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BEAUTIFUL GLOSSY
POSTCARDS OF

riirda Bara, Charlie Chaplin, Fay Comptoii, Ivy Duke,
William Farnum, Elsie Ferguson, Pauline Frederick,

Wm. S. Hart, Alice Joyce, Mary Miles M inter, Antonio
Moreno, Nazimova, Mary Pickford and Douglas
Fairbanks, Stewart Rome, Constance and Norma
Talmadge, Pearl White, George Walsh, Mabel

Normand,

AND HUNDREDS OF OTHERS.
Price 3d. each ; 3 - a dozen, post free.

PICTUREGOER SALON,
88, Long Acre, London, W.C. 2.

Queen of

VANISHING CREAM
is licliglufuHy rftrusliiiig

an.i bcnoricial to the skin.

It ix-iiKivcs all ronj^hncss

ami bleniisbcs, and leaves

.1 I)urc, clear skin. It is

ahsohilely Tree IVoiii grease

and is delicately and ex-

(luisitcly perfumed. Try it

to-day.

1/3

A mora Perfumery Co.. Ltd.. Willesden I one. N.W.

As fragrant as the Rose.

Note ihc new priro. Fi\

potsfrom lfa(lin{jfCheinists

and Stores ...

^J4Z0RA
' VANISMINC

CREAM

i6
Frost T>evilsr

TWAS seven months ago that the fiust

devils entered you, sevi-n months aj^o

that your tongue first began babbling of thing.-i

that were foolish and beyond l)clief. We weiv

camped on an un-made trail, si.x days' dog-run

above Five Fingers . . .
."

How untold gold was discovered and the

secret lost, due to the " frost devils " which

entered a man's soul in the great white silences

of the North and stole away memory, i^ told in

a thrilling Alaskan serial which has just com-

menced in " PAN." Don't miss it.

/^Hl 1

I To make sure of your copy every ;

I month, give your newsagent a
{

i standing order, (let the Januaty

I
ntimbcr, now on sale, to-d;iy.

|

I I

THE FICTION MAGAZINE
<^onlhl\). One Shilling. .^..^ss^
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A gripping story of

dark-eyed signoritas,

bold cavaliers, and

the glamorous ro-

mance of old Spain.

A drama of dishes

and discontent, tell-

ing how the grime

of domestic drudgery

crept into a woman's

^fe^^iii"*^^
1 1 1 1 1 1 1 1 1 1 1
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GORINNF. GRIFFITH
11-///

/,< ,<.•<•» //,,> ,„o„th ,„ The Siniih TraU- ,7,1
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ALENDAR for 1923

first introduced into

American costume

play. 1923.

2.-^0ur youngest

sees Bill Hart for

first time, 1921.

Wants to know if it's real and wKere

vou buy em.

3.—First discovery of revolver in

drawer as solution in eternal triangle

drama, 1909.

4:.— ialking pictures invented. 1904.

Glycerine used as weeps for 7000th
time, in Barrie s

' Sentimental

Tommy." 1920.

5. — Barrie

sees "Sentimen-
tal Tommy
screened, 1922.

Don t need any
glycerine.

6. — Talking

pictures inven-

ted again, 1907.

Director of eter-

nal triangle
idea of revolver

"Weeps."

drama gets bright

in drawer, 1921.

7.—So does another one, 1922.

8.—Director of Western picture

gets stuck in last scene and doesn t

know how to get rid of villain, 1927.

Gets brilliant idea of letting him find

revolver in drawer.

9.—First smile in Swedish Bio-

graph, 1980.

10,— Centenary of motion pictures,

1997. Public, now very wise, has
to be provided with glycerine at box
office. 1 he original first Chaplin
now released as fog ' interest " to

schools. Revolver still in drawer.

Talking pictures invented.

I 1. Oil portrait of Von Stroheim
unveiled, Kinema CJub, 1930.

12.—Veiled again.

13.—Fairbanks footprint found on
face of Nelson Col-

umn, 1930. Doug,
arrested for dam-

14.— Nelson Col-

umn found on face

of man who inven-

ted revolver in

drawer as solution

in eternal triangle

dramas, 1931. Von Stroheim.

1 5.—John Bunny publicity pub-
lished in ' Orkney and Shetland
Herald." 1922.

16 Griffith does his biggest, 1931.

All the world engaged as supers. No
public left.

1 7.— Bill Hart doesn't weep for the

last time. 1923. Last member of

British aristocracy gives in and enters

movies, 1938. 3elgravia now en-

tirely populated by retired movie
stars.

18.— Release of first American
feature with plot since 1916. 1927

Riot on Broadway, seventeen direc-

tors and twenty authors busy with

notebooks.

19.-H. G.Wells
sells rights in 'Ann
Veronica to
Whistle Fillums,

Inc., 1934.

20.—'Ann Vero-
nica " released
under title of
"Snowy Heights,

1935. H. G. Wells sees it. Fails

to recognise. So sells rights in

Bill Hart.

" Ann Veronica ' to Whistle Fillums,

Inc., once more. Gets dj)uble this tune.

21.
—
"AnnVeronica ' released under

title of "Heartless Fathers," 1936.

H. G. Wells sees it and is bewildered.

Gives up writing in order to devote

all his time to selling rights of
" Ann Veronica.

'

22.--Mauretania launched for 67th

time on Topical Bits. 1 his time as
' Pacanic.

23. - - Talking pictures invented.

1940. Chaplin releases another. 1942.

24. Changes his mind and takes it

back, 1942.

25,"-Really releases

it, 1943. Everybody
forgotten what he

looks like. Hailed as

new star by E.A.B,
of ' Daily News."

26.—" All close-

up " photoplay ap-

pears, 1980. No
sub-titles. No action.

No story.

27.—Hefton Hash,
critic, announces that he doesn t like

Fairbanks, 1925. Fairbanks announces
that he doesn t like Hefton Hash.
W rite letters to papers about each

other.

28.- p. W. Griffith appeals for

order. Squabbling undignified, ihink

of dignity of industry. After which
he directs villain to find revolver

in drawer.

29.—Amalgamated American Direc-

tors reach end of all usable ideas and

start again at beginning, 1921.

. 30.—Talking pictures invented,

1950.

31.— ' Birth of a Nation" reaches

Heckmondwike, 2022.

Charlie.

eminent film
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Every screen-struck girl who has visions of leading the life of a movie star should read
this enthralling " Behind the Screen " article of life in a kinema city.

Bert Lvlell

ts one of the

actors with

hraifis.

ds

soon as I returned from Holly-
wood I found I was accepted
as something of an oracle. No.
1 found it out before then.

Even on the trains from the
coast everyone who found I

had been in the studios pUed
me with questions. And when

I got home my personal friends simply
showered them upon me. Did 1 think
it really wonderful ? Were the actors

and actresses really unusual or just

commonplace folks like Sally Ann
Higgins and Jeremiah Jones round the

comer ? Was Harry Leon Wilson's

stor\-, " Merton of the Movies," true

to life, or was it all just a story ? Is

Mary's hair bleached ? How does an
actress kiss herself on the screen ? Do
anv of them have any brains at all ?

Here goes. Yes, I thought the

studios wonderful, picturesque, and no
end fascinating, and no small part of

that was due directly to the actors and
actresses. More interesting than the

neighbours down the street and round
the corner ? I siiould say so. I don't

know any neighbours of mine daring

enough to risk being dumped into the

seas in shipwrecks, pilot rafts through
rapids, or clamber over the tops of

houses. H I did I'd stick close and

watch them for sheer entertainment.
If there are any girls like Priscilla Dean
in my town I've yet to find them out,
and I'd certainly hke to.

Even the regular town dare-devils
are far short of Harold Lloyd. As for

the women, I know a great many of
them are " too nervous " to run a car.

I'm not a particularly brave person
myself, but I yield all my admiration
to braver)'. Take Priscilla Dean. She
isn't very big, but every inch of her
is all grit and daring. Practically
ever)' actor and actress calmly accepts
risks that you and I would shudder
at—well, I would, if you wouldn't. If

you know any daring and spirited

young men and women, take the best

of them and saturate them through and
through with gaiety, and you'll get a
mixture something hke most of the
folks who act at the studios. Actors
have always borne the reputation of

being a " gay lot." Now take that at

its literal meaning, and use it as I do
to stand for bubbling, effervescent,

high spirits and vitality. When this

bubbling of spirits runs over into the
scenes for pictures some funny things
happen. I'd never dare tell the names
in this ston*', but one day when I was
watching the making of a picture of
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poor 'osses don't get much oats just

now !) We were jogging quietly back
from the wall when we spotted a wild

boar, taking a good sniti of us, about
fifty yards away. We pulled up and
stared back at him. To my delight, he
came along towards us; but my friend,

who knew more about it than I did,

said :
" Come on, Herr Ames, this is

the something season or other. He
means mischief."

We cleared off—the horses, by the

way, seemed really frightened—and
I'm dashed if the old pig didn't double
after us at a devil of a pace for a good
quarter of a mile or so. They can
gallop, w'hen they Uke, as fast as a
horse—and a nine-inch tusk as sharp
as a poultry knife isn't a pleasant

thing to get acquainted with when one
is unarmed.
At night the boars and stags used to

hang round us at a respectful distance,

as if fascinated by our searchlights.

Talking of searchlights, the " sun arcs
"

used in the studio were really old

army searchlights for picking up air-

craft, and focussed, of course, for very
long-distance work. It was, as you
can imagine, very difficult to " spread

"

the light sufficiently over the scene at

close quarters. I was sitting in an
arm-chair, and our talented and charm-
ing young producer, Mr. Jean Legrand,
was directing one of these lights on
to the back of my head in order to

throw up my classic beauty, if he could
find it, when the man in charge got
flustered and, reversing his gear, con-
centrated the full beam on to the back
of my neck. I was like a grasshopper
under the rays of a magnifying glass

held by some naughty boy between it

and the sun.

I nearly went up in spontaneous
combustion, but, jxist in time, I gave
a leap that would have done credit to

a grasshopper, and exploded instead

into terrible language in three tongues
at once.

It is curious how Napoleon seems to

dominate our destiny just now. Our
favourite part of Schonbrunn, the
Royal Palace in Vienna, was the wing
containing the apartments of Napoleon,
and, later on, of his_ son, the Duke of

Reichstadt. Wliilst staying in Paris

on our way home, we visited every
place associated witli the great Em-
peror, and duly wept with emotion
by his superb tomb. Immediately on
our return, my wife, better known as

Mary Dibley, was engaged to play
in Under the Terror at the Scala before

The Orphans of the Storm. We spent
a long week-end with some friends

at a famous country house associated
with Madame de Stael, Talleyrand,
D'Arblay, and other French emigres

;

we were then both engaged by Mr.
Samuelson to play in The Royal Divorce
and went back to France again to

reproduce the great story of the " Little

Corporal " and " Josephine," as far

as the exteriors are concerned, on the

actual spots. However, that's another
story that does not concern my four

months in Austria.

13

land and water, and my wife's

especial treasure.

The out-of-door caf^s, which
are such a feature of life in the
Austrian capital, are still well
patronised. The Viennese could
not exist without them : for

they are a sociable folk, and
neighbours, friends and acquaint-
ances meet and group, and listen

to excellent music every day.
But times are so bad there
that, instead of the usual liquid

refreshment one expects to see

disappear at such places, I ^ound
nearly everybody was drinking
cold water.
On the whole, I think there's

a great future out there for

films. The scenery is great, the
artistry in the studios is superb,
and the cost of production small.

The people are real good sorts,

and one can't help feeling jolly

sorry for them.

Top :
" Adam," Jean Angela, behind

prison bars. Above : Myself and my
two wives—left, reel, and right, real /

Right : Myself, Gerald

Below : The end of the story. Con-
stance Worth and myself in the final

scene.

I brought home many interest-

ing souvenirs of my trip. One
was a mask of Beethoven, which
I gave to my wife, and with
which we are wont to play school-

boy tricks upon unsuspecting
visitors. Also a charming electric

lamp in the shape of a delightful

little figurine made and given to

me by a studio rival. This we
call " Jeritza," after the charming
prima donna who sang for us so

delightfully, and is now winning
all hearts in the U.S.A.

In Paris, Where we stayed

quite awhile, we acquired one or

two fine paintings : one, in par-

ticular, which, viewed closely, is

rather rough hewn ; but at a
short distance away, looks charm-
ing. It is a sylvan study of wood-
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Fld^mes
Q

^^dssioh

»*r'1\

i'^v,

5^

Herbert /.a>iglev and
Hilda liayley.

T\w.

Old Bailey, whose grey
walls 111 the past re-echoed

with so many stories of

human drama, is rcHected
with a wealth of grim realism

on the screen in the am-
bitious British photoplay',

/•7«)))f>" u/ I'assion. And,
althoiif^h one realises that the

fdin is only holding up a mirror to

the shadier side of life, it has mucli of

the gripping ])ower that is inspired

by a real murder trial when erring

Jiumans are stretched upon the rack.

To see I lerbert I,angley in the dock
on trial for the murder of his own
child, in the realistic court scene, with
its solemn judge and grim-faced l)ar-

risters, is almost to believe that the
real stern panoply of crime is passing
before one's eyes beneath the Okl
Hailt y roof, where the symbolic,
l)lui(l-folded figure of Justice stands
with upraised sword.

ICven during the actual production
of the court scene in the Lasky
studios, the players felt the strain of
acting amid such ominous surrounfl-
ings. l^mgley's trembling hands and

4(ji^ I haggard face and^ staring eyes as he
stood before the black-

ca])})ed judge were not
entirely the result of clever

acting. He was swept into

a condition of uncontrollable
nervousness by the realism of

the scene.

There are lighter moments in

Flames of Passion, which help one
to forget the somewhat gloomy nature
of the story revolving around a dis-

solute chauffeur who betrays a girl

and then through a vagary of fate,

kills his own daughter, only to dis-

cover her real identity when she lies

dead.
There is a stage ballet scene that

is something of a milestone in British

production. For it represents one of

the first occasions on which dancing
has been taken sutlicicntly seriously

on the screen to justify the utilisa-

tion of Miss Purcell, a celebrated
terpsichorean instructress.

She organised the ballet for the
cameras, and introduced dancing
that was best suited where syn-
chronisation with picture-theatre
orchestras was involved. The result

is that the dancers sway rhyth-
mically to the music, and do not flicker

across the screen with an irritating

indiflerence to the time of the

kinema hall orchestra accompany ing

their ai)])earance.

The cast of h'lium's of Passion con-
sists of both British and American
artistes, which is in i)ursuanceof .

the new idea of bleixling th
talent of both countries in

order to arouse ^ ,_ <^
international in

terest in the picture.

Mae Marsh, Eva Moore, Hilda Bayley,
Herbert Langley, Aubrey Smith, Allan
Aynesworth, George K. Arthur, Henry
Vibart, and A. G. I'oulton figure in the
picture.

I'orty thousand pounds was spent
on the production of the picture,

The film editor was confronted with
the formiilable task of dissecting from
the one hundred thousand feet of

film exposed the requisite eight thou-
sand feet that represented the finished

picture. On one occasion, Mae Marsh
and her fellow artistes worked for

twenty-two hours at a stretch.

i:ia

Moore
and Mae
Marsh.
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S
! '-^dddy-TKe-Next

Best-TKiiA
The story of the Graham Wilcox film, featuring

Mae Marsh, based on the famous novel by
Gertrude Page.

Above : Mae Marsh as " Paddy
the-Xe.xt-Best-Thi

Circle : Darby Foster and Mae
Marsh in the great swamp scene.

Below : Sir Simeon Stuart as
" General Adair "

; Mae Marsh,
Mildred Evelyn as " Dorcen

Blake," and Darby Foster.

Darby Foster as
'Laurence Blake."

lith, I've wanted a boy all my Hfe,

)ul there's no doubt that I liave

got the very next best thing."
That was General Adair's philo-

sophy where his curly - haired,
lovable, tomboy daughter was
concerned. If she wasn't a boy, she

* proved through her irresponsible

pranks that she had been born with many of

the traits that go to make up happy-go-Uicky
/ Irish boyhood. So the Adair family, as the years

passed, forgot their disajjpointment over the fact

that a kindly Providence had not given them a son
and heir. And Paddy Adair was accepted as the

" next best thing."

In the neighbourhood of the Mountains of Mourne,
where the ancient and respected Irish' family of the .Adairs

lived amidst the most picturesque countryside that Erin
could produce to solace a troubled country, everyone knew
the ha]ipv, boisterous Irish girl with the irresistible smile.

There was probably neither priest nor peasant nor lavman
who did not accord to her an affection that almost approarhefl
heroine \vorship.

She was just sufficiently a boy to ajipeal

to their masculine instinct of sport which
is inherent in every Irishman, and her

laughing eyes and dimpled checks playec

havoc with their sentimental Celtic tem-
peraments.

So one boisterous day when the wind was
ruffling the surface of the loughs, and a

stiff breeze and choppy sea made sailing

dangerous out beyond the bay,

Paddy laughed in the face of the

skippers who warned her to be
wary of the weather. She
neatly trimmed the sail of

Mac Marsh
as

" Paddy."

*2i
her yacht and light

heartedly made for
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Mae Marsh and
Lillian Douglas
as " Paddy "

and
" Eileen."

Oval :

Mae Marsh an
George K. Arthu

the open sea. She had entered for

a yacht race, and she meant to

show her rivals that an Irish girl

was equal to them when it came
to handling a yacht in a danger-
ous sea.

And the seasoned skippers shook
their heads and there was anxiety

on their weather-beaten faces as

they watched the mere slip of a
girl fearlessly riding the choppy
waters.

I'addy, intoxicated with excitement, became
more and more rash. And when a sudden gust

caught her sail and nearly capsized her, the

watching occupant of a boat nearby gave an
exclamation of alarm and swung round in her

direction.

Scarcely had he got his bows towards her,

when a second gust, stronger than the last/caught

her before she had quite recovered. In a
moment her boat was upside down, and she

was struggling in the water.
" Hold on, I'll be with you in a few seconds,"

hailed a voice, and then Paddy felt a pair of

strong arms drawing her to safety. " What in the
name of wonder do I look like? ' laughed Paddy, as she
stood in the boat of her rescuer with water streaming from
her clothes.

" A little damp," suggested a tactful voice ;
" but you

must be awfully plucky and awfully rash."
"I'm all right, I've got a charmed hfe," asserted Paddy

;

" but I must look perfectly awful, though," and she laughed
again.

That was a day of adventure for Paddy. When her
rescuer, her father, had safely sailed back to the shore,
she found that a newcomer had arrived in the village. And

that was an event in the tranquil, uneventful life of the
inhabitants.

Lawrence Blake, the owner of a neighbouring estate,

V , who in the eyes of Paddy disgracefully
^»

1 neglected the land of his birth and shot big

^ 'g game in India in preference to leading the
'^ hfe of an Irish gentleman,

\ .
' /''^» ^^^ °" ^^^ shingle to

greet her.

Paddy was ruled
by instinct and in-

tuition, and at
once she took
a dislike to this

immaculate,
polished man of the
world, for with his

smartly cut clothes
and monocle he
was even more
the man about
town than he had
been when he
visited the
Ad airs some
years
viously.

" 'Pon
soul,''
Blake

Darby feigned surprise.

Foster. " I believe you

my
said
with

Above : Marie and

Haidie Wright as the

Aunts.

Left : Darby Foster as

" Lawrence lilake," and

Mae Marsh
" Paddy."

Right : George A*. A rthur

as " Jack O'Hara,"

and LHlian Douglas

as " Eileen."
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A hove

:

George K.
Arthur and
Mae Marsh.

Left :

The Birthday
Party Scene.

are growing pretty, Paddy." " Nothing so commonplace," retorted

Paddy, tossing her small head jauntily. " I never find it is any use

employing anything but my silliest and most idiotic manner and
expression with you."
To Paddy, Blake was the essence of self-satisfied superiority, and she

delighted to endeavour to bring him dowii to earth.
" You are improving," he remarked, with a condescension that he

knew would annoy her. " That last remark was a really passable retort

for you."
" I am glad that you saw the point," said Paddj^ with flushed cheeks.

" I was a little afraid that you might have grown more dense than ever,

after being absent from Ireland so long."

The war between Paddy and Lawrence Blake continued, and many
were the verbal skirmishes in which they engaged. Then Paddy's in-

stinctive dislike of the man seized on something concrete, for speedily

she realised that he was making advances to her sister Eileen,

Eileen, with her sentimental, almost dreaming outlook on life, was
just the type to be seriously affected by the attentions of this polished,

handsome man of the world.

Blake was merely amusing himself at the expense of the pretty Irish

girl, and he little realised that he had inspired such a depth of affection

in her susceptible nature.

But Paddy realised it.

The death of " General Adair." Above :

The Pompadour
Scene at

Mourne Lodge.

Below : •

Mae Marsh and
Sir Simeon Stuart

(" General Adair ").

.Mr y*fgt^:^ 1
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Darhv Foster and tragic news. Almost demented by anxiety for the
girl that he loves, he organises a search party. After
many torturing hours, he stumbles across a treacherous
bog and falls exhausted on the edge of a quivering
iT'irass. His hand falls on fingiers deathly cold and
damp. It is the hand of Paddy. He desperately fights

G. K.
Arthur
and

Lillian

Douglas.

" ]f he has been playing with her, I will kill him!
fiercely to herself.

In reality, Blake felt an intense admiration for
wild, irresponsible Irish girl, who was the first of her sex
had ever withstood his und(jubted
attractions.

Before he left again for India,
he told her that he loved her.

Paddy was, for the moment,
speechless with astonishment, and
then rage came uppermost.

She upbraided him for
his treatment of her sister

;

and then something of the
worldliness and cynicism
•went from his refined face.

" One day I will break
down your defences," he
said, with a quiet smile.
Paddy hesitated for a

moment, and then finished
with unflinching gaze. "

I

despise you."
So I^wrence lilake went

back to the Inrlian jungles
and the towns where Euro-
peans congregated, and in a
round ni gaieties sought
forgetfulness.

Meanwhile the death of
General Adair broke up
Paddy's home. With the
characteristic open-handed profligacy of the Irish, he had
saved little of his fortune, and Paddy was faced with the
necessity of earning her own living. Lonely days followed
for the little Irish girl. l-"or even her old playmate, Jack
O'Hara. had left the village, and gone abroad to forget a
hopeless love for her sister Eileen.

Paddy goes to her I'ncle's surgery in London as a dis-
penser, and it is here that Blake, unable to forget his love
for her, finds her.

" \'uu have given me a new interest in life," he told her ;

" and I am going to l^egin to subdue you, now."
I despise you, and I have seen no

reason to change my mind," said Paddy,
with a (lash of the old spirit which sorrow
had nut (juelled.

When I'addy received a telegram
annouii. lug that' Jack O'Hara had returned
from abroad with a fortune, she hurried to
Ireland, to find that he was engaged to her
sister l-jkcn

l'"eeling unutterably lonely and unloved,
she wandered oil to the hills that had l>een
the scene of hir happy, irresponsible child-
hood. .\ dense fog overtakes her, and she
is lost.

Blake, who has followed hard on her heels
from London, arrives in time to hear the

Tom Coventry, George K. Arthur, Lillian Douglas, and
Marie and Haidie Wright.

for her life in the morass which has enveloped her
to the waist, and as his strong arms dragged her to

safety, she buried her dishevelled head in his

shoulder. " I love you," she said softly.

Mae Marsh and G. K. Arthur
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Matheson Lang in " Dick
Turpin's Ride to York."

'^\J

I "^ "^hen the history of the Kinema
% 3^ / conies to be written, the

^y \/ year Nineteen-twenty-three

^ Y will go down to posterity as

the year of the costume film.

Never have so many romantic dramas and
comedies of every age been screened and
released. Germany started the ball

rolling back in 191 8, when Ernst
Liibitsch made his famous his-

torical series, the first of which,
Pubiton, was seen this side at the

end of last November. It is pos-

sible that Pa.ssion inspired Grif-

fith's Orphans of the Storm ; and
e\'erybocly knows that what
Griffith does to-day other pro-

ducers will be doing to-morrow-
week, or thereabouts.

Directly Orphans of the Storm
obtained its deserved success, all

the principal American studios,

only waiting to see which way
the cat jumped, got busy upon
costume stufj of all descriptions.

The results await your verdict

upon 1923 screens.

Earliest of the supers is

Douglas Fairbanks in Robin Hood.
This tale of Merrie England has
been adapted and shaped to fit

Doug.'s breezy personality, and
is first and foremost a big show.
It is over a year since Douglas
has made any films at all, and he
invested every cent he possessed
in Robin Hood. Shghtly heavy in

its opening reels, once Fairbanks
sheds his fancy armour, and
becomes the light-hearted hero-
outlaw of Sherwood Forest, the
film really gets into its stride.

The excellent direction by Allan
Dwan, wonderful photography,
massive sets, and a cast that in-

cludes Enid Bennett, Wallace
Beery, and Sam de Grasse, make

Douglas Fairbanks
" Robin Hood."

Doug.'s Robin Hood one of his most popular
offerings. Unite early m the year, too, come
Rob Roy and Bulldog Drummond—the former
an All-British super, based upon the life of

the Scottish hero ; the latter an adaptation
of " Sapper's " famous play made in London
aiid Holland, and directeti bj' Oscar Apfel.

The leads are American stars, Cariyle

Blackwell and Evelyn Greeley ; but
Dorothy Fane and Warwick Warde
(Britishers both) do excellent work
in important roles. Improbable, but
entertaining, Bulldog Druynmond has

a vigour and swing about it that must
endear it to " fans " everywhere.

In January, too, the British National
Programme commences. Their policy

is release date six months after the

Trade Show, which is the same as

most American producing companies
follow in their own country ; and a
very wise procedure, too. Formerly
nine to twelve months have elapsed

ere British-made films reached their

public. The initial offering is When
Greek Meets Greek—which, besides

being an excellent film, reunites once
more that popular pair of screen
" opposites, " Violet Hopson and
Stewart Rome — with one film each
month to follow. Journey's End, the

first film without any sub-titles, star-

ring Wyndham Standing and Mabel
Ballin, is also due in January ; like-

wise The Sporting Duchess, an Ameri-
can super-version of " The Derby
Winner," the popular old Drury Lane
melo'. Dick Turpin, with debonair
Matheson Lang as " Dick," and Isobel

Elsom as the heroine of the famous
dance episode, is a British super that

should not be missed. Mary Pickford's

Tessibel of the Storm Country will

probably be released early in the year.

This is an old friend in a longer dress
(" Tess " is only following the fashion

in this respect), and Mary's character-
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Right : An excerpt

from " The Green
Temptation," with

Betty [Compson, and
Priscilla Dean in

"Under Two Flags."

PictxjKes dnd PictKjKeOver JANUARY 1923

Herbert I.nngley, star of
'

Story."
The Wonderful

Study of the wild girl whose heart was
as golden as her hair loses nothing by
being spread over nine reels instead
of four. Lloyd Hughes is a better
"Frederick Graves" than the late

Harold lx)ckwood ; and John Robert-
son need not fear comparison with
Edwin G. Porter so far as direction

is concerned. Mord
Em'ly, with Britain's finest

screen comedienne, Betty Balfour, in

the title-role, deserves a place in the
super class. Its opening scenes are

great, but touches of melodrama
towards the end tend to detract from
the value of an otherwise perfect

production. Pett Ridge's well-known
Cockney story makes an ideal vehicle

for the combined arts of producer
George Pearson and star Betty Bal-
four. The latter dances her way at

once into the film and into the hearts
of the spectators in a fashion that
only one other, and that one Mary
Pickford, ever has, or ever will,

accomplish.
February will see the release of The

Silent Call, a snow-story, featuring

the truly wonderful pohce - dog,
" Strongheart." In the same month,
Schnoldays, with Wes Barry, but
without his friend and mentor,
Marshall Neilan, will appear. This
has little story, but much incident, and
is one of the most appealing slices of

youth ever made. William Nigh
deserves a hearty vote of thanks, as

produCQr and part-author.

Jtmt Around the Corner, a Fannie
Hurst story, and Miss Lulu Bert,

which gives Lois Wilson the r61e of

her life, are high lights amongst the

March releases.

Broken Sand, a Fred Granville pro-

duction, starring Mrs. Fred (Peggy
Hyland), supported by Gibson Gow-
land and Lewis Willoughby, is a fine

The Great Race in " The Sporting]

Duchess," starring Alice fovce.

iJj^
II lllillllllllll

desert melodrama, made on the spot
with much picturesque incident and
local colour in the shape of. the real

thing in sandstorms. Desert life and
love in all its stages is very much
with us in 1923.

The Sin Flood is a story which is

different from the ordinar\', and has
a powerful theme which can be
summed up in the old sa\-ing :

" The
devil was ill, the devil a monk would
be. The devil got well —^ the devil a
monk was he." It stars Richard
Dix, but the whole cast is fine, and
the direction flawless. The Wonderful
Story, due in March also, lives up to

its title. Introducing a new director,

Graham Cutts, and a new star, Her-
bert Langley, this powerful httle

story belongs to the Miracle Man
class. Langley, who is, of course, well

known to opera " fans," is a born screen
actor ; his sincere, though at times
sinister, personality makes him an
outstanding figure at once. The same
producer is responsible for Flames of
Passion, the general release date of

which is not until 1923—a film

remarkable for its fine photography,
cast, and acting. Paddy-the-Xext-Best
Thing, also a Graham-Cutts directed

feature, stars Mae Marsh in a r6ie

which will deepen her hold \ipon her

public. It was made entirely in

England, and is an excellent example
of what Britain can do.

The Eternal Flame, Norma Tal-

madgc's first 1923 contribution to the

costume-play collection, is a fine piece

of work, and will please everybody,
more especially as it contains, besides

Nonna, the popular Conway Tearle.

A Voice from the Minaret, with Norma
Talmadgc and Eugene O'Brien, is

another notable release.

A typical Cecil de Mille effort is

Fool's Paradise, due the following

month. This was suggested by
Leonard .Merrick's The Laurels and the

Ladv, and contains the usual spec-

tacular effects, plus Dorothy Dalton's
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Above : "Broken Savd." Circle, right :

Right :
" Mnrd Em'ly."

best 1923 characterisation, Theodore
Kosloff, Conrad Nagel, and Mildred

Harris.

The first fortnight in May will settle
" forever " the vexed point as to

whether Wallace Reid can or cannot
act. In Peter Ibbetson, the George Fitz-

maurice production of Du Maurier's

classic (titled I- orever in U.S.A.), Wallace
does act, which is more than one can
say for him in certain of his later 1923
releases.

In May, too. Love's Crucible, a power-
ful and beautiful costume-romance from
Sweden, is released. Directed by Victor

Seastrom, it presents the same series

of beautiful pictures as Snoivs of Destiny,

though the period (Renaissance) is

different, and is one of the best of the

year's romances.
About that time, J. Stuart Blackton's

Virgin Queen should be ready for release.

This costume-drama stars I^ady Diana
Manners and Carlyle Blackwell, is in

the beautiful Prizma-Colour, and has
somethmg which alone is enough to

ensure its success. This is backgrounds
made by Time, not studio carpenters.

The whole of The Virgin Queen was
made at Beaulieu Abbey, tnany hun-
dreds of years old, which, besides being
a rarely beautiful building, gives that
touch of " rightness " that has been
absent from every other period pro-

duction hitherto made this side.

Moriarty, John Barrymore's version

of Sherlock Holmes, shows, amongst
other things, a sentimental side to that
worthy's character which even Conan
Doyle had not suspected.

Guy Bates Post will be seen in Omar
the Tentmaker. a picturisation of the
life of Omar Khayyam, made by Richard

W a I t o n

Tully's new
process of
painted backgrounds
instead of studio or

natural ones. Virginia Browne Faire,

earlier seen in Without Benefit of
Clergy, carries off acting honours, the

camera-man deserves also his meed of

praise.

To Have and to Hold, starring Betty
Compson and Bert Lytell, is a fine cos-

tume romance of James I.'s time. Both
players shine, under the able guidairce

of George Fitzmaurice. Britain's eftorts

in the way of costume-drama must not
be forgotten : Bonnie Prince Charlie

and Mary Queen of Scots should both
be well worth watching. Then there is

Samuelson's A Royal Divorce, with
Gertrude McCoy, Gerald Ames, Mary
Dibley, and Gwylm Evans, for which
the cast travelled to France and Bel-

gium for the correct atmosphere.
The Wandering Jew, in which Matheson

Lang will repeat his excellent stage per-

formance as " Mattathias," will be a
colourful tale spreading over many
centuries. From the same studio we are
to have Guy Fatvkes later on in the year.
The Prodigal Son, starring Stewart Rome
and Henry Victor, is another super
made, in part, on the spots mentioned
in Hall Caine's novel, from which it

was adapted.
Priscilla Dean's " Cigarette " in Under

Two Flags, though good, is not her best
character-study by a long way. Priscilla

seems to be satirizing her earlier screen
self in places. The feature, however, is

quite a super, and should not be missed.
The Kentucky Derby emanated from the

Carol Dempster in " One Excitir

Night."
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same studios, and is a very fine

American sporting romance, with an
English star, Reginald Denny.
A quieter kind of picture is The

Ruling Passion, adapted from " Idle

Hands," one of the best short stories

of 192 1, which appeared in " Pan the

Fiction Magazine," in the November
of that year, (ieorge Arliss, star

of Disraeli and The Devil, plays the

chief role.

David Wark Ciriffith's first IQ23

release is One T.xcitin^ Si^ht, in which
Carol Dempster is the heroine, and

J. Croker King the star." This will

doubtless initiate a crowd of other
' creepy " features :

" D. W. (i.

has hosts of imitators. He next
stars Mae Marsh ; after that it is

possible that he will produce Ben
Hur.
At the time of writing, Chaplin's

The Pilgrim is still on its way to

England. This shows the one-and-

only Charles as a clergyman, which
disguise he is suddenly forced into

adopting, and should prove better

than Ihtv Day, which, though (piite a

good two-reeler, did not reach the

heights of Ihc Kid. Cerman films

will surclv reach our screens this

year
; i>lans for the presentation t)f

The Cahiiifl of Dr. Califiari (the

Cubist film) are well under way
;

and Soilnm and Coniorrah. a Biblical

spectacle, will have been shown at a

West End house before this issue is

on sale. I'ola Negri's Carunn, too,

should be on view early in the year
;

also the I.ubilsch production, Decep-

tion, which features the same penod
as When Kmnhlhond Was In Flower,

but from an entirely different angle.

Left ! Wallace Reid
and Elsie Ferguson
in "Peter Ihhetson."

Right: Ralph Graves
and Mary Ptckjord
in " Tessibel." and
W es Parry in

"School-days."-

are

These Hun-made
features, are, like every'thing

German, thorough. Also,

/their historical and spec-

tacle dramas possess dig-

nity, which cannot be said

of all historical and spec-

tacle films. .Notably not of

Orphans of the Storm. But,
on the other hand, the Teutonic
(some call it Continental) out-

look is decidedly unhealthy

—

frankly nasty is, perhaps, the

better term for it—at times ; and
this, as shown in the opening
scenes of Passion, pervades any
and every screen-play made by
them. Cecil de MiUe is busy
upon Adam's Rib, the action of

which takes place somei4,ooo,ooo
years ago—further back, surely,

than any movie has dared to go.

Coro}ialion and Broadway Rose
two Mae Murray features which
will be here very shortly. Peg o'

My Heart, too, may reach us in the

spring.

Erich Von Stroheim was not
allowed to finish Merry -Go- Round,
his own adaptation of a romance of

\'ienncse life before the war. Rupert
Julian has taken over the task,

although Von Stroheim's contract

has still a few months to run. The
latest costume plays in production
are The Last Days of Pompeii,
Rupert of Hcntzau, and The Hunch-
back of X atre Dame (LonChaney stars

in this). Two versions of Salome are

also due some time this year.

Dorothv \'ernon of Haddon Hall
and Monsieur Beaucairc are Mary
and Doug.'s " fixtures " for this

year, Marshall Ncilan's less

(Hardv's) and Tourneur's Lorna
Doone (finished), and The Christ-

ian, Hearing completion, make up
the tally so far.

Marion Davies will be

seen in further highly de-

coratixe romances of ancient

times ; and even Will

Rogers has deigned to don old-time
garli in his own production of The
Legend of Sleepy Hollow ; so that
the costume film cpiite dominates Anno
Domini ninetcen-twenty-three.—j. l.

George Arliss in " The Ruling Passion."
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their easy power of expression.

The film face, you see, most
often owes its fame-vahie to the

histrionic mind. The three Barr>--

mores—John, Lionel and Ethel

—

have only a faint family like-

ness.; but the same sort of

theatrical power runs through
them all.

The Talmadges represent an
ideal film family. Norma got

into pictures first on her own
unaided merits. Then a director

spied Constance. " What a won-
derful film face !

" he said. So
Connie got her chance. Then
Natalie, who is the middle one
of the three, became private

secretary to a certain film per-

JANUARY 1923

Lillian and Dorothy—and so beauti-

fully did she photograph that the
heroine of Way Down East sent for

another beautiful cousin to come and
try her luck. So you see four of

the family in the Griffith film. Orphans
of tilt $torm.

In some cases, of course, it is an
advantage to the screen-struck to

have a member of the family in the
movies. Said member of the family
couldn't get them a chance unless

they were cut out for picture work
;

but if they are—well, they may be
saved a lot of bother in getting their

first interview, and they may be

Left : Viola Dana and
Below : Mary Madaren,
Katherine MacDonald,
and their mother.

Shirley Mason

nim

Fd.milies
Generally speaking, screen stars, like

poets, are born, not made.

rilm
faces run in families.

\'ou may think that it's

inlUience that brings a star's

brother, aunt, sister, or cousin
into the movies. But pic-

ture-making is too serious a
business for directors to care
to trifle with folks who can't
be transmitted successfully

on to celluloid. The reason that a
film favourite can introduce his or
her relations to the i)ublic is to be
found in family likeness rather than
any sort of power behind the screen.

The likeness may not be an ob-
vious one. All sisters of the screen
are not as diKicult to tell apart as

Constance and I'airc Hinney, or the
I-'airbanks twins of the old picture
days The sinnlarity may be one of

temperament rather than feature.

Shirley Mason, Viola Dana, and ICdna
I'lugrath are not much alike, except
in the vivacity and buoyancy that

make them famous, as a family, (or

sonage, and her life simultaneously
became one long hearkening to this

question from the picture people:
Why ever don't you go on the

screen—with your face ?
" Natalie

didn't want to go on the screen ; she
wanted to be a writer. But do you
think they'd let her write ? No

;

there was no peace for Natalie until

she had promised to follow in the
footsteps of her sisters.

The Third Talmadge " has escaped
from the screen, however, now that
she is Mrs. Buster Keaton. She
says she is going to write this time,
and hubby says she is going to also.

So perhaps they'll let her.

The (iish girls' cousin recently took
a prize in a beauty contest. D. W.
Griffith heard of it and said to Lillian

;

Tell your cousin to come along and
have a trial ; we want all the beauty
we can get." Along came the cousin—
a wistful little blonde, ver^' much like

given a small part right away with-
out any apprenticeship in the ranks
of the " extras."

For instance, the second little Mary
Pickford, daughter of I^ottie Pickford
Kupp, and now legally adopted by
her grandmother, might have had to

hang around the studios for months
until some director " fell " for her
baby looks— if she hadn't been the
niece of the most famous actress in

the world. As it is, she was put
among the " extras " in one of

Douglas Fairbanks' recent films, and
is now a thorough little professional

—

of some five or six summers ! Marj-
and Doug, both believe in starting

right at the bottom of the ladder,

and working one's way up. That's
why the second little Mar}^ Pickford
will have no place in the cast.

When Pauline Starke's mother de-

cided to enter the movie business,

Pauline, who has had to weep her
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Norma and Natalie Talmadge in " The Isle of Conquest."

way from the " crowd " to stardom—she is one of the

most pathetically charming tear-shedders in Screenland

—

was able to introduce her as a candidate for the position

of mother to herself in a story. The relationship is

thoroughly convincing on the screen, as you may have
noticed in several of Pauline's films.

On the other hand, when Marjorie Bennett, sister of

Enid, got into pictures, no one knew of her relationship

to the greatest screen star Australia has produced. And
when Marguerite Marsh was the only member of her

family in films, the now famous Mae shadowed her to the

studio and got a job without anyone spotting the slight

likeness between them. And I think Mae Marsh's sisters

acted independently when they applied for work at the

ParamcHmt studio, and were chosen as Dorothy Gish's

bridesmaids for Remodelling Her Husband. It Avas

without assistance, too, that Charles Ray's cousin, Albert

Ray, became a Fox star.

It is becoming quite fashionable for a player's parents

to follow in the youthful footsteps. Clara Kimball
Young's father, James Young, who has been playing
parts for some time past, is now to be promoted to star-

dom ! He is a charming old gentleman with humorous
eyes and one of the youngest minds in the world.

It is rumoured, also, that Dorothy Dalton's parents
may take the parental responsibility of the heroine she
will portray in her next picture. Dorothy is so like

them both that you will certainly recognise them, if it

should take place. Thomas Meighan's father took a
small part in one of his son's recent films; and I believe

that Bebe Daniels' mother is forming studio-going habits

under the name of Phyllis Daniels.

It is early days for the second generation to appear as

adult players. George Bunny is following in the steps

of the beloved John Bunny of several years ago; and
Lincoln Stedman, the handsome young actor who plays
in Charles Ray's pictures, is the son of Myrtle Stedman,
who is still leading a busy movie life.

But of course there are many juvenile representa-

tives of the second generation. Many of the married
stars pass on their film faces to little boys and girls who
are starting to work before the camera at an age at

which their parents thought magic lanterns just too
wonderful for words ! In the cases of these little

" camera kids," I daresay that inHuence considerably

cases the way to the arc lamps 1 Among the most

famous of these children are William Wallace
Reid, aged five ; and Bob White Beban, the
seven-year-old son of George Beban.

William Wallace, Junr., has so far appeared in

one film only—an out-of-doors \\"estern story, in

which his mamma, Dorothy Davenport Reid,
recently starred. Wally, Senr., occasionally has
children in his films, but never Bill—simply a
case. Bill declared, of professional jealousy.

Alma Taylor's younger brother Teddy made a
couple of successful screen appearances, then
went back to school again. Victor McLaglen, a
favourite British star, has many brothers, all

doing screen work. Henry \'ibart's little daughter,
too, is following in father's footsteps.

It's rather interesting to watch the children
of our favourites grow up !

Margaret and Juliet Shelby [Mary Miles Minter).
Beloiv : Lila Lee and her sister, Peggy.
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Studio
Gossip

Queen Bess and the Beauty Squad.
Looking exactly like Ciood yiiet'ti

Hess, only far, far prettier, Lady
Diana Manners has .been holdiiiK

court at Heaulieu Abbey these past

six weeks or more. Tlw I'irgjn Queen,

the second all-colour Stuart I^lacktoii

production, has been made in and
around that beautiful and picturesque
spot in the heart of the New l-'orest.

Entirely surrounded by members of

l'~elix Orman's far-famed BeautySquad,
Lady Di posed for many stills and
close-ups, the prettiest of which is

reproduced above. This doesn't do
full justice, thouph, to the really

charming costumes, not to speak of

the lovely wearers thereof. The
colours, rich yet soft, blend admir-
ably with the long veils of dull-gold

tissue worn by all. Reading from right

to left, the group includes Violet

Blackton as " Letticc Knollys "
;

Helen Wilson liarrett, grand-daughtei
of the famous stage player, Wilson
Barrett; I'rsula Jean, a very pro-

mising newcomer to the screen, whose
crystalline fairness has been seen
before in A (i\'f>'iv Cavalier, Romance
nf ]Va<ite(iale, and l/alf a 'I'yuth;

Kileen Magrath, and Marcella Mon-
tague.

The Beau in Beaulieu.
W hcnevor possible ' rag ' Carlyle

Blarkwell, " seemed to be the motto
of Stuart JJiarkton's merry men and
maids tlie flay I was at Beaulieu
Abl>ey, watching Queen Elizabeth's
("oron.ition feast. I'rom the Com-
ini)<Iriti' liimself genial as ever, de-

Madge Stuart in " The Letters

spite pouring rain, which necessitated
an all-night job of removing a huge
open-air " set " into the domus of

the ancient Abbey—to the youngest
player, all united and delighted in

teasing Carlyle. Shortly after this

engaging youth commenced work as
" J>eicestei; " in The I'irgin Queen,
someone, in cold print, disclosed the
one lapse of an otherwise blameless
life

—

i.e., the fact that he, Carlyle,

was known as America's handsomest
actor. " Since then I have known no
other— title," he told me plaintively.
" Now I'm looking for the man
who difl it." And it was even so.

Commencing at the luncheon table.

Weavers, oj Fortune.'

Carlyle 's every appearance was greeted
by the full strength of the company's
collective lungs in organised chants
of ' Make way for the handsomest
man in America, ' accompanied by
weird college yells, until he revenged
liimself by getting up and making
a speech. As befitting one whose
name is distinctly reminiscent oi

golden syrup and jam, Carlyle Black-
well is sweet of temper. Resplendent
in white and black velvet, he parried

their attacks with imperturbable good-
humour. And since seeing him in

Bulldog Druwmond, I venture to pre-

dict that Carlyle will be the most
popular screen star in Great Britain

when that film is released here. He
doesn't look a day older than when
he and Alice Joyce were the most
popular pair of " opposites " in the
old Kalefn films. Carlyle started with
Stuart Blackton, and told lis all

about his sensations the first time he
saw himself on the screen.

Blackton's " Faerie Queene."
.\s she wended her slow and stately

way between rows of bowing courtiers

La(U' l>i Manners, a \ision in gold .-ii.d
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pcails, (.Tmine ;itul velvet, was a
" I'aerie Queene " indeed. The tiny

CI own and curled coitture of the Holbein
" Queen Elizabeth " -upon which por-

trait, I believe, this array was based—
suits her aristocratic loveliness to per-

fection. Yet she seemed glad enough
to discard her weighty robes at the

earliest possible moment. " Oh, the

pounds and pounds it weighs !

" said

this lady of ten thousand pearls (orthere-

abouts). " It is literally ' Each pearl

a prayer ' with me—that the scenes

will soon be over." Lady Di is slight,

and the gorgeous robes are very

very weighty.

And Her Court.

Amongst the splendidly attired

Lords and courtiers there, to my mind
the one most in character was Hubert
Carter as " Sir William Cecil." In

sombre black and dull silver magnifi-

cence, he was ever in close attendance
upon the Queen. Carter, who has, of

course, had much experience in cos-

tume drama with Tree, the Terrys,

and Oscar Asche—you've probably
seen him as " Chu Chin Chow "— has

let his own iron-grey locks grow long

for the occasion, and a \'andyck-ey
beard and moustache (though altering

his features so much that I didn't

recognise him till he spoke) transform
him into a perfect Elizabethan gentle-

man. Walk, bearing, dignity—there is

nothing lacking.

On the Distaff Side.

Amongst the ladies, despite Lady
Di's magnificence, I liked best of all

the tostimie worn by dainty Violet

Virginia Hlackton, who plays " Lettice

KnoUys." Far prettier than the one in

which she is seen on the opposite page,
it was made of white soft satin, trimmed
with gold tissue and lace in varying
shades from palest to deepest gold. Her
head-dress was gold and pearls, and the
long veil hanging from it of gold tissue.

The dress alone cost ^94, so Jefferson

Arthur Peake, who aided Mrs. Black-
ton in designing and making all the
costumes worn by the principals, told

me, with tears in his voice. " And it's

mud si.x inches deep outside, and
they've got to get back to the Abbey
somehow. Suppose some of it sticks

to my beautiful costumes !
" he wailed,

then dashed madly away to straighten
a fold in the Queen's train and lead
the plumes of Hubert Carter's hat in

the way they should go.

Seen from Above.
I watched the Coronation procession

and feast from a balcony over the
fireplace in the great oak-beamed hall

in which once upon a time Parliament
was held. Birch-logs burned there,
and their aromatic scent, the very
faint trails of smoke, and the bluey-
mauve lights and sunlight made the
whole beautiful pageant seem like a
fairy vision of the past. Until someone
unkindly remarked :

" If you lean on
that balustrade it will probably give
way and you'll descend into the centre
of the tire." Upon which another
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and wing -sleeves are of this same ex-

quisite blue. Bunches of silk grapes in

yellow, jade, gold, cerise, blue, and purple
define the waist - line, and the long feather
fan is jade green. Mary Dibley plays
" Marie Louise," in the Samuelson pro-
duction, A Royal Divorce ; and her stately

loveliness is intensified by the picturesque
high - waisted gowns she wears in that
Napoleonic film.

A Favourite Ing6nue.
Last time I saw Moya Nugent in person,

she was playing " Liza " in Peter Pan.
Moya has grown a little since those days,
but she hasn't altered much. Despite rather
deeper colouring, she is strikingly like Mary
Gl^mne, whom she often understudies, and
whose part in Welcome Stranger has kept
Moya out of filmland since last summer. But

she hopes to return to the
silver sheet this year.

Congratulations
To Ivy Duke and Guy

Newall upon their marriage,
which took place on Sunday,
Nov. 26. And also to

Chrissie White and Henry
Edwards, whose engage-
ment has just been an-
nounced. The latter have
been film lovers for the
past five years or n^'re, and
are one of the most popular
pairs of " opposites " ex-

tant. J. L.

Top : Moya Nugent.

Centre : Mary Dibley.

Right : Mae Marsh in " Paddy-the-Next-
Best-Thing."

member of the party still more unkindly
murmured hastily :

" That would be
a bit premature." And after I had
climbed up a wiggly stone staircase,

well concealed myself in the fire-

place, and got through a trap-door
to get there ! Before I left, Mrs.
Blackton, who, as always, is the
good fairy of the production, took
me over the principal rooms of

surely the loveliest place in the
Forest—Beaulieu Abbey, to wit.

You will see some of them your-
selves when The Virgin Queen is

released this year ; and a descrip-

tion of them would need more
space than I can spare.

Beauty Adorned.
One of the best-dressed

amongst British stars, Mary
Di-bley, is seen on this ^
page in a gown of dull-

gold lace, studded with
blue and yellow stones
over a foundation
of Nattier and jade
georgette. The sash
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SYDNEY FOLKKR
The popular British jmcnilc lead, i.s itou' appeartuti in

Quality Films tti the Qeraldinc" scries, based on the

Pan" stones He is an aceonipltshed art director,

in addition to benif^l an excellent artiste.
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LAURETTH TAYLOR
The original and only genuine ' Peg o' Mv Heart ' h^c

Zr thf ^"'^'.«^V-^^wn times on the stage, and oncefor the movtes m Metro's film version of the pUy.
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MATT MOORE
Brother of Totn , Owen, and Joe Moore, was born in
Ireland in J8S8. His screen st4ccesses include "Sahara "

" The Dark Star," " Don't Ever Marry," "Hairpin's
Love Madness," and " The Passionate Pilgrim."
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EVELYN BRENT
Was born in America, and commenced her screen career
xvith Metro, but has won her biggest successes -in British
productions. Her most recent pictures are "Laughter

and Tears" and "Circus Jim."

I
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MIRIAM BATISTA
Dotn in \cif YnrI: itt I'JIi, lm<l soiric sta^c experience
before she won icorlJ-xtiJe screen ftitne in " H iniioresque

."

Other pictures in uhtcli she litis tippe^treil tire " liooineran/^
Hill," "Just Arounil the Corner, iind " Eye for Eye."
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V\^\z
PoSed bu

Irene CasTLEMMAN

fX

A charming evening frock composed o( beaded |

silver tissue over an underdress of pale pink georgette. I

'^
ii#<«<^

Above : A cloak of tailless ermine that shows a lining

of monkey fur.

Top Centre : The willowy form of Irene Castle is never seen

to such beautiful advantage as when gowned in black

chiffon velvet.

\^M
f»'/:..

III

One-sided effects are fashionable, as this wonderfully

draped dress demonstrates.

h

<}^''m'^-

Above : Brocade taffetas and net are combined in this

attractive period dress.

Bottom Centre : Another charming creation—a petal frock

trimmed with fur.
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Practice on his ptivatc pulling fneen.
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Tell

Some Moore
So said our interviewer to Tom Moore, and the

star obliged.

To-morrow,"
said Tom

Moore reflectively as

he greeted me at

the London Hotel
where at last 1

tracked my elusive

quarry, " I catch

the boat train for

Ireland."

I followed him across the

hotel lounge to a quiet, palm-

shaded corner, wondering
whether the wistfulness in

his blue eyes was inspired

by thoughts of the ol''

homestead in Erin, or sad-

ness because he
had not caught

the boat train that morning.
l"or his frank expression

seemed to say :

" I would rather

have faced the roughest channel
crossing than an interviewer."

That made one feel a little

insignificant. It is not soothing
to one's self-esteem to be re-

garded as a greater evil than
sea-sickness. His delightful

brogue, the next moment, swept
away my diffidence.

" I've still a lot of packing
to do," he said, with a charac-

teristic quick smile that spread
round his whimsical Irish mouth
and swept from its upturned
corners to bring the flicker of

laughing lights into his eyes.

The suggestion of apology in

his voice, as though be were
sorry that very soon he would
have to retire back to his

bulging suit-cases, was cleverly

conceived blarney. " You will be
taking back some treasured memories,"
I suggested, remembering that Tom
had left the Emerald Isle when he
was a " little gossoon," twenty-seven
years ago.

The roar of the traffic outside in

Nortliumberland Avenue and the
raucous shouts of the newsboys faded
for Tom Moore then. He was far

away in Ireland, and the tang of the

peat in County Meath was there in

his vivid Celtic imagination. He
nodded his head with its crisp brown
curls, and a reminiscent light came
into his eyes.

" The call of home : it's a rather

wonderful thing," he said. " I was
only a tiny boy w'hen I left Ireland,

but I've been restless to get back
ever since. Yet I was too young
then to have had many memories
planted in my mind. It must be

the homing spirit that's born in

most of us coming out.
" Did you ever hear how I came

to leave Ireland for America ?

" It happened like this : When we
left the old house I remember mother
asking father where we were going.

" ' Don't know,' replied dad.
" Then we'd better decide, 'she said.

So the car was stopped, and even-
tually we narrowed down the places

to Dublin and America. To make
it fair, we' wrote both places on two
pieces of paper, and my young brother
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holiday home.

In" The Gay Lord Quex."

drew them from the hat.

America turned up, and

so to America we went.
" And I've been wait-

ing for a long vacation

ever since, .so that I

could get back to the

old country."
"Vacation ?

" 1 echoed.
" It has been a strenuous form

for you in England up to now."
Tom shrugged his broad shoulders and settled down in his chair.

"I'm too fond of film work ever to associate it with drudgery,"

confessed the happy Irishman. " Although we've had some

hustling times lately in Harbour Lights.
' The sea kindly presented us with several first-class gales for the

drowning and rescue scenes, and the realism we put into the picture

became somewhat nerve-racking on occasions. Even some of your

seasoned lifeboatmen were sea-sick in the very rough seas that were

filmed.
" Nature in its wildest moods has been caught for the cameras, and

the most advanced artistry of the studios could hardly have created

such realistic effects. I've fostered a new admiration for the pluck

of British screen players during the filming of Harbour Lights. They
were splendid. Eor being lowered over lofty cliffs on the end of coast-

guards' life-lines, and struggling in boiling surf, is certainly not the

least strenuous form of film acting. Annette Benson's leap into a

rough sea from the top of a one-hundred-and-thirty-feet rock, was
one of the biggest thrills that I have ever seen carried out in front

of the cameras.
"At times we worked through the night, and I shall return to

America with unforgettable memories of your rugged Cornwall coast

silhouetted in the mooplight, with the roar of the surf looming in

one's ears."

Tom Moore has all the characteristic imagination of his race. To
sit and listen to him visualising the picturesque beauties of Cornwall as they

had apjwaled to him was to realise the secret of the realism that he impaVts to

his screen characterisations.

I'or this blue-eyed Irishman with the golden-brown hair, and the almost

b<iyish smile, that told its story of lightly carried years, impresses one with his

ability to live in the parts that he creates for the silver sheet. A busy hotel

lounge is hardly the place for registering emotion . but across Tom Moore's

expressive face there periodically Hashed just those attractive fleeting glimpses

of his happy, likeable personality with which the lenses of the film cameras

have familiarised ns.

Ami to talk to Tom Moore is to realise that his fa.scinating screen smile has

nothing of artificiality, but springs straight from liis lieart. There is

the lilt of Irish laughter in every line of his face.
" One day I want to be filmed in a screen story in Ireland," he con-

fessed to me. " I think that it should be possible to produce one's
best work in the country in which one was torn. There would be the
inspiration of native scenery and atmosphere."

1 reflected that Tom Moore's attractive smile was a thing
beyond the l)oundaries of clime or nationality. He could not help
smiling, even if he were enacting the role of a Shanghai Chinaman or a
native of Honolulu. The Irish in him would fiiish out somewhere.

W'e talked of his first big part on the screen as " Tom Brown " in

Jirown of Harvard. That was at the time when lie deserted that won-
derful trainifig ground for potential film stars—the travelling stage
stock company. During those days he played many diverse parts
behind the footlights, and often two or three different characterisations
in an evening.

Acting," said Tom Moore suddenly, "
I think gives one a philo-

sophical outlook. Vou rememl:)er my part in Hold Yottr Horse.':, when
I start life as a street-

cleaner, and rise to

become a political boss.

Life is just like that
sometimes. There's
always the chance of

something unexpected
turning up and chan-
ging the whole of your
fortunes.

" Your marriage to

Ren6e Ador^," I sug-
gested tactfully. " Is

that an example of

your Micawl^er appre-
ciation of life coming
true ?

"

"We are very happy,"
he said, cjuietly, glan-

cing at the hotel clock,

hen I remembered

There is

a suggestton of
tchtmitcal .madness

ut the real Tom Moore.
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that Tom Moore had oftentimes said that he had three

golden rules for interviewers. He would talk, if he had to,

iSut about his pictures, not less about himself ; and he claimed

the right of a film star to a private life, free from the probing
rays of the limelight of publicity.

Recollecting his catechism, I speedily switched back to the

less intimate subject of his film parts.
" I am lucky," he told me, " to be able to play on the screen

characters that, to me, have little

artificiality. For they are the type
of men who appeal to me.
"I'm Irish," he chuckled with a

twinkle in his eye ;
" and they let

me take my coat off before the

cameras and fight every now and
again. And I'm allowed to smile

through thousands of feet of film,

with a happy-go-lucky outlook
on life, just as I try to

in reality when I am away
from the studios.

" Congenial screen parts mean a lot.

There are many really talented artistes

who have yet to discover their forte,

and present characterisations that
blend with their natural gifts and
personality.

" If they stopped me smiling or
fighting on the screen, I'd be a miser-
able ' broth of a boy.'

"

I moved uneasily in my chair as I

watched Tom Moore's eyes wander
towards the hotel luggage porter,

whose sinister presence in the hall

threatened to remind him at any
moment of those unpacked suit-cases.

"That man— " he commenced.
" Is waiting for your suit-cases,"

almost blurted out.

But the day was not yet lost.
" That man is worth watching,"

said Tom ;
" Jbecause he is

an excellent type of a
character that
one meets in

everyday life.

I seldom miss
an opportunity
of studying
people like

that. They are

very helpful. I

have played on the
screen almost every

type of worker, with the ex-
ception of a fireman. In Thirty

^ a Week, I was a chauffeur ; in One
of the Finest, a policeman ; and soldiers,
sailors, road -sweepers, have all figured
in my characterisations. You have to
study these in real life if you want
to portray them realistically."

Those who have heard of Tom
Moore as the outdoor man, the golfer,

rider, and athlete, might imagine him
to be something of a physical giant.
But in reality the genial Irishman is

of medium height and rather slightly
built, although there is a sugges-
tion of dynamic energy in his lithe

frame.
He has not been worried by his

journeys to Cornwall for the exteriors
ioT Harbour Lights. On the other side
of the Atlantic he spends his time
between the Goldwyn New York
studio and California. And as it takes
five days to cross the Continent on an
express train, it is possible to realise

that he has regarded travel in this

country rather in the nature of a joy
ride. Tom Moore is something of a com-
plex personality. There were moments
when I could visualise him with a
typical clay pipe protruding from his

Irish mouth, and a battered old hat
pulled low over his forehead.

It is difficult to know whether he is

really serious, even during those rare
moments when the laughter goes from
his eyes.

" I think the picture that I should
value most is one that has yet to be
taken," he told me with droll serious-
ness, when I requested some portraits.
" I should like to be shown hiding
from a Press representative."

Which, when you think it over, is a
nov»l suggestion for a picture, that
would certainly enjoy exclusivencss,
where film stars are concerned.

—

p. k. m.
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especially fond of, jind

partial to, historical and
costume ])icturcs," Marion
Davies told an interviewer

recently. " 1 don't like

poor - folks - y settings or

ragged clothes. Life is so

^ full of pain and poverty
that I believe my p.ublic

will thank me for taking them
into other ages, and reviving for

them as far iis I can the glamour
of the past." She certainly does

her best, and is always to be

found in highly decorative dramas.
Whether wholly of the past,

like IVhen Knighlhood was in

Flower, or partly modern, like

Bride's Play (released May 21

next), or The Young Diana
and F.nchantnicnt (her current

releases), Marion herself always
looks lovely and moves with

great grace. She is doing her

best to live down a not en-

tirely untleserved reputation

of being too beautiful really to

act, and in the coming year
you will see her at her best.

Marion works always at Cos-

mopolitan Studios, New York,

left : Marion Davies and Pedro de

Cordol)a in " The Voting Diaua."
liclow : Rehearsing a scene from " En-
chanlmcnl." Marion's current release.

Right : Forrest Stanley and Marion
Davies in " When Knighthood wets

in Flower."

JANUARY 1923

U.S.A., usually directed by Roliert

Vignola; and the wonderful Charles

Urban settings are a notable feature

01 her productions. Mven in modern
Stories, such as Jiuried Treasure,

inserts provide the mediaeval atmo-
sphere of which Marion Davies is so

fond. Tojiut Shakespeare's stories ade-
(juately on the screen is a favourite

(lay-dream of hers, and an excerpt
from Shakespeare's " Taming of the
Shrew " is shown in Fnchantment ;

whilst charming dream-like scenes
from The Sleeping Jieanlv are seen

later on in the same play. Marion
has just finished Adam and l:i>a,

directed by Kol>erfr Vignola, and
is now commencing work on Little

Old Sen: York, which is an .idapta-

tion of a famous stage l^lay. Her
favourite director is going on a
world tour, so that this feature will

be made under the supervision of Sidney
Olcott. The role of the winsome little

heroine of Adam and Fva should suit

Marion Davies very well. She is alwa\-s

girlish and natural, and there is a
certain unsjioilt youthfulness about her

screen work which is very attractive.

Hut tliis spontaneity is jiart of her own
personality; she is exactly the same
on or of? tiie ' set. " Her excitement at

what she and her comiiany called the
" dress rehearsal " of When Knighthood
tvas in Flower infected all the on-

lookers. There was (juile a large

audience, for everyone connected i.n no
matter how humble or small a way with
the [production of Knighthood; as the

studio abbreviated it, had an invita-

tion, and the studio theatre was jiacked

to the doors. Marion is one of the

screen's fairest bachelor-girls.
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Jiirj
A Granger-Binger film which admirably
portrays the thrills of the circus ring.

Jealousy.

Those of our readers who remember that

excellent film, Laughter and Tears,

will be delighted with its successor. Circus

Jim. All the romantic charm of circus life,

with its loves and hates, its disappoint-

ments and joys, is presented with that

ease and simphcity that is real art. Evelyn

Brent gives a beautifully restrained render-

ing of the part of " Iris," a girl of the people,

whilst Adelqui Millar in the title-role makes

a handsome and attractive lover. Norman
Doxat Pratt has the biggest role of his young

life (he is only six) in this splendid film.

Right : Billy to the rescue.

Jim teaches

the bully a lesson.

*....., \rjB
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SofAof

Klsslr\§ Cup
A superb Walter West production, released

by Butcher's Film Service, Ltd.

Walter West's latest racing drama is

a worthy successor to that screen

classic. Kissing Cup's Race. The story of

Son of Kissing Cup provides one of the

most thrillmg Turf dramas ever seen upon
the silver-sheet.

A host of British screen favourites appear
in Son of Kissing Cup. Violet Hopson,
Stewart Rome, Mrs. Hayden Coffin, Cameron
Carr, Judd Green, Arthur Walcott and
Lewis Gilbert are amongst the popular
players whose art contributes to the success

of this notable British production.

Don't miss Son of Kissing Cup, which
will be released ' shortly on the British

National Programme. 'The dramatic in-

cidents from the film depicted on this page
are but a few of the many tense moments
provided by this fine picture.
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AJ AJ
III!

WKgr\ Gree k'
Meets Greeks

Violet Hopson and Stewart Rome
will be seen this month in

another important Walter West .")

production, When Greek Meets ^
Greek, a film version of the famous
novel by Paul Trent, wliich tells

an enthralling story of the British

Steel Industry.

To secure the correct atmosphere
for the industrial parts of this

picture, Walter West transported
his company to a big steel works
in the North, and many of the

scenes were filmed amidst novel

settings that lend additional in-

terest to a powerful story.

Others in the cast of this important
British production are Lewis Gilbert,

Lillian Douglas, Marjnrie Benson, Bert
Darley, and .\rthur Walcott. The film

is released by Butcher's Film Service,

Ltd., and will be shown under the

banner of the British National Programme
at all leading cinemas.

«<?^*;e
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Exterior view of the Rivoli.

Fifteen
hundred - and - fifty -five agitated

spectators gave vent to a simultaneous
gasp of relief and a vociferous outburst

of applause as Dick Barthelmess stooped
over the prostrate body
of Lillian Gish and
carried her safely to

shore. They thoroughly
appreciate the art of David Wark
Griffith at the Rivoli Kincnia.
" Birth of a Nation was very
popular here," Manager A. E.

Chamberlain told us. " Way
Down East gave us our record
week's attendances, and Orphans

of the Storm, which is showing in

January, looks like repeating the

process." The Rivoli believes in

special pre-release bookings of

super-films of this sort, and,
judging by the crowds, their

faith is not unfounded.
Originally the Empire Theatre,

its first years as a kinema were
lean ones. After which the
present management took over,

and during the past two-and-a-
half years it has amassed a
clientele all its own. These
" regulars " like their own par-

ticular seats, nothing else will

satisfy them, and should a new-
comer trespass the unwritten
laws of reservation, formal com-

Pict\JKe5 and Pict^reQoeK . January 1923
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plaint is made to the management fcthwith. But they
are an orderly crew, and the burly ommissionaire has
little to do in the way of ejectments Possibly the fact

that the Police Station stands exactly opposite

accounts for this ! Watching th^ crowd stream in

and out of the spacious cream aQ' vieux-rose foyer,

some enlightening comments we: overheard. On
the one hand we had Sir John Fracis (the ex-Mayor)
and Mr. R. A. Jones, extremely ell-known citizens

of the town, inquiring anxiously a what time A Bill

of Divorcement would be shown te following week.
On the other, a dark-eyed boy c about seventeen
observed emphatically to his corpanion : "I know
exactly how Dicky felt when he kncked Lowell Sher-

man down. Oh, sweetheart, supose it had been
you !

" And his look, as the pair foceeded tea-wards,

spoke volumes. Behind them an rtisan M'as holding

forth in choice Cockney on the sDJect of Polytech-

nics. " ' Set 'em a specimen job,' -z 'e ter me. After

free months at 'is adjective Poly.chnic ! So I sets

'em a simple thing, and blowed i they doesn't cum
back agin next day, and couldn't lake 'ed or tail of

it. ' Show us the way. Bill,' sez ter me. ' Not if

I knows it,' sez I. ' Vou go to you adjective adjective

Polytechnic !

' " Truly the kinera is a democratic
institution. The Rivoli was the fi]t picture house in

Southend to open on Sundays. O July 30 last, after

this concession had been wrested irom an unwilling

Corporation, the attraction was ock of Agef:, with

Oueenie Thomas, and over five hudred people were
turned away. Besides, a very pod orchestra and
organ, a singer is sometimes callcf upon to assist the
" putting over " of films like Smih Thru'. j. L.

Interior of the Rivoli, looking ciiards the screen.
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BdcKebrs

A thoroughly amusing

Granger-Davidson comedy

that will bring laughter to

every picturegoer.

i« » fc »»-» » » » !>* ^'-1^'

Above: " All correct. Sir." Left: Constance

Worth and Malcolm Tod.

One of the happiest, most amusing and
delightful screen comedies ever pro-

duced is A Bachelor's Baby, which will be

shown very shortly in all the principal

kinemas. A young naval officer on leave

finds a baby deserted by the roadside. He
persuades an old friend of his, a Captain

Rogers, who loves an elderly spinster, living

next door to him. to adopt the baby in

order to win her regard. This leads to

nuijierous difficulties for the Captain, and

provides a story that is full of interest,

humour, and charm.
A very notable cast includes Tom

Reynolds, as the Captain, Haidee Wright

as the Spinster, Constance Worth and
Malcolm Tod as the young lovers.

Circle : Tom Reynolds as " Captain Rogers."

Below : Tom Reynolds and Haidee Wright.
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Miss Betty Doyle, who is appearing

in British Films, is one of the many film

beauties who use "EASTERN FOAM." She says :-

"/ always use 'EASTERN FOAM' Vanishing Cream, and find its refreshing and
soothing qualities are wu?tdef/ul.

"It keeps my skin beautifully clear, soft, and fresh . . . that is 'd.'hy I am never without it

both at home and at the studios."

The Charm of a Beautiful Skin.

To ensure a charming beauty of skin,

there is nothing to compare with
" EASTERN FOAM " Vanishing Cream.

By its use all blemishes will dis-

appear, and your skin will acquire a

delightful delicacy which will be the

" EASTERN
(Price 1 4)

FOAM ••

by all

admiration of your friends. " EASTERN
FOAM " contains no objectionable in-

gredients such as grease, oil, or menthol.

It vanishes immediately, leaving no

trace except its fascinating and exclusive

perfume.

is sold in Large Pots
Chemists and Stores.

FREE DAINTY BEAUTY BOXES.
Dainty Aluminiuin Boxes of "EASIKKX KOAM"— ideal for the jjockct or handbai;—are hcinj; distributed free. Merely

send, enclosing ijd. stamped addressed on\elope for return, to The Hrilish Drug House, Ltd. (Dept. J.D.B.).

lO-jo, Graham Street, London, N.i.

EASTERN FOAM
VANISHING CREAM
THE CREAM OF FASCINATION
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5HADOWLAND
MOVIE GOSSIP OF THE MONTH.

•anuary commences most aus-

I piciously with sixty-four feature

I and other film releases, and very
I few, if any, " duds." This does
I not include the round dozen
I " supers " and other " special

m attractions " to be seen in

^ London's West End. Britain is

well represented, in both sport-

ing and other dramas, outstanding
examples of which are When Greek Meets
Greek, The Sport of Kings, A Prince of
Lovers, and Circus Jim. Nineteen-
twenty-three will also see some British

players come into their own well-

deserved stardom, of which more next
month.

By the time these words are in print

Ivor Novello will be in Mama-
roneck, New York, working with D. W.
Griffith in his new picture. Ivor has a
three years' contract with Griffith, and
will play juvenile lead in seven super
films, thus following in the footsteps
of Bobby Harron, Dick Barthelmess,
Ralph Graves, etc.

Novello is the first Britisher chosen
for this work, though Croker-

King, the " heavy " lead in One
Exciting Night, is also an Englishman.
Mae Marsh will appear opposite Ivor
Novello in the first film, and " Picture-

goer " readers will join us in wishing
Ivor every success. He had just com-
pleted The Man Without Desire for

Atlas Biograph, and sailed for America
within three days of his return from
Venice and the final scenes of the film.

Lillian Gish is due in London early

this month. She has been filming

in Rome for Inspiration Pictures, and
her work as the heroine of The White
Sister will prove once and for all

whether or no Griffith's leading ladies

can hold their own without his

direction.

Louise Lovely is touring all the large

American cities with a film,

Shattered Idols, in which she is featured.

Before this is shown, however, she and
her husband, William Welch, are seen
in person in a little play, " Their
Wedding Night." After this, the stage
is transformed into a movio studio
pro tent., with lights, cameras, camera-
men, a " set," and other accessories.

Then movies are made, using members
of the audience as players—children at

the matinees and grown-ups in the

evenings. Louise herself " makes
up " and directs her artists, and
the results of their combined
efforts are shown at the same theatre

the next week. Last of all in the

evening's entertainment came the film

Shattered Idols.

Mary Pickford will positively grow
up at last. Ernst Lubitsch,

the Polish Griffith, is to direct her in

Dorothy Vernon of Haddon Hall, which
fact explains the opening statement.
If they keep strictly to the delightful

novel, picturegoers are in for some-
thing very good indeed.

I^he year's death-roll seems confined

solely to the sterner sex. Earliest

on the list were H. V. Esmond, better

known as playwright and actor, though
he did some film work with his clever

wife, Eva Moore, who still ornaments
our screens. Then there were Rudolph
Christians (of Universal) and Van
Dyke Brooke (of Vitagraph). Also poor
little Bobby Connelly, whose earliest

work was done in the Vitagraph
Studios, and whose " I^on Cantor " in

Humoresque will long survive him.
Bobby's shadow will be seen agam this

year, for Vitagraph are reissuing many
of their early four-reelers, and Bobby
played in a number of these.

Little Reeves or " Breezy " Eason
-rf is another clever laddie whose

career came to an untimely end as the
result of a motor accident. Sidney
Valentine, too, passed away in 1922 ;

his best screen work was in Phroso.
Everyone will miss the cheerful features
and breezy personality of Teddy
Arundell (a Stoll player), who died very
suddenly on Nov. 5 ; and at present
Fred Goodwins, well known as actor
and producer, is at death's door.

That strange genius, Eric Von Stro-

heim, has now thrown in his lot with
Goldwyn, for whom he will act and
direct in the immediate future. Von
Stroheim himself, it is said, is nothing
like the creature he is so fond of por-

traying on the screen, but extremely
serious and deeply religious. Hitherto .

it has seemed as though he knew only
one story—all his productions, boiled

down to essentials, are exactly the same

;

but in the fields of costume romance
Eric should show to advantage.

William Farnum's new picture.

Brass Commandments , contains
a fine cast which includes Tom
Santschi as the villain. These two have
not been seen together since The
Spoilers, the sensational fight in which
will probably never be duplicated in

screenland. For weeks afterwards both
men bore marks of the fray, and many
a studio extra still speaks of it with
bated breath.

Colour will be seen in many of

the new American productions.

Technicolor is a new process which
will be demonstrated in Toilers of the

Sea, now due for release in U.S.A.
This took seven years to perfect, and
is Professor David Comstock's in-

vention. Another process, the idea of

Loren Taylor, of Paramount Studios,

is used in Cecil de Mille's Adam's Rib,

one of the prettiest scenes in which
shows a ballroom with all lights ex-

tinguished save those furnished by
coloured Japanese lanterns held by the

dancers. Priznia - color is, of course,

still with us.

Fj^or the past two years, two pro-

ducers, Alfred Machin and Henri
Wytchleger, have been at work upon
a film in which all the actors are

animals. There are about thirty
" leads," including chickens, rabbits,

guinea pigs, chimpanzees, a mon-
goose, a marabout, a white mouse,
and a young boa-constrictor (he will

doubtless " faint in coils "in " Alice

in Wonderland " fashion). The stars

are a bulldog and a rough-haired

terrier, and the feature' is now being

cut in Paris. It surely needed unend-
ing patience, and not a little pluck,

for such an undertaking.
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Wave Your Hair
Yourselfmien Minutes!
]ii-t try this c.isy way of waving h.iir. Sec how
simple and (juick it is. No heat ! No electric

tiiriciit rciiuircd ! Just slip the hair into a Wist
KIccirit Hair Curler. Then in ten to fifteen

niitiutes you have a beautiful wave such as you

would t-xpt-ct only from an expert hairdresser.

'I'he WVst Electric Hair Curler is magnetic. It

c.m't burn, cut, break, or catch the hair. No
hinges, no rubber to perish, nothing to get out of

order, made of electrified steel, nickclled, highly

polislied—smooth as silk all over. Simplicity

itself, and guaranteed to last .1 lifetime.

Juil tiy this wonderful curler. We refund

money clieerfully if you are not satisfied. But

wi- k'l.nv that once you see for yourself how
simply and bi-.iutifully the West Electric waves

lialr v.ui will never be without them.

r^* Tlt^n^ \jrn<t 'tthottt thr tJiM cijntiu^

WESXEtECtRIC
<^/^aiaivCurlers

The Card

of four

• > V ur iL-.-'i.iM."rl.iti"n .mil coi-

.-.-.. t V M, :mrtv..i:u' nutiit-.T •>(

».'> '. ii .1 *.-'•- h.iirdrc^ur-.. tucuiivf.

i> t |.|.M.'. .i..i. .i>ijin>t -..ncuc-'-'li^'ra tini.

I iT. 11* (hti I. i/c iiol lM:cn (tenttfuaUy
ri'y : tS. it'tift^/^i .in<I eU>. tmJ'uJ, .iiul

I'l.r ii"t [In- JoubU-l'^li diu cl'up.
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.. ll*..^!.il ( trier prrfcrrclf f..r

SH.M-X -.l-uKl.inl L.ir.l of 4 "'ll»

I. .-If. I (^..1. .till k'.«fli.'t .)n con-
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HAIR NETS
„ TIDY-WEAR MEANS Tier HAIR
n* P*ttnt Tight H*ir Htkts J\ tho l>,tftrv>at

The latest Chaplin rumour is to the

elfcct that Charlie is engaged
to—no, not Pola* Negri, but Eleanor
lioardnian.

An unusual suggestion is being con-

sidered in America. This is to

him John Barrymore in " Hamlet,"
his best role, according to the

opinion of his fellow-countrymen. The
idea arose at a dinner when someone
deplored the fact that Frank Bacon's
" Lightnin'," an American classic,

had never, and would never now, be

seen, since Bacon died just recently.

The opinions of the various pro-

ducers on the subject are worth
noting. Says Griffith :

" There arc

five murders in it. What would the

censors say (and do) ? Hamlet him-
self is a very morbid character, who
commits suicide, and I fear that not

only the censors, but the public would
ban it without the music of Shake-

speare's words." D. W. (i. pro-

bably had the Asta Neil.sen version

of "Hamlet" in mind, when he

thus spoke. This was decisively

rejected by the X'.S. " fans."

On this side, though, Forbes Robert-

son in Hamlet was a popular
film some years back, and, save for a

Ghost which was evidently a relative

of " Fidgelty Phil," was quite good,

of its kind and of its time. Goldwyn,
I'niversal, and Warner Bros.. Dis-

tinctive, and Lesser, all big names in

the producing industry, are in favour

of the idea of enshrining the best

work of .Xmerica's best actor in cellu-

loid, but doubtful as to its reception

by the public. 'J'hc scheme, as sug-

gested by Augustus Thomas, is tliat

not one company, only, but the

entire Producing Managers .\ssocia-

tion shoidd co-operate in the affair.

But we seem to remember a certain

old saying anent Too Many Cooks.

Na/imova's Salome opens in Broad-
way, New York, to-day, Jan. t.

It is someti\ing new ii\ movies, and
imdeniably artistic. \'crsatile, Xazi-

mova certainly is, aiid this may
prove her " come-back " into film-

land, although she herself means to

star upon the stage this spring.

Salome should be in England shortly.

Priscilla Dean looks like being in-

volved in a law suit. She
objected strongly to the role for

which Universal cast her in Drifting.

The play of this name was a recent
New York success, with Alice Brady
as its star, and L'nivcrsals argument
is " If William .\. Brady produced
this, his own daughter starred in it ;

surely Priscilla ought not to object
to doing the same." But tlic characlcr
certainly is—unpleasant—to put it

iniklly ; and even movie stars must
draw the line somewhere. This stand
involves Priscilla Dc.in's ct)ntracl with
Iniversal, and after the recent Kodolph
X'alentino allair, will be closely watched,
.IS It may form a precedent.

Gordon Griffith, the favourite
" Tarzan the lioy," has just

finished a big Fox production, "The
Village Blacksmith," which will soon
be seen this side. Johnny Jones, too,
has now completed a comedy feature
called Shiny, but little Lucille Kicksen
is no longer his " opposite." She is

now Big Lucille Ricksen, and playing
ingenue roles with another company.

This is the day of the Independent
Producer and Distributor. No

longer the great companies like Vita-
graph, Famous-Lasky, etc., etc., have
the field all to themselves. Now a
hundred and one lesser ctimpanies
are making excellent films with
favourite stars, and then either allow-
ing one of the big companies to buy
them and put them out, or doing this

themselves. It is very good for the
industry, and excellent for the " fans,"
for releases are much quicker, and all-

star casts are a feature of almost
every independent film. Guy Bates
Post's Omar and Svcngali are good
examples of this ; others recently seen
here are Timothy's Quest, Why Girls

Leave Home, etc., etc.

Dorothy Gish's next film for In-

spiration will be The Bright
Shatvl, a Joseph Hergesheimer story.

Opposite Dick Barthelmess, of course.

Dorothy plays a Spanish role, so out
comes the famous black wig once more,
though its arrangement will probably
be diflferent. She's learning Spanish
dancing, the guitar, how to use
castanets, and lots about the manners,
modes, and gestures of that colourful

country, which is, at the moment, the
best beloved of movie directors. It is

a period story, of about 1850, and
Dorothy has a wonderful Spanish
shawl which belonged to a grandee,
and is to-day a cherished heirloom in

his family.

Ifor Novella, who has signed a c^i.iracl

to apptjr PI D. W. Griffith productions.
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FORGET YDOR FOOT TROUBLES

M/UCE

rtELLlKEfflLS

THEM FffL LIKE TJI

BY USING
REUDEL BATH SALTRATES

•fTOU have only to dissolve a small handful of Reudel Bath
* Saltrates in a hot foot-bath and rest your feet in this for

a few minutes. Then, Presto I Away go all your foot

afflictions, almost as if by magic.

The medicated and oxygenated foot-bath prepared as above has a

truly marvellous curative action upon all kinds of foot troubles, immediately
relieving them, even in their worst forms. Every sensation of burning,

chafing and bruising, all swelling, stiffness and inflammation, any sort of

corn, callous, or other foot torture, will soon be only an unpleasant memory
of the past.

PROMINENT USERS.
These are some of the prominent people who have written that they use and
highly recommend " Reudelated " water. Thousands of commendatory

letters on file, open to examination by anyone, including remarkable testimony

from the following well-known Theatrical and Kiiiema Stars : Sir Harry l.aiider,

George Robey, Phyllis Monkman, Harry Pilcer, Yvonne Arnaiid, Violet Loraine,

Maidie Scott, Lee White, Oswald Williams, Laurka de Kiirylo, Daisy Dormer,

Hetty King, May Moore Duprez, Constance Worth, Leal Douglas, Dora
Lennox, .Mary Dibley, Daisy Burrell, Mercy Hatton, and Peggy Taylor.

Reudel Bath Saltrates is sold by all chemists every.vhcre, pt'iccs being otily

2l- and j/j (double size). Satisfactiofi is guaranteed every user, or money back
im?nediately and without question.

What a wall'known London
Chiropodist writes :—

1 6, Ol.l) BONI) SiREKT, VV.I.

Gf.nti.kmkn,

During the past two years I have demon-
strated tlie use of Reudel Bath Saltrates to

over two thousand clients and recommended
its use. I am very pleased to announce to

you the high praise I am daily receiving of

its beneficial results.

It is comforting to use, Safe and Sure.

V'ours faithfully,

(Signed) ROBERT WORTLl'.Y,
Coitsullhi'^ Chiropodis/.

K^
OohlThat CORN"

TAKE IT OUJ SO THAT

IT WON'T COMEBACK
iesM
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I The Film Fan's Corner
f

I PICTURE POSTCARDS |

I OF FILM FAVOURITES |

%SIXrY all Different as Selected by us.=

I Price THREE SHILLINGS, pott fr**. |

I
Hand-Coloured Postcards of|

j all the Popular Players :
j

i .\T,iry Pickf'-rd. Ch.iilic Ch.iplin, Douglas I
= b.iirb.inks, ^\. S. Hart, Norma and Constance §
= lalniadRf, -IVarl White, Strwart Komo, \iolct s
= Hopion, Ivy Close, lom Mix, Dorothy Cisli, =
1 Lillian Gish, William Farnum. lilsie l''cri;iisoii, s
= Sessuf Hayakawa, I'eKgy Hvland, Thomas =
= Meinhan, I'risrilla Dean, Wallace Keid =
= Klnio I.inroln, Charles Kav, Antonio Moreno, =
= Owen Nares, Naziniova, Alary Odette, Fdilic =

i I'oln, /oc Kae, Kranris C.irpenter, Georije Walsh, g
= Anita Stewart, and hundreds of ithers. =
= Priie 2<L e.ich. povtatje extra, or any 12 for 2/- =
= post frt'e. 5

j"THE PICTUREGOER" Portfolio of|

I
Kinema Celebrities |

i Contains the following SIXIKKN' Magnificent |
~ Photogravure Portraits: 5
5 Snr 10 inches hy 6\ inc/ifs. =
1 Norma Talmadgc, Mary Pickford, Naiimova, =
= I'earl White, Douglas Fairbanks, Constance =
1 lalmadge, Ralph Graves, Charles Chaplin, =
= P.iuline Krederitk, Mary Allies Minter, Lilliaii S
= (iish, ITioraas Meighan, William S. Hart, =
1 kirhard Harthelmess, Jackio Coogan, William 1
= Karnum. =
i ,(// ivi'ilh /i.ji(i>;i'. /'net I/., CI pal ftff 1/2 =

ipric* ONE SHILLING AND TWOPENCE, post frt« I

I PICTURES ALBUMS of Kinema Stars!
g No. I (ont.iim— M.iry Pu kford, Anita .Stew.irt, :

£ Nomia Talmadgp, Alice lirady, Madgo Kvans,
j

1 Edith Storey, .\nn Pennington, Ora Carow. :

S No. 2 contains — Douglas Fairbanks. Irving;
2 Cuniniinjjs M.arshall Noilan, Warren Kerrigan.:
g Halph Kellard, E, K. Lincoln, Antonio Moreno,:

I J.ack Pickford.
1 Reproduced in the popnlai brown photogravure

\

= style from the latest photographs. Sire of portrait :

S H ini hei hy u inches.

I P^fc 1/- each sot, or the two c omplcto for 1/6, ;

1 post free.

I UNIQUE DOLL.
I rcprt»enlln( lililc J.VCKII-; COOGAN. iht

j

Z ohildrvn • Film Favourite, price 1/6, poll frrc.
j

I MARY PICKFORD
s Hi-aiitiful portrait nf this wnrldwide favourite, =
5 printed In brown on art p.iper, size 25 ins. by ai £
g ins. Ideal for framing. Sec urelv packed and 2
g
post free for !/•. Art study of ,Mary, sire 10 ins. 5

g l>y \s\ ins . printed in two colours on plate-slink |
= mount with aiiti'giaph—iiost free for 4/6. =

I SEND A CARD FOR OUR FREE COMPLETE LIST i

I OF KINEMA NOVELTIES. §

\ Ticturegoer^HlonT I

1 88. Long Acre, London, W.C.2 i

^iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuirf

Pictwre^oers Guide

Harrison Ford and Bebe Daniels in "Oh, Lady, Lady."

After the Show {Paramount ; Jan. 29).

A peep beliind the scenes according
to Wilham De Mille and Rita Weiman.
Starring tlic stage door-keeper in the

person of Charles Ogle in his finest

part ; also Jack Holt, Lila Lee, Shan-
non Day, Eve Soutliern, Stella Seager
and Ethel Wales. Excellent atmo-
sphere and highly romantic entertain-

ment.

The Agony of the Eagles {Stoll Films
de France ; Jan. 29).

An adaptation of " The Old Guard,"
by Georges D'Espartes. How a

ballet-drncer's revenge betrayed a
conspiracy to restore Napoleon's son
to his kingdom. Fine photography
and acting by the late Severin-Mars,

Mile. Gaby Morlay, M. Desjardins,

M. Dalleu, and little Rauzena. Pro-

longed agony, but effective and
spectacular entertainment,

Atlantide [Stoll ; Jan. 8).

Ancient history according to, and
adapted from, Pierre Benoit's novel

of the same name. Two soldiers

discover Atlantis, the lost Continent,

also a feminine Bluebeard. A real
" super," convincingly acted by Stacia

Napicrowska, Jean Angclo, Georges
Mclchior, Mile. Lave - Louise Inibe,

M. Eranccschi, Abdel-Kader-bcn-Ah,
and Moha'mmcd-ben-Noni. Don't
miss this one.

A Prince of Lovers {Gaumotit ; Jan. i).

Tlic career of an honcst-to-gootlncss

Georgian he-vamp. An exceptionally

gootl British romantic photoplay, with
an all-star cast comprising Howard
Gaye, Marjorie Hume, Mary Clare,

S.iba Kaloigh, Marjorie Day, David
Hawthorne, Eugene Lcah;^, Madge
Tree, M ic Ault, Viva Birkett,

Emmehne Ormesbv, James Bonatus,

George Toby, and'H. R. Hignett.

A Will and a Way {.Artistic ; Jan. 29).

How to catch a husband. Adapted

from a W. W. Jacobs story (" Light

Freights "), and acted by Ernest

Hendrie, Charles Ashton, Johnny Butt,

PoUie Emerv, Cvnthia Murtagh. Ada

Palmer, and" Peggy and Maisie Beans.

An excellent British comedy.

The Barricade [Jury : Jan. 29).

A simple, well-told story of human
ingratitude and false pride. Good

characterisation and fine acting by

Kenneth Harlan, Dorothy Richards.

Katherine Spencer, William A. Strauss,

Eugene Borden, James Harrison and

Joe O'Connor. Good entertainment.

Bar Nothin' {Fo.x : Jan. 15).

Charles (Buck) Jones following in

Tom Mix's footsteps. The old cow-

boy stuff presented in a whole-hearted,

high-spirited fashion. Photography

excellent. Cast includes Ruth Reneck,

Arthur Carewe, James Farley and

William Buckley. An out-of-the-way

good Westerner.

Behind the Mask {Regent : Jan. i).

Societv drama of love and hate

featuring Anne Luther, Charles Gerard

and Clare Whitney, supported by

Baby Ivy Ward, E. J. Radcliffe,

Stephen Gratton, and Albert Hart.

Fair entertainment.

Beyond {Paramount: Jan. 22).

Spiritualism on the screen. Written

by Henrv Arthur Jones. Ethel Clay-

ton in an " Enoch Ardcn " role ;
also

Charles Meredith, Earl Schenck, Fon-

taine La Rue, Winifred Kingston,

Lillian Rich, Spottiswoode Aitkeii, and

Herbert Fortier, Fair entertainment.
[CflllllHMf:/ Oil Paf Jt>.
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r̂eyou Young and

longing for Success

and Happiness?

Then pay attention to

your looks.

POMEROY
SKIN
FOOD

2/3 a Jar

tAt all Chemists

and Stores

BUY WATCHES R
DIRECT

and Save Pounds
Every Watch la (old uoder a definite

Quarantee of " Complete Satlslsotlon
or Money Back in full."

No. 1-GOLD.FILLED
BRACELET WATCH

Guaranteed 6 years.

Perfect Timekeeper. High-grade, Fully-
Jewelled Movemeijt. Action timed to a
minute a moDtb. Fitt^ with expanding
Bracelet to fit any size wrist. Honestly
wortb Ttar«e Guineaa. Post Fraa, !0 /-only,

A Reader writes under recent date :— '

Hillsboroutfh, Sheffield,- Please forward me a ZO/- Gold- Filled Bracelet
Watch as in this month's "P.G." advt. I might add I purchased a
Gent's Full- Hunter from you a few weeks ago, and consider It not a
speculation hut real sound value tor the money.

—

J.W.C.

No. 2.-HANDS0ME COLD-FILLED
FULL HUNTER WATCH.
Guaranteed 6 yean.

Keyless Lever Movement. Action
timed to a minute a month. Doubly
protected by Dust and Damp-Proof
Case, These Watches cannot possibly
be overwound. Post Free, 20/- only.

Compare our Prices with those charged
elseuhere—then Strtd your order to:—
London Office and Showrooms:

Post
Free.

open
yjew.

(Dapt. P.C),

327, Oxford St., London, W.I.

Ask
for our

Interesting:
Illustrated

Catalogue o{
Gift Bargains.

"Ican safely

recommend

VEETr says

Miss Malvina

Longfellow.

A PERFUMED VELVETY CREAM FOR
REMOVING SUPERFLUOUS HAIR.

No offensive odoar. No irritation. More pleasant
than depilatories. Far better tiian a razor.

Until the discovery of Veet Cream, women have had to resort to scraping
razor blades and evil-smelling, irritating depilatories to remove super-
fluous hair. A razor only stimulates the growth of hair, just as trim-
ming a hedge makes it grow faster and thicker. The burning Barium.
Sulphide used in depilatories causes red blotches, painful irritation,
soreness and skin blemishes. The new Veet Cream does not contain
any Barium Sulphide or other poisonous chemicals. It is absolutely
harmless. Razors and ordinary depilatories simply remove the hair
abmie the skin surface. Veet melts the hair away beneath it. Veet will
not encourage the growth of hair, and has no offensive odour. It is as
easy and pleasant to use as a face cream. You simply spread Veet on
just as it comes from the tube, wait a few minutes, rinse it off, and the
hair is gone as if by magic. Miss Longfellow, the well known film star,
writes • " I find Veet excellent, and have used it with very good results.
I can safely recommend it." Veet is guaranteed to give entirely satis-
factory results in every case or your money is returned. It may be
obtained at 3/6 from all Chemists, Hairdressers and Stores. It is also
sent direct by post in plain wrapper to ensure privacy upon receipt of
the purchase price plus 6d. for postage and packing.

DAE HEALTH LABORATORIES.
(Dept. 46a), •>, Bolsover Street, London, W. 1.

KOKO HAik
A Clear Non - Greasy Liquid, of delightful

fragrance : Cooling and Invigorating to the

Scalp. Contains no Dye.
Promotes Growth, Cleanses the Scalp,
Strengthens Thin and Weak Hair, and ultimately

Produces Thick, Luxuriant, Brilliant Tresses.

l/6,3/-,&5/6 per bottle at all chemists, stores, etc.

// any difficultu is experienced,
send P.O. to value required to—

ZaTS.,
E.C. 3.

Miss KATHLEEN
VAUGHAN, the

popular British Film
Star, -writes: **IJtrui

• Koko ' all you

claim. It is delight,

/ul to use, and
keeps the /tair in

perfect condition.^''

KOKO MARICOFAS CO.,
16, Bevis Marks, laondon,
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HECOLTENE
L*/Th« Lioind hair remover

if a faiDoui dipiUtorjr that everf
Cinema actresi am. Thr tafetjr

and ip<«d with which it docs iti

work is the rcatoa of iti trcmen
dou» popularity.

Odc applicatioD remores all un-

wanted hair and leaves the tkin

perfectly tmooth and entirely un

harmed. A large lized

hottle (laitinK many
month*) 3/9

2/6

tpccdily and cffrcliveiy C'Vcrcomen

the odour of perspiration- Doc«
not interfere with thr funclioni

and has many intimate uses which
ladies especially will apprcciair,

tl IS a dainty cream,
non perfumed and costs

per jar ..

All Kobarles preparations are

obtainable from ktores. chemi«t».

and perfumer* ihrouichout Kngland.
If any difficully in obtatnins, a

first supply will be tent po»l free

on receipt of remittance.

SESD I-OR GRATIS COPY
OF J HE UlSKJE liRO-
CHIJRI: SRST POST FREE
0.\ APPLICATION. E:VERY
SMART GIRL SHOULD

f/Al'E OXE.

Delay mearis decay
START

KOLYNOS:
DENTAL CREAM

TO -DAY

FASHION DRAWING
I tllV nil- IM I HI sT-

IM. ilir k HH\ nil. «0.\KV
losll u. Ml Al K.AMl Willi h.

I'll-V lI.MsrkMlNl. .lis4>
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Miiilii.s Morn.. Aflii.. "if l-.vn...>r

1.) lM>sl. Hrl|. fc;ivrn Itt i;twnl

I
— i!i..ns SVct. hr- l»Mii;hl .mil
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TheCOMMERCUlIRT SCHOOL
-. ,,. H. .1.. t^ . ~: -Mr ,1.1.

nAKrlV. without labour yr^^

^0^ chemist ironniDOtjofCf "

—
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PICTUREGOERS .GUIDE
(CjiiUiikiU from J'.i^-c- Sj)

The Black Painther's Cub [Pearl ;

Jan. 15).

Lavish but unreal. A spectacular

screen version of Swinburne's " Faus-

tinc " poem, set in London and Paris,

with ancient Roman insets. Starring

I-"lorence Reed. Cast includes Norman
Jrevor, Earl P"ox, William Koselle,

Tyrone Power, Mile. Dazie, Henry
Stephenson, and Paul Ducet. Good
spectacular fare.

Cabiria [Artistic: Jan. 8).

A page from ancient history. Ga-

briel D'Annunzio wrote the story of

this fine ItaUan feature, which shows
the Punic Wars in the time when
("arthage and Rome were in their

glory. Featuring " Maciste." This

film gave the Itahan screen giant his

film name. Good entertainment.

Chaplin Re-Issue [First Nat. : Jan.. 15).

Chaplin and Edna Fhigrath in A
Dug's Life, one of his best shorter

features.

Circus Jim [Granger's ; Jan. 28).

An attractive story of the sawdust

ring, well produced and acted by
Adelqui Millar, Evelyn Brent, and
Norman Dixatt-Pratt,' WiUiam Van
der Veer, Beatrice Tenbrook, Nice de

Jong, Jack Doxat-Pratt, and Fred

Penley. Fine photography and lighting,

and an excellent fight at the finish.

The Concert [Pathe : Jan. 8).

I^wis S. Stone and Myrtle Stcdman
show how easily musical celebrities

get out of tune with each other.

Raymond Hatton, Mabel Julienne

Scott, (iertrucle Astor, Russ Powell,

Lydia Veamans Titus, Frances Hall,

and Lome Cheung. Good acting, but

only fair farcical entertainment.

Conjurer's House [Paramount ; Jan 15).

An elaborate re-filming of Stewart

Edward White's novel, with Jack Holt

and Madge Bellamy in the principal

parts. A fine romance of the Canadian

North - West. Cast includes Noah
Beery, Francis McDonald, Helen

I'crguson, Edward Martindel, and

Jack Herbert.

Dangerous Curve Ahead [Goldwyn ;

Jan. 29).

The adventures of an average

American man and wife in a small

town. Happy, albeit quarrelsome,

domcsticitv. In the cast are Helen

Chadwuk," Richard Dix, " Lefty
"

I'iynn, James Neill, Edythe Chapman
and Kate Lester. Good sentimental

entertainment.

The Devil Within [Fo.v ; Jan. 1).

DustiM Farnum amid Malay curses

;iiul krceses, South Sea settings, poison,

tights and rugged adventures. Also

\irginia \alli, Nigel de lirulier, r>cr-

uard niinung, Evelyn Selbie, Hazel

Dean, and Jim Farley. Picturesque

but illogical. For melodrama lovers

only.

Dick Turpin's Ride to York [Stall ;

Jan. 15).

A fine British costume romance
woven around the world-famous high-

wayman's exploits. Cast includes

Matheson Lang, Isobel Elsom, Norman
Page, Lily Iris, Lewis Gilbert, Cecil

Humphreys, James English, Mme.
D'Esterre, Malcolm Todd, and Tony
Eraser.

Doubling for Romeo [Goldwyn ; Jan. 15),

1-arce comedy by a pair of famous
authors. Will Shakespeare and Will

Rogers, with some excellent " digs
"

at movie-makers. The sub-titles alone
are worth the admission money.
Supporting Rogers are Sylvia Breamer,
Raymond Hatton, Sydney Ainsworth,
Al Hart, Jimmie Rogers, William
Orlamund, Cordelia Callahan, John
Cossar, C. E. Thurston, and Roland
Rushton.

Experience [Paramount ; Jan. 8).

A screen version of the well-known
morality play. A tedious and over-

drawn movie sermon, despite Richard
Barthelmess, Marjorie Daw, Betty
Carpenter, Kate I3ruce, Helen Kelly,

Edna Wheaton (the one-in-six-thou-

sand New York beauty), Nita Naldi,

John Miltern, Joe Smiley, Robert
Schable, and Leslie Gloon. George
Fitzmaurice produced.

Enchantment (Paramount ; Jan. j8).

Marion Davies in a light comedy
versiHi of " The Taming of the Shrew."
Urban settings, artistic and elaborate,

but hardly necessar>- ; also Forrest

Stanley, Edith Shayne, Tom I^wis,

Arthur Rankin, Corinne Jiarker, and
Maude Gordon, \\ill please beauty-

lovers.

The Face of the World [Wardour ;

Jan. 15).

The old, old stor\' of the neglected

wife and the too-busy husband treated

freshly, and well produced and charac-

terised. In the cast are Barbara
Bedford, Edward Hearn, Harry Duf-

field, Lloyd Whitlock, Gordon Slullcn,

J. P. Lockney, and Fred* Huntley.

A good ilrama.

Fair Lady [Allied Artists ; Jan. 22).

Rex Beach's " The Net," in celluloid.

Amuse yourself by trying to figure

out the connection between the title

and the film. Thrills in plenty, an

Italian vendetta, and Betty Blythe,

Ghulys Hulette, Thurston Hall (seen

on the stage recently in " The Broken
Wing "), Robert Elliott, I'lorence Auer,

Macey Harlam, Henry Leone, Effing-

ham Pinto, and Arnold Lucy. Ex-

cellent entertainment.

Flower of the North [VUagraph ;

Jan. zi).

A very fine film version of James
Oliver Curwood's novel, featuring

Pauline Starke, Henry B. Walthall,

supported by Joe Rick.son, Jack Cur-

tis, Harry Northrupp, Emniett King,

Walter Rodgers, William McCall, anil

Vincent Howard.
[OxilinueJ on Page j.'>

i
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MISS URSULA JHAN, who has made a great success in
" The Virgin Queen," says :

—

' [find Pond's Vanishing Cream and Cold Cream are both a

delight at all times, but they are particularly refreshing after a

hard day's work in the studios."

Miss Ursula Jean and many other famous film

actresses pay tribute to the very beneficial

effects of the world s two most popular creams.

Pond's Cold Cream and Pond's Vanishing

Cream, from the experience of constant use.

Pond's Cold Cream, a real food for the skin, should be
gently massaged into the face, neck, and hands each night

on retiring, to cleanse the pores of all impurities and sup-

plement the natural oil of the skin, affording protection

from the eiemenls.

Pond s Vanishing Cream should be used in the morning

and whenever the appearance of the skin renders it need-

ful. Pond s Vanishing Cream needs no massage— it

refreshes at once, yet leaves no trace of use.

'•TO SOOTHE AND SMOOTH YOUR SKIN.'
rON'D'S F.XTRACl" CO. (Oept. 150!.

71, .South.impton Row, Londoii, WC.i.

Cold Cream and
Vanishing Cream

The PICTUREGOERS' BAZAAR
Beautiful Bound Volumes of

" PICTURES "

Handsomely Bound in Blue Cloth, and Lettered

in Gold or Silver, with Index and Title-Page

complete. Vols. 15 to 20 in stock.

Price 8/6 each, post free.

"MY FILM FAVOURITES"
Postcard Albums.

Specially designed for collectors of picture post-

cards of Kinema Stars. Prices : 1/6 to hold

1 50 cards, 2/- to hold 200, and 3/- to hold 300.

Beautifully bound.

KINEMA HANDBOOKS.
"HOW TO. BECOME A FILM ARTISTE."

2/3, post free.

" PRACTICAL HINTS ON KINEMA
ACTING." ' 3/9. post free.

"KINEMA PLAYS-HOW TO WRITE
AND SELL THEM." 3/9, post free.

FILM FAVOURITES.
Picture Postcards of Kinema Stars

A few selected names from our enormous stoc'c

(complete list sent post free on receipt of a

postcard) :—

•

Enid Bennett, Harry Carey, Charlie Chaplin,

George Ch eseboro, Fay Complon, Douglas

Fairbanks, William Farnum, Pauline Frederick,

Dorothy Gish, Lillian Gish, W. S, Hart, Sessue

Hayakawa, Alice Joyce, Elmo Lincoln, Mary
Miles Minter, Tom Mix, Mae Murray, Ma^y
Pickford, Eddie Polo, Constance and Norma
Talmadge Pearl White.

''Price 1 d. each, postage extra, or 1 1- a dozen

post free.

PICTURE POSTCARDS OF
YOURSELF.

From your own photo, we can supply you with

picture postcards of same for 3/6 per dozen, or

a magnificent enlargement for 10/6, size 15 ins.

by 12 ins., on handsome mount 24 ins. by 19 ins.

A real work of art. Any photograph will do,

however faded. Packed securely and sent p st

free within 10 days.

PICTURE POSTCARDS of FILM FAVOURITES, Sixty all different, as selected by us.

Price THREE SHILLINGS, post free.

The Postcard Salon, 88, Long Acre, London, W.C.2.
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A scene from "The Mystery of the Yellow Room" released this month.

Footlights [Paramount ; Jan. i).

Elsie Ferguson in the best stage
story of the month. Rita Weiman's
idea of how stars are made. Reginald
Denny, Marc MacDermott, and Octavia
Handworth support. Don't miss this

one.

The Glorious Fool (Goldwyn ; Jayi. 8).

Artistry versus sentiment, senti-

ment winning at a canter. A hospital
story by Mary Roberts Rinehart

;

beautifully acted by Helen Chadwick,
Richard Dix, Theodore Von Elz,

Kate Lester, Otto Hoffman, Patricia
Palmer, and George Cooper. For the
ladies chiefly.

I Am Guilty {Jury ; Jan. 22).

Another neglected wife. Louise
Glaum playing with fire and getting
a burnt shoulder, and an excellent
mystery drama. Lavish production.
Also Mahlon Hamilton, Claire du Brey,
Joseph Kilgour, Ruth Stonehouse,
May Hopkins, George Cooper, Mickey
Moore, and Frederic de Kevert.

The Journey's End [Wardour ; Jan 29).
A remarkable production without

any sub-titles, but with excellent
acting, characterisation and direction.
Adapted from " Ave Maria," by Hugo
Billin (who also directed), and acted
by Wyndham Standing, Mabel Ballin,

Jack billon, and Georgette Bancroft.
Excellent entertainment.

The Last of the Mohicans (7 wry,' 7a»i. 6).

A Maurice Tourneur production of
the Fenimorc Cooper classic. A
masterpiece of its kind, with realistic

background.s, excellent suspense, and
groat fidelity as to Indian manners and

customs. All-star cast, with Wallace
Beery, Barbara Bedford, Albert Ros-
coe, Lillian Hall, Henry Woodward,
George Hackathorne, James Gordon,
Theodore Leach, Jack McDonald, and
Sydney Dean. For boys of all kinds.

Lessons in Love {Ass. First National

;

Jan. 8).

Constance Talmadge in " The Man
from Toronto " on the screen proves
herself an excellent teacher. Harrison
Ford, Kenneth Harlan, Flora Finch,
Florence Short, James Harrison,
George Fawcett, • Frank Webster, and
Louise Lee support. Delightful comedy
entertainment.

Love's Redemption {Ass. First Na-
tional ; Jan. 22).

Hardly worth redeeming, in spite of

excellent work by Norma Talmadge,
Montague Love, Harrison Ford, Cooper
Cliffe, Ida Waterman, Michael M.
Barnes, E. Fernandez, and Fraser
Coulter. Too tropical to ring true.

Will please most star-gazers.

Lying Lips {Jury ; Jan. i).

A strong and unconventional pro-
blem drama finely produced by
Thomas Incc and* finely acted by
House Peters, T^lorence V'idor, Joseph
Kilgour, Margaret Livingstone, Mar-
garet Campbell, Edith Yorke, Calvert
Carter, and Emmet C. King. Also
some English mansions that exist no-
where save in the mind of the producer.
First-rate dramatic fare.

The Mystery of the Yellow Room
{Gauwont ; Jan. i).

Ethel Grey Terry and Jean Gauthier
in a fascinating screen version of

Gaston I^roux's widely . read novel.

Cast includes Edmund Elton, George

Cowl, Lorin Raker, W. H. Burton,
Jean Ewing, Henry Koser, Catherine
Ashley, and Ivan Doubble. Excellent
entertainment.

No Woman Knows [F.B.O. ; Jan. 8)-

A very fine drama of Jewish custom
and character, showing how two
women love and suffer that genius may
have its chance. Belongs to the
Humoresque clciss ; and is adapted from
" Fanny Herself," by Edna Ferber.
Max Davidson, Mabel Julienne Scott,
Grace Marvin, Snitz Edwards, Bernise
Radom, Danny Hoy, E. A. Warren,
Raymond Lee, Joseph Swickard,
Richard Cummings, Joseph Sterns,

John Davidson, Earl Schenck, and
Stuart Holmes are all excellent.

The Oath {Ass. First National; Jan. 29).
What W'. J. Locke probably used

when he saw his " Idols " on the screen.
A drama without a villain, and a
mystery story in which the mj-^tery
remains an unexplained one. Splendid
production, and a popular cast, com-
prising Miriam Cooper, Conway Tearle,
Robert Fischer, Henry Clive, Ricca
Allen, and Anna Q. Nilsson. .

•

Oh, Lady, Lady ! {Realart-Gautnont ;

• Ja7i. 22).

Adapted from the American musical
comedy success by Guy Bolton and
P. G. Wodehouse. How a wedding was
wrecked by the bridegroom's country
sweetheart, and what came of it.

Played by B6b6 Daniels, Harrison
Ford, Walter Hiers, Charlotte Woods,
Lillian Langdon, and Jack Dodd.
Excellent hght comedy entertainment.

Out of the Silent North (European ;

Jan. 29).

Frank Mayo, Barbara Bedford, and
Frank Leigh in a good Canadian story
with rather more sentiment than usual.

Fair entertainment.

Pardon My French {Goldwyn ; Jan. i).

Farce-comedy, ingenious though not
over-original. Stage folk again, with
robbers, cyclones, and oil shares
throwm in. Features Vivian Martin,
Ralph Yearsley, Nadine Beresford, and
Grace Studeford. Good hght enter-

tainment.

Perils of the Yukon (Serial) (European ;

Jan. 4).

William Desmond is equal to all of

them. Contains the usual escapes and
adventures, but unusually well pre-

sented in old-time Alaskan settings
;

also Princess Xeela, Laura La Plante.

Good entertainment of its kind.

Pilgrims of the Night (Jury ; Jan. 8).

Intricate E. Phillips Oppenheim in-

ternational intrigue making high-ten-

sion movie melodrama. All-star cast

includes Lewis S. Stone, Rubye de
Remer, William V. Mong, Kathleen
Kirkham, Raymond Hatton, Walter
McGrail, and Frank Leigh.

Potter's Clay (Anchor ; Jan. i).

A British production with Ellen

Terry as the paramount attraction in

a story of love, plots, and pottery. In

the cast are Peggie Hathaway, Dick
Webb, Douglas Payne, Wallace Bosco,
Edgar Wallace, Henry Doughty, and
Edward Thirlby.
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Quality Plays (Walturdaw ; Jan. i

and 15).

Geraldine's First Year (Jan. i), the

first of an amusing series of married-
life comedies featuring Sydney N.
Folker (who is a worthy successor to

Sidney Drew) and Joan Maclean. The
Big Strong Man, also a newly wed
comedy, with George Turner, Wyn
Richmond, James Barber, Frank Tur-
ner, and Frank Stanmore in the cast.

Both adapted from " Pan, the Fiction

Magazine," stories. Excellent enter-

tainment.

The Romance of Mary Tudor {Pioneer ;

Jan. i).

Coloured costume romance founded
on Victor Hugo's novel, showing an
episode in the life of Queen Mary
Tudor and featuring Paul Capellani

and Mile. Delvan. Good entertainment.

The Recoil {Sioll ; Jan. 23).

A screen adaptation of " The
Dream," by Rafael Sabatini. Rather
a bad dream, too, of hypnotism, hate,

and justifiable homicide. Well acted
by Eille Norwood, Phyllis Titmuss,
Annie Esmond, Dawson Milward, and
Laurence Anderson. Fair entertain-

ment.

The Roof Tree (Fox ; Jan. 29).

Our old friend the film feud, twice
repeated, once in Old Kentucky, once
in Virginia. Not so good as most of

William Russeh's Westerns. Support
includes Florence Deshon, Sylvia Brea-
mer, Robert Daly, Arthur Morrison,
and Al Fremont. A good chance for

lynx-eyed " Fault "-finders. Fair
entertainment.

The Ruling Passion {Allied Artists;

Jan. 8).

Read this Earl Der Biggers business
story in the Nov. 1921 " Pan," price

IS. A delightfully human entertain-

ment, based on the old saw about the
Evil One finding work for idle hands
to do. George Ariiss stars in a very
un-Arliss-like role, and gets well away
as a fine light comedian. Doris Kenyon,
Edward Bums, Ida Darling, J. W.
Johnston, Ernest Hilliard, Harold
Waldrigate, and Brian Darley support.
Excellent comedy-drama.

Serenade {Ass: First National : Jan. 15).

Played this side at the Kingsway,
with Ivor Novello in the chief role,

here interpreted by George Walsh,
plus some dragged-in stunts. A tri-

angular love affair in Castile, with a
trio of Walshes (George—star ; Raoul

—

director ; and Mrs. Raoul—Miriam
Cooper) well to the fore. Beautifully
produced and well played. In the cast

are Joseph Swickard, Bertram Grassby,
WilHam Eagle-Eye, James A. Marcus,
and Rosita Marstini. Excellent ro-

mantic fare.

Pict\jKe5 and Picl-KJKepuer

Shackles of Gold {Fox ; Jan. 8).

A screen adaptation of Henri Bern-
stein's play, " Samson," effectively

acted by WilHam Farnum, Marie
Shotwell, Myrtle Boirellas, Elliott

Grifiin, Ellen Cassidy, and Henry
Carvill. Society melodrama is not
exactly Farnum 's forte, but his work
is as good as usual.

The Sheik {Paramount ; Jan. 22).

Desert love, according to the best
high-speed romantic canons, adapted
from Edith M. Hull's novel. Well
produced and acted by Rodolph Valen-
tino, Agnes Ayres, Adolphe Meryon,
Lucien Littlefield, Walter Long, Ru^th
Miller, and George Waggener. Ladies
will love it. The story appears on
page 37 of this issue.

A delquin Millar, who appears this month
in " Circus Jim."

The Single Track {Vitagraph ; Jan. 29).

Corinne Griffith versus many villains

in an Alaskan adventure story, with
a fashion display dragged in by main
force. Well acted by the star and
Richard Travers, Sydney Herbert,
Edward Norton, Fuller Melhsh, and
Jessie Stevens. Not for the critical.

Sinners {Realart Gaumoni ; Jan. 29).
A good opportunity missed by the

director. Badly constructed, but finely

acted by Alice Brady, William P.

Carleton, Frank Losee, Robert Schable,
Agnes Everett, Augusta Anderson,
James L. Crane, and Crawford Kent.
Fair entertainment.
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Something Different {Realart Gau-
mont ; Jan. 8).

Frail comedy-drama, but novel and
deserving its title. Stars Constance
Binney, supported by Lucy Fox, Ward
Crane, Crane Wilbur, Gertrude Hill-
man, Mark Smith, Wm. R. Hutch,
and Adolph Miller. Good entertain-
ment.

The Song of Life {Ass. First National ;
Jan. I).

Set in the key of domesticity. A
mother-and-home story, well produced
and powerfully acted by an all-star

cast : Gaston Glass, Grace Darmond,
Georgia Woodthorpe, " Itchie " Head-
rick, Arthur Stuart Hull, Edward
Peil, Fred Kelsey, and Claude Peyton.
Excellent entertainment.

The Sporting Duchess {Vitagraph

;

Jan. 8).

A second kinematisation of " The
Derby Winner," a Drury Lane melo-
drama of racing, ruin, and reconcilia-

tion. Alice Joyce stars, and Percy
Marmont, Gustave Von Seyfertltz,
Edith C. Walker, Lionel Pape, Dan
Comfort, May McAvoy, Robert Agnew,
and William Turner support. Ex-
cellent entertainment.

The Sport of Kings {Granger-Davidson ;

Jan. II).

First-class sporting drama, essen-
tially British, with fine atmosphere,
fights and cast. This includes Victor
McLaglen, Phyllis Shannaw, Cyril Per-
cival, Douglas Munro, and Jack Car-
roll. Excellent entertainment.

Thunderbolt Jack (Serial) {W. and F. ;

Jan. I).

Especially written for Jack Hoxie
and Marin Sais. Thrills, spells and
excitement nineteen to the dozen.
Also Alton Hoxie, Chris Frank, Steve
Clement, and Edith Stayart. Fifteen
two-reel episodes, quite up to the
usual Western serial standard.

The Truth {Paths ; Jan. 22).

Always pleasant in this case owing
to Madge Kennedy, a smooth-running
husband-and-wife drama plot, and
perfect characterisation. Thomas Ker-
rigan, Kenneth Hill, Helen Greene,
Frank Doane, and Zelda Sears do
good supporting work. Good enter-
tainment.

Whatever She Wants {Fox ; Jan. 22).

Eileen Percy and her bobbed hair
the most interesting feature in this

one. Very light social comedy inter-

preted by—besides the star—Richard
Wayne, Herbert Fortier, James Mac-
Elthern, and Otto Hoffman.

QUALITY
AND

FLAVOUR'*

DOURHYILLECocoA MADE UNDER
IDEAL

Conditions
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swe;etheart mae.

Mac Murray is her name ;

Slie's a dancer known to fame.

And the sweetest little lady ever seen.

Sunny hair, and eyes of blue,

Prom " Faroe " to Timbuctoo,
She's acknowledged as the darling of

the Screen.

Tho' sometimes the dress she's wearing
I'roves to be a trifie daring,

And the lady she portrays a trifle fast,

She plays it all so sweetly

That she wins your heart completely.

Always holds you fascinated to the

last.

A PICTUREGOER BOUQUET.

T is the Title and Type Trimly set,

H is the Happiness each month we get,

E is the Editor, Erudite sage,

P is tlie Pictures Portrayed on each
Page.

I is the Interesting Interviews in it,

C is this Carol—why did I begin it ?

T is the Thinker with Theories on
Thought,

U is the Unction with which he is

sought.

R is the Recent Releases Recorded,
E 's the Enjoyment that each month's

afforded.

G is dear George and the Gossip and
Guide,

O is the Oyster that's Openc<l inside.

E 's my Excuses for all this bad verse,

R 's the Reflection :
" It might have

been worse !

Betty (London).

A KINEMA CATECHISM.

Has Nazimova eyes of blue or deepest

violet ?

And why is it that Stewart Rome
remains unmarried yet ?

Are Mary Pickford's curls her own?
Does Pearl White wear a wig ?

Can Eugene sing, I'd like to know?
Can VVally dance a jig ?

Can Violet Hopson drive a car ; what
brand of petrol's used ?

Is Buster's sad and solemn air what
keeps us all amused ?

How tall is Norma Talmadgc ? Why
is Walter Hicrs so fat ?

Can't Charlie wear some decent boots,

and sport a different hat ?

.Vnd why did Monte fix on " Blue " ?

—

he's always " in the pink,"

I've failed to find the answers; now
will George, please, have a tliink ?

D. W. (Calcutta).

TO ANNA.

Dear ,\nna ! How I love you when
You Hash across the screen.

It m.ikcs me fed so proud to think,

That you're my Movie O^t^c" '

X.Y.Zf (Bristol).

When I find a house to let,

I'll be after it, you bet;

If I ever have a garden to myself,

All its beds I'll fill with roses.

Make them into fragrant posies,

And despatch them to this charming
little elf !

Varsity Boy (Birmingham).

I WONDER.
I wonder how they wangle it

;

It seems so very clever :

Despite the passing of the days.

They look as young as ever.

I wish I knew the secret of

Those stars upon the screen.

Who, though they've acted now for

years.

Still look " Sweet Seventeen."
M. E. (Kingston).

D'YE SE(E)MON ?

Wlio's the comedian I love the best ?

Larry, jolly old Larry.

Who's the young man in the overalls

dressed ?

Larry, jolly old Larry.

He may not look it when first he is

seen
;

But really the funniest man on the

screen

(As I think you'll agree when to watch
him you've been),

Is Larry, jolly old Larry I

E. C. (Ipswich).

THE VAMP.

There are girls who fascinate me ;

Tlicre arc girls who nauseate me ;

There are tender, curly-locked brun-

ettes of ev'ry kind of brand.

There are blondes with looks a-plenty
;

Ciirls who powder and are scenty
;

There are pretty little darlings found

in ev'ry blessed land.

These are girls I do not care for
;

Wouldn't stir a breadth of hair for
;

What I want is diilerent quite— I want
the girls who fan a fire

—

Feed the flames of glowing p.assion
;

(Passion seems to bctiio f;usluon)

Oh, the vampire woman, she's the one

who rouses love and ire.

PisisTRATUs (Mayfair).
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PULLING PICTURES.TO PIECES.
[!/7iJS IS your deparlmoH of 1'ictcre-
GOEK. In it we deal each month with
ridiculous incidents in current film
releases. Entries must be made on post-

cards, and each reader must have his

or her attempt witnessed by two other

readers. 2/6 will be awarded to the

sender of each " Fault " published in
the PiCTUREGOER. Address :

" Faults,"
PiCTUREGOER, 93, Long ACTC, W.C.2.]

Unclaimed Honours.
Norma Talmadge in The Wonderful

Thing marries the eldest son of the
widowed "Lady Mannerby." Through-
out the film, though Norma and her
husband style themselves plain " Mr.
and Mrs. Mannerby." Surely the title

should have fallen to the late Lord
Mannerby s son.—D. M. (Brixton).

Film Heroes Never Die.

In Submarine Gold, a chemical ex-
plosion occurs in a submarine, and
some very virulent (judging by the
speed with which it kills the occupants)
gas fills the air. Ralph Incc escapes
by donning a gas-mask. Only a
short time elapses before he returns
to the submarine, this time without
a mask, and suffers no harm, although
there was no possible chance of the
gas becoming harmless. \\'hoever

directed these scenes knows very
little about the nature of poison-
gas.—H. E. E. A. (Surrey).

One Cold Heroine.
According to a sub - title in Three

Gold Coins—a Tom Mix film—the
temperature is " A Hundred in the
Shade," but Margaret Loomis, as the
girl Tom loves, persistently wears a
big wrap coat fastened right up to her
chin. I hope she didn't catch cold !

—

M. G. (W. Hartlepool).

Why Change Your Couch ?

\Vlien " Mr. Conigsby " is carried

into his house in The Woman of His
Dream, after having been severely

injured, he is laid upon a tapestry-

covel'ed couch. A few seconds later

the couch becomes a shining leather

one, although the sufferer, according

to sub-title, " couldn't be moved."
Next minute the tapestry is there

again, and a moment after that he's

lying on leather once more.—M. S. W'.

(Dunfermline).

How Could You, Clarence ?

A close-up in Forbidden Fruit shows
a canary singing in its cage. An-
noyed by the sound, the heroine's

worthless husband (Clarence Burton)
takes off his shoe and tlirows it at

the bird, knocking it, cage and all,

out of the window. \N'hen it is

picked up and taken from the cage,

the bird has quite dark plumage. I

suppose it " dved " of fright.— C. V.

(Rydc).

Lunch i la Movie Mode.
In 7 (u> Wi<i Wives, a scene is shown

in which Mona Lisa serves what she

calls " lunch." But there were can-

dles on the table ; surely these are

never used at lunch ?—E. B.

(I.owisham).
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THE lady of taste always uses " LUVISCA

"

because she knows it can be thoroughly depended
upon for an unchanging sheen and beautiful colours,

suitable for all occasions. The charm of "LUVISCA"
is permanent— it does not dilisappear the

ALL LEADING DRAPERS sell
LUVISCA" in latest shades and

colourings, including new cord effects.
37-38 in. wide.

Striped Design s.

Plain Shades.

3/111

4/6

per
yard.

per
yard.

LUVISCA" Blouses, ready-to-wear,
are obtainable in all newest styles and
designs. None genuine without the
Neck Tab. "LUVISCA" Standard
Blouses with the Blue Neck Tab are
the best possible value in " LUVISCA."
Any. Blouse not giving unqualified satis-
faction will be immediately replaced.

If any difficulty in obtaining
"LUVISCA" please write to the
Manufacturers. COURTAULDS. Ltd.
(Dept. 86). 19. Alder man bury.
London. E.C 2. who will send you
the name of the nearest retailer
selling it. and an illustrated Booklet
giving particulars.

'LUVISCA' the material par
excelUrtce for ShirU. Pyjamas, so/I

Collars, etc.

iSSS^^SS^gE^^^SS^i^SIIS^^^^!il^^a^^^^^^^^^St"RSaEI^

7 DAYS' Free Trial.

Height, 3 ft. 6 in

£6 10 Obrintt tbii magnificent initrument carriage paid

to jrour door. Sold under our broad specific guarantee

of satisfaction— money returned within 7 days if not

considered a remarkable bargain.

SPECIAL OFFER of this supt-rb bi-aiiti.

fullv tiiiislic-il Inl.iiil Slicr.iton

CABINET GRAMOPHONE
L'sual Price. ^^7.1^.0

:Cfi "l rt /| Dome liii.hiKli-rlassilotible
<fc»U • I V • U spring motor. Plays any
make of record. .Sw.an neck tone .arm, needle-
cups and speed. regulator. Special selected sound-
box. Top doors regulate volume of tone. Lower
doors ^^ive .access to record cupboards. Capacity
100 records. Be amongst the first to take ad-
vantagi- of this wonderful oflFcr and .send order
to-ii.iv I'riui,- rvquirifs in-'iti'd. ,

COOPER'S Gramophone Works,
Dept. P. 94, Victoria Park Road, South

Hackney, London, E.9.

The Si/in 0/
Hecurity.

YOU OAN SEND
YOUR MONEY
with full confidence to any firm ad-

vertising in this journal.

"PICTUREGOER" gives a square

guarantee. Satisfaction or your money
back. If you don't get satisfaction from

the firm, we will put the matter right.

PHILIP FMANUEL, AJvrriiitmint Manasier,

Ol)H.^MR PrKSS l.Ttl.,

Long Acre, LONDON, W.C.I.

Miss DOROTHY DICKSON
now starring in

" THE CABARET GIRL,"
at the Winter Garden, London.

Uses Creme Tokalon

"
It is simply remarkable what a

clear, fresh appearance Creme
Tokalon gives the face, and how

^
soft and smooth it leaves the

^
sl"'i^-" Says MISS DICKSON.

There are no long waits with Creme Tokalon. The first

application makes your skin more lovely. It is ihe only cream
containing Buttermilk and other valuable ingredients for nour-
ishing the skin, and making flabby tissues firm. Drooping
muscles are rejuvenated, their elasticity restored, and the face
regains the soft contour of youth. Every ingredient in Crbme
Tokalon is guaranteed to be of finest quality and absolutely pure.
It is perfectly harmless, and will not grow hair.

For over len year* Crdme Tokalon and F'oudre
Tokalon have been used in England. France, and
America by lovely women noted lor (he beauty
of their skins and perfect complexions. The
long list includes such beautiful women as Fay
Compton. f'hyllis Dare, Jose Collins. Dorothy
Dickson. Ivy Duke, Sarah Bernhardt, Elsie
Janis. and hosts of others.

I

1" CREME
okalon

1/6 and 2/6. at all Chemitti. Tubes. L'3.

Fancy Decorated Tins,

1/3 each.

A/siy ;'« /•«//, Cii7-nage />aiii^

Cash "iVith order.

14-lb. bagrs, 12/6 each
28-lb. „ 22/6 „

SB-lb „ 42/6 „

112-lb. ,. 80/- .,

1 I NeverGet lined

Dancing on this Floor

The " Minaret" Ball Room Floor
Polish has been made for upwards
of .W years, and by its own merit has
worked its way into all parts of the
Fmpire.
A nice granulated preparation

supplied in tins with sprinkler tops.
Will produce a gloss on any floor.

Does away with the labour of
waxinC. .Should be sprinkled lightly
on the floor. The action of the
dancers will do the rest.

It entails nn Labour! It is free from Dust 1

It is delicately P,jrfumcd !

XKe "MINARET"
BAI^I^ ROOMFLOOR POLISH
.Ma,::./a,!,.<,>^ BLEASDALE LIMITED, YORK

Doctors always avoid
COLDS & INFLUENZA

by constantly iiilialinj^ aiUi'ifptir

better or surer mt'ans of titiintj

con<itant riiij ri'^uhir

\. and then.- is no
this than by tho
use of

Dr. MACKENZIE'S
SMELLING BOTTLE
Of all chemists afid stores, 2l- .* or post free iu U.K. for 213

israwfis)

JOHN TAYLOR'S OXYGEN TOOTH
POWDER OR PASTE.

A scientific combination of antiseptics, perfumed with fine distillate iif

pure English herbs. Gives off in use FREE OXYGEN which loosens
tartar, whitens teeth, destroys caries, and preserves the enamel. Good
teeth means good health.

7Jd., 1/3,2/6, 4/- per tin. of all Chemists and -Stores,

Paste form in collapsible ttibi', 7J(I. nnd 1/3 per tube.

Dr. MACKENZIE'S LABORATORIES, Ltd., READING, ENGLAND.
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CooGANiTE (Winchmore Hill).

—

(i) Jackie Coogan was born in New
York in 1915, though he looks younger.
He and Chaplin met in the lobby of an
hotel, when " C. C." at once engaged
the youngster for a year. (2) Art-plate
of Jackie in " Pictures," Dec. 3, 1921 ;

price 34., from Publishing Dept., Long
Acre. " Sidelight " in Sept. 10, 1921,
issue ; same price. (3) I expect you've
seen it by now. It was a September
release. (4) Not the same person. Sol
Lesser controls and operates over
forty-seven theatres in California, jnd
is the moving spirit of Sol Lesser
enterprises. (5) He would receive, on
those terms, one-half the total profits

on each film before anything was
deducted for expenses. The sum would
not be less than ;{i 10,000, anyway.

M. G. (Durham).

—

Anne of Green
Gables has not been Trade-shown this

side yet,, so you're in for a long wait.

Mary Miles has had a long holiday, but
is at work on The Cowboy and the Lady
now. (2) P'ay Compton will be on the
stage again by the time these lines are
in print. She is to star in Denison
Cliffs Mary Queen of Scots film. Her
last was A Bill of Divorcement, in which
she played " Margaret Fairfield."

liAUS (Pendleton).— (i) Write all

stars CO. this journal, enclosing
Ktamped plain envelope with your
letter. (2) 1 daresay Mahlon Hamilton
will oblige yor

. He is a Baltimore man,
and was on the stage originally. His
screen career includes one serial, The
Hidden Hand ; also The Danprr Mark,
In Old Kentucky, Daddy Long Legs,

Ladies Must Live, The Deadlier Sex,

Earthhound, The Truant Husband, and
/ am Guilty. He has light brown hair

and blue eyes. Married, but not to a
film star. (3) Jack Mulhall born in New
York, stage and vaudeville career, was
with Biograph for four years. Some of

his films are Sirens of the Sea, Wild
Youth. The Brass Bullet (Serial), The
Off-Shore Pirate, The Little Cloxvn, and
Two Weeks with Pay. Height, 5 ft.

II in. Brown hair and blue eyes.

(4) John Bowers came from Indiana.

Screen career with Griffith, Metro,
Thanhouser, Famous Players, World,
and Goldwyn, where he now is. He is

6 ft. tall, with dark hair and eyes.

Strictly Confidential, Woman in Room
13, Godless Men, Roads of Destiny,

and The Sky Pilot are some of his

films. Hope I've satisfied your thirst

for knowledge for a little while.

A Lover of Pictures (Tulse Hill.)

—

(i) Wallace McCutcheon is on the stage

again at present. (2) Co. this journal,

with the usual stamped plain envelope.

M. R. W. (Dalkey).—Will ask the

Editor re photos of your favourites.

(i) June Elvidge was born in 1893.

(2) Yes ;
Mildred Manning's still play-

ing ; her last was The Westerners

(Robertson Cole). (3) I believe Fanny
Ward has retired ; but you'll see Gail

Kane and Alice Brady on the screen

again next year. (4) Jean Calhoun
appeared recently in Man, Woman.
Marriage ; she hasn't retired. (5) In

Pride of the Clan: "Margaret McTavish"
Mary Pickford ;

" Robert Earl of

Dunstable," Warren Cook; "The
Countess of Dunstable," Kathryn
Browne Decker; " Pitcairn," Edward

Roseman ;
" The IVuninie,' ]ac\i

Day; and "Jamie Campbell," Slatt

Moore.

Keenly Interested (Leigh).- -(i)
Melody of Death was released last

June 5. Here's the cast
—

" Mrs. Cath-
cart," Hetta Bartlett ;

" George Wal-
lis," Dick Sutherd ;

" Gilbert Stander-
ton," Phihp Anthony; "Edith Cath-
cart," Enid Reville Read; "Sir John
Standerton," J. Agar Lyons. Edgar
Wallace wrote the book, and the title

was not changed. (2) Haven't heard of

an American version of At the Villa

Rose, but your choice of Eileen Percy
for " Ceha Harland " is quite a good
one. We have postcards of the stars.

Send a postcard to " Pictures " Salon,
Long Acre, for free list of them.

E. S. H. (Bradford).—Alliance Film
Co. is still going strong. Thev've
recently finished The Bohemian Girl,

and Harley Knoles is preparing another
big production. The Door That Had
No Key was an AlUance film.

A. T. (Merton).—Haven't heard
from Marie Walcamp since she finished

The Dragon's Net. She is married to

Harland Tucker, not Kenneth Harlan.
Her serial will be seen this side in

1923.

The Terrible Twhns (London).

—

Tea with Arma Q. Nilsson ! And
four signed photographs. Why wasn't
I bom a twin! (i) Sir Johnston
Forbes Robertson was filmed in Ham-
let and The Passing of the Third Floor
Back.

Marooned (Leeds).—That's as good
a place for it as any other I know, (i)

George Walsh is 5 ft. 11 in. tall, with
dark hair and dark eyes. He isn't

married now. Some of his best films

are Number 17, This is the Life,

Dynamite Allen, and Serenade. I

should say he'd be pleased to hear

from you. (2) You apply at the

Studios, or to an Agent. Crowd work
is a ver}' good way to start.

A Fifth-Former (Spalding).— (i)

Moyna MacGill has brown hair and
light - blue eyes. She appeared in

Garryowen besides the one you name,
but has returned to the stage again
now. Write her c.o. us. (2) James
Knight was born at Canterbury,

1 89 1, and has been on the screen

since 191 6. With Harma films all

the while. He's round about 6 ft.

tall, light-bro\s'n-haired, and blue-

eyed. At present he's minus part of

his eyebrows, which were singed whilst

rescuing a film heroine from a burn-

ing liner.

A. Lee (Surrey).—Not Annabel, I

trust. Priscilla Dean stands 5 ft. 4 in.

and has dark eyes and hair. Her
husband, Wheeler Oakman, stands over
6 ft., with brown hair and hazel eyes.

The numbers you want are " Pictures,"

Aprif 3, 1920, Mar. 26, Jan. 29, Feb.

12, Sept. 24, Sept 10, and Jan. 22, 1921.

P>rice of these is is. 6d., and
postage. PiCTURF.GOER for Oct., 1921

and July, 1920, and April, 1922,

PicTUREGOER cost IS. cach, and 2jd.

postage on each.
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Serial Lover (Hove).— (i) In Hid-

den Dangers — "Dr. Brutell," Joe
Ryan ;

" Madeline vStanton, " Jean
Paige :

" Robert Stanton," George
Stanley; "Hammer," E. J. Denny;
" Pinchers," Sam Polo ; and " Sheriff

Macklin," Bert Ensminger. (2) Edward
Roseman appeared in Fanlomas for

Fox, besides Bride 13 ; but the latter

was Greta Hartman's only Serial.

(3) William E. Lawrence is a film

player. Yor. saw him in.- Bride 13, I

expect. He was an artist's model at

one timf', and entered Screenland via

the Reliance Majestic Studios with

D. W. Griffith. His films are Intoler-

ance, Battle of the Sexes, Old Folks at

Home, Get Your Man, Habit, Ducks and
Drakes, and The Snob. The last two
are 1923 releases. Height, 5 ft. xo\ in.

Blue eyes, black hair. There is quite

enough for me, thank you ; but you
may come again some time, if you like.

Movie Mad (Liverpool) .—We've met
before, haven't we ? Elmo Lincoln in

The Kaiser, The Beast of Berlin.

(i) Arline Pretty's films are The Old
Guard, The Dawn of Freedom, Sur-

prises of an Empty Hotel, The Thirteenth

Girl, The Secret Kingdom, and The
Woman in Grey (Serials) ; In Again
Out Again, Life, Valley of Doubt, and
Crossed Currents. (2) Harry Houdini,
Lila Lee, and Rosemary Theby in The
Grim Game. (3) Cast of Two Little

Urchins has appeared before in these

pages. Episodes not to hand.
E. W. S. (Stamford Brook).—I see

your point, but too late to do anything
in the matter now.

Pink Carnations (Buxton).—Cer-

tainly, since you ask so nicely, (i)

Bessie Barriscale born 1891. Louise
Glaum doesn't tell her age ; she's

thirty-something, I believe. (2) Peggy
Paterson in Mr. Justice Raffles. Peggy
Pearce was " Goldie " in that other film.

Peggy didn't appear in Love Madness.

(3) Still acting, but only spasmodically.

(4) Joan Gordon played " Nomis,"
Sheba's sister, in The Queen of Sheba.

No details to hand about her so far.

E. F. (Cheltenham).— (i) Cast of

The Three Musketeers :
" D'Artagnan,"

Douglas Fairbanks ;
" Athos," Leon

Barry ;
" Porthos," George Seigman

;

" Aramis," Eugene Pallette ;
" De

Rochefort," Boyd Irwin ;
" Bucking-

ham," Thomas Holding ;

" Boniface,"
Sydney Franklin ;

" Planchet," Charles
Stevens ;

" Cardinal," Nigel de Bru-
lier ;

" De Treville." Willis Robards ;

" Father Joseph," LennPoff ;
" Queen,"

Mary Maclaren ;
" Constance," Mar-

guerite de la Motte ;
" Milady," Bar-

bara La Marr ;
" Louis XIII.," Adolphe

Menjou. (2) Cast of Over the Hill :

" Ma Benton," Mary Carr ;
" Dad

Benton," William Welch ;
" Isaac

"

(boy), Sheridan Tansey ;
" Isaac

"

(twenty years later), Noel Tearle

;

" Thomas " (boy), Stephen Carr
;

" Thomas " (later), John Dwyer
;

" John," Jerry Devine and Johnny
Walker ;

" Charles," James Sheldon
and Wallace Ray ;

" Rebecca," Rose-
mary Carr and Phyllis Diller ;

" Su-
san," May Beth Carr and Louella

Carr ;

" Isabella Strong,' Viviennc
Osborne ;

" Agulutia, " Dorothy Allen
;

" Lucy," Edna Murphy. Do you
still want to know if I've a good
memory ?

Wallvmova (Bayswater). — Con-
gratulations on your nom-de-plume

.

Brickbats duly noted and bouquets
distributed. ,(1) Pauline Frederick's

husband is her cousin, Dr. Rutherford.

(2) Nazimova was born 1879, though
you mayn't credit it.

Nar (Cairo).— (i) Sessue Hayakawa
is quite well. (2) Japanese. (3)

5 ft. 7J in. (4) Born 1889 in Tokio and
educated at a Japanese college and
the University of Chicago. Acted for

six years in Japan. (7) American
opinion is like that of most other
people — appreciative of good art.

(8) Sessue has translated some of

Shakespeare's plays into Japanese,
and has written the story of The
Swamp (one of his films). (9) Most
film stars answer their " fan " mail,

so I don't see why Sessue should be
an exception. (10) His address is :

CO. Picturegoer. Glad you like it.

A. L. S. (Lincoln).

—

Pictures and
Picturegoer are now one ; that is

why you couldn't get a copy of

Pictures last month, (i) Eva Novak
was born in St. Louis on St. Valen-
tine's Day ; she is 24 ; 5 ft. 7 in.

in height ; with blue eyes and golden
hair. She first played as an extra
in Shoes. Some of her films : The
Speed Maniac, Desert Love, Silk Hus-
bands and Calico Wives, Up in Mary's
Attic, Society Secrets, O'Malle^ of the

Mounted, and Wolves of the North.

(2) Write to Mr. Felix Orman, Bush
House, Strand, for photo of Lady
Diana Manners. (3) Cast of The

Glorious Adventure : "Lady Beatrice

Fair," Lady Diana Manners ;

" Hugh
Argyle," Gerald Lawrence ; "Ste-
phanie Dangerfield," Alice Crawford ;

" Walter Roderick," Cecil Humphreys;
" King Charles II.," William Luff

;

" Nell Gwynne," Hon. Lois Sturt
;

" Samuel Pepys," Lennox Pawle ;

" Barbara Castlemaine," Elizabeth

Beerbohm ;
" Bullfinch," Victor Mc-

I^glen ;
" Rosemary," Flora Le Bretin;

" Queen Catherine," Rosalie Heath ;

" Thomas Unwin," Rudolph de Cor-

dova ;
" The Duchess of Moreland,"

Gertrude Sterroll ;
" Solomon Eagle,"

Tom Heslewood; " A Strange Woman,"
Haidee Wright ;

" Lord Fitzroy,"

Lawford Davidson, " Humpty," Fred
Wright ;

" Olivia," Marjorie Day ;

" Charles Hart," Geoffrey Clinton ;

" Malloy," Eric Lankester ;
" The

Little Lady Beatrice," Violet Virginia

Blackton ;

" Hugh Argyle " (as a boy),

Tom Craig ;
" Peter," Alfred Woods ;

" Phoebe," Georgie Esmond ;
" Le-

clerc," Tom Coventry ;
" Antoinette,"

Kate Stafford ;
" Valet to the King,"

Jeff Barlow ;
" The King's Major-

Domo," John East. (4) Helen Stone
was " Baby Ruth Martin " in Salvage.

(5) Lady Diana is 28 years of age and
was born at Castle Belvoir. Golden
hair and blue eyes.

H. C. F. (Huntingdon).—Vera Gor-
don in The Greatest Love as " Mrs.

Lantini." Henry Kolker directed it,

and Walturdaw distributed it this side.

M. K. (Streatham).—No objection

whatever. Fire away, (i) Ethel
Clayton was born in 1890. (2) Not
married. (3) I think she might let

you have a photo. (4) No mention of
" Doreen " in the cast of Eastward Ho I

Haven't you made a mistake ?

Baby Peggy in the film pantomime "Jack and the Beanstalk." The giant is Jack F.nrlr,

who is y ft. J inches tall and weighs ajy lbs.
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1( 1) I'. (Oxford).- That printer

if^'.iiii ! Vou will find that interview

ill PicTUREGOER for March lyii.

(I) The Recoil, released Jan. 22, 1923 ;

Cttvyneth of the Welsh Hills released

Oct. 18, 1922.

Rose (Hants).— (i) Jane Cowl is

an American actress not unlike our
Mrs. Pat Campbell in style. Her only

film is /'//( Spreading Dawn. She will

probably visit England some time
next year to play in Smilin' Through,

Norma Talmadge's latest film, so

you will have an opportunity of seeing

her on the stage. (2) Clyde Fillmore

in Sham opposite Ethel Clayton, and
Pauline Johnston with Stewart Rome
in The Great Gay Road. (4) Victor

MacLaglcn in The Call of the Road.

TALM.^rjGE Fans (Dundee).—A new
native Irish Company is the Irish

Photo Plays. Productions are Casey's

Millions, Wickloiv Gold, and another

not yet completed. Casey's Millions

will be released next October. Other
release dates not fixed.

H. C. B. (Wood Green) sends a

bouquet to Norma Talmadge " for

her superb acting in Smilin' Through."
Reality (Brewood) asks me the

old, old cjuestion ! Mary's curls are

•permanently waved—by Nature. She
told me so herself, and who are we to

doubt a lady's word ?

J. O. M. (Oxford).— (i) Harold
Lloyd is unmarried. (2) Born 1893.

()3 Nazimova is Russian. (4) Born

1879. (5) Commenced film-acting in

America in 1906. (0) Charlie Chaplin,

witliout a doubt.

Von Strnheim' s wife, Valerie Germonprez,
helps him to make up. Stroheim is now

with Goldwyn.

Old Fruit (Mill Hill).— (i) Cecil

Humphreys commenced film-work in

1916. (2) Doesn't state his birthday.

(3) Some of his films are : The Amateur
Gentleman, The Winding Road, The
Tavern Knight, The Shadow of Evil,

and False Evil. (4) Illustrated inter-

view in PiCTUREGOER, December 192 1.

D. M. R. (Birmingham).— I wouldn-'t

dare say what I think— not after that
letter. Remember I'm not so young
as I useter be, so spare me such another.
IvANHOE (Hammersmith).—Some of

Harrison Ford's films are : A Lady
in Love, Food for Scandal, Oh, Lady,
Lady, and The Passion Flower.

(2) Norma was born in 1897, and Con-
stance in 1900. (3) Do you think I'm
going to let you " fatis " into that
secret ? Not if I know it ! Requests
for art plates all noted.

Norman M. M. (Cape Town).

—

(i) Tom Chatterton was the hero in

The Secret of the Submarine. (2) First

five episodes of Si, 000,000 Reward are

The Diamond Robbery, The Escape,
The Rescue, The Trap, The Dynamite
Plot. Others untitled. (3) Constance
Talmadge.

Olive's Admirer (Transvaal).

—

(i) Art plates of all except Olive

Thomas in Picti'res. Mary Pick-

ford's, July 10, 1920; Norma Tal-

madge's, July24, 1920; and Constance's,

June 12, 1920. These numbers are

2d. each, plus postage, from Publish-

ing Dept., 93, Long Acre, W.C.2.

(3) No " Sidelights " on the above.

(4) It's out of print. (5) In Humoresque,
" Gina Ginsbury," the child, was
Miriam Battista, and "Mannie," Syd
ney Carlisle. (6) No. i of Picturegoer
costs IS. 3d., from Publishing Dept.
I have the patience all right, but
neither the language nor the appear-

ance of a saint.

THINGS YOU WANT TO KNOW.
Betty is good to look at, has a keen
sense of humour, a ready sympathy,
and lots of life.

Agnes Ayrcs seems popular with my
friends. I have had no end of inquiries

about her. If you are equally curious,

know that Agnes is the most beautiful

woman I saw in Hollywood. She is

lovely in voluptuous fashion, soft

curves, and gracious lines. And when
she is fussed up in a silken neglige

with swansdown trimmings, said

ndgligt being peach - colour by pre-

ference, she is a vision.

Almost everyone asked me who was
the handsomest man and the most
beautiful woman I saw. Wallace Reid
and .Vgncs Ayres. Second choice,

.\iitonio Moreno and Mary Miles
Minter. I saw Antonio but once, but
I shall never forget the impression he
made— a romantic figure with the fire

and suggested subtlety of the Latin
races. I don't know why Miss Minter
<loesn't g<'t full credit for licr prettiness.

She is not beautiful, she is ex<}uisitely

prrtty; and when you look at her you
lliink of W.itteau shepherdesses and
tliosc dainty bis(|uc figures we usefl to

see in ( iirio cabinets and on inantel-

pieres.

What IS Hollywood really like ''

I

livi-d 111 Hollywood for over a vear.
It IS .1 hc.'tntiful suburban i>')rtioii of

(Continued from Page g.)

Los Angeles, at the foot of the Santa
Monica mountains, running well up
into the foothills. It has wide streets,

fine trees, many flowers, and good-
looking little bungalows, very low,

very new, and spick-and-span. It is

one of the cleanest places in the

country.. The motion-picture part is

evidenced by the street taking of

pictures, by the presence of actors and
actresses in make-up in the restaurants,

and by the presence of the studios.

Otherwise, there is nothing different

from any other community. At night

the streets are ilead quiet. There are

two policemen, and I never saw them
needed. If you want to know the

motion-picture folks you can frequent
the restaurants they go to and the

shops in which they buy until you
come to recognise them. And unless

you are in the business, that is all you
will sec of them. They keep largely to

themselves, and their affairs, both
business and social, include few out-

siders. I know people who have lived

in Hollywood eight years and who
ha\'e yet to see in ]ierson Mary,
Douglas, or Charlie, and recognise

tliem. Some people seem to think
Hollywood a place unfit to live in.

riiev ought to see Hollywood !

As for <piestions alxiut Mary and
Douglas, I < (iiild write .1 whole article

entitled — " Are Mary and Douglas
really ?

" I'll be brief.

Are they—Mary and Douglas

—

really in love with each other ? Yes.
Unless all signs fail, they are very
much in love, and very- happy in their

marriage.
Are they intelligent ? Ver>-.

Are they spoiled ? Mary, no.

Douglas, some, but not enough to hurt.

Is Mary the flower of her family ?

She is. Mary is as unusual in her
family as she is in the world at large.

Are they gifted } They are. I think
that either Mary or Douglas, with a
little training, could become popular
writers. Both are very keen in their

perceptions as to what people want and
are interested in. Both arc fiuent and
express themselves adequately. And
both have a certain shrewdness as to

market values of their wares which
would serve in any enterprise. Douglas
has many unique and unusual ideas if

he ever can be induced to sit still long

enough to tleliver them.
I haven't begun to answer all the

questions. But I have replied to the

most po]-)ular ones. I'll admit I am a
bit prejudiced in favour of the people

of the movies. Why not ? They
make me laugh and weep and live

hariler and deeper. I owe them
something.
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SMALL ADVERTISEMENTS.
3d. per Word ::: Minimum 3 Shillings.

STAMMEKING. — Guaranteed Cure. Particulars

free.—L. Burton, 27a, The Square, St. Annes,
Lancashire.

TROUSSEAU, 56s. gd. 24 garments ; smaller set

37s. 9d. Easy Payments; list, stamp.— Marie
(I..A.), 99, Tottenhall Road, N. 13.

" PICTURES AT HOME." Machine and film lists

i^ free.—Pictures, 109, Kenlor Road, Tooting.

PHOTO Postcards of yourself, 1/3 doz. ; 12 by 10.

Enlargements, 8d. any Photo. Catalogue,
samples free.—Hackett's, July Road, Liverpool.

yzooti worth of cheap photographic material ; sam-
Aj pics and catalogue free.—Hackett's Works, July
Road, Liverpool.

HOME CINEMATOGRAPH MACHINES and Films.

Lists free. — Cinema, 114, Femlea Road,
Balham.

THE " PRINCESS." The " dinkiest " manicure
set ever made. Contains four pieces and is

well finished. The tubular case will tit any handbag
and is beautifully decorated by hand. Very suitable

for gift. A high-class article at a third-rate price.

Only 4S. 6d. each.—Songhurst, 390, Stanstead Road,
Catford, S.E.6.

CINEM.\FlLMSforSale, 8s. perreel. Short lengths.

IS. 6d. per 100 feet. Carriage paid.— B. F. S.,

<27, Victoria Street, Bristol.

SELL TO FRIENDS. Fivepence in shilling profit,

and prizes. Quick-selling article.— Glyn Co.,

Mary Street, Scunthorpe.

ISSOLVED ACETYLENE CYLINDER, with
Regulator - Pressure Gauge. Suit Kinema or

Motor. Cheap.- Malins, VVigan.

SHOE BARGAINS. Ladies' All-Patent Oxford
Shoes ; high-class make and finish : 14s. pair.

Same style, superior Glace Kid, patent toecaps,

Sizes 3 to 7, post free, 12s. pair.— Land and Co.,

204, Eagle Street, Coventry.

HOME ENTERTAINMENT Cinema Machines.
Real Films. Lists Free. — Kinematograph

Exchange, 9, Dames Road, Forest Gate.

SUPERFLUOUS HAIR positively Removed. Sure
and safe method. Post free, is. gd.

—

Dept
G.M., 69, Sheridan Road, Manor Park.

SMALL SHOWMEN. Complete Film Programmes.
IDS. 3 days ; Serials, 5s. Episode. Lists.—Vin-

cent, Hippodrome, Camborne.

/"300, £400, £500 salary for certified bookkeepers
;

Xj postal tuition, 8/- monthly ; success guaranteed
two e.xams.

;
prospectus free.—City CoiTespondence

College (Dept. 10), 89, New Oxford Street, London,
W.Ci.

A POSTCARD will bring you price-list and easy
terms for Watches, Rings, Cycles, Suits, Rain-

coats, Boots, Baby Car?, Cutlery, etc., from 3/- monthly.
Send a postcard to Masters, Ltd.. 80 Hope Stores Rye.

MY FILM FAVOURITES' ALBUM, specially
designed for collectors of picture postcards

of Kinema Stars. Prices : is. 6d. to hold 150 cards
;

2S. to hold 200 ; and 3s. to hold 300, beautifully bound
\n ideal present for anyone.— Picturegoer Salon.
KS, Long Acre, London, W.C.2.

TTOMP. CINEMATOGRAPHS. Machines from
1 X 7/0, with Take - up from £3. Large Stock of
Films. Sample Film, i/- post free.—Desk " G," I3ean
Cinema Co., 91, Drayton Avenue, West Ealing
London, W.13.

UrlKELESS SETS. The Simplest, B-vst and
cheapest [sets and parts for the Beginner.

Illustrated Catalogue free.—Desk " G," Dean Trading
C'.., 94, Drayton Avenue, West Ealing, London, W.13,

Oooo ST.^MPS, ALL DIFFERENT, perfect 30/6;^ 1500, i8/-
; 7"io different War Stamps, perfect,

i^'f- ; 300, i8/-. Post free, registered. List free.

—

Messrs. " Espanola," 698, Postbus, Amsterdam—46,
Holland.

A UGMENTED EARNING POWER is assured by
rV training under the METROPOLITAN COL-
LEGE.

Unique Postal Courses of Spare-time Study in all

business subjects. Send postcard to-day for " Guide
to Careers in Business "— 132 pp. free.

SUBJECTS.—.Accountancy, Secretaryship, Ad-
vertising, Insurance, London B. Com. Degree,
Banking, Costing ar\d Factory Organisation,
Business Training, Matriculation, Professional
Preliminary Examinations.

Record successes at Professional Examinations.
Many intensely practical non-examination courses.
M'xlerate fees by instalments, if desired.

Metnujolitan College, Dept. 532, St. Albans.

LOOK OUT FOR

N°-l
OF THIS NEW MAGAZINE

OUT JANUARY 20.

SILK
STOCKINGS
FREE!
No. I contains the

most aina/iiio oner
ever made to
magazine readers.

Don't miss No. i.

I
OOK out for the big fevent in the m.tgazine

world — " ROMANCE " -- a shilling

magazine for yd. The most amazing
value for yd. ever offered. Actually 128 pages,
twelve enchanting stories and the opening
chapters of the most amazing serial of modern
times, "The Venus Girl," to say nothing of
many articles dealing with everyday life in a
newer, brighter way. The limit in value.

There will be a huge demand for

No. 1—in order to avoid disappoint-

ment, order your copy early.

A SHIUUNC MACAZINE FOR SEVENPENCE
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" T SHOULD like to see more film

*• prologues of the type given
at the presentation of The Three

Musketeers. Both prologue and film

were alike excel-

Where Pro- lent. I must say
logues are a word in praise

Appreciated, of Douglas Fair-

banks for his splen-

did portrayal of ' D'Artagnan,'
and the producer is to be congratu-

lated on his superb handling of

the picture. As regards the pro-

logue, this, in my opinion, greatly

enhanced one's interest in the film.

We can do with more prologues of

this description."—fi. B. {Htdl.)

" T WISH to heave a brickbat at
* the producer of The Knave of

Diamonds. Let him answer the

following questions. Why didn't

Nap Errol pretend
Shades of to mistake Lady

Ethel M. Dell. Carfax for some-
body else when he

entered the card-room ? Why was the

great horse-whipping scene amid the

snow omitted ? Why did the pro-

ducer miss a great dramatic scene

at I.ui as's death by allowing Nap
to walk downstairs and sit on a

sofa, instead of following the lines

of tlu- novil ? Why were Bessie and
Dot onntted from the film ?

"- -

Disgusted Rydc).

WHEN will the ' continuous

programme ' system be abol-

ished ? This question has been
discussed in a newspaper article

recently, and I

Down with the think it's about
" Continuous " time too. The

Sign. ' continuous prO'

gramme ' was all

very well in the old days, when
the kinema was a mere side-show,

but to my mind it doesn't do
justice to some of the fine films

we are getting to-day. At the

best it is a very haphazard
method of presenting the pictures

—

not to mention the annoyance
caused by people continually en-

tering and leaving the theatre.

Surely it would be much better

all roimd to have two shows a

night with nearly all seats bookable ?

What do you think ? " — Fan
(Gloucester).

I
DO not think it necessary for

anyone to run great risks

just for the amusement of the

public ; if it's possible to fake a

scene, why not do
In Favour of it ? The stars
" Faking." liavc ' doubles

'

to perform their

risky stunts ; surely a ' double's
'

life is worth as much as a star's ?

To his or her family and friends it's

JANUARY 1923

worth more. Thanks to the movie
magazines, we know that doubles

are employed. If doubles, why not
dummies ?

"

—

P. E. L. {Surrey).

YOUR violent attack of voting
has reduced me to pulp and

got me counting votes in my sleep.

Never again. Leastways, not for

a month or two.

All the The Venus of the

Winners. Screen, according

to you. Oh en-

lightened readers, is Mary Pickford.

Only one vote behind comes Pauline

Frederick. After her, Katherine
McDonald, Norma Talmadge, Pearl

White and Betty Blythe (tie), Lil-

lian Gish, Gloria Swanson, and Mary
Miles Minter. Marion Davies wasn't
included anj-where. That's that.

"IX/ILLIAM WALLACE REID
V\ wins the title of the Screen

Adonis from Tom Meighan by four

votes. Next in order come Warren
Kerrigan, Ivor

William and Novello, William
Mary. Famum, Stewart

Rome, Joseph
Schildkraut, Nigel Barrie, Rodolph
Valentino. Some of these epistles

were, decidedly bizarre, such as the

ones designating Ivor Novello " the

Screen's Prince Charming," and
the many styling Reid " Youth
Personified." Thus you have crowned
Movieland's King and Queen, and
there's nothing left for me to do
but congratulate you on your good
taste.

I^HE prize of a goblet filled to the

brim with the honest-to-good-

ness tears of picturegoers goes to

William Farnum, as the finest

emotional screen-

And Some actor extant, ac-
" Double cording to vote.

EvetUs." After Big Bill fol-

low Tom Meighan,

Sessue Hayakawa, Eille Norwood,
Hobart Bosworth, Matheson Lang,

Lon Chaney, Mil-

ton Sills, John
B a r r y m o r e

,

Stewart Rome,
Charles Chap-
lin, Guy New-
a II , Henry
Edwards, H.B.
Warner, Vic-

tor Seastrom,

Milton Rosmer,
Wyndham Standing

and W. S. Hart.

Behold yoin- handi-

work ! This is your

page, so I daren't

ad<l what / think. The Thinker.
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Don't Miss

OFA
SUPER

SEYENPENNY
MAGAZINE
^ow on Sale Everywhere.

HERE is something rea//v new—sonie-

tliing reiil/y different ! Nothing like

"ROMANCE" has ever been attempted
before. Here at last is a Shilling Magazine
for Sevcnpence— the utmost in magazine
value that has ever been offered.

128 Pages for 7d.,

1 1 Wonderful Stories.

5 Absorbing Articles.

A Grand Serial, entitled

"The Venus Girl."

Never has such a wonderful collection of
Stories been gathered together between two
covers — for Sevenpence !

" R(J)MAXCE " will

introduce you to sunshine and happiness, love and.

laughter : it will unlock for you the Magic Gateway
to the Land of Dreams-Come-'I'rue.

No. I will sell as the First Issue of a Magazine
never sold before. Don't risk the reply, " Sold
out."

Get your copy to-day

!

A SHILUNC MAGAZINE FOR SEVENPENCE
Hro]iricUiis: UDHA.MS I'KkbS, LTD.
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It^s many smiles nicer

The PICTUREGOER S

I

BONANZA PARCEL |

60 Picture Postcards of Film Favourites (all different). B
20 Ditto, tinted in colours. =
3 Sets of Beautiful Photogravure Portraits (size Sins. S

by 6ins., 28 in all) of World-renowned Picture Players. g
18 Different Photo Buttons of Stars in Filmdom. J

The Parcel complete sent Post Free for B

SEVEN SHILLINGS AND SIXPENCE.

PICTUREGOER SALON, 88, Long Acre, London, W.C.2
llllllllllilillllllllillllllllilililililllllliUUIIIIIIilililllllllllliBIll

Eatmore

'^tofTee

I count happiness In

smiles
and I likf .Mackintosh's toffee most Iktbusc it

seems to bring most smiles. ICveryhody likes

it . . . even (jrandpa, and lie's most times like

the BU; hear:

MACKINTOSH'S
Toffee-de-Luxe
Q J llf"V* ^'<' looie by weight, and inOU. V^tl . Tin. at 1 3, 2 -, 2 6 & 5/.

The PICTUREGOERS' BAZAAR
Beautiful Bound Volumes of

"PICTURES"
Handsomely Bound in Blue Cloth, and Lettered

in Gold or Silver, with Index and Title- Page
complete. Vols. I 5 to 20 in stock.

Price 8/6 each, post free.

"MY FILM FAVOURITES"
Postcard Albums.

Spcciiilly (leviyned lor colleclor.s o( picture |K>t-

e.irds ol Kinema Stars. Prices : 1,6 to holt!

I 50 cards. 2/- to hold 200, and 3 - to hold 300.

Beautifully bound.

KINEMA HANDBOOKS.
"HOW TO HLCOMi. \ hl.m aktisti:.'

2/;i, post free.

•' PRVtTICAI. HINTS ON KINllMA

\CTlN(i.' 3/9. post free

"KIMMV I'l.AVS HOVS TO WRITE.

AND Sr.l.l, THl.M." .1/(1, post free

FILM FAVOURITES.
Picture Postcards of Kinema Stars

A few selected names Irom our enormous slock

(complete list sent post free on receipt of a

postcard ;- -

Enid Bennett, Harry Carey. Cha'lie Chaplin,

Gcorjje Cheeseboro, Fay Complon, Douglas

Fairbanks, William Farnum, Pauline Frederick,

Dorothy Gish, Lillian Gish. W. S. Hart, Sessue

1 layakawa, Alice Jo\ce, Elmo Lincoln, Mary
Miles Minter, Tom Mix, Mae Murray, Maty
Pickford, Eddie Polo, Cjnslance and Norma
Talmadge. Pearl White.

Price /t/. eocA, poilane extra, or I /• a dozen,

post free.

PICTURE POSTCARDS OF
YOURSELF.

From your own pliuiu. »e lan supply you with

picture postcards ol same ior 3/6 per dozen, or

a magnificent enlargement for 10,6, size 15 int.

by 12 ins., on handsome mount 24 ins. by 19 ins.

A real work ol art. .Any pliotOj,raph will do.

however faded. Packed securely and sent post

tree within 10 days.

PICTl kK POSTCAkDS «)f FILM HAV()LlkrrF:S. Sixty all different, as selected by us.

Price TMkliK SHILLIN'(iS, post free.

The Postcard Salon, 88, Long Acre, London, WX.2.
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PEARLS of the ORIENT!

PEARLS THAT ENHANCE YOUR BEAUTY.
A magnificent rope of JAP "ORIENT" PEARLS correctly graded, with that lovely, delicate, elusive Post Free,

sheen which is lacking in all imitations, defying even the experts. Equal in appearance to the 500-guinea

necklace. Unbreakable and guaranteed tor ten years. In handsome velvet-lined case. Post free for 26/6.

Money gladly returned. Pins and Earrings same price.

KENNETH E. OSBORNE & CO., Experts and Sole Importers

of JAP " ORIENT" PEARLS, 18 19, Silk Street, London, E.G. 2.

Telephone . . Clerkenwell 528 7.

26/6

** Frozen

Gold"
/^OLDEN nuggets secreted
^~^ in the great white silences

of Alaska ! Discovered, only
to be lost again and the secret

forgotten.

How the " frost devils " stole

away a man's memory and
what transpired is told in a
thrilling Alaskan serial by
"Seamark," entitled "Frozen
Gold," now running in " PAN."

To miss this is to miss one
of the finest serials ever
written.

Ask your newsagent 'to dc
liver "PAN" regularly.

THE BEST FICTION MAGAZINE
Ont Shilling Monthy.
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l̂OSEPH M. SCHENCK

presenls

NORMA
TALMADGE

paralleling her ' Sntilir}'

/ hroiigh ' triumphs in

''The Eternal

YESTERDAY NORMA'S
greatest achievement is de-

clared to be " Smilin' Through.
"

To-day "The Eternal Flame"
must be hailed as its peer.

For NORMA it is her Kreatest

acting pari : the gorgf ous Duchfsse de
Lan(;rais, moving untouched through
the rotnanre and srandal of the Old
French Courts only to find herself

regarded i^ a toy bv her husband, who
wagers on her faith just as he would
upon a horse.

NORM^
T/aLMdDCE

TheSternalFidme ff

(ff^iAst
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Left : The Duchess, made captive

by the order of Arniand, is

threatened with branding as the

penally for her keartlessness.

Below : Norma Talrnadge, Con-
way Tearle, and Kate Lester in

the dramatic convent scene.

f\\ It ffrT 'T I II I I

DON'J MISS :

THIS fTlM
IT has every Ingredient that goes to

the making of a truly great picture,

A wonderful star, an enthralling story,

gorgeous settings, perfect photo-
graphy and a supporting cast that reads
like a " Who's Who " of the screen.

Note these names :

Conway Tearle

Adolphe Jean Menjou

Wedgwnoil Nowell

R-osemary 7 heby

Kate Lester

Thomas Rickctts

Irving Cummings

Otis Harlan

Do you k.now i^j any

cast grtater ?

Jldapted by Frances

Marion front Honori

de Balzac's Jarnous novel

' La Duchesse de Langeais

Directed by

Frank Lloyd
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WHERE TO SEE BUTCHERS SELECTED PICTURES

Scarlet
FEBRUARY lit, 1923-

Palladium. Mile liiul, K.

Coronet. Islington. N.
Oukf of V'ork's, HrJKhton.
Perfect Cinema, Cruurh Knd.
Princess Theiilre.HeincL Hempstead
Cinema. South \Vo<xlford.

Riviera Cinema, TeiKiuuouth.
Palacr. SlnuKh.
Central. Shrewsbury.
Kozy Cniema. .Aberdare.

Scda. Heat<in.

Kmpire. West Stanley.

Waverlev. ("iI.iskow.

F.mpire Theatre. Crook.
Pavilion, Chintilord.

Hicturedrome. Stretford.

Klertraceum, Oldham.
I'.dare. .^therton.

Kxielda, Uykwood.
Park Picture Palace, Sheffield.

P.ivilion, Hawick.

FEBRUARY sth. 1923.

(llobe, Irlam.

Savoy, He.iton Moor.
Palace, Walkrien.
Cinema. Tyldcsley.

Gr.ind, Vork.
Cental, KUand.
Imperial. Hanley.
Kmpire, New Tredegar.
Kmpire. Hlyth.
Op<-ra House, Workington.
Gaiety, Leith.

Pavilion. Kirkentillock.

Picture Hou«, Ball>Tnen.i.

Klectric Theatre, Muswell' Hill.

Pictorium, .\mmanford.
Electric Theatre, Burnham-oii-Sea.

I 1 » Produced by
Laay, Leading Playe

FEBRUARY Sth, I923.

C.istle Cinema, Homcrton.
New Klectric, Dorking.
Variety. Hoxton.
King's Picture House. Ilkeston.

Hippodrome, Wisbech.
Central, Stamford Hill.

Palladium. Exeter.

Imperial. Newton Abbot.
Royal, Winchester.
Picture House, Hamilton.
King's, Newcastle-under-Lyne.
Globe Cinema, ClydachTawe.
Queen's, Sealon Delavel.

Picture House, Cleator Moor.
Elder Picture House, Govan.
Lame Cinema. Glasgow.
Empire, Earlstown.
Queen's, H<)lIinwCKKl.

FEBRUARY 8th, 1923.

Princess. Moss Side.

King's, Waterfoot.
Electric Theatre, Sowerby Bridge.
HippcKlroiiie, Todmorden.
Atlas, Leeds.
Tower, Broughtoii.

FEBRUARY I2th, 1923.

'i'riK'ddero, Rusholme.
Palatine, Withington.
Don, Stockport.
Picture Hall, Weaste.
Assembly Rooms, Hull.
Lyceum. Hulme.
Empire. Blaina.

Co-op. Cinema, Brandon.
Comedy, .North Shields.

Casino, Glasgow.
Cinema House, Edinburgh.

WALTER WEST.
VIOLET HOPSON and LEWIS WILLOUCHBY.
Koker H.ill, Sunderland.
Empire. Long Eaton.
Grand, Tottenham Court Road.
Palld<lium, Deptford.
Hippodrome, Keigate.
Palace, l^tchworth.
Tower, Skegness.
West I^jndon Theatre, Edgware Rd.
Pavilion, RedhiU.
Empire Theatre, Stotts.

FEBRUARY isth, 1923.

Popular, Stepney.
Palacedium, Stepney.
Cinema, Mill Hill.

Theatre Charming, West Ealing.
Invicta, Strood.
Town Hall, Wadebridge.
Imperial, Commercial Road.
Cinema, Parkhead, Glasgow.
Picturedrome, Burton-<m-Trent.
Workman's Hall, Llanbradach.
Pavilion, Hettonle-Hole.
Theatre, Motherwell.
Playhouse, Galashiels.

Jesmond, Newcastle-on-Tyne.
Imperial, Belfast.

Atlas, Bolton.
Empire, Haslingden.
Bijou, Reddish.
Palladium, LTverston.
Carlton, (ioole.

Princess, Llandudno.

FEBRUARY 19th, 1923.

Co-op. Hall, Clitheroe.

Cosy Cinema, Nantwich.
Majestic. Patricroft.

Palace, South Shields.

** When Greek Meets Greek,
It

FEBRUARY 19th, 1923.

Grand, Ryhope.
Cinema, Prestwich.
Picture House, Renfrew.
Picture House, Bangor.
Kinema, Clacton-on-Sea.
Queen's, Dover.
Regent, Great Vannouth.
Picture House. Salisbury (6 days).
Palace, Stapleford.

FEBRUARY 22nd, 1923.
Cambridge, Commercial Street.

Scala, Stoney Stratford.
Cadogau, Chelsea.
Picturedrome. .\Tnold.

Alhambra, Darlington.
Palace. Fencehouses.
Panoptican, Glasgow.
Cinema, Wishaw.
Central, Collyhurst.
Empire, Heywood.
Palace, Blackpool.
Boulevard, Hull.

FEBRUARY 26th, 1923.
Palace, Middleton.
Palace, Norwich.
Empire, Rugby.
Picture Palace, Fenton.
Cinema, Fishguard.
Playhouse, Morpeth.
Tivoli, New Herrington.

Hueen's Park. Glasgow,
e Loxe, Stevenson.

Crumlin Picture House, Belfast.

Picturedrome, Chichester.
Palace, Oxford.
Picture House, Crowle.
Picture Palace, .Maidenhead.
Temperance Hall, Northampton.
Palace, Beeton, Notts.

Produced by WALTER WEST.
Leadina Players—VIOLET HOPSON and STEWART ROME.

.FEBRUARY itt, 1923.

King's Hall. Lewisham.
Grand. Canning Town.
Lvric. Grirasby.
lying's Hall, Sidcup.

Com Exchange, Lincoln.

Palace, Gattshead.
Junction. Hulme.
Empire, Oldham.
Kmpire. Birkenhead.
Empire, Oswaldtwistle.
Lyric. Leeds.
Picture Palace, Sheffield.

Palace, Donc-ister.

Ilirchftelds, Perry Bar, Birmingham.
AxtonCnis^i Pic. Hse., Hirmingh.im.

FEBRUARY Sth, 1923.

HipiXKlrome. S.ilford.

Alhambra, Banioldswick.
filobe. Barnsley.

M.iji-stic, Smethwick (6 <kiys).

K<«>kery Picture Hse., Handsworth.
Central Hall, Stamford Hill.

Cinema, (.r.ivesend.

Hlinkhorns Picture Palace, Banbury.
(iaiety Cinema. Tottenham Ct. Rd.
Perfect Cinema. Crouch Knd.

Cinema, Colue.
Cinema Theatre, Stockton.
Cinema de Luxe, Lochgelly.

FEBRUARY Sth, 1923.

Gerirgc Street Cinema, Oxford.
Park Cinema. Shepherds Bush.
Royal, Wallsend.
Grand, Padiham.
Futurist, Rhyl.
Picture House, Ardwick.
Albert Hall, Brvhouse.
Central, KUand.'
Grandlin, Eversham.

FEBRUARY 12th, 1923.

Wellington, Stockport.
Lyceum, New Ferry.

Princess, Muss Side.

Grand, I>-venshulme.
Picture House. Saltaire.

Select. Birmingham.
Gaiety Picture House, Poplar.
Empire, Staines.

Palace, Bceston.
Globe, Nottingham.
Queen's Rooms, Hexham.
Seamore, Glasgow.

FEBRUARY isth, 1923.

Tivoli, Hove.
Empire, Wanstead.
Victoria Picture Theatre, Victoria

Park.
Cinema, Eltham.
Cinema Royal, Epsom.
Grand, Burnopfield.
Glyiui, Chester.

Star, Bury.
Rialto, Bolton.
Palladium, Riepon.
Ideal Picture House, Birmingham.

FEBRUARY 19th, 1923.

Glynn, Wrexham.
Empress, Burnley.
Tivoli, Burnley.
Grand, Staleybridge.
Thornton Road Picture Palace,

Bradford.
Adelphi, Sheffield.

Globe, Hulme.
Picture House, Balsall.

Palace, Stratford-on-Avon.
Cinema, Seven Kings.
People's Picture Palace, Ipswich.

Cinema, Newbury.

Cinema de Luxe, Lewes.
Cinema de Luxe, Leicester.

Vaudeville, Bath.
Globe, Clydach-on-Tawe.
Workman's Institute, Backworth.

FEBRUARY a2nd, 1923.
Victoria Hall, Portsmouth.
Cinema, South Woodford.
Palace, .\ldcrshot.

Lounge, Nottingham.
New Theatre, Port Talbot.
.\rcadia, South Moor.
Victoria, Colne.
Palladium, Birkenhead.
Victoria, Driffield.

Playhouse, Wakefield.
Picturedrome, Burton-on-Trent.

FEBRUARY 26th, 1923.
West London Picture Theatre.

Edgware Road.
Coronet, WealiLstone,

Pillar Picture House, Dublin.
Queen's, HoUinwood.
Imperial, Royton.
Empire, Dalton.
Star, Clayton,
Square. \\ alsall.

** The Lilac Sunbonnet/'
Produced by SIDNEY MORGAN.
Leading Player—JOAN MORGAN.

FEBRUARY i«t, 1923.

Pirtiiredrome, Widnes.
Imp.'n.il Picture Pal.ice, Hanley.

FEBRUARY 5th, 1923.

HippiKlrome, Todmorden.
Roy.iliy. Kuhniond.

FEBRUARY Sth. 1923.
S.i\'"V. Plvmoiith.

lluatre Royal, Swansea.
Rialto, Bolton.

FEBRUARY 12th, 1923.

Griffins Picture House, St. Helens.
Grand, Staleybridge.
Marlboro', Middlesbrough.
Savov. Brntol.

FEBRUARY 15th, 1923.

Acadcmv, Brighton.
Palladium, Brighton (iSth).

Globe, Grimtby.
Scala, Leeds.
King's Hall, Stourbridge.

FEBRUARY S9th, 1923.
\*ictoria, Colne.
Cranstones. Cilasgow.

FEBRUARY 22nd, 1923.

Electric Theatre, Bridport.
Scala, Pendleton.
Globe, Barnsley.

FEBRUARY 26th, 1923.

Empire, St. .Annes.

Palladium, Darwcn.

*' Son of Kissing Cup/'
FEBRUARY sth, 1923.

Ti\'olr, (irini-iby.

FEBRUARY Sth, 1923.

Slrantl. ('.runsliv.

Picture House, Lincoln

FEBRUARY 12th, 1923.

Lyric, Grim»by.
PiUce, Wellingborough.

Produced by WALTER WEST.
Leading Players- -VIOLET HOPSON and STEWART ROME.

1923. FEBRUARY aind, 1923.

Grand, Douglas.
FEBRUARY 19th, 1923. cbbpiiarv .At), •««•
.V.1I.., l>-icester (6 da>-s).

FEBRUARY 26th, !92J.

Union Street, Sheffield (6 daj-s). .<v.il.i The.itre. Nottingham (f> da)t.)

^

^

FEBRUARY isth,

Palace, Kushdcn.

A new Photo Postcdr(J ot Miss Voilet Hopson will be sent on receipt of dddressed envelope (h)tO' Pj^

BUTCHERS FILM SERVICE LTP
CAMERA HOUSE. FARRINGDON AVENUE, LONDON. E.C.4.

.^
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FRONTISPIECE: Ann Forrent -

FEBRUARY MOVIE CALENDAR -

FlREl FIREl ... - -

Selling the Movies Alight.

G. B. SAMUELSON GOES NAP -

First Aid lo Napoleon Bonaparte.

GOOD WIVES
The Screen sets a Good Example,

THE PICTUREGOER IN PARIS -

Movie Gossip from the Gay City.

SOME STARS OF 1923 - - - -

Xew Favourites and Old,

SUFFERING STARS
What .Movie Players endure for Art's Sake.

GLOBE TROTTING INTO THE MOVIES
Round the World uiith Victor McLaglen.

BRITISH STUDIO GOSSIP -

PICTUREGOER ART GALLERY - 28—32
I'lola Dana, Thomas Meighan, Gregory Scott,

Ivor .\ovello and Nina I'anna, Mercy HcUton.

THE MODES OF MARSHALL
A Page of Fashion Pictures.

PICTUREGOER PARODIES: "I Remember"
ORPHANS OF THE STORM

The Story of the D. W. Griffith Film.

DIRECTORS I HAVE MET: Frank Lloyd 39

FILM STARS AT HOME; Wallace Reid 40-41

THE STAR OF THE MONTH: Marjorie Daw 42

TWO HOURS WITH AN INTERVIEW-
HATER - ...

Violet Hopson Answers some Questions.

GETTING OUT OF THE GROOVE
Ptty the poor Film Star.

SHADOWLAND
.Movie Gossip of the Month.

PICTUREGOERS' GUIDE
KINEMA CAROLS ....
PULLING PICTURES TO PIECES -

BALZAC ON THE SCREEN
LET GEORGE DO IT -

WHAT DO YOU THINK?
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ANN FORREST
The ftopular Svcdisit star trlio u ill he seen this year iti

" Pcrpvtuii " ichich uuis filmed in Hni^liuiil and Fraiict

recently Ann Forrest has heen f>lnYiiiH of>f)osite fMortji

Arliss in The Man Who Phived God
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PICnrURErS yVND

THE: PIGTUREtGOE-R
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93 Lxjng .icrc, London.- h'j Canadian Magazine poiL

Our Febru^Kv Movie Ca^letida^r

RniSH five-reeler

pniauceu with a

smile in it, 1997.

Trade Violas, in-

iJi(iiiatii>n meeting.

2, "All -sub-

title pKdto'play

appears. 1930.
Sudden activity in magic - lantern

business.

3.' Motion pictures discovered all

over again. I9.t1.

4. Search for handsomest male

star begins. 1925. Ben and Erie

von Stroheim commence long holidav

in the hills.

5.- The last
" George letter

received. 1933.

George retires on

a pension.

6.- Wells" "In;

visible Man
trade -shown by
Non- bxistent
Films. Inc., 1923.

Rapturous reception from absent

audience.

7. -Slush Billington, renowned

director of 1 he Garden of Eden
Film, With a Telephone In It,

comes over from Hollywood to get

interior of British Museum in his

latest "David Copperfield, ' 1942.

8. -William Brown of Wapping
locks British Muser.ni door, 1942.

9.—William Brown of Wapping
gets medal and knighthood. 1942.

10."-Censor cuts out close-up of

The I, AST
'Gr-;oR(;r-:" Lkttkk.

pocket, in case anv one should pick

it. 1923.

I I. " Originator or "revolver in

drawer idea commits ghastly
mistake of think-

ing strvchnine is

China 'tea. 1950.

Buried very deep.

12. —
- Industry

commits ghastly

mistake of not

bur\ing revolver

in drawer idea

with him. Bkx Trui'iN.

1 3. Dail}} Puddle sets out to

discover British Ben Turpin, 1923.

14. Daily Puddle offices burnt

to ground. Editor shot.

I 5. Death-blow to advance book-
ing. British company releases film

on completion, 1922,

16.—America stands aloof from
new movement, 1999. Still releas-

ing pictures before completion.

17. 9.000.000th custard pie battle

feature released. 1924.

18. Origina-

tor of custard pie

battlfs released,

1930.

19.- MackSen-
nett makes offer

for first rights in

London Police
Force. 1927,

of Skye vote for " Foolshead.

Broncho Billy heads list in Heck-

monuwike.

21, • Fifty -ninth inventor of

talking pictures dies, 1971.

22. Inventor of "revolver in

drawer ought to have done,

1900.

23, " Darling Mabel" of Ealing,

wants to know, for ninetieth time,

just when Rodolph Valentino was
born, 1923,

24. Editor " Picturegoer " wants

to know, for ninetieth time, just

why " Dalrli ng
Mabel " of Ealing

was born.

Mack Shnnf-.tt.
20." "Most

popular Star competition held by
Daily Pawl. Picturegoers in Isle

25. Tomb of r- j[^'

King Pohanca-
winkle opened in J*

Thebes, 1924. ^.^ .- .

Fifteen story- ^wf
plots discovered, m

.1 J KODOLPHseven thousand v»itviivn
, , .

J-,..
VAI.F.NIINO.

years old. rilty

Hollywood directors sail in the

Olympic.

26. rifteen seven - thousand - year

old stc)ries discovered in w ardour

Street, without the trouble of opening

a t<mib. 1923.

27. " Photoplay announced that

shall be " a distinct departure from
tradition : something entirely novel,

1925.

28. Author of Movie Calendar
can t think of anvthing fresh, either,

1923.
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Rome was not built in a day, but it was
burned down in an afternoon when the

Fox company produced Sero.

]l an enterprising producer had been on the

f spot when Neio proceeded to fiddle whilst

I
Rome burned, one can imagine that a

1 conversation might have transpired some-

thing like this :

I

" Say, Nero, if you'H hand me the film

I rights of this slap-up conflagration of yours,

1^ we'll get a dandy picture that will knock
spots off that two-reel comedy we fixed up

in the arena last week, with an all-star cast of

("liristians and lions."

Nero winks knowingly and accepts a proffered

stick of chewing-gum.
" Hot work, this fire business," he explains,

thrusting the mouth-moistener between his lips.

" Now, what's your proposition ? And be

brief ; I've got to be on location with my
fiddle in half an hour."

Discerning Nero's covetous eye, the pro-

ducer hurriedly transfers his gold watch to

a safer pocket.
" All cameras to start turning at

eight-thirty sliarp," he commences.
" Action to be speeded up according

to the rapidity with which the ' set

burns. Principals to stand by for

close-ups ' according to instructions,

and they must ' put across ' real life

stufi. No re-takes possible. Third-

party insurance against injury guaran-

teed to everyone
"

Nero holds up a restraining hand.
" That insurance pohcy covers risk

to my fiddle ?
"

" Sure," promises the producer ;

" we'll have to keep it, anyway, for

the lobby display when we give the

picture its premiere presentation at the

Proscenium."
" Then let Rome burn !

"

A fanciful picture this, of distorted

history, yet it provides a sidelight on

the laconic attitude of the modern film-

producer towards the remarkably realis-

tic conflagrations which he blends into

screen comedies or grim dramas.

To the man behind the megaphone,
the crackling flames, the sheets of fire

and smoke, and the crumbling buildings

that are sacrificed in the interests of

screen realism, are all part of the cold

hash that constitutes a scenario.

The crashing to earth of a flame-

enveloped " film " castle, affects the

cool, calculating mind of a producer

little more than the process of determin-

ing the correct tilt of a screen star's

chin, or the requisite pucker of her

lips in a studio love scene.

Coolness is essential where the direc-

tion of vast conflagrations for the film

cameras is concerned. For not only

are many hundreds of pounds involved,

but considerable risk to hfe and limb

is demanded.
Simple rescues from burning buildings

no longer serve to thrill picture-theatre

audiences, who, in these days, clamour

for realism from which the old

school of film players would have

shrunk.
In The Third Alarm, a

terrifv-ing series of thrills were

introduced into a scene re-

volving around a burning

hotel. Johnny Walker, the

hero, is seen scurrying up a

lofty fire escape to a high

window balcony on the

seventh floor, where Ella

Hall is trapped amidst

smoke and flame.

Suddenly, the portion of

the masonry supporting the

end of the ladder collapses,

and Johnny, in the nick

of time, hooks a portable

ladder on to the balcony

railings. Hand-over-
hand he drags himself

up to the girl, and
supiKirting her on his

shoiilders, he com-
mences a perilous de-

scent to the ground.

As he nears the waiting

firemen below, a heavy
steel safe topples over

on the second floor and
falls in a roaring ava-

lanche of brick and
flaming timber, carrying
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I
the girl and her rescuer with it.

I The mammoth castle, built after

i
many weeks of strenuous and costly

labour at Monterey, which was sacri-

ficed to the flames in Foolish Wives, was
a spectacle to a large extent created

to throw a grim sidelight on to the

selfish, cowardly nature of the villain.

When the fire is at its height, Count
Sergius is seen to fight his way through
the distracted ladies on the balcony
and leap for safety with complete
disregard for anyone's security but
his own. That constituted as ex-

pensive a method of subtle charac-

terisation as the most prodigal pro-

ducer can boast.

In Saturday Night, it is a spec-

tacular fire scene which is utilised to

provide the climax to the story of

i

the rich and the poor girl, over
. whom two men are involved in

j

cross purposes.

I

When the rivals both brave the

fiames to rescue the poor girl, the

1 thrill of the conflagration is forgotten,

i as Leatrice Joy provides the human
I note that invariably triumphs over
sheer sensation.

I

She is shown crouching in a cup-
' board, with her pretty head resting

I

against the faded folds of an old coat
of her husband, which, in her hour
of peril, has vibrated an almost for-

I gotten sentimental memory.
I

In The Fast Mail, Charles Jones
exploits a novel means of setting a
building alight. He drives a motor-
car through the doors of a building,

which are locked against him, and
the subsequent explosion of the petrol

tank results in a fire.

The camera-men participating in the
filming of this picture had a thrilling

time. For a duel amidst the flames ana
a dying man's confession had to be
registered on the celluloid before the

principal characters made their escape

from the flaring building.

George B. Seitz recently brought a

novel contribution to the problem of

creating original fire thrills. In The
Skyranger, he depicted a giant air-linet

falling in flames from the clouds

An actual machine was destroyed o

this occasion, the pilot, after climl

ing it to a height of several thousan'

feet, igniting it, and jumping fo

safety by parachute.

There is one producer who ca

claim to have contributed to publii

safety through the unexpected medium
of his realistic reconstruction of a

screen fire. In Lessons in Love, a

country manor is burned to the

ground through the carelessness of a

youth who leaves a lighted cigarette

on the hall stand, from which it falls

and ignites an umbrella which starts a

devastating conflagration.

An enterprising insurance company
were so impressed by this object-lesson

in everyday carelessness, that they
negotiated for the right to use this

portion of the film in their propaganda
on behalf of fire insurance.

All of which is somewhat ironic,

in view of the fact that the average
firebrand producer inspires

his characters to invoke
disastrous conflagrations

which, in real life, would
result in the conspira

tors being hurried

behind prison
walls as danger-
ous incendiaries.

Russell Mallinson.

Below : Trial by Fire, in " God's Crucible.

Right: The Burning of Rome, in " Nero."
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this

n Bona-
students

doubt the

^ the above
I can vouch

Napoleon uttered

.e potential words whilst

ated in his ante-chamber
css afternoon in December,

i'urihermore. ...
" My wireless set gives me a lot of

trouble," said Josephine.

Yes, she said it. I heard her myself.

I, who was destined by Fate to render

first-aid to Napoleon on the battle-

fields of Isleworth, I heard her say it.

" Sit ye down," said Mr. Samuelson
when 1 arrived at the Isleworth studio

to witness the filming of certam
scenes in A Royal Divorce.

That was a long speech for Mi.

Samuel.son to make. He is not usually

so prodigal of his phrases. Unlike the

other G. B. S., he is no friend of the

dictionary-maker. A man who had
lived with G. B. Samiielson for a year

would find the babble of oysters un-

bearable. You may remember the

monosyllabic monk in Rabelais—but
I forget. This is a family magazine,

^'ou mayn't. Anyway, our conversa-

tion went like this :

" A good set," 1 observed pleasantly,

pointing to the rich outlines of

Napoleon's ante-chamber which
stretched the length of the studio

floor before us.
" Umph I

" said Mr. Samuelson.
" Napoleon's ante-chamber, I be-

lieve ?
"

" Glumph I "said
Mr. Sanniel.son.

" It's cold, to-

day, isn't it ?
"

,

" Slumpli 1

"
•

said Mr. Samuel-
son.

d a glance at his hand, which
ntains "A Royal Divorce," Ger-

.ude McCoy, Gerald Ames, Lilian

Hall Davis, and Gwylim Evans, sug-

gests that the man who successfully

played "The Game of Life" will

get his "Nap " all right.

" Have the fogs worried you
much ?

"

" Mumph !
" said Mr. Samuel-

son.

I suppose your exteriors are

finished ?
"

" Crumph !
" said Mr. Samuelson.

I grew desperate. Suddenly the
greatest ambition of my hfe crystal-

lised itself in a desire to get a dis-

syllabic answer from G. B. S.
" Who," I enunciated clearly, " is

playing the part of Josephine ?
"

" Yumph !

" said Mr. Samuelson,
and very dehberately bent his thumb
in the direction of Gertrude McCoy,
who was seated on the opposite side

of the studio.

I gave it up.
" You win," I mut-

tered, ufider my breath.

Josephine pleads with

Napoleon.

Gwylim Evans as " Xapoleon."

and went to chat with Miss McCoy.
Praise be to Allah that the Silent

Woman is yet unborn !

" Yes, Fm Josephine," said Ger-
trude McCoy, " and uneasy lies the
head that wears a crown. I^ast week
1 had to cry for eight hours without
stopping."

I was sorry to hear that. Gertrude
McCoy is one of the cheeriest of

mortals, but she seems to lead the
saddest of sad lives on the screen.

Last time I visited a studio where
she was working, she cried all the
time.

" Take last week," said Gertrude
McCoy. " After working until four in

the morning, I had to be back at the
studio, all made up, by ten. For
twenty-four hours after that I got
no chance of removing my make-up.
I worked at the studio, visited the
photographers, and cooked dinner at

home all in my robes of Josephine.
Finally I went to bed at 4.30, and
caught the eleven o'clock train for

Nice, for our location work in France."
Crertrude McCoy wears some gor-

geous gowns in A Royal Divorce. The
whole production has been mounted
on a lavish scale, and a Paris firm sup-
plied the costumes. For the scenes

at Fontainebleau nine hundred extras

were employed.
I watcheci the filming of a dramatic

scene between Na|X)leon (Gwylim
Evans), Talleyrand (Jerrold Robert-
shaw), and the Marquis de Beaumont
(Gerald Ames). Also a pathetic scene

in which Josephine and Napoleon
played the leading r61es. Gertrude
McCoy was just starting to cry again
when I took my departure.

Whilst 1 was waiting in the hall

for my car. Napoleon rushed up to

me in a state of perturbation, saying :

Would you please step this way ?

I've n\el uith a slight accident. I
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clipped when crossing over from
the studio just now. and ran my
sword into my leg I

"

First aid to Napoleon ! Thus
does Heaven send manna to the

starving journalist. I entered
Napoleon's dressing-room, and the

wound was exhibited for my critical

inspection.
" Half a minute, I'll

some cotton wool and "

" Napoleon I Napoleon ! NAPO-
LEON !

•'

"I'm wanted on the set," said

Gwylim Evans, as a stentorian

voice resounded along the corridor.
" NAPOLEON I

"

I poked my head round the

door, and looked at the

shouting scene-shifter.
" Napoleon can't come

for a minute, " said I.

" He's met with an
accident. A sword
wound in the leg."

"Oh, spiritual

home of Mephi s-

topheles !

" said

the scene-shifter,

and I returned to

dress the wound.
When at last

Napoleon hobbled
away to the studio,

I counted my day
well spent. It is

not given to every
man to render first-aid

to Napoleon Bonaparte.
Gleesomely I tripped towards
the car that awaited me.
One thing about the Samuelson

studios—you go there in flivvers,

and drive away in limousines. I

did, anyway. The car they sent

to take me to the studio was Henry
Ford's original working model—the
" Black Peril " they call it at the
studi<i. But they were so pleased
to get rid of me that they insisted

upon hiring the poshest car in Isle-

worth to bear me away.
Moreover, Lilian Hall Davis, of

Brown Sugar fame, and two-thirds
of Mr. Samuelson's best rowan-
berry tree, accompanied me on
the homeward ride.

"I'm taking them home to fill

some vases," announced Lilian, as

she deposited in my lap a mountain
of prickly stalks. " Don't hold them
toe; tightly, or you'll hurt yourself."

Lilian Hall Davis is playing the
part of " Stephanie de Beauharnais "

in A Royal Divorce. All I know
about it is that " Napoleon " tells

her to go to the devil in one scene.

I heard him.
From Lilian Hall Davis I gleaned

an interesting story, proving that
Fortune sometimes condescends to

smile upon the humble movie super.

A member of the cast of A Royal
Divorce was taken sick during the
early stages of the production, and
it became necessary to fill his part

at a moment's notice. The work of

one of the supers had attracted

'Josephine" (Gertrude McCoy) and "Stephanie
[Lilian Hall Davis).

Mr. Samuelson's notice, and that
super was given a chance to show
what he could do in the vacant role.

He acquitted^ himself so well that he

was promoted on
the spot, and in

less than an hour
had risen from the
rank of super to
the dignity of a
small part. I

suppose in after

years that super
will be telling the
story when inquisi-

tive interviewers put
the question :

" How
did you get your

chance ?
"

' J\Ir. Samuelson is awfully
nice," remarked Lilian, en passant.
" But he is so terribly silent. He
never introduces anyone. I don't
even know your name."
I hated to tell her. She might

have gone through life thinking that
I was someone of importance.

W. A. WILLIAMSON.

" 1 heard Napoleon tell Lilian Hall Davis to go to the devil.
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May Allison in " Extravagance."

" ^PX o tell me. What J5 it like

I \ when you're married ?
"

I I Miss Eighteen-Ninety-Nine
I m would ask Mrs. Newly-
^^£ Wed, looking, the while,

^^ with wide-eyed wonder,
upon the glories of her

best friend's lately acquired home
and husband.
And Mrs. Newly-Wed, out of her

newly-won wisdom, would reply, sagely,
" You must wail until you're married
yourself, and then you'll know."
That was in Kighteen-Ninety-Nine.
Miss Nineteen-Twenty-Three does

not question thus. She doesn't have
to, for she's almost invariably a film

fan. And the photoplay-makers, being

wise in tlicir generation, show
via films almost every phase
of married life. What pitfalls

to avoid. What makes the

perfect home anil what breaks
it up. Whether 'twere better

to keep a spotless sitting-

room and drive one's life

partner (jut into the friendly,

if untidicr, atmosphere, of the

club ; or the reverse.

The words, " Wife " and
" Wives " have been an in-

tegral part of every other
tdm title during the past few
years, and many charming
stars lia\e quite a reputation
for their studies in screen
wifehood. It is curious,

though, |hat, with but one

exception, all those reno'wned for

their excellent work in domestic
dramas are, or have been, wives in

real life. Gloria Swanson, Bessie

Barriscale, Clara Kimball Young—

a

dozen or so names come to one's

mind immediately in this connection.

The one notable exception is Lois

Wilson, who is at the moment still

unwed, but is said to be on the eve
of an engagement. Lois specialises in

the patient, loving, and forgiving

spouse—witness her work in The Lost

Romance and Midsummer Madness ;

whilst her " Maggie," in What Every
Woman Knows, is a screen classic.

Dorothy Phxlhps ih " Man—Woman—Marriage.

In Miss Lulu Bett, too, she shows a

meek wife who suddenly turns upon
her astounded relations, and asserts

her right to " live " instead of " ex-

isting."

The Cinderella wife has her most
charming exponent in Enid Bennett.

Stepping Out and Hairpins being

shining examples of this type of

femininity. Enid cannot make herself

look really ugly, since Nature has

ordained otherwise ; but with tlie aid

of a carefully careless make-up. awful,

ill-fitting clothes, and a general air

of slouchiness, she provides in the

early reels of these and similar plays

an adequate reason for Why Men
Leave Home. In Silk Hosiery, Enid

plays a wife who reclaims

her lawful prey (her hus-

band) from the clutches of

a wicked vamp, partly by
means of the articles men-
tioned in the film's title.

Everyman's ideal wife is

ably personified by Ethel

Clayton, with Bessie Barris-

cale and Elorence Vidor

as very close runners-up.

But I should put my money
on Ethel first and last.

Since her Lubin days she

has portrayed one wife after

another. She plays the

sweetheart wife to perfec-

tion, and it is very sad to

rcllect that in real life she

is a widow.
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Above : Elsie Ferguson in
" His House in Order."

Right : Ethel Clayton and
Francis Carpenter in

" Young Mrs. Winthrop."

Bessie Barriscale, a happy
wife and mother off the

screen, is, on the silver-

sheet, the wife whom every
producer-man delighteth to

torture. Bessie suffers*and
suffers and suffers. Her
screen husbands are the

biggest set of bounders ex-

tant. They desert her, black-

mail her, starve her, beat

her, and indulge in various

other gentle pastimes of the

sort whilst \\er own husband
and director, Howard Hick-
man, stands by grinning

and encouraging them to do
a little more than their

worst ! Jocelyn's Wife is

one of Bessie's best-liked

efforts : it is, of course,

adapted from the well-known
Kathleen Norris novel, and
most picturegoers have seen

it. Elsie Ferguson's wifely

studies are diverse, but
delightful.

A very modern, albeit

womanly and sweet help

mate is Florence Vidor on
the screen, and I'll say she

is more or less the sajne in

private life. New Wives for
Old was an early success of

hers ; Hail the Woman and
Lying Lips, two recent ones
that soft, appealing beauty which cap-

tivates women as well as men ; and
goodness and sweetness are reflected

from her mind upon her features.

Norma Talmadge is so versatile that

she can play any kind of wife with
equal ease. In her early days she had
a decided fondness for portraying
errant, erring, and " butterfly " wives.

Her acting in The Sign on the Door, a
strong drama, was an object-lesson to

lovers of screen art, if not to every wife ; but the delicate,

fragrant charm of her " Moonyeen," the shadowy dream-
wife in Smilin' Through, will always remain a sweet memory
in the minds of picturegoers.

The butterfly wives of the screen par excellence are Mae
^ , , , , r

Murray and May
Norma Talmadge as the dream wife m Allison. I doubt

bmtlin 1 hrouen. , ., .,* very much if they
come under the
heading of " good "

wives, but they are

undeniably good to

look at, so we'll let

it go at that. May
Allison in Extrava-
gance is a warning
to wives ; but she
repents and be-

comes a model mate
in the last reel.

The Marriage of
William Ashe gave
her a charming, if

slightly wayward,
wifely character.

She looks a doll-

wife, but there's

plenty of spirit

about her. A spoilt

darling is Mae
Murray when she's

a film wife, and you
can't blame her
husband. Put your-
self in his place and

the chances are you'd do
the same. One of the many
things I'd like to know is

this : Why are all Dorothy
Phillips' screen husbands
so henpecked ? Her real

husband is far from it.

Allen Holubar is decidedly
the head of his own house.
But poor James Kirk-
wood, in Man, Wotnan
and Marriage, to quote one
example only ! Man is in-

variably the merest mi-
crobe in a Dorothy Phil-

lips photo-play.
Ask any boy whom he'd

like to marry if he had his

choice out of all the screen
stars, and he'll up and
answer you, "Pearl
White." The peerless,

fearless one, since she left

serials for serious drama,
has provided some very
good studies of wifehood.
This month's release. Any
Wife, is a very fair ex-

ample. Pearl is always de-

lightful with kiddies : they
adore her in the studios

;

she is such a chum to

them, and the biggest tomboy ex-
tant. But, alack and alas ! see what
playing wives has done for Pearl.

She's thinking of becoming a nun 1

What with Rich Men's Wives, Poor
Men's Wives, Foolish Wives, and the
few dozens of others the year holds
in store for us, it is every woman's
own fault if she doesn't take advan-
tage of the lessons in life the kinema
teaches. j. l.

Below : Bessie
Barriscale and
Nigel Barrie

in " Jocelyn's

Wife."
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I'earl White.

who IS III he received

into a convent as a pensionnairc.

/

N f one can go by the New Year resolutions made byW some of France's leading film producers, and if an
I infinitesimal part of these resolutions are carried

I out, the I'rench film world in the coming year will

I need to be carefully watched. Most of these

I directors of the big French film concerns are

I planning productions on a huge scale for this

__^^^^ winter and the following spring, and some very
marvellous films will, I understand, be the out-

loniL- of it.

In all the studios round about Paris great activity

|)revails, and all is bustle and confusion. But in a few
weeks from now, as a well-known Parisian melicur en

schn- remarkerl to me, everyone will be liard at work
;uid. it is hoped, the results of their labours will bear
mm h fruit.

It will be interesting to see what will be given us in

till- way of new productions. While some companies arc
devoting all their time to turning out historical films,

there are many others whose work is confined to comedies
and drama. In the latter respect there is a noticeable
teiifleiiry for serials composed of twelve episodes. They
are extremely popular in I-rancc, and, it may be said, are
also very profitable to those concerned in the making
of them.
Much consternation has been caused in theatre and

kiueina < irdes all over the world by the report that
I'e.irl Wliil(>. the famous screen heroine, contemplates
retinnj,' m a I'ronrh convent. At present she is staying

l.u Dame de Monsoreau," in which Raoul Proxy

(>l
"Henry III.," and Jean d'Vd that of "Chicot."

at the Hotel de Crillon, where she has a beautiful suite of

rooms. She refuses to see all newspaper reporters or grant
interviews, and is constantly shut up in her apartment.
Pearl White says that she requires no publicity, that it is

not a Press stunt, but she is somewhat reticent as to the
whereabouts of her new abode. With a view to clearing the
mystery attached to this statement, I went to see the charm-
ing actress. She told me that the report was quite true

—

to a certain extent—and that the convent was situated in

the mountains of Northern France. She said, however, that
she was not becoming a nun, but that she would be received
at the convent as a penstonnatre, which is a verv different

thing. She gives as reason for her proposed seclusion, her
desire to meditate and be left alone with her thoughts for,

oh ! such a long while. A penny for 'em !

A charming Parisian kinema artiste will be seen in a beau-
tiful new film shortly to be released in London. The scenes
have been laid in sunny Spain, and it is the story of a Spanish
girl, Chiquila. The part of "' Chiquita " is played by Elmire
\'autier, and her wonderful versatility and emotional acting
have won for her tremendous success. Her portrayal of the
Spanish type is really remarkable, and it is not surprising

that on one occasion she vsas mistaken for a native, by a
[Conliniud on Pafe Of.

France Dhelia and Paul .Amiot m " la Hrlr Trnoui-t-
"
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New stars for old " is the cry of the silver sheet ; but

there's life in the old stars yet.

19

Above : Flnrti

Gipsy

Bt'tnici : ]'iclni'

E. liHght in

he Breton in "

' Cavdlicr."

Mcl.aglen and Jin,
" A Suitor Trtnnp.'

W ^willlheylic ? Will the old-csiablishcd

la\o>u"ilesconliiuie to hold their ])lai"osiii

ihc movie tirnuunent ? Or will lhe\' fall

b\' the \\a\',and a new constellation .nise

in their stead ? The answer is iiion-

less in abeyance, as yet ; but Ihe " fan " ])nblu

the nltiniate arbiter. So its nj) lo ycui,

Ke.u'iilar Occupants of the t\^o and-fouriicnny

fonrpeniiy without the two the (jne is jnst

or

is

t)

(or

as

potent a* the olher) seats. Sit \\ell b.ick and let

\onr decrees be just ones.

Hrilis!) talent is well in the spotlight (the tilni

cipiivalent to liineh,i;ht), and the nineteeii-twent >-

two school, whii'h includes I'plty Halfonr, Idora

I.e Iht'ton. X'ictor Mcl.aglen, Hilda P-avlew Sidney
I'olker, .Maijorie Hiinie, and l)u\i(l Ilawthonic,

t halli-niie the positions of the half-ilo/eii or so

acicpted leaders in jjopnlarity contests, ik-lty

Halfonr — still the one and only m her })articular

line 111 her fori luoininf^ costimie work strikes out

in a new direction.

riiouiih she has been seen in so\cral ' star

roles diirinf; the })ast year, it is Idora I.e Hreton's

lo-;^ lilins that show this clever little lady's ania/ing

versatility Costume comedy was her first medium
(the lantasv. In. Poiipcc. was not relea.sed

until .ifter /'//( Clarions Adventure, in

which idora jilayed ' I-Josemary, the

Maul )
; then she jilayed ingvinit roles

in a couple of raiher sordid dramas dealinj,'

with trallic in drupis. fler current release,

T h < .s' " uf>
A -. (I A' ( )/ ( H ^'

,

shows her in

a totalh- dif-

ferent miise.

Idora not onlv
changes her style, but manages to

chan;;e her appearance entirely. A
fair wig and a new make-up are only

partially responsible. She has also

read\' for \()iir sentence a farce-

comed\, in which she and (i. K.

Arthur J'lay luisbaml and wife

{The Ctiiife of till the Trouble) and
Green Sea L^ldiitl, in which she

executes a number of " stunts
"

\ihich would not disKrace a serial

star, including some swimming and
diving feats, and, incidentally, reveals

yet another new screen self. Flora

is no longer a " coming " star ; though
still in her teens, this chestnut-

haired, blue-eyed girl has danced
her way to the front with an energy
that has nc\er faltered, and without
a single false step.

As Marjorie Htmte and
David Hawthorne will un-

doubtedly be a favourite

pair of co-stars, it is as well

Helen Ferguson as " Sara
in " Hungry Hearts."

i^^^

Charles Chaplin in his

>>eie film, " The Pil-

.i;nni." Chaplin is the

tinknvu'n quantity of

\<}>}, fur it IS reported

that he n'llt create a

neie type ofscreen play

fur the expression of

his unrivalled art.
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Irotii tiip
. nuitt

l><hc. Ii'r^malil

Dfiniv. Kathleen

Kry. Muv MlAcov.

M(ii\ I'kilbin.

to deal with them
jointly, lioth have
boon starrcil liofore,

but not tORothor

until The Scunlisl,

which is not due
yol awhile. Mar
jorie Hume's ( aroor

so far has consisU

of a plucky tiulil

au.unsi sevcr.ii sorts of sheer ill-huk

Such things a.-, nivstorious tires, con-

.suniinj,' ones cuiicst and sincen.sl

screen work, i wo nnsuitahlo parts to

eviry one thai tilted her personalit\,

arc not e.\actl\- lielpful to a film star.

\"ct bc.mtiful .Marjoric Hume has suc-

ceeded, in spite of everything She is

versatile, can [)la\ .) thanklessrole like that of

" l,a<l\ lUron.Oran erotic KthelM. Dellcrea-

tion like ' \ii)lot ( .impion "
( 1 hr Ktcf^trof the

h'i'ii}, with oipial ease, and win sympathy in

both. She and I'lora I.e Breton started in

the same role, and with the same directf)r.

Ill, MoNTick Milton, starred Marjorie Hume
ni the ln>i 1.(1 J'uiiprr tilm he made ;

also

.!.•> Nin.i in //(' Hou^c in Ordir -d role

whiih .should have suited her well, but

]>()th were burnt before they were finally

nssenibled {"iie second I. a I'oupt'c Wiis

more lortunate.

l'.esi<los 'I he Scii'uli.sl, in which Marjorie

Hume plavs a misunderstood wife, she wi

seen m Loir mid the Wliiihiiiii/, an .Mliance tilm. Hut

in the lirst named she is seen entirely at her best, and

she and P.ivid Hawthorne play e.vccllently well

totjether. Hawthorne's screen career was seriously

iiampered by his aciu ities in another lield. When he

was demobbed, he had to start afresh in secondary

roles, but soon rose from leading man (in CJinstiiia

McXal), etc ) to star. His character work is excellent—
5(M(/'i AuakrniUK an<l liob Rnv prove tiiis ;

but he is

ccpially poo<l in " straight " parts. .A steady worker,

an extremeb likeable fellow, both on and otf screen,

iJavul Haul home never over-acts, and is always

manlv and convincing.

Hilda Uasley, successful in both stajjc and screen work, puts

in ai)Out eijiial .piantities of each. She is atiout the l>est British

emotional actress extant, and her characterisations, thouRli at

limes .sordid, are always vivid and powerlul. On the stage she

(reipiently portravs tlie buttertly kind of creature she was in

Caniirul.' Sh<- has done little comedy work for the films. Hilda

Hayley can i)lav a repellent role without losing the sympathy

of her'" fans "
:' the only reiK-llent thing about her is her screen

make-uii, which at times distracts one's attention from her

excellent actnig.

Victor Mcl-.iglen, who starred in his very first picture a year

or two ago ( I'lu- Call of the Road), has travelled far akrng the

path to finished artistry since then. Costume and character

work of various descriptions he has essayed, and this year sees

the release ol .1 Sai/oy t ianif>. in which he gives a < h.iractor-stiidy

dillerent from any of his previous eliorts. Hugh M. Wright is an
excellent foil to him , this worllu's ( ocknev cameos are becoming
classics. As star and directress I'eggv Hyland returns to you this

year. Her comeflies iself direi ted) are well worth wai» liing , and in

Shifhnti Sands she is her own delight fid self, though she has none

too many acting chances. She will also be seen in re-issues of many
of her \'itagra]>h .successes . some of her best dramatic work went

into these films. I'eggv is one of ihe brides of i<)22 ; she married

her director, I'Vcd {"> rami lie.

A lintishcr, though he stars in .American films, is Keginald Denny.

Not a newcomer, for he has been sei-ii op]K)site several loading stars;

he is now a star himself. His l.ra/lifi I'us/icfs is a splendid series of

boxing two-rcelcrs ; and Ihe KcnlKikv Dethv ami other ' supers
'

show him in other than fighting roles.

Among the " indeterminates " of the vear are ("haplin and Nazi-

mova. (.'haplin nia\ direct Kdna I'urviance and
leave comedies alone for a vshile : his plans are

undociiled. \a/imo\a s fate rests upon Salome,

for the moment ; .\lla herself is on the stage. It

is with sincere regret that Pauline I'rcderick's

name must be omitted from the list. Her stories

have been growing worse and worse; even a gootl

one like Clenu utiita Wni^ was ruined in trans-

lation. She has done little screen work for the

])ast year, and her loi.^ plans include, thus far,

on!\' a film version of Laiufiil f.arcenv. which is a

melodrama, and nothing wonderful at that, lint,

in place of Pauline and .\lla, you have Pola Negri

a newcomer (on (ireat Britain's screens), w-ho

combines the appeal of both with a per-

sonalitv of her own. Pola is Nazimova-
like in her exotic grace, \et she has, when
she so wills it, all Pauline l-"rederick's

dignity and power. She has jilayed
" Sappho, " and has just finished tU/la

Donna (Pauline Frederick's " Mrs. Chep-
stow " was a fine piece of work) ; and her
" Sumurun, " which you will see later iOtu

Arahmu Sight), is a role very much on the

ines of Nazimova's early creations. Pola

Negri is voung —younger than Marv Pick-

ford, whose " Tess," by the way, keeps
her well in her old place ; and

also

though the first films released

here were made half-a-do/en years

ago, her personality is arresting

enough to outbalance faults of

lighting, direction, etc.

Olircr Tuist is not entirely

Dickensian, liut it serves to stand
Jackie ("oogan firmly on his own
dear little feet as one of the stars

of the year. There is no hid or

Peck's Bad Boy here, but a
sterling little actor,

making the most of

^^B an unsuitable role.^^^ In Trouble, due in

a month or so, and

Abiire : S'tia Xaldi.

litfihl : PteKv Hylniid.
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I'iddlf and I, and 'I'obv Tvlrr, jinkic has mure s(<)]ic lor

coniodv a^ain. He grows in arti.str\-, il inn in licn;(u. wjlli

evc'r\- pi( lure liahy I'egfjy Mon.t^onicrv , who stars in short

comedies, lonipanioned by sonic rk'\or animals, is a new
starlet. She is a little over throe years old. and her j.;ras|) of

studio tei hni(|ne, her dnncinj'. an<| her eomninnd o( expres-

sion are remarkable. F-Jaby I'egsjy coninieneed as an " extra,''

'l)ut thre<' weeks later she was a star. She has a wonderfnl
menioTN . and is possessed of that inexplicable " somcthinf^

that distinj^nislies Jackie Cooj^an from the other child stars.

'Ihen there is Miriam Hattista. the raven haired little
" crijipled child ' in ffiinionsi/iir, u ho contributed an iiiU'or-

Settable little bit of childish traj^e(i\- in the early reels. She,

too. has improved steadily : her work in SmiHn' 'r/iroui;h

stood (Jilt e\ en amon.j^st that fjalaxy of stars : and in I'hc Man
W'/io Plavi'd God and The Curse of Drink, yon will like her

better still. Miriam is a dancer and stajje artist also, and is

now beinji starred in a long film which has had
Its title altered two or three times already, and
will jirobably be issued under another different one.

Alice rerr\- and Barbara l.a .Marr are tu(> clever

girls who have worked hard for recognition. Alice

commenced in the film assetnbling room, but she

finished by marrying her director. Kex Ingram.
She played with Rodolph \'alentino in I Iw I-'oitr

Horsemen and Conquering f'owcrs, and stars in

The Prisoner oj Zenda, in which Barbara i,a Marr
is" Antoinette de Mauban. " .\lice Terry has a
quiet charm essentially her own ; she is also one of

the best screen " weepers " of to-day. But not a
few of lis would like to see her discard that obvious
wig of hers. She will be seen solely as star this year.

Barbara La Marr's glowing beauty has materially

assisted her stanlom ; she was " Miladi, ' you
remember, in the Doug. I-'airbanks Three Musket-
eers, and was starred in Black Orchids fairly recently.

She began by writing scenarios, afterwards playing

in her own stories ; and is just now at work on
Poor Men's Wives.

\'ery large on the programmes of every kinema
are the names of (jloria Swanson and Kodolph
Valentino, ("doria is decorative always, and some
of her films have good, if

highly romantic stories. N'alen-

tino is a temperamental person --

his work varies ;
and his recent

rupture with I'amous-Lasky has

put a temporary stop to his studio

activities. But he is a good actor,

and his Latin personality appeals
to many, and has made him Tom
Meighan and Wally Keids close

competitor. In two

From Uip : Ridiard

IMx, Mae Busik. Lel'y

Flynn, Hilda Bayley.

Miriam Hullii-la.

John Robertson, when
cnst.mg The Spaiiiih

Jade, in which you will

plays chosen for

Rodolph. Paramount
are starring Charles

de Roche, a French-
man "discovered ' by

Above : Colleen Moore.

Left :

Joseph Schildkraut.

see (Charles next But
was " Charles de

Rocheforl ' ihosc da vs.

.\fter .Mae Bu.sch's

vi\ai:ious " vampm.g "

in Foolish Wives, L'ni-

\crsal starred her in halt a do/en
films; but it is as "(ilorv" in The
i hri^luiu that she h;is Iut biggest

lancc Mac P/USili is not unlike

Jjettv Comjisou at limes, though
without Bottvs wistlulncss She
and Richard l>i\ will be seen here

this year in the films thcv made in

i«^i and i<».:-'. Oix likes t" slvlc

himself Charles t'haplin s one ciinr

in judgment. lor when Ri< hard
was playing leads in a Hollywood theatre,

lie had a long lihat with Charles, \s ho lol(l

him never to tr\ film work, as, in his

opinion, he was cpiite unsuited for it.

I^>iit Richard thought otherwise: so diil

Cioldwvn, who starred him with I leleii

Chadwick in many excellent humorous
and serious features. In The Sm Tii'od,

D\K shines in jMiwerful, emotional stuff,

and into his " John Storm " m The
Christian he declares he has put all that

is best in him. Maurice (Ix'fly) Myiiii,

left baseball (he was a champion piaveri

to become a film star, and bv the look of

him and the success of him, wi-ll say he
knew what he was doing all right.

Maurice is one of i:"ox's best male stars.

Jose])h Schildkraut. the pictures(iue ' Chevalier "

in Orphans of the Storm, had made onlv one film pre-

vious to that- I.e., The Picture of Donan (irav, which
was shown in Rngland a few years ago. Josejjh is ])ri-

marily a stage player, and one very much averse from
jjersonal pul>licity, too. His \ lews on stage, screen,

and other matters he will freely cx]X)und, in his

broken Lnglish or perfect I'rench, but close as an
oyster is he when t|Licstioncd as to his likes and rlislikes, hobbies,
etc., etc. J^ut he's marrietl now. so [X-rhajK he'll alter. Anyway,
he rcluriks to the screen some time next April, for at least two
feature films.

Helen herguson has done almost everything a girl can do on
the scretm since she played truant from school to be " in a crowd
scene. ' and thus got her start. Westerns with William Russell,

sea-stuft. secondary leads with l-"ainous-Lasky, {xilite comedy,
comedy without the; adjective, stunt stuff, melodramas she's

tried them all ; but she states (she's quite right, too) that her best
role is that of the little emigrant girl in Hungry Hearts. Helen
also definitely states that she doesn't want to be a star {Hitngyy
Hearts stars Rosa Rosanova in a " mother " role) ; Inr the
fates and the " fans " ure not on Helen's side in this.

Every sort of emotion, from purest delight to deepest grief, is
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Jackie
Coogan
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Quxck Walltngford. She is fair, though she

photographs dark, and is now only nine-

teen. You will see her in Beyond the Rain-

bow and At the Stage Door, in fairly pro-

minent roles ; and her star pictures are

Youth to Youth (" Country Love " was
the title of Hulbert Footner's story ori-

ginally) and East of Suez.

Kathleen Key, too, belongs to the younger

set. Although American, she has betn

featured by an Australian movie company
;

but this year stars in several films.

The work of the Film Guild will be seen

this year. This Guild arose out of a visit

to the officials of the Theatre Guild by
students from Yale, Harvard, and Princeton

%

Alice Terry
and

Barbara
La Marr.

second nature to Colleen

Moore, who shares, with

Jane Novak the title of

l)\it hiyhest-salaned in-

'Jf>pcndcnt star of to-day.

Colleen has nevfr been
on the stage ; .'ihc isn't

twenty yet ; but she has
starred for some time.

She has Irish blood, of

course, though her real

name is not Colleen

Moore, and she has also

one inestimable gift

—

absolute sincerity. Also
a personality that one remembers
favourably. Hesides The Wall Flower,

C<illeen will be seen in all sorts of

roles this year.

May McAvoy's " Orizel " showed
plainly that she is " such stuff as

stars arc made of "
; but alas for the

bad judgment (orwa.sitbad casting ?)

that jiut her into such stories as you
will sec her act in this year! Two
of her Realart screen-plays are
good, and one or two films she
was starre<l in before she joined

that company are excellent. There's
liojie for May ; she's very young,
lovely, and talented.

The .same applies to Mary Philbin, I'niversal's
scventcen-ycar-old star of Slcrry-Go- Hound. Eric
Von Stroheim has great faith in her. As yet,
Merrv-Ci) RoiDul is still incomiilete. Marv's other
film plays arc good, but not wildly, startlingly so.

\o\\ have probably seen Xita Naldi in Blood
and Sand, possibly, too, in Jekyll and Hvde (her
first screen role was the Underworld Woman she
played in this). Nita is an Italian, and her family
name is Angelino. She has the aristocratic grace
of poise and movement that belongs to the women
of her country, besides great dramatic abilities.

In many ways, she is like enough to Kcnlolph
^':l!c:Uln'> to be his sister, but there is no relaiion-
siup, sa\c of race, bctwpcn tliem. Xita will bo
:.l.irrc(l this y>-ir lu-.sicles ph>;'.i\i' in so^-cral Jilir.s

in ..h.-ir^ftcr and ' vamp "
j^art.s.

Initially a " lollies " girl, lovely Hiwir Dovc
entered motion ]>ictures in Constance Tahnadge's
I'idtv of (hi: I'nlUrs and Cosmopolitan's Gct-Rirl,-
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Colleges. It 15 a profit-sharing con-
cern, whose members do their parts
for the love of the thing, firstly,

and no one has any set duties. But
they are all College students. Glenn
Hunter and Mary Astor, their stars,

have already made good. Now
Hunter has been starring in the
stage version of " Merton of the
Movies," so they will have to get a
new star for 1923 productions. Their
first offerings are The Cradle Busters
and Second Fiddle, and both are
novel and good.

Guy Bates Post, who looks very
much like the late Sir Herbert Tree,
makes his bow this month in John
Chilcote, M .P He is a famous
American stage star, and has played
the dual role of " John Chilcote " and
" John Loder " many hundreds of times
on the " speakies." He will also be
seen in the film version of another
stage success of his, " Omar the Tent-
maker," and it is rumoured that he
will be the " Svengah " of the forth-
coming Trilby film.

Sidney Folker, the bright particular
.star of Quality Films, played for

several companies durinp the past year
01 so. H? was in V: of Smith s Alhy
with Violet Hopson. but the Ceraldint
series will probably place him \\\^\\ in

the ranks of Great Britain's ' juvenile
leads." Sidney combines Art Directing
with acting, and what he doesn't know
about " sets " and decoration isn't

worth much He was with Alliance
for some time as .\rt Director, and was
responsible for the Carnival " sets."

Sidney X. Folker (he doesn't say
whether his middle name's Xapoleon
or no) has a likeable, breezy way with
him that is very appealing : is de-

cidedly grateful and comforting optic-

ally ; and is a good actor—one who
is not afraid to use his face in express
ing emotion, either comical or other
wise. Certain nf the British male stars

art Here endeth the preliminary chart

of the movie heavens in nineteen
twenty-thri o. Astronomers of" the
Silver-Sheet, you may make your own
amendments.

Baby Peggy.

Gloria

Swanson
and

Rodrtlpn
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^^-W^i^ilk-tt-wc

Suffer! lAg

•^ut," roars the director. " Smell-

/ ' ing salts, and be quick about
I it I She's fainting."

I The rhythmic whirr of

the film cameras fades, and
% a dozen hands reach forward

\ to support the swaying form

^V of an artiste whose pallor is

alarming beneath the grease

paint. She is carried to a neighbour-

ing couch, and restoratives from the

studio medicine-chest help to coax the

crumpled butterfly back to something

of her former vivaciousness.

This is a scene which transpires

beneath the studio arc-lamps more
often than is imagined. And in most
cases it is not the mental strain of

enacting exhausting character parts

for the cameras that results in swooning
that has nothing of make-believe.

Sheer physical discomfort, and often-

times pain, is the cause of such en-

forced interludes during the progress

of picture production.

For many screen artistes, in the

interests of film art, adopt various

subterfuges to accentuate the realism

of their " make-up " which involve a

considerable amount of physical suffer-

ing.

When Viola Dana recently flickered

across the screen as a delightful

Japanese maid in The Willow Tree,

she had, in reality, little of the happy
outlook on life in the land of the

cherry-blossom that her appearance
suggested.

For her shapely forehead had been
drawn tightly upwards by forcing her

hair backwards. This painful experi-

ment had the effect of giving to her

eyes the correct Oriental slant, and it

also lifted the muscles of the face,

which brought to the features the

inscrutable expression of the East.

The result of having the skin of the

forehead pulled out of place for six

hours a day, apart from the discomfort
it entailed, created two big bumps on
either side of Viola's dainty head.

Lon Chaney, who has not the

advantage of lengthy tresses to enable
him to drag liis facial muscles mto a

Eille Norwood
in one of hii

" Sherlock
Holmes " dis-

guises.

realistic suggestion of Oriental iiu-

mobihty. has to adopt a still more
painful ruse when characterising a

Chinaman on the screen.

Thick adhesive tape is attached to

the skin just below each temple, and
it is drawn tightly back beneath a wig
until the face and eyes are drawn and
misshapen.
Chaney has schooled himself, how-

ever, to face drastic physical pain in

the course of his extraordinary screen

portrayals.

When he played the part of Blizzard

in The Penalty he impersonated a man
whose legs had been amputated at the

knees. This meant that his own ex-

tremities had to be strapped back wdth
the aid of specially constructed harness

that stopped the blood from circulat-

ing. Chaney confesses that he was
often suffering " untold agonies

"

during his grim portrayal of the

cripple. The pain was so excruciating

that the cameras had to be stopped
every few minutes to enable his re-

tarded circulation to be massaged back
into hfe. Assistants stood close to the

cameras ready to hurry forward and
loosen Chaney's harness straps directly

the cameras ceased.

D. W. Griffith does not hesitate to

ask those whom he directs before the

cameras to face physical pain in the

interests of realism. And such is the

lovable personality of the master pro-

ducer that the artistes who bring to

the screen Ins remarkably human
characters enthusiastically face hard-

ship for art's sake.

Lillian Ciish, in Way Doxvn East, was
frozen almost into insensibility when
she lay on an ice floe in the closing

scene of her struggle for life on the

precipitous edge of the rapids. Snow,
aided by the powerful wind-draught of

an aeroplane propeller, was driven

with terrific force into her face. It

froze on her grease-paint and .sealed

her eyelids as, almost swooning, she

staggered towards the cameras. At
the conclusion of the film she was
forced to rest for three months.

Eille Norwood can be forgiven for

his disconsolate expressions on the

screen in many of his disguises. l"or

he adopts a number of " make-up "

devices which are uncomfortable to

the extent of being painfid. The
Sherlock Holmes of the screen must
be thankful for the " silent drama "

when he inserts into his cheeks pads
that create the suggestion of plump-
ness on his features. I'or this form of
' studio torture " brings discomfort

that does not make for vociferousness.

KUSSELL Mali-insok.
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^^'j^^ie^lE^.^ll^

t^

\l jnhininc^luiiii Zulu dtnuers

Farmer, miner, globe-trotter,

soldier, boxer and movie actor

there in a nutshell is the

career of Victor McLaglen,
who has won so much distim.tion

on the British silver sheet.

Victor at Iran '** iMif'.

:r*r:''

r

Trott i r\\

Movi
I ^^ TTlin ii;is iiol hoiinl the call

Y A / "f (i)iviKH lands '. \'rry

\/ \/ few, I c.vpi'it. 'Id souk;

of us the tall lOincs early,

when, after ri'ulin^; the

Ihriilin!,' (.ijcs uritlfii l>y cntlinsiastn-

nlolv-l rollers to distiirl) onr |M'avc

of mind, e.ich of ns iniaL^incs Ininself lo

l'«' a < li\e, a i.iviimslone, or .i Scolt

in fml>r\ii. 'i'o some of ns, also, is

i \

give an exhibition of the Hu/.'.'i' oiie-^'rfy.

given that pluck and grit to follow

onr dctermiiialion to see the world---

and lo this class belongs \'ictor

Ml l.aglen, who has now achieved
something which to the nioilern

youngster is an ambition, Init to \\ hich

our \'ictorian grandjiarents were
never subject, lie has become a
tihn star but, long before that, he
had a bad attack of l\ aniltrlusl, so

tiiat, soon after he hatl left school,

the call of the Canadian fann lands

became too strong for him, and with

little more than his fare in his

pocket, he went to seek his fortune

in Ontario.
Inarming, however, proved too

tame for him, and, hearing the tliril-

ling tales which silver - prospectors

had to tell, Mcl^-iglen joined their

ranks. Many exciting adventures,

but no money, however, were the

only results of his silver-prospecting

campaign.
Then, into the little mining camp

which he had made his headquarters

there came one day a bo.xer who was
offering to take on " all comers."

Knowing nothing of the science of

boxing, but feeling very- plucky and
very penniless, Mcl^aglen challenged

him, and to the surprise of everyone

in the camp, knocktHl out the pro-

fessional boxer.

From that moment, McLaglen
decided that the King was the

only place for him, and so he stiirtcd

to train for further fights. Eventu-
ally disease, and a devastating fire

in the camp (from which Mcl^iglen

had a narrow escape) drove him to

seek fresh fields to concpicr.

]<ai)idly his fists gained for him
more of this world's wealth than he

had ever imagined could be his.

I le literally boxed his way from

Cobalt to Vancouver, where his

crowning fight took place. Here he

met Jack john.son in a six-rounds,

nodecision contest.

'J'hen, feeling th.it he would like

a rest from the strenuous life of a

boxer, he opened a school of physical

culture at S]iokane. Mcl-iiglen's luck

was " in," for in less than two years

he had amassed sufficient money
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Working liis way southwards to his l)irtliplacc (McLaKlen
was born in South Africa, for iiis fatlicr hold a bisiiopric
tlicro), the; adventurer then lo()i< a. Jonp; and complete
rest froin his (4l"l>t'-trolting and here he wiled invay the
months till rcji

i, in visitin.s,' friends, boxing oreasionajly,
huntiuj;, bathing, and enjo>-ing life.

Then, with the first niuniiur of war. McLagkn folded his
tent like the Arab, and silently stole awav by the first
outgoing steamer bouiul for I-'.ngland. fie joined uj) in
the loth .Vliddlesex f<egiment. g.iined a connuission, and
almost before he had time to get accustomed to the Knglish
climate again, he found himself m route for the East.

I'inally, he was sent to Haghdad, previously a city of
romance, but at that lime a city of red tabs and khaki.
Here he was made Assistant J'rovost Marshal, which
post he held until he came home on leave to luigland.
On the cessation of war, Mcl.aglen determined to settle

down in Kngland, and enter into the sporting life of the
homeland.
One pvenitig, as he was sitting in the National Sjiort-

ing Club, a fellow-member came up to him and said

to enable him to do what harl long
beet his ambition- to make a t)i

round the world. He sold his strhoo

and made for San I'rancisco, from
which port he travelled to Honolulu,
and the imcivilised islantls of the
Pacific.

Although he had several \uiploasant

experiences with some of the least

ci\-ilised occupants of these islands,

\'ictor's physiiiue stood him in good
stead, and he came through his

adventures without accident.

To Australia he went jirimarily

on holida\', but, catching the gold-

prospecting fever, he lingered in

the land of the Soiitherii Cross
long enough to lose a lot of money.
During this time he once came very close

to losing his life in the desert ; and had
it not been for the intelligence of his

horse, McJ.aglen says " my bones would
have rotted on a desert waste."
But the gods smiled kindly on this

young giant, and his next visit was to

India, where, finding the natives proved
(after a little training^ to be exccilcnt

boxers, Mcf-aglen stayed some long time.

Here he promoted boxing matches be-

tween the natives, training them in the

noble art of self-defence, awarding them
prizes, and generally encouraging them
in the sfwrt. I5ut once more the Wnucfir-

lu-il got into his blood, and his next trip

Avas to (jerman East Africa, where, ac-

companied only by a coloured guide and
three coloured servants, Mcl.aglen went
big-game shooting. His exj)criences with
the natives in the wilds were as thrilling

as could he desired, and on one occasion

McLaglen was lost in tlie forest, and it

was only l)y sheer good fortune that he
recovered his tracks and fouiul his guide
and servants where he had left them,
but almost frantic with an.xiety as to

his safety. Of this trip McLaglen has
many mementoes, not the least interest-

ing of which is a human skull of a white
man, presented to hnn by one of the

bloodthirsty chieis who entertained liim

during his trip. Victoy as A. P.M. at Baghdad.

" You 've never done any film work,
have you ?

" No," replied Mcl.aglen, " and
I'm not likely to. 1 am not an Adonis,
you know."

" Would you like to try ? " in-

cjuired the gentleman, again. "
I

want a boxer who will let me train

him to be a fdm actor."

Still McLaglen would not agree, for,

as he afterwards explained, " I thought
Mr. Davidson was pulling my leg."

I'"inally, however, McLaglen realised,

that the offer was a serious one, and
so, following out his -motto to "try
anything once," a contract was signed
by which McLiiglen should appear
as the star of a new film entitlecl The
Call of (he Road. Despite the fact

that McLaglen had never acted in his

life before, the critics and the film

trade realised that in McLaglen had
been found a natural actor—and so,

since that time McLaglen has not
ceaseil film acting. Gradually he
climbed the ladder which led to
screen success, and to-day—only two
years after his debut—his name is

known to .millions, not as a boxer, but
as a British film star.
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Hoi'ing for the Best.

i; IS possiblf that " Quarantine,"
tin- siRicssfnl rnnicdy that had its

London run last year, \sill be screened.
ICdiia Best did not seem very sure
whetlier she would star in it or not.

\o\\ see, I wasn't aivfullv pleaseil

with myself when I saw my ' Tilly ' in

'I illy of Hloomsftuiy," she told me.
I walked all wrong and Iof)kcd all

wrong, and 1 don't think anyone will

want to sec any more of me on the
screen." I think she's too pessimistic
by half. Her stage personality is that
of an English Constance Talmadge,
and, taking the one reproduced here
as an example, Kdna Hest certainly
photographs remarkably well. So
there's no reason why she should not
be seen again in celluloid. She is

usually a most cheery individual, and
her recreations are tennis, dancing,
reading, and playing " Peter Pan."

Little, But Oh, My !

" Can you imagine little me rescuing
big Clivc Brooke ?

" said Flora Le
Breton. " That is what I did in
Green Sea Island. I was locked in the
top room of a house, but I climbed
out of the window, slid down the
drain-pipe in my bathing-suit, and
swam the salty seas to get to him.
After which I chased the villain in a
motor, and it wasn't the sea's
fault that we weren't all drowned. I

don't think I want a watery grave
very much." Mora has recently been
playing her first film ghost in The
Mistletoe liouj^h ; and is now starring
for I'avourite fdms, with Clive Brooke
again opposite her. Her latest achieve-
ment was winning a silver cup nearly
as big as herself. Flora is now the
amateur dancing champion of the
world.

A Hair-Raising Exploit.
To I>.ivid llawtliorne belongs the

credit of growing the maximum of
beard in the minimum of time.
During the second whilst one scene
(lashed olf and another flashes on,
David, in Silent lividence, acquires a
-jf-i.-^s grown appearance round the
lower i.iw. Maybe the film cutter

Marjorie Hume and David Hawthorne
in " Silent Evidence."

could easily account for this, but it is

an achievement, anj-way. Despite his
absorption in his work, David Haw-
thorne makes a very attractive figure
of the scientist in this film. He and
Marjorie Hume make convincing a
rather weak story, which, how^ever,
has one good thrill at the end.

And the Reverse.
For the sake of realism I have had

my hair cut off. But I have some very
lovely frocks to wear, and I dance -

really dance, because 1 play a dancer."
Thus Betty lialfour at one end of the
telephone to myself at the other. The
film is Tiptoes, an original storv
written and directed by C.eorge I'ear-

son. upon which they are all busy
down Harlesden way. Betty will have
to let her locks grow again, for her
next r61e is to be " Nell (iwvnne " in a
romantic costume film written around
that \ivacious lady. " And, of course,"
conclmled lklt\, ' like everyone else

William l.uff as " The liishop oj Quadra
"

in " The Virgin Queen."

who is chosen to represent a well-

known character on the screen, I am
remarkably like the portraits of the
original." In the Chnstmas " Picture-

goer "
1 accused Betty of possessing a

sense of humour. This proves it.

After" Nell ("iwynne," Betty will revert

to type in Sifiiibs, MP., which sounds
ven,' promising.

A Movie Monarch Abdicates.
\\ illiam Lurt, who has })layed kingly

riMes in each of J. Stuart Blackton's
first British productions, exchanges
his crown for a bishop's mitre in J Iw

l'irf;i)i Queen. A subtle schemer, this

Bishop de Quadra " is the Sijanish

Ambassador at the Court of Queen
Elizabeth, and has a distinctive part

in the film. Clean-shaven, William
Euf? is not so remarkably like

Charles H. as he appeared in I he

Glorious .Adventure. Though, })erhaps,

not the ultra-romantic figure conjured
up by the traditional " Merry .Mon-

arch " idea, he gave a faithful charac-

terisation of the actual man himself,

who was often morose and languorous,

although he delighted in gaiety in

those ar und him. William LufT's

other regal role was that of the King
of the Gipsies in A Gipsy Cavalnr. in

which you will see him this month.

Shy Shylocks.
.\lthough it was made in the desert

of Northern .\frica. Broken Sand does
not contain a Sheik as its hero. l"or

which we owe Adrian Brunei and his

company a vote of thanks. " liiless

you count me a Sheik," said Miles

Slander, when detailing his cx^x-nences.
" Mv film behaviour is not unworthy
of tlie traditions of these gentry. The
natives are not fonil of being photo-

graphed, though they make excellent

actors, as you will see later, when the

film is released. They are somewhat
grasping, and demaiul payment tirst

;

after that they are fairly easy to direct.

Where the Camera is Welcomed.
" On the other hand, Spaniards

(much of Broken Sand was filmed in

Cfranada) are only too delighted to ho
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allowed to act as " supers," requiring

neither fee nor invitation. The camera
was guarded in Granada by two police-

men (Spanish, of course) with drawn
swords, who kept off those who wanted
impromptu " close-ups." Annette
Benson plays heroine in Broken Sand, a
different part altogether from her clever

Cocknej' studies in the Squibs films.

The scenery- in and around Granada (the

ancient capital) is some of the loveliest

in the world.

La Belle Stuart.

In The Letters, a scene from
which appears hereon, Madge Stuart
shines as the wife of a certain Mon-
sieur Vandier. Her work has shown a

very marked increase in range and
sincerity since she joined Quality
Films. Charming, Madge always was,
but certainly she has never been seen

to such great advantage as in the

above-named film and in His Wife's

Husband, another from the same
studios, in which she plays a typist.

She had her wish, and worked over
the Christmas holidays in Berlin in

What the Butler Saw and The Unin-
vited Guest, with Stewart Rome,
Cameron Carr, Olaf Hulton, Leal
Douglas, and Cecil Morton York.

In Hepworth Studios.

The first British film without
a sub-title, Lily of the Alley, is

now finished, likewi.se The
World of Wonderful Reality,

and Henry Edwards is work-
ing out the scenario of a new
production, in which he and
Chrissie White will appear. Alma
Taylor is busy upon the re-filming

oiComin' Through
the Ifye, one of the

sweetest British

films ever made.
The new version

will be longer than
the old ; but Alma
will repeat her im-
personation of the
heroine.

Flora Le Breton in ' Green Sea Island.'

Miles Mander and Annette Benson if
" Broken Sand."

Dance Your Troubles Away.
Don't miss the Kinema Carnival and Dance this year. If

you attended the first one, this warning is needless ; but in

case you did not, let me repeat " Don't Miss It." Every
section of British Filmland has a surprise which will be
sprung upon you on Feb. 5, at the Hotel Cecil. There is

to be a ballet, and a very novel one at that, arranged by a
very well-known dancer. Also a " Five-Minute Entertain-
ment " (whatever that may be !), by a little-known section

of the film industry (whoever that may be !). They guarantee
that nothing like it has ever been seen before.

Other Attractions.

Many favourites of yours have charge of the Novelty
Stall, for which souvenirs from all over the world have
been secured. There is also a Bran Tub, containing a little

of everything, from chocolates to cars, and from jewellery
to jazz-band instruments. The tickets co.st 25s., which
includes an excellent supper, and you can get them from
The Kinema Club, 9, Great Newport Street, London, or
from Miss Billie Bristow (who is organising this festival),

at J 75, Wardour Street. Fancy dress is optional, but many-
valuable prizes are to be awarded to the wearers of the best
and most original costumes.

Some Interesting " Futures."
Eille Norwood has now com-

pleted The Sign of Four, and is

in the thick of another series of
Sherlock Holmes two-reelers. An-
other interesting series will be the
adaptation of Sax Rohmer's well-

known /'"u Manchu stories, which
have dehghted magazine-readers
the workl over. " Fu Manchu " is

an entertaining villain ; he is at
present the only member of the
cast not yet fully decided upon.
And Chu Chin Chow will positively

be filmed this j'ear, by Graham
Cutts, in all-colour photography.
Artistic Films, who made Sam's
Boy and the other W. W. Jacobs
adaptations, are just putting finish-

ing touches to The Monkey's Paw,
by the same author. The fire

scenes in this were staged one
night last month at Bushey.

The Three Wishes.
It was a most interesting even-
ing and one which gave me
enough thrills to last a year.

No doubt you know the
story of the weird ' Mon-
key's Paw," and how it

grants the three wishes
of an old couple (Marie
Ault plays the wife).

Artistic put up a won-
derful cottage-front in

a quiet Bushey lane,

and there, amid drench-
ing rain (it was really in

geniously arranged hose-
pipes, but the effect was

•'' excellent) the old lady
wished for the return of her

son. He had been killed by
accident. A fleeting glimpse

%SS:y^ of a terrible figure stagger-

ing along in the rain and wind.
The door rattles, the old lady
starts up in an agony. Then
the old man seizes the mysteri-
ous relic, harshly cries out that
he wishes his son to rest in peace,

and the thing ends upon an-

other swift vision of a grave dis-

turbed. And more rain and wind. Eerie, very :

but powerful and artistic.

Hugh Millet ana Madge Stuart in " The Letters."
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VIOLA DANA.

' shortly.
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THOMAS MEIGHAN.
Uixyhc you don't like him. Then you've chosen a lonely
path, /or Tom is the screen's best bet in the popularitv
stakes. His latest film is " The Man Who Saw

To-Morrow."
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GRFGORY SCOTT.
Has hccH more tlnni otuc dcciiscil of look-iuf< like Walltrcc

Ix'tiil In the tiiotnniiii f<it iif> he u\irrs in "A Race
for <i liriih- " hf r/o<'.s nothinn to (/«.<i/>i7 this illusion.
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IVOR NOVELLO & NINA VANNA.
As they np/^ciii' in The Man Without Desire." Ivor
Nove/lo is now in America, where he will work in
D. \V. Griffith's Maniaroncck studio opposite Mae Marsh in

"The White liose."
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mp:rc\ hatton,
TItt' fi()f>iiliir Hritisli 'tliu s/<ir. (hinonstritlcs the picturesque
ihiinii of till- fiislnouiihti.- fnislcy shiiifl u'ra/) for cvi-iiiii);

uvi/r. Slu- litis ititroiliiciil ii ticw fiisliion to the screen,
in the form of ii •iiiiiile-pcinluiit enr-riiig.
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The screen fashion plate as depicted

by Marshall Neilan in his pro-

duction, The Stranger's Uavquet.

From the pictures it would appear

that "The Stranger," whoever he

was, had a distinct eye for beauty.

Mildred Kelly diiplays a dress of peach-bloom
velvet, with puffings o( cream silk net caught on

steel blue ribbon.

Grace Leonard's dress has a bodice of silver metal
cloth, with skirt of black and blue metal cloth,

brocaded in silver and gold.

jean Haskell v/ears a sleeveless altmioon model of

black canton crepe, with a girdle of hunter's green

leathe

A distinctive model worn by Jacqueline

Godson, The Turkish trousers are of

silver cloth, lined with old rose georgette,

worn with an Oriental beaded overdress.

A silver cloth swathed bandeau and

emerald - diamond - and - ruby ear-rings

complete a striking effect.

Rhea le Fort's evening gown is of draped silver

cloth, with grey pearl chain shoulder-straps, and

a panne velvet train of lipstick red.
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I

remember, I remember.
The neolithic age
When no one said a kindl\-

word
About the shadow stage

;

When films were curiosities

Folks clapped their hands to see,

And everybody said ;
" The film

" Is in its infancy."

I remember, I remember,
The old-time movie show

—

A brother of the penny gaff

That " wasn't nice to know."
The mem'ry of those one-reel fihn>

Is vivid still to me ;

The films that people used to say
Were " in their infancy."

I remember, I remember,
The stars of bygone screens.

The flappers of the silver sheet,

Who cantered through their scenes.

All that was many years ago.

But sad it is to see,

The " Peter Pans " of last decade
Still "in their infancy !

"

I remember, I remember,
I thought that films would chmb.
The summit of Parnassus slopes
To join the arts sublime.

'Twas only childish ignorance.

But now 'tis little glee,

To hear folks say :
" To-day the

film
" Is in its infancy !

"

Some Early Vitagraph production. Left column :

Ernest Trutx and Dorothy Kelly in " Artie the

Millionaire Kid "
; Sidney Rankin Drew and

Mrs. Sidnev Dreu.- m " Thou Art the Man "
,•

Carlyle Blackuell (uith handkerchief) in " L'nclr

Tom's Cabin "
, Lillian Walker in " The Kid "

;

Marc MacDermott, Leah Baird, and E. Roeen
Lytlun in " The Cahph of Sew Bagdad." Below :

Corinne Griffith, H'llliam Johnson, and Robert

Thornby \n "The Last Man." Right column;
Charles Kent, Joseph Ktlgour, and .\aomi Childen

m " The Ruse" : Charles Riehman and Catherine

Cahert \n " Surprises of an Empty Hotel "
; Flora

Finch in " Hughey at the Circus "
; Lucille Lee

Stewart and Caribou Bill Cooper in " The De-

stroyers " , S'ortiia Tatmadge and Maurice Costelk

in " The Crown Prince's Double."
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QrpKdviAs of the Storm

dt

a little before four of an
autumn afternoon in the early

years of the nineteenth cen-
tury, the Paris coach from
Normandy, approaching the
capital, came abreast of the
chateau of the Marquis de
Presle, and, meeting thewonder-

ful equipage of the Marquis as it dashed
out of the copper gates, was responsible
for the momentary stoppage of all

traffic at that point. There was no
more damage than a broken strap, but
the coach was full across the avenue
to the chateau, the carriage of the
Marquis could neither come out nor
return, and the passengers had to

descend and stand by the roadside
until the coach could be fitted to

proceed. At first the Marquis swore
heavily at the interruption ; but a
glance at two of the coach's stranded
passengers lightened his mood.

" Ha !
" he muttered. " A change

I was needing, and just at the moment
Providence sends the change to me."
Two girls were on their way to Paris

from their home village in distant
Normandy—Henriette Girard and her
sister Louise, who was blind. Visitors
from Paris in the summer-time, struck
by the wonderful beauty of the two,
and touched by the affliction of the
younger, had advised the journey,
telhng of a wonderful oculist in the
capital and of the miraculous opera-
tions he could perform. The girls had

listened, dared to hope ; money had
been saved, and now they were on
their way to gladness. A relative was
to meet them on arrival, and in a
week. . . .

But the Marquis de Presle had seen

in their arrival at the gates of his

ch&let the direct act of Providence,

casting a free gift at his feet. He dis-

regarded the blind one, leaving her to

CHARACTERS:
Henriette Girard - Lillian Gish

Louise - - - Dorothy Gish

Chevalier de Vaudrey
Joseph Schildkraut

Marquis de Presle Morgan Wallace
Mother Frochard Lucile La Verne
Jacques Frochard Sheldon Lewis

Pierre Frochard - Frank Puglia

Danton - - - Monte Blue

Xarratfd, hy permission, from tht D. W. Griffith

production, reUasedby Film Booking Offices Ltd.

some other fate. He accepted the
" whole " one, and stepped now for-

ward to salute her with a kiss.

But the best-laid plans of mice and
men . . .

A smack on the cheek (for how shall

an unsophisticated maiden from un-

sophisticated Normandy recognise

nobility when it is no longer noble ?),

and the Marquis had fallen back to

think of other plans. A man he would
have stricken on the spot, ending a
life ; even some women might have
been thrown to the gendarmes ; but
this fresh beauty, so new, so different

—

there must be other measures here.

He bowed and went away.
" Ralph," he commanded a man-

servant standing near, " hurry ahead
of the coach and come to Paris first.

Wait there for it, getting aid. When
it arrives . . . the beauty there with
her bhnd sister ... I want her. Let
the blind sister go where she will.

The other I want. You understand ?

Go."
Ralph went without a word. He

was not paid to talk.

In a little while all was well with
the coach, and the passengers got

inside once more to resume the

journey. Henriette and Louise sat

side by side, and when they had dis-

cussed Henriette's adventure to its

barest, Louise said

—

" I should be so helpless without
you, sister. You must take great

care."
" Indeed I will," said Henriette.
" Do you think my operation will

take very long ?
"

" How can we say ? And why
should we care, if only it be success-

ful ? I am with you."
" If we should part I

"

" What should part us, dear sister ?
".

" You might love and marry."
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I Ifiiriclle drew tlie blind {^irl to Ihm

side and tenderly kissed her.
" Sweetness," she said, " 1 shall

never marry until you see the man I

wed."
" Wonderful, wonderful sister !

"

sifjhcd Louise. And the assurance was
surfu;ient for her all the rest of the
journey. She sat silent as the coach
rattled down over the rough cobbles of

Paris and through the narrow streets

and under the shadows of the mighty
buildings. Her sister's eyes were her
eyes. Her sister told of every wonder
on the way. She listened, and thereby
saw.
When they came to the destination

the sisters alighted and looked round for

the relative who was to meet them, but
there was no sign of him nor, intleed,

of anyone who might seem to have
interest in them. They waited ; the
coach's passengers all went their ways,
and the coach itself was taken ofT to its

night's shelter. Night began to fall,

yet still they stayed, thinking the

relative might be detained by business,

or ill -certain that soon some word
would come to them. Over the square,

a cripple sat with his sorry machine for

gnnling the knives and scissors of the
poor. There was no trade. There was
no hope. Pierre his name was. Nolx)dy
cared about that, though.
When the dull flicker of the shaking

lamps had conquered the early night
a man stepped suddenly from the
shadow of an arch and gave a mock
bow as he stood before the girls.

" Oh I

" cried Henriette, in sudden
glee at the arrival. " You are

from —

"

But the man stood erect and she
saw the smile on his lips, sensing
rather than knowing the evil there.

She broke off and stepped back. But
even as she did so the stranger raised

his hand and sent a summons into the
sh.ailows of the arch. Suddenly the
shadows spilled their deeper shadows

;

rough hands tore the two girls apart,

and almost before Henriette was
aware that danger threatened, the
blow had fallen anrl the fumes of a
drug were stilling her mind.

Ixiuise ! My sister !

" she had time
to cry, and that was all. Then she was
raised, senseless, to vulgar and ragged
shoulders, and embraced by the
shadows of the arch so that all looking
(or her might have been as sightless

as the terrified anrl helpless sister who
stood now.- alone, calling on Ood to aid
where all men failed.

Henriette ! My love ! My sister !

Come back to me !

"

.Mas, Henriette was far from hear-
ing I But all men had not failed.

Painfully hobbling, came Pierre from
his broken and futile machine acro.ss

the way—as broken and as futile j\s it

himself. He crept to the girl's side
a Mel look her hand. W.is this, too,

one of the unseen devils ? But I-ouise

had other sight than that of mortal
eyes, and •-he knew that here a friend
was come ip her.

My .<;ister '
" the sobbed. ' 1

You are useless to mc, now, my singiiii;

bird," said Mother Frochard.

cannot see. We are orphans and have
no friends."

" I know," said Pierre sadly. " I

am lame and could come to your aid

no sooner, or things might well have
been different. But if you will let

me "

Again the foul shadows spilled evil,

and now stood before them a woman,
heavy and unpleasant, and a man
young but stamped with the shadows'
brand already. Mme. Frochard,
Pierre's mother, and Jaques, his

brother. The cripple's mcners-—
strangest blood-relationsliip in all the

blackness of the back-ways of Paris.
" Oh, ho I

" cried Madame. " And
what has our poor Bandylegs found
this time ?

Jacques laughed coarsely and spun
the girl round, the better to look at her.

" Blind I

" he cried.
" Ah !

" exclaimed Madame. " Don't
say, too, that you can sing, ma belle ?

' Why, yes !
" said Louise eagerly.

" Crod is good !
" laughed the hag.

' This is mightier than I could liave

hoped for. ("oine home with me and
my son. \o\\ shall sing for your living,

and live with us. 1 am a poor woman,
but honest." She leered at the son

who was after her own heart, kicking

the cripple out of her way.
" M.iy the good God reward you,"

said Louise simply. "

I put myself in

your hands.
'

Oh, well, "said Madame, with awink.

' \'o\\ might tind Worse hands too."
She led the way to home—at least,

she called it home.

When Henriette came to she foun i

herself in the midst of a garden
fete of such bewildering wonder that
at first she thought herself still in
some glittering illusion of her swoon.
Do I dream ? Am I mad ? " she

whispered. And then, memory return-
ing—

" Louise !

" she cried, springing
to her feet.

The Marquis was before her, smiling
calmly, waiting, seeing as if he had
paid at a show, and the anguish of the
girl was the show. He uttered no
word, but his very look told all and
more than she wished to know. In
despair she flung round at the laughing
guests of the evil old nobleman and
spread her hands in appeal.

My sister is blind and helpless and
a stranger in Paris I

" she sobbed.
XN'ithout me she must die or come

to some worse fate. Is there no man
of honour here who will help- me ?

"

There is. Mademoiselle," said one,
stepping forward suddenly and offering
his arm. " 1 will take you to vour
sister."

The Chevalier de Vaudrey was
young and handsome, and influential

too, being the nephew of the Prefect
of Police. Though this did not cause
the Marquis to hesitate an instant.

Prefect of Police ? Why, cannot a
Marquis make a dozen in a day ?

" Not so f.i.'^i. Chevalier," said the
old nobleman, as de Vaudrey and the
girl turned to go. " This is my house
. d the girl is my girl. Do you seek
to insult me ?

" Indeed, I care not that you are
insulted," the Chevalier replied. " But
this girl is not as the others you entice
here—who need but little persuasion,
I must say—and if she desires to go,

well, then, she shall go, and there is

an end of the matter.
"

" Stop !

" cried the Marquis.
" Stand aside. Sir !

" cried the young
man, his temper now at white heat.

Astounded at the stand, the Marquis
suddenly drew his sword and sprang
fonvard. " Do you think me a
lackey ?

" he thundered. " Shall you
order me to one side in my ow n house ?

Have at you !

Little cries, and the clearing of a
space. Then, pale with fear and
trembling at the thought that the best

man might not win, Henriette stood
by and watched. Watched the wildest

fight that even that wild spot had
witnessed—wild and swift, too. A
swiftness as bewildering as its result.

Even to Henriette s eyes, who so

desired it, the suddenness of the end
was hornble. The Marquis lay dead,
mourned by the hangers-on who had
helped spend his robbings, and the

Chevalier was tpkin^ Hennelle by the

arm and lending Iier to s,ifety.

" My uncle is Prefect of Police, and

he will slielfer you m his home and
help us find your sister." said he

leiidcrlv.
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In three niontlis a pure ami ardent
j)assi()n had sprung up between

dc Vaudrey and Henriette ; but

tin idly enough did the girl give

evidince of this. Not until she had
found Louise would she permit her

lover to declare himself, and Louise

seemed far away and lost as ever.

The much-looked-for help of the

Prefect of Police had not been forth-

coming, for the Prefect had seen well

enough which way the wind blew

with the young people, and for the

Chevalier, his nephew, he had other

and vastly different plans. There
was a family of great wealth, much
but plainly daughtered, in Paris,

who would pay unthinkable sums
for a handsome and titled husband
for their eldest. Vastly different

plans had the Prefect !

" Go al)out your business, boy !

"

he snapped when the young man
approached him in the matter. " A
provincial nobody for your wife ?

Have sense !

"

" Nevertheless, I shall marry her !

"

asserted de Vaudrey.
" Well, well, v,e shall see !

"

De Vaudrey repaired to the lodgings

in which he had established Henriette,

and gloomily told of the Prefect's

attitude. The two lovers sat by the

window, looking do\\Ti on the dusk-
filling streets, and wondering what
the future held. Murmurs came from
afar, as murmurs came so often, these

days. There were hints of a rising,

and violent overthrow. Danton and
Robespierre were thought to be the

masters of to-morrow. Paris was a
powder-keg, and it needed but a
match to set the city alight. Whose
the match ? And where ? And when
the striking ?

" My uncle, perhaps, is

not so safe and powerful

as he thinks," said de
Vaudrey, with a shake
of the head.

It was at that

moment that the

voice of some ragged
street smger came
trilling up from
below. At once
Henriette sprang
to her feet and
rushed out to the

balcony, crying to

the darkness be-

low : " Louise !

Louise !
" And

from the dark-
ness came the
reply :

" Henriette !

Come ! Save
me I Save me!"
With a low

cry Henriette
dashed to the
stairway, de Vau-
drey close behind.
But before they
were half-way down
the way ahead was
blocked, and the

bewildered girl was aware of unilorms
and hard, official voices, and knew
that she and ile Vaudrey were being
torn apart—that for some wild, cruel

reason, with the crown of weary
weeks just within her grasp, she was
being dragged from lover, sister,

hope—all.

" Let me go !

" she cried, struggling

to free her-self from the nearest
gendarme,

" Hy whose orders is this ?
" de

Vaiulrey demanded,
" f^y the orders of the Prefect of

Police"!
"

The squad formed in line, and with
de V'audrey standing looldng on,

powerless to aid, the grief-stricken

girl was marched away to prison.
"

I see ! I see !

" cried de Vaudrey.
" So that we shall not marr.y !

"

And as he stood there cursing fate

and his uncle, a small man, cloaked
and with a hat drawn low across his

eyes, crept forward and lookecf into

his face.
" 1 remember that girl," he whis-

pered. "
I met her one day searching

for her sister, and heard her sad tale.

Perhaps it is lucky for her that 1 am
willing to be her friend.'

are vou demanded deWho
Vaudrey,

" My name is Danton," was the

reply " Return home and wait, and
hope for the best. There is another
reason of which I told you nothing.

Assassins pursued me one night, and
she gave me shelter. She is a woman
in a million. Sir, my congratula-

tions ! Danton is with you. Adieu !

"

And he strode away without another
word, leaving de Vaudrey yet even

more bewildered.

But not yet had bcvviJdcrmcui Uid
Its last caril on the pack. That

night in the mighty .salon, fioni the lipa

of his aunt, the wife of the Prefeot, dc
Vaudrey heard a story that liad lain

away in the lavender of fear lor fifteen

years, a strange story even in the inulst

of all these strange events.
" XN'hen 1 was young—young and

mad, ' said the woman—" I loved and
was beloved by a man far f)eneath me
in rank. To him I was secretly married,
and for some days our life was a sweet
aream of bliss. Hut my family heard of

it, and sought him out, and one night
he was dragged from me and killed. 1

became a mother, but the family
honour demanded that my child should
di.sappear, and I never saw the mite
again. 1 was betrothed to the Pre-

fect--! married him—he never knew."
The woman's v-oice trcmf)lcd and

faltered, and de Vaudrey took her hand
and looked upon her tenderly.

" Aunt !

" lie cried, and she saw that
his hand was trembling.

" What is it ?
"

" This chikl ! Would you love it,

now—want it ?
"

" My boy !
" and she burst into tears.

" Then

—

—•"

" Ves ?
"

" This blind girl for whom I seek

—

I and Henriette. She told me all.

They are not sisters. Years ago
Henriette's father adopted the child,

and there was much money with it.

They were poor, and on the verge of

starvation. The money seemed like a
gift of heaven, and in their thankful-

ness, they cared well for the child.

The two girls were brought up like

sisters, loving like sisters. The name
of your child was "

same 1 Oh,
H it should

They said no
more. Past

Ij ^he desires U> !:•', ''he shall i,'(', and there's an cntl "/ the inalter."
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tin- yrt-Ht windows tore suddenly the

llciiiil, l)iit as no Hood that cv<t thc-ir

i-vos h.id scon, ll hurst hkc tlie burst

inii of •:ixMt waters as suildciily and
as tiiTti-ly. l lie Terror I 'J he whispcr-

in;,'s of days had become a sliout ; tlie

s])arks of manv dark and fiirtiv»; da\'S

had burst at last into the ;,'reat, terrible

flame. 1 )e Vaudrey and his aiint sprang
to the window and looked down and
saw saw wliat thev had dreaded and
expected, but had yet not belie\cd

could be. The '{'error ! The Revolu-

tion I Sweeping all things l^efore it.

Cilares lit uj) the sky. Clroans and wild

shrieks tilled the ears of shrinkiuR men
and women. The Terror ! Sweej)ing

througli the streets—tearing a proud
(ilv like a discardeil doll. . . .

' llenriette !
" cried the man.

' i.ouise I

" cried the woman.
She tletl to tlie streets, seeking in

everv eye the blind eyes that

liad been so long lost to her.

He lied to the pri.son

to sa\e liis life s great

"ireani.

In the great collapse

of events that

followed through the

wild days of the Revo-
lution, time seemed to

siniiillaneously gallop

and stand still. Mighty
things and little hap-
pened side by side, fan-

tastically. None knew
vsh.it day it was, or
what had ha]i|)ene<l

yesterday, or what was
happening at the
i\iomenl, so wild were
lliinys, so all-embra-

ciiiii the monster rush.

.\t some time —an
hoiii, It might have
been

; a w(;ek, after

the (Irsl great rush~-
llenriette was torn

from her cell and
res( lied by the mob,
intcnserl by the I're-

fe< I and all for which
he siooil. Danton saw
to it, ,111(1 the work was
conijilete. I!iit Robes-
pi<-rre. watching, saw t

girls love for the aristocrj

de \ audrey, and out of llic , .

rescue, her very rescuers

pliK ked her, casting her back after the
shortest of freedoms into her cell again.
De N'.iudrey now was with her, a
|>risoiier too.

Why is f.ite so cruel ?
" she asked,

clinging to him in despair. " .\ few
short months ago and w<; were loving
in the sunlight, I.ouise and I, innocent
aiiil free. Now vm; are torn ap.irt

ami lost to each other, and all vileness
seinis to have come to us. Once I am
taken away bv the most terrible of
men Twice I am thrown into |)nson.
\S li.it li.ive I done for it ? And my poor
sister, blind .iiid helplcs.s

"

\Se must trust and hope," said her
lover. " Wc yet m.iy find a fncad."

Pict-\JK25 and Pict\jKeQuer

In the foul cellar home of tlie

h'rochards, blind I.ouise and
crip)pled f'ierre sat side by side, listen-

ing, without retort, to the vulgar abuse
of the hag and her favourite son. The
tlaine of the lerror liad been burning

111. Ill V days, and now neither crii)ple

nor blind girl was of use to their

owners. N<i man tarries in the midst
of a revolution to have scissors

shar[)ened, or cast a copper to the

l)lind. Mme. la I-'rochard was deciding

their fate.
" 'S'ou are useless to me now, my

singing bird," said .Mother I'njchard,

seizing Louise by th'i throat in a sudden
excess of passion. " No one heeds your
singing these days." She flung the

bliiul girl from her, and Jacques caught
her in his arms, as she reeled across

the room.
Suddenly there was the sound of

iiniiiiiJv loi'C and A(//>/'micss rcluriiid li< Ihiiriillc ii'id Loin.^c.

rushing feel upon the stone stair, and
the door was thrown open, ilisclosing

the guard. Mme. la lYochard fell back
with a loud curse, and her son, jacipies,

his arm already round the blind girl's

waist and his lips lo hers, turned to

the interrupters.

The light was short and very one-
sided. Hefore thev were clearly aware
of the loming ot their f.ite. Sladame
and her .son jacipies were enveloped by
It, and It was be.iring them avvav .\nd
through the se.i of lerror a short man
in .1 low hat and a wide clo.ik guided
the cri]>ple and t he girl.

Where do you t.ike me ?
" asked

I-oiiise.
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' Wait— you shall see, ' he replie<l.

He giiiflcd them through unsus-
pected back ways to one of the few
great mansions left standing. The
Prefect's wife was known, and she aiul

her home had been spared.
She stood in the great salon as the

cloaked man ushered in the blind girl.

" Louise !
' she cried.

Who who is this ?
' cried the girl.

It is your mother !
" sai^l the man.

Out of the tears of the reunion came
hopes and plans. The great surgeon . . .

he was a friend of Madame's. Louise
would see again. .\nd they would all

go far from the grim Terror- to Nor-
mandy, where J.ouise had lived her
sunny days.

Hut Henriette, my sister ?
"

sobbed the girl.

A man of the guard liiirst into the
room and stood before the cloaked

rescuer. " Danton,"
he said, ' thesenlence
is out. De X'audrey

ta^, (^ and the woman are
^ '

i'> die."

In the great Place

stood the guil-

lotine, and around
it j)rcssed the
moll, knowing some
of the story, but
not all —enough to

love and to hate at

once t he young man
and the beautiful

girl who came now
through the lane of

horror in the dread
and rumbling cart.

He was an aristo-

crat, but he fed the
poor and lovtxl this

girl. She was poor
and of their class,

and her rescue of

Danton was known;
but she loved this

aristocrat. Cheers
and groans were
strangely inter-
mingled. The knife

was hoisted. They
stepiK'd for\vard.

Hut .1 line of mount-
ed men fought a

way through the

crowd. Danton, a

paper wax ing in his

hand, led them.
Wait," he shouted. " These two

are free."

Swiftly he told Henriette of her

mother, of Louise, and the great hope.
" Hy sunrise \ou leave the city. My
guards have tlieir orders. I'nscorched

bv the Terror, the blossoms .smile in

Normandy. There \,oi\ shall go." He
bowed anil sighed as she lifted his hand
to her trembling lips. " Vou are a
woman that all men love, ' he cried,

giving her to de \ audtry. " I can be

but one of them. Adieu I

.\nd in Normandy, when the Storm
had died away, love and happiness

returned to Henriette .md Loui.se,
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C\i rectors
I haYe>1et
ELIZABETH LONER<3AN

N9I FRANK LLOYD

The first of a new series dealing with

the personalities of the men behind the

megaphone.

There
was once a small boy in

Glasgow who fairly revelled

in the marvellous stories of

Charles Dickens. Little did

he dream that some day he
would make film versions of

two of his favourite novels,

versions which would be
shown in every part of the

world, and that would bring back
memories of other days to many
people. Some would read once more
the almost forgotten passages, while
others would enjoy the well-known
situations anew and marvel at the
cleverness with which they had been
pictured.

The boy was Frank Lloyd, well

known among the leading directors

across the big pond. Thirteen years
have been spent in America as against
the twenty in his native land, and
England may well be prourl of his

progre.ss which has placed him in the
front rank of directors, and demon-
strated that Britain's sons have not
been left behind in this important
branch of a very important industry.

Frank Lloyd made a flying trip to
New "i'ork recently, and it was my
privilege to have a chat with him. I

found him a devoted Dickensian. One
of the joys of his first trip to l^ndon,
he told me, was the hunting up of
the many spots made immortal by
the great novelist, and trying to pic-

ture how the incidents connected with
them hapjiened in real life. And so he
was visualising Dickens pictures long
before motion pictures were thought
of—just as many of us have done
time and time again when we came
upon some historic old spot. Later
he lived in England, and acted many
times in London before he went to
America at the head of Walker's
repertory company. That was in 1909.

' 1 consider that my stage experi-
ence in England, and later in the
States, has been invaluable to me in

picture work," he said, " When I

went into the picture business, it was
rather looked down upon, and the few
who played before the camera con-
sidered the work as temporary, and
felt it imnecessary to do the best
possible work. It was a ' Game '

then ; now it has developed into an
' Industry,' and the growth has been

apparent in all branches of tlie

liiisiiiess. My first work was for

fhc L'niversal. I wrote, directed,

and played leading roles at the
same time. In one single year
I made fiftj' pictures (one and
two reels, of course), and the
average cost was a dollar a
foot. 0)ntrast those conditions
with present ones !

"

" Didn't you find the work
very trying ?

" I asked.
" Not a bit. Of course, things

were done too hurriedly for

really artistic success ; but it gave
one an excellent training, and you
leanied more in one year than you
could in four or five to-day. There
was such a variety of work, too. I

had some funny experiences. Once
1 played the hero in one of my own
pictures, and after

seeing myself on the

screen, decided that ^m.
' heavies ' were my ^HKi^^

fn

Watching a rehearsal.

forte, and played them until writing
and directing occupied all my time."

At present, Mr. Lloyd's efforts are

in the line of directing, but his know-
ledge of scenario writing is extremely
helpful, and often bridges over scenes

that need the editing of a specialist.

When he gets tired of producing plays,

he can write them or turn his attention

to something for the dramatic stage.

He is a man of infinite possibilities.

From Universal, Mr. Lloyd went to

Paramount, and directed a number of

their principal stars ; then to Fox,
where he made, among other plays,

Les Miserable^ and A Tale of Two
Cities. At Goldwyn he did Madame X,
The Loves of Letty, The Great Lover,

and a number of other important
features. His last two for Inrst

National were The Eternal Flame
(Norma Talmadge), and Oliver Ttinst,

which has diminutive Jackie Coogan
as star.

As essentials for success on the screen
— listen, vou screen-struck "fans"!

>

Frank Lloyd as he

is to-dav.

" First and most im-
portant is stage experi-

ence. While there are a
few exceptions, the ma-

jority of our best players

have been recruited from the

stage. Even little Jackie

Coogan made his start in a vaude-
ville act with Annette Kellerman,

and is an artist ,, , ,. , , , ,.... £ . ,, Llovd directed Jackie
tohisfinger-tips. ^^^ .^ ..{,;,^^^W h a t 1 s 7-^,-,, ..

Jackie like off

the screen ?
"

I asked.
" Just what

you would ex-

pect. A regular

boy in his free

time, and a regu-

lar actor in his

work time. And
how he hates to

be patronised by
visitors ! If peo-

ple are natural,

and treat him as

they would any
other small boy,

he is perfectly at

ease, but when
they commence
to lionise him, he
becomes extreme-
ly uncomfortable,
able, and, if it is

possible, sneaks
away in a hurry.''
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<5^/l?/? Slars

William Wallare R<id and hi» wile,

Doiolhy Davenport Reid, in their garden.
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Above: Interior of the lounge ot Wallace Reid's Hollywood home. '^^ST^V
Below : The architect's drawing of the Irouse. (k.

whole Reid family—Waily, Dorothy, Bill

and Betty Mummerf Reid.
Bill Reid snapped in a

favourite haunt.
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the Monlh

MdK oKie

Shortly after Experience (in which
she phiyed"L()ve") was finished,

^hl^Jo^ie Daw (or Margaret House,
if you prefer her baptismal to her
movie name, portrayed one of the
young lovers in Penrod. Johnny
Harron was the other, and before the
tinal " clt)se-up " was made, the ' play-
ing " had developed into the real
tiling. Twenty-year-old Marjorie now
sports an engagement ring; but, as
she .still considers her.self the man of
the family (brother Chandler being
hardly through college yet), she does
not intend to change her name yet
awhile. With her mother and brother,
Marjorie came to Hollywood when
quite a child, and entered Screenland
when she was fifteen. She has played
in nine of Douglas l-'airbanks' films,
also in Don't Ever Marry. Dinty, The
Rivers End (her favourite), Fifly
Candles. The Hutterfly Girl and several
Inivcrsal productions. Marjorie lives
in a J,()s Angeles bungalow - house
of her own designing, and her nick-
name is " Piggy." Needless to add,
this was given her by Chandler. Ha/.el
eyes and light-brown curly hair has
Marj(;rie, and her hobbies are read-
ing, being criticised by frank friends,
and her work. She is "The Huma
Girl " of the screen.

II' Icy James Harry. Kirkwood and Marjone Daw •„ ' lioh Hampton of Placfr
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Walter
Weit ex-

plaining a
i c e n c t

Violet Hopion.

Yes
' ihrco o clock on

Tuesday," said the beaii-

tifnl voice on the phoiu'--
and my heart jialpitated I

At last I liad rim my
quarry to earth, and I

was to meet the very
elusive X'iolet Hopson.

Dozens of interviewers have failed in

their atteirij)ls to interview \i—but
it was not until I had met her per-
sonally that I understood why.
At last the eventful Tuesday ar-

rived—and I presented myself, trem-
bling, in case she should have changed
her mind when she changed her
frock, and had given instructions that
I was to be told she was out. But,
no ! after the garden gate had clanged,
the now-famous Peter rushed, with
one of his little black sons, from
somewhere to greet me. At first he
mistrusted me and barked loudly

—

his three months' old son joining in

the chorus. I rang the bell, and when
1 was ushered into the oak-panelled
lounge hall—Peter forgave me, realised
I was a friend, sprang up and licked
my hand.
Then the soft rustle of skirts

—

Peter deserted me—and then running
at his mistress' feet, looked up at me
as if to say :

" Here she is—-now,
isn't she more wonderful than ever
you imagined ?

"

A kindly greeting, and I followed
in the wake of the rustling skirt down
a thickly carpeted corridor, the walls
of which are decorated with some
superb etchings, to the cosy drawing-
room. I was ushered to a comfortable
bJaclc-and-gold upholstered chair. The
moment I sat in it I forgot all about
the questions I was going to ask

WO Hour^
with ^Y\

Kxterview

An interview with a movie star who
hates being intci viewed, and who
detests havinf; her picture taken for
publicity purposes, is bounxl to .be in-

teresting. Let us introduce you to

the real Violet Hopson.

her '—and then she brought
me hack to earth

—
" Peter's (juite

friendly with you,' said Vi, in

that musical voice of hers, which,
alas ' is lost to her screen ad-
mirers. " He doesn't take to

es'cryoue, you know—neither does
his son. In fact, we've had to
keep Peter II. muzzled because
he has taken a fancy to the post-
man's trousers—he's really a very
valuable puppy, for he's eaten
about si.x square inches out of
my new fur coat- three bedroom
slippers, two silk stockings, and
no end of cushion tassels and
things-- yes I he's really very
valuable."

\ vicious poke at the
fire, and then Vi looked
up at me. " Now, I

beseech you," she
said said, from
her kneeling
position,
" don't inter-

view me—

I

hate being in-

terviewed, be-

cause I 'm most
uninteresting,

really ! You
mustn't be-

lieve some of

the things
other people
write about me—journalists

seem to have wild imagina-
tions, and they always seem
to be letting them loose on
me !

"

Slowly I edged my note-

book under me- -and sat on
it heavily—I was far too

4
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(]uiot homely attair — it's

much nicer." And in those
few words N'i summed up her-

self. IVimarily she is a home-
lover and a home-maker,
secondly she is a film actress,

and if she hatin't l>ecn a
film-actress, she would have
been a famous painter or

jjianiste. The three talents

were tliere undeveloped, and
because actinp; was given the

chance, she is an actress.

I wonder what the world
has missed, and if she woukl
have been as clever a pian-

iste as she is an actress ?

In " The Case

of Lady Camber."

With Mercy
Hatton in

' A Sport'^man'

a

Wife"

comfort-able to

interview any-
one. But V'i's

like that—she
makes you feel .1'

home immediate-
ly. 'F'here's no-

thing of the lead-

ing lady about her,

she's just like your
greatest friend in-

viting you to do what you like doing
l)est. She's not a bit like anyone's

conception of an actress at home -

she's far too natural, and,

shy and reserved I

Once I ventured to ask her the

date of her birthday, and she said ;

" You aren't interested in my birth-

day, arc you ?
"

After we had chatted about Peter,

his son, and their shortcomings, the

conversation turned to dancing.
" 1 love dancing," she confessed ;

" but not big dances—just a little,

With John Stuart in
" Her Son,"

hi the vision scene in " f<i<^ine

<uf}'s Race."

"

1 . strange," she admitted,
" when I most feel like film

work. I'm not working in the

studio- and when I've got my
biggest film scenes to do, I don't

feel the least like doing them.
JVobably another dav, when 1 feel

1 could do a hundred big scenes,

1 just have to walk in anil out of a
door, or watch horses in training — '

Then I'eter. jumping into the fire-

place, demanded attention. ' Come
away, IVler -you'll burn vourself."
she warned, but I'eter refused to
obey. ' Isn't he perverse ?

" She
looked ui> (juickly. " I5ut evervone's
like that—from the time we're old
enough to toddle the more we're
told not to do a thing, the more we
want to do it," she added. " I

watched some babies in the Park the
other morning— running away from
their nurses. The faster the nurses
ran, and the more they called ' Come
back !

' the faster those babies ran,

and the more they laughed—until,

crash, the baby legs gave way, and
down they went. Now, isn't that
life all the way through ?

" and
thoughtfully she gazed into the fire.

\'i is not only a deep thinker, but
is keenly observant witness her de-
lineations of the screen characters
she portrays. She never exaggerates,
but, by the little movements so
typical of the characters, she es-

tal)lishes those characters and " gets

them over."
She was silent for some time—the

beautiful clock on the mantelpiece
chimed four- anfl then she said :

There's just one thing I would like

to tell m\ kinema friends - a thing
that has worried me considerably.

I have been lining a lie I

"

At this m\- heart almost stopped
beating ! What terrible secret was I

to hear ? What v\as th'*re that this

beautiful woman should have to

confess ? 1 dared uoV speak. Then
she continued :

' I'm not such a
bra\e horsewoman as you all think —
in fact, I'm terribly iier\ous of horses,

though I loM' them so much. It was
during the making of my second racing

]ilm that 1 got all unnerved. One
lK)rse tried to liite me, anil another
threw me, aiul my nerve went all

to pieces I It is absolute torture lor

me to mount a horse now— but I

had created a sporting character, and
after that the ])id»lic wouldn t let

me do a lot else. livery now and
again they demaniled a racing film

—

how 1 dread them ! Still. I'm not
cjuite so nervous as 1 was six months
ago, Ix'cause lAe had a long rest ; and
now I shall start my new racing film

like a giant refreshed with wine !

"

And that was the lie she had l)eeii

li\ nig Candidl)-, I thought it was going

to be something ^far more serious -

fai more jxTsonal. " And yxi want me
to tell my readers that ?

"

I (pieried.
" ^'es, because I hate people to

think 1 am what I'm not."'

That is one of \i's chief attractions

—

her deeji sincerity Snuerity which is

reflected in her l)oautiful e\es, her

sensitive mouth, and again in every-

thing she does or says

Then, feeling that I couldn't return

to the editor empty - handed w hen

he had impressed upon me the im-

portance of finding out V'i's future

})lans I ventured :
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" And your plans after you have
tinished the racing film—what are

they ?

"

"
r have none," she replied

quickly: "always I think only of

the present -the future is in the

hands of the gods and my director,

Walter West. Jiut my next racing

film is going to be different from
all the others I have ever done

—

I'm busy putting the finishing

touches to it now. It has a most
romantic theme, and its setting

is Sussex. Yes, Mr. West was
so enthralled with Sus.sex that when
he had finished Hornets' S'est, he

sim]>lv had to sit down and write

another story round that part of

the country. It is wontlerful. too I

When I used to stand on the Downs
waiting to ' take,' I could almost

imagine the Normans marching
"up from the coast—and my fancy
would carry me right away from
my work, and I would go back to

the scene feeling totally out of

place and unreal !

She thinks in pictures—that

is why Violet Hopson would have
made an artist of cjuite another
sort if the screen had not claimed

her.
" Tell me something about your

frocks," I persuaded.
" There's nothing interesting to

tell," she assured me. " It's terri-

bly difficult trying to be pleased

about buying new frocks when
really one is hating it. My pet

abomination is shopping, and since

I have been living out of London,
it makes me nervous to get into the

hustle and bustle and crowds. You
don't know what a treat it is to

be cast for a part like that of

Vi of Smith's Alley fame. No
new ideas to think out— no fashion

books to study—no long periods

of fittings—no thinking out of

colo..r schemes—just all one's at-

tention centred on the character

—

it's wonderful !

" Rut to make a success' of a
part that needs dressing," she con-

tinued after a moment's reflection,
" demands especial attention to the

dress, and if one has any ambition
to succeed in the film world, all

these little details must be attended
to personally."

" And you're ambitious ?
" I

commented. Then came the most
surprising criticism I had heard
from Vi

—

" A woman is only ambitious
when she has to be — when she

has personal responsibilities. Men
are ambitious because they arc

selfish—they aim at big positions

because a big position means per-

sonal comfort and luxury. Women
are, deep down in their hearts, un-

ambitious—they are perfectly happy
and contented if they can live

just comfortably and peaceably,

and no one can convince me to the

contrary. I would like to meet
a woman who has made good in

any business or profession,

who has done so for the sheer
satisfaction of making good.
In every case I have met.
responsibilities have prompted
her ambition."

It was an evasive reply to

my query, and it caused me
to think deeply. No one who
sees the " dear, delightful

villainess " (never was anvone
more misappropriately i imed !)

as she now is, could ever think
that primarily her determina-
tion to reach the top of her
profession was egged on by
responsibility. Which goes to

With J.ewis Willoughhy in " The
Scarlet I.adv."

"You dirty boy!
"

A scene from " Vi

of Smith's Alley."

midnight hair

framing a pale,

sensitive face, I in-

stinctively wondered
how such a very femin-
ine personality ever
manages to fool us

all so completely.
" Oh, yes !

" she
told me, albeit gravely,

when I congratulated her upon this

feat. " That's part of the acting

game. Besides, I'm becoming quite

a versatile business woman. In the
studio, of course. Out of it, I leave

all that to Walter West. But in it,

I've managed city offices, pulled

With Stewart Rome in " The Romance
of a Movie Star."

With Clive Brook in" A Sportsman s Wife."

prove that even responsibilities are

sometimes blessings in disguise !

But, in a way, Vi spoke the truth

when she accused herself of hving a lie.

(Only on the screen though, and not

in every picture.) Meeting this small,

violet-eyed lady, with the .soft clouds of
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Three studies — two of the screen, and
one oj the real Violet Hopson.

off big deals on the Stock Exchange,
competed with American steel mag-
nates, and, now, as you know, I'm
trainin)^ racehorses.

" No; 1 cant honestly say I'm

enjoying it, though I looked for-

wani to it very much on account of

the trip to S\issc\. 1 love the

country so. We've used a very
well-known racehorse owner's train-

ing stables, and 1 have a real lady

trainer beside me most days, giving

me tips. Oh, not that sort " (as I

hastily turned over a fresh page in

my notebook and prepared to write

down a few " winners ' ' Tips on
how to manage my siring of year-

lings, I mean. " We " cut back " to

\iolot llopson's early work in

fdmland.
" Mv lirst small part (that of a

flead woman in a <lit<"h) was in a

I'.ntish dim. 1 was born in ( ali

foruiaon I >ei. i<>" (a fact I was <piick

to sci/e upon and remember), "but
I ve alwa>-s lived an<l worked in

bnglanrl, though I'm fond of

tt.i\<llniL;. I w.us going to N<nv V'oik

for one film last year, but even
tually we made the .-sceno hero.

But I do go abroad iia films. 1

realise how far, whenever I look
through my post."

She numbers amongst her au-
diences people of almost every
nationality under the sun. From
India, Scandinavia, far-away log-

towns in Canada, and the Australian
bush, from the Pacific Isles lo l^\ni

beth East, Violet Hopson showed
me souvenirs and gilts sent her f)y

appreciative admirers of her work.
f^er letters, too, woukl make an
article by themsehes. ^ \eritablc
life stories, some of them, and most
contain requests for dd\ice on all

kinds of thmgs. But then, even in

the days Vi first stepped before a
motion-picture camera, member.^) of

the studio staff used to take their

troubles to her, sure of sympathy
and friendly counsel.

" From villainess parts, « hich
gave me thrills w hen I [)l;tyed them "

(she played many decidedly un-
lovable r(")les, ai> in 7Vit Muniai;c of
William A M.hi , Tlic Man Who
Stayed at Home, etc., eti- j,

" via a

rather interesting study ol a gyjisy

girl -remember it r I gradually

made my wav to bigger things.
" When Walter West starred me

in I'hc Ware Cast, 1 was, delighted

to be able to portray a sympathetic
character at last. .\nA then Mr
West engaged me for his stock

company, and we have worked to-

gether e\er bince."

It lias been real work, tiX). \ if>lei

Hopson has appeareil in manv more
films than the majoritv of F^ritish

artistes. Her best-know n arc . J I urf

Conspiracy, A Ciamble for l.ofc,

Sttow in the Disrrt, Itomanct of

a Movie Star, Her So)i, Case of

lady Cawber, A Soul's Criutfixnm,

KissiUf,; Cup's Hacf, Vi of Smith's

Alley, W hni Greek Mnts Grtck. I he

Scarlet Lady, Sou of Kissing Cup,
The White Hop,, and I'lie Lady
Trainer. But she finds lime for a
few outdoor sports, too. A keen
motorist and racegoer, she may be
found at most of the imjHJrtant

meetings. Also, though she keeps

them hidden away in a bottom
drawer, N'iolet Hopson owns several

prizes she won for scuHing you
may see her on the river in the

siunmer, it you can get close enough
to look beneath the huge hat she

hides in on thest- oi ea^ions. Also, if

yon are lucky, and know how to

listen tmobserM'*!, you may hear

her sing, lor she ha.s a rielighttui

\oire. but her sli\ , retirnig nature,

doi-s not |H-rmit h»T to often enter-

tain anybods that way.
So 1 left N'lolet Hoj>son, who

(ongratulated me once more upon
the friendliness of Peter, whet hos-

pitably I ame to tlie gate (with

sons). Ihit 1 think I re.ilK should

congratulate mysell up<in obtaining

so many MdcliglHs uj.im a Violet

who re. ills li\<-.s up to her nanii .
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£y CODD
Bill Ha

The
announcement that Cliarlie

ChapHn intends to desert the

comedy held, now that he has
concluded his present and
last picture for the First

National, comes as a surprise

to nobody who knows any-
thing of the mysterious work-
ings of the Chaplin mind. A

good many clever folk have seized this

opjwrtunity for the purpose of wisely
nodding their knowing heads and
expressing the opinion that Chaplin
has come to the bottom of his comedy
bag of tricks, and therefore thinks that
it is high time he shoidd salvage
some sort of .reputation in another
branch of the business.

How little they know their Chaplin !

During my own personal association

with Charlie and his work, I have seen
him shelve enough joyous inspirations

and screamingly funny gags to keep
every rival comedy concern working
overtime for the next few years.

And, believe me, if Ch;i[)lin ever
did get to the bottom of the bag—
a possibility which I, for one, decline

most loyally to entertain for a single

moment—lie would be the last man
on earth to acknowledge liimsclf in

any sort of quandary. Right then
and there he'd evolve a new laugh-
epic, depicting the ludicrous predica-

ment of a man who had got to the
bottom of the bag, and who realised

the humours of the situation.

Chaplin's only reason for abandoning
the comedy patli for the more serious

walks of screen drama is that one
aspect of liis genius is still unknown
to the greater masses of his fdm jniblic

;

in short, that he has never fully realised

himself, lie feels the urge toward a
wider range of self-expression. And,
above all things, he simply loathes

the idea of working in one continual
groove.

Presuming a man makes his first

successfid bid for fame as a knock-

On screen stars in general, and

Charles Chaplin in particular.

about comedian, you can easily figure

out for yourself what he is likely to

be up against if he happens to want
his public, for once in a wfiile, to

take him seriously. And what future

is there for the girl with any real

actiuf^ ability, as the years roll on,

when her public refuses to accept her
unless in the golden curls and iluffy

frocks of the eternal ingenue ?

The groove is a convenient
outlet for the mind that runs along
one single track. All credit, I think,

is due to those more versatile men
and women who have on one memorable
occasion burnt all their boats behind
them and blazed a new trail for

themselves.
Let us pass some of these pioneers

in a brief review.

First and foremost, I would place
W. S. Hart, who abandoned a suc-

cessful stage career for a gamble with
the screen. It was Hart himself who
told me that it was a bad Western
jjicture which decided his whole film

future. The picture, in short, was so

bad that he felt that it was some-
thing in the nature of a libel of the

West he had known and loved as a

child. Also, that it was high time,

under the circunstances, that the

West should find a champion to defend
the honour of its name. 'Ihe results

of his chivalrous endeavour are on the

screen that all may read.

Of course, 1 know that objections

may be raised concerning Hart's own
particular screen type as but yet

another form of tlie " groove." l"or

me its justification lies in the fact

that at least it is based on a certain

high ideal.

Alice Lake graduated from slap-

stick comedy in the early Arbuckle
Triangle ventures to dramatic roles

in Metro productions requiring the

very highest emotiimal capacity.

Betty Compson was merely a protty

girl in Christie come<lies before she

»\as jiromoted 1i> ^oniething rcalK
worth while in I Ik Miifu/i Man. Il

was then that siie got the chance In

prove that she could act as well as
look extremely' ornamental.
The sanu' play, im ideiitally, gave

Thomas Meighan his first opjxirtunity
tf) prove that he was ca])able ol l)ettei

things than of merely providing a.

suitable male complement for feminine
stellar vehicles.

Gloria Swanson is another ex-
comcdienne wlio has succeeded in

obtaining an entree into the higher
circles of real-life drama—according
to Cecil dc Mille.

Gloria owed her first chance in the
dramatic line of inisiness to a luckv
hatpin. It \\a8 at the time when
screen heroines used such grand-
motherly things. Nowada\'s, of course
they don't seem to need them. Any-
how, Gloria was going out on location,

and ran back at the last minute to

fetch this antediluvian adjunct to

every feminine toilette. On the way
she bumped into one of Triangle's

leading directors, who offered her

then and there the lead in his next
dramatic production. ,

It was certainly a great day for

Gloria, but it seems to me she has
simply got out of one groove to subside
in another. A woman's real acting
abilities can hardly bo gauged liy

any capacity for carrying off bizarre

situations a la Elinor Crlyn, or

for her skill in making plausilile a
variety of freakish-looking clothes.

Some day, perhaps, Gloria will get

her chance when she is called

upon to portray a normal - minded
woman.

Harold Lloyd first came into pro-

minence on the day when he decided
that it was a pretty feeble business
aping the style and mannerisms of

a greater man than himself, and
detennined to try whether he couldn't

do something oft his own bat. Any-
how, Lloyd with the horn-rimmed
glasses seems to have proved a bigger

box-office attraction than any bor-

rowed triumph achieved by Lonesome
Luke.

Douglas I'airbanks has certainly

made some attempt to ring a change
by resorting to romantic history in

his quest for a new line ,of character.

But, to my mind, much as I like

Doug., with all his " pep '"and healthy
virility, he never succeeds in being
anything else but a very modem
young American man,

I'auline Frederick's wonderfully vi-

brant screen personality and fine

emotional ix)wers have been utterly

swamped in a dreary category of

singularly bad plays.

The vampires have retired to give
]ilace to the latest evolutions of their

exotic kind. Louise Glaum, 1 hear,

lias gone into vaudeville. Theda Bara
made a valorous, if ineffectual, attempt
to prove her versatility in an ing^niie

part, for wluch she was, physically
and popularly speaking, entirely un-

suited
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\^ ortwrve
delightful Granger-Davidson production.

Full of thrills, beauty and charm.

Phis film which has been described

• as " Britain s most beautiful

loto-play," is a wondt-rful picture

Kiiglish life so naturally acted,

nidst glorious surroundinjjs, that it

certain to appqal to every picture-

per.

Exciting incidents of a hunt are

lovvn. Starting with the meet
the hounds, and the ensuing

ove-off to cover, and then the

Id and hounds in full cry, these

enes will stir the blood of every

an and woman.
The sheep-dog trials are won-
;rfully clearly depicted, and it is

thralling, and almost uncanny, to

Itch the dogs at work. The
imax of the Grand National is

lown, with all the Iramatic in-

:lcnts of the world's greatest steeple-

lase. The cast includes Henry
ibart. Myrtle \'ibart, Dacia and
ierek Glynne. Our readers should
jrtainly make a point of seeing

is great Britisli film.

•jr J'
>J^s^

Derek Glynne and Myrtle Vitart.

i*V >*-

49
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vAa starrtd tm " La /'••Am/'
I kf (rloriomi Athtrnturf,''

(.'ocain4 onJ ctk^r suc^gtUM. h
•iM •/ tMt' many muroirtpt worn

who m$0 " tilt fern /•00m*'

KFAJ) MKR LKTTER

UF APPRECIATION.

She says *

—

"'Fastern Foam' is delightfully refreshing to the skin, and, moreover, Ims a

most fascinating perfume. For protection from Fast winds and strong sunshine, I

have found it excellent."

De/i^/i^uif /^e/resning

to tne Skin
" F.URtcrn Fuam " Vanishinii Crruni is pur rxrrlUnce the preparatiuii to use for

prodtirinft and miiinralninii tliHt yoiilliiut Irrwhni-kti und antt natural hloom which arc
»(i ndniired in ii womnn'H com|)lcxioii. If you arc not already a user of " l".aMcrn
I'oum." wc invite you t«i Iry ll^i^ woiidcrful bcuuly-aid at our expense. Merely iiend

HcH-addresKed envelope, with 2d. htainp uffixrd, and we will forward a I)cmon»(ration
Supply iu II dainty uluminilim hoY iiuitahic for the pumc or hniidha^.

In large P,>(i, 1/4, o/

all Lllemi^h and Stores-

Appiv for F'rcc Beauty (jift to-day to: 'I'he llrilinb Drui
Hou»e». Ltd., Dfcpt. J.D.B., 16..^0, (Jrohnm -St.. I.ondou, N.l.

EASTERN FOAMf
VANISHING CREAM ^
THE CREAM OF FASCINATION
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y^ecil B. De Mille is certainly well

/ • again. His newest, after

I Adam's Rib, is titled The Ten
I Commandtnents, and he has

sent Clare West (the famous
% Command-dress in charge of

\ Lasky's costume department)
^^ and Mrs. Florence Meehan,

traveller and authority on
ancient customs and people, halfway
round the world—the first in search
of ideas for gowns, the second in search
of data. Clare West goes to Paris,

and Mrs. Meehan to Palestine, Arabia,
Egypt, India, Java, Ceylon, and
Thibet. Certain places named in the
Old Testament will be visited, and
historical facts noted for use in the
film.

It is not only in fairy-tales and plays

that the unknown girl suddenly
finds herself a " somebody " in the
world. Take the case of Eleanor
Boardman. This young lady favoured
a stage career, but, just as she had
made some progress, her voice failed

her, and she turned her face— no, not
to the wall, but to the movie camera,
as the next best thing. This was some
nine months back. One of a crowd of

over a thousand, she replied to a

l" call " from the Marshall Neilan
.Studios, who were looking for a new
iscreen personality. In Eleanor Board-
iman they found it.

Ohe made a decided " hit " in theO Neilan production [The Stranger's
\ Banquet, from a Don Byrne story).

I
When it was finished, word came from

I Rupert Hughes, the novelist, who had
jseen her at work on the " lot," that
jshe was his selection for the heroine of

I

his Souls for Sale, which was soon to

be kinematised. In the meantime, slie

was offered the role of " Amelia
Sedley " in Vanity Fair with the
Ballins. All three films are just about
due for l^S.A. release, so that the new
star will burst upon the firmament
threefold. Certainlj' Get-Rich-Quick
Wallingford had nothing on Gct-
There-Quick Eleanor.

Practically all the boys you saw in

Penrod have been engaged for

Baby Peggy's next Special Century
comedy. There is Winston Radom
(" Maurice Levy "), Newton Hall
(" Kenneth the Sissy "), Don Condon,
and Verne Winter, who played the
Fat Boy. Baby Peggy was loaned to

Marshall Neilan for one little bit of

comedy in Penrod, so this occasion is

in part reciprocal.

Although his contract has several

years to run, it looks as though
Rodolph Valentino will not be the
ace among Paramount stars. For,
besides Charles de Roche, another
new male star has been discovered.
Dowered with a very striking appear-
ance and the romantic name of

Orlando Cortez, this actor was seen
by a .studio party which included
Jesse L. Lasky and Charles Chaplin,

dancing at " "I'he Cocoanut Grove."
This is a well-known Hollywood
evening rendezvous, and when the
dancing contest ended, Chaplin and
some others officiated as judges.

Cortez, who is a Castilian, won the
contest easily, and was then intro-

duced to Jesse Lasky and Adolph
Zukor, with the result that he has
a five-year contract in his desk drawer
and a part in De Mille 's The Ten
Commandments.

Knmnela C Searlc, best known for

his " Tarzan the Man " in Son
of Tarzan, has had a most romantic
career. He is part Hawaiian, his

mother being a beautiful South Sea
Islander and his father a young Scotch
trader. When Kamuela was seventeen
he went to San I-'rancisco and became
a pugilist, though not for long. Drift-

ing into Los Angeles, he played in

many serials, doing "stunts," and being
often sent imder water to fight sharks
(a Kanaka trick every Hawaiian boy
knows).

Searle joinetl up for the Big Fight,

and went in due course to

France. Whilst there, he one day idly

began fashioning figures and busts out
of the famous Flanders mud, and found
he had a surprising aptitude for this.

About a twelvemonth ago, in Los
Angeles again, but out of a job,

Kamuela spent his last four dollars

upon potter's clay, went to work in

good earnest, and is now fast finding
fame as one of California's finest

sculptors. Cecil De Mille and other
Hollywood celebrities have been
busted " by Kamuela, who also tried

liis hand at Impressionist landscape
work, and found it quite easy. And
now Rex Ingram (himself no mean
sculptor) wants Kamuela Searle to go
back into movies in Toilers of the Deep.

The Master of Greenacre Kennels
(you know him better as E. K.

Lincoln) is seriously considering en-
tering the directorial fold. E. K.
put in a good year's work, for he
played in Women Men Marry, Devo
tion, The Light in the Dark, The Woman
in Chains, and The Little Red School-
house, all of which vou will see ori
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Wave Your Hair
YourselfinTen Minutes!
Jusi iry ihJ!! v.fyy w:iy ol whviiij; h.iir. Sri- li<iw

siinpk- and iniick it is. No heal I Nc. -rlcctric

curicnl rtijuirrd ! Jusl slip the liair inK. a Wc_st

Electric Hair Curler. Then in ten to tilteen

minutes you have a beautiful wave such as you
would expect only from an expert hnirdressei.

The West Electric Hair Curler is magnetic. It

can't burn, cut, break, or catch the hair. No
hinges, no rubber to perish, nothing to get out of

order, made of electrified steel, nickcllcd, liighly

polished—smooth as silk all over. Simplicity

itself, and guaranteed to last a lifetime.

Just try this wonderful curler. We refund

money cheerfully if you are not s.ctislieJ. Hut

we kno-zv that once you see for yourself how
simply and beautifully the West Klectric waves

hair vou will never be without them.

WE
ir^urlers

Sol.l for >.)ur .tr:.:ni,iin.Kl..ti..M ind ton-
VL-iiieiKc l>y ait in' fciMiii: iiiinih4T of
Kuoil tlrapers, lirtifilrt-'.vrs. cheiiiisls,

MurcN, ctL. Tlir n.iiiic \\>si hkcinc
i» ,\ \>t**\K\:\U'\\ ai»;iinst stULiri^-vilj^cd iiiii-

tiitinn-. !li.it have not l>ccii irun(t/i<aiiy
rtolxed. letnfitreU an*! eltttKi/ifti. and
liavc not the daubU-loxk (itt( <ujsf.

The Card

o( tour

Ii.ivc not the daublf-lo^b riit( (liisf, ^ x -O^ I

If not ciNily olil.iin.ililc. si-iwl -^d * v ^
!

IS ,l>.^t.il Urilcr prifott-.l) foe ^.^^ ,c"< !

s.icii|jlv vt. 111(1.inl rjr.l ol 4 with \O V s '

iiivirii. I1..11 . .11.1 I...1H..1 ..I. . .11. ^ _ ^ .. . I
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the -screens shortly. IK- is n ni;tn

with a thoiisdinl-and-om' tlillcri'iit

iiitriests hi-sides tilmiim ; lliiTc are
Ills famous Chows ami olhi-r prize

(lc){(s , Jus New Yorii olliits ; Ins gtjiti

mine, \\hich he l)ouf(hl and worlied
liimsfif

: his silvt-r ditto, way mil in

Mexico ; and others too numerous to

mention. K. K. joineil V'ilaj^aph in

the early days and co-starred with
Anita Stewart in A MiUmn Bid, the
lirst h\'^ \ u.igiaph feature.

1)rominent people "Over there " have
been littinj; up their voices and

naming the twelve best pictures of

the year. Many of these liave not
been shown over here yet. but their

clioice forms an interesting study
because it shows ]iow tastes dirter.

At the head of the poll stands When
Knighthood Was in Flower and Douglas
l-'airbanks in Robin Hood. Next :

Grandma's Boy (Harold Lloyd) and
Mary Pickford's Tess (tie). Then
Blood and Sand, Prisoner of Zcnda,
Oliver Tuist, Nanook of the Korth,
Manslaughter (a Cecil De Mille pro-
duction featuring Tom Meighan and
Beatrice Joy), The Eternal Flame.
Smilin' Through (Norma Talmadges,
both), and Clarence (Wallace Keid).

They are re-filming The Cheat, with
Pola Negri in Fanny Ward's

old part, and Charles di Roche ;us

the Japanese villain (only now he
will not be a Japanese), in which
role Sessue Hayakawa found fame.
Ceorge l'"itzmaurice directs, and (Juida

]-?ergere has written tlie scenario.

Appropiriately enough, the geiiileman
who blighted the heroine's life is now
a Spaniard. Charles de Koche is a

Frenchman, but olive-skinned and
black of hair, so that he will ea.sily

look the part, lie was in The Spanish

hlNltU. IIOM. Jlict ll-.lllL-t

dittolii •tffitliiti! thf WilVi'ti'
'

' I h« lOUlKMl is

I)ct..,l, nu» ,0 S..V.. O^sC^^..^ ^-^V^*"
fni^.tti,,,;. /,,aUrS O C^.S' Vs'^X'V-
»r.«*„« •• /,«*. _\> .

^ '-y .'•
N.-> C? .^

' .V -' <- '>',.

HAIR NETS
"TIDY- WEAR* MEANS TIDY HAIR

»• Psttnl Tight Ihir M,kti *ll ll>a Difkivxi

>SUmmI.
.1 II

• in .1

1

< 1

i.Ihu: >,.,. X '

A\A. 6 d. 8 ,d. 9 ,d.
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Jcidi, and >i;\eial .\inerii .in pictiiie:».

He is, like Uoflolph, a goi)d dancer
and a fine fencer, and, like most
Prciuhinen, is \ei"v enioiitjiuil.

B.ittling scenes formed j)art i-f the
iiKjst recent " Hull " Mi'iiUina

comedies hnisheil in .Metro Studifj.
,

And the producer, II tint Siromberg,
has learnefl an important les.son. I-'or

"Bull." who did not come b\ iiis

nickname without good cause, facetl

six ' rough necks," led by " Spike
''

J^obinsoj). and " Hroken Nose " Mur-
phy, engaged them all at mue. and
fairly enji>3'ed himself for ten minutes.
After the air wits clear again and the
property man hail colleeteil the teeth

from the studio floor, Hull went out
to lunch, and StromlK*rg went off

to the Metro title-writer's roon). He
returne<l with a full - s>ized notice

reading

—

In future, all fights ill liiii/ .Montana
comedies come last. Ij 1 Jorget, you
remind me.

Six battered battlers mumbled. ' We
will," and no doubt they meant it.

Did anyone recognise Ciustav von
Seyfertitz in his role of " The

Soothsayer " in When Kntghth'>,,d

Was in Flower? This well know ti

screen villain has just gone back to

the stage, but only for a while. Jle

is playing the name-part in ' The
Monster," and withont wishing to

call (lustav names, well allow there

are \erv few who coiiKI do it lu'lier.

An old hand at stage work .iiid st.igc

management, Ciustav broki- into mo\ ies

in a Douglas I'airbanks j)icliire m a

\ er\' " Doug-v " role, liul he soon

beiame a screen \illain. and as such,

has a good-si/ed plac«- in the hearts

of all good movie fans .hkI true. He
is " Moriariv " m the (.iuldxwn \ eisioii

A noi-el view of Ti. A Witlsli ditictiiif; Piiiitiue

Starke and Carl HuilHiu/^h iii " l'ii.-:^iijii> ><! the Sea."
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" Milk and dough - nuls." Tom Forman, Marguerite de la Motte, and Harrisov Ford,

snapped "between sets" during the filming of "Shadows."

of Sherlock Holmes, which is having
a special pre-release showing at the
Marble Arch PavUion, London.

Gaston Glass, Kenneth Harlan,
Miriam Cooper, and Ethel

Shannon are working under Tom
Forman 's direction in The Girl Who
Came Back.

If you have tears—you know the
rest. Tony Moreno is engaged to a

Los Angeles society lady, Mrs. J. M.
Danziger.

For once Eric Von Stroheim will

not write his own film -story.

McTeague (from Frank Norris's novel)
is his first production for Goldwyn.
Eric specialises in unpleasant charac-
ters, and the title-role " McTeague "

is a gentleman after his own heart.

Bebe Daniels and Bert Lytell will

co-star in The Exciters, for which
both will work at Long Island for a
while. Bert has just finished Rupert
of Hentzau in Sclznick's studios.

Wanda Hawley and James Kirk-
wood are over here playing for

Gaumont in Fires of Fate, which is

being directed by Tom Terriss. James
Kirkwood was over here last summer
working in the Famous-Lasky Islington
Studios, Islington.

The Woman's City Club, Los
Angeles, has appointed Monte

Blue to be their representative in

a special petition for the enfran-
chisement of the Indians. Monte has
canvassed all the Hollywood and New
York stucUos, and has .5000 signatures
to date.

Louise Fazenda shed her tricky
comedy clothes and played a

Straight part in an honest to goodness

sob story. Result—Haaken Trohch, a

Norwegian sculptor, has secured her to

pose for " Morning," one of three

figures he is executing for a Hollywood
Institution.

One of Ethel Barrymore's greatest

emotional successes, Declass^, is

to be Pola Negri's next American

-

made film.

Whilst making his serial, Houdini
told us he got seven black

eyes, a broken wrist, and a fall of

8000 feet from an aeroplane. Other-
wise he escaped without a scratch.

We fear a Made-in-America edition

of Dickens is upon us. After

Jackie Coogan in Oliver Twist, we are

to have Wes Barry in David Copper-
field. Who's next ?

Alia Nazimova's play, with which
she is about to burst upon

Broadway, is titled Dagmar. Need-
less to add, it's dramatic stuff.

Betty Balfour has been notified by
Mme. Tussaud's that, in her

famous characterisation of " Squibs,"
she is (to use a Hugh E. Wright-ism)
to be " Done in Wax."

Afilm syndicate in America have just

bought the rights of The Broken
Wing, which is to have an all-star cast

;

but Thurston Hall, who created the
principal role, will not appear, as he
is still on the stage this side.

Serial " fans " are all wondering
what has become of Eddie Polo.

Well, Eddie writes us saying he him-
self does not know his futtire plans.

He has had several offers to make films

in Italy.

\^rdleys
Lavender Soap

Every table! gives forth a wealth of

delicious fragrance, which lingers in the

room and on the skin long after use.

Made of extra fine materials, it refines

the skin and keeps the complexion
youthful.

Famous for over a century as the

perfection of Toilet Soaps.

Price 3/6 per box of 3 large
tablets.

Op all Chtmists, Perfumers &
and from :

— S,lo

YARDLEY & CO., LTD.

8, New Bond Street,

London, W.

HELEN MAY produces

ReMult of 18 months' training
(N*t) previous tuition whatever).

Beautiful Dancers. Beautiful FiRures.
Helen May Method hat proved •uccessful
for all type* of Dancing and Actingr.

It i? proijrcssivc and rhallcnjjcs all other
method*; in its speed and efficiency.

Small Fees. Generou* Help.

Dances arranefpd (Solos, En-^rmbles. and
Hallets) and Dresses J>csigned (to suit any

I haracter. scene, ir period).

STUDIO.
1 6, Linden Gardens, London,

'Cel. 163 'Park.

W.2.
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.W.B-. all your aches, pains, ilrains,

corns, callouses, or other foot troubles.

You liiivc onlv t(i dissolve a small

hanrlful of Koiidel Bath Saltiates in a

hot foot bath and rest your feet in this

for a lew minutes. Then, Presto ! Away
go all vour loot afflictions, almost as if

bv maf<ic

'MivUis Monkman says " Reutielated

water is wonderful. The retreshmg foot

bath prepared by adding Keudel Bath

Saltrates is not only highly medicated,

but it also contains oxygen, an element

which is Nature's own refreshing and

healing agent. There is no other way

in which these wonderful properties can

be imparted to the water. The
" Krudela ted " bath has a truly mar-

vcUous curative action upon all kinds of

foot troubles, immediately relieving them,

even in their worst forms. J-lvery sen-

sation (if burning, chating and bruising
;

all swelling, stiffness and inflammation ;

ativ sort of corn, callous, or other foot

torture, will soon be only an unpleasant

memorv of the past. ^lerely cutting

the top off a corn with a razor, or burning

it off with caustic licpiids, plasters, etc.,

is about as logical as cutting the top off

an ai hing lootli, and is simply a waste

of time. .Mso it hurls, and is dangerous.

Millions of packets of Keudel Bath
Saltrates have been sold, every one

containing a signed guarantee to return

monev in full li any user is dissatisfied.

No question. n<i delay, and no r<'d tape.

Vet the sale is increasing daily. This

uitiDis sowiihni/;. as you will understand

when vou see lor yourself the wonderful

effect it produces. In jiackets of con-

vi-uient sizes and at very I'lW prices,

from all eh<-iiiists.
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Guilty Conscience
Ffb. Kj).

Antonio Moreno's new five-reeler. A
Western drama in an Eastern setting.

Will please Moreno fans. Support in-

cludes Betty Francisco, Harry van
]\Ieter, John McFarlane, and Lila

Leslie.

A Kiss in Time [Realart-Gaiimont

;

Feb. 15).

Light, bright, and romantic.

Adapted from a Royal Brown story

about an author, an illustrator and
a kiss, with Wanda Hawley, T. Roy
Barnes, Walter Hiers, Bertram Johns,

and Margaret Loomis in fine fettle.

Good farcical fare.

Any Wife {Fox; Feb. 26).'

i'earl White revelling in dream and
drama scenes in a conventional domes-
tic story with an excellent surprise

ending. Proves that a serial star can

be serious when she's Pearl White.

Cast includes Holmes E. Herbert,

Gilbert Emery, Laurence Johnson, and
Eulalie Jensen.

A Soul's Awakening {Westminster

;

Feb. 19).

IHower-making, fish; dog-stealing,

and child-beating by David Haw-
thorne ; and some exceUent character

work bv I""lora 1^ Breton, Ethel

Oliver, Maurice Thompson, Sylvia

Caiue, Philip l^esborough, and Tom
Moihss. A human story and ex-

cellent dramatic entertainment.

A Bachelor's Baby (Granger- Davidsou ;

Fib. zb).

Rolf Bennett's excellent humorous
novel (Odhnms ; 2s.) made into an
equally excellent screen comedy,
featuring Tom Reynolds, Haidc^e

Wright, Malcolm Tod, Constance
Worth, and Maud Yates.

Be My Wife [Gnlduyn ; Feb. 24).

A worthy successor to Seven Years'

Bud Luck, showing how thoroughly
Max Lindcr has adopted American
comedy methods. This matrimonial
farce stars Max, supported by Carolvni

Rainbow.

Rankin, Lincoln Stedman (son of

Myrtle), Rose Dione, Charles McHugh,
Arthur Clayton, and " Pal." Good
comedy fare.

Blackbirds {Realart-Gaumont ; Feb. 12).

Or, how a pretty screen crook re-

formed in five reels. A second filming

of Tom Meighan's first screen-play,

without Tom, but with Justine John-
son, Charles Gerard, William Boyd,
Marie Shotwell, Walter Walker, Ada
Boshell, and Alex Saskins. Senti-

mental melodramatic entertainment.

A Broken Doll (Jury ; Feb. 19).

A rural and improbably melo-
dramatic sob story with romance
dragged in by the ears. Well played

by Mary Thurman, Mar\' Jane Irving,

Leo Bates, Lizette Thornton, Arthur
Millette, and Jack Riley. Monte Blue's

characterisation and the sub-titles are

at variance. Decide for yourself if

he's very good or very bad. Fair

entertainment.

The Butterfly Girl (Phillips-Plavgoers ;

Feb. 5).

Sugary farce tr}-ing to be a moral
lesson and failing badly. Good acting

by Marjorie Daw, Fritzi Brunette,

King Baggot, Ned Whitney Warren,
and Lisle Duniell. Fair hght drama.

Carmen {Po.\ Re-issue ; Feb. 19).

Shows signs of age, and as a screen

version of Prosper Merim6e's story is

disappointing. Theda ]3ara is more to

be pitied than censured in a quite un-

suitable role. Support includes Einar

Linden, Elsie Macleod, Marie do Ben-

ditto, James Marcus, and Carl Har-

baugh. Poor entertainment.

Cappy Ricks (Paramount ; Feb. 5).

Breezv sea stuff with Tom Mcighan
reel-ising perfectly the hero of the well-

known stories. Agnes Ayrcs, Charles

Abbe, Hugh Cameron, John Sainiwlis,

Paul Evorton, Eugenie Woodward,
Tom O'Malley, Ivan Linow, William

Wally, Jack Dillon, and (".ladys

Granger all excellent in support.

Don't miss this one.
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A Certain Rich Man (Wardour ;

Feb. 12).

Mammon worshippers, matrimony,
and melodrama travelling over two
decades, with an all - star cast com-
prising Robert McKim, Claire Adams,
Carl Gantvoort, Jean Hersholt,

Joseph K. Dowling, Frankie Lee,

Mary Jane Irving, Lydia Knott, and
Grace Pike. Will please most drama-
lovers.

Conflict {F.B.O. ; Feb. 5).

Vigorous and thrilling log-camp
melodrama inspired by Way Down
East (complete with thrill climax).

Good work by Priscilla Dean, Herbert
Rawlinson, Ed Connelly, Martha Mat-
tox. Hector Sarno, L. C. Shumway,
and Stuart Paton (Director). Excellent

entertainment.

Chaplin Re-Issues {Pearl ; Feb. 5 and
26).

Charles Chaplin's two-reelers are

always welcome, and these are two of

the best. Edna Purviance opposite in

each. Shoulder Arms on the 5th,

and Sunnyside on the 26th.

Custer's Last Stand (Ass. First Nat. ;

Feb. 12).
*

Somewhat old-fashioned Indian
spectacular melodrama like a Kaybee-
de-luxe, with thrills, battles, real Red-
skins, and an all-star cast directed by
Marshall Neilan—James Kirkwood,
Wes Barry, Marjorie Daw, Pat O'Mal-
ley, Tom Gallery, Priscilla Bonner,
Charles West, Victor Potel, Bert
Sprotte, Carrie Clarke Ward, and
others. Mainly for male " fans," but
excellent of its kind.

The Desert Man {Pearl Re- Issue

;

Feb. 12).

A typical W. S. Hart story of a
good-bad man, in which the star is

supported by Margery Wilson, Jack
Livingston, Buster Irving, and Henry
Belmor.

Don't Call Me Little Girl {Gaumont-
Realart ; Feb. 12).

Romantic comedy about a modern
girl and an ancient aunt, containing
some of Mary Miles Minter's best work.
Also Jluth Stonehouse, Fanny Midgely,

Jerome Patrick, and Edward Flana-
gan. Pleasing entertainment.

The Eternal Flame {Ass. First Nat. ;

Feb. 5).

Norma Talmadge in a super screen

version of Balzac's " Duchesse de
Langeais," and an excellent character
study. Conway Tearle, Adolphe
Menjou, Rosemary Theby, Kate Les-

ter, Irving Cummings, and Otis Harlan
support. Fine drama on the spec-

tacular side.

Exit the Vamp {Paramount ; Feb. 22).

Ethel Clayton excellent in a conven-
tional how-to-hold-a-husband comedy.
Beautifully dressed and staged. Cast
includes T. Roy Barnes, Fontaine La
Rue, Theodore Roberts. Mickev Moore,
Mattie Peters, and William Boyd.

PictxjKes and Pict\JKe0^si^

The Forbidden Valley {Globe : Feb. 2).

Our very dear friend the Kentucky
feud, with, however, only two killings

and a well-developed plot. Excellent

acting by Marion Stewart, May
McAvoy, Bruce Gordon, William Dunn
Charles Kent, Gene Layman, and
Harry Kiefer. . A Stuart Blackton
production. Not for the over-critical.

From the Ground Up {Goldwyn ;

Feb. 19).

Contains everything that makes a
good comedy, except the plot. Tom
Moore as an Irish artisan is excellent

;

so are Helen Chadwick, De Witt
Jennings, Grace Pike, Haidee Kirk-
land, and Darrell Foss. Excellent

entertainment and characterisation.

Get-Rich-Quick Wallingford {Para-

mount ; Feb. 26).

A fine super-version of the popular
play about a most engaging pair of

crooks. Sam Hardy and Norman
Kerry star, and Doris Kenyon, Diana
Allen, Billie Dove, Mac Barnes, and
William T. Hayes support. Frank
{Humoresque) Borzage directed. We
recommend this one.

Gleam o' Dawn {Fox : Feb. 12).

John Gilbert's first star feature.

Romance and repetition in the Cana-
dian woods. Barbara Bedford, James
Farley, John Gough, and Edwin
Booth Telton support. Fantastic but
pleasing.

The Girl from Nowhere {Pathe Selznick ;

Feb. 19).

Elaine Hammerstein in an enter-

taining though improbable crook melo-
drama. Excellent directing and act-

ing by the star, William Davidson,
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Huntley Gordon, Louise Prussing,

Colin Campbell, Warren Cook, and
Al Stewart.

God's Half-Acre {Walturdaw ; Feb. 12)

Unreal sentiment ; a hero who isn't

up to our standards of a man ; and
good character work by Mabel Talia-

ferro, in a story about a little drudge
whose daydream came true. J. W.
Johnston, Helen Dahl, John Smiley,
Mrs. Corbett, Lorraine Frost, and
Richard Neill support.

Habit {Walkers ; Feb. 19).

Another dream story—and a weak
one—about an extravagant heroine.

Good fashion displays and a thrilling

railway smash. Also Mildred Harris,

William Lawrence, and Walter
McGrail. Fair entertainment.

Houses of Glass {Jury ; Feb. 5).

Unrequited love, unconvincing story,

and Pauline Frederick in a part that
gives her great emotional scope and a
tragic, renunciatory end a la Madame
X. Thomas Holding, Leon Bary,
Goro Kino, Togo Yamamoto, Clarissa

Selwynne and Haidee Kirkland sup-
port. Tragic entertainment.

The Infidel {Ass. First Nat. ; Feb. 19).

The South Seas and Katharine
MacDonald in a distinctly cut-and-
dried story about an unbeliever who
finds faith. Boris Karlofi supports.

Fair entertainment.

The Leopard Woman {Jury ; Feb. 26).

Louise Glaum in a passionate ro-

mance, which, however, promises more
thrills than it gives. House Peters

opposite ; also plenty of picturesque
scenery and characters.

Theodore Roberts avd Ethel

Clayton m " Exit the

Vamp."
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FOR GOUT, RHEUMATISM,

AND ACUTE KIDNEY TROUBLE.

Alice Landles, Certified Nurse, explains
a natural and permanent cure at hume

by the same treatment as used In

hospitals.

ra

m

When even slight kidney derangement
is neglected, there is not only the risk

of Bright's disease, dropsy, or other
practically
incurable
maladies,
but the
certainty
that rheu-
matic dis-

orders must
event ually
result. I

know from
years of
hospital ex-

perience
The mxcrosiopc reieali the cause 0/ t h -j f rV.<.ii
Ms misery. Look at those Vric Acid ^"'^"- .'^"'^""

Crystals. No uonder Ihcy hurl ! m a t 1 S m
,

gout, lum-
bago, sciatica, neuritis, bladder disorders
or gallstones, etc., are all simply the
penalties of neglecting kidneys which
have become weakened so that they
cease to excrete the constantly accumu-
lating uric acid and other impurities.
However, no one need be a martyr to
these complaints for a single day. Simply
flush, cleanse and purify the kidneys
occasionally by drinking a tumbler of
water to which a level teaspoonful of
pure retined Alkia Sallrates has been
added. Any chemist can supply this
pleasant-tasting compound at slight cost,
and it dissolves sharp uric acid crystals
as hot water dissolves sugar. When
dissolved they cannot be painful nor lodge
in joints and muscles ; also, the acid is

then quickly filtered out and expelled
by the kidneys. The saltrated water will

also stimulate a torpid liver or clogged
intestines, clearing them and the entire
system of poisonous impurities or acids,
sour bile, mucus and bacteria. — A.L.

The best

that money can buy

ORWICK'S
BAKING

POWDER

Only

DENTAL CREAM
has the new Captive Cap

THE CHILDLESS WOMAN.
WHY IS THIS SO ?

A conirniut o( (iiialificd opinion on a cnuyf.

F'aper 1/6. Clolh Gill 2/6

Hiddic Limited, (Juildford

The Lilac Sunbonnet [BnUiuT ; I'el. 5).

Quiet, but iJntisJi and thoroughly
wholesome. Story of some narrow-
minded Scottish church folk and
hoNv two youngsters find romance in

spite of them. Joan Morgan stars,

and Warwick Ward, Pauline Peters,
and Forrester Harvey support.

Long Odds {SloU : Feb. 12).

A. E. Coleby wrote and produced
this entertaining racing drama, which
is well played bv Coleby himself, Mrs.
O. E. W. Royce, H. Nicholls Bates,
Frank Wilson, Sam Marsh, Edith
Bishop, Fred Paul, Plarry Marsh, and
Sam Austin. Good entertainment.

Lucky Carson (Vitagraph ; Feb. 12).

London according to an American
director, complete with fog, which
seems also to have got well into the
plot. Earle Williams in a good role,

but a poor film, concerning a gambler's
last throw. Cast includes Gertrude
Astor, Earl Schenk, Betty Ross Clark,
Colette Forbes, James Butler, and
Loyal Underwood. For Earle Williams
fans only.

Luring Shadows (Featttre ; Feb. 19).

Violet Palmer and Arthur Donald-
son in a somewhat lurid, but interest-
ing, crime, spiritualism and mystery
story. Contains a little of everything
except humour. Good entertainment.

Luxury (U.K. ; Feb. 8).

Rubye De Remer in a mystery
melodrama which w^ill appeal only
to novelette-lovers, and remind even
them of a serial. Fair entertainment.

The Married Flapper (European; Feb. 5)
Contains an ideal exponent of the

title-r61e in Marie Prevost. Good
light comedy with a competent cast,

including Kenneth Harlan, Philo
McCullough, Lucille Rickson, Kath-
leen O'Connor, Tom McGuire, Hazel
Keener and Wilham Quinn.

Mord Em'ly (Jury ; Feb. ly).

A Welsh-Pearson adaptation of

Pett Ridge's novel of Ixjndon life, with
Betty Balfour at her best in a comically
charming Cockney study. Also Rex
Davis, Mrs. Hutiert Willis, Edward
Sorley, and Elise Craven. Excellent
entertainment.

Mother o' Mine (Jury ; Feb. 12).

Fine drama of mother-love, suspense
and circumstantial evidence, starring
Lloyd Hughes, Claire McDowell, Betty
Blythe, Joseph Kilgour, Betty Ross
Clark, Andrew Robson, and Andrew
Arbuckle Excellent on all points,

but you'll need a large handkerchief.

Moriarty (Goldwyn ; Feb. i).

Artistic and unusual detective
drama. A chapter from the life of
" Sherlock Holmes, Esq." in which
some hitherto unknown characteristics
are brought to life. All-star cast with
John Barrymore, Gustav Von Sey-
fertitz, Carol Dempster, Richard Young,
Reginald Denny, and Hedda Hopj>er
l'".\(i'II(nt cntertainnuMit.

The Mysterious Rider (Feature;
Feb. 2()).

Zane Grey's story makes a thrilling

and convincing movie melodrama

FEBRUARY 1923

containing the worst villain on view
this month. Fights, fine Arizona

j

backgrounds, and Robert McKim,
Carl Gantvoort, Claire Adams, Frank
Haynes, and Aggie Herring.

The Night Rose (Golduyn ; Feb. 5).

An underworld story, with a fine

cast worthy of a less improbable
plot, headed by Leatrice Joy and
\jor\ Chaney. Cullen I^ndis, Richard
Tucker, Lefty Fy^^n, Edythe Chapman
Betty Schade, John i3owers, Mary
Warren, Leroy Scott, John Cozar,
and Milton Ross. Good entertain-

ment.

No Defence (Vitagraph ; Feb. 26).

None needed. William Duncan and
Edith Johnson in a vivid Western
story with plenty of incident, thrills

and suspense. In the cast are Jack
Richardson, Henry Hebert, Mathilda
Brunage, and Charles Dudley. Re-
freshing entertainment.

Orphans of the Storm (F.B.O. ; Feb. 26).
Grilhth's romantic drama of ancient

France adapted from " The Two
Orphans," a world-famous melodrama.
Cast includes Frank I-osee, Lillian and
Dorothy Gish, Joseph Schildkraut,

Catherine Emmett, Morgan Wallace,
Lucille I-a Verne, Sheldon Lewis,
Frank Puglia, Creighton Hale, Monte
Blue, Leslie King, Sidney Herbert,
Leo Kolmar, Adolph Lestina, Kate
Bruce, and, according to report, a
cast of twelve thousand. Don't miss
this one.

Over the Wire (Jury ; Feb. 8).

Chiefly remarkable for the fine work
of George Stewart (Anita's brother),

and innumerable close-ups of Alice

Lake. Story of a girl's plan of ven-
geance circumvented by Cupid. Albert
Roscoe and Allan Hale support.
Romance lovers will enjoy it.

Queen of the Moulin Rouge (Wardour ;

Feb. 20).

Entirely respectable, despite its

title, and underworld theme and
atmosphere. An old musician takes an
unusual means of striking the human
note in his favourite pupil's work.
Martha Mansfield, Joseph Striker,

Henry Harmon, Fred T. Jones, Jane
Thomas, Tom Blakoi and Mario Carillo

act well. A good dramatic feature.

The Rage of Paris (European : Feb. 12).

Not in the same class as the one
above. Dramatically slight story show-
ing why parents should not interfere

with their children's love affairs, plus

one sandstorm, one camel. Miss Du
Pont, Elinor Hancock, Jack Perrin,

Ramsay Wallace, Freeman Wood, Eve
Southern, Mathilde Brunage, and J.

I^ne. Poor entertiunment.

Rainbow (Vitagraph : Feb. 5).

Alice Calhoun in a simple story of a

girl with three foster-fathers. John
Roche, William Gross, Charles Kent,

Tom O'Mally. George Ossay, Tam-
many Young, Cecil Kern, and Ivan

Christie lend adequate support. Sen-

timental e itertainnient.
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How to Get Rid of

Superfluous Hair

Without Razors or Depilatories

Marvellous new cream melts hair just as heat melts

snow. No disagreeable ndnur. Do« not irritate the skin.

I'dtil the (lisrrwery of Vf-t Cream, women have

had 1o rc«.urt t" s'riipins razor bl.iiips and evil

-nielliiig. irTitalin;^ di-pilatorie< to remove super-

tUious hair. A ra/ia only stimulates the arowth
f hair, as trimniiiii; a hcilfjc makes it urow f.ister

.lud ihirker. The bnriiine Rarium Sulphide used

111 drpilatories causes red blotches, painful ;rrita

Hon, sorei\es> and skin blemishes. The new \eet

t ream docs not contaiu any Barium Sulphide or

• IhfT poisonous rheniiials. It is absolulelv harm
'ess. It may be used freely and frei^ueiillv

without tear of irritation. Razors and ordinary
• \i pilatories simply remov>- the hair uhrni the

-kill surface, \'eet melts the hair away heiiealh

It \'eet will not encourage the growth of hair,

i!id. unlike depilatories, has no offensive odour.
!^ is as easy and pleasant to use as a face cream.

\ou simply spri'.id \'eet on, wait a few minutes,

rmse it off, and e\ery sign of hair is gone as if

by magic.

\'eet is guaranteed to give entirely satisfactory

results in every ease or your money is returned

!t may he obt.iineil at vf* frr^m all rlieniists. h.iir

dri-siers and stores. It is also sent direct by
post, in plain wrapper, to insure privacy, upon
receipt of the purchase price, plus 6d. for

postage ariil p.ickiiiL:.

DAE HEALTH7 LABORATORIES (Depl. 46 B.)

68, BoUover Street, London, W. 1.

WARNING. Like all successful and meritorious products Veet has

its imitators. Beware of these inferior imitations and harmful
substitutes, which may permanently and irreparably injure the

delicate skin tissues Always insist on having Veet It is the original

and only genuine perfumed, non-irritating Cream for harmlessly

removing hair.

r̂eyou Young and

longing for Success

and Happiness?

Then pay attention to

your looks.

POMEROY
SKIN
FOOD

2/3 a Jar

tAt all Chemists

and Stores

.^i'MiiMi!iiiMiiiiiiil!lliMMiiM:iMllilllilliliiMiMi|iii'iiii;ii:;Mj!;'!nin!iir:-riill!i|M''"|i-

The"BELLA" I

ELECTRIC LAMP |
UNIQUE. INEXPENSIVE. SERVICEABLE.

'

|
Beautifully nickel plated with larne handsome =

fancy autorted cploured ailk shades =
When till.' Lamp is raised by nie.ius o\ the %
handle, contact is made. If rc<|iiired to i
give lontiniiotis hfjh*. "iame ran he obtained §

by tuinino tlio -now. f
EACH COMPLETE WITH SHADE, POST I
FREE (IN UK.) 6/-. 2 for 1 1 -. 3 for 16,'- i

REFILL BArrERIES. EACH 6d. f
May be obtai'u-d CJ ail I' '•attotif^cr^^ Stnrfs, et^: -^ =

Elbard Patents Co., |
ELI-CTKICAl. Iih'-I =

40. YORK ROAD. LONDON. N.I. |
= Height overall, o3 ins. Write for Comflrte Liit oj Household Novelfies. H
niniiuiMiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiiiuiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiM iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii >r.

Doctors always avoid
COLDS & INFLUENZA

by Cotlst.intly inhalinj*- aiiti«;optics, and tlicre i-^ no
better or ^urcr means of doin^ thj<t than by the

ronstant and rc)i;iilar use of

Dr. MIACKENZIE'S
SMELLING BOTTLE
Of all chemists and stores ^ 2l' or post free in U.K. for- 213

JOHN TAYLOR'S
POWDER

OXYGEN
OR PASTE.

TOOTH

A sricnttfic combination of antiseptics, perfumed with fine distillate of

pure Knglish herbs. Gives off in use FREE OXYGEN which loosens
tartar, whitens teeth, destroys ciiries, and preserves the enamel. I '.nod

teeth means good health.

7id.. 1/3, 2/G, 4/. per tin, of all Chemists and Stores,

r.'sti' fi'rm in collapsible tube. 7i(l. and 1/3 per tube.

Dr. MACKENZIE'S LABORATORIES, Ltd.. READING, ENGLAND.

Yo\i can add to
your income by

DRAWING
FASHIONS E'(

a3>

.md cxtreni? iy

the su<ix-s 1

( )ur [)U[)iIs are now doing so.

.Many of them began by earning

inoiK y after the first few lessons.

One pupil writes : "I have more woi

(hail 1 I an conifort.ibly (•>pfc with.

drawings arc appearing regularly in ^^g^
' ^ mie,' and several other FnghVh, ^^=-='

I'rench and .\tn<Mif,-in journals ... 1

am convinced that, Inil for your untiring patienr;,-

lui'iil instructiims, I should ncvrr h ive achieved

:im enjoying al present."

A young lady puj-i!. wiio is only i8 years of age, sold 30 drawing',

through our introdnction, before she had finished the Course ; v\hi!^t

another, after only live lessons, is selling h.r drawings.

Can you Draw?
1 hotc is enormous scope in Fashion Drawing, [t does not require years r.f

hard study such as other branches of art before you realise, any compensation.

I'rov'ding you have the correct training;, you ran soon learn in jout spare

time at hon.e to draw fashions that ar.- in urgent demand.

We Kive instruction by post in this lucrativi: art work and assist students

to sell their rlrawings as soon as they are proficient. Our ;uperb illustra<-d

Booklet, ' The Art of Drawing Charming Women," which ijives fu'.i

particulars of this fascinating Course, will be sent you ifrat'S. Wri'e fcr

one to-day to:

—

THE PRINCIPAL. STUDIO 193.

THE ASSOCIATED FASHION ARTISTS,
11, NEW COURT, LINCOLNS INN, W.C.2.
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The Film Fan's Corner i

PICTURE POSTCARDS ^

OF FILM FAVOURITES f

SIXTY all Different as Selerti-d hy us
|

Price THREE SHILLINGS, pott frt«. f

Hand-Coloured Postcards off

all the Popular Players : I

; M.irv I'wHoi.l. C:...!,,- «!,,|,|.:i, l>..ll;;la-i|

Kairliank^, \\ . S. Mart, Norma aci.l I i)i.>-taii< c =
: TalniaiiKi', IVarl Whit.-, Sliwait Konii-, \ iolrt g
Ilapsot], Ivy (lose, Inm Mix. Doiothy <ii<.li.=

I.illian (iish, William I'arniim. J'^Imo I'Vrsuson, 1
; .Si-ssiic llav.ikawa, IVrjjv Hvlan<i, I homa-; =
i
M.-H:lian, I'riscilla Idan, Walla, c kcidS

i KImo lam oil], Charles Kav, Antonio Moreno. =
:0«in Narcs, Naiinima. Alarv ()t1.:tl.-. F.Mie =
; Polo, /oo H.U-, Kran( is ( arinnler. < jeorm- Walsh, 1
: Anita Stewart, anM hun«lie<is of others. g
Prire 2d. ea<;h, postai;e i-xtia, or any 12 for 2/- =

|.osl ft..-. ^

"THE PICTUREGOER Portfolio of|
Kinema Celebrities |

; r.inlains the toll., mi. i|,' M.\1I':L.\ M.i(,'niliceiit |
; Pboto(;iavure Porli.iits: =

.SV;;/' /o inches hy *'',| inches. =
\ Norma Tnlma^lue, M.ary I*irktor<i, N.iriuiova, ^
: I'e.irl \\ hite. l>.Hij;las l''airliank>, CJonslnnreg

I
r.ilma<li;e, Kalph (iraves, Charles Chaplin, =

: Pauline I'reil.TH k . Mary Jliles Mintcr, Lillian £
|(iish. Ihomas Mrii^h.in. William .S. H.irt, =
;Kiih»i<l ll.iitholmess. |ai kie < 'oo^an, Williams
: l*'.irinim. "

: .HI 7e„.,'/i /rrtmini;. />„,. !/._ t,> fi./il /•./• 1/2 i

- Priu ONE SHILLING AND TWOPENCE, pott fr« 7

PICTURES ALBUMS of Kinema Stars
: N... I . ..nt.iins- Marv I'lrkioril, Anila Steiv.irt, 5
r Norma I'alnia.lne, Mi..- I'.rady, Ma«Ij;i^ Mv-ins. E
\ Kalilh Storev. \nn P.-nnini;lon, Or.i ( .irew. i
: N<». 2 contains — l>oii^I.ts l'"airl>.inks. Irsinn r^

M"ijminin^;s. .M.ir^hall N'eil.m, W.irr.-n Ketri^;an =
' Kalph Kellard, K. K. I in< oln, Aiitoniu Moreno, Z
i Ja. k Pi. kford. f
: keproiliireil in the popnl.ar hrown photo^jr.ivnre ^
= style from tin- latest pholot'iai'liN. Si/c ,if p.iriratt g
? M in< Ins l>v .' mi h.s, 5
\ I'rico 1/- earh«et, or th.- two . ompleti- lor 1/6, r
= |....t (,re, C

! UNIQUE DOLL,
- rcprncniinn iiiilv: JXCKIK CDOCAN. the
children < lilni l-avonrilc. price 1(6. poit free

MARY PICKFORD ~-

lt.-.nir.li,| |,,,,i,.,.t ..I lliis u..-l,|„„|,. I.nonrile 7

pnnlr.l ill lirowii on it pap.r, m/.' ;s ins. I.v . . r
; lis. Iileal lor Irannn-. Se. iirelv p.u ke.l ai,.l ;

:
p'.st free lir 1'-. /li-l -lii.lv ..I Marv. «i» n-. -

. 1.;. \ \ iii«. 1111. 1.-.
I .1 m I..iirs on pl.ile-.niik

niounl Mr III .i.i' -K aph p..sl li. e I. i 4, 6.

= SEND A CARD lOR OIIK HIFF COIVIPLErE LIST
01 KINLMA NOVH.TIES

i PICTUREGOER SALON,
88, Long Acre, London, W.C.2

l.lMlliMlrlllllllllllllllllllllllllMIIIIIIIMIMIIIIMMIIMIIIIIItlllllllllllllllllllllUIIUIl..

Rich Men's Wives [W . and J-. ; l-cb.\<)).

A (i.isiiitr jjiodtiction (ontaining an
old, old society story, beautiful set-

tings, and a married couple whose
liajjpiness is sacrificed on the altar of

Clossip. All-star cast includes Claire

Windsor, House Peters, Rosemary
Tliehy, (Jaston (ilass. Myrtle Stedman,
" Itchie " lleaflrick, Alildred June,
Charles ("lary, Carol Jlolloway, Martha
Mattox, and William Austin. Ladies
will love it.

The Rough Diamond (Fox ; Feb. 5).

'J ojn -Mi.x. wrote this topsy-turvy
tale about a ne'er-do-well, a circus,

and a wonderful horse. Poor support
for Tom from Kva Novak, Hector
Sarno, lulward Brady, and Sid Jordan,
(iood sub-titles, and rapid-fire comedy
entertainment.

Sam's Boy {.Irtistic ; Feb. 12).

An excellent Hritish film version of

W. W. Jacol)s' ])Oi)ular story, featuring

johnny ]-?iitt, Tom Coventry, and
J5obbv fiudd. Waterside comedy with
fine characterisation and production.

Silver Wings (Fox ; Feb. 20).

A typical Mary Carr story of a
movie mother's moving experiences.

In this domestic drama ajipear, besides

the star, J.ynn Hammond, Knox
Kincaid, Joseph Monahan, May ]?eth

("arr, Claude Hrook, Kobert Hazclton,

May Kaiser, J'ercy Helton, Joseph
Striker, Jane Thomas, Roy Gordon,
llorence Haas, Roger Lytton, and
.Krnest Hilliard. Tearful entertain-

menl.

The Scallywag (lUilrlur ; l-'eb. 13).

A Hritish kincmatisation of Grant
.Xllcn's no\el starring Hubert Carter as

a monev-lender. supjjorted by Mme.
Du<pu'tte, I'Vcd Thatcher, Muriel Alex-

ander, ami Ann Klliotl. A line drama.

The Silent Call (I'athc ; Feb. 12).

liitroducch a new dog - star in
" Stroughcart," who.se natural and
coiuinciiig adventures form the basis

of a thoroughly unusual and entertain-

ing (ilin. John IViwers plays hero.

Stable Companions (Jury / Feb. 26).

A Samuelson sporting drama featur-

ing l.ili.m I l.ill-lJavis.

Three - Word Brand (Paramount ;

l-,b. 10).

Ouautity without quality, thougli

W. S. Hart in three roles does liis best

with .111 uiu:on\iiuing jilot. Good
horsemanship, stxnery, and acting by
a cast including J.me Novak, Hershall

Mavall, S. J. Hingham, Gordon Rus-
sell, < ollcltc lorbes, George C. Pearco,

.fiid l.cn Willis. J^isapiKiintmg eiitcr-

tainmciil

.

Three Live Ghosts (Paraiiwuiit ;

F<l>. iz).

Serio tomic melodrama, .and War
Oflice cnt.mglements toncerning three

soldiers wrongl\- ref>orted deatl. Made
this side b\' George I-"it/maurice, with
Anna

»
J. Nilsson. Norman Kerry, Cyril

( h.idwick, h'.dnumd Goulding, John
Miltcni, Clare Greet, .\nnetle Benson,
horolliy l-'.ine, W"vndliani Guise, .ind

M.dcolin Tod. M.\celleiit entcrl.nn-

iiicnt.

Trimmed (Furopean ; Feb. 26).

ICxcellent Western comedy drama,
with a trick donkey, the month's
speediest film courtship, anrl Hoot
Gibson, Patsy Ruth Miller, Alfred

Hollingsworth, IVed Kohler, Utto
HotTan, ]3ick I^reno, and R. Hugh
Sutherland.

Under Suspicion (M'alturdaw ; Feb. 26).

A trio of B's- i.e., Jieverley Ba^Tie,

Francis X. liushman, and A. Berton
in a detective story of New York's
newspaper world. In the cast are Eva
Gordon, Hugh Jeffrey, Frank Mont-
gomery, Sidney D'Albrook, I'ranklpi

Ilanna, Arthur Housman, and Jack
Newton. Good entertainment.

Without Benefit of Clergy [Phillips-

rathe : 1th. 2(>).

Rudyard Kipling professed himself

satisfied with this kinematisation of his

story, so who are we to cavil at certain

alterations and explanations? Excellent

cast includes Virginia lirown Faire,

Thomas Hokling, Evelyn Selbie, Otto
I^derer, Boris Karlolf, Herbert Prior,

Nigel de l^rulier, Ruth Sinclair,

E. G. Miller, and Philippe de Lacey.

Your Best Friend (Walturdaw ; Feb. 21).

Vera Gordon in another of her excel-

lent studies in mother-love. Supported

by Dore Davidson, Harry Benham,
Stanley Price, Belle Dennis, and Beth
Mason. Excellent sentimental fare.

Dacia, who was pretniire danseuse in

•' Chu Chin Chow " for over Jour years,

plays the role of a lamp in " Weavers of

Fortune."
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AN EXCfiPTiONAL OFFER.

LADIES BEAUTIFUL
5-Gn. COSTUME

TAILOR MADE, for only

Carr. paid.

THESE MAGNIFICENT COSTUMES are

made in BEAUTIFULLY FINISHED

WOOLLEN GABARDINE, in charming

shades of Nigger, Navy, Beaver, and Mole.

HANDSOMELY BRAIDED and LINED

THROUGHOUT WITH ART SILK, and

WILL GIVE THE VERY HIGHEST SATIS-

FACTION TO OUR CUSTOMERS.

A REALLY SMART. STYLISH AND SERVICE-

ABLE COSTUME THAT WOULD COSJ YOU

>IVEJU[NEAS IN ^NY_SH0p7

It is impossible to show in an illustration the
Beauty and Eleejance of these Bt^iittiful Costumes,
but inspection will convince you of their wonder-
ful value. Sizes S.SW., S\V., \V. (O.S., 5/- extr.i.)

SEND YOUR ORDER TODAY. SATISFACTION

GUARANTEED OR MONEY REFUNDED IN FULL

When ordering, please state Bust measurement, length,

and colour required.

FORSYTH & CO., Red Lion St.. MANCHESTER.

/
^

/ J

Hi}

The "QUEEN "says:
" Having! all the appear-

ance of lustrous silk, the

beauty of 'LUVISCA'
IS no mere surface mat-

ter .. . not only does
' LUVISCA • wash to

perfection, but it is a

solidly hard-wearing
material into the bargain.*'

The Blouse Material of Exquisite

Beauty and Wonderful Durability.

ALL LEADING DRAPERS sell •.LL'VISCA" in latest shades
and colourings, including new cord effects. 37-38 in. wide.

Striped "l/l 1 J per ) Plain AiR per
Designs. ^/**2 yard. i Shades. ^/^ yard.

" LUVISCA " Blouses, ready-to-wear, are obtainable in all newest
styles and designs. None genuine vvitbout the Neck Tab.

"LUVISCA" STANDARD BLOUSES with the Blue Neck Tab
are the best possible value in " LUVISCA." Any Blouse not

giving unqualified satisfaction will be immediately replaced.

If any difficulty in obtaining "LUVISCA" please write to the
Manufacturers, COURTAULDS. Ltd. (Dept. 861, W, Alderman-
bury. London. E.C. 2. who will send you the name of the nearest
retailer selling it, and an illustrated Booklet giving particulars.

luvisca:'
Vegd.!

the material par excellence for
Shirts, Pyjamas, Soft Collars, &c.

Nestle Art Kyelsshc*. ni<irf^ of tgnl

hair, ar^ tixfii with 11 hanntcsi solu-

tion. vl^t-*tj((H<' hciiiitv-atil to those

-.iilh \horl or f<l.> fulnihc! (in.f ab-
solutely indeleihhle Remimher the

eychtsit frou-ets the e\e.

Prue a rair.co>»plete,&/-, tost free.

The NevfAl Treatmenl enables
strntiht-hnired chilitreti to hare
naturally cnrlv hair for life. Sim-
fiv attly the S'estol cream as
lirrectej. Full farticutars on re-

iiutit One tuhc to last a month.
SO, to'.t tree

yhr t/ie original pprfect
permanent /iairloaXje

To watch the really wonderful Nestle

inventions gradually transform straight

hair into the gloriously becoming waves

and curls pictured above, is such a de-

lightful experience that the 2 hours

which the Nestle permanent hairwave

takes, simply fly by.

Nestles alone can produce that becoming

depth and width of waviness, the aclual

characleristics, in fact, of naturally

wavy hair, wave for wave, curl for curl.

After it has been Nestle waved, the

hair increases in lustre and luxuriance,

for the wave is formed without pinching,

straining or overheating the hair.

Nestl^'s is the original, perfect permanent
hairwave patronised by several Princesses

of the English Royal Family and by

leaders of Society all over the world.

C. NESTLE & CC^LTD^
48. South Mnlton Street, W.l.

43. Dover Street. W.I.
( Phone—Regent iqj4.i Tc.^'Ialn- - K tntnt. We^rlo. I.ondnn.

You can obtain the genuine
SOUTH AFKIC.\—Joseph and Co , Lift

Entrance, 137, Loiigmarket St (corner
of Adderlev St.), Cape Town.

ALTRLN'CHAM— Maison Taylor, Station
Buildings, Moss Lane.

BATH—Mills and Watkins, 3, George St.

BEDFORD—\V. J. Wilkinson, 41, Tavis-
tock St.

BOUKNE.MOUTH—S. A. Thompson,
02, Poole Rd.

CARDIFF—Robert Lane, Duke St.

DUNDEE—Miss Hill Rennie. 7, Union St
EXETER—D. Thceuwissen, 11, The

Arcade.
N. FINCHLEY—Mrs. Norris, 79a, High

St., N.
GLASGOW—Maison Central. 120,Union St.

Nettle Hair Wave also at :

HULL-Swallow and Barry, 24, George St.
LEEDS—Miss Manning, 27, County

LEICESTER Alfred E. Bird, 77, Queen's
Rd.

MANCHESTER—Maison Taylor, 26, King
St., 131. Oxford Rd.. All Saints'.

MARG.\TE—W. E. Shotter, Ltd., 21
Albert Terrace.

NEWCASTLE - ON - TYNE—Miss Mar-
guerite Joice, I, St. Mary's Pl.ice.

RICHMOND— Rickert and Tietze, 5
Lower George St., S.W.

WOLVERHAMPTON—Madame Eliza-
beth Hewart, 152, Toftcnhall Rd.

YORK^Swallow and Barry, 26, Stone
gate.
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ENGLAND FOR EVER !

You may talk of Mary Pickford, call

her beautiful indeed
;

Of Con and Norma Talmadge, and Of

charming Wallace Reid ;

You may sing of Nazimova and Doug.
Fairbanks all the day,

And rave about the acting and the

looks of Charlie Ray
;

But the face of Mar^' Pickford never
was a lovelier sight

Than the dainty little features and
the charm of Chrissie White;

And if Wally's handsome face you
have adored and often seen

—

Just wait until you've viewed our
Henry Edwards on the screen !

Both Con and Norma Talmadge may
be useful in their place,

But they've not the cultured beauty
found in Alma Taylor's face.

Even though great Nazimova may
much approbation win.

She's nothing when contrasted with
our lovely Mary Glynne.

As to dashing Douglas Fairbanks,
just to see him act, who cares

When Jack Hobbs is in a picture, or

our handsome Owen Nares ?

Guy Newall more than equals all the
charm of Charlie Ray

;

And can Ivy Duke be beaten by a

girl from U.S.A. ?

Then there's clever George K. Arthur :

watching him we're never bored.

And I'll dare say Charlie Chaplin
hasn't beaten Walter Forde !

So although the U.S.A. may think
their picture stars sublime.

In beauty and in acting P'ngland
beat,s them every time !

J.
M, G. (F.ssex).

THE ONE AND ONLY.
G enial George, the sapient sage,

E mperor of the Answers Page I

O f his worth we have no doubt

;

R eally, what we'd do without
G eorge to capture and disclose

E v'ry answer, no one knows !

FilmAX (London).

AN EXTRA.
[With apologies.)

The shades of night were falling fast

As through a Yankee village pass'd

A youth, who bore 'mid snow and ice,

A ticket with this strange device

—

" Extra ; I'm an Extra."

His brow was sad, his feet were tired,

He wished he never had been hired
;

And from his lips, in steady flow.

Bad language came, and words spoke
low :

" An Extra, I'm an Extra." •

And just ahead he saw the cars,

That held not Extra lads, but
" stars."

He thought :

" If I, too, only shone !

"

And from his lips escaped a groan

—

" An Extra, I'm an Extra I

"

M. B. (Hampstead).

STEWART ROME.
Oh, wander with me to the gay Broad

-

west ;

O'er all the wide Screenland their

films are the best.

Their plaj-s and their players are all

" made at home,"
Yet, strangely enough, all their roads

lead to " Rome."

Most British of heroes I So bif; and
so brave,

With a smile flashing forth from a

countenance grave :

So stern, yet so tender, abroad as

at home

—

i

Sure, there never was screen knight

to match Stewart Rome.
•• Wkkd " (N.W.8).

FEBRUARY 1923

PULLING PICTURES TO PIECES
[This is your department of Picture-
goer, hi it we deal each tnonth with
ridiculous incidents in current film
releases. Entries must be made on post-

cards, and each reader must have his

or her attempt witnessed by two other

readers. 2/6 will be awarded to the

sender of each " Fault " published in

the PiCTUREGOER. Address :
" Faults,"

PiCTUREGOER, 93 ,Long Acrc, W.C. 2.]

The Coue System ?

In 1 he Heart of a Wolf " Gaspard
waves to the boy in the boat, and
reveals a damaged face and bandaged
hands. He kneels down, resting his

face in his hands for a moment, and
when he next stands up sticking-

plaster and scratches have miracu-
lously disappeared. Truly the power
of the human mind is wonderful.- -

R. E. R. (Abbey Wood).

The Bootblack's Worst Customer.
In The Forged Brtde " James Dant "

disembarks at the dock and tramps
many miles to his home. The way is

dusty, and he looks very much in need
of a bath when he arrives, but his boots
still retain a beautiful polish. I

should like to know his secret.

—

J. P. B. (Slough).

" Dry " Humour.
In The Iron Tra i7 Wyndham Stand-

ing rescues the heroine from drowning.
He reaches the shore with the girl after

half an hour of strenuous swimming,
and pulls her out of the water. Surely
half an hour is enough time for anyone
to get soaked to the slrin, yet when
these two stand once more on the

shore they are as dry as America.

—

R. T. (Solihull, near Birmingham).

Scrap-iron Eggs.
Charles Ray, as " John Steele " in

Scrap-Iron, places three eggs in a pan
to fry. The clock on the table shows
the time to be 12.10, yet when he
removes the eggs it is i .35 ! Even so,

he takes them from the pan, and they
constitute the main part of his lunch.

Would you fancy 'em ?—D. D. G.

(Norfolk).

In Days of Old.

In the first l--pisode of The Count of

Monte Cristo " Danglars " is seen wear-

ing a wristlet watch. As the action of

the film is supposed to take place in

Napoleon's time, when I have alwaj-s

been led to believe wristlet watches
were unknown, this seems rather out

of place.—F. D. (I^cup).

What About the Ship's Purser ?

'J he heroine in Godlfss Mm has spent

her early life on a lonely island, which
.ships never touch. At length one does,

and takes her to America. During the

\oyage she appears each day in a

different dress, also wears silk hose

and all sorts of fashionable attire.

Where did she get these ?—J. D. C.

(Stirling).
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B 5v I Z dvC
Me

Norma Talmadge

in The Eternal

Flame. Sereerv

branding -.-^

scene.

Adapted from Honore de Bal-

zac's " La Duchesse de
Langeais," with all the

colour and pomp and glory of

the second Restoration Period
in the Court of Louis XVIIL,
this First National production
features Norma Talmadge in

the role of the beautiful and
flirtatious Duchess.

Infuriated by the act of

her husband, the Due de Lan-
geais,. who wagers on her purity,

she becomes the heartless

An alarming discovery.

coquette of the Court. She toys with men's hearts once

too often. General Armand de Montriveau, friend of

Napoleon, learns he is but the object of her vanity, that

she is laughing at his love. Transformed into a man of

violent passions, he makes her captive to inflict a terrible

revenge ; but, somehow, he cannot bring himself to brand

her forehead with the mark of infamy. He releases her.

Then comes her suffering. She realises her love for him.

Her letters are returned unanswered. Every artifice she

employs to attract him fails. Heartbroken, she goes to

the convent, determined to renounce the world. Mean-

time her husband is killed in the wars, and de Montriveau

learns that her love is not sham. In a powerful denouement

the lovers are brought together in a happy reunion.

Magnificent are the settings revealed in this gorgeously

spectacular photodrama, particularly so the great ballroom

scene. The photography is the last word of the art of the

kinematographer, and the direction by Frank Lloyd is the

work of a master craftsman. A remarkable cast includes

Conway Tearle, Adolphe Jean Menjou. Wedgwood Nowell,

Rosemary Theby. Kate Lester, Thomas Ricketts, Irving

Cummings, and Otis Harlan.
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W. T. B. (Edinburgh).— (1) Cast of

The White Moll :
" The Adventurer,"

and " The Pug," Richard Travers
;

" The Sparrow," Walter Lewis ;
" His

Mother," Blanche Davenport ;

" The
Dangler," J. Thornton Baston

;

" Gipsy Nan," Eva Gordon ; and
" White Moll," Pearl White. (2) Cast
of The Juggernaut :

" \'iola Ruskin,"
Anita Stewart ;

" John Ballard," Earle
Williams ;

" Mrs. Ruskin," Julia
Swayne ;

" Gordon Phillip Hardin,"
William Dunn; "James Hardin,"
Frank Currier; "Mrs. Ballard," Eulalie

Jensen. (3) Marion Dyer takes the part

of " Trixie " in Wild Heather. (4) The
Lost City is a Kilner's Exclusive Film.

Ko space for more this month. You've
had your full ration.

C. M. H. (Kingsford).—W. A. Fresh-
man was born in Sydney, N.S.W.,
about twenty-one years ago. Educated
at the Mercers' School, London, and
at Chatham House College, and des-

tined to be a barrister. But, after

playing small parts on the screen and
managing a touring stage company,
Billy obtained the star part in The
Fifth Torm at St. Dominic's. He is now
playing juvenile lead with Zoe Palmer
in Thou Shalt Not. (2) Cast of dood
References :

" Mary Wayne," Con-
stance Talmadge ;

" William Mar-
shall, " Vincent Coleman ;

" Peter
Stearns," Ned Sparks ;

" Miss Caroline
Marshall, " Nellie P. Spaulding ;

" Nell

Norcross," Mona Lisa ;
" The Lanil-

lady," Dorothy Walters.

TiiK 'Jwo IsyLisiTiVKs (Heme
Hill).— Don't worry. I'm quite in-

offensive, (i) The Shit/i was released

last month, and The Great Moment last

I)ecember. (2) Cast of Sca)idal :

" Beatrix Vanderdyke," Constance
Talmadge ;

" Pelliam I'raiiklin," Harry
C. Browne: "Sutherland Vorke," J.
Herbert I'rauk ;

" Ida l^arpent," Aiiiiee

Dalmores; "Malcolm Eraser," Gladden

James ;

" Mr.Vanderdyke," W. P. Carle-

ton; " Mrs. Vanderdyke," Ida Darling.

Bill's Admirer (Bedford Park).

—

Don't be so polite—I'm not used to it.

Try Fox Studios, 1417, N. Western
Avenue, Hollywood, for that photo.
Send about 2s. to pay for it. Cover of

liill on " Pictures," Feb. 12, iq2I.

Illustrated interview in Picturegohr
December 1921. Dustin Farnum was
born on Saturday, May 27, 1874. Grey
eyes, not brown.

D. W. (Kingswood)— (i) In Helio-

trope :
" Jimmie Andrews," Wilfred

Lytell ;

" Sam Johnson," Hen Hen-
dricks ;

" Josephine Hasdock," Julia
Swayne Gordon ;

" Mabel Andrews,"
Betty Hilburn ;

" Alice Hale Has-
dock," Diana Allen ;

" Heliotrope
Harry Hasdock," Fred Burton

;

" George Andrews," Clayton White
;

" Spike Foley," William B. Mack
;

" Governor Mercer," William H.
Tooker ;

" Warden Michael F>yne,"

Thomas J. I'inlay. (2) Cast of The
Wonderful Chance :

" Swagger Bar-
low " and " Lord Birmingham," Eu-
gene O'Brien ;

" Red Dugan," Tom
Blake ;

" Joe Klingsby," Rodolph
\'alcntino ;

" Haggerty," Joe Flani-

gan ;

" Parker Winton," Warren Cook
;

" Peggy Winton," Martha Mansheld.

Happy (Stockport) " Goes to the
pictures every week, as her father is

the chairman of two kincmas." No
wonder you're happy, Happy ! Charles

Jones (" Buck " is a nickname), born
Vincennes. Indiana; he's married, and
has one little daughter. More about
liuck in PicTiRT r.oi.R August 192 1.

La»y D. (Merringham).— (i) How-
ard Gaye (" Lord Byron " in The
Prince of Lovers) is descended from
John (iay. the author of " The
Beggar's Opera. " His mother was the
daughter of .Mr. Chapman, who pub-
hshcd most of Dickcirs' books. 13orn

at Hitchin ; went to America in 1912,
where he played in many films, in-

cluding The birth of a Nation, Intoler-

ance, The Avenging Comcience, Home
Sweet Home, The Spirit of '76, and Iris.

The Prince of Lovers is his first British
film, and he by no means intends that
it shall be his last. He has come to
England with a view to tecoming
associated with a British film concern
as an actor-director.

G. S. (Dundee). •— Do you take
me for President Wilson ? Fourteen
questions, forsooth ! (i) Fay Compton
was with the old London Film Com-
pany. Enchantment is one of her first.

(2) We are having something akin to

your first suggestion next September
;

but don't tell the world. (3) Sydney
Carlisle was " Manny " in Htimoresque.

(4) The " Kinematograph Weekly " is

a trade organ. Ask the manager of
your pet kinema about that. In The
Bigamist :

" Pamela Arnott," Ivy
Duke; "Herbert Arnott," Julian
Royce ;

" The Arnott Children," Prylla
and Betty Barclay; "Richard Car-
ruthers," A. Bromley Davenport

;

" Mrs. Carruthers," Dorothy Scott ;

" Blanche Maitland," Barbara Everest;
" Cafe Proprietor," Douglas Munro

;

" George Dare," Guy Newall. And
leave all Kinema Colleges severely
alone is my parting advice to you.
Write in for the rest again some time.

P. H. (Birmingham).—Cast of

Phroso :
" Lord Wheatley," Reginald

Owen ;

" Constantine Stefanopoulos,"
M. Paul Capellani ; "Hon. Dennis
Swinton," Harrison Brown ;

" Wat-
kins," M. Monfils ;

" Captain Martin,"
M. Numa ;

" Dimitri. " Signe Lo
Turce ;

" Mrs. Constantine Stefano-
poulos," Mme. Jeanne Desclos ;

" Mou-
raki Pasha," M. Maxudian ;

" \'lache,"

M. \'anel ;
" Kortes," M. Raoul Paoli

;

" Pauayiota," Mile. Poupa Kassieri
;

" Phroso," Malvina Longfellow. Whew !

Now my pen's dislocated. Sowf names!

V. W. L. (Ramsgate).—Sub-titles

are words thrown on the screen at

intervals during a picture, which give

parts of conversations and explana-
tions which cannot be shown in the

acting.

Norma (Southsea)—Hopes her letter
" won't knock me up." I'm used to

hard knocks. Norma, (i) Cast of The
Red Lantern :

" Malilee " and " Blanche
Sackville," Nazimova ;

" Mme. Ling,"

Mrs. McWade ;

" Huang Ma," \ir-

ginia Ross ;
" Sir P. Sackville, " Frank

Currier ;

" Rev. Alex. Templeton,"
Winter Hall ;

" Mrs. Templeton," Amy
\'an Ness ;

" Andrew Templeton,"
Darrcll Foss ;

" Sam Wang," Noah
Beery ;

" Chung, " Harry Mann ;.

" Sing," Tukio Ao Tamo ;
" Jung Lu,"

Ed. J. Connelly. (2) VV5 or No
featured Norma Talmadge. (3) Juanita
Hansen's newest film is The Broadway
Madonna with Juanita as a lady " tec."

Two Reapers (Walthamstow).

—

(i) Mary Miles Minter, not Mary Pick-

ford, in the December 1921 "Shadow-
land." (2) Requests for art plates shall

be attended to.
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Red Chrysakthemum.— (i) Ro-
dolph Valentino is dark—a true Italian.

He's married to Winifred Hudnut,

and they may both be coming to

England to play in a revue. Some of

his films are : Delicious Little Devil, All

Night, Eyes of Youth, Ambition, Pas-

sion Playground, Four Horseryien of the

Apocalypse, The Wonderful Chance,

The Conquering Power, The Sheik,

Blood and Sand, and The Young Rajah.

Write to him c.o. Picturegoer.

(2) Nothing's certain in this life ! But
try your luck, anyway.

P. M. P. (K. L.).—Cast of Way Down
East :

" Anna Moore," Lillian Gish ;

" Her Mother," Mrs. David Landau
;

"Mrs. Tremont," Josephine Bernard;
" Diana Tremont," Mrs. Morgan Bel-

mont ;
" Her Sister," Patricia Fruen

;

" The Eccentric Aunt," Florence

Short ;

" Lennox Sanderson," Lowell

Sherman ;
" Squire Bartlett," Burr

Mcintosh ;
" Mrs. Bartlett," Kate

Bruce ;

" David Bartlett," Richard

Barthelmess ;
"Martha Perkins,"

ViviaOgden ;

" Seth Holcomb," Porter

Strong; "Reuben Wliipple," George

Neville ;
" Hi Holler," Edgar Nelson

;

" Kate Brewster," i\Iary Hay; " Pro-

fessor Sterling," Creighton Hale
;

" Maria Poole," Emily Fitzroy. (2) In

Hearts are Trumps :
" I-ord Altcar,"

Winter Hall ;

" Michael Wain," Frank
Brownlee ;

" Dora Woodberry," Alice

Terry ;
" Lady Winifred," Francelia

Billington ;

" Lord Burford," Joseph

Kilgour ;

" Maur.i_ce Felden," Brinsley

Shaw ;

" Dyson," Thomas Jefferson ;

" John Gillespie," Norman Kennedy;
" Brother Christophe," Edward Con-

nelly. (3) Creighton Hale is, and has

always been, Creighton Hale. (4) c.o.

Picturegoer, with the usual stamped
plain envelope.

Violet Hopson's Adorer (Folke-

stone).— Don't put that black curse

on me this time, adoring one. Let

me do my own "cussing." (i) Try
Walter West, Princes' Studios, Kew
Bridge, Brentford, Middlesex, for

photos. (2) The interview you ask for

is in this month's Picturegoer.

(3) Stewart Rome lives at Richmond.

(4) Ours not to reason why, little one.

(5) Illustrated article by Violet Hopson
in Picturegoer May 1921. Page of

pictures in Pictures and Picture-

goer Oct. 30, 1920.

Rex's Adorer.—Rex Davis born in

1890. Principal films : The House of

Teniperley, The Fool, The Younger

Sister, Polly's Progress, Shepherd Lassie

of Argyle. Won by a Head, Rodney
Stone, The Pride of the Fancy, and The

Crimson Circle. Address all letters to

film stars c.o. Picturegoer. Yes,

Rex is a nice boy.

L'Allegro (Liverpool) Prefers

writing to me to studying Pyt)iagoras

and Henry VIII. Showing thereby

very good taste. (i) Miss Hobhs,

Wanda Hawley's first independent
picture, was released Dec. 16, 1922.

(2) Constance Talmadge's next film,

Woman's Place, released March 12,

1923. (3) Ivor Novello has appeared

in The Man Without Desire as well as

the other films you mention. (4) Look
at my picture inside front cover and
form your own conclusions.

C. W. F. (Fulham).— (i) Phyllis

Haver born Douglas, Kansas, Jan. 6,

1S99. Blonde hair, blue eyes, and fair

complexion. Some of her films : Never
Too Old, The Foolish Age, Among
Those Present, Salome v. Shenandoah,
Married Life, Love, Honour and Behave,

and A Small Toivn Idol. (2) Your
prayer has been granted. (3) Wlien a
film breaks, the edges are damped and
pressed against each other until they
stick firmly.

Wally's Adorer (Paris).—There
seems to be an epidemic of politeness

around just now. (i) W'ally Reid is not
leaving Famous Lasky. (2) Dorothy
Davenport hasn't been working lately.

L. R. (Wandsworth Common).

—

Frank Dane's newest film is Creation.

Tripe (Liverpool).— (i) Peter Ibbet-

son released May 14, 1923. See reply

above for the others. (2) I first took
upon myself the burden of your film

worries on April 12, 1920. I'm still

living, but ageing fast.

E. B. (Leeds).—Dorothy and Lillian

Gish have never played in serials.

Who wins ?

Casilda - Gianetta (Newcastle).

—

Don't you mean Barataria, my child ?

(i) Sorry, they're too far back.

(2) Yes. (3) Not so as you'd notice it.

F. R. (Heme Hill).—Rumour hath
it that Pearl White has entered a
convent.

A Constant Reader.—Baby Marie
Osborne is nine years old. Hope that

settles the office dispute satisfactorily.

Halves ?

Charles (Chiswick Mall).—Sorry to

damp your youthful ardour, but
" Faults " must be witnessed or they
can't be entered for the competition.

M. B. (Blackpool).—You're right.

George Dewhurst did write The Narrow
Valley. John Fleming is the man who
wrote the story of the film for
" Pictures."

Y. R. (Croydon).—The Art Depart-

ment has a standing feud with noses

—

and delights in spoiling people's classic

beauty. Look what they did to mine
in " Pictures," Jan. i, 192 1.

H. S. (Romford).— (i) Alice Calhoun

was born in Cleveland, Ohio, educated

there, and started film work at an
early age. Some of her films are :

The'Thirteenth Chair, Everybody's Busi-

ness, A Bride in Bond, Sea Rider, The
Dream, Princess Jones, Charming De-

ceiver, and The Little Mimster. (2) Con-

stance Binney was born in New York.

She was a dancer u\-Oh, Lady, Lady !

and has appeared in The Sporting Life,

The Test of Honour, 39 East, Erstwhile

Susan, Something Different, Such a

Little Queen, and A Bill of Divorcement.

Glad you like Picturegoer.

(f^^

? The Only\4nishin<J CrGam
I That Gives Instant Deauty
i SOUNDS TOO GOOD TO BE TRUE
1 iyj ^^E GUARANTEEJT

A 'T'^HERE arp no long waits or tiresome

it' A delays with Ctcihc Tol-ijlon. Tlie

X first applicatn.)!! instantly makes your

^ sUin soft, smooth and amazingly beau-
tiful. Your complexion is made radiant

with the clean, wholesome freshness of

youth. It is astonishing bow quickly

Creme Tokalon transforms a wrinkled,

lined or haggard face, witli sallow, life-

less, sagging skin, into a beautilnlly

smooth, unwrinkled, softly rounded
face with tinn, well-nourished tissues.

It makes you look ten vears younger.
Do not lose faith beiause other creams have
failed to beauiily your skin. 1 here is just as

much differeni o between face ereanis as ihere

is between motor-cars or dresses. Hut in

Creme I'okalon you get the very best and yet

p.iy no more than you would ior an ordinary
cream. You will never know hovi vastly

supeiior Creme 'i'okalon is unless you try it.

Don't delay. Make a note now

—

i\hilc you

are thinking about it—to get a pot today of

this pure, deliciously creamy, nourishing,

Frencli beauty cre.im and non-greasy skin

food. See lor vourself how amazingly diff-

erent it is. \'our money
is returned if you are not
entirely satisfied and no
questions asked. In opal
pots at i/o & i/6 and dainty
tubes at i/j. 212-21). Gt.
Portland St., London, W.i

r^

A 1/. BEAUTY
Shampoo fREE
v< ! Iv • -i U--'

u:cM herl-.i!

U iit\ yo
liair— re--ioriii^ tlie culoiir -»nd

jrio<.\~iiiitkiii^ il soft ?.iui tititfy

.iii«i ea-.y to w.ive—prove how

.iilTerent it is froiri modern j>re-

para:i(Mis U't* will send you -A

I - C.iiinlatonc Herbal Shampoo,
a be.'tuly b-K>klct. and advise

you fr»*«* if you will send sample
hair and eii'.lose 6d. in sumps
to ci'vrrco^t amipackiii;^. This
offvr is for one week only.

Montioii " riciure^'.ici."

CAMOMILE
TONIC CO..

Lichfield Road.

LONDON. N W.2

TONld
SHAMPOO

HAND-COLOURED POSTCARDS of all the

Popular Plavfrs :—Mary Pickford, Charlie

Chaphn Douglas Fairlianks, VV. S. Hart, Norma and

Constance Talniadge, Pearl White, Gerald Ames,

Stewart Rome, Violet Hopson, Ivy Close, Tom Mix.

Dorothy Gish, Lillian Gish, William Farnum, Elsie

Ferguson, Sessue Hayakawa, Peggy Hyland, Thomas
Mcighafi, Priscilla Dean, Wallace Reid, Elmo Lincoln,

Charles Rav, Antonio Moreno Owen Nares, Nazimova,

Mary Odette, Eddie Polo, Zoe Rae, Francis Carpenter,

George Walsh, .Anita Stewart, and hundreds of others.

Prifc'^d each, postage extra, or any 12 for 2/ ,
post

free Picturegoer" Salon, 88, Long Acre

Jxindon, W.C.i.
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Cotistatice Worth in " A Bachelor's Baby,"
released this month.

W. H. (Birmingham).—^Thanks for

interesting letter. Pearl White has sig-

nified her intention of giving up film

work
J
ro tern. Brickbats and Bouquets

duly noted. Aren't you a little severe ?

Ardent (Birmingham).—Letter for-

warded as requested.

J. J. (Bournemouth).—Raymond
McKee was born in Iowa, 111. Brown
hair and grey eyes. Height, 5 ft. 7J in.

Some of his films are : Heart of the

Hills, Katherine Mavonrneen, Captain

Kidd, 1 lie Little Wanderer, Girl 0' My
Heart. Flame of Youth, Ming Toy,

The Lamplighter, and The Little Mother.

E. C. (Sutton).—All letters to film

stars, if sent to Picturegoer, will be
forwarded—for the umpteenth time of

tellijig.

Heart (Edinburgh).—Cast of The
Wander Man: "Henri D'Alour,"
(ieorges Carpentier ;

" Dorothy
Stoner, " Faire Binney ;

" Mrs. Stoner,"

Ilorence Billings ;

" Mr. Stoner,"

Downing Clarke ;

" Mr. E. G. Stevens,"

Cecil Owen ;
" Alan Gardner," Robert

liarrat ;

" Henri's Friend," Fran9ois
I )escamps.

D. I). J. (I'orfar).—Wishes recipro-

< atcd.

A Roman (Congleton). — Stewart
Rome's real name is Wernham Ryott.
Born Jan. 30, 18S6. Work it out I

Amor C. T. (Cape Town).

—

(i) Albert Roscoe did not appear in

The Woman in His House. Some of

liis films are : The Siren's Song, Evan-

geline, A Man's Country, Her Purchase

Price, Last of the Mohicans, Madame
X., Her Unwilling Husband, and The
Last Card.

D. W. (Calcutta).—All let.-'-s to

film stars c.o. Picturegoer.

Free Stater (London).— (i) Signor

Caruso has appeared in two films

—

My
Cousin and A Splendid Romance.

(2) The Pickfords and Tom Moore are

Irish. Colleen Moore, who is really

Kathleen Morrison, is of Irish descent,

so is Tom Meighan.

M. H. (Mile End Gate).—Comedies
don't count. That one's above criti-

cism, anyway.

Sybil (W^alton - on - Thames).—No
photos of either. Letters to any and
every star, if sent under cover of

Picturegoer, will be forwarded.

Vera (Watford).— (i) Harry Myers
was the Yankee in A Yankee at the

Court of King Arthur. (2) Some of

Katherine MacDonald's films are

—

The Notorious Miss Lisle, Passion's

Playground, Curtain, My Lady's Latch-

key, Trust Your Wife, and Stranger

Than Fiction. W'ishes reciprocated.

M. C. (Bedfordshire).— (i) Yes.

(2) Madge Titheradge isn't married.

Neither is Jack Holt. (3) Langhorne
Burton played a dual role in A Man's
Shadow — " Peter Beresford " and
" Julian Grey." Violet Graham was
" Vivien Beresford," his wife.

Peggy (Bramley).— (i) Stewart
Rome was born on Jan. 30, 1886, at

Newbury, Berks. Studied civil en-

gineering, but gave it up for the stage.

A long interview with him in Aug. 192

1

Picturegoer. He's a bachelor, and
just back from Germany, playing for

Dewhurst Productions in What the

Butler Saw. A few of his films are

—

The Great Gay Road, Her Son, A
Gentleman Rider, Snow in the Desert,

A Daughter of Eve, The White Hope,
and When Greek Meets Greek. Page
plate of Stewart in the March 1922
Picturegoer.

Pug (London).—You're a ready
reckoner, certainly. Your prayer for

a long article on Ethel Clayton was
granted in the Nov. 1921 Picture-
goer. She was born at Champaign,
111., in 1890, and educated at a Chicago
convent. Height, 5 ft. 5 in. ; weight,

130 lb. Grey eyes and red-gold hair.

Some of her films are The Soul Without
Windo'ws, A Sporting Chance, More
Deadly Than the Male, Young Mrs.
Winthorp, 1 he Ladder of Lies, Sins of
Rosanne, and The City Sparrow. Now
working on an Achmed Abdullah
story, The Remittance Woman.

A. E. (Trowbridge).— (i) Fred
Groves, Hugh E. Wright, and Moyna
MacGill played in Garryowen. [2)

Principal players in Carnival are

Matheson Lang, Ivor Novello, and
Hilda Bayley. (3) Cast of The Adven-
tures of Ruth :

" Ruth Robin," Ruth
Roland ;

" Bob Wright," Herbert

Heyes ; "La Farge," Thomas Ling-

ham ;

" Paul Brighton." William
Human ;

" Wayman," Charles Ben-
nett ;

" Countess Zitka," Helen Case.

You'll find the cast of The Son of

Tarzan amongst last month's answers.

Mary (Birmingham). — Rodolph
Valentino is married to Natascha
Rambova (Winifred Hudnut). He
started as a professional dancer, and
later went into musical comedy.

(2) His hobbies are gardening, dancing,

riding, hill-climbing, and dog-breeding.

Height, 5 ft. II in. Brown eyes and
black hair. Bom in Castellaneta, Italy.

His real name is Antonio Guglielmi,

but he decided, in the interests of

humanity and .\nswers Men, to change

this for something a little more
pronounceable.

Mary Odette in " The Lion's Mouse.'
from the novel hy C. N. and A. K. H"i7/irt»

son.

QUALITY
AND

Flavour"
DOURNYILLECocoA
li SEE THE NAMB"^a(lt)ury

Made undch
IDEAL

Conditions

ON KVERV PIECE OP CHOCOLATE
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THE PICTUREGOER IN PARIS.

{Cent!. ,''>.' '
>'.

visitor from that country to the studio.

Her dances are, indeed, a great

attraction, and generally much ad
mired. She has appeared in an exceed-

ingly large number of productions,

mostly French, but this assuredly is

her greatest success, except, perhaps,

for her very latest picture, Vidocq,

which will ncl appear in the kinemas
till the end of February.

The Bod Boy is the title of a new
French film, which is expected to cause

quite a sensation, for it deals with
every aspect of modern life. The
cast of actors and actresses is a re-

markable one. There are famous
artistes from the big Paris theatres,

including Maurice Chevalier, the

French comedian, Nina Myral, the
danseuse Jasmine, and many others.

It is an amusing parody, 1 am told,

on French life as it is to-day, and there

are some very funny scenes of night

life, as well as some slightly lighter

ones. This latter seems somehow to

be inevitable in certain French pro-

ductions, and in Le Mauvais Gar^on
the tendency is again apparent.

There was a rumour current in

kinema quarters the other day that,

on a demand made by the German
Government, the splendid Four Horse-
men of the Apocalypse was banned
from being shown in P'rench kinemas.
This, however, was incorrect, and, as

the Paris director of Loew-Metro,
which deals with the Rex Ingram

pictures, said to me, "It will be a

very long time before the film is

finally taken of^ the French screen."

I agree with him there, for this Rex
Ingram picture is having the same
success here as it did in London and
New York, and this after over

two years' showing in the French
capital.

Since Rodolph Valentino's appear-

ance in The Four Horsemen and
Camille the majority of the pretty

Parisian women have become quite

infatuated with him, and wdierever his

films are being shown there are always
large crowds of his feminine admirers
queueing up outside. It is the same
as in America, and Valentino has

quickly become a most popular idol.

The fair sex is simply raving over him,

and especially in the Gay City. Even
if Carpcntier had not lost to Siki, it

is doubtful whether he would have
kept his prominent position in the

feminine .world, against the com-
petition of such a rival.

A film now being produced at

Boulogne-sur-Seine, near Paris, by
M. Goyer, a French producer, operat-

ing for a private company, depicts the

history of dancing throughout the

ages. All the various steps are being

taken by slow - motion pliotography,

and the result when seen on the screen

ought to prove extremely interesting.

The young English danseuse, Iris Rowe,
and M. Robert Quinault, the celebrated

French dancer, together with a number
of stars from the Opera House, take

part in this film. Oscar M. Sheridan.

SMALL ADVERTISEMENTS.
3d. per Word ::: Minimum 3 Shillings.

THINGS WORTH KNOWING
Screen Stars' Hair Secret.

I^he brilliant arc-lamps of the studios
relentlessly expose any blemishes

in the hair of those who act for the

cameras beneath their penetrating
rays. It is for this reason that film

artistes must of necessity pay great
attention to fostering the beauty of

their tresses. A large number of screen
favourites rely on the wel.l-known
tonic for the hair, " Koko," which
helps to preserve the hair and brings
to it an added attractive brilliance.

Being a clear, non - greasy liquid

pleasantly scented, it appeals to the
dainty woman, and it is to be found
on the dressing-tables of many film

stars, who are well known for their

discrimination in the selection of

toilet requisites, A postal order of
IS. 6d., 3s., or '5s., according to the
size bottle required, if sent to Koko
Maricopas Co., Ltd., 16, Bevis Marks,
London, E.C.3, will secure you a
supply of this delightful preservative
for the hair.

The Simple Paths of Charm.
There are many women who regard

with envious eyes the society or stage
beauty, in the belief that such smart
members of their sex can foster their

attractions because they can afford
expensive beauty culture. But charm
often lies along simple paths which
are overlooked by njany.

One of the necessities of charm is

the use of a hair-net, which keeps
carefully coitfured tresses free from
disorder. For the outdoor girl who has

to face boisterous weather, -or for the

indoor girl who wishes to look her best

in the house, a hair-net is indispensable.

A hair-net is part of the equipment
of every smart woman, whether she

moves in societv or in humbler spheres

of life.

Beauty for the Asking.
Only a woman knows the secret

sorrow of possessing hair which necessi-

tates an incessant struggle against

lankness and straightness and which
continually has to be coaxed, with little

success, with the aid of curling-pins

and curling-irons.

The advent of Nestle Permanent Hair
Waving now makes it possible to con-

vert the most stubborn locks into a

thing of beauty. This is accomplished
by a clever yet simple process which
takes a strand of straight hair and
produces in it the characteristic of

naturally wavy hair. Patent tubes
working in conjunction with electrical

heaters are ingeniously utilised to open
the hair pores and bring about this

transformation from the straight to

the wavy. Messrs. C. Nestle and Co.,

Ltd., 48, South Molton Street, Lon-
don, W.I, will give you full particulars

of their wonderful discovery.

H

'PROUSSliAU, 56s. yd. 24 garineuts ; smaller set,
Jl 3/5. gd. Kasy I'ayuieiits ; list, stamp.— Marie
(L.A.), 99, Tottenhall Koad, N. 13.

PHOTO Postcards of yourself, 1/3 doz. ; 12 by 10.

Enlargements, 8<J. any Photo. Catalogue,
samples tree.— Hackett's, July Koad, Liverpool.

/^iuoo worth of cheap photographic material ; sam-
f^ pies and catalogue free.—Hackett's Works, July
Road, Liverpool. ^_^
<^HO^ i)AkG.\lNS. L.idies' Alf-Patint OxfordO Shoes ; high-class make and finish : 14s. pair.

Same style, superior Glace Kid, patent toecaps.
Sizes 3 to 7, post free, i2S. pair.—Land and Co.,

204, Eagle Street, Coventry.

OME Cinematograph Machnies and Films. Lists
Free—Cinema G., 114, Fernlea Road. Balhara.

ANi>SOME MEN are slightly sunburnt ; ~Sun-
tan " gives this tint. Harmless, genuine, de-

tection impossible Over 5000 testimonials. 2/-,

3/6, 10/6. Post free, plain cover.— H. Worth, 25,
Westmoreland Road, Bayswater, Lontion.

A'
SUPERB Gillette-pattern Safety Razor, heavily
plated, in handsome nickel case, plush lined.

Shop price, 5/6. Our special Gift price, 3/-, post free.

Town Trading Company, Hollywood Road, Frinds-
bury, Rochester.

/"300. £400. £500 salary lor certified bool<keeper?
;

X> postal tuition, 8/- monthly ; success guaranteed
two eAams. ;

prospectus free.-—City Correspondence
College (Dept. 10), 89, New Oxford Street, London,
W.C.I.

A POSTCARD will bring you price-list and easy
terms for Watches, Rings, Cycles, Suits, Rain-

coats, Boots, Baby Cars, Cutlery, etc., from 3/- monthly.
Send a postcard to Masters, Ltd.. 80 Hope .Stores. Rye.

HOME CINEMATOGllAl'HSr Ma<hi'ues~ (roui

7/6, with Take - up from £3. Large Stock of

Films. Sample Film, 1/- post free.—Desk " G," Dean
Cinema Co., gj, Drayton .\venue. West Haling
London, W.13.

fTTHiELESS SETS. TlTe Simplest, B^t aiid

\ V cheapest sets and parts for the Beginner.
Illustrated Catalogue tree.- Desk " G," Dean Trading
Co., 94, Drayton .\venup. West Ealing, London, W.13.

BEAUTIFUL Bound N'olumes of " Pictlres."
Handsomely bound in blue cloth, and letterc<l

in gold and silver, with index and title-page complete.
Vols. IS to 20 in stock. Price S/6 each, post free or
any three for fj is. od.—" Picturegoek " .Salon

88, Long Acre, l^ondon. W.C.2.

iLMT.AVbU'RlfKS—Picture Posti ardsljf Kni'Strui

Stars. .\ few selected names from onr enormous
stock (complete hst sent post free .iii receipt of a post

card) ;—Gerald Ames, Knid Bennett, Harry Carey,
Cb.arhe Chaphn, George Cheeseboru, Fay Compton,
Douglas Fairbanks, William F'arinnn, Pauline Frederick,
Dorothy Gish, Lillian (iish, W. S. Hart, Sessne Haya-
kawa, .Alice Joyce, t'Imo Lincoln, Mary Miles Minter,
Tom Mix, Mae Murray, Mary Pickford, Eddie Polo,

Constance and Norma Talmadge, Pearl White. Price

id. each, postage extra, or i/- a dozen post free.

—

" PicTUREGOER ' Salon, 88, Long Acre, Loydon,
W.C.2.

EVERY HOME should. have a Portrait of Mary
Pickford. Handsome study of this charming

player, printed in brown ink on art paper, size 25 in. by
21 ius., sent post free for i/-. Art portr.iit. size 19 ius. by
15J ins., printed in two colours on plate sunk mount,
with Mary's autograph, price 4/6. post free.

—
" Pic-

TUREGOER " Salon, 88. Long Acre, London, W.C.2. j]

flJAVV HAIR! "Curlene" transforms the
VV straightest hair into rippling curls and will

keep it in Tt)vely waves for days at a time. Applied
in a few minutes and guaranteed harmless. Mtmth's
trial supply, i/q.—The Curlene Co. (Desk 17), 29, Tem-
ple Chambers, Lond(,>n, E.C»4.

DE LUXE ENLARGEMENTS of yourself, your
friends, your dog, your cat, can be supplied

or Half a Guinea each, post free ; sire of picture,

15 ins. by i; ins., on handsome mount, 24 ins. by 19 ins.

(for abroad the enlargement will be mounted on linen).

Any photo will do, however faded. Sent securely
packed and post free for los. 6d. Equal to any
Two Guinea enlargement. — Picturegoer Salou,
S8, Long Acre, London, W.C.2.

SPANISH Bull - Fighters, Danseuses, Actresses,

Choice Tinselled Embroidered Studio Photographs,

5d.— IS. 3d. Belraonto, Artistic Reproductions Co.,

I, N. St. Andrew Street, Edinburgh.

UGMENTED EARNING POWER is assured by
training uuder the METROPOLITAN COL-

LEGE.
Unique Postal Courses of Spare-time Study in all

business subjects. Send postcard to-day for " Guide
to Careers in Business "—132 pp. free.

SUBJECTS.—Accountancy, Secretaryship, Ad-
vertising, Insurance, London B. Com. Degree,
Banking, Costing and Factory Organisation.
Business Training, Matriculation, Professional
Preliminary Examinations.

Record successes at I^ofessional Examinations.
Many intensely practical Don-examination courses.

Moderate fees by instalments, if desired.

Metropolitan College, Dfpt. 533, St. .Mbans,
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Worst " campaign, and
prove once and for all

that the pen is mightier

than producers and
players put together.

H

harDoYouTNiAK?
Your VieWs and Ours

FOILED again ! On a preceding
page you will find a base

attempt to break my only New
Year Resolution. I mean the one

anent no more
The End of a voting contests.
Noble Effort. But the thing is

done, and no doubt
long before you read these dejected

lines, you have hastened to shower
upon my hapless head your idea of

the twelve best films of nineteen-

twenty-two. No protest of mine
can possibly stem the tifle of Think-
ers once it has commenced its inky
flow. So go to it (if you have not
already gone), and the results will

duly appear upon this page. The
originator, who never was a friend of

mine, I shall also deal with

—

in

camera- -in due course ; and without
mercy.

A XI), while you are about it, you
may also record your votes

for the best individual performance
of the past year. Candidates may

be of either sex,

Let's Be and of British,

TJiorougli .' American or other

nationahty. We
may as well do the tiling properly

now we've started. Without fear of

treading on " Tattenham's " toes.

1 herewith present you with a few
likely winners. Eric Stroheim in

Foolish Wives, Lillian Gish in Way
Doiiu East: Monte Blue in Orphans

of the Storm, l^odolph \*alentino in

J'he Four Horsemen, Betty Balfour in

Squibs, and >o an, ad injinitum.

After tliat. we'll start a " Who's

ERE'S the recipe

for a picture

policy as outlined by
one of the oldest and
most successful exhibi-

tors in a small town
along the Canadian

border :

The Perfect "Give
Programme them

Policy. strong
stories,

occasionally a picture

with a sad ending

—

but only occasionally—

be sure of that. EoIIqw

the stars until they

break or are made, and
if you buy pictures for

^^ _
story values, be sure

they are stories that

are well known, even

if they are old. If you strike

a bad season put two features

on your bill, and if you are a

small operator, as I am, and can't

afford two big ones, put on one big

one and one old oney Would you

patronise a kinema worked on these

lines ? Or are you a " the-story's-

the-thing " shouter ?

TRUE to his propensity for fight-

ing, Rob Roy seems to have

started something. Listen to these :

"
I wish to present the biggest

bouquet pro-
A Scot curable to W. P.

Wha Hae. Kellino, West-
minster producer,

for his admirable screen version of

Rob Roy. Never until now have I

been so deliciously thrilled and cap-

tivated by any film as I am with this
;

it is the most entertaining motion

picture that I, personally, have

ever seen ! In my humble opinion,

it is far more thrilling even than

Way Doivn East or Orphans of the

Storm. Such a bold statement may,
naturally enough, be based on the

fact that Rob Roy deals with a

romantic phase of Scotland in by-

gone days, therefore making its

greatest appeal to Scottish people.

No n\atter, it will prove a big attrac-

tion everywhere, and establish

British productions in .America."

—

D. D. J. (Forfar)

Only the thought of what hap-

pened when " George " made a joke

jirevents me from adding the ob-

vious comment
!J

FEBRUARY 1923

DON'T you think it's time Rob
Roy McGregor was left to

R.I. P. ? We have had books and
plays and motion pictures of him

—

good, bad, and in-

And Anither different—and to

Wha Hiien't. my mind this last

effort is the most
indifferent of all. We have the fine

scenery round Loch Lomond and
Inversnaid ; we have the historic

walls of Stirling Castle before us,

and the old Stirling Bridge ; but

why, oh why, build such pasteboard

looking affairs like the fort at Inver-

snaid and the thatched church ?

And why put into a picture, that

boasts foundation on fact, the en-

tirely imaginary infatuation of Mont-
rose for Helen Campbell ? Rob
Roy McGregor, a black sheep who
has been strenuously white-washed,

was undoubtedly a very nmch-
wronged man ; but he was no gallant

hero such as David Hawthorne
would have us believe. And let

me add, in conclusion, that if

Walter Scott's version, with ' Baillie

Nicol Jarvie ' and ' the Dougal

Crater ' is the fruit of his imagina-

tion as against the scenarist's em-
broidered facts (!), give me the

former every time.'— M. R. {Dun-

fermline).

THE ' Rave-Over-Rudy ' Rally

is now in full swing. Saith

Rodolph Valentino Fan {Birming-

ham) :
" Why are fans here not more

enthusiastic about

'T was Bound 'Rudy' Valen-

To Come. tino ? It needed
only • The Four

Horsemen and The Sheik to establish

him as America's /;>s/ /flt'owri'/^. The
women adore him, and the men
' learn about loving from him.'

In The Four Horsemen, he stood

out a rare, magnetic personality.

I'm no silly flapper ; but I consider

him a very sincere, intelligent young
actor. He is ' different,' has

subtlety, and appeals to the im-

agination.
We're tired of

everlasting
'sonsofthesoil'

registering no-

bility in every

closeup.' Ro-
dolph is the

personification

of the R o-

m a n c e wo
longed for but

thought dead.

It is that • de-

licious bit of de-

vilry' that is one of

his greatest charms." The Thinker.
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THE GIFT
EXQUISITE.

We realise that in such an

intimate article of dress

only stockings which you
would be really proud to

wear will suffice. That is

why we have been so care-

ful over our selection, and
why we think you will com-
pliment as on the lustrous

beauty and shapely ele-

gance of the Silk Stockings

we have selected for vou.

H^ould You Li/^e

a- 'Pair of
Silk Stockings ?

A FASCINATING OFFER FROM

[Ictuie^oer
TO ITS READF.RS. ^

A PRESENTATION pair of Silk Stockings !

'^"^ Here is an offer which will surely capture the

hearts of our readers.

So many " Picturegoer " readers are introducing the

" Movie Magazine de Iaixc" to their friends that we feel

that we should like to acknowledge the compliment in

some distinctive fashion ; hence the idea of presenting

these Silk Stockings.

ALL YOU HAVE
TO DO.

Have 3'ou five friends ? — friends who
perhaps accompany you sometimes to

the kinema, or who are never so happy

as when obtaining tlie latest pliolograpli

or news of their favourite film stars ? Of course you have. Then ti-ll

them about " The Picturegoer '—get them to give it a trial, and

the pair of Silk Stockings will be yours,

^ We first want you to see how easy

FIRST SIGN we have made it for you. Sign and ^^
THE COUPON. post the coupon to-day, and

by return you will receive

full particulars of our offer. In a few days a

pair of these delightful stockings should be
^

in your possession. ^^

>\^'

'^"i-^

•^

•(v^l

**'

v^'

,oV^

'i^ c\'> ...V

ai*' p*IV*'
V- V^^ e<v'

NV^' \oVi^'
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WHERE TO SEE BUTCHERS SELECTED PICTURES
=~Vr

When Greek Meets Greek.' Produced b- WALTKR WtST.
LeadinK PUoers VIOLET HOPSON and STEWART ROME.

MAKCH ist, 1923.

l':iMii,..i., (. hlii^;f..r.l.

I'liiilHK , l.<int: l\.itoll.

Ko^y, H.i.u|..

P.iviliitii, K<i\i<)ii.

rriiMf^ KiMi'iM.1, l.l.iii'lii.liiM.

I'll il I'll lijr< Ili>iis<'. hi.iill.ml.

I'.ili.i-. Dm.II.'v IIiII.

r.l.i... \\.-^i Ur.iiiiwi.il.

I'l.uit.- II. .H-.-, M.illliy.

MARCH stli, 1923.

r.il.i.-.-, I .'rnwt.ni.

l-liiipin-, <ir«Mt ll.irw.Mxi.

l.yM'uiii. Ilulin.-.

Ili|>l>.»lri>iii<-, r.i.|mi.riliTi.

C'itt 111. I, riitinisc.H*.

l'i>-liirr.|roiin'. Ilr.i.lf'irtl.

I'r.-rMicr, KiiiiluT worth.
yu.-.M-, liiiirliy llill.

St. (,.-..r^.'.; Ihill, Kfiid.il.

I'..l.i..-. U-.,kinK.

S.IV..V. llM>l<ll.

I'.vili..!,. t .ir.lifif.

(). I.ll.ll.m>, Ui->1 H.irllep<)<il.

MARCH 8th. 1923.

lviM|>irr, l.iri'uv.

(..vv. K. i^lil.v.

C iiit'in.i it.- I.iix.-. .Nc^\h.»\ch.

St.ir, 'I'lJiiliridii.'.

I'll Inn- llf.iiM-. It.Mi.iiislu'ld.

ri.iyh.iiisc. Morpi'th.
I.OUVU-, l*;irkh.'-ul.

IV..|.I.'S, Drill. .11.

Iviiipiii'. KirUh.iin.

I.\iMchi<iisi', I'r.-s.'jt.

( r'.ss l..ui(', nr.ull..r<I.

llvMimi. I!r;i(lf..r<l.

Hi turr ll.ill. S<iulh I-.IMS..11.

I'al.i.'i' ..I V.iru'tics, Kirius Nu

MARCH I2th, 1923.

I'l. liiir II..11S1'. I )|K-n<h.uv.

Sh.ikispi.ir. , ( tii-.tli.ini Hill.

I'^iiipir.'. O'iuh.
I'.il.i.i'. r:,-,k, HiMt.i.i.

Hipi>(«lr.)m.', Hr.ulf. .rtl.

I*riii<i'Sb Ciiu'iii.i, H'^s'I.iiitl.

C iticiua ll.tusf, l.c.lhury.

I>.il.i.-c. Crcit Uri.luM-.

New i;ii'. trie, Dorkiii;;.

r.ill.Kliiitn. IVtiTli.ir.i.

(Jii.'.ii's ll:iM. Hnli.^ltl.

\\..rl,iii..irs ll.ill. (;,ir.l.ll.,itli.

Ilip|...,lr,.iiK-. Hi-,h..p .\ii. kl.ui.

.MARCH ijih, 19^3.

Doiiii-t. \\..rlhiii(;.

liUriri. Thc.itr.-. Civrrsli.iu.
ToHfl H.lll, S.Ml.111.

lni(K-rial, CoiniiuTi-Jal Road.
Cin.iii.i, Mill Hill.

Rniiiill.v Hall, U.irry.

IMftiiiv H.iiisc, W'r.isle.

l-.iiipirr. Il.iuilx-r liridgc.

IkT'-sford. l.ivcr|>.K>l.

I'alari-. Ilcrknioiidwikc-.

C.i.ir.il. Ni.nh.illirtiiii.

MARCH 19th, 1923.

j:iit.\ lir.idl.ird.

RiK t.H.-, .Shcftii-ld.

Palaii-, Stafford.

(^iiirnia. l/>iii:l'iii.

I'-nipirc. ('liM'thorpc.

Pi. lure H.-nisi*, ("Iri-iinsl.T.

WDrkiiian's H.ill. .Vluuiitaiii .Ash.

I-'iiipirc, Ncwiastlo.

MARCH 2znd, 1923.

Hiji.u, Sh.>rcliarii.

I'ii'tiiri' I'.ilai*, .N'avaii.

Kuiijhtstdiii' Paviliuii, W'csCoi

siipt-rMarr.

luiipiri', Str.iml.

' 1. 1. .(!-, i.iiii.r.... .

|.-«ii II. ,11. M..M.
Ai^'ljiilh. Li\crptKil.

(..r>v. H.ilifax.

'd.'liv, .Ashl.jii, Birmingham

MARCH 26th, 1923.

I'.nipiie, St. .Aniii^.

Pa\ili(iii, R.iwi'iislhon*-
llniprc-s-., Will. in.

Colvmibia, Harknry.
I''lysiii[ii, I-aslbouni*',

.\rra.l.'. C'.iinl«Tly.

(.Inlx-, liriMi.l.

I*i. ture House*, Salisbury.
Windsor, l\-iiarlh.

l.».p ll.ill, Ch..p»»ll.

IVlARCH 29th, 1923.

P.il.i.-c, J'amh.iiM.
I^iiipiff, (ilossop.

P.ill.i.Iiuin, WVyoioiith.
Cosy C'iiuiiia. JViinyiljm'ii.

ImjH-rial. 'lyiif l>tK-k.

Unipiu-. Chit'Thaui.

.\ssi-nilily K'Kinui, Hull.
Pirlur.-ilroiiM-, BurI'm -tin -Trent.
I..i.l\ w.kkI t. iii.;nia, Hiriiiiiigbam.

MARCH 1st, 1923.

Inipil.'. II. >v.'.

St. .11 I'lr.ilr., N.'wiasUe.
l\iii[iii.-, K'olhrrli.iiii.

MARCH 5th, 1923.

(.Kmi I ll'M.T.

^l .1 I i-ll.ior.l.

MARCH 8th, 1923.

IV It. Cill.T.llll.l, (.I.ISKOIV.

(ir.iiiL.'.-. KillHirii.

lMiiiiri>t, Khyl.
(iKiiii, iS'i.xhani.

I'.ill.i.liuni, l<ip..ii.

The Lilac Sunbonnet.
MARCH I2th, 1923.

Ilro.i.lw.iy. r,..liiiL;.

(.ri)r;:c- Stroi-t, Oxi.ir.l.

Olyinpia, Hla.khill.

i\li.!rii Ih.Mtri', Wottin-suppr-
.M.in-.

MARCH isth, 1923.

I.iiipir.-. Birk.-iih.-.i.l.

Cro-s l.aiir, lir.iiKord.

i:iy>i.iii. Ur.iilfonl.

Si.il.i, hiniiitiuham.
Palla.liuni, B.*.*st..ii.

MARCH 19th. 1923.

»1 Produced by SIDNEY MORGAN.
Leadini( Player JOAN MORGAN.

I'.ii.i..'. .Milih.iiii.

Pu lurwlronu-. .\lK-i.i\'.-.n.

Wavcrly. Shawlaiids, (ilasxow.

(jraiid Cinema, livtsham.

MARCH 2znd, 1923.

II:pp.Kiroiiu', M.^scs (i.iti*.

(.1111. N..rth Ornisby.
C.iiii.-.lv rhcalii', .North Shields Birmii

MARCH 26th,

N.w Koyalty,

P.il.i lil.lltM ..1.

1923.

Brixton.

Piclur.' House, Mclksham.
Pi. ture ll.iuse. Street.

Palare, l.cith.

jMupire, Bury.

Son of Kissing Cup."
MARCH ist. 1923.

luiijiir.-, (.Ios>op.

MARCH Sth, 1923.

Kiiii;'-. Ilk. -^I. .11.

lni|»Ti.'il, N.-wiv.
P.,1 1..-, ( li< ll.iih.iin.

t.'llli'lll.l. < .i>tlewell,iil.

M.ij. ^ti.-, I>.wsl>iirv.

MARCH I2th, 1923.

Vi.ton.i. (Line ((. .l.iys).

Pi. lur.'ilr. line. .Somhporl.
P.iviliuii, leeils.

I'll. ire, Doiiiasler ((. .lavs).

Pielure P.il.ire, liatley.

Kiiipire. Kotlurh.iin.
K\u^\ Hill. St'iiirliridne (fi davs).
M.irllior.i, Mirldli-sbr.HiKh (i days).
Mli.iiiil.ra. Bell.Kl.

hull (d.l.iys).

Produced by WALTER WEST.
Leading Players VIOLET HOPSO.N

l).-.inM;.ile Pi. ture House, .Man-

chester (6 days).

Klertric Theatre, B.irnsley (ft days).
I'liliirist. Biniiiniihain (ft days),

(iau'ty, livherhert.

StoU rheatre, Ncw.astle (<i da>-s).

Hippodrome, Bishop .\uekl.irid.

St. Columb's H.lll, l.oii.i.mderry.

Pal.iiv, Slaplelonl.

Kind's. Mxni.iiith.

MARCH 8lh, 1923. l...l.Kiiiith St.. Noltiii;

C'u.-Ill.l, IIikIi Street. 1

Klll:j'>. Nl«..l-.lle .111 1

(111.111. 1, l.l.iiiilly.

Iinptri.il, Newry.
P.dl.i.liiiin. K.iru.'ii.

.iiist

yiic.

r. MARCH isth, 1923.

Pala.e, Ire.leK.ir.

Premier, M.i. elish.ld

Pi.liir.' 11. .11^.-. MiMiiw
Pi. tiir. 11. .11..-. 1...-.K.

C.irllon, (..K.le.

l.iHii H.lll. Mirh.'l.l. MARCH 19th, 1923.

Pi. Inn H..iise, .M.-rli-y. Pniiress, .\. . ri!.i;t.iii ( days).

MARCH 22nd, 1923.

Par.i.con. Grimsby.
P.ilaie, Str.it fori I oil .Avon.

Cosy Cinem.i, M.iestcK.

Pi. lure House. B.iiiKor.

I'.nipire. Stiuthbaiik.

M.ijesiie. I>e\\sbiirv.

Lyrii Pi. ture House. Letnls,

Ci^ip H.lll, (.litlier.K-.

\.riiuii Ko.id. lUsford.
Malveni. I^-eds.

MdrIb.-.ro, Mid.llesboro.
lni|M-ri.il, Birmingham.
New Pill.nliuiu, llockley.

MARCH 29th, 1923.

Waldorf Pieturc Thcatn",
bam.

Cinema, Hale.
Palais-<le-I,uxe, Wo<xl Green
Imperial, Clapham Jiiiietion.

I'remier. Harrimi.iy.
G.iicty, Treherbert.
Mmi'ir.-, Newivistlc.

and STEWART ROME.
MARCH 26th. 1923.

HippiHlrome. Blackpool (6 days).
Public Hall, Cohvyn Bay.
Futurist, Scirboniuish.
Central, Redcar.
Pl.Tyhouse,. Wakefield,
tiraiid Cinema, Kvesham.
Coliseum, .MxTiiaveuny.
Picture House, Coleraine.
Imperial,Clapham J uiiclioii(f> da >"s).

M.ijpstic, Clapham.

MARCH 29th, 1933.

Cinema, ^'sI^.^dmyll.lch.

I'mpire K.irlstowii.

Town Hall, Conway.
Kmpire. Kothcrham.
l'.i\'ili'^ii, Shipley.

» ^m*rl<»* T yiHv " Produced by WALTER WEST.
CFV.C1I IC:!. M^aVty

.

Itjiding PlayerH VIOLET HOPSO
MARCH isl, 1923.

Prince's P.1V1I1..11, W.ilth.iiiislo'

r..wii H.lll, S.'iloii.

V.iu.leville, ( olclleslrr.

Tlie.itre Kov.il, Ky.l.v

Cinein.i Koval. IC|>soiii.

Beli;r.iv.> Ciiiem.i. Mulley.

Pn lure House. I ir.mth.iiii.

Pi. tnn.lr.iiii.'. Sli-.ilor.l.

C.K>|i H.lll, ( liopw.ll.

(d.ili. . ( i.iw.r.H.k.

(,iii..l l.'inplars, P.iisli v.

Pii line House, (.oiir.i. k.

Sl.iidey H.lll. C.irll-le.

Pi. tine lliiiisi-. l'..inber.

I..W11 11.11, .M..1.I.

Pri'llili'l , IJlli'eii>.|MlI v.

MARCH sih, 192 |.

l.v..'lllii. Hli.l.leixh.'l.l.

I'll tun- House, 1. 11111. '(k.

P.ill.i.linin, Btiislerii.

l.MM. ('.iiin.iitli.'ii.

Pavilfin. D.ilUellh.

Illip.ri.il. Iviie l>.Hk.

S.iv. v. I .liiil.uii;h.

l'l.i\ll. .ilsr. .\l>i r.li-eii.

I.v.ellin. Bell.iHl.

\ I. Ion. I, l.iiiihlon Itiir./.ii.l.

i:i.clri.
, W.-Mbri.r.:.-

rii.itiltr.l rii.-.ilii . .\..rivicli II. d.ivs)

P.ill.i.lnini. Wevii h 11. .l.ivs).

M.i).-li. . N.Tlli.iiiiploii.

MARCH Klh. 1023.

\|. el. ( .11.1.. Il.v.

V 1. t.iri.i. Il.ii|>'ii.li 11.

llr...i.lw.i>. M Ues.
llip|>.«li.>mc. M.ilton.

P.ivilion. Chelinsloril.

ITiciire Koyal, Deal.
Bij.'ii, Sh..reli.iin.

P.ix'ilion. M.itl.tck.

Sell. I Th.-.ilre, Hu.knell.
Pi. tiiri' House He.liiestor.l.

P.il.i.e. C,l.is|i,.w.

(•I. 111. I llieatre. Iturnopuel'l.

I'll. lie I'he.itt.'. Duiifcrniliii

t loiimel. Uell.ist,

K..v.il, Wliilwortb.
Kii.^'« ll.ill, W.it.rl.H.I.

MARCH 12th, 1923.

.\.« (.iiti.il, W.-vi iM.rt.Hi.

( ..~.v, II ihf.ix

kill's H.lll. Ilkltv.

N and LEWIS WII.LOUGHBY.
I'll. I..-. St... kl.lldKc.

P.il.ice. Tinsley.

Picture House, Biilworlh.

Gran. I. Whitchurch,

yueon's KO..I11S, llexhtitu.

Cinema, H.iveit.in Hill.

.S.iiidro, Belf.isl.

Molina Hall. NVw|V>rt.

Victoria, Dtitfield.

G.iiiisbi.rt*. Sudbury,
t'luinliii Hacknev.
Whiteh.ill K.ivt (,nustr.A(1.

I.l\>ium. KastKuiriir.
Pi.tuie HollM-, PalKlltou.

Kin.-ni.i. .Sliei«iM«l.

I''mpin\ K.-lleiiiiK.

Coliseum. I.iin-ster.

i)tlur pUi,ts lohere ihowinf on Miifih luIk I'ilh. .\irii, ^ftlfi, ^i^i/i of tne abinr piilure, " Scaiiti / ,ij)\'"

niitv be i:,i,i on iif-f-tii •i/ton.

"Xka
—

t<u
BUTCHER'S FILM SERVICE UPCAMERA HOUSE. FARRINGDON AVEN U E . LON DON . E.C.4.

f>

.1!
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CONTENTS.
FRONTISPIRCH : W'iMiam Desmond

MARCH MOVIE CALENDAR
HOUP-LA . - - - -

C'.rcus Pi'lures tin the Screen.

ANTONY ORATES
A I) hiteii'ie.i' utlh Jhitisl-tt Hall.

THAT PASS IN IHE MOVIES
THE PICTUREGOER IN PARIS
SHADOWI.AND .

- - -

Mi'vic Cossif) of Ike Month.

ARTISTS OF THE CAMERA

-

I'aiil-.ns; wilh hinema Lemcf.

MY I.ADY NICOTINE
.Smoli-rs ii'i the Sirrrn..

MARK

SHIPS

A SCHOOI,

THE
THE

the

l<OR SCREEN SIARS -

/«.(<i(ri'rv (III,/ Iheir I euchers.

BRITISH SIUDIO (JoSSIP -

PICTUKECOER ART CMI.ERY -

S-.lil \a\l:. Knv s!. .,ir!. /Iai:s I-a'-ni,

lle.iiv 11. HilUhiill, \\i>nri,,l HV.s/,-r,<.

SCREEN FASHION PI.XTE -
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Rnyniond HHttoii.

THE IJM) SAMARITAN
The •rv (•/ Ihe I'lrsl Salioiuil I'Um.

THE BEAUIHS OF HEAUI.IEU -
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PICTUREGOER PARODIES: Bttly Half.mr •

DOUGLAS FAIRBANKS in' ROBIN HOOD'
DIRICrORS I HAVI-: MET: Allan D»an -

CHAPLIN WAS WRONG
Ki.hifd n-.K ihati -..ilh Our hil.ivieieet.

KINEMA CAROLS . . . .

PUI LING PICrURES TO PIECES -

SCREENIN(; A FAMOUS DRAMA
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PICIL'KKGOERS GUIDE
LEI GEORGE DO II
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Cfara K^mbaff
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:

'M. l.on^- i.Tc. Loudon, hu ( <'0<i./(.j/i .V/rt^u;/n. post

QurMdrcK Movie Csvlerxde^r

taaa

MITATIONS of

C h a p 1 t II first

taujjKt by post,

1924.

2. - K n g I i s K

Mary Pickford
discovered at last,

1925, at nitchin.

3.— Freiicli, not to be outdone,

discover Frencb Hnjjlisb Mary Pick-

ford at Paris. 1926.

4, "S p a n I s b

Frencb Englisb

Mary Pickford
discovered Ma-
drid. 1927.

5.— Formation
of Britisb Trage-

dies. Ltd.. 1930.

Arcbbisbop of

Margate tbinks its

progranrime great-

est tbing yet. Paid £100 by Britisb

Tragedies Advertising Dept. Lord
Mayor of Tooting tbinks B.T.L.
only brigbt spot in film trade. Paid
£100. Baroness Miff tbinks B.T.L.

I

is backbone of Britain. Paid £150.

^
6. — First trade sbow Britisb

Tragedies. Producer apparently not
paid to tbink anytbing.

7. Bill Hart takes boliday on
Mt. Ararat, 1927.

8. —Japanese professor says tbere

are no new ideas under tbe sun, 1930.

9.—American Pacific Peril vani.-bes.

1930. Americo-Jap Alliance.

10.- -Lapland professor claims tbat

new ideas can be found witb effort,

1930.

Maky Pickkokd.

I ). VV. (tKIFFJ IH.

II. America dc-

cliircs war on Lap-

land, 1930.

12.- Hehon Hye
wasb pr(jduces Re-

incarnation, fifteen

reels, 1940.

1 3. h 111 I 11 e n t

scientist sa\s rein-

carnation idea false

and film sbmild be suppressed.

Hefton Eyewasb willing to bet £l00
idea has scienlific foundation. Taken
on by eminent scientist.

14. Hefton fcyewasb produces
" Tbe Tempest, by W. Sbakespeare.

I
5.-—Strange noises beard Strat-

ford - on - Avon, 8 a.m. 7 p.m.

Eminent scientist loses bis bundred.

16.- -Pauline Frederick deserts

screen for stage. 1924. Deserts stage

for screen. 1925. Deserts screen for

stage, 1926.

17. D. W. Griffitb claims -In-
tolerance, one picture witb four

stories, is still world s record, 1940.

18. Hefton Fyewasb s claim re

four films witb no story not admitted.

19. ~- vSwedisb Biograpb release

first corned V. 1999.

> 20.- Britisb
1 ragedies. Ltd.
commence breacb-

of-cop>-rigbt pro-

ceedings against

Swedisb iSiograpb

21. — lopical

Bits issued witb-

out 1 a u n c b ol

liner, and rt\'icw kS Bo;^' Scout.x,

first time. 1980.

11. First American picture Britisli

life minus monf>clc. _002.

' 23. First AiiuMican picture of

Bnti.sb life. 8025.

24. D«'atb sentence abolished

England exception of picture palace

pianists. I94L

25. - Fifteen
scbools at wbicb
Cbapliii received

education erect

tablet*. 1954.

26. Five bun-

dred scbools at

wbicb five bun-

dred eminent filru

pioducers didn t.

dont, 1954. AM) A .Mo\(U IH

-I 1 en inilliontb American
pbotoplav sbown in Portugal.
1927.

28. Oil painting (Iristofer ('oK.in-

bu.-.. Lisbon I own
Hall, r e m o v t- d

rind burnt. 1927.

29. An.crican

producer bas rc-

% (liver discovered

in a cupboard in-

stead of in a

drawer, 1922.Kkvoi VKK i.N

C',ii'i;ii \K1J.

Paii.i.ne

Kreoekick,

30. Autbor of Movie Calendar

fired for lack of ideas, 1923.

31. Autbor ot Movie Calendar

sails for H«>llywood. 1923.
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Films that deal with the sawdust and tan.

The h'niir Daredevils," a f><)[>ular Italian

I ireus lihn.

he passing of the circus has left a wistful memory in ti.

hearts of many who look back along the path which spai-
tlie years to the happy days of youth. And sometimes.it
would seem that the screen has fulfilled the pleasing rol'

of biographer-in-chief to the immortal traditions of tK'

sawdust ring. For the humour, love, and drama whiti
revolve around the many film stories of circus life embalm
in the celluloid unforgettable memories of the golden .season

of one's earliest years.

Perhaps it is the fact that the motley of the circus is so universallv

familiar to both old and young, that inspires realism from producer^
in their reflections of life beneath the canvas roof. It would reijuirt

a Daniel amongst film directors who could exhibit the courage to

produce a stor\' of the circus with the aid of painted back sheets.

The populace would howl for him to be thrown to the studio lions

;

dauntlessly facing the collective responsibility of being accused of

cruelty to animals.

In the popular circus story of the screen, the sawdust ring must
be there, with its red-nosed clowns, and dainty, bespangled, bare-

backed riders. The swaying trapezes must flash in the roof, with
hthe acrobats gliding between the slender, glistening bars.

Eddie Polo realised the fascination of the circus for the multitude,

and he was largely responsible for the realistic screen presentation of

the film revolving around the sawdust ring. The King of the Circus.

Eddie in tfie days of his youth was the joungest member of I'oln

and Company, a famous circus troupe. He knew the grim side of

the life which lay beneath the glitter and tinsel, h^or

his father was permanently injured in an accident on the

trapezes. This misfortune did not break Eddie Polo^
nerve, and for many years he was a star performer (jr.

the trapezes with the Barnum and Railey Show.
He was always ambitious to bring to the screen a true

reflection of the circus, arid his opportunity came in Th,

King of the Circus. He had a huge circus tent erected,

with a net-work of trapezes in the roof. Close to these

slender supports, platforms accommodated the camera>
and the operators were presente<l with one of the inos;

difficult tasks of their career. For they had to follou

with the lenses the swift-moving forms of Eddie I'olo

and his ilare-devil assistants, who gave hair-raising per-

formances on the trapezes.

lor ilays, Eddie practiscnl the most dillicult feat of

any circus performer, which consisted of a treble somer-

sault in the air, concluding when he caught the out-

slretclied hands of a fellow acrobat hanging by hi>

knees from a parachute.
Time after time, he missed his hold, and fell with alarm-

ing speed into the life-net stretched some fifty feet below.

Twelve hundreil feet of film was wasted t)ver these abor-

tive attempts, but the real tragedy occurred when at last

Fddie pulleil otl his great feat.
" Did you get it ?

" he shouteil excitedly, as he wa>

dragged up to safety by the acrobat who had safely caught

him after his thiril pirouette.

Hut .1 imiltled groan came from the nether regions. And
Eddie averted his eyes from the* empty camera platform
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down to the net,

where a disgruntled

cameraman was
sprawling with liis

tripod and camera
enmeshed in the elas-

tic cord.
" I got so excited,

Mr. Polo," he apolo-

gised, " that I shoved
the camera clean over
the platform in trying

to be sure that 1 got

yon in focus !

'

'

It was a screen cir-

cus story that brought
dainty Shirley Mason
to the screen, f^er

first picture was The
Eh'phavt Man, in /
which the charming
slip of a girl with the bobbed hair

and laughing eyes captured the

heart of the public with her bareback riding in the

sawdust ring.

For this ])roduction a new era of prosperity was
opened up for an indigent circus proprietor, whose
show was hired, lock, stock, and barrel. A tent two
hundred and sixty feet long and sixty feet high was
erected. Five thousand supers were engaged to fill

the great tiers of seats. Clowns and acrobats who
had grown grey in the service of the ring

presented a formidable problem to the pro-

ducer. For the traditions of " make-up " in

which they luul been steeped for years were
useless for the cameras. And the old clowns,

with many sorrowful head-shakings, were at

last persuaded to alter the brilliant

carmine that decorated their noses,

and the glaring white of their cheeks,

to suit the inexorable requirements of

the lenses. In the climax to the picture

the huge tent was blown down by an
artificial wind-storm, created by several

score of aeroplane propellers. Their
ear-sphtting tumult stampeded the
elephants in the vicinitv. And five

harassed cameramen had to film the

llan Hale and Shirley Mason in " Shirley of the Circus

collapsing tent. uith frequoni lurlise

glances ox'cr their shoukleis, as tlio ^]]U(\

of the gie;it ieet of the terrified ;\nim;ils

soinuled in alarming ])ro\unity to

their stations.

i'or l'crf>r/ii(i, tliat honie of nierry-

makiug, Ilampstead Heath, was se-

lected for the location of the giant

circus tent used in this production.

Owing to the danger of stamj)e(hng

the animals, it was not possible to

reduce completely the j)ower of the

arc-lamps whose beams b])laye(l the

interior ot the tent. So the costly

illumniants had to be kept burning,

whether the cameras were working or

not. In one scene in the ring, a

timid artiste whispered to her fellow-

player :

' Where shall we go if the elephants

stampede ?
"

" That depends on
what sort of life you've
been leading," retorted

the actor, with a

twinkle in his eye.

When the great cir-

cus tent was erected

for the filming of I he

Pupppi Man (the Brit-

ish picture screened

in the Tyrol) the cam-
eras were forced to

work only at night,

for the electrical power
which lit up the huge
tent utili.scd all the

local electricity re-

quired for the neigh-

bouring town. So that

it was only when the

inhabitants were
soundly asleep in their

beds, and the factory

motors had stopped
running, that the re-

quirements of the

cameras could be satis-

fied.

There are many famous
screen stars and pro-

ducers who have suc-

cumbed to the circus— e.g., Mary Mjles Minter in The

Little Clown. Seastrom, the famous Swedish producer,

filmed a story of circus life. And now Jackie Coogan is

shortly to commence
being filmed in Toby
Tvler, a romance of

the circus. i'. k. m.

Mary Miles Minter in

"The Little Clown."
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I I |)tMraiict' in

I 1 (c'lluloid this

J I side I) f tlic

I I Atlantic was in

I I i Icopatva, thf J 'ox

I A rtlin. in which he

% was ' Mark Antony "

(the Oeneral who " came
Caesar," etc.). His first

a[ipearance in person over here was
also as a (reneral ; one " Innocencio
J>os Santos," in " The Broken Wing," who,
thongh he does no hnrving to speak of,

kills a man every few niimites for sheer love

of the thing. An intrigning rascal this " Inno
cenrio," who is*anything bnt innocent, and one
who has an insatiable thirst for blood.

According to the best movie encyclopjedias,

Thurston Hall is decidedly fair. So that it was a little

surprising when the first peep inside his dressing-room
disclosed the beginning of a great, swarthy, black-haired
Mexican on one chair, and the ends of him on another. He
sj)rang to his feet in a moment, as someone announced, " You
have just seven minutes before Mr. Hall is due on the stage.

ime

JosiE P. Lederer
Being an interview with Thurston Hall,

of stage and screen fame.

" Those days she was very much the woman of

mystery to the public, and her publicity people
m;ide her keep up the mystery business always,

i had been in a }'lay with Irene Bordoni, anil I

hurried out to Fox studios, and made that one
film between the end of that play and the first

night of a new one. I rather took to the screen

work, and made up my mind to have another
shot at it later."

" You're always having a shot at someone or

something?" I interjected. "Killing a general

in the first act of The Broken ITui^', and disposing

of—how many is it?—in the second."
" Say, I haven't always been a villain,"

Tliurston thundered, picking up a large revolver.
" My stage career was above reproach until now."
So i hastily made a note of this fact, and the

features of the " Greaser " relaxed into a grin

that made him quite recognisable, despite his

black hair and moustache.
He's right about the stage career.

This institution caught him
young, when he was a little

over sixteen and fresh from
Winchester (Mass.) College,

and has held him in its

toils for the last twenty
years. Thurston has

played ' Ben Hur '

in iieuHur , opposite

Lillian Russell in

Wildfire : with Mar-
guerite Clarke,

( harlotte Walker,
and almost every
other fair lady \ou
can name on the

U.S.A. boards. And
all of his characters

ha\e been noble, up
to the best standards

of rectitude : for he's a

great favourite and much
in request as leading

actor on Broaflvva\

.

With
Betty Dlythe

in
" I'air Laiv."

With
Wyiidham Standing

in
" The Iron Trail"

(an we make it in the time ?
" inquired the victim, some-

what anxiously. "I'm afraid I stay there rather a long while
oiuc I gel started."

" Mark Antony delivered his famous oration in a little over seven
minutes, as \r>\\ should know, having plaved him," I remarked severely.
" And, having watched your disgraceful goings-on in ' The Broken Wing '

last night, and noted your locjiiacity, 1 should say yon could tell me the

story of your life twice in about half that."

1 he Mexican muttered something in Spanish, picked up what looked like

a large-sued |)ep]>rr-castor from a chair, and started in to make himself

>Ttislically <liisty with the contents thereof.

When I pla\e<l ' Mark Antonv.' " he commenced, " I was quite new
to nu)\ies. It was mv first jiictiire, and I though evervone had forgotten it."

(tie i)laved this role opposite the most famous of .ill nio\ie vam]is, and
yet lir wants to forget .iboiit it.)

nidn't sec the beauteous Theda, excepting on the set," he confided
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" '1'1)(> tnovii ," he niiiscci ;

" hirod nu- back to ( aliloriiia iij;aiii, lo luce's

next linu', w iicrc I w.is in manv films ()i)p()site |)omtliy I )iill(in --'//((' Price

Aliiylt aii<l L'iri- l.dtiV!^ amongst others. Tlieii T scc-sawod between stage

and screen for a few years, workiiif{ each lime in tlitfcjent stiuHos, till I

knew most evervone at Hollywood. I was in I'hc Exquisite I'hicf with

Priscilla Dean, and I he Weakey \'cssel \\'\i\\ Mary Maclaren. C"i, arming
girls both. I was a tramp, 1 remember, in The Weaker \'esscl

and Mary took jnty on me and gave me a, job, and llnaily

married mc.
" Then I was working wifli the Dc Milles. I know

Cecil the better of the two. 1 went out to 1-asky's for

He Can't Hair I'.veyvlliDif;. which Cecil directed. I'here

were Itlliott Dexter, Sylvia IJreamer, Wanda Hawley,
and myself in the leading roles. 1 stayed in Hollywood
a long while that trij) ; Dorothy Dalton had joined

Ince - Paramount, and we made some more pictures

together: 'I'vrant h'ecty, The hldf^e of Sin, and I'he

Matirii,' of Marcella.
" Afterwards I met friend Dexter on the Lasky lot

again in I'he Squaw Man, with Cecil De Mille direct-

ing and Katherine MacDonald as leading lady."
~

L;p till then he had not played any really

notorious screen nMes.
" Kc.x T?each's The Iron Trail and Tlic

Net started me ot? on the road to villainy,"

he confessed, with an impenitent twinkle
in grey-blue eyes. " And I liked it. Now,
then, what do you know .about that ?

"

He still had the revolver cocked,
said, " I know we've only two more
minutes."

" Well," continued he hurriedly.
" The Iron Trail I enjoyed exceed-
ingly, because of the location work,
and meeting livx l^each, who was
with lis a good deal. I was an nn-
scnipulous comjiany promoter. I

dyed my hair black for the occasion,

and got me this small brush here,"

indicating his moustache, which is

provided by art, not nature. " I did
plenty of killing, but after the final

struggle my brain gave way. I was
' loco in the coco,' as ' Innocencio ' hath it,

and had quite a nice bit of character work."
" l''air Lady was originally titled The

Seal oj Carcli. Yes ; 1 was ' Cardi.' Maybe
you've seen ' Cardi '

?
" I hadn't ; but,

after what Thurston Hall told mc about
him, I'm certainly going to. "Cardi" comes to a
frightful end, being torn to pieces by an angry mob—
which alone is worth the admission money.

" Thurston Hall starred in "The Broken Wing" in

America, first, then brought his play to London (his first

trip over) and repeated his success this side.
" Only I've ceased to dye my hair," he told me,

laughing. " It turned a peculiar violet-grey, and so I

had to concoct a special mixture to bring it back to its

natural colour again. I have a wig these days.
" We're gouig all round with this play," said Thurston,

in conclusion ;

' then I've a new one, which is

equally as good. Do I kill anybody ? Ah ! that's a
secret." We still had fifteen seconds to spare.
" What are your hobbies. (Juick ?

"
I demandec

" My hobby's acting, 1 think," he called from the door.
" I like a quiet little game of cards with Cecil and Piill

De Mille and Bill Farnum when I'm in California. And
I'm a model youth off the screen : don't drink, don't
smoke—much. My only fault is a tendency to grow
unromantically solid. " Which, I should say, is a
failing common to most good-natured people.

" So you're Thursty in name alone," I called after
him. Thurston Hall's reply came back in Spanish.
It sounded frightful, but I've looked it up, and he
really meant well. As I left the theatre, I heard the
sound of a shot. Thurston Hall had ended his ora-
tion, and "(General Panitilio Aguilar's " stage life, and
was getting down to his evening's work.

Thurston Hall as
" Dos Santos "

'n " The
Broken Win""
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Above and right : Two views of
the palleon built for " The Son of
^•» a Buccaneer."

L "V- ith the advent of

^ A / the kinema,
\/ \J Father Neptune

^ T li^i^ regained
much of the

dignity of \vliicli he was so

flagrantly despoiled by the
stage retiectioiis of his watery
domain. For the lilm pro-

ducer goes down to the sea,

and with the salt spray
sweei)ing over the cameras,
he portrays life on—and, on
occasions, below—the ocean
wave, as it is in boisterous
reality. Seldom does the lens

of the camera utilise the
•disrespectful " cardboard
waves " anrl " canvas " ships
wIkjsc niedley of cog-wheels,
laths, and varnish so often
mock the majesty of oceans
on the theatrical stage.

The ships that pass in the
movies are invariably sea-

soned barks, whose keels are

clustered with barnacles, al-

most as i)rofuse as the sea
oaths in the vocabulary of

the skijjper on the bridge.

There is always romance
in a story of the sea ; but.

on occasions, still more \mc-

tures(]ne memories of life

on the ocean are revived
f(jr the cameras.
A modern .sailing vessel

wiLs recently converted after
many weeks of ingenious
labour into a realistic repre-
sentation of a seventeenth-
century corsair. The stately
j)Oop, with its balconies and
•>rri.it<- p.inelied lamps, was
mo<lcll(vl on ancient ])rints.

Trap doors, through which
gun barrels gleamed, were
introdiMed mto the sides o(

.

|iii^»^l!

Dorothy
Dalton and
Valentino in
" Moran of
the ' I.ady

Letty:
"

Tom Moore in
" Harbour Lights."

the storm-beaten liull. And
when the skill of the car-

penters who worked under
the guidance of the studio
art-director had transformed
the crude hulk into a pic-

turesque pirate sliip, for the
serial picture, The Son of a

Buccaneer, it was sent adrift

on the seas of location.

Something about the bois-

terous life of the sea seems
to have its inlluence on even
the most " drawing-room "

type of artiste who is called

upon to strut the deck of a

ship of the movies. Roilolph
Valentino, in the adven-
turous sea-picture, Moran of

the "Lady Letty," was whipped
by the ocean breezes into a
hard - living, hard - fighting

young man, very different

from the suave, immaculate
Rodolph of former memory.

So thoroughly did \'alen-

tino appear to assimilate the

strenuous atmosphere of ex-

istence on the ocean wave
that he scorned the utilisa-

tion of a " double " in a
sensational scene that trans-

pired on the "yar<l-arm."
The big thrill of the picture

was a light in the rigging of

a sailing schooner. After

many hours oi difficidt work,
the cameras were hauled up
to the yard-arm seventy-five

feet alxjve the decks and
placed on fragile platforms.

A trouj^e of acrobats who
were doubling for X'alentino

and his opponent commenced
to fight in front of the sus-

pended cameriis.

Kodolph, watching -Irom
l>elow the progress of the

battle, was di.ssatisfied with
the lukewarm nature of the

S( r.ip.
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on the screen that iron courage and
ndoinitable will to fight the elements
after nerve and muscle are exhausted,

just as Jack I-ondon brought such
epics of sea life to the printed word.
Bosworth in The Sea Wolf, and

Bucko McA lister—the story written

for him by Mrs. Jack London, after

death had robbed the world of the
master of sea stories—used an old and
battered schooner. This ship had
sailed over many leagues of

ocean before it swung into ^
the peaceful haven of pic-

ture production. Per-

haps it was the old

spirit of adventure
that still lived •^^,:.

\v i t h i n t h i s "^ •

i<>r

Hobart Bosworth and
Mrs. Jack London.

" Come along, we'll

show them a real fight,"

he shouted to his fellow

artiste. The two " studio
sailors " clambered np to

tlie heights of the rigging,

and then commenced a
thrilling fight on a fragile

spar, swaying far above
the heads of the alarmed
spectators on the decks.
And it was this improved
version of the scene that
figured in the finished pic-

ture in place of the
acrobatic " doubles."

Bracing sea stories of the screen create just the correct
backgrounds for accentuating the personalities of the strong,
silent men of the movies. Hobart Bosworth, who brings to
the silver sheet-such healthy, virile characterisations of men
of strength and courage, gave an inspired and powerful por-
trayal of the sea captain in The Sea Wolf. He reflected the
grim, relentless battle that is continually waged between
men of the sea and nature in its cruellest moods. It visualised

Tkonias Meighan in " Cappy Ricks."

John Bowers and Robert
K art man in "Godless

Men."

seasoned hulk which
was responsible for its

breaking loose during
the filming of Beneath
the Surjace. Whilst the
entire company, with
directors, cameramen,
and electricians were on
board, the schooner,
" Margaret C," broke
from its moorings in a
heavy sea, and drifted

towards the rocks of

Catalina Island. The
skeleton crew in charge

A forecastle scene in " All the

Brothers were Valiant."

less spectacular efforts of the

Harry Morey in " The Sea Rider."

of the big vessel was unable to cope with the situa-
tion. The shore, with its jagged rocks, was within
a few hundred yards, when Hobart Bosworth forsook!
acting for grim reality. Taking the wheel from thel
helmsman, and shouting orders through the producer'.si
megaphone, he succeeded in getting the sails set and
bringing the schooner round under control just outside
the surf line.

Sea pictures are popular on the screens of the world
;

but especially so in this country. Which, no doubt, is

the attraction of the seascapes of the silver sheet for the
people of an island home. p_ k_ m_
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Mioi'C : Ptilurc.-maliiitg hi Hit'

l-\iinii\ ('I tlw Optra Cinniqiif,

Siiliaia l),.<iil.

ill "I.I.- H'-iiiiiii

I., II: Mtotho
S'^ir.iiiux."

I^hi- iii;ui\- lliousands i)f ;i(liiiii\'i"s, lH)ih in l-'nxli'iul nnd iii

I ninn', ol Ka(|iii'l .Mcllcr, ilii' l.imoii> Spanish sinjirr, w ill

^rcil uilh t-ntlnisiasni tlic annomui'infut lliat tiiis iharni-

nit; and \i\a(i(,)us artiste is shortlv to hi- soon in a ^roal now
oniotii)!ial piiotoplav. which may be roloasoil shortly in l"n;^laiul.

}|er lirst picture is ontitloil /.(.« Of^pi inn's

An intorosliiif; and pictnres(|iie lihn record of iho exciting

erossinj; of the Sahara l>osort b\" an e.\|)odilu)n traxolhii!' in

Citrotn motor-cars lilted will) caterpillar wheels is the \alnalile

roinindor of an ori-^inal experiment, and oiu' ilostmed to In-

reinendierod in after years. 1 have seen extracts of this film,

winch is umisnal only in the fact that the motor cars thomseUos
take an active jiart in tlio \arioiis scones ; thev form incoiifiruoiis

ol)je(ls in the weird atmosphere and setting; oi the Sea of Sand ;

and iho camels tlceiiiR before their ad\ance, toKolhor with the

bewildei-od fjostiires of freii/ied Arabs, is ample [)roof of the

sensation the oxpo<lition caused.

l^attlinp Siki, the Senegalese • boxer who boat ("arpenluT,

recently signed a one-week's contract to apjioar at a i'aris mnsic
hall, and the lontract was not renewed boiaiiso, it is stated,

theatre critics had dillored somewhat with regard to the coloiiro<l

boxer's .ibihty on the " boards. " to put it bluntly, the " turn

(oil Hat This w.is contrary to Siki's expectations, and ho was
proatK disajipointod The result is that ho has annoiinci 1 his

intention of boinmin); ,i film actor, ami It) that elfoct has si.niuil

contracts to star in a number of tilms to be produced shortly by

a Pnt( li comp.iny. I ho first is to bo called hiKuk Out. and. if

some slightly cynical persons are to be believed, the rest of Siki's

films will have tlie same title cscar M. siickihan.
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^^ TThen you see The Prisoner of
V \^ I Zenda, watch closely the
Vy \J work of young Malcolm

Y McGregor. He hasn't a

large part, but somehow
ic manages to make it stand out. His
s an interesting story. The son of

.ealthy parents, educated at Yale, he
las destined by his father for a city

areer. But Malcolm wanted to be
ither a professional diver and swimmer
r a mo\-ie actor. He told father, who
)ronijitly turned him out without the
>ro\erhial shilling. McCregor spent
iis last few pounds on his railroad

irket to Hollywood, where fortime
avoured him mightily. He found
vork almost at once, had a good role

1 I // the Bralhers ivere Valiavt, and a
>L'ttcr in Broken Chains (Goldwyn).
.lalcohn will be starred soon. His
creen idols were and are Lewis Stone
nd I.on thaney. Lon has been more
han kind to the voungster, who is

ni\i'rsall\- pojiular.

Ralpli Graves is in Gloria Swanson's
newest picture, Prodit^al Daiit^h-

I <
: so are Theodore Roberts antl i-'ric

l.i\iu\ a favourite Lyceum Theatre
Mllaiu for se\Tral \ears.

)
uestions as to whether Mary TMck-

ford can swim or no will be once
for pvor answered now that

Tess is released. Mary has lost none
of her old charm in this famous role,

but the story itself has been elaborated,

not always to the best advantage.

Congratulations to Mr. and Mrs.
Harold Lloyd. Harold married

Mildred Davis, so long hLs reel-life

leading lady, but she. is to fill that role

no longer. Harold thinks home the

best place for a film stars wife, so

Mildred has dutifully tendered her

resignation to her husband and em-
ployer.

''T^he villainous " Ben Letts " of Tess,

1 Jean Hersholt, has a still more
villainous role in Von Stroheini's

McTeagHc, second only in roguer\' to

that worthy himself (Strolieim is

" McTeague "). Dale Fuller, who won
fame in Foolish ]l'ivcs, is to be
" Maria "

; and Sylvia .\shton, who
has done much work for Paramount,
notably in Xew Wiirs for Old. will

portray " Mrs. Steppe." It is a Gold-
wyn production. This organisation has

just secured the services of thai tine

artist X'ictor Seastrom to direct ex-

clusi\cly for them. His first scheduled
production is said to be Bcii lliir. As
Seastrom is an advocate of natural
light for film work, it will be interest-

ing to see how his American-made
jiroductions will compare with his

Swedish ones. But Seastrom is always
interesting. His sea story featuring
Matheson Lang is shortly to be trade-
show n here.

A ntonio Moreno has signed
i\ \('ar contract witli Para

a fivc-

iramount,
and will (o-star with Hebe Darnels in

his nrw film for them.

I'^

ight producing companies competed
-/ for the services of Jackie Coogan

now that his First National contract is

ended. The final selection lay between
I'nited .\rtists -through which organ-
isation Mary Pickford, Douglas Fair-

V)anks, Griffith, Charles Kay, and
Charles Chaplin -and Metro. Both
companies offered the small star

500,000 dollars down and sixtv per
cent, of the profits on every jiicture ;

but Metro also offered Jack Coogan
senior the pmilege of directing his

son's pictures, ami won. Jackie will

therefore make his ne.xt four pictures

in Metro studios. Buster Keaton and
the Talniadge Sisters have also decided
to let Metro distribute their films for

the future.

Ben Lytell declares that " Kndolph
Kas'^endyl "in Rupert of Hcntiait

>vas a more than double-dyed deceiver.

Because his part demanded it. Bert
bleached his hair for this film- not
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in.X', hut many limes. His next will

be a light comedy called The Meanest
Man in thr W'oyfd.

Did you know that there is a
Kinema Museum ? During

the last twenty years, Mr. Will Day,
au assiduous acquirer of projectors,

machinery, etc., since the very early

species extant when, he first became
interested in films and film-making,

h;i.s just presented his entire collection

to a prominent mu.seum. It is to

form the nucleus i^f a National
Museum of Kmematography, and you
will find fuller particulars about it,

also wiiere and when you may see it,

in " '1 he 192li Kinematograph Year-
Book," price r)s., post free, from
8,'), Long Acre. This publication is

something no real " fan " should be
without, for it deals with every side

(>i the industry during the past year,

and gives a comprehensive account
of the chief events of 1922, and some
of 192;^, from the screen's standpoint.
There i also much personal informa-
tion about the makers of British pic-

lures, cameramen, art directors, and
others who do much that the public
sees and appreciates, though without
always knowing to whom their en-
joyment is due.

\rery much to the fore this year
will be Kenneth Harlan and

(iasion (ilass. Roth have free-lanced
a great deal, and many of their films

will he released simultaneously.

Owing to the elaborate nature of

its production, Picturegoer,
of necessity, goes to press some weeks
III advance of publication date. The
news of Wallace Keid's untimely
death, therefore, reached us too late
f<ir inclusion in last month's issue.

The world of " fans," as well as the
World of films, is the poorer for the
passing of one who, had he lived,

Adolph Mevjou and Conrad
Xaget pose for an unconven-
tiniinl picture " between sets."

W(juld undoubtedly ha\e lived

down his one mistake. The
embodiment, on the screen,

of careless, happy - go -

lucky youth, Wally's
handsome face and /
winning personality

gained him as /"
many admirers ,'

as his clever

comedy, farce

and character
acting.

Edna Flugralh u-tth

her sisters, \'tola

Dana and Shirley

Mason.

H'
was

buried

in Los, on
Jan. 20, after

a very simple
service at the
Pretestant Epis-

copal Church
there. From g
a.m. the church was
visited by practically

everybody who had
known Reid, and wished
to see him lying in state

there. Lasky Studios
closed down for the
day, so that their employees
might attend the services, and
delegations from most of the other
studios, as well as hundreds of

beautiful floral tributes, went to

the studios and the Reid home.
Picturegoer readers will join us

in sending Dorothy Davenport
Reid (neither Bill nor Betty,

his sister-by-adoption, knows as

yet) very sincere sympathy.

TX 'Whether or no you still like

V V old friends best will be
seen later when a number of films

starring old-time favourites will

fall due for release. Maurice
Costello, who had practically re-

tired, is at work on a feature for

Vitagraph ; Beverly Bayne and
Francis X. Bushman have arranged
to make a series of films

; J . Warner
Kerrigan is a member of the all-

star cast of 2'he Covered Waggon.
Blanchq, Sweet Xeilan has the
coveted role of " Tess," in her
husband's production of Tess of
the D'Urben)iUes ; and William
Worthington mHII give directing

a rest, and play an important
part in Red Lights, for Goldwyn.
Roscoe Arbuckle, also, lias

completed one film, a short
comedy feature ; Cleio Madison

returns via a new Clifford Sanford
production ; Carmen Phillips is featured
in Teynptatwn ; and Wally \'an (of

Vitagraph fame) is starring iu The
Divin' Tool.

"Ooldolph Valentino
.m\J^L\. and his wife arc tonr-

^ ' ing Keith's Vaudeville

^ Circuit, with an interesting

dance turn. First the famous
Tango is given, as nearly a"?

possible to the screen representa-

tion of It in The Tour Horsemen.

Micky SciLit. at-.d i.^i If.Ji'. Blanche Sweet.

After come other exhibition dances,

and Mr. and Mrs. Rudy have a special

orchestra of their own with them.

They are due this side shortly.

Picturegoers will Ik^ sorry to hear

of the death of " Judex " (.M.

Rene Crest^, hero of .so many Ciaunumt

serials). Cre,st6 wa.s invalided <nit of

the l'"reiu-h .\rmy during the war. and
went back to his beloved filming before

he was really strong enough. Ho never

entirely recovered his health, and the

strenuous time he had in serials soon
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Mll*l(IIIIII MMlllHlJr

Heginald Barker directing Anna Q. Nilsson
and Craig Ward in " Hearts Aflame."

:orn])clle(l him to give them up.

He opened a kinenia in Paris, which
le managed himself until his deatli

He was forty-one when this occurre

ind his last serial was Tigh Mink.
fhe .S/tol of Mystery was the last

fihn seen this side in which he
xppcared.

Lew Cody plays the title-role in

the Sel/.nick Rupert of Hent^aii.

Elaine liammerstein is the " Flav-ia,"

md Hobart Bosworth and Marjorie
Daw are also in the cast.

Dr. Coue has lent his presence to

the screen, with the object of

making the world " better and
better." He has made a two-reel
film illustrating his curative methods,
ind seemed quite at home in the
New Rochelle Studios. Rumour
hath it that the Kliegs and arcs

shone brighter than usual when the
serious little gentleman with the
twinkling eyes was on the set. His
salary Dr. Ccnie is using to further

the cause of Coue-ism.

Charles Ray will play " Miles " in

The Courts/np of Miles Standi sh,

.vith the sweetest of " Priscilla Aldens "

opposite in Enid Bennett. Charley
iurely has played in more film versions
of famous poems and songs than any
)ther star.

Constance Talmadge's new him is

entitled Sonya (nothing to do
vith the heroine of " The Merry
vVidow," though), with Sidney Frank-
yn directing.

The resurrection and refilming of

popular screen stories is pro-
ceeding merrily. One of the most
ntercsting will be The Cricket on the

Douglas Fairbanks junior, who
has been in Paris for some

time with his mother, is about to

enter the movies under the auspices
of a I'rcnch. syndicate. He is

getting quite a man these days.

'hnor Glyn wrote All the

/ ]Vorld's a Stage, Dorothy
Phillips' just-completed film, which
will appeal to everybody because it

is a story of Hollywood, its pto[)le

and its staple industry. " Jo
Bishop," the heroine, gains fame
in the movies: how, is shown in

detail, thus giving spectators a
chance of seeing the interior of a
studio, how sets are made and
tmmade, and how scenes and
" close-ups " are " shot." Kenneth
Harlan and Otis Harlan support,
and Dorothy is, for once, a/Jjatient
and long-suffering wife; not, as
in her usual offerings, one who
takes the law into her own hands
and gives her erring partner short

shrift.

Phillips Smalley has just

coiinnenced his fourth

film at I'niversal Studios. He
is in Triinnied in Scarlet, seen

on the stage this side last year

;

and with him are Koy Stewart,
Kathrvn Williams, Lucille Kicksen,

and Robert Agnew.

Flora Le Breton
and her dancing

\^
partner, Cecil

Rubens.

Mae Marsh and the camcrair.an
ii'ho filmed " Paddv-ihe-Xcxt-Bcst Tiling."

Hearth, with Josef Swickard (the
" Marcelo Desnoyers " of Tlie Four
Horsemen) as " Caleb Plummer." His
support includes Fritzi Ridgeway
and Virginia Brown Faire. The
Hunchback of Notre Dame, filmed a
couple of times by French companies,
and once by Fox, starring Theda
Bara, and titled Esmeralda, has a
de-luxe version just completed by
Universal. Lon Chaney is the Hunch-
back, and Raynnond Hatton, " Grin-
goire." Then we are to have new
versions of 2'he Girl of the Golden West,

which Lasky did some years ago with
Mabel Van Buren as " The Girl," and
The Shooting of Dati McGrcw, made
about the same time, but by another
company. This, for some reason best
known to the culprit who is responsi-

ble, is to be retitled, Yonv Friend
or Mine ? The reillming of Jewel
is now finished
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1

The principals in
"

Bert Lytell, Betty
Gareth Hughes,
Clifford, and May

'he serial version of The Three
M uskclfcrs, which (/aumont

released this side in eighteen two-
reel episodes, has been cut to one
seven-reel film, and released in

America, under the title of Miladi.
One review of this declares that the
jiicture is " complicated and at
times difficult to follow." We're
not surprised.

John Barryraore is in luigland,
and will probably be appearing?
on the London stage by the

time this meets your eyes.

W/e're going
\ V " Money."

" want it " or no.

anyway. Three

to get some
whether we
In film titles,

released " over
there " this week are Dollar Devils,

Money, Money, Money, and Brass
Contmandrnents ; and there arc worse
to follow. 'Ihe iirst-named stars
Cullen I,andis and Eva Novak and
Joseph DowliuR ; tlieseccjnd, Kathe-
rn>e MacDonald, who, alas ! will

retire from the screen after her mar-
riage

; and the third contains \\ lUiam
i-arnuni, i oni Santschi, and Wanda
llawley,

Jiukie and hi-.

roadster

A Pearl White stunt in " Plunder."

ne of the best-liked serial stars,

William Duncan, after making
mauA' five-reel thrillers, has nc)w

re\crted to tvpe again via I nix'crsal

Studios. According to William,
he ^\lll, for the next tweUe
months, make super-serials
(whatever these may be I) lie,

doubtless, knows, for he has had
many years' experience as direc-

tor and st.nr in serials, mostly
Western thrillers. Kdith Jolinson.

ulio is Mrs. William Dune.in olf

the sireen, will (ontinue to jilay

O]ii>osite her husband. \s before,

]>uiK.in will l>e sl.ir and director.

Song titles seem all the rage these days with .\mcrican
movie-makers. Uichard Barthelniess is well in

the voiceless concert with Just a Son^ at Tii'ilif^ht
,

Richard 'J' ravers is Item No, n on the programme with
The Lure Xest. }iefore which come My Old Kentucky
Home, Mif^'hty Like a Hose, the lachrymose Where L<

My Wandering Boy Lo-S if^ht ? and others which every
fan can easily supply from memory.

Here's good news for faithful Ford-lovers
(Francis, not Henry, brand !). Your favour-

ite serial hero is producing and acting in a fifieen-

episoder, titled at present Ihitnder Island, in

whicli Feggy Day and Jack Perrin will be seen as

well. Peggy has a dual role, and the story con-

cerns an island where fabulous wealth in the form
of pearls lies hidden. It also contains familiar

friends, viz., some stolen papers, which fall into Ihe
hands of, alternately, the villain and the hero.

returns to the screen in The Gold
this summer.

An Qriginal screen story, written
by himself, is one of Marshall

Neilan's forthcoming Goldwyn pro-

ductions. It is titled The Eternal

Three, and at the moment, " Peaches "

Jackson, James Luelton (an old-

timer from vaudeville), and Charles
West are the newest additions to the
casting director's list.

Phyllis Haver furnishes the sur-

prise of the month for her self-

revelation as an emotional actress.

As " Polly Love," in The Christian,

she gives a poignant little study of

the " bad girl of the film play. " and
proves once again the efficiency of

the Mack Scnnett school for stars.

After all, Mary Pickford will leave

Dorothy \'ernon, etc., alone for

awhile, and devote herself to creat-

ing "Marguerite " in rmist. I-Irnst

J-ubitsch will direct her. S\end
Saide, a Danish art-ilirector of ex-

ceptional ability, has just arrived

in Hollywood to supervise the sets

Douglas Fairbanks is' on the high

seas with his pirate story. Tlu-y

are highly coloureil seas, too, for

much of this film is in colourphoto-
graj)hy.

Mae Murray has finished /««•
mania, for which she designed

most of the settings (it is an Edmund
Goulding story), and is well away
with Ihe Trench Doll, adajited from

a stage-i>lay. Orvillc Caldwell opjw-
site, and tins feature is being made
on one of the Ciciklw yn " lots."

\^ou will like Norma TalmadKc s

newest, the I oice fnuu th'c

Minant. The scenario is excelleiii ;

the settings and photography, ditto,

and the star and Eunene t)'Hrien beat

their own acting records. Norma
wears a difiereiit gow n each scene ;

but this does not jirevent her gixiMR

a fine performance. It is a desert

j)icturc, more or less, though there

are many shots ()f Iiulia. I hi> Iv.

1 lichens jilav makes most enterl.nn-

iiii; screen fare.
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Enid Bennett and Douglas Fairbanks in " Robin Hood."

AK|-i5l"5 qF |-lXe Ca.pc\er^'/

p. RUSS&LL /MflLLINS^N
V f one looks beneath the science

w which has created the great
I lenses of the studio arc-lamps,
I the costly reflectors, the in-

I genious cameras, and many
I similar devices which enable
I the modern producer and cam-

J^ era man to juggle with light,

there is a primitive human
reason for such artistry. It is all an
endeavour to steal from nature
:losely guarded secrets : for beauti-
fying with light has its origin some-
A'here back in the Garden of Eden.
The shaft of sunlight which slanted
hrough the trees and softly caressed
he gold in the hair of Eve was the
irst " spotlight " of nature. The
lark clouds which drifted across the
un when the deluded Adam pro-
ceeded to consume the immortal
iipple provided the earliest example
|>f -harsh, subdued lighting which sug-
|;ested tragedy. And the humorist
night suggest that the entry of the
Wenging Angel was responsible for
he first " double exposure "

!

Briefly, the producer of to-day,
vhen he strives to bring artistic

ffects to the screen, is endeavouring
o reflect nature in its most pleasing

The camera-man of to-day is an artist to

his finger-tips. He paints with lenses,

and the screen is his canvas.

moods, both in the direction of scenic

beauty and personal charm. He seeks

to hold a mirror up to life, rather than
create beautiful illusions which do
not suggest nature as it is in reahty.

David Wark Griffith almost "paints"
with light on the screen. He arranges

the composition of each scene just as

an artist schemes his landscape on the

canvas. He searches for weeks for

locations, which probably only exist

as backgrounds on the silver sheet

for a matter of a few minutes. Where
he cannot create artistic scenic effects

with the craft of the studio car-

penters. Nature has to satisfy him
with her most picturesque moods.
In Orphans of the Storm, Griffith rele-

gated to the scrap-heap an ambitious
scene showing the breaking-down of

the coach containing the Gish girls,

outside the chateau of the Marquis
de Presle, because a certain tree on
the right hand-side of the picture did

not come within the range of the

cameras. And, according to the

Griffith philosophy, this apparently
trivial omission spoilt the " balance

"

of the picture.

Griffith employs a small army of

skilled mechanics to operate the arc-

lamps of many million candle-power
which simulate sunshine, firelight, or

moonl)eams on the faces of his

characters. The turning of a switch,

and his light-beams can flood a scene

with the chill winter twiliglit of

Alaska, the blazing brilliance of the

midday sun of the East, the soft

glow of sunset ; or invest a squalid

attic with the dreary light of clouded

dawn.
With such treatment the harsh

black-and-white effects of the early

moving picture fade into soft sepia

effects which pos.se.ss a remarkable
resemblance to what is more than an
artistic painting on canvas. It is a
still more realistic reflection of nature,

and a suggestion of life in faces, that

makes them human portrayals which
it is difficult to conceive are mirrored

with the aid of the mundane mechan-
ism of the moving-picture studio.

Utilising skilfully-toned light-effects

in collalM)ration with the cameras, to

reflect on the screen emotion as it is
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iiuivy lemurknlite photngraphxc ejffCts in
" Foolish Wives." •

I (ihili

fxprrMSC'l l)y tin: eyes, tin ii.oulii,

an'l Miilitle shiulcN of <'xi;re8.sinii on
llie features, is a s])C(.iality (jf

(iri(fit)rs.

Ill many of Ins " close-iijw," he
(overs the hns of the camera with
Kaii/e, and after a j)roress of careful
fortissuiK, he slits the material so
thai the nakecl It-ns |)hotr)({ra])hs e

eyes anri the month in sharp outline,
and softens the rest f>f the face.

iie^'
connection with

Lillian tiish, create in-

i< iisiveiy impressive cameos of hor-

ror or grief.

The picluresque battlements of

the Rroy castles which present such
striking backgrounds in liolnu-

11Olid brought to the screen a sug-

gestion of romance, that appeale<l

to the inJierent love of nu)st humans
for history that time has mellowed
with fable and legend.

liohin Hood represented the new

trend of thought in the creation of photo
plays which challenges the art of the

Academy painter. liefore the picture

was produced, a well-known American
artist painted a colourful conception of

each set, and on these canvases the scenery
for the film was based. Much of the

castle of Richard was plaster and canvas,

and terraces and battlements where knightl
in glinting armour and fair ladies strutted

amidst a panoply of splendour were
erected by bricklayers and masons, who
did not jx^rmit the atmosphere of romance
to interfere with their calculations regard-

ing their overtime money.
]inl Alan Pwan, the producer, skilfully

manii)ulated arc-lamps and massive light-

relfectors which imbued each scene with
romantic realism. Draperies, cleverly

painted lath anti plaster, and terraces 61

concrete were blended photographically
into an illusion of reality. The massive
scenic oak trees of Sherwood I-'orest weic

sj)layed with light in many cases froni

arc-lamps situated on lofty j)latfornii

fixed amidst the topmost branches of the

timl)er that carpentry and not nature had
shajMNl. And thus the artificial sunshine

that glinted on the steel helmets of Prince

John's soldiery, and lit uj> the Lincoln

green of Kobin Hood and his Merry MM
was obtained.

A hundred-foot tower f)n which wai

erecte<l a i)latform that supported •

cluster of arc lamjis, eai h ca]>able of

emitting iK-ams of several million candle-

I)ower, was built solely for the piirix)se of

casting the shadow of the King's castle

on the ground Ix'vond the moat.
It was a lalw)rions and expensive effect

I
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A gloomy room, the shadows
of which are pierced with sharp,

harsh light-rays that throw dif-

fused patches ot light and shadow
on to the faces of the characters,

assists in the reflection of a scene

of tragedy or mystery more
effectively than the green lime-

light of melodrama has ever
achieved in the past.

There was a picturesque ex-

ample of this aspect of the craft

of the camera-artist in The
Virgin Queen, when the cavern
of tlie fortune teller is dissected

with clever lighting effects that
silhouetted the sinister, mis-
siiapen faces of the eerie in-

habitants of the chamber of

witchcraft.

Strangely enough, it was the

naked light of flaring torches

that burned modest naphtha
which brought to the screen

one of the moilest effective im-

pressions of grim tragedy. That
was during the filming of /»/-

tolerance, when the ' walls of

Babylon were stormed, and the

turmoU and disaster of war was
reflected solely through the lights

of the torches carried by the

warriors. At times the picture

was like some dread glimjise of

the horrors of battle, distorted

by the brush of a Post Imjires-

siouist painter.

It may l>c that the modern
tendency of motion-picture pro-

duction to gravitate towards high

artistry may re-

sult in a revolution
in the si/e and
equipment of stu-

dios. For artustic

effects in photo-
plays do not ne-

cessitate an en-

largement of the
mechanical aids

which assist those
who go down to

the studios to pro-
duce pictures.

One of the most
l)eautiful screen

plays brought to

the silver sheet is

the photoplay ver-

sion of Omar
Khayyam's " Ru-
baiyat." It pre-

sents an enthral-

ling succession of

scenic effects em-
bracing vistas of

deserts and hills,

mountains and
plains bathed in

the varying lights

and twilights of sun-
shine and shadow.
Yet these scenes were
screened in a studio

measuring little mure
than twenty-five feet

square. The characters

acted in front of beau-
tifully painted canvases, which,
through the aid of skilful lighting

and camera craft, were imbued
with a vivid suggestion of actu-

ality that made it almost impos-
sible to realise that backcloths,

and not sets of actual wood , metal,

and plaster, were utilised.

The question of colour enters

into ])roduction in many direc-

tions. The lens of the film

• camera presents a difticult pro-

blem for the producer, for it

photographs red as black, blue a

very light grey, and there are

similar distracting diversions of

the laws which govern colour as

the liuman eve sees it. It is a

usual thing for directors to ha\e
in the studios colour charts which
show the primary colours, and
next to them are placed the

photographic reflection of the

tint, as the lens records it. In

scenes of pageantrv,wlu're ornate
costumes move l>efore back-

grounds of splendour, the blend-

ing «f colour values is a l.isk

which requires specialised study.

And so the artists of the

camera are progressing towards
a higher artistry in picture pro-

duction, which makes the crude

old-time kinema a thing of al-

most forgotten memory. For,

like the human face and form,

they have iiresented the photo-

play producer with a formid-

able ta,sk in discovering their

secrets of animation and N-autv
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/Ay Lb^dy
Nicotii\e

Smokers on the screen.

I ^r hen the Powers That Be in

^ A / Studioland got together

%/ \J and invented the Ten

Y Commandments of Movie-
makers, their first unan-

imous dictum was :
" Thou shalt not

smoke upon the set," adding, as an
after-thought

—
" unless thou art a

director." Which commendable man-
date has ever since been honoured
more in the breach than the observance.
My Lady Nicotine plays quite a pro-

minent part in filmlancl. The hero is never
so appealing as when, in moments of

deepest stress, he indulges in a mental soli-

loquy between puffs of a favourite pipe.

And the villainous fashion in which Eric
Von Stroheim diffuses the smoke from the
elongated cigarette-de-luxe that is part
and parcel of his screen pensonality, as-

suredly lends force to the sardonic grin

that accompanies this feat.

Rodolph Valentino, too, knows to a
nicety the value of the cigarette or pipe as

an index to the character of the man he is

portraying on the screen. Witness the
eternal cigarette between the -lips of the
degenerate " Desnoyers " of the early reels

of The Four Horsemen. Also the com-
plicated Arabian hookah he affected in

The Sheik. In private life Rody likes a
common or garden pipe.

John Gilbert is

smoker in
'

a nonchalant ct,

Gleam o' Dawn."
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ScKo6l

M^KS

Theodore Kosloff gives Betty Camp
son her dancing lesson.

Above : Cecil De Mille's class includes

Leatrice Joy and Julia Fare.

Left ': Max Parker demonstrates

architecture on the screen to

Jacqueline Logan, Clarence Geld-

hart, and Jcuk Holt.

motion picture, will be
drawn all the players for

their productions. And,
because the picture-going

public demands
" better and more
pictures," all these

players are to be
tramed to perfection

in their art.

\N'h ereas many
centuries of slow de-

velopment, from the

primitive plays of

the open-air without

Below : Penrhyn Stan-

laus gives a lesson tn

pictorial values to James Kirk'

ui'oJ and his camera-man.

O lease, teacher, Tommy Meighan
keeps jogging the seat !

"

" Betty — ah —-I mean,
I Miss Compson, kindly at-

I tend to the lesson ; and,

A Tom, sit still !

"

" I can't, Sir; Gloria Swan-
son's tipping the chair !

"

" Xow, all— attention, please ! For
home-work to-night read, and make
notes on. Chapter Six. No excuses
will \w taken. The class is dismissed."

Is such likely to be the scene which
may confront an intruder to the
Famous-Lasky Studios now that their

newly-established screen school is in

full swing ? One may wonder !

This school, wherein stars, featured
players, directors, cameramen, " ex-

tras," and, in fact, all concerned in the
actual production of Paramount films,

take daily lessons in the various

branches of their art, has been opened
in connection with the recent forma-
tion of an enormous Stock Company.
I'rom this, the first really extensive
stock company in the history of the



MARCH 1923 Pict\jKe5 dt\d Pjct\jKeOoer 25

^bl^
Theodore Roberts and James
Fawcett are instructors in

the art of make-up.

;ven the aid of simple
scenery to the present
state of elaborate artis-

try, have contributed
to the legitimate theatre
md its spoken drama,
1 mere decade has wit-

nessed the meteoric
growth of the picture
play. This new form of

entertainment rose by
prodigious leaps from a
plaything to a great art.

t3ut, though the technique
equired for the camera differs

videly from that of the stage,

;here has been till now no real

lystematic training for the screen.
.n most film studios just suffi-

nent instruction has been given
:o the new recruit, almost at the
noment of filming, to enable
lim to " get over " the required
mpression.
While the picture art was

n its infancy this state of
iffairs sufficed. All engaged
n the work were pioneers and,
vorking together, piloted the
lew art to its present position.
Now, however, that it has

cached the point where new
deals are being set up and new
lemands made, greater achieve-
nents in artistic productions
ire being essayed. To accom-
plish Ihe ideal, players must
)e trained in all branches of

cinematic art, and stars of the
uture developed.
I~>irectors, stars, and all the

nembers of the Paramount
'ompany are expected to attend
t certain number of the classes,
n fact, all contracts now
Irawn up in connection with
he company' contain a clause

insisting on " part-time " attendance
at school !

As the classes are held during the
players' spare time, between scenes,
they are necessarily informal, and
not exactly replicas of those stiff,

formal affairs which most of us
recall at the mere mention of the
word school ! But, at the same
time, the work is far more seriously
attended to than in many of our
colleges, and even universities, for

most of the students have already
obtained a certain amount of reputa-
tion in their profession, and realise

the immense opportunities which
further valuable training will open
up for them. The classes are, there-
fore, really serious, though not con-
ducted on the conventional bench-
and-desk principle. Rules are rigidly

adhered to ; home-work is com-
pulsory ; while marks are appor-
tioned, and every student is desired
to obtain a certain percentage !

Jesse L. Lasky, President of

the Famous-Lasky-Players Cor-
poration, is in supreme charge
of the school, while Cecil B.
De Mille combines the
duties of headmaster with
those connected with his

directorial megaphone.
For the maintenance

of discipline, there is a
committee of prefects, a
list of whose names would
create a havoc of excite-

ment in any ordinary
college or school. The
component parts of this

body are stars of the
[Continued on Page 6;.

Circle : William De Mille
gives an informal lecture to

Richard Wayne, May Mc-
Avoy, and Bert Lytell.

Below : George Mel/ord, in-

structor in mqtion - picture
history, surrounded by an

attentive class.
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GevTge Deivhiirsl

rehearsing a

parrot for
What the

Butler
Saw."

BhhsK 5l"udio

Ivy amid the Ruins.
Marcus Aurelius, the man of many

meditations, must have stood many
times even as Ivy stands in the photo-
graph above. But, whereas his medi-
tations are exceedingly learned, Ivy's
(so siie tells me) were something like

this :
" So sorry we had to leave Rome

because we couldn't find the right
kind of villa. liut Rapallo was beau-
tiful. Everything was beautiful. Ex-
cept the weather. That was horrible.

De Vere Stacpoole's ' Starlit Garden '

has made a fine film story."

When in Rome—
" Guy went out pigeon-shooting.

I 'm glad I didn't go with him. He
came back very much upset. Because
it's cruel, and no sort of sport. The
poor birds haven't the ghost of a
chance. So, if ever you go to Rome,
don't do as the Romans do in the case
of pigeon-shooting. Then there was
the affable Englishman incident. Guy
loves this one."

" Guying " Guy Newall.
Whilst we were filming at Rapallo

we rehearsed in the hall of the Grand
Hotel there. One morning an English-
man insisted upon s}X'aking to Ciuy
in the middle of a rehearsal. '

I say,'

he commenced, ' aren't you Mr. X.
(I can't give you the name) ?

' ' No.
I'm Guy Newall, and exceedingly
busy,' said Guy. ' But, oddly enough,
I was talking to Mr. X. only two
day's ago. Poor fellow, he's in an
asyhnn, now.' * I know,' remarked
the jHrrsevcring one. ' That's why I

couldn't help askmg you my first

question !
' After which rehearsal

was delayed for ten minutes whilst

order was restored." The Starlit

Garden is almost finished now ; the
interiors were made in the new
Newall Beaconsfield Studios.

Enter Irene Norman.
The screen debut of the Countess of

Queensberry was made in The Romanv,
and as simply " Irene Norman, " she
won favourable notices from almost
every critic. In this film she has em-
phatically made good, and will con-

tinue working for the screen in Tiptoes

and other Welch-Pearson productions.

Undaunted by cold, pitiless wind and
rain, and conditions which were
acknowledged by even so hardy a
campaigner as Victor McLaglen to be
" really uncomfortable at times," this

lady, who recently distinguished her-

self by driving a two-seater car from
Calais across the Alps to Rome, accom-
panied only by a lady friend, declared

she liked " roughing it. " But Hugh E.

Wright says he's had enough of Scot-

land for awhile. Anyway, he is about
to return to concert-party work with
" The I'ilin l-ollies "

; and for all who
rememlicr Hughie before he went on
the screen, this is excellent tidings.

Something that Cannot Be " Made
\n Germany."

The two films George Dewhurst
made in Berlin are now comjilctod,

and Cicorge himself has many amusing
stories of his experiences over there.
" In What the Hutler Saw," l\f says,
"

I wanted two ' flai)pcrs.' Perhaps
you've lx?en to Germany ?

"
I hadn't,

and said s6. " Well, there arc no

flappers in Germany. There is the
' Jungfrau,' also the ' Backfische ' (the

first word means " young lady,' the

second, ' schoolgirl.' " This I gathcrpd
after threatening to have Dewhurst
ejected for using " langwidge." " But,

serioush', there isn't a single German
actress who measures up to our
standards of flapperdom. So I had
to import -two British girls in a hurn^'.

These were Cynthia Murtagh and
Winifred Nelson. .\nd, speaking of

language, you ought to ha\e heard
what the parrot said the first time he
saw our ' Butler.' " Perhaps it's as

well the screen is silent.

No Place Like Home !

The adventures and inisad\enture.«

of a young wife anxious to keep lur

equally young husband's lo\e art'

amusingly told in Keeping Man In
tercsted, released this month. Joan
Maclean, who plays " (reraldine " in

this Quality series, has gone to

-Vmerica. She is not unlike N'iola

Dana in Ixjth appearance and vivacity,

and in the scene show n opjH)site, which
comes at the end of the film, she is

hiding from an imaginary burglar,

whilst friend husband, in pursuit of

the same imapinarv burglar. ('a]itiires

him " b\ the h.iir of " lii> " head.

A Movie Minister.

Wyndhain Standing is bark into

broadrloth again. He has a decided
partiality for religious roles ; and in

The Hypocrites, which he made in

Holland, he jilays a clergvni.iii Thi-S

film is adajited from Henry .\rtliur

Jones' well-known ])lav, and Insides

Standing, Mary Odette, Harold Eren< h,
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and other British and Dutch
plavers will be seen. Wynd-
ham Standing made a pic-

ture when he went back to

America last j'ear, called

The Inner Man, which has
just been released there.

Denison Cliffs Latest.

Hitherto known better as

a comedienne and ingenue,
charming, dark-eyed Nancye
Ken yon, who decorates this

month's cover, has a deeply
dramatic role in This Free-

dom. She was Denison Cliffs

choice for " Doda," the un-
fortiniate daughter of a too-

modern mother, and the

film, which deals with a
problem every woman is up
against some time or other,

is one of the most interesting of

1923 releases. Like A Bill of
Divorcement, most of the interest in This Freedom centres around mother
and daughter ; and though Clive Brook and the other male members of

the cast (especially the sons) have distinctive rdles, it is essentially a
story of women for women. Fay Compton plays " Rosalie," and A. S. M,
Hutchinson has seen and approved of the film Ideal have made from
his novel. Also of the one alteration the scenarist has ventured upon.

Poor Old Joe !

Hats off to Gertrude McCoy, who caused
more tears to flow in an hour and a-half

than were quite good for appearances.
For, as " Josephine," in A Royal
Divorce, she presents a study
of a loving, self-sacrificing

woman, that, although un-
true to tradition, is true
to the scenario. Gertrude,
who seems to thrive on
tearful r61es, laughed sagely
when I asked her why she
was so sad on the screen.
" Poor old Joe," said she

Madge Stuart and Stewart
Rome in " The Uninvited
Guest," written and pro-
duced by George Dewhurst.

Irene Xorman and
Hugh E. Wright in
" The Romany."

Sydney Folker and Joan
Maclean in " Keeping Man

Interested."

" Angel voices and all." No
doubt you know the old nigger

melody, and it is true that a sub-
title in the film makes the long-

suffering heroine say she heard voices

calling her to go to Kapoleon. Don't
miss this film, it's excellent.

Waiting For A Lady !

Disguised as an author in a huge pair of

horn-rimmed spectacles and a Turkish-looking
djibbah, and knee-deep in a manuscript paper, Seymour Hicks
held forth upon films and film making one night last week.
" Twelve years ago," said he ;

" we made a comedy- -Ellaline

Tcrriss and L We dichi't know much about screen-work,
and we didn't see it for ages after it was released. I also was
filmed as ' Scrooge.' And now, having given the public time
in which to forget those en.T\y delinquencies, we are about to

do it again. Comedies—all comedies, adaptations of ' The
Bridal Suite,' ' Always Tell Your Wife,' and other sketches
of mine. And I'm to do the sub-titles."

What Is A Sub-Title ?

\\ hat (iir .sulo-titles, by the way ?
" said Seymour, with his

best if-you-\vcre-the-only-girl-in-the-world glance. " Just now
we're waiting for a lady—for Ellaline, in fact, who has been very

ill, :md delayed us about a month. I very much wanted daughter
I'etty to deputise, but she lioesn't like films, and positively refuses."

These Ilicks comeflies will be made at the former Famous-Laskv studios.

Their first release will be, .4 Honeymoon For Three, which Ls " The I'.ridal

Suite." re-shaped, re-titled, and re edited by Seymour himself.
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NITA NALDI
Began her theatrical career as a chorus girl, and is very

proiiil of her rise to stellar roles. \tta, uho is best

kiiouii to puturegoers for her uorli nx " l)r Jekyll and
Mr. Hyde" and " Blood and Sand ," ts just tuenty-txto.
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ROY STEWART
Is a screen giant, for he is 6 feet 2 inches high and weighs
190 pounds. At one time a popular cowboy star, he has
been equally successful in drawing-room roles, for his films
range from

'

' The Desert of Wheat
'

' to "Prisoners of Love.
'

'
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DORIS KATON
Wast specially tmporUit Irotn S\u' Yorl; to play " Rostty

Hihciirds, ' in " Till Your ChilJntt." tcli-asfJ this tiumlh.

She and sister Mary arc prom itiinl tiietnbers oj ' /.le^feld' s

Follies," and Dons made her first film in Aineriea.



MARCH 1923 Pict\jK25 dnd Pict\JKeQDeK 31

HENRY B. WALTHALL
A very fine, actor whose screen popularity dates back
to the old Biograph days. The " Little '

Colonel' ' of
"The Birtli of a Nation" has many fine pictures to

his credit.
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WINIFRFD WKSTOVKR
Was horn at Sun l-'nincisco tiiid ctitiif fiovi convent
to screen She wtis <i inemher of the tni^lity aist of
" hiloleriince." and lias (tltiyed opposite /)<• W'ol/ Hopper,
Finrhanks. Hint, Charles Rity, iinii Jiuck Jones.
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The Screen fe,sKioiA

Plare

Above : Mary Philbin's walking outfit has a

jacket of red and white striped tweed and skirl

of white duvetyn. Below : A Gloria Swanson
gown of black c\\( velvet with hip-bands and

shoulder straps of crystal head*.

Oval : Claire Windsor shows a luxurious

negligi of silver net worn over French

embroidery on grey georgette. Above : Mary

Philbin's dance frock has a blouse of powder-

blue velvet and skirt of light grey lace.
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Raymond
Hatlon in
" Ebb Tide.-

Slor

A/fon t/z :

Hdxtorx -^

Beluw : With yir^inia
Valli in " Htx Back Against

the Wall."

Graphologists, psychologists, and
other wise 'ologists caii read
characters whilst you wait, but

only an actor like Raymond Hatton can
show the fan-in-the-street how to do it.

All sorts and conditions of men are ahke
easy to him ; for he has made a life study
of human nature, and his impersonations
are so true to type that any and every-
hody can understand and appreciate
them. Raymond has suffered since his
early youth from an unshakable pro-
pensity for characterisation. At the
af^e of twelve he had left his home in
Red Oak. Iowa, to tour with a travelling
repertory company through the Middle
\\est. And /lis repertory consisted of
playing the parts of a page boy, an
elderly reprobate, and a white-headed
old nigger, and aLso acting ;us property
and call boy. After ten years on the
slant", he heard the call of the Kliegs, and
-served in his time with Kalem, Biograph,
Keystone. Lasky. Pa amount, Goldwyn,
ami In.e. returning finally to the Lasky
fold, from whence his next release is

J:blt I idc. Kaymond is married, and
his wife. I'rances Hatton, has recently
returned to the screen in several Rox
pKtures. He is blue eyed and brown-
liaired. with one of the most expressive
laces in all screen land.
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TKe Ba^d / JOMN \
i FLEMING;

/"^ an the leopard change his spots ?

/ And, if he can, should lie ?

The Leopard had a name--
I Smith, or Tomkins, or Jones,

or something else. It does not
% matter. He was known as the
\ leopard to the gang, and oidy
^^ the gang knew him—the gang

and the i)olice, that is. And
the prdice did not know him well.

They knew of him, and they had their

suspicions. One day they were con-
vinced that they would " land " him,
get him in the net ; but they did not
know him sufficiently for this achieve-
ment as yet—not as well as they
would have liked.

The Leopard's name did not matter.
He was known as the Leopard. l-5ecause

he never changed his spots. He did
not, as some of the " crooks," pose as
a " straight one " when it was to liis

advantage. In that respect there was
a streak of honest}' in him. " I'm a
crook," he would say. "Well, then,
why disguise it ? They can't get me
till they've got the goods on me, and
I'm too smart for that."
He lived west of the Park, in the

desert of straight streets that are too
dull to trouble the pohce. He had his

haunts, and he never departed from
them. He had his rules, and he kept
to them.

Narrated by permission from Episode
One of the First National production,

Bits of Lije.

Also he had his troubles.

Charlie came in one day. Charlie,

too, had a name—a name besides

Charlie— but it did not matter. He
was always Charlie.

" Well, boy," said Charlie, greeting

his friend with a pat on the shoulder,
" and how goes things ?

"

The I>eopard sneered.
" See this dud cheque," he said,

taking it from his pocket and showing
it with a nourish. " I only ])assed it

on the butcher yesterday, and it's back
already. It makes you tired. This
town's getting too smart."

Charlie threw his hat on the table.
" My own view, boy," he said.

Charlie went to the window and
looked out. There was a railway

below, and at the very moment a train

was pulling out on the first step of its

long journey to the west. Charlie

sighed as it drew away and vanished

round the bend.
" Something on your mind ? " asked

the Leopard, drawing back the window-
curtain to see what had interested his

friend.
" A girl," replied Charlie, turning

from the window. " Hoy, I've got
it bad."

" Must have !
" remarked the Leo-

pard.
And he took Charlie by the arm and

guided him to the best chair.
" Sit down and get it off j'our mind,

then," he said.

Charlie laughed.
" I don't want to," he said.
" Don't want to ?

" No."
The Leopard looked at Charlie, and

Charlie looked at the carpet. He even
l)lushed. Hut at last he went on with
his story.

" Hoy, she's the greatest thing that
ever happened. Now, isn't that an
original thing to say ? I suppose
there's a million other fellows feeling

just the same way about a million

other girls right at this minute. Hut
I feel it, just the same. I think she's

the greatest thing that ever hajipened,
and so she is ! We've had it fixed up
a couple of weeks, and I've only been
waiting for . . . you see, I've left the
gang and cleared out of the game. , .

."

The Leopard stared.
" Going straight ? "

.

" Yes, going straight."
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" A girl," replied Charlie, turning from the window. " Boy, I've got it bad."

" H'ni ! ^'our own affair, boy, of

course. Ycni'll find it hard."
" Here, yes. J'd find it hard, here.

]>iit I'm not f^oing to stay liere.

\\'(/re going West as soon as 1 raise

the funds. We're going right out
W'est, where nobixiy knows me, and
I'm going to start all over again there

It waM that I < ame to see you about."
" Came to see me .'

"

1 want a hundred pounds, bcjy.

^'ou're the ordv pal left I can go to.

If \c)u could raise it for me- -
••"

The Leo|)ard whistled.
" .\ hundred ? 1 haven't a shilling

in the wr)rld, old son, at the moment.
I don't sec - "

" It means everything to me and—

-

and the girl," pleaded Charlie.

The Leopard began to pace up and
down the carpet, staring at it in per-

plexity as he <lid so. He stroked the
back of his head and frowned. In a
while he whistled. And at last he
s<-cnH'd to get an idea.

Put on your liat and corne out,"
he said. " I'll raise the money for

you somewhere. I've never seen a
(lal stuck yet. We'll go and look for

llinigs."

They went out together and along
tile dull straight street to where the
broad .ivenue ran up the side of the
r.irk boundary. \'p here they turned
and <()titinued at a slow pace, chatting.
It w.is early afternoon, still and warm ;

life seemed lazy and there was nobody
.iboMt. ;\ policeman, of course, stood
It llw c<irner. but he did not count.
In any < ase, he was very nearly asleep.

.\ lice or two bu/./ed across in the
green of the I'ark. Sheep stood still.

.And the faint cries of children I in

I heir i)l.i\Mig green were €i.s drowsy a.s

tin- IliK k summer sunshine. '

We'll find something," said the
Leopard. " I always get out of tight

corners trickily, you know. We'll
find something. And I'm not going
to see a pal stuck, anyway. Don't
hurry. It's too hot."

After three streets they crossed the
avenue to the Park side, and continued
up beside the railings, and, as they
walked, drowsily chatting ab(jut vague
})lans and Charlie's future, Charlie
felt a tug at his sleeve and, looking
up, saw that the eyes of the Leoparcl
were upon a furtive youth who ran
across the green hillocks in the
<}uietest corner of the Park towards
the rails.

Something coming," whispered
the Leopard.
The furtive youth climbed the rails

and dropped to the pavement. And
at once he felt himself in an inm
grip, and looked np into the Leopard's
face.

\'ou let me go !
" he criecL

" Not likely !

" said the Leopard
I know your sort. I can tell your

ways. NN'hat have you stolen ?
"

" Me ?
" said the youth innocently.

" Come on !
" said the Leopard

firmly. " Out with it !

"

He twisted the youth's shoulder,
disclosing a bidging pocket, and from
tins he took a rich retl leather pocket-
book. The youth mailc a last attem|>t

to grab it, but the Leopard knocked
hi-^ hand away.

Hf)ld him, Charles," he said.

I'll make the inspection."

He opened the pocket-book and
made the inspection. It totalled fifty

pounds, and he smiled i)uii-tl\' at the
youth as he closed the i ase and tui ked
it a\va\- in his ])ocket.

" riii^ wdl h;i\'e to be repnrtci (ii

headquarters," he said. " \Cu loot,

young yourself, and I ilon't want tt-

have you landed. Can you run .-

" Yah I
" said the >outh. " IM

got "em that way m) self before to-day
"

" You see the policeman at the

corner !
" threatened the Leopard.

" Yah !
" said the youth. " You

daren't. Gimme that case."

The Leopard strode down the a\ enut
to the corner, Charlie at his heels, and
the unbelicN-ing youth some vards

behind. The Leopard awakened the

law.
" This fellow behind," he said.

" I've been watching him for the List

ten mijiutes. I shouldn't say he wab
loitering for any good.

"

' Leave him to me, sir," said the

policeman.
And a moment later both youth .md

policeman had vanished, the ymiili

first and going tlie faster, but the

policeman not far behind.
" I say !

" exclaimed the admiring
Charlie. " I like yf)ur nerve I

" Nothing venture, nothing do !

"

quoted the Leopard. "In any ca.se.

I want some testimony to my hoiu'st\

in case the police should land me om
fine morning. This afternoon is going

to furnish that testimony."
" Oh, is it !

" -said Charlie. ' I

must say I fail to see
"

" Leave it to me, boy," smiled the

Leopard. " I wasn't born yesterday."

Half-a-mile up the avenue w as Mac's,

a fa\'ourite resort of the Leopard's.

.-\ gathering of the boys could aiway»

be countecl on in Mac's select little

back room, any drowsy afternoon.

Now the Leopard piloted Charlie

there and installed him in a corner

scat.
" Want a bit o' play ?

" asked Mac,

coming along the counter and setting

their thinks before tlu-m.
"

I <U)n't mind," smiled the Leopard.
" Playing, Charlie ?

Charlie shook his head.
" Quit that, too, eh ? All right.

^Ou know your own business. Any-
body here, Mac ?

" .\ few bunches o' green, unless I

don't know my men," said .Mac.

The Leopard smiled again, and took

from his pocket three little dice, the

loading of which had made a consider-

able hole in the Leopard's pocket-

money some years before. He lin-

gered them lovingly.

Hut, before he could say more, or

form any plan of campaign, a heavy

man with a thick moustache came
through from the little back room and

laid a watch on the counter. .\ kK)k

from Mac appraised the Leopard of

the fact that here was one of the
" greeiKS," a newcomer, one unversed

in the ways. The Leopard gently

nodded.
" Loan me something on this watth."

said the heavy man tt) Mac. " The

boys have cleaned me out. and I

just can't stop playing "

" It ain't my way o" doin' tiaile,"

>,iU\ Mac, with a sliakc of ihc head.

" Sorry."
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The Leopard leaned over and took

up tlie watch, examining it carefully.
" It's worth twenty quid, that

watch," said tlie heavy man.
The Leopard smiled. It was worth

forty if it was worth a penny.
" How much do you want ?

" he
asked

.

" I'll take ten on a loan," said the

man. " You can have the money
back to-morrow at a reasonable in-

terest. Only 1 just got to play, and
the bnys have cleaned me out. I've

not got a cent."
" All right," said the Leopard

gently. "You're a friend of Mac's, I

suppose, and .so am I. We can trust

each other."

He took out thu red pocket-case, and
from this ten pounds. Passing the

money to the stranger, he tucked the
money and watch safely into his pocket.

Then he called for drinks round.
But it was suddenly seen that

the stranger had vanished, and not
into the little back room, eitlier. The
Leopard laughed.

" I thought so," he .said. " Well.

it's my bargain. I'm tliirty pounds to

the good on that deal."

;
As they drained their glasses, a

little man came through the crowd
ind stood beside the Leopard, rubbing
vigorously upon a ring.

" Say, fellow," he said ;
" a chappie

:ells me you can tell a good stone
A'hen you sec one. What sort d'you
>ay this was .•"

"

The Leopard took the ring and
examined it. Yes, he could tell a
»ood stone when he saw one. This
A-as worth, at the lowest estimate,
jcventy or eighty pounds. But the
Leopard passed it back with a shrug
>f contempt.

" Genuine beer-bottle !
" was his

-omment. " Worth ten pounds."
" What !

" cried the little man.
' Wliv, 1 just give a fellow twentv for

t."
" Your own fault," said the Leopard,

' I'll give you ten for it my.self. But
hat's all you'll get anywhere."
So ten pounds bought the ring,

ind the little man vanished in the
^racks of the heavy man. Again the
Leopard laughed,

I

" No questions asked I
" he said.

I' My gain again. Well, I should say
I wasn't quite so green. They're
satisfied. I'm satisfied."

'Jhen he went on ;

j

" Mac, I've thirty pounds left. I

yant a flutter. Keep Charhe here
ind listen to his advice while I slip
hrough. I'll not be long."

1

Nor was he. His trusty dice of
jhe decided bias did their work well.
In five minutes he was back in the
bar, and the word was going round
hat the Leopard had cleared the
)oys right out.
When the Leopard and Charlie

i'cre again upon the avenue, slowly
uinlpring northward, the Leopard
H'gan to lauglt loud ,-in<l long, and at
ist Charlie l>egged to be taken into
he inner cirrles of the joke.

" The joke, my dear Charles," said

the Leopard. " is that I cleaned them
out to the tune of a hundred and
twenty. I can't stop laughing."

They came to where a little crowd
stood about a street preacher, whose
voice was raised in the story of the

Good Samaritan. The spectacle moved
the Leopard to more mirth, until at

last the pre.icher came from the stand

and spoke to him.
" You should not laugh," he said.

" Some day, perchance, you will fall

among thieves."
" Nay," said the Leopard, moving

off; "I'm on the otlicr side. I'm the

Samaritan. I'm the Bad Samaritan."
At the top corner of the Park tlie

two men stood to say good-bye.
" See," said the Leopard. " Here

is your hundred to take your girl

out West and start again. Here is

fifty which I place in the case. I said

I wanted proof of my honesty. I shall

take this case at once to police

headquarters and tell them how I

came by it— the straight tale. Tlie

man who lost it will get it back. So
we're all satisfied, eh ?

"

" But you ?
" said Charlie.

" Oh," laughed the Leopard, " I

get a forty-guinea watch and a
seventy-guinea ring. It's a funny
world. . . . Well, good-bye, boy."

On his way down the East Avenue,
a lino of perplexity came on the
Leopard's brow. Something the street

preacher had said at the other side

of the Park ...
Cfime to think of it, he never had

done aiwthing for anybody- nothing,

tliat is, without hope of reward for

himself. He had been on occasions,

as just now, in Charlie's case, a Bad
Samaritan. He had never been a
(iood Samaritan. But what oppor-
tunities. . . .

.\nd then he wondered. Why should

he be thinking of this ?

As he walked he passed an open
space, half boarded in, that was to

be a building site, and as he came to

an opening in the fence he heard a
groan. He looked in, and saw a man,
an elderly man, fallen on the bare
ground. His clothes were disarrangefl,

and he bled from a wide woun^l in

the temple.
At once the Leopard was by his

side. The first time. . . .

" Hold up, old man," he said.
" I'll get you to a taxi. There's a
hospital not far."

Half-carrying and half-supporting

the man, who was near the borderland
of unconsciousness, he got him through
the broken railings to the avenue, anfl

here he raised his hand and hailed

a taxi. And at that moment llie

old man came back to consciousness

and raised a cry for help.
" Tliat's all right," said the Leopard,

" I'm helping you.
"

But the cry had brought a detective,

and the detective demanded to be
told the trouble.

" I've been attacked in there,"

whined the old man, "and my
pocket-case and ring and watch have
gone."

" What do you know about it ?
"

the detective suspiciously asked of

the Leopard.
" Nothing at all," said the Leopard.
" Of course not," said the detective.

" But I seem to know your face a
bit too well, my lad. Open your
pockets."
The Leopard opened his pockets.

What else could he do ?

" Aha !
" smiled the detective, as

he looked and saw. " Better get in

the taxi with us, you. This'll mean
five years for you."
And it did.

/'// rai^r Ihr woney {i-<r you somezvhere. I've never seen a pal slucK yet. We'll go
and look for things."
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J/t < \ I yC t ^ ""A I I "l I / \ f~~ \\y^±\n Q""" ElizaUth'i Coronation procnsion in "The Virgin Queen,"

/r\ L^ r\Y^ /^\ I J I K'^'^ ^N l^fc2v
timed ouliide ihf loiiler. of Bcjl.eu Abbey.

o/^edvuLiew

J. Slu«rt Blacklon dtffcling " Thf Virgin Qur^n " in ihe Grounds

ol Bctulifu AbD«)r.
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PictuKGgoeK Pa.Kodies

Betty BdFouK
Down Harlesden Way : A Song of New London.

When Betty's films are " On
the Board,"

By all who see them they're

encored

From Vauxhall way to Harrow.

And every " fan " is moved to

swear

Never was star so blithe and fair.

From Battersea to Barrow.

All hearts she finds a way to win
;

When her sweet face is " Irissed

In,"

I reckon you can hear the din

From Cornwall unto Yarrow.

Refrain

:

There's a Violet in Chelsea,

There's a Flora hard by Kew,

Screen blossoms many a Walton

lane adorning
;

But the flower I hold most sweet

Is the " Radis Rose " I meet

DowTi Harlesden way so early in

the morning.

If Betty Balfour ever deigns

To leave those realms o'er which

she reigns,

And trips in fashion frisky

Along the streets of Everyday,

Then each one leaves his work or

play

To form a cortege all the way
From Baron's Court to Biscay.

Englishmen smile and look quite

bright.

Wild Irishmen forget to fight,

Welshmen lose all their appetite.

And Scots forsake their whisky.

Refrain

:

There is cheerfulness in Chelsea,

There is chaos hard by Kew,

Each house and office emptied

without warning.

Half the world comes out to greet

The small siren that I meet

Down Harlesden way so early every

morning.

Betty Balfour as the dancer in " Twinkle Toes.'

39

Beliv rial jon}

iH "h'ee
MacGregor's
Sweetheurt."
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"Robir. hood



4ARCH 1923 Fict\JKe5 and Pict\jt^eOoer

Robin Hood invades the Castle to rescue Lady Marian.
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[directors .

1 Have Met
^"

N^2 ^LL/qN DW^N
Allan Dtuan, atid his gianl mcs^aphonc used in directing " Robin Hood."

Host
of us would be content

witJi one jx-rfcctly good
vocation ; Allan Dwan has

at least three at his linger-

ti[is, not to mention five or

six more at which he
could probably make a liv-

inf<, if he had to do so.

()( (onrse, a number of people have

been famous athletes, have (pialified

as electrical engineers, but just

how many could direct a picture

like liobm Hood and make a big

success ? And so Mr. Dwan has

selected his career wisely.

The director to whom you are

introduced was born in Canada.

Though most of his life has been s[)ent

in the States, you would guess his

nationality, his athletic type suggest-

ing the North, from which he came as

a small l)oy to Chicago. The " Windy
City " appealed to the Dwans, though
the stiff breezes from Lake Michigan

are nsually unfriendly to newcomers,
who find the blasts anything but

])leasant u])on chill wintry days. This

was the city of his boyhood, and the

city which gave Inm his first chance in

the vocation in which he was to become
a i)rominent figure later on. between
these two come the college clays at

Notre Dame University, a school

famous for its athletes as well as for

its scholastic standing. Allan came
into his o'vn there, ;ind was a famous

figure on the football field, playing

cjuarler-back.

1 heard of his college record while

in South America. Speaking of

moving ]iictures, a Peruvian gentle-

men asked if 1 had ever heard of his

clever class-mate at Notre Dame, and
told me of some of Allan's accom-
jilishments at the University. He
starred in his subject, and after

graduation taught electrical engineer-

ing for a while, was the most pro-

minent football player and athlete,

shone in amateur theatricals- -in fact,

was one of their most distinguished

pupils.

After teaching a while, he decided
to try the stage, and, bccavi.se of his

association with the dramatic club, was
chosen for a role in a Chicago all-

star production at one of the little

theatres. In the meantime, he wrote
a play— the greatest in the world, he

thought it— and took a trip to New
^ork to dispose of it. How different

that trip was from those he makes
to-day ! Then he counted his pennies.

Now the best is none too good for him.
When he speaks of that adventure, he

graphically descnlies his disapjK)int-

ment. The play did not sell, and
practically everything he possessed of

value had to be sold to make the trip

back to Chicago.
How man\- of vou remember the old

F.ssanay pictures, with " Broncho
Billy, " the " Sheriff." and a lot of old

f.imiliar characters who played in

thrilling Wild West pictures of one and
two reels back in um i or i 2 ? Perhaps
yon sent them scenarios- -they were in

the market for them—and if you
received a couple of jwirnds felt

yourself amph' repaid ? It was at the

old Kssariay Studio in Chicago that

Mr. Dwan made his start with a little

no-account story that pleased so well

that he was asked to submit others.

Soon he became a regular writer u]X)n

the staff, then wrote for the .\merican,

and journeye<l to San Diego ;is editor

and writer for that picture organisa-

tion. In the California Studio he

often directed one of his own pictures,

and naturally dnftinl into the work.

An excellent school, but if he had not

had real genius that \\ould probably
have been the beginning—and the

end- -of our story.

Here are some of his pictures

:

Wildflower, with Marguerite • Clark ;

Panihra (Norma Talmadge) ; Cheating

Cheaters (Clara Kimball Young) ; three

Douglas Fairbanks pictures

—

Mr. Fix-

It, He Comes Vp Swilivg, and Head-

int; tioiith. Also Soldiers of Fortune,

five other indeivndeiit productions,

and, very recently, Rohm Hood, which
has been pronounced by many the

greatest jiii turc of the year
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dgre\-haire(l
man-servant

witli .sidc-whiskers which
were worthy of an aged
retainer ni a ducal house-

liold grectec me in the

porchway of Richard Dix's

pic tures(iuc Los Angeles
liunie.

" My master is at lunch, " he

told tiie.

"Then I will wait," said I,

subsiding into a comfortably cush-

ioned chair on the verandah.

Through the glass doors that

led into the lounge hall I

caught a fleeting glimpse of

a trim maid hurrying along

the passage-way with a
loaded tray of steaming
dishes.

The henchman saw that

appetising vision at the

same moment. He nar-

rowed his eyes, coughed
nervously, and then leaned

towards me with an air of

confidence.
" If you will pardon me

saying so," he commenced,
" 1 think it might be quicker

if you went straight into the

dining-room to sec Mr. Dix."

I protested against such a

Richard Dix as himself

and as " John Storm,"
with Mae Busch in " The

Christian."

Fict\jKe5 and PictKJKeQuer

CKd.pl I K\

43

" Young man, you will never be a

screen star," said Charles Chaplin to

Richard Dix. The joke is on Charlie.

violation of the rigjits of domestic
peace.

I had arrived to interview a
popular screen star, not to behave
like a school-child scrambling
through the turnstiles of the
" Zoo," to see tJie animals feed.

" He ma\ be an hour—and he
may be longer," warned the

^^ family retainer, in a sepul-
Km chral voice. " Lunch is a
HI prolonged affair with Mr.

HI So handsome Richard Dix
HI was a gourmet, I contem-
|| plated, with some bewilder-

ment. For although he wore
a cassock in his screen pre-

sentation of "John Storm"
in Tlie Christia}i, there had
been little to suggest in his

lithe figure the excesses of

a portly jolly friar.
" Jenkins !

" A voice
strangely muffled came
through the verandah door.

If that is anyone to see
me, send them right in."

A moment later I had
been ushered into the dining-
room, and a tall, handsome
fellow rose from beside the
table and extended a wel-
coming hand.

Still there was that mys-
terious huskiness in his voice.

" A cold ?
" I asked

politely.
" No ; potatoes," laughed

Richard, as he thrust a fork
into a succulent dish of
" earth fruit " swimming in
butter.

" Haven't tasted a potato
for nearly two months," he
gulped. " I had to diet and
get my weight down for

my part in The Christian.

Now I'm running amok, for

I'm out of the monastery
for good.

" I looked too healthy for
the part, and had to tone
down. I lost fifteen pounds
in weight in three weeks."

I dashed in with a question
before another potato spoilt

my chances.
" You travelled a good

many thousand miles on
location for The Christian ?

" I

asked.
" I enjoyed the globe-trotting as much

as the fascinating character-study of
' John Storm,' " enthused Dix, as a Well-
lubricated potato slipped unnoticed from
his fork to his plate. I realised with
furtive exultation that I had guided him
along a path of thought that certainly
had interested him.

" London was great. We were treated
like royalty, although we took a good
many liberties with the conventions of
the city. Goodness knows how many
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With Joseph Dou'ling in
" The Christian."

people we kept out of bed,

when we flooded Trafalgar
Square with million - candle-
power arc-lamps, from midnight
to dawn. And when, dressed in

a cassock, I made a speech to a
huge crowd on Epsom I3owns on
Derby Day, I hail a very good-
natured reception, although I

am sure a large number of my
audience took me for a
real revivalist. If

they could have
seen the carefully "^'-^'^^^^i*r^

marked race card
that I had concealed in

my pocket they might have
changed their opinion.

I think that I have done
some of my best screen work in The
Chrtstian," said Dix, without the
slightest suggestion of boasting pride
in his likeable voice. For the youth-
ful Goldwyn star has, in his real

personality, all the attractive natural-
ness and unaffected boyishness that
the cameras have caught for the
screen.

Sir Hall Cainc was a frequent
spectator, and that had the effect of
making me keen to live up to his

conceplion of the character of ' John
Storm.' It is something of an ordeal,
characterising for the cameras a per-
sonality created by an author who is

standing close by, and perhaps suf-
fering agonies over the mutilation of
his work."

" Or enthusiastically enjoying tlic

visualisation of his cold print," I

suggested.

I ought to liavc made a good job
of ' John Storm,' " Dix told mc

;

for he was the first strong character
that I saw on the stage as a boy.
\S hen I was quite a youngster, my
inniher took me to the local town

Richard's Press
cuttings seem

to provide entertain-

ing reading.

hall to see my
first stage play. And,

strangely enough, it was
' The Christian.'

" In those days I little thought
that I should strut the stage myself
in later years. I was meant for a
doctor, but that profession had no
appeal for me. At eighteen I went to

New York, and got a small part on
the vaudeville stage, and that started
my acting career."

I averted my eyes from Dix's sor-

rowful face, as suddenly he discovered
the deterioration of his delectable

potatoes. I had a pang of conscience
as I watched him sadly motion to the
maid to carry the sorry congealed mass
away. He looked like a disappointed
child at that moment, and there was a

fleeting glimjxse of the appealing, un-
spoiled nature of his boyish person-
ality. There is not a vestige o^ pre-

tence about him. He does not pose,

or frame words just for effect. He's
the sort of fellow that might live

next door, and you wouldn't think
twice alx)ut leaning over the garden
fence and shouting to him to come m
find give a hand with laying the
linoleum on the staii-s,

It was Richard Div who laughed
cheerfully when Charlie Chaplin, some
years ago, t61d him that he would

never make a hit on the films.
" He said that my nose was all

wrong," said Dix, when I reminded
him of that false prophecy. " '^'ou

can see it is inclined to be flat and
spreading, and Charlie thought
that the cameras would make it

look really bad on the screen."
A youth less conceited than

Richard Dix might have drawn
himself up in the approved style
of the sUghted, and withered his

outspoken critic with a contemptu
ous glance.

But Dix, who has a considerable
amount of respect for the prince
of screen jesters, took Chaplin's
advice in a more practical spirit.

Straightivay he sought a method
of " making up " his nose with
grease paint, which would thwart
the designs that the relentless lens

had in its direc-

tion.

And to-day
Richard Dix's

growing popu-
larity sym-
bolises the fact

that Charlie
was wrong.
For there is a

rugged, pleasing

charm about Di.\

on the screen which
enables him to bring a

refreshing naturalness to his

characterisations. And the appeal of

his likeable personality banishes from
the mind any such mundane thoughts
as the contemplation of the contours
of his nose.

" In England," I suggested, when
we were sitting on the rose-co\-ered

V'crandah, to which we had adjourned
after the potatoes had met their

Waterloo, " were you tempte<l to

forsake your bachelor vows ?
"

Dix is frank to an embarrassing
degree on occasions, and he did not

disguise the fact that he thought the

American girls were better-looking

than the English.
•

" But that is only

a matter of opinion, for British women
certainly have attraction and charm,"
he added gallantly.

" Shoulcl I ever forsake bachelor-

hood," confessed my host, "
I ought

to be pretty well versed in matters
matrimonial. My many screen ' mar-
riages ' have given me the ground-

work, so to speak.
" They said that the story of the

shoals that exist in modern marriage,

which, with Helen Chadwick, I por-

trayed in Dan^cfoHH Curve Ahead,
sent husbands away from the picture

theatres with a deeper understanding
of what their young wives have to

cope with. The story .sought to show
married couples how to round the

clanger curves of the m.uninonial line

without wrecking their happiness.

There was a lot of real life rotlected

in that film, and that is the human
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kind ot story llial 1 think iuis n

greater future on tlie screen than all

the spectacular and costly supers that

are shown.
" Another of my new pictures,

The Poverty of Riches, 's a piage from the

book of married life, for it shows the

folly of a husband who destroyed the

greatest desire in the life of his wife

by his lust for success in riches."
" Yes," said Richard, stretching his

long legs and puffing smoke-clouds
contentedly from his favourite briar.
" I ought to know something about,

marriage—but until I meet a woman
like my mother, I'll never become a
Benedick."
Dix is scarcely an idealist, for he

believes in looking the facts of life

straight in the face, and not obscuring
them with impractical dreams. But
his affection for his mother has a
touch of idealism. With un-

affected sincerity he tells the

world that what success

he has achieved he owes
to the frail, wliite-haired

little lady with whom he
lives amidst the pic-

turesque plains and
valleys of California.

" Mother gave to me
my creative possibilities

in the direction of screen

work," Dix told me. " Come
inside and have a look at

her paintings."

Enthusiastically he showed
me many delicate water-colour
sketches, artistically tinted

china, and musical compositions,
which reflected the talent of his

beloved mother.
As we turned over the faded pages

of photograph albums, which contained ^«b
many reminiscences of Richard Dix's
youth, my host stopped with a chuckle as
he came across a picture showing him
sitting in the centre of a group of foot-

ballers.

" That is the young man who indirectly

was responsible for my entry into the
films," he said, pointing with his linger towards
a particularly brawny youth who figured in the
photograph.

" He broke my nose during a practice match,"
explained Dix. " A week after that mishap,
James Neill and Edythe Chapman, who were
playing in the fihn version of ' The College
Widow,' advertised for a football player to
figure in the piece. I went along with all the
' local colour ' that my bandaged nose gave to
me, and I got the job. And that started me
on the films.

" Sport is a great tonic for a screen player, and
it's better medicine for keeping you fit and not
letting the cameras show the shadows and lines of
indifferent health on one's face than anything
that came out of the blue-tinted bottles of the
chemists. And it helps you to keep level-headed
and not lose your temper over things that don't
matter."

Like most men with the broad, trim shoulders
of athletes, and muscles and biceps that command
respect should the prospect of an argument arise,
Richard Dix is by nature a peaceful fellow,
To look at the youthful star with his level, un-

lined brows, that never seem to frown, his clear,

laughing eyes and friendly smile,

is to realise that it would take a
good (leal to make him ill-tempered.

He admitted that once he got
badly rattled, and that was during
the filming of Yellow Men and Gold.

He had a strenuous part in that pic-

ture, and he had to fight on land
and water, and carry out a daring
leap of a broa<l chasm. Then came
an incident in which a " crack

"

cowboy sharjjshooter was engaged
for one of Dix's stunts,

" You've got to shoot close to

Dix without hitting him," the direc-

tor told the expert with the gun.
" Well," he drawled ; "I'll want

another twenty-five dollars if I'm
going to take a risk like that."
" And he got it—for taking the risk !

Left : The
smile.

Below : Richard
Dix and Mae
Bitsch en route

for England

,

where exteriors

for " The
Christian

"

were filmed.

" And when the shooting was over,

1 talked straight to that gunman,
and let him know who was really

risking a damaged skin."

Dix confessed to me that his

greatest aversion in life was seeing
himself on the screen for the first

time in a new picture.
" Like most stage actors, I have

been through the tortures of stage-
fright," he admitted, " but that spine-
chilling sensation is nothing compared
with ' screen fright.'

For, when you see your shadow
self on the screen, you recognise those
little faults of acting ; of character
interpretation, which required just a
few more subtle touches to be per-

fected, and similar mistakes, which it

is too late to remedy.
And all through the picture, you

sit watching like a Mark Tapley,
waiting for sometliing to turn up-
some fresh phase of acting which you
feel reflects your best work. And
still the celluloid slides through the
projector, and that perfect piece of

acting does not flash on to the screen.

And you inwardly groan, and thank
the kind fates for the darkness of

the projecting theatre which hides

your despairing features.
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Mrs. Dix finds her son an appreciative art critic.

" One of the most vivid memories of my
career was the occasion when I witnessed the

first performance of iXot Guilty, the picture

which introduced me to the screen.
••

I had all the thrills of a first night, only a

thousand times more awful. I picked the pic-

ture to pieces the whole time that it was showing.

And I felt that everyone around me was vivisecting

me in just the same way."
Before I left Richard Dix's charming old-world

home, I was introduced to his mother. It is simple

to see from whom handsome Richard J.)ix has in-

herited liis attractive, smiling grey eyes, to whom
the cameras are so kind.

For Mrs. Dix. with eyes that, despite the white-

ness of her hair, are still unfaded. smiles back at one

with a charm that mirrors the appealmg friendship

and good - nature that her famous son radiates

from the screen.

She is inordinately proud of Richard, and one

realises that it will have to f>e a rather wonderful

woman who tempts Dix into the paths of

matrimony. For he is looked after with a

care that "reflects the tenderness of mother

love.

It is not so much personality that im-

presses one where Richard DL\ is con-

cerned. It is his absolute naturalness

and unspoilt nature, despite the success

which has come his way. and the popu-

larity which his work behind the foot-

lights and on the screen hius brought

to him. In many ways he is still a boy,

with the care-free outlook of vouth on

life.

He told me, with almost childish glee,

how he convinced everyone in his pic-

ture. The Wall Flower, that he was a

hopeless ballroom dancer.
" In that film, you remember, I

appeared as the worst dancer in town.

1 succeeded in blacking the satin shoes

of every lady at the party to wliich I went
with (x)liccn Moore.

" Then," explained Dix, as he tlircw back

his head and laughed like a schoolboy, " we gave

everyone a surprise.
" A few weeks after the film was completed, Colkcii

and I entered for the dancing rliampionships in a local town

And we walked off the ballroom floor with a silver

cup as the trcjphy of the evening."

Pot-hunting, by the way, has long been a

hobby of the popular Goldwyn star. On a

massive oak sideboard in his dining-room. t-her(

are ornate cups which he has won for golf, swim-

ming, and shooting.

In connection with golf, Dix told me an amusin^
story. Apparently the telephone service in Lot

Angeles is the " worst ever." So that a populai

joke in that locality, when invited by friends tc

play a round of golf, is to reply, " Sorrj',

can't come. I've got to make a telephont

call this afternoon !

Gradually Richard Dix is moNang toward;

the stellar heights of film popularity. Anc
not only is his growing success failing tc

spoil him. but he gains friends wherevei

his travels take him—friends who joir

the increasing numbers of his admirer
who are attracted by the appeal o

his screen personality, and those wh(

have been fortunate enough to meet hin

in real life.

In the studios he has a cheery smil(

for everyone, from the director to tht

call - boy. And I felt something of thi

appealing charm of that good-natured smili

when he extended his hand to bid nn

good-bye.

When I was half-way along the woode<

drive that led to the entrance - gates o

his old-world House, I remembered that I ha<

forgotten, after all, to have even one g00(

look at the nose that ChapUn predicted

would become as distressing to its o\v'ne

as that of Cyrano. Dix is such a like

able fellow that you just don't notic

whether he's ev-en got a nose at all. Ya
Charlie, you sure were wrong ! p. r. m.

Richard wt:

his tH'ttheran

niece.
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Quiet, Clean, Light,

Running—thafs
the Rudge-Whitworth

Bicycle

EVERY point for which
a woman looks in a

bicycle is found in the

Ladies' Rudge - Wliitworth.

Supreme in comfort and
quietness, light in weigiit,

smooth in running, and cost-

ing not a penny more than the

men's models, the

Rudge - Whitwoith
makes a strong

appeal to the lady

cyclist.

Ail Aero-Specials,

both ladies' and
gents' models, nnw

7r,', £9-17-6
CARRIAC.E PAID.

Agi-nts Everyiv/ten.

po>tratd for Itio IJITl-E RUDGE BOOK to

Rudge-Whitworth, Ltd. (Dept. 386), Coventry,
or iDcpt. 3^(1), ijO, L'oUi-nli.uci (^oiirt Road, London, W. i.

Rudge-Whitworth
Britains Best Bicycle

,;

r̂eyou Young and
longing for Success

and Happiness?

Then pay attention to

your looks.

POMEROY
SKIN
FOOD

2/3 a Jar

«//> all Chemists

and Stores

\

An Investment
A Union Government pamphlet states

:

*' Unlike diamond digging, orange growing is

not a Gamble. 9f

h'"'*i H*i"""

l-o>^%Al^""'

A rich tliafrici. exccplioimlly
tcrtilv soil, and adcQunre irans-
purt fttcililiea sum up the
advanta4«s of a profitable in-
vest in«ni.

Kiffrttice^ The National Bank of
South Africa,

A
of

Write NOW for
latot Report •. I

Booklet
>cpt. 90.

and

The sum of £503 10s., cash, or £125 per annum
for five years (quarterly or half-yearly payments
can be arranged) can secure, after that period.

Permanent Income
£500 per annum.

This statement is definite, and caii be fully realised if you become an
investor or settler in connection with an Oraili^O Orchard ill South Africa.
1. "I he South African Prudential is developing the finest Citrus Estates in the
British Jimpire, and at the Hoyal .Agricultural Show, Maritzburg, last June, the

(lokl Medal arid i^ First Piizes were gained by the Prudential the only Citrus

Company to receive any award. 2. It lias been highly reported upon by Dr.

Macdonald, the eminent Consulting Agriculturist and Horticulturist Director of

the South -African Land Hureau. 3. It is of the utmost importance to ensure
large profits that an estate should be near a railhead. No point of the

i'rudciuia! Estates is more than 2^ miles distant.

SOUTH AFRICAN PRUDENTIAL, Ltd., Ulster Chambers, 168, Regent St., London, W.l

:
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Kir\^rx\a ^aruls

[This is your department of Picturk-
GOER. In it we deal each month with

ridiculous incidents in current film
releases. Entries must be made on post-

cards, and each reader must have his

or her attempt witnessed by two other

readers. 2/6 will be awarded 'to the

sender of each " Fault " published in

the PicTURKGorR. Address :
" Faults,"

Picii REGOER, 93, Long Acre, \V.C.2.]

Extra '. Extra !

Katherine MacDonald, in My T.ady's

Latchkey, is asked to fetch the evening
paper. She brings it in and reads it to
" Widow Barnes." I^rge letters at

the top announce that the " evening
"

paper is the Daily Telegraph. This
paper has not, to my knowledge, any
evening edition.—B. M. (Canterbury').

BILL OF THE FILMS.
Bill Kusscll is my hero.

The King of all the screen,

His stunts to me are wonderful,

I wisli 1 were his Queen.

1 like liim as a cowboy.
He kcc})s me all in thrills,

\\'hen movie bullets lly around.

Like rain among the hills.

M. A. (Kilniamock).

AT J. THE STARS.
They tell me " Guy IS'ewall " the time
when " Cameron's Carr " went
" West,"

Wlicn " Violet Hops-on " board says
he, the " Rhodes " will do the rest.

" I'lorence " will want to " Turn-er "

side, " Doris May " wish to "Rome,"
But " (iloria Hope"'s they soon will

get to " Peggy's Hyland " home.

"Poppy" will go and " Wyndham "

up while " Wyndham's Standitig
"

by.

'Cause " GregoryS-cott " a shrewd idea

the " Stars " may reach the sky.

They said " Cluirles" 's lamp will shine

a " Ray," but " Bill Hart "-ily

laughed,

'Cause " Ivy Close " ly wrapped up
^\ell, " Norwood Kille " risk a
draught

" Jnmes's Horn " was '-•ounded loud
and shrill, " Tom Mix "-cd a drink
or two,

" Betty " was " Blythe ' and gay a-j

well, tho' "Monty" looked quite
" Blue,"

The " Miles " they went were " Moore "

and "Moore" "O'land" and in

the air.

"Harry" had put the "Meter"
wrong, the darned thing " Bus-
ter "-cd " Fair."

So up atid up the " Stars " were
Shni," ilhimining the sky,

" Norma " lookcfl near as " Tal as

Madge," and l-atty like a fly.

They tell me these things iiapprncd
onrc, 1 rail it " Tommy " rot.

Put still I'll write and ask our
" f.rfuge, ' he'll tell me on the spot.

('. RiiAM (Rothcrliam).

TO ANY SCREEN MOTHER.
We watch her growing older.

We see her beauty fade

Like some delightful flower

That's lost its richest shade.

Her eyes have lost the sparkling
light

That in her youth she knew ;

But now there is a deeper thought
Beneath the self-same hue.

Her smile that was vivacious
Has changed to gentler tone ;

Her hair has lost its lustre

In it the silver's shown.

Her childish pranks are over.

Her ways calm and serene ;

And though now jiast that golden

We kix^p her memory green.

D. W. (Calcutta).

ALL A DREAM.
I'd just been reading " Picturegoer,"
and dropping olf to sleep,

I had a simply awful dream ; it

nearly made me weep.
I dreamt that Na/imova's hair was
dyed a peacock blue,

And Tommy Meighan (my favourite
star) was only iive-feet-two

;

That pretty dark-eyed I.ila Lee was
nearly forty-four,

And Charlie Ray had grown a beard
and kept a hardware store.

I also dreamt that Lillian Gish, that
lovely, petite star.

Had grown to be six feet in height,
and served behind a bar

;

Thai Kenneth Harlan's lovely nose
had turned an emerald green ;

He'd also bought a fried-fish shop
and left the movie screen.

I dreamt that Clara Kimball ^'ouI\g,

when going into town,
Wore red and gieen striped overalls

with spots of ginger brown.
At last I woke ; my " Picturegoer "

was lying on n\y knee,
And in its pages were the stnrs, just

as they oiik^ht to be.

.\. S, ((lia-sgow).

Cmderella's Mistake ?

In Forbidden Fruit Agnes Ayres i<;

supposed to leave the ball-room on the
stroke of twelve. On her departure,

however, the clock plainly shows that

it is eleven-thirty.—E. G. (Dewsbury).

Serials Make Their Own Laws

!

One episode of The Bull's Eye, an
Eddie Polo serial, shows the boss of

the ranch leaving his daughter all

his property by will.. But the will

was not witnessed, and everyone
knows that a uiil is not valid unle.ss

it is witnessed bv two persons. M. J.
(S. Africa).

We Suppose So.

In The litanding Iron, when the

stranger shoots the husband
(

Janirs

Kirk\\f)od), he falls down " dea<l

The stranger then takes the " dead
'

man's wife into the next room, but
when tlicy come out again the husband
has changed both his ]>ose and his

position. 1 expect he felt uncom-
fortable in his first fall. U. W.
(Nr. Bristol).

A Strange Case.

\\ hon " D'.Xrtagnan " (Doug. Fair-

banks) in The I'htce Musketeers goes

to England to fetch the Queen's
diamonds, he finds that I^idy de
Winter has j^receded him, and cut
them off Buckingham's coat during
a fete. Later D'.Artagnan enters Mi-
ladi's cabin on board ship, and takes
the studs from l\er. They arc now
in the case in which the King gave
them to the Queen. But, as the Queen
did not gi\e Biickingham the case

when she qave hiiu the jewels, how-

did it get to England ? P. C. aiuli).

Give It Up.
Ruth." in Mm, Women, Love,

decides to Iea\e the house, as she is

accusivl bv her sister of stealing lier

husbaiul's lo\e. So she (olleits all

her belongings and goes olf in a car
hatless. Can you tell me why she

should renuMulier to t;\k<" her Injjgai:''

but fyruct lier h.ii P I. S. (I,on
don).
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\TOT "for one week only"— but

as long as the material lasts

that is the proved claim for the many
qualities of " LUVISCA."

^ With all its

silk - like beauty,
• LUVISCA "

is a

real hard-wearing fabric, and is unaffected

by continual washing.

ALL LEADING UliAl'ERS sell

"LUVISCA" in latest shades and col-
ourings, including ne>v cord effo' ts,

37-38 in. wide.

Striped
Designs.

f'lain

^Hades.

3/111

4/6

per
> ,rd.'

per
yard.

Blouses, ready to-wear. art-

all newest styles and de-
Ifenuine without the Neck

LUVISCA"
otainable in

sitfns. None
Tab.

LUVISCA" (STANDARD) BLOUSES
with the BLUE Neck TaK are the best
possible value in " IX'VlSCA ." Any
Blouse bearing this TAB not sivini; un-
qualified satisfaction will be immediately
replaced.

If any difficulty in obtaining "LUVISCA'"
please write to the Manufacturers.
COURT AUI.DS. Ltd. (Dept. 86J. W.
Aldermanbury, London, E.C 2, who will

send you the name of the nearest retailer

selling it. and an illustrated Booklet j^iving

particulars.

I "LUVISCA^ the material par excellence for
Shirts, Pyjamas, Soft Collars, &c.

fiilllillllllllllllllllllllllllllllll!lllllllllllllllllllllllllllllllJillllllllllllll!lllllllllilillllll!lllliy

yie^di^^
iH.AKTfcS'Al! Ri

Jitir.itioub sent direct,

or from all Perfumers.
Chumisls'or S'oru,, in-

(.liiding Boots' and Tay
lor^* Utw Stores -. .-^

(,ill bnm^e.si |.er J /Q
boirle -

Try this new perfected
hair remover

Cinema Actresses the world over use this de-
lishtfu! new liquid, odourleas. and absolutely
harmUsM depilatory. No bother of rruxiag

;

can be applied while dressing for the theatre
or dance. No unpleasant smell, perfectly
discreet, and, containing no harmful Barium Sul-
phide (like many com-
mon hair removers), it

will not burn or harm
the skin in any way.

DECOLTENETlIK I.IMI IIJ HAII< KI-.MON i;R

is guaranteed to be the mott perfect depilatorr modern
chemical science can produce. Protect yourself by re-

fusint inferior iubstitutet. Demand Decoltene always

R0BARTES(l9aa) LTD.. I"pt. IT... K.rlnt H.um-.
bouttMUipli'li HuHiiiii;, - • I MMioN. \V,r, .

: III A 1)1 M £;ij M- t

• I'l IX 1 )N WAX. !

• Aii i.le.i m>.- ittr.-ilii '

\ tlMt Cp.t rs llie •

J
'i.'ina^re 1 skill tis-iics ;|

. uluM V' '11 1.-..11.
;

: ....i(.iMi: V ur sk;ri .

. Ill lnr.ri-

1

'!<'

Idrs 2/6:

1
Doctors always avoid
COLDS & INFLUENZA

\<y (.inst.inllv iiili.iliii« .ii'tiscptK s, ,ii,ii llirr.- - n.,

butter xr slircl' inc.ins ul ilriirii; tliis lli.in hv tlir

cellist. irit am! if^'iil.ir iisp of

Dr, JVIACKENZIPS
SMELLING BOTTLE

/ y^TTO^B <^./ '"'/ i-h-riHists and stvrfs, 2/- ; or fcstJne in U K tor 2!3

JOHN TAYLOR'S OXYCHN roOTH
POWDER OR PASTR.

A scientific < oiobiiialion ..f .mtisepti'S, pfit' iniil «iih tin.- ilisti!l,ile oi

puie English herbs, Ciivi-s off in use I' ;RK OXVtiKN «hi. )i looi.-ns

tartar, whitens teitth, di'Stroys caries, anil preserves the cn.iiiu-I. tiood

leeth means g<if)d health.

7.5d., 1/3, 2/ti, 4/-iior tin. of .ill Clietnists .-(ii.l Stores. '

P.i^l, t..rm V r,,-',.n-l.'.- tubr-, JJd- a'"! 1/3;..'. -ii;..-

Dr. MACKENZIE'S LABORATORIES. Ltd., READING. ENGLAND.

The Sure way to buy
The Wedding Ring.
The assured way to buy a Wcddiny King
is llie Northern Goldsmiths way. That
im[)iirtant ilioko i;iii tlien be inatU- toi:i'iitr

a\\;i\' fidiii Luridu-i tyos. In a c./infori.ihle

and <i 111 ii; idler di'lighthil way ><iu can In.iisu

The KiiiK, in the style anti sizi; exuii/y as
preferred by i'.s future caviut.

We will send per return, to am- address, a
"Feliiity" W'eddinj^ Kini; liroehnre, wliiili

illustrates in natural colours and in u bcauti
fully "life-like" v\ay, nine dil'lerout st>lc-
from which tf> choose. The lowest j)iiie i?i

/l . 5 . o; the highest n . 5 . o.

A "size-card " capable of aceiiratelv tueasuiin-.;

r7'ery fniger-size is enclosed with each lin .chine.
So, with the lirochiue telling' and illustrating

trulhjullv. the size-card measuring (;v,/(7/t , and
the Noitli.rn tJoldsniiths co-operating a'il/iii/.'-

Iy, there can he no fe.ir of dLssatisfaetimi in

the purchase of ,1 "Felicity" Wedding Xing
lhroii4<h the post.

Write for the " Felicity
"

Wedding Ring Brochure to-day.
Ii..iii(. .I.lsinilhs' H.ili.ki...wilful \c.irs.is" Hie Kin,; Sh..;. !•.,

Ih.-V\,,i!.l,",.,r.fiillv|).irk. I l<ili:-siin>l,,rtlr|.-,r,i I.AV.-llciA •(

111. .si driii ,ui!(l.-si;;ii h.iM-Klt cm 111,111 \ ,1 ihoiis.in.l iinlc ioi'i n. v
;j<\iT l.iiliiii; III )iWi- uiili'iKiK'! 1' liKhl .11 ihi' j. iiiriu >'- n..!.

IMi " J-'i!irii v" VVclliii'.; Kiiif IJr.nhari- ii. .iiMitioii •..> hflpin;;

you iho.v<. thr \\ . <|.liii|.- KniK. will l.l! a little of what rtcl.^

s.ilisiml jiiiri li.is, rs think of th'/ NorthiTn (,o:.l5inulis. ^With a friiMi.liy wisli uc nivr tliis pli-.-isin^ hru > <^
wi'iiiht soliil silvir h.iil iii.irkr-.l l.iin Sjioon with ^/^
c-v.-ry '• J-ili.ity " Wi'ililiiis; Kin-:'. .\ full si/i- '^ \
photo of this siioDii in its I'n-M-nl.itioii _/\ ^i^

,t>'''

The" Felicity"

Wedding Ring

is full of little

touches of char-

acter which ^iue

it distinction.

M.i.Jr in sftctiiiliy hard-
ened V,?. 1 .irat solid

Kold, il will endure for

a lifctiiTK;. t"he ^\"A\ c-
fully - roioitled shape
rannot wear sh-irp <ir

uncoiufort,ib!e.

We give

this Useful

Wedding Present

liox is sent with the liro Jiure. AVrite
io .\.:\; (.,1 p., Mi. el.ii- :

The Northern Coldtmithi Co. ^ CJ>'^^,• The Ring Shop for the World," /^ ~
. l^'

No 3 1", s;..l<e...i::.i llgli. ^
\\-v.v,.Mk r,nol.-ryiu-, EHi;L...l.

,E;..jV.l;.=hod lii,:).

^w-

a^^y:
\<''

w'
.»'*'

,.:®

.'!iiiiiiii!!!iiiiiiiii!!iiaii;iiiiiiihiiiii

The PICTUREGOER S

BONANZA PARCEL
COM Al.NS

60 Picture Postcards of Film Favourites (all different).

20 Ditto, tinted in colours.

3 Sets of tJeautiful Photogravure Portraits (size Sins,

by 6i(is., 28 in all) of World-renowned Picture Players.

18 Different Photo Buttons of Stars in Filmdom.

The Parcel complete sent Post Free for

SEVEN SHILLINGS AND SIXPENCE.
i.v,, y.. , .id.

J

PICTUREGOER SALON, 88, Long Acre, London, W.C2 ^
liiiiaiiiiiiiijiiiii!!;!!: iiiiiiiiirrtiiiiiiiv' 2:^ ,1::,:':. „iii«i ;.:.. . !,.:.iiEi*i'iiiiiiiii.,.,iii,/
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DonsfaIon
writes from Eg^pt

"As I am now picture-making in the East,
it is singulayly appropriate that I should testify
to the cxcelUnceofh.ASTERS /OAM. 7/ie
Oriental fragrance of this churv/in^ vanishing
cream is distinctly pleas im; in its effects, and I have
much pleasure in recommending it lo the public."

The Charm of a

Beautiful Skin
To ensure a charminu- beauty

of skin, there is nothing to

compare with 'Eastern Foam'
Vanishing Cream. By its use

all blemishes will disappear,

and your skin will acquire a

delightful delicacv which will

be the admiration of your

friends. ' Eastern Foam ' con-

tains no objectionable ingre-

dients such as grease, oil or

menthol. It vanishes in>-

mediately, leaving no trace

except its fascinating and

exclusive perfume.

* Eastkrn Foam '
i^ iJcal for protci ting

the skin from the hnrniful cfl"ei.ls <>f

strong winJs .md baJ \\ cat her. L'scd

after dancing or .in\ exercise, it i-

wonJcrtull)' refreshing.

FREE DAINTY
BEAUTY BOXES

Dainty Imit iliiniiniuni hoxcsof I" ASil.RV To^M '—
tor Ihc pocket nr Rninlkij; — i.m he nbtaliitil <'n

riqiicM. Scrnl tii the adilrcM licl' >. cu l.xiiif; il'i.

stiiTiiprd .i<lttri*5»cd ciivcl.ipc tor niurn : — 'I nc

Jlritnh I)rii(( Ho\i«cs l.til., (Dt .1. i.ij.li.), \l-fv.

CH;ih.im Street, I^»nt1nn, N.I.

'EASTERN FOAM' i> lold Id Urgr pon

(Prict 14) by all Chemiiti ajid Sl»rea.

Auuiv ->U h"fiii

r.u '£as/'/:a'X F" \.y
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Marv Odelte in
" The Hypocrites."

Granger's film
version of
Henry Arthur

Jones's famous play,

The Hypocrites, which
was first produced
in New York and
London seventeen
years ago, provides
excellent screen fare.

It is a pungent story,

replete with dramatic
situations.

T/ie Hypocrites of

the story inhabit a
little country town,
over which the Lord
of the Manor holds

absolute sway.
The only person
to question his authority is Edgar Linnell, a young
curate, swoni enemy of hypocrisy in all its forms.

Although the Lord of the Manor takes a harsh view
of the misdemeanours of his parishioners, he is the first

one to play a hypocritical role when his own son falls

from grace.

The son having become entangled with a Continental
dancer, his parents do everything in their power to

prevent the truth being made public. Linnell incurs

their enmity by befriending the dancer, and a
of lies is built up around his philanthropic act. fi

lead up to a dramatic climax, in which the cu
triumphs over the hypocrites.

The cast of The Hypocrites is remarkably strong.

Wvndham Standing, famous for his work in

Earthbound, Smiltu' Throuf;h, and other screen *

successes, portrays the part of " Jtdgar Linnell "
; /V

and other favourites in the film are Lillian Jf
Douglas, Mary Odette, Gertrude Sterroll, Roy *

Travers, Sydney Paxton, Ik-rtie White, and /f

Harold French. The last-named player is U'
better known for his stage work in this '•''

country, which inchides leading roles in
" Cyrano de Bcrgerac," " Where the Rain-
bow Ends," " Twelfth Night," " L'he Bird
of Paradise " (opposite Willette Kershaw), .

and " The Blue Lagoon," in which he I

played opposite Faith Celli. His hints in- A

elude The Laud of Mystcrv and Only April. i

The film was made in Haarlem, Holland, *
in the Granger- Hinger Studios there, inuler \
the direction of Charles (iiblin, better known y^ '

hitherto in America. Mary (Jdette, whose ^
first film opposite Wvndham Standing this is, ^
has a more dramatic role, if possible, than the ^

Wyndham Standing and Sydney
Paxton.

one she portrayed in The Lion's
Mouse. This clever little lady is now
a familiar figure in Haarlem and
along the dunes nearby. Wyndham
Standing left for America imme-
diately on completion of his work :

he was due to ))ut in an appearance
there some months ago ; but the lure

of a " clergyman role " made him stay this side. " f-et me
go down !

" he says (in the film). " If the truth is to go
dfjwn, let me go down with it. I couldn't wish for a better

end." But he does not go down, as you will sec when you
view the screen-play.

Standing

I
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"QrM^buse"

Abovf : The reception. Rmhl : Dreams o( power
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Above ; The betrayal.

Left : Doctor Mabuse and Countess Tolst.
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VKo is DoctoK

A remarkable German production

MastiT (iiiniii.iU li.i\f .ilw.iN

t.iM iii.ilcil llic kiiu iii.i i>ii')lii.

Ironi llic Ailliur l\( i\ (• ( rr.i

li«)P> 111 .M(>ri.irl\. llir r\|il"n-, ol

i'\ll(|i>iM.-- )l<i\r liiiii w.itilicil \\\\\\

iR'M r liatininfi inhTi-si l'\ Iim-.ii hli-ss

millions, and llic latf>i uiruit ni lljc

U'fiion of till.- V. iDiiii 'un> is (crl.ini lo

tind a hu;.;i' and aii|irc<iaiu c pnlilu .

piic/iiy Mii/jtiM, who vsill slioiiK

make liis bow lo l>iili^li .niiluii. os,

is a < Hinian in-ation. a sinisU-r

cliaiai l(.-r inlrodm i_'d l>\' Kulxil |ai|ais

ill liis no\cl, "
1 >r. MaluiM', iKo

(".ainliKr." Tlu Idiii \ir>ioii iiodiutd
liy I ril/ l.aiii;. is a remark. il)lf |)i( inn-

111 in,m\ ii's|)i< Is. bill its I'hu'l interest

lies in till' wonderful ailiii;^ of Kndoll

Klein Koji^e, whose rendition of the

title-role is one of the most \\oiidriliil

eliaratlerisat ion.-> e\er seen on the

sireen. Kiidolf Kk'in Ko'^>;e, Who i> ,i

inasl^r ol make up, iiivi'sl> the i>ait

with .1 most liaiintin<4 re.dism.

'I he other ( liar.ii ters are. with<iiit

e.\(<'i)tion. vital and intei r->tinii

Cara ( iro//,i. the ilaiuer: I )e Witt,

Chiel of 1 he I 'olu e : ( omit I oki . i

dreamer: l-.d;4,ii llnll. \oini^, wi-.dlliy

and im|in-ssion.dik' ;
.md the ( oimless

'lolst. inililleient to must things-

nil hiding' I >r. .M.dui.-^e,

/.',(././;/ /v/;(;'-/i'./;V,V '"•-' > "" 'f '''^

The stance- <me fj ui.my hiuiric .-itius tn " Docio) Mabuse."
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Always

REUDELATE
The Water of^burBath?"
fUse it in yrour w^ash-hand iasin ioo)

THOUSANDS OF
BRITAIN'S LOVELIEST WOMEN DO

Amongst them:-
^)t^onne Arnaud Phyllis Monkman
Lee White Ivy Duke
Maidie Scoit Poppy l^ndhsm
Delighirully fragrant, rcrrcsKing. exliilarating &>

vaier- softening . tKe oxygen & me<lication it adds

to tnc water -will quickly teautiiy your skin and
complexion as notKing else can . Keeps tlie

7000,000 pores of your tody clear, active and Kcalthy.

For a Rose Petal Complexion
and a Skin like Satin

DOUBLES

THE JOY

OF BATHING

INCREASES

THE BENEFITS

AHUNDRED-FOLD



58 PictKJKQs and Pict\jKeOuer MARCH 1923

FITS CAN
BE CURED.
Permanent Recovery Possible

GREAT FREE OFFER
Tliere is no intiriinly so distressing.

eitliiT to the sufiferer or to those around
him, as epilepsy anil those kindred ner-

vous complaints wliicli, recurring more
violently and unexpectedly at shortening
intervals, render. the life of the sufferer

one round of miserv.

IT HAS LONG BEEN SUPPOSED THAT FITS
WERE NOT CURABLE, AND MANY AN UN-
FORTUNATE SUFFERER HAS SPENT LARGE
SUiMS FN SEARCH OF THE ALLEVIATION
THAT ORDINARY REMEDIES, HOWEVER
EXPENSIVELY PRICED, CAN NEVER BRING.

It was left lo Dr. S. li. Xiblett to at

last discover the remedy that would not
only bring alleviation, but, by building

up the patient's vital forces, finally

render him immune from the dread
scourge. Dr. Niblett gave tliirty-five

years' close study to epilepsy and fits

—

devoted a lifetime to the alleviation of

these terrible complaints. His remedy

—

which he called " N'ital Kenewer "—has

brought back during the last lew years

health and strength to thousands, and it

is with the object of making it more
widely known that we, to-day, make a

'remarkable offer of a free bottle to anyone
who IS afllicted with this dread disease.

May we put it to you to take advantage
of tills offer now—-to learn, once and for

all, that there is a way by which you
can be quickly and permanently cured—

a

treatment medically endorsed and vouched
for by hundreds of patients thoroughly
cured ?

Nor is Dr. Xiblett's treatment other

than pleasant, its simplicity and the case

with which it may be carried out being

marke<i features.
WRITE NOW FOR FREE BOTTLE AND

TREATMENT BOOKS, ALL SENT FREE ON
ArrLlCATION (FOR A LIMITED TIME
ONLY) TO ANYONE WHO HAS NOT PRE-
VIOUSLY HAD THIS REMEDY.— WRFTE
TO-DAY TO:

\

B. U. NIBLETT,
38, Baslniihall Street, London, E.C.a.

GIRLHOOD -AND AFTER.

I'erhaps you have already noticed tiial your

(laughter in her " teens " has develoiicd a

lilful temper, is rcsllcss and excitable, and
often ill need of gentle rc|)roof. In that case,

rcmenihcr thai the march of years is leading

lur on to woinanliood.

If your daughter is pale, conijilains of

weakne'-s and ilcpres^ion, feels tired out after

a lilllc exertion, if she tells you of headaclic

or liackachc, tlw needs help, for she is most
prol).il)lv an.i'inic- that is, bloodless.

.Slionid you notice any of these disturbing

•(igii";, lo-.c no lime but procure for her Dr.

NVilli.inis" pink pills. J hese jnlls enrich tlic

inip(ivcti-.lied blood of giili and women, and
HO repair waste and prevent iliscase. They
give to sickly, dinoping girls lieallh, brlglit-

ncs'i, and ihaini, witli colour in the checks,

)i|iarklnig i\c\. a liglil step .uid high ^piri^1.

I. el your daiighui begin Di . Williams' pink

pilJH l()-d.4\. Of I lienusl'" : or from addrcts

lieiow, ^s. od. box, posi iree.

.Ml girls and women should ica<l the booklet,
' .N.ilure's Warnings " .\ copy will be sent

>|uitc flee if you write to R.ti. Dcpt.,

_lt>. lil/ro\ Sipi.iti.. l.(riidon, W i.

^ictur?5uepLCuide

Afraid to Fight [European ; March 19).

Vigorous drama, with fighting Frank
Mayo belying the title. Lillian Rich
and Peggy Cartwright provide the

reasons fur all the scrapping. Good
entertainment.

Alias Ladyfingers (Jury ; March 3).

All about a crook whose sudden
desire for reformation turns what
might have been a dramatic romance
into broad comedy. Bert Lytell stars,

and Ora Carew, Edyth Chapman, I)e

Witt Jennings, FYank Elliott and
Stanley Gocthals support. Good en-

tertainment.

The Angel of Crooked Street {Vita-

graph ; March 19).

Charming Alice Calhoun in a de-

tective story suffering from an over-

difTusc scenario. Ralph McCullough
opposite, also Scott McKee, Nelhe
Anderson, Martha Matto.x and William

Mc&iU.

A Gipsy Cavalier {Gaumoni ; March 5).

A J. Stuart Jilackton production

adapted from John Overton's novel.

All-star cast includes Georges Car-

pentier, F^lora Le Breton, Mary Clare,

Sir Simeon Stuart, Hubert Carter and
Rex McDougall. Excellent romantic
fare.

A Poor Relation {Goldwyn ; March 19).

Weak story and poor scenario, but

good direction and acting by Will

Rogers, Sylvia Breamer, Wallace
McDonald, Molly Malone, Sydney
Ainsworth, Robert de Villiers and
Walter Perry.

A Sailor Tramp {Jury ; March 2(1).

A vivid and vigorous Welch-Pearson
kiiiematisation of Bart Kennedy's
novel, with Victor McLaglen and
Hugh E. Wright as a lovable though
diverse pair of chums. Cast includes

Pauline Johnson, Ambrose Manning,

Bertie Wright, Kate Gurnev and Mrs.

Hubert Willis.

A Stage Romance (Fox : March 20).

The rise and fall of the tragedian,

Edmund Kean, according to William
Farnum, Peggy Shaw, Myrtle Bonilas,

Paul McAllister, Holmes E. Herbert,

Ruth Goodwin, and Bernard Seigall.

Mainly for Farnum fans.

A Thousand to One {Jury ; March 12).

Hobart Bosworth the outstanding

figure in a dramatic if inconsistent

story of regeneration. Ethel Grey
Terry opposite ; also Charles West,
Landers Stevens, and Fred Kohler.

A good melodrama.

A Woman's Place {Ass. First Xat. ;

March 12).

Constance Talmadge standing for

mayor in a multitude of Paris frocks.

Cast includes Kenneth Harlan, Has-
sard Short, Florence Short, Ina Rorke,

Marguerite Linden and Jack Connolly.

Light comedy, mainly for the ladies.

Bits of Life {Ass. First Xat. : March 5).

A four-in-hand vehicle driven by
Marshall Neilan. Three other stories

besides the one on page 35. Featuring

Lon Chaney, Wes Barry, Edward
Johnson, John Bowers, RockcUffe

FclJowes and Noah Beery. Unusual,

therefore interesting, entertainment.

Breakneck Barnes {A rtistic ; March 23).

Imjirobable but really humorous
light comedy, with Johnny Hines as a

slacker who braced up. Also Betty

Carpenter, F-dmund Breeze, George

Fawcctt, J. Barney Shern,-, Julia

Swayne Gordon, and Billy Boy Swinton.

Devotion {Jt*ry : March 29).

Or three women in search of happi-

ness and what I'ate found for them.

Hazel L')awn and E. K. Lincoln star;

and Violet Palmer, Henry G. Sell.

Renita Randolph, Wedgewood Nowcll

and Bradley Barker support. Senti-

mental entertainment.
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Doctor's Orders (W. and F. ; March 5).

One of Harold Lloyd's best ; a

iatirical comedy full of clever and
luman little touches, poking fun at a

^ertain type of medico. Mildred

L'avis opposite ; also John T. Prince,

Eric Mayne, Anna Townsend, and C.

S'orman Hammond. Prescribed by
ilarold Roach ; we recommend it.

Don't Tell Everything (Paramount ;

Match 12).

The late Wallace Reid, Gloria Swan-
son, Elliott Dexter, Dorothy Camming,
Lienevievc Blinn, '>aby Gloria Wood,
md the Briac twins in a breezy out-

)f-doors love story. Excellent comedy
Fare, though Reid fans may have
trouble in raising a smile.

rhe Forbidden Thing (Jury ; March i)-

Simple, sincere, and strong. James
Kirkwood stars in this tale of love in

1 fishing village, well supported by
Helen Jerome Eddy, Marcia Manon,
King Baggot, Jack Roseleigh, Arthur
rhalasso, Newton Hall, and Katherine
Norton. Excellent entertainment.

rhe Fall of the Curtain (B.E.F. ;

March 8).

Francesca Bertini in a dramatic
stage story founded on an Ohnet novel.

Two actresses love the same man,
with tragic results for all three. Good
settings, but sombre as entertainment.

French Heels (Wardour ; March 15).

Irene Castle dances through this

[airly good romaiice in a fashion which
Afill delight lovers of Terpsichore. Her
partners are Charles Gerard, Ward
Urae, and Thomas Murray.

rhe Goddess of Lost Lake
(
Feature ;

March 19).

Fine forest and lake scenery, a
iomewhat disappointing story of In-

dians and pseudo-Indians, and Louise

Ijlaum, Joseph J. Dowling, I^wson
Butt, Howard Mack, and Frank
Lanning. Good entertainment.

jood Heart (Paramount ; March i).

Milton Sills and Ann Forrest in a
story of a young preacher and an old-

young girl. Cast includes Fontaine La
Rue, May Giraci, Adolph Menjou,
Robert Brown, and Winifred Green-
tvood. Good entertainment.

Sirls Beware (Unity ; March 8).

A story for mothers and daughters
^ith the storj'of " Faust," well staged
and acted, held up as an awful warning.
Beatrice Michelena and Lois Wilson
star, with Frances Burnham, Albert
Morison, and Mina Gleason. Improving
uut interesting romantic fare.

Hearts Up (F.B.O. ; March 12).

Human Harry Carey in a human
little story of his own about an
altruistic man. Supporting cast in-

bludes Charles Le Moyne, Frank
JBraidwood, and Mignonne Golden.

Pharacteristic Western romance.

His Back Against the Wall (Goldwyn ;

March 12).

Raymond Hatton's first star picture.

|A one-man show in which a tailor

[vindicates the honour of his profession

'and disproves an old saw. Virginia

IValli opposite. Excellent light drama.

Pict\jK25 and PictKiKe^^oer

Is Marriage a Failure ? (Jury ;

March ig).

A Maurice Tourneur production
treating of three marriages, with an
all-star cast including Doris May,
Wallace MacDonald, Hobart Bos-

worth, Kathleen Kirkham, Charles

Meredith, and Betty Schade. Good
entertainment.

Jane Eyre (Wardour ; March 5).

An American adaptation of Char-
lotte Bronte's famous story of Vic-

torian days. Mabel Ballin stars, and
Nonnan Trevor, Crauford Kent, Ehza-
beth Aeriens, Louis Grizel, Emily
Fitzroy, and John Webb Dillon sup- -

port. Good, if somewhat morbid,
entertainment.

John Chilcote, M.P. (First Nat.;
March iq).

Guy Bates I'ost in an efTective

picturisation of Katherine Cecil Thur-
ston's novel, and a good dual role.

Also Edward Kimball, Ruth Sin-

clair, Herbert Standing, Lawson
Butt, Marcia Manon, Barbara Ten-
nant, and Kenneth Gibson. Excellent

entertainment.

Just Around the Corner (Paramount ;

March 22).

Based on a Fannie Hurst story of

New York tenement and underworld
life. Well directed by Frances Marion,
and acted by Lewis Sargent, Sigrid

Holmquist, Margaret Seddon, Rosa
Rosanova, Peggy Parr, and William
Nally. Good entertainment.

The Lane that Had No Turning
(Paramount ; March ig).

Rather a long lane, but interesting

all the way. A story of revenge and
self sacrifice, starring Agnes Ayres, with
Theodore Kosloff, Mahlon Hamilton,
Frank Campeau, Lillian Leighton,

Charles West, ancl Fred Broom also in

the cast. Good dramatic fare.

The Loaded Door (European ;

March 26).

Hoot Gibson in a good Western story,

supported by Gertrude Olmstead, Bill

Ryno, Eddie Sutherland, Noble John-
son, Victor Potel, and C. L. Sherwood.

Little Miss Rebellion (Paramount

;

March i).

With httle Miss Gish (Dorothy) as a
Grand Duchess who is a democrat
despite her royal birth. Ralph Graves,

George Siegman, Riley Flutch and
Marie Burke support. Good comedy
fare.

The Magnificent Brute (European ;

March ig).

Melodramatic Western stuff, with
plenty of fights. Frank Mayo, Doro-
thy Devore, Alberta Lee, William
Eagle Eye, and Dick Sutherland
providing many thrills.

The March Hare (Gaumont ; March 12).

Bebe Daniels in an excellent farce

which suits this star- piquante to a
nicety. Concerns the doings of a
way\vard Society girl. In the cast are

Mayne Kelso, Harry Myers, Helen
Jerome Eddy and Sydney Brady.
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\^rdley"s
Eireesia

FacePowder
A superfine face powder of the highest

quality, extra fine and adherent, and

luxuriously perfumed with the fasci-

nating fragrance of the Freesia Flower.

Of all Chemists, Perfumers S- Stores & from

YARDLEY&Co.,Ltd.,
8, New Bond Street, London.

AI'I'Ol.NTMENT TO

H.R.H. THE

1 RiNCK OK Wales
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^

HELEN MAY produces

^

Retail of 18 monthi' training =
: CNo pre\ious tuition whatever). ^

Beautiful Dancert. Beautiful Figuret. |
Helen May Method has proved successful =
for aJl types of Dancing and Acting. =

\ It 15 progressive and challentre.s all other =
I methods in its speed and efficiency. =

Small Fee*. Generous Help.
|

: Dances arranged (Solos, Ensembles, and g
: Ballets) and Dresses Designed (to suit any g
I

character, scene, jr period). =

STUDIO.
I

16, Linden Gardens, London, W.2. i

I 'Cel. 163 'Park. ' |
[!Mi:illllllllIIIIIIIIIIIIIIIIIIIIMIIIIIIIIIIIIIIIilllllilMllllllllllllllllllllllllllllllllllllllli:'
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Wave Your Hair
YourselfinTen Minutes!
Just try tliis easy w.iy ot waving h.iir. See how
simple and quiik it is. No heat ! No electric

current required ! Just slip the hair into a West
Electric Hair Curler. Then in ten or fifteen

minutes you have a beautiful wave such as you

would expect only from an expert hairdresser.

The West Electric Hair Curler i? magnetic. It

can't burn, cut, break, or catch the hair. No
hinges, nil rubber, nothing to get out of order,

made of electrified steel, nickcUcd, higlly polished

—smooth as silk all over. Clean, sanitary
;

simplicity itself, and guaranteed to last a lifetime.

Just trj this wonderful curler. We refund

money cheerfully if not satisfied. But we kno-w

that once you sec for yourself how simply and

beautifully the West Electric waves hair you

will never be without them.

WE
^air€urlers

SoM for your accoiniiin.1atlon and con-
ventfiico )>y an incrr.i^itif; number of
^oo(\ (Impeni. Iiairdrcs^crs, clienusts,

stores, etc. Tl>c n;«ino West Hlcctric:

on each c^irfl is a protection at^aiiiNt jtni-

lAtiuns th.it \\Ave not been s(t€uttJifaUy
fvoized, UfuptrtJ anil tlectrijlfcl, and
have iJ'Ji tlie li-iuhtf-t^ck diu clasp.

If not easily obiainable, mmkI
IS, (Postal Order |.rcf»-trcH| fo

The Card

of four

.^ -.<?"•

'

"(A' '*/* with an
J-.xftittdtnt;

Market." o

J

A 1/- BEAUTY
Shampoo FREE
l'r..> . Iin . .1 |;.iuiii <• ..1.1 1 iii..ii

l.rpi .1 C.I 11 II) 11.11) tx*.IUl)l>' >"'!'

iiaii rr> orh)); the 1 "Ion r mi.l

Xl'» >.— lii.lkillK II V It mill (liiiry

ml iMsy lo wave -pnivr h.iw

•1111.- riMil Ills fr.iin iiiiKlcrii |ir«'.

|>.ir.i :lin<N Wr .11 sctiil oil .1

1 ( jnill. niiallril .III SlimDlfKI.
.1 l-'liltV Ixioklcl. iiid 1 •IVISC

V<)ii Xrm 1 villi »ill semi s.liniitr

h.ilr .inci r- ' .«r f. 1 III « ,1III|.N

lo • 1 vert llll.>

t;;r
lllis

niri-r l\ i.iiK.

Milltiun rii tun-u' .I'l."

CAMOMILE
TONIC CO .

Ijchlirld Raid.

I ONDON. N W I

TONIC
SHAMPOO
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The Milton Mystery {V itagraph ;

March 3).

Stage and Society spectacular drama,
with a good .story, lavi.sh settings, and
excellent acting by Cxjrinni" (irilfitli,

Kenneth liarlan, Cliarles Hammond,
David Torrencc, Regina Quinn and
Dan Duffy. Cood fare for all, es-

pecially the fair sex.

Miss Lulu Bett (Paraynoutit ; March 26).

1-ois Wilson in a capital character
study of a drudge whose eagerly-

anticipated idyll turns out badly,

but who finally wins through to

happiness. Milton Sills opposite, and
Theodore Roberts, Helen I'erguson,

Clarence f^crton. May Giraci and
Mabel Van Hurcn all excellent in

support. Good entertainment.

Riding with Death (Fox ; March 5).

J5uck Jones in .1 somewhat mechani-
cal Westerner, alternately falling in

love and shooting peojile in each

reel. Also Betty Francisco, Jack
Mower, Jack McDonald and William
Steel.

The Royal Divorce (Napoleon Films ;

March 5).

A British super based upon the

famous melodrama, starring (icrtrude

Mc('oy and Gwylm Evans, with
Mary Dibley, Gerald Ames, Lillian

Hall Davies, Jerrold Jiobertshaw and
Mercy Peters also in the cast. An
excellent semi-historical drama.

Rent Free (Paramount ; March 5).

A comedy romance about an artist

who takes l-'rcnch leave, and a girl

who takes charge of him. I-"eaturing

Wallace Reid, with Lila Lee, Clarence

CJoldart, Claire McDowell, Lillian Leigh-

ton, and Gertrude Stuart supjHjrting.

A good light feature.

The Riddle Woman
(
Phillips ; March i

)

Geraldine I'arrar in a tempestuous
drama about the exploits of a modern
IJon Juan. William P. Carleton op-

])Osite ; also Adele Hlood, l-"rank Lost-e.

Montagu Love, Madge Bellamy and
Louis Stern, l-or melodrama- lovers

chiefly.

Riders of the Night (Waliurdaw

;

March \q).

Shows some favourite stars in roles

quite out of their usual beat, \iola

Dana pathetically tragic, and Monte
Blue as a " killer "

; with George
' Cheseboro, Clifford Bruce, Mabel \'an

liuren and Russell Simpson in support.

Thrillful entertainment.

Scrambled Wives (.L<;.«;. Fnst Sat. ;

March 2(>).

Marguerite Clarke's last film to date.

A slender story . adapted from the

stage play. Leon P. Gendron supjXJrts
;

also Ralph Burke, \irginia Lee.

America Chidesler, Emma Wilcox

and John Maver. I'.iir entertainment.

The Silent Voice (Allied Artists;

Maich It)).

George Arliss as a musician who
loses his hearing, and almost his

hajipiuess. All star cast incliules Ami
I'orrest, Ivan Simpson, l\dward Earle,

Miriam Baltista. ElVie Shannon. Micke\

Bennett, M.iry /\stor, and Pierre

(.(•iidioii. l"..\cellent eiitiTlainmi-iit .
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The Sin Flood (Goldwyn , March 5).
Powerful drama based on a well

known human failing. Excellent
acting by Richard Dix, Helen Chad-
wick, James Kirkwood, John Steppliiig,

Ralph Lewis, L. H. King, \Villiam

r>rl<imonfl, Howard Davies ajid W ill

Walling. A treat for the discriminating.

Soldiers of Fortune (Gaumont

;

March 2(>).

A South American war story, with
some big mob and fight scenes and a

fine cast, including Anna Q. Nilsson,

Norman Kerry, Pauline Starke, Ward
Crane, Wallace Beery, Fred Kohler,

Frank VN'ally and Phil McCullough.
Good entertainment.

Strength of the Pines (Fox ; March 12).

William Russell, Irene Rich and
Lester Bates in a story of primiti\e

passion and revenge in the Oregon
wikls. I'air entertainment.

Schooldays [Phillips ; March 25).

Wes Barrv sUirs in this human little

story of a very human boy. Excellent

character studies by George Lessing,

Francis Conlan, N'ellie Spaulding,

Arline Blackburn, Jerome Patrick

and Arnold Lucy. J'or the youthful

of all ages.
,

The Storm [Furopeait ; March 2f>).

Rugged and spectacular North-

Western drama starring a forest fire
;

also House Peters. Virginia Valli.

Matt Moore and Joseph Swickard.

Exciting entertainment.

Tell Your Children (Gaui)innt ;

March i<>).

Rather novelettish proiwganda. as

the title would lead you to expect.

Good photography ; and Doris Eaton,

Walter Teiinvson, Mary Rorke and

Adeline Hayden Coflin.

Trailin' (I'ox; March ig).

Tom Mix in an intricate ami rather
" scrappy " Western, in which the star

h.is some remarkable stunts. Sup-

lH)rting Tom are Carol Holloway, I-"\a

Novak. Cecil von .\uker.

Tess of the Storm Country (AlUrd

Artists : Match i).

Mary Pickford in a re filming of

her early success. Cast includes

Lloyd Hughes, Ciloria Hope, David

Torrance, Forrest Robinson, .Mme. de

Bodamere, Jean Hersholt. Danny
Hoy. Robert Russell and Gus Saville.

lixcellent entertainment.

Tit for Tat (Imperial : March 21)).

Good light comedy alwut a nervous

young man who is played b\ Henry

"Edwards. Chrissie WJiite opjxisite ;

also Mary Brough and .\nnie Esmond
in character roles.

Watch Your Step (Goldwyn ; March 26).

Cullen Landis as a happy-go-lucky

coimlrv boy in a good light comedy

of .\merican village life. Tatsy Ruth

Miller, Bert WoodnitL and Harry

Raltenbnrv .ilso apiK'ar.

The Wonderful Story ( Istra : March 5).

Lives up to its title. An excep-

tionally good British eternal tn.ingle

story, produced bv Graham Cults and

featiiring Herbert I -mgloy and Lillian

Hal' D.uies, Olaf 1 1
vlton.



MARCH 1923 Fict\JKe5 and PictxjKeOueK

AN EXCEPTIONAL OFFER.

LADIES BEAUTIFUL
5 Gn. COSTUME

TAILOR MADE, for only

/

Carr. paid.

THESE MAGNIFICENT COSTUMES are

made in BEAUTIFULLY FINISHED

WOOLLEN GABARDINE, in charming

shades o{ Nigger, Navy, Beaver, arid Mole

HANDSOMELY BRAIDED and LINED

THROUGHOUT, and WILL GIVE THE
VERY HIGHEST SATISFACTION TO OUR
CUSTOMERS.

A REALLY SMART. STYLISH AND SERVICE-

ABLE COSTUME THAT WOULD COST YOU

FIVEJJIIHEAS IN m ^HOP.

It is impossible to show in an illustration tiic

Bcaulyand Klei^ante of these Cl>drmiiig Costumes,
i»ut inspection will convin<-e you of their wonder-
ful value. Sizes SSW., .SVV'., VV. (O.S., 5/- extra.)

SEND YOUR ORDER TO-DAY^ SATjSFACTION

GUARANTEED OR MONEY REFUNDED IN FULL

FREE PATTERNS OF MATERIAL SENT OS APPLICATION.

Wlicn ordiriny, please state Bust iia-asurenient, length,

anil coU)ur ie(|uiied.

FORSYTH & CO., Red Lion St., MANCHESTER,

I£s many smiles nicer

Ea^mcre

Sood
^toflfee

I count happiness

smiles

in

and 1 like Mackintosh's TofTco iriost because il

seenis to bring most sniiKs. Iwcrybodv likes

it... even Grandpa, and he's most times like

the BIG bear!
T suppose it's because Markilitosh's is so {jood.

Mother says yon can't be nally happy unle^-.

yon're good. And I suppose eating good things
simply must make vou good.

MACKINTOSH'S
Toffee-de-Luxe
QfJ C^¥V ^o^^ loose by weight,
*-'»-*• V^*-* • and m Small Tins.

TIigMosI: RcfresliingofAll

loilGt: Soaps

_^

rllh. re!

janee

refieshiiiK frag-

't Lavender
tlial appeals to the

most fastiilious user is

svonderfidly embodied m
I'KlCI-rs Old English

Lavender Soap a soap

delicate ill its perfume
and profuse in its lath'. 1

.

It will be found most

economical in use and
fragrant to the last.

PRICE'S
®ld (English
LAVENDER
SOAP

Why not write
for a miniature

tablet. 2d.,
ooftage free ?

PRICE'S,
Battersea. S.V^. 1

1

HEADACHES
TOOTHACHE

and ALL ACHES and PAINS
Quickly Relieved and Cured FREE.

There is hardly a home in the world where puin

does not occur frequently someone sulfermg from

an attack of Neuralgia, Headache, Rheumatic Fains,

or any of the pamful minor ailments thai attack the

human body. Think what it would mean to be able

to relieve every sufferer m your home ! And here is

a simple remedy that banishes pain in a few mmutes.

To prove this astonishing claim we will send you

A FREE TRIAL PACKAGE
of Antikamnia Tablets

Many members of the medical profession from

every part of the world report that Antikamnia

Tablets never fail to give relief from ihe piains of

Rheumatism, Headache, Neuralgia, Sciatica, Tootha( lie.

and women's aches and pains. fhere are no un

pleasant after-effects from taking Antikamnia Tablets,

which are entirely harmless.

Test these claims for yourself •

send your name and address on a

postcard to the .Xntikamnia Tablet

Dept (/\.B.2). 46, Holborn Viaduct,

London, E.C.I, and you will re-

ceive a generous liial package and
an interesting book containing

medical evidence free of charge.
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A Perfumed Velvety
Cream That Removes
H air Like Magic.

>*^

No ditagreeable odour. No
irritation. More pleasant
than depilatoriet. FartMtter

than a raior.

Until tlie discovery of Vcct
Cream, women have hail to

resort to scraping; razor
blades and evil-snicllint;.

irritating depilatories to re-

move siijierfluous hair. A
razor only stimulates the
growth of hair just as trini-

miiii; a hedtje makes rt fjrow
faster and thicker. The
buruiiiri 13ariuiii Sulphide
used m depilatories causes
red blotches, painful iiri-

tatioii. soreness and skin
blemishes. V'eet Cream does
not contain any Barium Sul-
phide or other poisonous
chenucal, It is absolutely
harmless. It may be used
freely and frequently with-
out fear of irritation. Veet
will not encouraRc the

growth of hair, and has no offensive odour.
Razors and ordinary depilatories simply re-

move the hair above the skin surface. Veet
melts the hair away beneath it. It is as easy
and pleasant to use as a face cream. You
simply spread Veet on just as it comes from
the tube, wait a few minutes, rinse it off, and
the hair is gone as if by magic. Satisfactory
results are guaranteed in every case or your
money is returned.

\'eet may be obtained from all chemists,
hairdressers and stores for J/6, or it is sent
dirict by post, in plain wrapper to insure
privacy, upon receipt of 3/6. plus 6d. for
postage and packing (T.ial size 6d.) Ad-
dress Dae Health Laboratori( s (Dept.46C).
6H. bolsover Street. London. W.l.

It's because of
QUALITY and EXCELLENCl that

BORWICK'S
BAKING POWDER
hotild be in every homa..

Do as your Dentist does -

USE

FASHION DRAWING
l.»«US nil- IMUlKsr.

I\l. Alll .k K.tll.\ lll«< IIO.M-.^

i>Sll.K. BLAtK-ANUWHIIf..
IDKV • II.I.USIKAI INC", also

tlui:llt. I.E-SSONS CilVI'.N at

Miiilios Mom . Aflii.. iir lim.or
l-y i»"<.t. Help i;i\cn II) nood
postti.tns Sketche-. 1hhh;1ii .itui

^.iH. IctlMV —Sl-CNF lAkV.

TheCOMMERCUL «RT SCHOOL

1. Ici

n. H.- St . Mi
J- it. iv

HAIR NETS
TIDYWCAR MEANS TIDY HAIR

TA» PsUnt T,ghtH*ir M»kn sJ/ Mn S/ifferrct

( )lit<tinablr fr/>m a\\ I.CAtlinif I)rA|)i'r»

aiul Hodl^ the Chrniiiitii,

4}d. 6^. S\6. 9id.

A Nf.w Reader (W. Hartlepool).

—

(i) She hasn't done any film work
recently. Write her c.o. Walturdaw,
46, Gerrard Street, London, and mark
envelope, " Please forward." (2) They
have no headquarters in U.S.A., as

they only rent films, and do not pro-
duce them. That's right, N.R. The
Post Office is responsible for all that
kind of thing.

Olive Twist (Clapham).—Remarks
that she's always coming back for

more. You'll get it, my lass, some
day, and then you'll be sorry you
came. (i) No names were given in

that cast except Ora Carew's. It's

an old film, so I'm afraid I can't help

you
; (2) Sorry to say those " yarns

"

were true
; (3) I have been told that

I resemble tJiat actor, so, naturally,

am hardly the right man to answer
tliat one ; (4) Griffiths in The Fatal
Marriage, 'which is the Enoch .Arden
storj', will be reissued next June or

July. It stars Lillian Gish and
Wallace Keid. Peter Ibbetson is a
" Super "

; (5) He put up a very
brave fight. But try to forget all

about the " yarns." (6) Yes, I'm
like your sketch— i.e., I have two
eyes, two ears, one nose, mouth, chin,

and neck. Emphatically not curly
hair, though.
Tripe (Waterloo).—The prodigal

reader returns 1 All is forgiven.

(i) Miarka was released some time ago.

(2) Ivor Novello is well known as a
composer. Commenced screen career

in 1919 in The Call of the Blood, and
ha-s played in Miarka, Carnival, The
Bohemian Girt, and The Man Without
Desire. Now in America with D. W.
Griffith. (3) Ralph Forbes is twenty-
two. (4) She plays minor r61es.

Cheerio, my child ! Your ambition is

realised.

A RiCHARDiTE (Wimbledon). -

(i) Richard Barthelmess has been ma
ried for about three years. He will 1

twenty-eight next May. (2) Mary Ha
is twenty-six. (3) Lillian Gish was bor

Oct. 14, i8g6. (4) Pearl \Miites plar

as regards the future are rathe

uncertain.

C. C. (Hull).—Eric Von Stroheir

married X'alerie Germonprez. Write t

him CO. PicTUREGOER. It will be

refreshing change for him to hear fror

someone who " likes him as a iiero,

and he certainly ought to reward yo

with a signed photo.

Serialli (Bradford -'on - Avon).-

Thinkest thou tliat these columns b

for thine especial use, import unat

one ? Learn, then, that " Enouj^h ;

as good as a feast," or, by my h.\

dom, this strong right arm will snu

thee to the earth. (How's that .'

(i) Cast of The Count of Monte Cristo

" Edmond Dantes—Count of Miir.

Cristo," Leon Mathot ;
" Mernilc-

Nelly Cormon ;

" Fernand Man S .,1

M. Garat ;
" Danglars," -M. t U-

" Villefort," Albert Mayer ;
" Cadt

ousse," M. Dalleui. (2) " Tons
Money " will probably be filmcii tl.

year. (3) When Mary Pickford dix

(4) Douglas Fairbanks junior is abo'

fourteen years old. He has been

Paris for some time and will cert.iir

be a screen actor. Vitagraph and F<i

proiluced Tale of Two Cities. Dustii

I'arnum and Jewel Carmen in The Spy

J. S. (Sloane Street).—The printer's

the culprit. Jack Holt is married anc

has three children, as you say. Jacl

Hobbs 13 the bachelor. (1) Two o!

Pola Negri's pictures — Sumurun an

Carmen, are over here at the prefer.

time, but no rele;isc dates have been

fixed. Charles dc Roche will be seen

in The Spanish Jade over here later on
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FAinnri. Reader (ShefField).

—

etter duly forwarded. Send along

13- others you like, (i) It's rumoured

lat Mary Miles Minter is engaged to

e married. (2) Her latest release is

io«7 Call Me Little Girl. (3) Billie

hodes isn't working just now. She's

.venty-eight. I'm sending you our

:test Postcard list.

Jack Kerrigan's Admirer (Honor

ak Park).— (i) Cast of Nero :
" Nero,"

acques Gretillat ;
" Horatius," Alex-

nder Salvini ;
" Tullius," Guido

ranto ;

" Otho," Enzo de Felice
;

The Apo.stle," Neor Bernard! ;

" Her-
ules," Adolfo Trouche ;

" Galba,"

ello Carolenuto ;
" Gracchus," Amer-

:o de Giorgio ;

" Garth," Alfredo

talaor ; "A Roman General," Fer-

ando Cecilia; "A Roman Captain,"

Enrico Kant ;

" Poppiea," Paulette

)uval ;

" Acte," Edy Darclea ;
" Mar-

ia," Violet Mersereau ;

" Julia," Lina
alba; "First Handmaiden," Lydia
'aguinto ;

" Second Handmaiden,"
larcia Marchiali. (2) Rene Maupre
^as " Andreas " in Theodora. (3) All

ack numbers are obtainable from our
ublishing department, Thanks for

louquet which, you say, " in imagina-

ion you present me." The scent of

our roses fills this office (also in

nagination).

Stuart Rome's Staunch Admirer
Dublin).—There's no limit to the

lerfidy of the G.P.O. Sure and it

early blighted me young life. (i)

tuart Rome came back from Ger-
laiiy, but went to Egypt. (2) When
reck Meets Greek was released last

lonth. Son of Kissing Cup will be
sleased next April, and The Great Gay
load was released over a year ago.

ant say when you'll see these in

i)ublin. (3) Herbert Langley did play
11 Ireland in " The Lady of the Rose."

\) Clyde Fillmore has played on the

.age and screen. His biggest film was
he Devil's Passkey. Satisfied ?

i
Vera (West Bromwich).— (i) Conrad

fagel born 1896 in Des Moines. He
I fair, with blue eyes. Page plate

I August iq22 PicTUREGOER, obtain-

ble at Publishing Department for is.

agel's married to Ruth Helms, and
as a baby daughter. Address him c.o.

ICTUREGOER.
Anon (Paddington).— (i) Evelyn
Tent and Lewis Willoughby played
1 Trapped by the Mormons. (2) Mar-
ed to a Mormon released Slay 29,

)22. (3) Hilda Bayley's British.

) Xo photos of George Wynne,
r. J. C. (Bray).— (1) Viumie Ward
ill nf)t do any more film work.
) Gretchen Lederer is still filming,

lit not very often these days.

9^ PRISCILLA DEAN
t/ie CfiarmingVnwersalSta

Xeep£HerJ{air^eautifiil
-T-j-wTzrv-w-e

Cocoanut Oil Fine
for Washing Hair

If you want to keep your hair in good condition, he

careful what you wash it with.

Manv soaps, prepared shampoos and shampoo powders,

contain too much free alkali. This dries the scalp, makes
the h.iir liritfle, and is verv harmful. Mulsihed coroaiuit

oil sluiiiipi". (wliirli i> pure and entirilv greaselcss), is mucli

better than anytliin;i else you can use for sliaiiipooin.a. as

this cannot possibly injure the hair.

Siniplv put two or three teaspoonfuls of Mulsihed in a

cup with a.little tepid water. Then moisten the hair wit

water and rub tlie Mulsihrd in. It will m.ike an
abundaiKe of rich, <'reamy lather, and cleanse the

hair and scalp thoroughly. The lather rinses

out easily, and removes every particle ot dust,

dirt, dandrnfl and excess oil. The hair dric-s

quickly and evenly, audit leaves it hue and silkv,

bright, llutfy and easy to manage,
Vou can get Mulsihed cocoanut oil shainpoc>

from all chemists, perfumers, h.iirdnssers. and
leading toilet goods departments. It is inexpen-

sive, and a few ounces is enough to last everyone
in the family for months. Be sure you get

Mulsihed. Beware of imitations—look for the

name Wafkins on the package,

MULSIFIED
COCOANUT OIL SHAMPOO

I
xvi-3ac«=rz3

Elaine (Birmingham).—(i) I stand
corrected. Gareth Hughes born 1897,
not 1891. (2) Art plate of Guy Newall
in Pictures April 1922. (3) One of

Ivy Duke in Picturegoer May 1922.

(4) Guy and Ivy interviewed together
in Picturegoer March 1922. (5)

They're married to each other now.
(6) Marv Pickford starred in Less than
the Dus't.

G. A. S, (Kingston-on-Thames).—

I

am forgiven. The sun shines once
more ! (i) Manning Haynes played in

Three Men in a Boat. (2) Of the Far-
num family Dustin is the eldest.

Thanks for kind offer to .send more
queries ! If I answered all the present
ones I'd have to make a special edition

of Picturegoer for you. Still, with
initials like yours——- Let's mutually
forgive.

(i) Diana .\llen is a

5 ft. 3 in. in height.

(2) Eddie Polo cer-

tainly hasn't given up serials. I'm pre-

pared for anjthing since I joined the
Boy Scouts.

C. S. (London),

-

blue-eved blonde.

Age not stated.

Carmen (Doncaster).—Most people
call me " George," misguided people
call me " Sir " (I wish they wouldn't),

but nobody ever calls me " What."
(i) Georges Carpentier is 3 ft. 1 1 in. in

height, and is about twenty-eight years

old. His first screen experience was in

The Boxing Cavalier (a I'rencli film) ;

then came Jack Johnson's Adventures
in Paris, The Wonder Man, and A
Gvpsv Cavalier. (2) Jack Dempsoy is

6'ft.''t in. tall.

J. K. (Carlisle).— (1) Letters to film

artists, if sent to Picturegoer. are

always forwarded. There's nothing on
mv conscience, so you must blame the
G.P.O. or the film stars themselves if

you haven't had an answer. (2) No-
body doubled for Gordon Griffith in

The Soil of Tarzan. (3) We can't give

secrets like that away. (4) American
films are often so long that they have
to be cut before they can be shown

—

that's why some of the stills from
Pollyanna reproduced in Picturegoer
were not shown in the film when you
saw it.

Quality
AND

FLAVOUR''

DOURNYILLECocoA
I J SEE THE NAME"^dbury

Made under
IDEAL

CONDITIONS

ON EVERY PIEOB Or- CHOCOUVTB
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A SCHOOL FOR SCR KEN STARS

first magnitude- Agnes Ayres, Lois
Wilson, Sylvi;i Asliton, 'J'liomas Mci.gh-

;in, (>()nra<l Nagol, and Theodore
J^obert.s ; and it is tlieir duty to en-
force the rules whicli have been drawn
iij) by 1he students themselves.
The teaching statf is composed of

men and women \\ho are all world-
renov ned as experts in their particular

branch of the new art ; and most of them
had accjuired fame in their s])cciality

even ])eforc pictures claimed them.
.iVs it is the desire of the organisers

to give the players an opportunity to

broaden their technical etlucation so

that their training may embrace a
knowledge of all phases of picture
production, the curriculum of the
scliool is so planned that each scholar

may study other sections of the art

ol him production besides the tech-

iii(|ue of acting before the camera.

Just figure t(J yourself tlie kind of

work which members of the Stock
Company have now to engage in during
their " off " time ! The syllabus con-
tains, among such ordinary subjects

as ]>h_ysical exercises, liallet dancing,
and stage training, items such £is :

scenario history ; the art of scenario

iss^
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writing :
" the anaU'sis of photo-

tlrama "
;

" j)hoto-(Jrama theory and
I)ractice "

;
" i)hoto - comedy "

;
" the

history of the motion picture"; " the

Jiistory of costume"; and "phj-^ital
exjiression and jiantomime ''

!

J-ectures on the theory and ]iracticc

of photo-ilrama are conducted by
William De Mille, one of the Ix-st-

known directors, anti famous as a

dramatist k)ng before he entercl
screenland ; while his cclcbrate<l direc-

tor-brother, " Cecil B.," holds cI.-ism's

on his branch of the art, in which the
megaphone jilays so import.int a jiart.

Another famous director, Gcr)rge

Titzmaurice, is in charge of the cl.isse.s

for the teaching of acting before the
camera ; C.eorge .Melforrl, one of the

oldest ])roducers in the service, a\ ho
has been connected with films since

the days of ICdison's Ihckering exjieri-

ments, lectures on the historv of the

motion jjictiirc. Pictorial value and
art on the screen is discussed by
J'enrlnn St;inlaws. who w.as one of

America's well-known artists before ho

temjiorarilv neglected the brush for

the mega}ihone ; and J antes Cru/e,

also a I'aramount director, gixcs the

necessar^• training for the ex])r<-,ssion

of ligiit comedy on the celluloid slicci.

ON OTH ER PAGES

1 )l \l I III I l'....i,i,l V .li

'I,.

11, A, n. I^iid..'. W <

Free Wedding Presents for Readers.

Because all the world loves a lover,

those hajijiy peoj)le who are

engageil often hnd that the interest of

humanity in their romance is on
occasions embarrassing. The ordeal
of buying the wedding ring, for in-

stance, is a trying one, for there are

always curious eyes looking on at the
ceremony, which in reality is rather

sacred to those intimately concerned.
The excellent ide.a of the well-known
Northern (ioltlsmiths Com})any, which
consists of a novel method of choosing
;i wedding ring in strict jirivacy, is

something of an insjiiration. All von
have to do is to write for a " i'elicity

Wedtling King 15rochure. It will be
sent to you free of charge, and it

illustrates in natural t olours antl in a

realistic life-like wav nine dilferent

stvles of wedding-rings. The lowest

jirice is 23s., and the highest £3 3s. A
si/e-card which accurately measures
ever\- linger si/e is enclosed. Ajiart

from the excellent value of the .2,i-carat

gold wetlding ring, the Xorthern C.old-

smiths t'oin))any make the generous
otter ol .1 solid silver hall-marked jam-
•>pt)on as a free gift with everv

I'flicilN " wedding ring |nircha,sc(l.

I lerc is a wonderful o])portunity that
\oii should not miss. Write to the
.NtMthern (inldsmiths Company, New

-

ciisl le-on- Tniu', I'.ngl.md, to daw
A Screen Star's Secret.

The SI recn star, whoso largely relies

on her lir.int\' to retain Iter

po]uil.irit\- Willi the j>ict lire - theatre
piibli> . t.iniint alloiil to neglect any
aid to .iltr.i" live .ippe.irance. It is for

this reason thai so manv him l.noiiriles

use " IJccoltene," the well-known tle-

pilatory, w hich is absolutely harmless
and odourless. This lii|uid hair-

remover lias Ix-en > ientitii ally pro-

ducetl for the )>urj>o.se of easily

eradicating sujierlliious growth. It

operates in a few minutes, and can In*

used while dressing for the theatre or

a tlance. A ])ostal order for 3s. «kI. will

obtain you a siii)j)ly of this invaluable

toilet accessorv- from Kobartes, l.ttl.,

DejU. I'.C... Ha/litt House, Soiithamj>-

ton JJiiildings. I.tmdon. W.C.J. Or
any perfumer or chemist will snjijily

you with ' Detoltene." Hiadem ( tiin-

jilexion Wax is another wi-ll known
asset to the dressing-table <>( the

woman who \alues her comjilexi«>n.

A Js. iM\. jar of this effective IxMiitilier

will soften and smooth \-our skin

w hilst \()ii slee)i.

The Thrill.'; of Ski-ing.

'"I'he ]iictures<iiit~ sienerxof the Alps

J. has ligured in manv screen loca-

tions; but seldom have the chief i)layer»

amidst the snow and ice jiresentetl .so

thoroughly ha]>py an a})]iearance its

the lloiirnville lM)ys who liave Ix'en

holiday making ,it Wengen in the

Hernese OlK-rland. These happy
\oimgsters. who h.iil from the well-

known l""nglish chocolate antl cocoa

making centre, were accom]>anied by
Mr. J'aiil Cadbury, of the famous firm

of t!ie same name. They tlcmonstraleil

the char.icteristic love of sport which

is latent in e\ery healthy IVitisli boy

by le.irning to skate and ski with

rem;irk,\ble aila]>tability. .\nil im

doubt CailbuiAs famous i oco.i heliH-d

to keep out the cold of the i limaie

lh.it f.uoiirs a low ihennomeler.
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The S^ranges I" LoveShory
in hht World

JOflh CfllLCOTC M.P

GUY BATES POST
in his epoch-making dual role

When Kdtherine Ceril fhurslon^s remarkdhle novel ftrsf apprared as a " Uaily

MdiT' serial it crvalrd a big sensation; in buok form ihe story was a best

seller; as a stage play
**
John Chilcote, M.P." met with an enthusiastic

reception in this country and in America. But all these successes will be

overshadowed by First National's him vtrsion ol this remarkable drama,

which promises to be one of the screen triumphs of 1923.

^wv »w^-

\\

The pictures

on this page
t h <fw Guy
Bates Pojt in

his wontJerful

dual role of

•John Chll

colo. MP.
and " Joh
Loder." The
film is replete
with tense
moments, and ih
all-star supportinR cast"^
includes such first-rate

favourites as Ruth Sinclair, '^
Marcia Manon. Barbara
Tennant, Lawson Butt. Herbert
Standing, and Kenneth Gibson.

'I-

\ /
V

o^ :^^cA>s^ ^yVcUx:o^t4:i^ ^^:.cUUcyt^
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THIS paraf^aph being For Ladies

Only, niale readers of THE
PICTURKGOER are requested to

pass it by. Now then, Ladies.

Would you like a

For Ladies presentation pair

Only. of silk stockings ?

Elsewhere in this

issue you will find particulars of an
attracti\'e offer to our readers. We
are giving away silk stockings of

hist reus beauty and shapely elegance

to tliose of our readers who are

willing to help THE PICTURE-
GOER. If you want to learn how
you can qualify for this dehghtful

gift, turn now to page 65 of this

issue.

OH! liow you girls love Rodolph !

Out of the hundred odd eulo-

gies crowding my desk, this is a

representative specimen. " I be-

lieve I have found
" Telh Us where Rodolph
Where Is Valentino's ' fas-

Fancy Bred." cination ' rests

—

'tis his adorable

smile. With one or two exceptions,

all film actors' molar displays are so

obviously ' just-that-minute-made-
to-order ' grin, and remind one of

a deatli's-head combined with IViah
Heep. ' Rudy,' on the other hand,
makes his spontaneous (really, he
mi),'ht have been one oi Murillo's

models), it's so half-lazy— sleepy

—

pathetic — humoious -- tolerant —
varmint-street-arab-y, with just a
sus|)ii ion of spiciness-in truth, it's

a human smih-. I'm not given to

liero-worship. but I dr) think Ro-
dolph has supplied a long-fell .want :

how, I don't (piite know." - Hercules

(London).

SO far, so good. This morning's

post brought one dissentient

voice all the way irom Balham,
S.W.12. Signing himself or herself

" A Nagel Fan,"
The Retort's the owner holds

Obvious. forth as follows :

—

" In my opinion,

the reason why Kodolph Valentino

is not, and probably will never be,

very popular o\'er here, is because

he is so foreign-looking, and in the

eyes of the average Englishman the

foreigner finds little or no favour.

Again, \'alentino is not quite artist

enough to hide liis overwhelming
conceit in his good looks. I have
seen him in The Four Horsemen,
The Sheik, Blood and Sand, Camille,

and The Conquering Pouer. and think

that anv other actor with the ' dash
of devilry ' that your Birmingham
correspondent admires so much,
and a mininuim of good looks, could

have created the roles equally well.

Conrad Xagel (American) and Clive

Brook (British) are my favourites,

and I would rather see these two
than anv other so-called ' star ' in

the whole of the film firmament."

AFTER an attack upon serials

even more slashing than usual,

C.A.B.S. {Edinburgh), one of my
regular thought -registerers, wants

to know " Whv
Scotch uith should we allow

a Dash. (ierman films to

enter the mark(>t

now ? .Surel\' we haw enou;,'li good
films of our own without encouraging
trade with our late enemies. They
may be good, but 1 would far rather

see our own tilm prodncei- flourish

and feel tliat I am putliii;,' m\ money

MARCH 1923

into the pockets of British or Ameri-
can stars than that I was helpi'ig

to pay (Germany's way into world
trade again. Must stay my hand
now, tliough I am still bubbling
over."

[I disagree entirely. Art has, or

should have, no nationality ; there-

fore good fdms, no matter what
their place of origin, should not be

barred from British screens. What
do you think ?J

OOME of you are sending me,
»^ besides lists of the twelve best

films of the year, lists of the tuelve

best individual
Too Much of performances.
a Good Thing. Prithee, cease be-

ing so wholesale,

and confine yourselves to one only,

else I shall have to prohibit any
more voting contests. Some very

good hsts have arrived ; so far,

three films have appeared in all

of them. These are ; Tlie Four
Horsemen, A Bill of Divorcement,

and Orphans of the Storm, in the

order they appear alwve. A recent

discussion amongst producers elicited

the sad statement that there can be

no screen-play " having universal

appeal." What do you think ?

" T 1 r ILE mention has been made
-*—< of reissues," writes A. D.

(Kettering). " I can remember many
old films I liked much lietter tiian

these .-illy niatri-

A Plea for inonial problem

a Screen Luxor, screen -plays that

surround us to-

day. Here's my list of old favourites

I should like to see again : The

Robbery of the Lvons Mail, The Tictui

of the 'throttle. As the Sun Went

Doun, Peg o' the Ring, .1 Dustnuni's

Wedding, The Fatal Fingers. Thrcugh

Turbulent Waters, The House of

Temperlev, The Incorruptible Croxn,

Eugene Aram, The She-Wolf, Har-

bour Lights, and .4 Deadly Hait."

What (lo vou
think? " Bet-

ter let sleeping

films R.I.I'.

Vou m i g h t

lose some of

your enthusi-

asm if all these

were ri-issued,

because, tech-

nical l\-, at any
rate, we've
macie great strides

of late years.
Two on vour list

w o u I d be a r re-

e \ c a V ,1 t I o n
,

ihouijh.l The. Thinker.
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A n tj>t/>rcss!orc of a Fox- 1 rot

Cfinpctittoti at the Palais

d^ /-fnfise^ one of t/w regit,

lar features of all special

nights.

Many of those who " life
"

maitilv on the silTer screen^

materialise at the Palais de
Dttiise. Miss Flora le Ihetou,

ahvays leaily to lulp a dcserv
ing cause.

'T'hink what a gathering oF 2000
dancers must mean, half in fancy

costume and fialf in evening dress,
and all armed with the latest and
cutest carnival novelties, in the
ample interior of a Fairyland like
the Palais at Hammersmith.

To the misanthropic it may sug-
gest a vast foolishness, but to the
healthy-minded, and to those of
willing spirit, it is just the truest and
purest form of mental and physical
recreation.

Experienced management, superb music,
and a floor of the finest fettle, have
made the Palais a constant and ever popu.
lar feature in the Brighter Life of London.

Film Carnival Ball
will be

HELD IN MAY,
the date to be announced later.

Dancing 8 p.m. till 2 a.m.

SPLENDID PRIZBS FOR THR BEST IMPER-
SONATIONS OF FILM STARS, judged by a
Committee of prominent Cinema Actresses

in person.

ADMISSION SI-

PALAIS de
* retreat

heat 0/ summer. Two Sessions-
AFTERNOONS. from 3 p.m. tillB p m.

EVENINGS, from 8 pm. till 12 pm. . .

MONDAYS. WEDNESDAYS. & FRIDAYS. .

TUESDAYS. THURSDAYS. & SATURDAYS
2 6
5 -

o,DANSE
London — Hammersmith.
W. F. MITCHELL, Sole Managing Director

The

Talk

^
^\

I
<i

'^sjw^5^^^^'^^%v^s^m^^^^yL^^. itt^
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THE GIFT
EXQUISITE.

W'licn deciding upon Silk

Stockings as the ' Gilt Exquisite'

to (}ur readers, \\c were delcr-

niineil that sui)renie (luality

alone should gui<le us in our

Selection. Ihc shoals of letters

\vi- have received from de-

liglil(;d wearers of these Stock-

ings tisiitving to their lustrous

beauty and siiapidy elegance,

make us think that we have

selected wisely and well.

No Pretty Girl Will Miss This.

I N.B.—^f^e .uiy nut/iinor about it beloii-, but for

j those icho send in the coupon at the foot of this

j
page early

—

there is a delightful ''• extra " surprise.

[IcturH^oer

Silh Stockings

Offer
has taken our readers

by storm !

A Pair of these lovely Silk Stockings

is waiting to be dispatched to you.

Write for particulars to-day.

WE were hardly prepared for such an over-

whelming response to our offer. A special

staff" has been kept busy wrapping up these

lovely Stockings and dispatching them. Not only are

our readers more than delighted with the exquisite

quality of the Stockings, but, as we predicted, they
rtnd it exceedingly easy to comply with the simple

conditions.

All you have to do^is to get five of your friends to give " THE PICTUREGOEK "

a trial. What a lot of friends you must have who are film fans ! What a delight

they would lake in the full page portraits of their favourites! How interested

ihey would l)e in knowing how some of the big masterpieces are pro-

duced— what the life of the kinema actor is like, and the hundred- ^'
anti-one other topics so enchar.tingly discussed in the .Movie ^
Magazine de Lu.xe. You will be doing both your friends and ^^
yourself a good turn by showing them your copy and per- ^X
suading them to lake " Til K riCrURKGOKR" too.

<;s^^<^

We first want \ou to see how easy we have
maiU' everything for vou. Sign and post ^
the coupon to-day, and by return ^ ^
yoM will receive lull particulars '* '

of our fascinating olTer, after ^^ .^
which it should be onlv a ^^ C^ ^'-'^iS> -^^

few davs before the- ' X V'^VV''''' ^N^'"'^

Silk Stockings ^^ .. V^V«:'^'^^
^^^^

-
»''''

'

are in your ^ .^^'ko'^s^-^X^
posses- ^^ ..^v\•^^<^J-^> '

;^^•^

o^^

^^-'

sion. •\v^.^;>"vv^^
A\

''^.^^^V-^^^
TS<*

Ai*^'
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GO where you will, pay what you like, you cannot possibly find a wider

selection or better value in Cretonnes than you will get at Marshall Roberts.

We have customers in all parts of the country, who, whenever they require

Cretonnes for Curtains, Loose Covers, Children's Frocks, Overalls, etc., send us

their orders as a matter of course. They know they will get full satis-

faction—and they do! Why not entrust us with YOUR orders?

The Marshall Roberts

"BLOOMS"
Cretonne.

A very delightful Old English design of Fruit, Flowers,
and Foliage, introducing many and varied colourings in an
excepliorially harmonious manner. Predominating shades:

Rose, Pink, Sage (ireen, Purple, and Biown. On Ivory,

BulV, Blue, and Blick grounds. 31 ins. wide.

2/tl| yard.

Marshall Roberts

"LILAC"
Cretonne.

An exquisite blend of rich colours introducing Roses,
Lilac, Buttcrllies, and the Bird of Paradise, on Jasper or
Black grounds. A really appropriate pattern for loose
covers and draperies. 31 in. wide.

per 2/6| yard.

'PLEASE CALL OR WRITE FOR PATTERSS. POST FREE.

MARSHALL ROBERTS
LIMITED,

197-209, High Street, Camden Town, London,

N.W.I.
Opposite Camden Town Tube St.ition

Five Minutes by 'Bus or Tram from Tottenham Court Ro.id.

Closlnf! Hours: Monday, Tuesday, Wednesday,
and Friday, 7 o'clock. Thursday, I o'clock

Open until 8 o'clock Saturday.
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I
WHERE TO SEE BUTCHERS SELECTED PICTURES

\

Son of Kissing Cup/ Produced by WALTER WEST.
Leading Players—VIOLET HOPSON and STEWART ROMP

APRIL 2nd.

Empire, Bury.
Coronation, Surbiton.
Coronet Cineinn, Birmingham.
Surrey The.itre, Bl:iik(riars.

Pall.idiuni, Croydon.
Iinperi.ll, Chelsea.

Cinema, Newbury.
New Gallery Kinema, p^astbourne.

Premier, Harriiigay.

Futurist, Rhyl.
Coliseum, Wolverhampton.
P.-»rk Cinema, Poiityp'">l.

Cinema, W'eivelistombe.

Grand, Eclgw.ire Koad.
King's Hall, Lewisham.
Gaiety Theatre, South.inipton.

Royal Hall, Harrogate.
Cinema, Comber.
lilectnc Palladium, Camden Town.

APRIL 5th.

Majestic, Smethwirk.
Empire, Camlwrwcll.
Grand Cinema, Porth.

Palace, Urmston.
Court, Tottenham Court Road.

P.illa(iium, Ripon.
Kinema, West Ealint;.

Electric Theatre, NewiiiRton Butts.

Picture Hou-se, Buckley.
St. James Picture Theatre. Victori.i

Picture House. Omagh.
Palace, Wandsworth.

APRIL 9th.

^. Gf .rgc's Hall, York.
Exchange Cinema, Northampton.
Electric, Nelson.

Prince's Hall, Smethwick.
Picturedrome, Birmingham (Strat-

ford Road).
Pentridge, Burnley.
Church Institute. Buniley.
Winter Gardens, Morccambe.
Electric Palace, Notting Hill Gate.
Empire, Oldham.
Blue Hall, Islington.

(Mympia, Ogmore Vale.

APRIL 2nd.

Victoria Picture Theatre (Small

Heath), Birmingham.
Corona (iinema, Ilford.

Gaiety Picture Theatre, South
Norwood.

Lyceum, New Ferry.

APRIL sth.

Alcazar, Edmonton.
Grand Theatre, Leek.
Royal, Wallsendon-Tyne.
Elysium, Eastbourne.
Central Hall, Kingston.
Picture House. .Moreton.

APRIL 9th.

Electric Palace, Putney.
Porlswo<Ki Palladium, Southampton
Hippodrome, Hyde.
Central Hall, Northallerton.

Cinemade Luxe, U-wes.
Pictorium, Amm.mlorif!

Hippodrome, Greenwich.
\'ictoria Picture House, Leeds (York

Road).
Olympia Theatre, Newcastlcon-

fyiie.

Picture Hall. South Elmsall.

Ionic Cineniii, (iolders Green
Tower Picture House, Hull.

Palace, Bientwood.
Royalty, Richmond.
Pavilion, Maidstone.

APRIL I2th.

Savoy Cinema, Birmingham (Spark-

hall).

Kingslaud Empire, Kingsland.
.\pollo Theatre, Stoke Newington.
NLirlboro', Holloway.
Victoria Picture Theatre, Waltham

stow.
Pavilion, .\shtonunder Lync.
Palace, Erdiiigton (Birmingham).
Palais-de Luxe, Wood Green.
Grand, Clitheroe.

(irand Cinema, Bcnwell (Newcastle-
on-Tyne).

Brighton Theatre, Newcastleon
Tyiie.

Park Cinema, .\berd,ire.

Empire, Oswaldtwistle.
New Royalty Kinema, Brixton.

Picture House, I^ime.
Empire Cinema, Long Eaton.

APRIL i6th.

Central Cinema, Woking.
Picturedrome, Widne^.
St. George's Cinema Theatre, Bex

hillon-Sea.
Wellington Picture House, Stock-

port.

Grand Hall, Bromley.
Grand Hall. Finchley.

King's Theatre, Sunderlaiul.

Corona, Ilford.

St. George's Cinema, Canterbury.
Picturedrome, Warrington.
Empire, Great H,arwood.
Victoria Picture Theatre, Victoria

Park

Grand, Whitchurch.
Arsenal Cinema, Nantwich.
Lyc«um Theatre, Taunton.
Temperance Hall, Yeadoii.
New Savoy Theatre, Glasgow.
Picturedrome, Darlaston.
Sandro Cinema, Belfast.

APRIL 19th.

Cinema, Leigh.
Hyde Park Picture House, Leeds.
Picture House, Wolverhampton.
Grand, Fulham.
Clarence, Hackney.
Purple Picture Palace, Camberwell.
Tredegar Hall, Newport.
Star, Clayton-leMoors
Royal Concert Hall, St Leonards.
Castle Cinema, Carrickfergus.
Empire Cinema, Newcastleon-Tyiie.
Palmadium, Palmer's Green.

APRIL 23rd.

Myrtle Cinema, Bingley.
Picture House, Birmingham (Ash-

ton Y.).

Bamboro Theatre, Byker.
Heath Picture House, Birmingham.
Victory, Tooting,
Junction (Hulme), Manchester.
Picture Palace, Kensal Rise.

Regent, Eccles.
Pavilion, Rochdale.
Kings, Rochdale.
Savoy Picture House. Bradford.
Prince's Picture Theatre, Hoyland.
Cinema, Bermondscy.
Broadway Garden Cinema, Walham

Green.
Electric Palace, Putney.
Empire, Streatham.
Royal Electric, West Hartlepool.
King's Hall,Birmingham.
Picturedrome, Sleaford.
Electric Theatre, Deptford.
Grand, York.
Rink Cinema, Swindon.
Grove, Stratford.
Queen's Road Cinema, Ba\-swater.

APRIL 26th.

Olympia (Ladypool Road), Bn
mingham.

Cinema, Seven Kings.
Alcazar, Hounslow.
Coatsworth Hall, Gateshead.
Playhouse, Morpeth.
Kiug Edward, Blackpool.
Empire, St. .AJines.

Tower Picture House, Skegness.
Palace Theatre, Gateshead.
Elysium, Eastbourne.
Rivoli, Southend-on-Sea.
Cinema-de-Luxe, Northampton.
Strand Picture House, Hull.
Borough Theatre, Wednesbnry.
Alhambra, Bamoldswick.
Electric, Burton-on-Trenl.
Picture House, Mallby.
Gaiety Theatre, Limerick.
Picture House, Tcddington.
Palace, Bideford.
Electric Palace, Littlebampton.

APRIL 30th.

New Royal, Opciishaw.
Era Picture House, Birmingham
Victoria Cinema, Cambridge.
Thatched Theatre, .Norwich.
Shaftesbury, Longsight.
Grand, Stalybridge.
Cinema Hall, Hale.
Cinema (George Street), Oxford.
Gaiety Cinema, Tottenham Court

Road.
Comedy Theatre, North Shields.

Empire, Highgate.
Coliseum, Harrow Road.
Queen's Cinema, Sittingboume.
Palais-de-Luxe, Liverpool.
National Electric Theatre. Chatham.
Grand Picture House (Saltley).

Birmingham.
Empire. Wanstead.
Regent, Keighlcy.
West London Picture House, Gari,

diffaith.

Electric Theatre, Wisbech.
Polv Cinema. St. Albans.

J>3

The Lilac Sunbonnet. Produced by SIDNEY MORGAN.
Leading Player -JOAN MORGAN.

Central Picture House, Musselburgh.
Victoria Hall, L'lverston.

Birchfteld Picture House, Birming-
ham.

APRIL I2th.

Pavilion, Rochdale.
Grand, Fulham.
Regent, Blackpool.
Floral Hall, Leicester.

Electric Theatre (Caversham),
Reading.

Scala, Pendleton.

APRIL i6th.

Savoy, Burnley.
Grand Pavilion, Bridlington.
Grand Palace (Wcstbourne), Bonnie

mouth.
Palladium, Peterboro'.
Victoria Picture House, Leeds.
Gaiety, Tottenham Court Road.
Alhambra, Middlewich.

Palace, Bedlington.
Borough Theatre, Wednesbury.

APRIL 19th.

Town Hall, Seaton.
Palladium, Burslem.
Wolseley Cinedrorae, Devonport.
Pavilion, Chingtord.

APRIL 22nd.

Casino, Sheerness-on-Sea.

APRIL 23rd.

Cinema, Thurscoe.
Wellington Picture House, Stock-

port.

Louvre (Parkhead), Glasgow.
Palace, Tredegar.
Electric Theatre, Muswell Hill.

Empire, Great Harwood.
\'arietv Theatre, Eastleigh.
Centr.al Hall, Catford.
Rnsevale Empire, Mutley.

APRIL 26th.

Imperial, Belfast.

Hippodrome, Greenwich.
Cinema, Newbury.
Empire, Wigan.
Grand, I«evenshulme.
Ashton Cross Picture House, Porto-

bello.

Cinema, Ystrad Mynach.
Gaiety, Poplar.

APRIL 30th.

Cinema, Seven Kings.
Park Hall Cinema, Cardiff.

People's Hall, Denton.
8ueen's Hall, Enfield,

ironet Cinema, Wealdstnne.
Royal Cinema, Kensington.
Palace, Truro.
Electric Theatre, Stourport.
Cinema Palace, Oswestrv.
Central H.ill, Stamford.

Scarlet Lady
APRIL 2nd.

Tokross Cinema, Edinburgh.
P.iliice, Bridgwater.
Empire, Goldlhorpe.
Coliseum. I.eigh-onSca.
Cinema, Sidnmuth.
Northern Pictures, West Hartlepool
J'.leciric Theatre, Weston-super

Mare.
Star (Maryhill), (il.isgow.

Uow Lane Cinema, Birst.ill.

Palace, Wclneshury.
Bjrciugh Ihratre. Hinckley.
Pii lure House, Stafford.
Krgi'nl. Bnxh.iin.
Cinedromi-. Plyrnpton.

/'ii*-tt, uiitf \ of otht*- ^lii.ei U'ht

Produced by W
Leading Player

Arcadia, Salford.

Coliseum (Hceley), Sheffield.

Electric Ihealre, Stourport.
Picture Housei Askern.
Picture House, Lisburii.

King's Picture House, Ilkeston.

I'^mpire Theatre, E.isington.

Picture House, Ho<Ule8don.

APRIL 4th.

Pi( ture House, Portrush.
Pavilion, Cardigan.

APRIL 5th.

Picture House. Hebden Bridge.
Electric Palace, Littlehampton.
Coventry Hall, Bradford.

f thiy.rdif t"i Af'il ibtk, i}t>i, IJrJ, tdt'i

ALTER WEST
-VIOLET HOPSON and LEWIS
Empire Palace, Denahy.
Operetta House, Edinburgh.
Picture House, I-\rkhall.

Palace. Chesham.
Picture House, Leatherhcad.
Globe Picture House (Lawrence

Hill), Bristol.

Palace, Ottery St. Marv.

APRIL 9th.

Pavilion, Blaydon-on-Tyne.
Alexandra Theatre, Swadlincote,
Tivoll, Edinburgh.
Picture House, Holywood.
Pavilion. Shaw.
Imperial Cinema. Crawley.
Cinema -de-Luxe, H.iverfordwest.

WILLOUCHBY.
Palladium, Bideford.
Assembly Picture Palace, Girvai'.

Empire, Tring.
St. Julians, Guernsey.
Electric Cinema, Bagshott,

APRIL 12th.

La Scala, .MIoa.

Portswood Palladium, Southampton
Electric Theatre, Sheringham.
Picturedrome, Elgin,
Kmpire Electric Theatre, I"xbridge
Palace Theatre, Wingatc.
Scala, Stony Stratford.

Palace, .Annfield Plain,

Palace, Shirebrook.
Star Picture Palace, I.elcestfr.

,ii,i jolk ,'/ th/ .lA.Tr /(I tti Kcirlyl l.n.iv. h.i.i .'H .i/^,';V ,;/,.»»(_

BUTCHERS FILM SERVICE L^^
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NANCKV BKNVON.
The cliiirminfi star u-ho (/i/ijC/ifrJ l.r>n,ioii thciitrcgot-rs ^v
lu-f f>ortr,iyii! of " Hnhinson Crusoe "

i>i this yciir's /,vct'M'M

f>,iiitoiiiiinc IS titso wcll-bnoun to pictiircf^oirs tor her u-ork

iM The licitle.
' n film versinti of RichitrJ Marsh's story.

>, :.;,!./.' <!,. t^;.,v,.l III. -/.ILir r-o/.-
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Our April Movie Cdler\ddr

f"\ p'r"l"1 nniversary
t , =_!

J,;^^}, Author
Movie Calendar.

twenty years.

2.—Witness in

law case declares

has been picture

palace pianiste (or

Local police sus-

pended pending enquiry into allega-

tion oi graft.

3.—Von Stroheim sends himself

autographed photographs of himself

to keep his hand in during slump.

4.
—

" Playful Jane, Ramsgate,

writes for autographed photo Author
Movie Calendar.

5.- Sends it back.

6. — Wireless

Movies, 1980.

No camera, no

screen, no any-

thing.

7.—Sc o t ti s h

Photoplays Inc.
'-"-"'^'- commence opera-

tions at last, 1980.

8.— American Novelties Inc. pro-

Juce film with no stars, 1999. All-

tar cast. Scottish Photoplays Inc.

produce film with no actors.

9. Drought in Bedford. Cable to

Bill Hart.

10. — Old Lady in Edmonton
reaches 1 20th birthday. Declares

never seen Douglas Fairbanks.

11.—First "slow motion" Italian

emotional drama, 1930. Many
deaths.

12.-—Walter Sludge, eminent luna-

tic, escapes Colney Hatch, 1923.

13 _
Buys kinema.

14. — Turkish

Problem finally

settled, 1924.
Constantinople
given to British. Loutse F.v.enu.^.

One hundred picture palace pianistes

given to lurks.

15.-— First moon ii 1 on

earth, 2002.

16. See !>ouise Farenda.

1 7. Go back to moon.

18. — First American Photoplay

played by actors. 1998.

19.- Chinamen

iirst used as Chi-

nese supers in

Oriental films,

1915.

20.- Welshmen
Wei W.MtK." first used as

Scotch supers,

1925.

21.—First pic-

ture shown in

which heroine ap-

pears to be wet

after being rescued

from the sea, 1923. Vk iok Seasikom.

22.—Dean Inge offered lead in

Swedish farce.

23.—German tragedy star offered

lead with Mack Sennett.

24.— Telescopes first supplied in

super-kinemas, 1976.'

25.— Woolworth Building, New
York City, first appears in Sussex

domestic drama, 1912.

26. — " Beauty

Spots of Britain
'

filmed at Hollv-

ood, 1923.

27

.

rive - reel

dramas first ap-

_ pear ui five-reel

^*^"^-.;=- draiuus. 1999.

Ye RiivoLVER.
^

28.—Author Movie Calendar could

go home now if this were February

29. — Centenarian at Sheffield

claims can remember last Cbaplir

film was like, 1923.

30. — Revolver still being dis-

covered in drawer, 1957.
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WKdts
Youvs^^

Thurston Hall and Betty lilythe.

Kipling was wrong. Despite the

last verse of " Mandalay,"
it is not necessary to be
" shipped East of Suez "

in order to " raise a thirst."

Not in these days. Em-
phatically not, if you're a film fan.

Society screen-plays say it with cham-
pagne in every reel. If the characters

iielong in a humbler sphere of life,

then they say it with something less

pretentious but equally stimulating.

In any case and in every film they

Violet Hopson and Gerald Aiues.

staged. What some unfortunate
American actors have to swallow
now is their secret. Or their secret
sorrow. No doubt. Pussyfoot
would like to " cut it right out,"
but this cannot be done. Where
would the " Western " film be

Dirty work at the bar in " Son of Kissing
Cup."

say it with something—to drink.

So -that a very fine imitation of a
thirst, if not the real thing, steals

o'er the spectator before he is aware
of it. A good angle for those whose
business in life it is to decry the
kincma, but one which they seem
somehow to have missed. Allah
forfcnd that they should read this

article I

In the days before Prohibition,

wine flowed like water on the " sets,"

when bancjuets or similar scenes were

" Good health.' " A thirsty moment in
" Monte Crista."

arrives on the scene and proceeds to

turn him inside out— the cowboy
film couldn't exist without him, and
he seldom deviates from this habit

by one hair's-breadth.

Over his glass of what looks Uke
wine, the screen villain either scowls

or leers at the lady of his choice—-in

the drama of high life, that is. And
the fascinated gaze of the hero meets
the inviting optic of the bold bad
vamp much in the same fashion.

Once in a way it is " Drink to me
only with thine eyes," but not often.

And it is an iiTimutable law of the

movies that all unsophisticated heroines

shall duly taste of their first glass

of champagne, shudder over it,

grimace over it, then shut
their eyes, polish it off, and
fall asleep on the nearest

shoulder. Out of five

hundred heroines person-

ly seen by the writer,

// would seem that " the cup
that cheers " doesn't ; judg-

ing by Tom Meighan's ex-

pression in " The Conquest

of Canaan."

<^

without the bar ? Where would the screen

cowboy stage his most picturesque argu-
ments, and where and how could William
Shakespeare Hart possibly be a good-bad
man ? The Western bully, too—he who
swaggers in with revolver and holds up a
host of trembling habitues until the hero



APRIL 1923 Pict\JK25 and Pict\jKeODer 11

"Whisky (or two, handcuffs for one"—Tom Reynolds and
Haidee Wright in "A Bachelor's Baby."

only one failed to do this. It wasn't Leatrice Joy in

Saturday Night.

Of the sinister plots hatched across a bottle of some-
thing or other, it is best to say as little as possible. The
film covild not run its five or more reels without them,
and they are usually paid for over a bottle of the same.
But, although Broken Bottles was a very successful film,

likewise The Bottle a.nd The Bottle Imp, itisn'ta.Ubott\€sin

,
Movieland. Sometimes it is cups. Containmg coffee, drugged
[or otherwise. Sometimes containing tea. Poisoned tea, as

Un Mr. \Vu, or just tea. There have been occasions, too,

when the troubled film hostess solemnly and unwinkingly
pours out nothing from a handsome silver teapot, adds
nothing from a ditto ditto milk-jug, and hands an empty
cup to another character, who agitatedly " drinks " it.

Apropos of tea, breathes there a fan \vith memory so poor
that he can't recollect at least ten close-ups of heroes so

much in love that they pour hot liquid from a teapot
into a cup long after it is filled to the brim ?

1 In Charles Ray's small - town idylls the lover takes
'his lass into the
chemist's and buys
her an ice-cream
soda. Verily, had
it not been for

these films, ice-

;ream sodas might
never have become
is popular over
acre as over there.

Seated opposite
bach other at the
3bles for two,
the pair e m'i t

'gurglings of delight

(you must have noticed it your-
self), and the shy swain becomes
eloquent of glance, if of nothing
else.

Certain actors evince preferences
(on the screen) for certain kinds of
liquid refreshment. Take the case
of that compleat Cockney, Hugh E.
Wright, and his ever-present beer-
bottle. His " Mr. Hopkins " in the
Squibs films would not be himself
without his favourite " bevverge."
Whether bemoaning its loss when
someone knocks it out of his hand,
or peacefull)^ sleeping with it (un-
corked, mind) beneath his pillow,
" Hopkins " and his beer-bottle are
inseparable allies.

Gerald Ames is cosmopolitan in

his screen tastes : he tosses off some-
thing out of a tankard in a cos-

tume romance, or anything out of
a glass when he's a modern villain,

with the same air of devil-may-
care insolence. Tom Meighan, too,

is catholic in his choice of film

Cuilen l.andis iv
' Where is My Wander-
ing Boy To-Night ?

"

Above : Jean Angela, George Melchior, Abdel
and Mohammed, in " Ailantide."

Left : Howard Gaye in "A Prince of Lovers."

lielow: PriscillaDean in " Under Two Flags
."

thirst-quenchers. • Of late he has
taken to depicting characters who
first degenerate, then regenerate, and
he is a regular screen-consumer of

anything, from " square-face " on
board ship, to cocoa in bare, cheerless

lodgings — or even coffee from -a.

coffee-stall, as in Manslaughter. Stay,
though. He didn't drink it. He
pushed it aw-ay untasted, and went
home and fought out a private

battle with a bottle of screen whisky. Of course

he won. Genial William Farnum is another good
screen tankard-tosser. The classic occasion upon which
he used a mug with a glass bottom (// /

' Were King)

made movie history, inasmuch as nearly every pictureoger

felt bound to write to the papers about it, and did so.

Atmosphere can be suggested by a collection of bottles

and glasses. There is much of this in Dr. Mabuse, whose
victim, " Count Tolst," is shown time and again almost

entirely surrounded by these things. At length the poor

man sees several editions of himself at once, plays a game
of cards vnth. them, and then puts an end to his existence.
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M^el- MilroiA Sills
There

are moments when one
sighs for the privileges of

youth. If during one's hey-

day a circus clown had
tumbled around the sawdust
ring with only the red nose

of his calling, and the droll

frills of tradition replaced by
drab broadcloth, youth would

have raised a shrill protest.

When I met Milton Sills, beneath

the rose-covered verandah of his pic-

turesque Californian house, I, too,

longed to shout " Impostor !

"

Not that my handsome host was
physically reminiscent of a circus

clown. But his lofty, impressive

removed from the popular conception

of the intolerant highbrow. He is

too human.
Milton Sills smiled as he noticed

my swift glance at the weather-
stained tweed cap which he held in

his hand.
" You expected to discover me in

the mortar-board of the professor,

and a student's gown, instead of

comfortable tweeds," he bantered. "^
" The indiscretions of youth shadow
one cis persistently as the income-tax
collector."

" Indiscretions ? " I questioned.

He laughed good-humouredly.
" My earhest interest in philosophy

forehead, so suggestive of the high-

l)row, was symbolical of the ornate

nose of the ps'eudo-jester. For beneath

his broad brow were the kindly,

reflective eyes of a man who faces

the realities of life ; there was the

sensitive mouth of the idealist, in

close s\mpathy with human nature.

Milton's forehead draws one on a

false scent. In reality he is far

I studio portrait.

and science at the

Chicago University I

place under such a
lieiu 11 ng.l endeavoured
(o study human na-

ture from musty books
and within the grey

walls of college. In

the lecture-rooms they

Milton Sills and Florence Vidor.

called it philosophy. But it lacke

the red blood of realities— the ei

lightening knowledge that close c«r

tact with human nature brings."
" And you found that on thi ^'

and screen ?
" I suggested.

Milton nodded. He certai;...

the head and features of a Rodin sti

when he is serious.
" Characterisations on the scr.

reflect the practical side of n'

sophy," he claimed. " The -

of the silver sheet with thoi

change of emotion and del

feeling are studies in ps\

which everyone can und
In the studios I am teach

science a good deal more ef

than I could ever have '

a uni\ersity. All that

very highbrow," apologised ..

with a self-conscious smile. " '

I've got to explain someho\\ ^^ 1

ceased to be a 'Varsity profe>

came to the screen. You sc( I

the only member of my fan <

generations who has been as^ t

with acting. I have gained ni\ i

le<lge of miming solely Ihroi..,..

study of human nature in its ni

intimate pha,>^es."

A twinkle cre))t into his ex

grey eyes as he settled bii'

tentedly in his chair, puflini:

favourite briar.
"

I once rose to great heigl

screen production." he said '

cently. " No, this isn't more li

philosophy," he hurriedly eN

with the anxious air of a ma
striving to hve down his pas'

Skill Deep I was dragged to .
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f five hundred feet on the end of a rope

[ttached to an aeroplane. It was during
he prison-escape scene, when I jumped
rom the roof of an express train and
lung on to the swaying lifeline trailing

rom a hundred-miles-an-hour aircraft."

\

" What branch of philosophy were
rou reflecting at that moment ? " I

ssted.
" Physiology would be a better word,"

rinned Milton. " For when you are
kvaying like a human fly at the end of a
rail rope betwixt heaven and earth, the
roblem of life becomes one of acute
nportance."
Milton Sills is intensely interested in

le artistic development of the kinema
icture ; but he does not let his theories

ladow his natural gift of humour.
He chuckled over the discomforts of

is intricate make-up as " Bud Doyle "

1 Skin Deep, when his evil, misshapen
ice was converted by plastic surgery
ito that of an Adonis.
" To build up my new nose and

leeks, and to suggest the cauliflower
ir of a pugilist, I utihsed putty; and
lewing-gum aided 'me materially in

reducing an underslung lower lip and
bulging jaw. And all the time that I

as in front of the camerais, I was
spired by a secret

!!ar that the heat of

lie arc-lamps would
lelt my complicated
.cial appendages."
Milton Sills told me
lat he had acted
;hind the footlights

> leading man with
elasco, Schubert,
rady and Frohman,
;fore he came to the
;reen.

" In those days I

j>ed to act a stage part
|ght after night, until

j

discovered the some-
jhat alarming result

jat I was tending to
peat my lines and
.rry out the same ges-
res with a parrot-like
illness. That was one
the influences which

:tracted me to the
: ms. For screen acting
' nsistently calls for
e best work in an
tor. Because lie lives

1 his character but once, his fresh-
: ss and enthusiasm does not wane.
:rangely enough, I have just com-
:enced work in The Spoilers, Rex
jach's virile story, in which T am
aying a character role which has
ready been acted on the screen by
iiother artist. The film has been
ought to the silver sheet before.
it, even in the rare event of my
aying the same part twice before
e cameras, there is no comparison
vth the deadly repetition that so
'ten accompanies one's work behind
e footlights."

Milton Sills stepped straight from
e theatrical stage to stardom.

Milton adopted a remarkable
make-up in " Skin Deep."

he insisted that I inspected his
smooth green lawns bordered
with beautiful blossoms which
he had cultivated. For Milton's
greatest hobby is horticulture.

" There is the greatest treasure
of my garden," he said softly,

as a dainty sweet-faced girl

waved a greeting from the door.
And I saw that Milton Sills has
chosen his life partner with
that unwavering appreciation of
beauty which inspires his love of
flowers and of screen artistry.

Milton Silts in
t.*^*SMliI#*. " Behold Mv

Wife."

screen debut in company with
so talented an artist as Clara
Kimball Young," confessed Mil-
ton. " For I came to the studios
with the characteristic faults of
the stage actor : too expressive
gestures with arms and hands, and
not sufficient facial elasticity.

When I saw myself on the screen
for the first time " My host's

I was fortunate in making my

voice trailed away, and his expressive
grey eyes swung upwards in an ex-
pression of mock horror.

Before I bade Milton Sills good-bye,
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ScotcK

'' Bonnie Scotland " has been featured
in many movies, a large number of
which have been " made in America,"
which proves beyond all quibble that
the kinema really is a cosmopolite

institution.

Tradition lias it that the
Scotsman who emigrates to
the business world of the
South only goes back to his
native land to fetch liis

l»rother. One can imagine
the I^ritish producer who
journeys North with his film
cameras being still more

canny. He might reasonably be ex-
pected to wire for all his Southern
relations. For not only is Scotland
rich with picturescpie and colourful
locations for photoplays, but the
kinema artistes who visit the land of
Robbie Hums are greeted with the
characteristic hospitality associated
with Scots in their own country,

lliere is a still more human reason
(or the enthusiastic reception ac-
corded to moving-picture producers
by certain Udligorent members of the
Gaelic race. I'or the requirements
of many of the scenarios, reflecting
the romance and adventure of Scottish
history, necessitated fierce fights that
revived the traditional love of battle
still surviving in the true Northerner.
Uhen W. P. Kellino produced Rob

Phyllis Haver as a
Scotch Bathing Girl,

itivented by Mack
Sennett.

APRIL 1923

Scots on then
way home to
Glasgow and Stir-

ling. And there
were no happier
Scotsmen in the
Highlands or the
Lowlands that
night.

The filming of
Rob Roy was an
event in the lives

of the villagers

and townsfolk
who witnessed
the film cameras
at work. Thev
gathered in hun
dreds to \'iew the

reproduction of

the life of their

national liero

When D a \- i d
Hawthorne as
Rob Roy," and

Gladys Jennings
as " Flora Mac-
donald," were
registering emo-
tion in a love

scene at Stirling

Castle, even a
Scottish sergeant-

major on the

neighbouring
drill-ground lost

his voice. He
stood staring in

open - mouthed
astonishment at

the unex|-)ected

invasion of the

historic edifice. The storm burst, however,
when he swung round and found his squad of

recruits gaping at the screen artistes.

'Shun I Kyes right, every

mother's son of yc,' ' he

roared. " And I'm

tellin' ye' that \'\\

not have the Scottish

Army ruined by a

lot of play actors

in tinsel kilts !

"

Left : Alice Calhoun
ni Vitagraph's " I.iltl*

Minister." Below :

Betty Balfour in

"Wee M cGregor'i
Sweetheart."

Roy, amidst the picturesque
braes and heather, he had an
inspiration. He assured the suc-
cess of the big battle scene by
enlisting temporary armies from
Stirling and Glasgow. Over a
thousand dour and determined
Scots waged a fierce battle, that
Ix'came so realistic, through the
influences of local rivalry, that
claymore and dirk wrought havoc
which ambulances had to repair.
At sunset, special trains steamed
out of the wayside station of

Alx-rfoyle \\ ith battered and bruised



APRIL 1923 Pict\jK25 and Pict\jKe0^sf' 15

Joan Morgan and
[George Foley in "A
[Lowland Cinderella."

When the picturesque Scot-
tish fishing village of Auch-
niithie was utilised to provide
appropriate backgrounds for

Christie Johnstone, the primi-
tive inhabitants were treated
to the delectable spectacle of

pretty British screen stars in

crinolines. For the story was
imbued with an early-V'ictorian

atmosphere in which horse-hair
couches, antimacassars, and
ornamental glass prism
stands, described by the
cynic as decorati

icicles, figured. T
poke bonnets and
crinolines of Mercy
Hatton and Mrs.
Hayden Coffin

puzzled the sim-
ple fisher - folk.

They could not
lunderstand why these artistes of

'the screen should struggle to con-
trol their voluminous skirts in the
itifi sea breezes, when kilts would
have been so much more comfortable
to wear.
' One kindly old fisherwoman sidled

lip to Mercy Hatton, and, in an
ilmost unintelligible accent, sug-
jjested that her boy Donald " had
[I fine kilt, that he'd lend any of

;he lassies." And with a sym-
pathetic glance at the polished high
lat that Stewart Rome was wearing,
Lccording to Victorian custom, she
numbled, " And that paur lad

vould be more comfortable, I'm
hinkin', with a Glengarry on his

pate."

j

Scotland has an

-ircle: FlorenceTurner

nd Rex Davis in

The Shepherd Lassie

f Argyle." Below :

tetty Compson in

'aramount's " Little

Minister."

mipressive scenic

beauty of its own,
and he is a bold
producer who en-
deavours to sub-
stitute any other
background for a
screen story of

Gaelic origin.
Beside the Bonnv
Brier Bush, The
Romany, Wee
McGregor's Sweet-
heart were filmed
amidst the heather
and braes of bonny
Scotland. Love
of country on
several occasions
has inspired the
Dukes of Mont-
rose and Argyll
to loan their pic-

turesque estates

as locations for

photojilays. For
the average Scots-
man delights to

see his own country
reflected on the
screen, and he will

open his ancestral treasure-chests to provide period cos-
tumes, or historic pictures, for the assistance of producers.
The many Scottish screen stories which have been pro-

duced in Los- Angeles may savour of sacrilege. For no
true member of the Gachc race will admit that even the
higliest artistry of the studio-producer can create the
true atmosphere of the land that lies over the Itorder.
But [>hotopluys such as Bunty Pulls the Strings, Senti-
mental '1 ommy. The Little Minister, the backgrounds for
which might l)c described as " Scotch ' considerably
more than " thirty under proof " have a widespread
appeal. For they contain many human sidelights on the
Scottish character, and even in studios it is possible to
reveal those attractive character-studies that live so
vividly in the books of Harrie and Crockett.
The fjuaint picturostiue village of Thrums, which was

constructed for the filming of Sentimental 'Tommy, was
something of a triumph for the scenic artist, with its

tiled cottages and narrow streets. Which suggests that
the enterprising American producer can bring every-
thing that is Scotch to the screen except the whisky
debarred from a dry country. p.r.m.

Oval : Stewart
Rome and Gertrude

McCoy in ' Christie

Johnson." Above :

Leatrice Joy in "Bunty
Pulls the Strings."

Left : Alary Glynne in
Beside the Bonnie Brier Bush."
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Ann Forrest and the

studio staff indulge

in a little sing-song.

A RIUDLE-ME-REE.
My first is in " Gregory," but not in

" Scott,"

My second is in " Lydia," but not in
" Knott,"

My third is in " Olive," but not in
" Tell,"

My fourth is in "Henry," but not in
'"

Sell,"

Mv fifth is in " Ahce," but not in
" Howell,"

Mv sixth is in " David," but not in
" Powell."

My seventh is in " Josephine," but
not in " Earle,"

My eighth is in " Conway," but not
in " Tearlc,"

My ninth is in " Alice," but not in
" Terry,"

My tenth is in " Xorman," but not in
" Kerry,"

My eleventh is in " Charles," but not
in " Ray,"

My twelfth is in " Doris," but not in
' May,"

Mv thirteenth is in " Lillian," but not
in " Hall,"

My whole is the name of the best star

of all.

Answer : Gloria Swanson.
B. S. (LO.W.)

AN ODE TO MY FAVOURITE.
There is a girl that I admire.
Of all her films I never tire;

She's so lovely, and so clever,

I could see her act for ever.

Lots like she were once unknown,
Now tlie same are on tlic throne
Of fame a laurel, which needs win-

ning,

By hard work at the lieginning.

M\' favourite dwells upo'i this island,

And luT name is I'cggy mi.md.
I.nng m.iy she poilray her jiowers

In this great big world of ours.

AL H. (Crawshawbooth).

Carols
THE BETTER WAY.

A learned judge the other day
Schemed how to make wrongdoers pay.

He thought: "Their ill-deeds they
shall rue

;

I'll make them read the Classics

through."

But though that punishment is hard,

'Twill not their erring steps retard.

A better way, I think, would be
To give them " George's " job—then

see I

The next day's paper would contain

The news that, " Driven quite insane

By " George the L'irst's " enormous
post,

The wretch had given up the ghost !

C. S. (Ealing).

TOM MEIGHAN.
I like his eyes,

So straight and true.

I like his smile

When he laughs at you.

Just natural.

Sincere, a free 'un,

Is harulsomc, rugged
Thomas Meighan.

F. G. (London).

IN PK.MSE OF PRISCILLA.
This dainty maid, too sehlom seen

In England on the movie screen,

Is pnnul, vivacious, winsome, keen.

The Umvcrsal claims her Queen
Of .irtists, and in cnoit scene

She justifies that cl.iim, I ween.

Helen of Troy's a ]ilam " Has been

Comp.ired with sweet Pnscilla Dean.
1". I. S. (Cambridge).

PULLING PICTURES TO PIECE!
[This is your department of Pictire
GOER. In it we deal each month aitl

ridiculous incidents in current fiur,

releases. Entries must be made on po^t

cards, and each reader must have hi

or her attempt witnessed by two othr

readers. 2/6 vuill be awarded to th.

sender of each " Fault " published ti

the PiCTUREGOER. Address :
" Faults,'

PiCTUREGOER, 93, Long Acre, W.C.2.

London " d rAmiricaine."
In Pilgrims of the Sight, " Lon

Ellingham " (Lewis Stone) fives a

No. 11, Cavendish Square, London
When we see him on his front d<

step preparing to enter his car, " '.

Ben " and the Houses of Parliamer.

are in a prominent position on th

other side of the road. No need t

sav this is an American film !—P. T
(Honor Oak Park).

Generous !

The attorney in The Great Momet
hands " Nadine " his fountain-per

with which she signs a paper annulhn
her marriage with " Delaval." " Na
dine " then hands the paper to th

attorney, who looks it over, an

walks out of the room, leaving hi

pen on the table.—C. C. (Tooting).

3oitm'

rofln

The Elusive Letter.

When Mary Glynne gives a lettf

to the butler in Beside the Botai'

Brier Bush, he turns to put it it

letter-rack, but lets it fall to the groll

When he is asked for it later, he pici

it up from behind the table. Ho-

did it get there ?—S. \Y S. (Bi

mingham).

The Mystery of the Missing Ring.

When the reporter, in Ihc -^/v-

of the Yellow Room, climbs a laddt

;

spy through the window, the last

one rung is missing. On his desc

the rung is there ; but wlicn, aftt

time, he again climbs the ladder,

rung is missing once more. How
vou account for this ?—H. S. (Cardil

The Handcuff Trick.

In Isabel, featuring Jane No\

the handcufls are placed on the vill..

wrists. He glares at them and at

hero, and walks towards the wait

sledge. On his way he sio\>s •

picks up his hat, and it is noticiKl
'

his hands are then unfettered. N^

happened to the handcuffs ?—D.

(Leicester).

Whose Stickfast ?

Jn the Tom Mix picture, c up

Round Vp, the heroine's two y
manteaus arc placed in the open I'

of a four-wheeled trap, while

heroine sits in front. The he:

then bolt, and, after the trap h.is 1

several times almost capsize<l, i'

stopped in the nick of time by ^

When once more at a standstill.

])orlmanteaus are still in the icntP

the back portion. Were they g'

on ?—D. P. (Johannesburg).
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d dance with Britain's foremost screen
rs at the forthcoming Kinema Carnival.

r^o the artistic producer of the
screen, the suggestion of anim-
ation and irrepressible joy of

;; is most effectively reflected by a

-dd and colourful ballroom scene.

y.ny thousands of pounds have been
!oended in radiating from the silver

i';et the irresistible appeal of the
liice ; not a few famous screen stars

ive tripped lightly along the paths
»i Terpsichore to the he^^rts of the
3bhc.

In bringing dancing to the screen
i|its most attractive aspects, astute
lectors are in reality holding up a

T;Tor to life. For the traditional

cje of dancing exists in greater or

ejier degree in everyone. And the
iibnuousness of modern life has
:<ded to increase the vast host of

Ijotees who flock to the ballrooms.
[low our ancestors who danced

1

1

i<

V

li

stately gavotte would marvel at

spectacle of the famous Palais

Danse, the renowned Hammer-
th rendezvous which pioneered
cing for the masses! On the vast

nple floor, one of the largest in the
Id, hundreds sway rhythmically
the lilt of the Fox-Trot. Pic-

Uisque light beams spray the scene
rfjinimation with a swirl of colour.

syncopation of strumming banjos
sonorous saxophones seems to

TJJe solved the secret of perpetual
ion. For when the notes of one
lestra die away, a second gtoup
skilful musicians continue the
ody.

he Hammersmith Palais de Danse
heralded the passing of thetu

\A few of the

\janious stars

1 of the screen

\a7id daticing

hforld who
' will attend

' next month's
Kinema

Carnival
Ball: Mercy

Hatton, Cecil Rubens
and Beryl Evett, Gertrude McCoy, Hilda
Bayley, and Victor McLaglen. A com-
plete list of artistes will appear in our

next issue.

" wallflower." No one need feel

the greatest loneliness of all—the
loneliness of a crowd that passes

bj'. There are dainty lady dancing
partners, who include amongst
their ranks a world champion.
Immaculately attired gentlemen
instructors are waiting to " take
the floor " with lady patrons.

Here is spontaneous happiness
which is rarely seen beyond the
Continent. No longer can one
believe that the English take their

pleasures sadly.

Dancing makes for gracefulness

and beautified movement, and for

this reason, apart from the joy
that it brings, the universal

pastime is indulged in by many
famous screen stars. Such popular
film favourites as Mercy Hatton, Ger-
trude McCoy, Madge Stuart, Hilda
Bayley, and others, will visit the
Palais de Danse on an evening early

in May. Victor McLaglen, Bromley
Davenport, and many more will be
present at the Film Fancy-Dress Ball

in aid of charity.

.The Editor of The PICTUREGOER
will present a prize value five guineas,

and there will be prizes for the best

impersonation of Betty Balfour and
other popular stars. J. Stuart Black-
ton, the well-known producer, will

assist in the judging.

There are a limited number of

flower-girl costumes modelled on that
worn by Betty Balfour in her well-

known screen characterisation as

Squibs," available. They are at

the disposal of those readers of The
PICTUREGOER, who make the ear-

liest applications. Prizes will be given
for the most original fancy dresses,

and also for the best exponents of

the fox -trot in the dance competition.
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Rent Navarre and
Elmire Vautier in

" Vidocq."

M. Henri Baudin in

the Terrible."

^ctureaper

rdKIS
'"T^'he biggest cash expenditure for

\^ any one French film, although
a serial of ten episodes, has

resulted in a photoplay that is as

picturesque and romantic as the true
story around which it is woven, and
the finished film is one likely to go
down in kinema history as one of the
great achievements of the French
film-producing industry. At the time
of writing, Vidocq is having stupendous
success in the French capital. Elmire
Vautier in the part of " Manon la

Blonde," and Ren6 Navarre as the
intriguing character known as " Vi-
docq," surpass themselves in the
sincere characterisation of their re-

spective r61cs.

\'idocq is that queer personality of

a mail who does big thmgs although
surrounded by insurmountable ob-
stacles and innumerable enemies

—

men and women m the last stages of

despair who think naught of taking
the life of all who attempt to thwart
tlieni in their criminal efforts to attain
their nefarious ends. Vidocq, from
being a cracksman, forger, prince of

robbers, and a man condemned by
the civil court to the bagnc for life,

finally became Chief of the Paris
Si'irele Police from i8og to 1827 !

Then, as Chief of Police, comes his

wonderful and merciless fight, a great
I tile of wits and knives, against

Les Enfants du Soleil," a notorious

Gabriele de Gravone in The Wheel:

gang of cutthroats ; the interest in

the film is heightened by the extra-
ordinary but triumphant part played
by " Manon la Blonde, ' Vidocq 's

charming wife.

Realism is sometimes dangerous,
and. may lead to direful consequences,
as the following amusing little story
shows. It wiis told me by a leading
artiste in the film, L' lie sans Xont :

We were on location in Brittany,

and in one of the scenes a party of

us were shipwrecked on some rocks
entirely surrounded by water. For-
tunately we had a wireless outfit with
us (this is all m the film, plcjvse), and,

Sarati setting it up, we sent
out ' S.O.S.' signals.

Imagine our consterna-
tion when we perceived on
the horizon ships—lots of

them—all sending back en-

couraging messages ! We
had not realised the possi-

bihty of anyone ' hstening-

in,' and it was only the
timely arrival of the
company's wireless tele-

graphist that saved
the situation. He
immediately flooded

the ether with the

word, ' Kinema,
Kinema, Kinema,'
and the ' shooting

'

of the film con-

tinued with no
other untimely in-

terruption holding up
the good work."
An important Au-

bert release announced
for pubhc show in a

few weeks is Saratt

le Terrible. The dom-
ineering and harsh

owner of the Sarati

restaurant at Algiers

is a striking screen personality

splendidly acted by Henri Baudin,
a man who, in this picture, puts

fear into the heart of all but his

little daughter Rose, whom he loves

dearly. His brutality and bull\-ing

nature vents itself on everyone,

but when la petite Rose appears on

the scene, the result is a whimper-
ing and pitiful individual. It is a

sincere and attractive story, and

there are some very beautiful

Algerian scenes in this photoplay,

especially some of the exteri-

ors, which are more like paintings

than pictures projected on a silver

sheet. Arlette Marchal is " la

Petite Rose," and the other leadinc

rdles are taken by Gmette Maddit
and M. Feramus.

So astonishingly realistic are some
of the scenes of La Roue (" The

\\'hecl "), wTitten and produced by

Al^l Gance, the celebrated French

»u'tteur-en-scint', that it is extremely

difficult to realise that they were

made to order, and are not true

incidents photographed by the

cleverest of kinema reporters for

their topical budgets. La Roue is a

modern tragedy of a prologue and six

chapters, and in the first part there i-

a tram smash, the greatest masterpiece

of realism ever seen on the screen. It

is safe to say that Griffith or Ingram

has never even attempted such a thin^

and there are such scenes throughou;

the six parts.

I understand that Sarah Bernhard;

has signed a contract with a \ve\\

known French kinema producer t^

star in a number of films at an earh

date. The Divine Sarah, who ha?

recovered from a very severe illness, is

I am told, eager to start work on he.'

first photoplay under this contract.
QtQAtl. M. SlILRIDAKi
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'~Vibr<z(t:irv^
tjie Y

P.RUSSELL MALLINSON

Tears :

Conway
Tearle in
" The Referee."

prodigal producer may bring

to the screen a lavish photo-

play, rich with picturesque

pageantry and ornate splen-

dour. He may drain the

coffers of the studio ex-

chequer down to the last

dollar, and the telegraph wires

of the world may hum with
the news of the record - breaking
salaries which he is paying to his

leading men and women. But
his picture will never crowd the

kinemas unless he has woven into the

fabric of his story the elusive and
indispensable necessity, heart interest.

I^ok behind the magnificence which
Griffith brings to the silver sheet, and
analyse the more subtle artistry of

the mind-arresting characters which
he has created. And, although his

characteristic, massive, and colourful

settings and his vivid screen rellec-

tions of powerful personalities in-

trigue the mind, it is the emotional
appeal in his stories that makes
them live in the memory.

Gradually creating emotion by
means of suspense is more difficidt

than handling great crowd scenes
for the film cameras. Reflecting for

the screen the pathos of sensitive lips,

the forlornness of anguish, the realistic

fluttering of fingers in moments of

tragedy, often requires greater pa-
tience and artistry than the more
directly sensational fight scenes, fires,

or grim disaster.

The progress of the art of depicting
emotion on the screen has been a
process of evolution. Way back along
the path of kiiiema history, it pre-
sented a problem that caused many
people to shake their heads and pro-

Film producers
play on human
emnttons as a skilled

musician upon a violin.

phesy a restricted popularity for the
moving picture. In those days, the
pioneer artistes of the screen acted
at a measured distance away from
the lenses, and until the advent of

Griffith, this practice continued to

restrict the emotional possibilities of

the players.

With the introduction of the " close-

up " came a revolutionary innova-
tion where the reflection of senti-

mental appeal was concerned.
Faces five feet long were flashed

on to the screen as the cameras were
moved up to within a few feet of the

actors and actresses. Eyes a foot or

more in length flooded with tears

tfiat represented the largest output
from human ducts that were ever
intended to vibrate the heart strings.

Mouths that in the past one asso-

ciated with the giants of Gulliver

Tears : Shirley
Mason can cry
beaulijully.

twisted their emotional lengths into

wistful smiles. Vast exjianses of smooth
cheek dimpled into shadowy craters,

and realistically suggested the spirit

of laughter.

Although there may have been a
touch of crudity in the earliest
" close-ups," to-day this form of

camera artistry is a realistic reflector

of emotional values. The trickery of

the lens is forgotten. The magnified
faces of the shadow screen can create
laughter and tears at will. Skilfully

handled, such effects are often more
impressive than those associated with
the theatrical stage ; which, con-
sidering the fact that the sister art
of the theatre has the advantage of

the human voice as a medium for

conveying pathos over the footlights,

is by way of being a triumph for the
kinema.
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ix>ssibilities of the screen can
realistically reflect. Gritfnh plays

on the heari-striiiHS in such a
way that his close - ups bring

every member of a kine.na

audience in intimate touch with

his heroes and heromes.

The border-line between camera-

craft and acting art is a nairow

one where the expression of

screen emotion is involved. The
most brilliant photography, and

LloijuenI use ol On
hands i> (UpHled

in Ihii tl'ise-

up i.ij Frank
Mayo.

Dramatic moments are intensified by the introduction of a grotesque character.

Scene from " The Remittance Woman."

With the evolution of the " close-

up " came an inevitable demand for

artistes \vho.-,e features presented a

natural ability to radiate emotion

from the screen. The wistful mouth,

the refiectiou of sadness in a lace,

and eyes that could express the ex-

treme emotions of love, fear, or hate,

became to be even more valued than

histrionic ability. For the latter

might be taught, but the former,

never—with the possible exception of

rare artistes such as Lon Chaney,

whose skilful make-up, bordering on

plastic surgery, distorts his features

into a grim mirror of dramatic values.

Without detracting from her un-

doubted ability, the fact remains that

Lillian Gish owes a great deal of her

success to her remarkable ability to

sway the emotions with her heart-

breaking smile. Griffith has magni-

fied the natural pathos that lurks in

her face. He suggests through the

lenses that dumb patience with

which she suffers pathetic physical

and mental torture. She inspires

a shadowy pity for her image on
the screen wliich, as long as the

projectors hold out, must con-

tinually repeat its poignant per-

formances nightly.

Lillian Gish provides a striking

example of the new trend ol emotion
which the screen has created. Place

her behind the stage footlights, and
only the spectators in the first few

rows of the stalls would observe the

light and sliadow, the sadness and
tragedy, which
the subtle
shades ot ex-

pression on her

features por-
tray. Here
is essentially a
product of
poignant artis-

try, which only
the magnifying

The charm of

soft - focus is

exemplified t*>

the picture ol

Jackie Coogau

shown on the

left.

Right : Porter

Strong and

Irmii Harttson

in a tense

moment in

" One Exciting

Sight." pro-

duced by

D W Griffith,

thai master-

m u^ i c ian o n

human heart-

strings.



APRIL 1923 PictsjKes and Pict\jreQoer 21

Mufv Carr in a

fame as great human pictures had the " close-up," with its power
t() paint an inlmiate })ortrayal of mother love, not existed.
The innocent blue eyes and sweet, pouting mouth of Mary Miles

Minter, in the strict practical Sense, are griiit to the mill of the
producer who creates human film stories. She brings to the
silver sheet the sj)irit of happy childhood.

It is scarcely fair to the studio director, however, to suggest
that the raw material that comes his way in the form of wistful
eyes, poignant mouths, or sad expression's can be transferred to
the screen without passing through a refining process. The mills
of the movies grind both slowly and exceeding small. Mary
Miles Minter, despite the gifts which nature has given her, has to

be treated very skilfully by the studio
arc-lamps, the great rellectors, and
similar mechanical devices which accen-
tuate persona! charm, as a diamond-
cutter effaces the crudity of a jewel.

Her face lias to be bathed with
subtle in

imbecom-
delicate

aim ess of
be accen-
rert light-

ay y)h()tO-

t black ;

gold in

is akin
lith the
•ct in a
o elK)ny,
'/ 's En-
Charm,
h Mary
Minter
the part

C. H. Crriher-Ki»g in a siudv
illustratii/g the powerful and bizarre effect obtained with shadows,

of a blind orphan child, hours were spent in dis-
covering the correct lighting which suggested that
her eyes were sightless. The arc-lamps had to
shadow her naturally brilliant pupils with an
artificial dullness. All of which demonstrates
that the personal element and the mechanical
effects of the studio are closely alHed in the
mass production of heart-stirring screen emotion.

Chamber of Horrors thrill : Doris May
in " Up and At "Em."

^; Rehearsing Louise Glaum
(or an emotional close-up.

the cleverest director could not hav-e

inspired the natural satlness that

is reflected in the appealing face

of Mary Carr—the Oueen of Screen

Mothers.
She radiates the spirit of mother

love with a touching realism

which artificiality coukl never
achieve. Her sad expressions, and
the kindliness that lurks in her

soft eyes, (.an dominate a sim))le

story .so effectively that it fills the

kinemas as successfully as a super
production costing twenty times
the money. Otey the Hill and
Silver Wings might never ha\e
come to the screen, and achieved
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earning a salan- that a Prime Minister might envy. Such pains-
raking work and prodigal expenditure aie justified by the face of

a rare child, whose big brown e\'es look out from the screen with
apjx-aling sadness. If the hand of time should smooth the pathos
from Jackie Coogan's face, then the vast organisation that has
been built around him will collapse like a cardboard castle.

Compared with the more subtle process of stirring the emotion
with skilful rertections of facial expression, the mirroring of tears

on the screen is a cruder deviation of such artistry. Yet Lillian

Gish, Mary Pickford, Blanche Sweet, Norma Talmadge, Kathenne
MacDonald, and many others have effectively cried their way
into the hearts of the picture-theatre public. With highly emo-
tional and temperamental artistes, tears for the screen can gene-
rally be inspired at will. For less sensitive players, eyes are

bedew-ed, for the purpose of imbuing scenes with invaluable senti-

mental appeal, with the aid of the unromantic onion. Many tear-

drops, it must be confessed, have been manufactured in the
studios with glycerine and vaseline.

It is in the direction of vibrating the heart-strings through
screen reflections of tragedy or thrilling drama that the mechani-
cal factor largely enters. Camera-craft which enables a face dis-

torted with gripping emotion to be brought out from a crowd
with an almost stereoscopic effect, when the faces behind are

softened by soft-focus effects, is largely utilised. Lighting effects

can accentuate tragedy on a face and imbue the surroundings
with haunting ceriness. Grotesque shadows, similar to those

so effectively used in Moriarty, which flicker across walls,

are all part of the magic of the fear - inspiring magicians of

the modern studio. Even huge close - up pictures of hands
are utilised to reflect the emotions which pass through their

owner's brain. Artistes such as Frank
Mayo, Norma Talmadge, and

Richard Barthelmess can make
the dumb show of twisting

- fingers almost as eloquent

as the spoken word.

The instinctive sympathy one feels for blind

people heif;hle}is the dramatic intensity of the

stories in which they appear. Dorothy Gish,

in " Orphans of the Storm," was a classic

example.

Jackie Coogan's expressively pathetic face

has inspired the creation of s|x;cially written
and costly screen stories. This child-genius

of the films demonstrates the value of senti-

ment in picture productions. His fleeting ex-

pre.ssions form the basis of ambitious screen

plays, with lavish settings, the co-opera-

tion of high-salaried stars in the film firma-

ment, scientific cameramen and directors

Two diversified studies of \orma Talmadge.
A great movte actress must be a mistress both of
laughter and of tears. Below : Sessue Hava-
kawa ui ' The First Horn." showing the
effect obtained by locussing strongly on one

J'guie III a crowd.
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TKeV/Kite
aced Buck

NIGEL
BADDIE

Nigel Barrie wrote this little story for us during his
brief visit to London. He is now in Egypt playing
with Wanda Hawley and Pedro de Cordoba in
Fires oj Fate, produced by Tom Terriss for Gaumont.

I shouted in triumph. " I reckon my
aiming was fine. My bullet went clean
through his body." But Stuart said ;

Pardon me

—

mine."
We tore down the slope at full

speed, Sir, each anxious to prove him-
self right; but when we examined the

carcase, ah, bitter indeed was our
plight ! One bullet had ended that
Buck, Sir. One bullet had killed

him—but zvhose 1 Said I : '"S'ou'll

^ admit that you missed him."
But Stuart replied :

" I refuse."
There was only one thing

_ to be done, Sir. A coin in

2. air soon was tossed. To settle

Sigel Barrie, Stuart Holmes,
and the White - Faced Buck.

t I > t I

Nigel Barrie at home. -^

Bhall I tell you the tale of the Buck, Sir ?

The Buck of the Maliboo Range ? 'Tis

a tale of amazing ill-luck. Sir. Sad,
ronderful, truthful, and Strang^. Stuart
iolmes was the cause of the trouble ; he
uggested a co-partnership to hike to the Maliboo Mountains, on a hohday
leer-shooting trip.

Our guide, Pete the Ranger, informed us, the White-Faced Buck of Maliboo,
lad baffled a thousand ^ ' i

ceen hunters, and
urely would baffle us
oo. We smiled as he
old us the story, and
nade up our minds
ight away, before the
iin set on the moun-
ains, that Buck would
)e marked for our
)rey.

1 took up my stand
)n the hill-top and
ocussed my gaze on
he pass, till suddenly
lown in the valley, I

potted that Buck
;hrough my glass.
" Get ready I

" I

houted to Stuart.
Two shots woke the
!choes o'erhead. And
vhen the smoke cleared
rom the valley, we
iaw the Buck lying
:here—dead.
" We've got him 1

"

The Buck is sighted.

the problem before as,

we tossed for the
Buck—and / lost.

Oh, .sadly I watched
Stuart taking the head
and the antlers com-
plete. Said he :

" Til

be kind to you, Nigel.

I'll make you a gift

of the feet !

"

And, so in the hall

of his mansion, the
head of the Buck hangs
to-day. The feet do
not hang in my hall-

way. What use are
the feet, anyway ?
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TKe Carreer/CIdre
^^, DOROTHY
f/ OWSTON-BOOTH

y^ s I sat waiting in the lounge of

XI the Savoy Hotel, I wondered.
/I "What," I pondered,

g^\ " would a famous designer

I
I of magnificent screen gowns

I I be like ? Would she be just

\ ^ an ordinary woman like any^ of the others walking aimlessly

about in the vestibule or sitting idly

chatting in groups ? Or would she be

some rare, exotic, " ultra " person-

ality ?
"

Interrupting my cogitations, there

came towards me, wiih a half-smile, a

tall girl, clad in an extraordinary
saftron-coloured gown, with a mar-
vellous " confection " upon her head,

decorated by a massive poarl-and-

brilliant ornament, which looked for

all the world as though she had mis-

taken the time of day and come to

the hotel to tea in her diamond tiara !

Seconds before she had realised

that I was not, after all, the friend

she was seeking, I had decided
most forcibly :

" This is not Clare

West !

"

Clare West, who designs the
gowns for Cecil B. De Mille's pro-
ductions, famous as much for their

sartorial artistry as for their screenic

art, clad in such a gown and clowned
with such a hat ? Never ! 'Twere
not within the bounds of the humanly
possible !

At that moment, there entered the

lounge from the residential regions

of the hotel—Clare West !

I knew her immediately ! An artist

in dress from the toes of her American
shoes to the tip of her dainty lace-

veiled hat !

As I afterwards discovered, Miss
West had made a sj>ecial study of

costuming to suit personality, ami,

certainly, her own artistic tempera-
ment—as well as lier inborn sense of

perfect good taste—announced itself

in the soft folds of black charmeuse.
Later, over a cosy tea-table, Miss

West confessed that she had alwa\'s

loved clothes, and had l)een pro-

fessionally designing since her early

'teens.
" When I was quite a child," said

De Mille's special designer, "I used
to invest each of my dolls with a

pecuhar temperament. Then my chief

delight would l)e to deck each of these

docile models in some quaint or won-
derful creation to suit its particular

personality and the ' great occasion
'

which my imagination had concocted.
" And all the time I had definite

intentions of making clothes my
career ! Even my ambitious spirit,

however, did not foresee the Paramount
wardrobe department, with my one

hundred and fifty assistants !

I sup)H)se I openeil my eyes widely

at the mention of such a staff in a

mere section of the studio equipment,
for Miss West continued, laughmg :

" Oh. yes I I need every one of

them, in spite of the fact that I

design every costume and every ac-

cessory myself, and even —in the case

of some very special gowns—do a

good deal of the actual stitching."
" What do you consider has been

your biggest costuming eJfort so far '

I asked.
" My first big film was Intolerance,

for whicli I designed every costume
used For this picture I had the

unusual experience of having to make
duplicates, ami even triplicates, of
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A corner of the wardrobe store-room at the Fantous-Lashy studios.

practically every garment. You see,

the screening of such a masterpiece

necessarily takes a long time, and in

this case we were working for two
years before the great film was com-
plete. You can imagine that clothes

worn over and over again in many
scenes soon lost their freshness, and
new ones had then to be made, which,

of course, had to be exact duplicates.

Then, in some of the very dii!icult

and strenuous scenes, there was
needed so much rehearsal before the

camera-men could commence opera-

tions that costumes began to look

frowsy before being translated to

celluloid. My assistants and I were
therefore kept very busy copying
our own models. This is the only
time when I can remember making
the same design twice.

" After Intolerance, I became Cecil

B. De Mille's own special designer,

and have been responsible for the
sartorial effects of all his pictures

since my introduction to his studio.
" Why Change Your Wife ? Some-

thing to Think About, The Admirable
Crichton, Forbidden Fruit, and his

two latest releases. Fool's Paradise and
Saturday Night have been some of

De Mille's biggest productions, and each
one gave me splendid scope for exer-

cising ingenuity and imagination of

design and colour.'"
" Colour ? " Again I showed sur-

prise, for, though the Cecil De Mille

pictures are ff<.med the world over
for their sumptuous fo&tumes and
gorgeous settings, the screen has so
far only reproduced them in neutral
blacks, whites, and greys.

" Yes indeed ; colour is a vastly
important part of the technique of

the camera. Colour value must be
thoroughly studied, in fact, by the
designer of screen clothes before all

else. One must know exactly how a
certain shade will appear when trans-
ferred to the screen, just as one must
be able to tell at a glance which tones
will bring out to the best advantage
all the beauties of the star."

I asked Miss West whether business
or pleasure brought her from sunny
California to tour the Continent.

" This is a serious business trip,"

Miss West assured me ; "I am visiting

nearly all the capitals of Europe, and
probably other towns as well, in

connection with designs and materials

for Mr. De Mille's next ' super ' pro-

duction. This same picture, I can
assure you, will be a magnificent

—

a colossal—affair, which will astonish

even the hardened picturegoer."

I gathered that, among the many stars

whom Clare West has dressed, Gloria

Swanson, Dorothy Dalton, and Agnes
Ayres have particularly endeared them-
selves to their designer. Each of the

Seamstresses and expert dressmakers

Below : A corner of

three, declared Miss West, has a pti-

sonality that makes designing " worth
while "

; while each has also her own
peculiar charm of figure.

" Is it true," I asTced, " that stars

are terribly temperamental in the

studio, and refuse to wear gowns which
they do not hke ?

"

" Indeed, no 1
" Miss West cham-

pioned the movie folk with her deep
blue eyes flashing quite excitedly.
" They rarely see a dress before they
are required to don it for a scene ;

and I have never yet designed for any
actress who was not perfectly content
to leave the dressing entirely to me."

" How is it that your designs are

always absolutely up to date, although
films take months to produce, and
then are not released for quite a

long period ?
"

" We always work on ideas months
ahead of the fashions, and are in close

touch with dress experts in London,
Paris and New York."

" Talking of Paris," continued Miss
West, "

I was so agreeably surprised

on my arrival in London to see that

English girls are every bit as well

dressed as Parisiennes ! I just think
English girls positively charming, and
dressed in such perfect style and
taste."

And as I emerged from the hotel,

I wondered whether Clare West had
seen the ugly saffron gown with its

tiara crown 1

at work in the wardrobe department,

the millinery branch.
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Above: Dczma du Mav.

Tn[y : Clive Brook iii " Through h'tre and
WaUr."

Back to the Stage.

The role of the rcd-haircd "Mamie " in
" A Little Hit of LlutT." which was
revived at the Ambassadors' Theatre,
London, a few weeks hack, was charm-
inRly played by repgy Hyland. Peggy,
thougii she IS best known as a screen
star, has made several successful
appearances on the stage. " Because
a fortune teller once assured mc that
I wius a born actress and should lose

no tin\e in seeking a stage engagement
I took her advice," Peggy told me.
Did I want to be an actress ? Oh,

Peggy
Hyland,

who returned
A Little Bit of Fluff."

dear me-—doesn't every girl, at some
time or other ?

"

How She Commenced.
I didn't get an engagement at

once, of course. In fact, I sometimes
wonder whether I ever would have
made a start had it not been for my
unshakable lx;licf in my own private
and particular fortune-teller. With
which belief I infected others, notably
the late George ICdwardes (or maybe
it was to get rid of me), who allowed
me to be in the chorus of one of his

productions. I didn't stav there long,

though. I was soon promoteil to small
parts, and then I left musical comedy
and played in 'The Little Caf6 ' and
' The Yellow Jacket.' " Peggy Hyland s

return to the stage is only a temporary
one, though ; she will be screening
again shortly, and has just finished

the scenario of her next film.

Tinker, Taylor
Alma Taylor is her simple, lovable

self in The Pipes of Pan, one of the
current Hepworth releases. This is

her first picture since her return from
America, and the attractive kiddie

seen with her in the photograph on
this page is little I^-slie .Vttwood. The
story concerns a travelling tinker

(John McAndrcws) and his daughti r

Polly (Alma Taylor), who make ii

Alma Taylor and
The Pipes of Pan

sudden entry into high society. But
they are robbed of their money, and
are both glad to take to the road
again. A delightful interlude is the

scene wherein tiny " Derek Hulmc "

summons the fairies of the woodland
by pla\ ing on his Pan pipes. They are

shown dancing amid the mist upon a

silvery lake, over which large trees

droop their foliage. The many wood-
land scenes are up to the best Hep-
worth standards. One is almost
always sure of some such glimpses of

English rural beauty spots m the pro-

ductions made by Cecil Hepworth.

Our Busiest Brook.
Last tnne I saw Clive Brook he

hinted darkly about certain American
producers who were trying to lure him
over the water. But he hasn't allowed
himself to be lured, for he has found all

the excitement he wants in his new
role. Clive is playing the adventurous
hero of Out to Win, the play that was
so successful in London aboiit a year

ago. The screen version will W a

Denison Clift production, with Cath-

erine Calvert as the heroine. Many
exciting scenes that were of necessity

only described in the stage veision

will l)e shown in the screen-play ; and,

of course, the action will be very much
speeded up throughout.

Quantity and Quality.

Several new one and two reclers

have been completed in Quality

studios. Pearl for Pearl, which is an

adaptation of a " Pan " story, has a

South Sea Island setting, which was
made in three days in the studio itself.

It is a romantic tale of the struggles

of two pearl traders for a particularly'

fine specimen, involving a fair Kanaka
girl in the de.il. To her and her lover

pearls mean less than nothing, and.
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Joan
Morgan
listens - in

after the two traders lose their lives

quarrelling over the booty, the Kanakas
lleave it lying on the ground when they
seek happiness together. Dezma Du
iMay makes a pretty South Sea Islander, and A. B. Imeson
|has a distinctive role.

I

Satire on the Screen.

More in the vein of The Letters is another of the Quality
bunch, Finished, which concerns an elderly French Count
who tries to forget his years. Jerrold Robershaw, whom
you probably saw as " Talleyrand " in A Royal Divorce
last month, plays this nobleman, and gives a characteristic

,performance. He specialises in studies of super-aristocrats
lof the costume school, and is at the moment the elegant
I" Count Scharnorff " at the Lyric in " Lilac Time."
iBut this well-known actor has been twice round the world,
and was paid the doubtful compliment of being summoned
to Australia especially to play " Mephistopheles " in
" Faust " there. He is fond of sea voyages ; but only
when it is a real sea. Recalling early days of stagecraft,

Jerrold Robertshaw has an amusing story of " The Un-
known," a melodrama which was the piice-de-r^sistance

of Sarah Thomas' Stock Company many years ago.

Sing Ho ! for the Life of a Sailor !

The Vanbrughs, Arthur Wontner, and several other
now-prominent folk were with us then," says Robertshaw

;

" and we had one glorious scene in which our boat ' sailed
'

into the stage. Well, the ' water ' was, of course, simply
icloths ; the ' waves ' were made by extras assisted by what
iwere called ' water rows.' These structures materially
'assisted the illusion. One night our vessel capsized too
soon and in the wrong place. Flip-flop ! Down went the
wooden ' water rows,' and we found ourselves sitting on
the ocean, which, I may tell you, voiced a protest in
several keys and in language none too mild. The worst
of it was this ; The ' water rows ' were hopelessly out of
place, and so prevented the other boat coming along to
Tescue us. Our play was a dead failure that night !

"

A Voice on the Radio Wave,
Joan Morgan is very much interested in wireless these days. She

not only " listens-in " with great regularity to anything that is being
transmitted, but has tried her hand (this should read " her voice,"
I think) at transmitting for herself. It is possible that, at some
future date, the first showing of one of this popular little star's pic-
tures may be preceded by a message from her. Many kinemas now
have their radio sets, and wireless music is a regular feature of the
new one at Hendon.

Flora's Fall from Grace.
Sad, but true. After ornamenting many screen-plays in

ingenue roles, Flora Le Breton has become a crook. Aided
and abetted by Gerald Ames, she is alternately breaking
safes and breaking hearts in God's Prodigal, at Alliance
Studios. Between helping Ames crack cribs, Flora sings
" A-vamping we shall go," betvveen shots, and practises
smoking cigarettes with the aid of a long holder. Con-
sidering her youth, she's doing very well, so far.

An Involuntary Film Star.
" She's the worst woman in screenland-—but I simply

loved playing her." That's Edith Bishop's opinion of
" Helga," in The Prodigal Son. " Helga " certainly is a
vain and selfish woman, but Edith Bishop's characterisation
is an extremely clever one. Edith herself, though she
likes film work now, declares that her entry into screen-
land was unsought by her. She had accompanied a
friend in search of a part, and as she happened to be
a " type," she was immediately seized and borne
off to a studio. " I was one member of the audience
in a theatre scene," said Edith ;

" and we started
work at 10.30 a.m."

But She Liked It.

" We went on almost without a break on
' takes,' and ' retakes ' and I could hardly
believe it when someone said, ' Why, it's

midnight—we'll have to "do the rest

to-morrow.' It was the shortest day I've
ever known, and I promptly put my name down as a ' crowd '

worker." Her first parts were in A. E. Colcby films. The
Peacemaker and Long Odds, in which she was a chorus girl. The
Prodigal Son, which stars Henry Victor, Stuart Rome, and
Collette Brettel, is the longest British film ever made, and will

be released in two parts. It was made in five diflerent

countries, and for once " fan " grumblers cannot complain
of alterations.

mjfWBBSn'VF

Englishmen Abroad.
Lewis Dayton, seen on this month's

screens in Shifting Sands, opposite
Peggy Hyland, is now in America.
He has just signed on to appear
opposite Dorothy Phillips in her new
film, Slander the Woman. And
G. K. Arthur writes us as follows

from Holh-wood :

" I had only been
here three days when I signed up to

play in a Fox film, Red Darkness.
My part is something like the one
I played in Paddy."

Left ; Jerrold Robertshaw.

Below: A scene from " Pearl for Pearl,"
based on the " PAN " story.

- inrMgntMli
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EDITH ROBERTS
hefiait her atngc career at the age of six Has appeared

in many Universal productions, including " l.asca."

••The Adorable Savage." and "The Fire Cat.' She

has lighthrown hair and broun eyes
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r

LEWIS DAYTON
The popular British star who is now picture-inaking in

America. His films include " The Shadow Between,"
"The Mystery of Bernard Brown," and "Broken

Souls," released this month.
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GEOKGH AKLISS
This fiiw tutor IS a I.oiiiloucr by birth, with thtrty-thrcc

years' of stage work to his credit. His bcstktwuti

The Devil." "Disraeli." ami The

Ruling Passiofi."
pictures are
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MILDRED DAVIS
Harold Lloyd's leading lady in so many of Itis pictures

recently became his leadina, lady for life Mildred, xi-ho

is a beautiful blue-eyed blonde, was born at Philadelphia.
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WALLACE BEERY
Hf fiicc is his fortuiw. and \\',ilt,n\- doesn't conipUnii.
ht-iitiisi- lie IS otic ()/ thr screen's forctnost chiirucfi-r
octois—witness Ins uork in 'Rohm Hood. "Behind

the Door." and " The Four Horsemen '
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itiice Joy s atteinoon dtest o( black

with long sleeves and skirt.

Agne. Ayres wears ac''arn„ng brocade eve„,„g
gown.

Anna NiUson's fur-trimmtd velvet suit.

Leit : A Norma-Talmadge creation.
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Directors
I riovve Mel"
ELIZABETH LONERGAN

An
electric

megaphone
for crowd scenes

Rex Ingram was born in Dublin, educated at the Uni-
versity, and destined for the Bar. I'nfortunately
for his family's happiness, he decided that liis career

was art, and so ran away and came to America. That was
eleven or twelve years ago, and in so short a time he has
made an enviable record. But, of course, it did not come
overnight. He worked in the freight-yard of one of the
big railroads, and when he had money enough, enrolled as a
student in the School of Fine Arts at Vale University. He
studied sculpture, as well as other branches of art, and
his cleverness is illustrated in portraits of his work. It

is easy to recognise Eric Von Stroheim in the caricature
reproduced above. That art experience has been most
helpful in putting on pictures. The average director is a
matter-of-fact person to whom the jjractical rather than the
artistic appeals. Mr. Ingram combines the two (jualitios

to a marked degree, and Ids pictures clearlv demonstrate
this.

Vou will be interested in some of his no\el ideas about
l>i(ture-making and picture acting. I asked if he considered
stage experience necessary for screen acting.

Stage experience often tends to produce the best
players, " he said, " thougji there arc times when an
actor has become very stilted and mechanical ; then, of

lourse, he is of little use in screen work, unless he is par-
tiriilarh- adaptable. Hut where one is clever, his work is

a ^reat delighl to any director, because it is not necessary
to instruct him, and the time saved can be used to good
ad\, linage by the biis\- jirodiicer. I consider that a man like

Ix-wis Stone, well known on the English and .\merican
stage iK-fore he went into pictures, is an example of this sort."

Just as the Knglish director finds inspiration in jMCturcs
of another country, so does Mr. Ingram enjoy Euiopean
|>iitures. seeking in them something different from the

usual sort of oHcrmgs.

His dream, to produce in Europe, is to be realised. .\t

the completion of his next picture, he plans to sail im-

mediately for England, and will go location - hunting .\

little later his company will follow, and a number of pictures

will be made in England or on the Continent. This will

l)e in May or June, depending entirely upon the com-
pletion of Scaramouche, which will be started as soon as he
returns to the coast.

Ingram
in aclioH.
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WKltKy-Wi ItTKouWanda?

uo!

mi'
*««

is

w*^^

to have clothes which exactly

expressed her personality, I

studied her hard all the

while I was on the ocean, and
thought out just what she

ought to wear.
" Then ate soon as I could,

I set out to find what I

wanted here in London. And,
believe me, it took all of two
days and three luuidred

pounds, English." Spwrts

clcjthes, tourist's ditto ; hats,

boots, shoes and fans were
duly described and dilated

upon ; also " Dorinne's
"

eight evening gowns, which
range from the demurest of

black silks to one which

ake it ' Whither hast thou

wandered ?
' Please do,"

begged Wanda Hawley,
so prettily that only

the thought of spoiling

a bright title could have
made me steely-mmded
enough to refuse. She
had just given me

(amongst others) a picture of herself

in Miss Hobbs, partially surrounded

by geese, informing me the while

that she reckoneil nine thousand

miles in three weeks was not such

bad going, all things considered.

Pardon our pun, but as Wanda
Hawley has joined the ranks of the

Wanderers, the opportunity was irre-

sistible. Wanda is now in Egypt
playing in Gaumont's film version

of " The Fires of Fate."

What (li<l 1 thmk ? What, in the

name of I'elman, could I think,

save as above ?

" Well, then, so far as I know, it

will be Pans, .Marseilles, Port Said,

Cairo, and Wady-l lalfa. Upstairs

and dcjwn steps, and into Tutaidch-

amen's tomb, if he will give me
audience. .\lso to the Pyramids, the

Second Cataract, and the Soudan

—

all for 2'he Ftresof Fate. There I Xow
let's talk sense."

We talked frocks, which is

the next best thing. Wanda
IS an e.x{)ert on this subject,

as lietiiting a. 1 )e Millo

la(l\-, and
kes to choose

own costumes
ver possible.

I was per-

ctly thrilled

the prosjK'ct

playing over
ere,'' she
nleil. " And
l)eca use I

w a, n 1 I' d
' D o r 1 n n e

'

W'linda Hdwiev
u nd Ram s a v

Wallace - a

picture taken at

the studio " l>e-

iween sets."

Wanda, callcil

slea/.y. " Which
striking.

It is a crystal

affair, calculated

Wanda's
neiillf^e was

designed by
Penrhvn Stanlaips.

' real vampy and
is Americanese for

and orange-beaded
to make the occu-

pants of an hotel lobby turn and
stare, according to Wanda. " .And I

had some trouble before I found it."

She likes I'rench models always,

and told me, in confidence, the iianu"

of a 1 loUywood store, the only one
ill the town, where these things may
be jnirchased. She also likes lingland,

and has decided to take a house and
settle down this side for a year or two.

" Seriously," she said, m that

husky whisper of hers that is oddly
fascinating, " I haven't travelled very

much. Pve l)een to Canada, ( rossed

the ocean from Seattle to X'ancoiiver

once. Now, don't tell me you saw me
in Montreal at the opening of a new
movie theatre there. Ik'cause three

other })eople liave said that, and
Pve never been to Montreal in my
Ufe."
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Ziegfcld wanted me, but I wanted to keep

A yiovel flower-basket dress.

" The fact is, I was supposed to appear .on

that occasion ; but as I was miles away
on location, somebody ' doubled ' for

me."
She is a very dainty little

lady, this flulfy-haired, dim-
pled Pennsylvanian. One
usually associates tliis part
of America with Quakers ;

but, though she can look

demure enough at times, there's far more
roguishness than Quakcrishness about Wanda.

Doubtless, all good movie fans know that Wanda
Hawley w<as born Selma Pittack. She confessed

as much. Selma was all a Selma ought to be.

She was very ambitious, terribly learned (graduated

with honours from a Washington college), ai'd Cirand Opera was her goal.

Maybe .sister Orini's example inspired her.
" Anyway, she— 1 mean 1—left my hometown, Seattle, and went to New

York for more singing le.ssons. When 1 wasn't practising, I was posing.

Oh, yes ; I was once a magazine-cover girl, and through that 1 nearly

became a Folly,

on studying.
" An ' understudy ' to one of the principals in ' Chm Chin,

1 didn't disdain, because that meant singing," Wanda cor.

tinued. " But fate was against me, and I had some kind o.

laryngitis, and lost my voice. Also had an operation which
everybody thought would restore it. No use, though. But i

don't let it worry me o\'ermuch.
We were all musical at home. My brother was a concert

violinist, and 1 was his accompanist on one of his tours. 1

played for Albert Spakling too : he's quite well known this

side and ours. And," laughing gaily, " Pedro de CxDrdoba,

our villain in The l-'ires of Fate, vows I shall accompany his

violin-playing some time. He's got his instrument of torture

concealed in his cabin -box ; but, so far, I've been adamant,
and he hasn't dared bring it out."
Her first film in America was made at Fox studios, after

Norma Talmadge introduced her to William I-"arnum.

"It occurred after Pd had two years at Washington College,"

she declared. " 1 wivs terribly highbrow then. But after

a week or two on the set, 1 acquired quite a reputation

as an expert in slang, studio and otherwise. I also

acquired Pettit instead of Pittack as my surname, and
1 think both changes were for the better. The
film was The Derelict, and Stuart Holmes was the

star. I was in several of his films, though only in

small parts. My first lead was in The Heart of a

i Lion, opposite William Parnum. He's awfully

^^^ nice. Do you know, my last picture before I sailed

^^^1^ was Brass Commandments, opposite him again,

^^|K\ and he said he remembered perfectly well how
^^B3 V scared I used to be of him."

After eight months at Pox's, Wanda (I mean
Selma) joined Artcraft as Doug. Fairbanks'
heroine in Mr. T'lx It. This worthy fixed upon
her name at once, and, in his energetic

fashion, soon j)ersua(led her to become" Wanda."
It was " Wanda Hawley " Cecil De Mille

tlirected in Old Wives for S'ew and We Can't

Have Everything.

^^'^

Wanda at

work on a

pa inlnig.

She is an
a ceo tn p-

lished artist.

i
Beauty—two varieties

Pedro de Cordoba,
Wanda Hawley and
Nig(! Rarrie, princi-

pals in " The Tires

of Fate." O
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Above and
below : Two
portrait - studies

of Wanda Haivley

" ' Kedzie Thropp ' in that film," mused Wanda,
" was a real saucy little salamander. Not a sub-deb

like Marguerite Clarke's ' Babs,' nor an ingdnue like

Mary Pickford. Just a salamander."
Unwilling to confess my ignorance, I agreed that

'" Kedzie " undoubtedly was
a salamander. If I remem- " ^~^

her rightly, she was the
young lady who belied the
title and did have every-
thing, including a ducal
husband, played by Elliott

Dexter. Leads with
Bryant Washburn, W. S.

Ha'rt, Charles Ray, Wal-
lace Reid, and Robert
Warwick followed. One
of her cherished day-
dreams had been to work

Wanda Hawlev in " The Outside Woman."

It's " Hobson's
Choice" for Wanda
in that crinoline.

with the Talmadges—Norma is Wanda '.s

ideal screen-actress. She did make one
picture with Constance, A Pan of Silk

Stockings. One of her best roles was
that of "Betty Hoyt " in For
Better, For Worse, also a De Millc

production. This war - time story

starred Gloria Swanson and Elliott

Dexter, but Tom Forman and Wanda
Hawley ran away with the honours.
Tom, you remember, was the young
soldier who returned on the day
his wife was about to marry her
old sweetheart. And Wanda was
the nice girl who had loved him all

the time, and who consoled him for

his sufferings.

Incidentally, Wanda remarked that a sincere role like

that one was a delight to her, though she's versatile, and
tackles comedy, farce, costume, or character parts quite easily.

" My best part," she said, rather wistfully', " no one will

ever see. I mean ' Peg,' of course. Oh, you don't know
how I loved playing ' Peg.' (In Peg a' My Heart.) It was
my first star picture, and everybody was so interested in it.

Laurette Taylor wrote to me, and promised to come down.
John McCormack came down. We had such a cast, too.

Tom Meighan was ' Jerry ' (the only time I ever played with
Tom, though I know him very well). Barbara Castleton

and Mayme Kelso were the two English ladies. Then,
after we'd quite finished, the blow fell.

" The author, Hartley Manners, had sold the play to
Oliver Morosco, and he disposed of the film rights to Famous-
I>asky. Neither knew that this wasn't allowable. Anyway,.
there was a law-suit, which Famous-Lasky won. But the
matter was taken before a superior court, and, as often

happens, the judgment was reversed, and the film copyright
of ' Peg ' reverted to the author. And no one was sorrier

than ' Peg ' herself, Laurette Taylor, who sent me the
.sweetest of letters."
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a Realart star About the

clever " exteriors " that are

not exteriors at all, but
paintings on glass, photo-
graphed at a certain dis-

tance from the camera, and
their positions adjusted, of

course, to the w-th degree.

Of Penrhyn Stanlaws. too,

who directed her in The
House That Jazz Built,

a n d w h o

also super-

Wanda in
" Held bv

the Enemy."

^ i
t

Ahhongii she looks and acts the part
of a shy, clinging, mid-Victorian damsel
with side curls, poke bonnet, and
mittens all complete so well, Wanda
likes modern roles best

" Baby-vamps, yes," she said, de-
cisively. " Ik'cause though she's a
tease anil a flirt, and likes to be thought
the least little bit wicked, it's all on
the surface. Sweet and genuinely
womanly, beneath, is the baby-vamp."
A pretty good description of herself,

I think. I-'or Wanda, is decidedly
"

P'-'PPy- 1'''^'" more so an naturel than
in most of her screen roles.

She told me many interesting studio
details whilst chatting of her work as

Telling Tullv

vised her
surprising make-up
in that tilm. " 1 didn't
fatten up for the part," she laughed.
" Though, I believe I could do it

very easily. In fact, I'm sure I

gained pounds and pounds coming
across, because I took a holiday
from dieting, for once in a way. No.
There were red and white ' high
lights under my eyes, making
them look quite' puffy, and all

around my chin and neck. Kven
on my hands. But it was great fun."
Most things are ' great fun " to

Wanda, who is a dimpled bundle of

Marshall to beware o] brunettes.

cheerfulness and laughter, and every-
body's darling wherever she goes.

She s a many-sided little person too.

drives her own car at home in America :

rows, swims, and delights in demons-
trating the fact that her mother taught
her to cook really well. She also quotes
Latin with disconcerting ease and
effect, and owns to a never-ending
thirst for knowledge.

She was " Beauty " in Everyivoman
;

also one of the " affairs " in The Affairs

of Anatol, which we hope yet to see this

side. Besides several Realart-Gaumont
star pictures, Wanda will be seen this

year in Thirty Days (Wally Reid's last

film). Nobody's Money, with Jack Holt

;

Masters of Men, with Earle Williams ;

The Snob, a college picture ; and, of

course, the Gaumont Fires of Fate,

for which she came all the way from
Hollywood, and was going all the

way to Eg\-pt.
" It's adapted from a ter-

ribly tragic Conan Doyle
story," she told me. "But
the play is much nicer, 1

think. And my part, that
of an American heiress,

is a very sympathetic
one. And it's quite easy
to be sympathetic over
Nigel Barrie. He has

hitiide

hft lent

dm siMf-

riyom duriuf
the lihntni: of

" I'iurniHi; StinJs"

promised not to

do as Jack Holt did. J.ick Holt is the

worst man in the world to play oppo-

site. He has a cast iron countenance,

you know, and instead of keeping »o

his part, he likes to whisper all sorts of

funny things when you're supposed to

he dreadfully upset. If he can make
you laugh, he's quite happy ; but the

director isn't. Of course. Jack nexer

moves a muscle himself, and it's nn

possible to l)e angry with Jiim
'
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F(2^irb5vr\k5 JuiAior
Mevk^s His Bow

the
not

With a generous sweep of his hand,

tlie maUvc d'hulcl indicated an
oj)cn door ; if he said any tiling,

I did not hear him, nor did I hear tiie

mother of Douglas Fairbanks junior

greet me. All I could liear was the

crash, rattle, and booming of an impro-

vised ragtime infernally-jazz band under
the ninc[ue direction of Douglas himself.

In a corner ot the brightlv-lit and cheer-

ful apartment a gramophone was trying

to make itself heard ; but Doug, junior

wouldn't let it. Not him! "Jiang,

ooooooeee, crash- honk-honk !
" said

Douglas to me.
" Not at all !

" I shouted above
din, with a cheerfidness I surely dit

feel. " Zooniph, pong, hoot, zing, crrtiA !

"

The last sound, however, was only
Douglas falling off his stool of neatly
piled magazines, the traps, drums, and
other paraphernalia of a Parisian jazz-

band collapsing over him. Gracefully
extricating himself from the debris,

flushed but smiling, he rose and ex-
tended his hand, saying :

" Not bad for

a jazz band, is it ?
"

The hrst thing that strikes one when
introduced to Douglas Fairbanks junior

is the fact that he has completely in-

herited his father's famous smile. ])oug.

junior is of medium height, athletic

build, and has fair hair brushed back
from the forehead in exactly the same
style as his
father. He is,

naturally, strik-

ingly handsome,
and has a charm-
ing and bewitch-
ing personality.

Douglas has the
gift of free and
easy conversation

;

he is extremely
witty, and is never

at a loss to answer whatever ques-
tion one may put to him. He has

a \<i^t rejXMtoi'v of amusing tales

of Ins life out iii California, and he
has 311st that knack of bringing

out the best point about them.
One afternoon," he was telling

me, "
I and a few friends organised

a Wild West show, with lots of

liosses and attractions. \Vc sent

yes !). I go to the
and kinemas

Fairbanks jicnior— a portrait and a
camera-stitdv.

Doug, junior's im-
pressions of himself
and his father.

out invitations broad-
cast, and when every-
thing was reaily, and
the show about to

begin only three people
turned up !

"

" Only three ?
" I

echoed.
" Yes," he sighed

reminiscently ; "but
then they were my cousins!

They each paid fifty cents, and
said afterwards that they enjoyed the
show ... As for us . . ." his pause
was most eloquent.

What do you do with your time
now ? " was my next question.

" I like lioxing, 1 play a lot of tennis,

and my hobby is every sport," was his

enthusiastic rejoinder. " I am very fond
of the g\'m, and I am especially keen
on our national game—namely, l)aseball.

I do quite a lot of painting and sculp-

ture. I play the jazz band (heavens.

theatre

and
"

" Only ?
" 1 asked

intern)gatively.
" Oh, no, that is

not all," he ie})lied,

with no little concern
;

" i swim, go for long

walks, and am hardly
indoors. Most in-

stances I'm (Hit riding

in theBoisde Boulogne,
and when back home,
on the ("alifornian

plains. 1 am interested

in amateur theatricals

and, oh ! lots of other

things !

" 1 am returning to

the States on May 2,

when 1 will ajipear in

two films directed by
Wilham Flhott. the

scenarios and settings of which are

in preparation now. Tlie first scenes

will probal)lv be shot in the b. gin-

ning of June."
I>ut before leaving the presence of

Doug, junior, 1 was able to elicit an
interesting little bit of information,

which was to the effect that his roles

will be similar to those of his father;

and as Douglas is, as I he;ir, a hinshed
athlete, I fear that l-"airbanks senior

will have a very formidable rival.

By the waj-," said my victim, as

I was just taking leave, " you might
tell them through the ' I'lcturegjer

'

that ni)' age is
"

" \'es," I queried hoarsely. I had
a presentiment that I was about to

experience a shock.
"

I am not seventeen," he said,sIow-ly,

preparing me for it ;
" nor am I eighteen

;

while sixteen is still incorrect. I was
born on December 9, 1909 ; therefore,

my correct age is THIRTEEN."



Kj Pic/-\JKe5 and Pict\jKeOoeK APRIL til

Film 5tesK5 'r

Mr. and Mrs. '

Chaile» R«y.
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Gladys Cooper visits Richard Barlhelmess

Are you one of those people who
beUeve in LUCK ? If so,

hston to this story, and see if

you do not agree that Richard Bartliel-

iness has started this new year with
the very best of good fortune. First,

there was the trip to Cuba, to* take
some of the scenes of The Bright

Shawl (a trip whicli the company, as

well as the star, enjoyed from start

to finish !) ; then, early in February,
little Miss Mary Hay Bartholniess

came to town, the hantlsomest, cutest

and best baby in the world ; and the
third wonderful thing that is due to

happen almost any day, is a glorious

trip to England, where scenes will be
shot for a play about the pcrio<l of

Oliver Cromwell. Certainly his lucky
star is in the ascendant.
We were watching a few of the last

scenes being taken for The lU-ight

Shawl, and discussing pictures, " fans,"

plays, and a do/en other things. I

was particularly interested in hearing
about the first character in which I

ever saw hiin, that of the Chinaman
in Broken Blo.^somx. To me it had
always stood out as a wonderful bit

of character-work, a tribute to the
liandsome actor who was willing to

Sink his good looks into an Oriental
niakeuii. And then 1 rcccivecl a

Dicky Barthelmess and his lifelong friends,

Lillian and Dorothy Gish.

surprise. When I asked about the

way he chanced to get such a fine

slant to his eyes, the typical

Chinese walk, and other details

that are often overlooked in pic-

tures, he replied, " Why, I used
hardly any make-up. I did

so
—

" He pulled his forehead up
until it seemed half its usual size,

and with the change came a

difference in facial expression.

The eyes became slanted, the other
features were different, and, behold !

an Oriental.

This part, and that of the hero

of Tol'able David, are Dicky's favouriti

roles. His latest release in the State.

is Fury, which has been describee
as " the sea epic of the screen.'

H his plans work out right

Richard Barthelmess will b
in London in the spring, am
looks forward with grea
pleasure to meeting lu:

many friends, known am
unknown. I have pro
mised a gala welcome
because I know of hi.'

popularity with Englisl

fans, which equals hi?

standing in my owi
country. A star of the

educated, athletic X\\x

he will appeal to you a.'i

and you will hke him
He is quKt and well

mannered, a gentlemar
to hts finger-tips, a stai

who reflects credit upor

his own country, and whc
will give a good impres

sion wherever he goes.

You will recall his prettx

little wife m Way Doui
East. Mary Hay als<

appeared in the stage versior
' Pomander Walk," a couplt

of seasons ago, in which she wa;

featured with Pegg\' Wood and Lenno>
Pawle. Before that she was in Th(

FoUies, but plans now to devote hersel

Two N^Nd' ,.

studies 11"^
of Har. Vhif
Ihclmess in v^
his fine picture

••Tor able Dm id,

released this month.

entirely to Home
Husband, and

Little Daughter. I

asked about thclat-

/ ter, and am able to

tell you that she look?

like them both, which en-

^ sures a wealth of beauty and

cleverness. You can judRc

when you meet the Barthelmes«

family soon in England ! E. L.
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Ju5t TOIAV

Marianne Jordan was in "town"
for tlie annual sports and
cattle sale. ' Town " was
about six houses, a stable,

and a place for drink and
cards, styled " hotel." It

could house perhaps twenty
^ people at a squeeze.

There were to-day present,

however, a good couple of hundred.

All the ranchers had cars and could

ride in from their ranches and back
after the sports before nightfall. The
cars they parked round the course

and the arena, making a temporary
enclosure, and the roofs of these would
serve as grand-stands. It was on
top of the Jordan family Ford that

Marianne now sat, awaiting the be-

ginning of the great race.

It meant a great deal to Marianne
and the ranch, this great race. Five
mares from the east were entered,

and a wild thing of the name of Tony,
captured in the desert by a half-breed

Mexican. The five eastern mares were
known to be runners, and there was
likely to be much bidding for them in

the event of the defeat of Tony. But
should Tony win, then the eastern
mares would be had for a mere song,

and a mere song was as far as Mari-
anne was authorised to go by her
father. The Gordan ranch was passing
through times none too rosy, and the
pence were having to be carefully

watched. On the other hand, what
with break-aways and horse-stealers,

it was most essential that the blood-
stock be increased at some very early

date, and no better opportunity than
this of the annual sports would recur

for a year at the very least.

Jim Ferris, a strolling cowboy,
never anywhere for long, was standing

beside the Jordan I'ord when one of

the ranchers came along with his news.
" Missie, they're saying that the

Mexican has a pot of money on this

CHARACTERS

;

Jim Perris

Tony
Marianne

Oliver Jordan

Lew Hervey -

Cordova

- Tom Mix.

- Himself.
- Claire Adams.
- j. p. locknev.
Frank Campeau.

Duke Lee.

Narrated by permission from the Fox film of

the same title.

race, and is going to see to it that

Tony doesn't win."

Jim Perris started. Came a memory
of long nights on the prairie and the

desert spent in vain attempts to track

the glorious Tony. Never had there

•been its like before. It was the finest

horse, the most intelligent, the swiftest

runner, in all the history of those parts.

It was the leader of vast herds ; a

king. And Jim Perris had vowed
that some day Tony should be his.

Not just his horse—his comrade, his

friend. And here he was now, the

property of a half-breed, a Mexican,
who, for money, was to smash his

great reputation, and

Jim heard without hearing the girl's

exclamation. He heard without hear-

ing that if Tony lost and the price

of the eastern mares went up, it might
mean ruin to the Jordan ranch.

What did it matter what happened
to the Jordan ranch ? Jim had never

heard of the Jordan ranch. Rut
Tony's reputation—Tony's pride

Before the thought had formulated

Jim was across the track, and had
paid his entrance fee for the race and
was at the starting line beside the

other six. He knew that he had no
hope of winning, but . . . but he

could at least save Tony from disgrace.

Bang !

They were off, and at once it could

be seen that the Mexican was pulling

the horse and holding it back, so

that the others from the east were

already drawing away and gaining

the lead. Jim put on a spurt and
came alongside, and grinned in the

eyes of the half-breed and drew in and
waited his moment.

It came. With a sudden slash he

drew his knife across the Mexican's

reins, and, free from restraint, the

wonderful horse of the desert shot

forward. With a snarl the Mexican
turned on Jim, and then sought to

regain a grip on the trailing reins,

but it was now too late. Nothing
could stop the wonderful animal. He
shot forward, with nostrils distended

and ears flat, round and round, lap

by lap, and soon a great roar from the

stands told that all was over for the

eastern mares and that Tony had won.
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In less than a minute the little drama was over. The Mexican lay in the middle
the enclosure.

of

Jim strolled across th§ enclosure to
hear the news, and learnt that the
owner of the eastern mares had sold

out at the price offered by Marianne
Jordan, and had been glad to. Then
he strolled back to where the horses
were tethered behind the " hotel."

A sudden snarl and a quick whimper
set him running, and when he came
to where Tony stood roped in a little

hurdled suace, he saw that which
made his blood boil and his fists in-

voluntarily clench. The half-breed
held the mightiest whip that ever
Jim in all his experience had seen,

and with it he was " teaching " the
wonderful horse, to the best of his

ability, not to wm !

I vill teach ze to lose my money
for me ! I vill teach ze to run and
run and .win I You like zat !

"

He brought the stick of the whip
across the animal's snout, and the
great horse plunged and kicked with
pain, and lashed out with its quick
hoofs that were only just not quick
enough. And then Jim bounded to
the fence, and was about to spring
over, when suddenly, with one gigantic
heave, the animal had snapped the
rope that bound liim, and was free.

A scream from the Mexican, a yell

for help from Jim, a lightning turn
from Tony, and in less than a minute
the little drama was over. The Mexican
lay battered to death in the middle
of the enclosure, a fence was kicked
in, and Tony was back once more to

his freedom on the desert.

Marianne had witnessed all from

her window of the hotel, and when it

was over she calle3 to Jim, and he
came to the window.

" '^'ou saved a lot for us," she said.
" And you were the only one with a

kind thought for Tony. Will you
come back with me to my father's

ranch and be our foreman ? Things
are not too well there, and we could

do with one like you in command."
Jim shook his head.
" The pay will be good enough, I

reckon," said Marianne. " We could

arrange it, anyway."
" It's not that," said Jim. " I'm

not short of money. And before I

take on another job there are two
things I've sworn to do. I say I'm
the best shot in a hundred miles.

But once a man shot me, crippled my
leg for weeks. He shot me when my
back was turned, when I wasn't
looking, when I was not thinking of

him. Well, you can't do that with

Jim Perris and get away with it for

ever. I don't know where he is, but
I'll find him, and when 1 find him,
the fur's going to fly. That's one
thing. The other is Tony. I'm going
to get Tony. He's the finest horse

I've ever seen, and I want him for a

pal. When I get "liim, and the man
who once got me, I 11 be free to

talk."

He made a sweep of his hat, and
leapt to thp saddle. .

''T^ONY that day declared a ven-
1 dctta against Man. Man was

his enemy. Man saddletl and shod

him and took him from his beloved
desert and beat him, beat him, beat
him !

Tony declared a vendetta, and
went to work with the intelligence
that had always raised him high
above the herd of his fellows. First
he waited for nightfall, when men
slept, and then he galloped in to
where the ranches were, and looked
over the ground.

The herd had thinned lamentably
in Tony's absence in ci\-ilisation.

The better horses had been cap-
tured and harnessed by Man ; the
poorer ones scattered or shot. It

was a depleted kingdom over which
Tony had returned to rule,

and his first thought was
^^k to bring it back to the^ I numbers and the proud

I position of old.
'• The first ranch to which

he came on the night of

his return was the Jordan
ranch, and here, sure
enough, were a good
score of his followers of

old, corralled and captive.

Tony snorted and got
their ears, then stepped
proudly to the fence that

separated them, and called

to them to watch the

opportunity.
His captive days with Man had

taught him many things, and of

these many things the chief was
familiarity with the things that Man
called fastenings, the things that
made the gates of the corrals to open
and close. Tony had watched.
Now with his nose he pushed aside

the fastenings of the corral on the

Jordan ranch, and in a moment the
score of his captured followers were
free, and the thud-thud of hoofs was
telling of the speedy return to the

wild. Marianne and the men of

the ranch were awakened, but too
late, and all that met their eyes was
the little cloud of dust far on the
moonlit horizon, where Tony and the

band were vanishing from sight.

But Hervey, the foreman, had power-
ful field glasses, and before Tony had
completely disappeared, he had been
recognise<l.

" It's that dam wild horse that

killed the half - breed 1

" snapped
Hers'ey.

" It must be caught !

" cried

Marianne. " And as soon iis possible,

if we are not to be ruined.
"

Hervey smiled. In truth, he might
have told more than he did of the

depletion of the Jordan stock. There
was a steady market over the hills

for good horses that were also cheap,
and Hervey knew well that there

were no horses chea}>er than those

that cost nothing. Many a night had
he journeyed to the markets with a

horse or two from the ranch, and
many more times would ho have done
this but for the fear of eventual dis-

covery. Now here was his best ex-

cuse. Tony I If m the future horses
CoKlitiHtii mi l\>C' it'



APRIL 1923 PictsjKes dr\d Pict\jKeODer 45

^(wlma c/fUiiray

— the well-known British film

actress, starring in "Creation,"

etc., is one of the many film

favourites who use'Eastern Foam'

READ HER LETTER
OF APPRECIATION.

says
" The name ' EASTERN FOAM' has always had a fascination for me,

and now its use has in no way diminished that fascination, rather has it

been increased. As everybody k.nows, a good complexion is the first

essential possession if you wish to be a success on the screen. The camera

does not miss or cover up any blemishes, rather does it intensify them, so

you will readily understand my appreciation of 'EASTERN FOAM'
as it enables me to k^ep my sl^in beautifully clear and soft in this

trying English climate.

"From the first day of using 'EASTERN FOAM' it has
never been absent from my dressing'table, nor will it ever be.

"

(Signed) THELMA MURRAY.

FREE DAINTY BEAUTY BOXES
Dainty Aluminium Boxes ol' •EASTERN FOAM'— ideal for the pocket or handbag — are

being distributed free. Merely send, enclosing i^d. stamped addressed envelope for return, to

The British Drug Houses, Ltd. (Dept. J.D.B.), 16-30, (Jrahatn St., London, N.i.

* EASTERN FOAM ' is sold in Large Pots (Price Is. 4d.)

by Chemists and Stores everywhere. Get one today.

EAHTERN FOAN#
VAMIBMU'IC CHI:AI«I ^
THE CREAM OF FASCINATION
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were missing, it could all be blamed
on Tony. Tony must be caught ?

\\'ell—perhaps not !

Jiut he said, " Yes, Miss," and
made obvious preparations.

Marianne's father was away from
home, and the ranch nominally in

his daughter's management. When,
therefore, at the end of a week, when
all Hcrvcy's " efforts " had faded to

effect a capture, and Jim Perris rode
up to the place, it was as master of

the ranch that the girl finally appealed
to the cowboy.

" You know the desert better than
any of us," she said. " Accept em-
ployment until Tony is captured.
Capture him for us."

" I will capture him," said Jim,
" for myself. All right, I'm one of

you till then."

Herv-ey took his intimates aside.
" This feller's got to be finished,"

he said. " Let him loose and our
game's up. And once Tony is cap-
tured, our best excuse is gone. Finish
'em both."

Jim set a trap for Tony far out on
the desert, and for many days watched
day and night. And at last he won
the prize. Roped by every leg, and
by his sliii, proud neck, Tony at last

fell captive. But, to his vast sur-

prise, captive to a man far different

from the others.

I,ie still, old man," said Jim,
patting the horse's neck. " I ain't

going to hurt 3'ou. Wore going to be
pals, you and me, Tony. Rest up
while 1 get the saddle on you."
But the breeding of generations

matle it difficult for Tony to submit at

first. He was saddled and promptly
mounted by Jim, but then he
tried ever)' means to unseat his

new master, and at last

he succeeded. Jim fell,

his headstnking astone,

and lay unconscious.

Tony knew not what
to do. This new man
had been a friencL He
had been kind and good
to Tony. And now he
was l>'ing still and quiet.

How could Tony help ?

Hcrvpy came, and
his men, and gave a
whoop of joy when at

last they found the

rival in their jx^wer.

They took him across

to a rough hut in the

hills, and tied hini to a

chair.
" Leave him with

mc," said Hervey. And
the others went.

Soon Jim came ro\ind

and saw his plight and
the cold eyes of .Hervey.

" You 're causin '

trouble, so you're goin' w
there am't no more,' he

" I should have been
from the ranch when rony
caught," said Jim.

" Oh, no, you wouldn't I
" sneered

Jlervey. " 1) yer think 1 am't seen <

You love the boss's daughter. But
I reckon I'd be doin' you a favour
to finish you. There'd be com-
plications, y'sec. The feller you're

after for shootin' you in the Lame
IJuck Saloon up in Nevada is—the

girl's father ! Bit of a mess, eh ?
"

" I'd—I'd forgive him anything for

Marianne I

" said Jim.
" Only you won't have time !

" said

Hervey, flashing his gun.

Suddenly it was struck from his

grasp, and he found himself staring

down • the barrel of the re\'olver of

Marianne Jordan.
" Quick !

" she cried. " Unstrap
him !

"

Hervey unstrapped him, and they
ran for their saddles and away. Tony,
watching in the bushes, moved round
and followed at a safe distance. And
when Hervey thought they were too

far to shoot he strode to the door of

the shack and whistled to his men.
" Head 'em off at Sleek River I

" he
said. " We got to finish 'em there."

Sleek River was wide and muddy at

the bend, and the going was always
slow and bad. Marianne got across,

but was unsaddled at the tip of the

treacherous bank. Jim's horse was
shot from under him halfway across

the river, and he was forced to wade.
" We got 'em !

" shouted Hervey.

Jim gained the bank and stood by
Marianne's side. To think of escape was
madness. The wide prairie stretched

ahead, and before they could hope to

do a hundred yards they must be over-

taken. Already Hervey and his men
were well across the river. They could

only wait m each others arms for

death.
When suddenly, like a streak of

ebony lightning, sometliing shot across

the stream and climbed the bank.
One who knew Sleek River better th:<n

any man—Tony !

He stood snorting beside the only man
who had ever shown him kindness.

' Tony !

" cried Jim, springing for

the sleek black back and hoisting up
Marianne behind. " Good boy, Tony !

Away !

The horse shot forward across the

prairie, and by the time that baffled

Hervey and his band reached the tip

of the bank he was already a little

black speck in the distance.

Jordan himself was at the ranch
when the pair returned on Tony.
"I'm willing to draw now and shoot

it out," he said, with a proud glare at

Jim. Bu.t Jim shook his head.

1 reckor 1 couldn't shoot my own
father, " he said. And Jordan started

to find them hand in hand.
" My boy," he said, " I never had

a chance to explain. Hervey kept me
out of sight—for his own ends, as I

know now. 1 wjis in drink at the

Lame Duck, years back, or you may
be sure it wouldn't have happened.
Still

"

They shook hands
One thing remained—to unhitch

Tony and give him the freedom that

he had so well earned. But when Jim
cast the ropes aside and pointed to

the wide prairie before them, Tony
merely walked to the rise and stared

at It coldly. Then he came back to

Jim's side.

You're causing trouble, so you're going where there ain't no more !
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Miss Valia
says—-- —

"As in\' liair is so tliick [ was in

some doubt as to what the result

uouI(] be like v^lieii I was recom-

mended to have it permanently waved.

However, you will see I'rorn the en-

closed |)hoto — which was taken four

days after your setting — how firm

and beautiful the waves look and the

natural glossiness of my hair is greatly

increased. Film work demands that

one should look one's best often under

j
very trying conditions. In my latest

film 'The .Starlit (iarden '

I have
found the Nestle wave of the verv

greatest help and I am delighted with

the wonderful naturalness of the waves
and the pleasant nature of your
treatment.

"

Stage and Screen, Sportswoman and
Society girl, all find the Nestle per-

manent hair wave indispensable. The
wonderful Nestle inventions alone can
produce that beccmiiig depth and

. width of waviness the actual character-

istics, in fact, of naturally wavy hair

wave for wave, curl for curl.

For 1 8 years Nestlc-'s have been
successfully waving hair of every shade
and te.Mure, whether dark or white,

'whether fine or coarse. .N'estle's is the
original perfect permanent hair wave,
patronised by several Princesses of the

I

English Royal Family and by leaders
of Society, in five continents.

Write for the Nestle booklet or call

'and see actual demonstrations at the
addresses below.

C^ NESTLE & CO., LTD.

I

48, South Molton Street, Loodon, W.I.
,'1>|„„., M.iyr.-iir ..yM'.;

43, Dover Streel, W.I.
{'i'lii'iie— Kejjont I'Mi)

I'clcgrams— Rantist, Wcstiu, London.

"TW ^

^^^ .J^^S». ^..iffe\»^

"1

can obtain the genuine Nestle Hair Wave also at

t^lcMle Art Ryelashea. /"«<i> ly >r,,(' h,i>r, arf
fi.retf ':oif/i a httj-ntlesi sotuti'm. A ^enuttie bcnttty-
iiid 10 ih.isf „-ith ihcrf <>•• rui, tytt.tshrs, cud
nbsolulrly iiuu-lcctil,!,-. J<,-.r,t,fttcrt;uiyi-/,)sl, r'rc-
teets the eye. Prici <\ ia:r, oin/'UU; !>/. /•csl Ires.

INC H \M ^ M;il^nii •r.ivlol. Station
lui,-. Moss I. .inc.

Mills & W.itkiiis. 3, GfiirKf St.
.ihlil'OKIi W. I. Wilkinson. 41, Invistor-k St.
inn KM.MiUTli - S, .A'lhornst.n.o.'.Pm.loK.i.
CAKIUM- \U-\wr\ \..\w. DukP St.
IK NDI.i: Miss Hill K.'niiie, 7, liiiion St.
K.XIMIK D. l'h«>ciiHiss'-n, it, llip Aivadp.
N FI^Clll.l:^• Mrs. N..nis. ;,,,i, Hnjti Si

, N.
(il.ASdiiW -Maisuu Central, i:u, I'li'ua S;.

HI 1.1 SuMll.nv & li.ury, 2,, Co.r...- St.
l.l':i:nS Mis- M.nmun;. j/. County .\rc.iiif.

l.L.lCi;Sll-.l< -C. II. I'lpiur, 77, yuecn's Kd.
M.\.\Clll.Sri-.K -M.iisoM I.i>U)r, 26, King St.,

m, O.Moiil Kil.. All S.iiiits.

MAKC.Ml. -W. li. SUotttT, Ltd., 21, Alb.rt
lVt,,„.<..

NLWC.XSTI.I.: 0\ TVNB — Miss .Mar-uerjtc
loii'f, J. Si. M.jry's I'l.icc.

VOKK -Swalluw & IJarry, 2<j. StonPgite.

,,,,»«»W*«™\WW»ttv,,,, .,«v«»W*™**™"™*WWW««„ • ,»,» \«»W™™™*''"W.W\Wwv .„,

,

,,,
,-wvW\W»W»WW\\\\\w,,. ,„,,««„„»„
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My Fiere'^st
Film FigKt
rex: DAVIS

The popular British

screen star and
athlete has fought
many famous film

fights since the days
of " The House of

Temperley," but
he surpasses him-
self in his latest

picture, The Knock
Out.

black opponent, and wondered whence he got his dazzling

di?ssing-go\vn. A moment after, Mr. Eugene Corn climbed

into the ring, and my seconds, whose names were pugilistic

household words, began to look after me. It seemed almost

dreamlike, for all were so genuine. 1 alone felt I was the

make-believe.

Mr. Corn, the Prince of Referees, was to manage this

fikn tight; my opponents were the actual artists of the

The fighting coster and his gal.

I

as Shrove Tuesday. Feb. 13 (oh! ominous date !),

and no pancake ever had a hotter time than the

hero of Samuelson's film, The Knock Out.

That the atmosphere, the environment, the details

should all be correct, the National Sporting Club

and its staff had all been engaged ;
and so, well

before 10 o'clock, I passed through Covent Garden

to begin my longest film day. Akeady many had

arrived, and on my way a fruit-seller called out :

" Hurry up, mate, you'll be late," at which I smiled, for I

was like the man going to be hanged—they could not begin

without me. On arriving at the famous boxing theatre, a

pugilist, bearing all the marks of his trade, came up to me
and said :

" Are you having a go with the coloured fellow

to-day ?
" I said :

" I thought so," to

whicli he replied :
" Well, 1 hope iUwill

keep fine foryou ! He'sgot adighke
the kick of a mule, and some-
times he gets scatty in the

ring. You don't mind my
telHng you ?

"

Soon after I got into

the ring, our great sun-

light arcs and the huge
lighting installation were
all dnven by powerful
dynamos on lorries out-

side, and the vcist, white
glare lit up the rows and
rows of artists concerned.

I took a look at my huge

Looking for trouble:::—and
finding il. Rex

H
and Lillian
all Davis.

A dramatic moment in " The Knock Out."

noble art, and my seconds were all on the

N.S.C. staff. Next came the instructions

of Mr. Butler, the director : I was to be

defeated—to be hit low, and as I stag-

gered to my feet the coloured gentleman
was to fell me with a jolt on the jaw.

-\s I left my corner and faced my formid-

able film foe, I wondered vaguely if this

would be one of his " scatty " days. I

felt there was a kind of " there you are,

then," look about him — and 1 soon found his

taps jolted and hurt. Ilrst, we got out of

camera range, or our punches were on' the blind

side of the camera, or I fell wrongly, or the lights

were not right—each time it meant a repeat, and,

sore and dissatisfictl, I would tn*- yet again.

Then Rocky (and he was !) thought it would be injurious

to his professional career to deal a foul film punch, and
there were long discussions on this. At last it was settled,

and the cameras brought close up to register the jolt on the

jaw. This time they enjoined him seriously to let it be seen.

It was I —seen, and I'ELT, for as it jolted on my sore jaw, I

saw the Northern Ligiits climb slowly over Aurora Borealis.

Towards evening, I saw, without a single regret, the

departure of my ebony friend-—and soon after, Bill Man-
nering, a clean, healthy British type of pugilist, took up the

running; or 1 should say, / felt like taking up the running !

This time I had to win, but not before many more pugi-

listic protests had been lodged on my weary face and

frame. Al>out 10 o'clock at night, when I was told I'd some

more scrapping, one of my seconds turned to his mate and

said :

" Gaw blimey ! if this is a film actor's life, no wonder

they takes to dope 1

"
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Iry lliis rerrect

X loilec boap.
We arc convinced that voii have out

j
to try Price's Old Englisli Lavender

squares to be a constant user.

fn this popular soap the enchaiitiu;;

t'n^i.ijice of Lavender timls its liappiest

expre sion. Its lather is soft, creamy

—

its peiluiDe liii<;ers to the last.

PRICES

LAVE>4DER
SOAP

P'ill in the coupon, and send,

with 3d. to cover postage, for a

!»>* miniature tablet.

'PRICES BATTERSEA. SWII

COUPON.
For miniature tablet please fill in,

and enclose 3d. for postage.

Aihircss
.

Try this new perfected
hair remover

1^;
All R(;IIAU'I I

paralions sent direct,

or from all Perfumers,
Chcinisf.. or Stores, hi-

clucliit)^ Kools' ami Tny-
lors' IJro^ Stores
(all Hraiiclies) per
bollle -

Cinema Actreasca the world over use thU de>
lightful new liquid, odourUit, and absolutely
harmltBt depilatory. No bother of mixing-:
can be applied while dressing for the theatre
or dance. No unpleasant smell, perfectly
discreet, and, containing no harmful Barium Sul-
phide (like many com-
mon hair removers), it

will not burn or harm
the skin in any way.3/S

ECOLTENE
THE LIQUID HAIR REMOVER

ii fusrsDleed to be the most perfect depilstory modera
chemical science can produce. Protect yourself br re-

fosins inferior substitutes. Demand Decoltene always.

ROBARTES (1993) LTD., Hepl. r.G.. Hnzlitt House.
Soutliaiupton Buil.liuas . • • lJJ.\ DON. W.C.j

D
I)IAI>KM COM-
Hi.KXioN Wax

;

All i(U*al nii^ht cre.iiM '

that lepalr-. ihe
|

ilania^ed skin tisvues
;

wliilst you slee[i. i

inakinij your skin '

smooili, soft

anil supple
In I.ir^c jars 2/6!

Be Bee^^tstiftil

rhtPatentGanesh

Chin Simp 7e-

stores tost contours

and cures double

chins.

21/6 and 25/6

A woman with a beauiitui fresh healthy

complexion, clear bright eyes, and at-

tractive hair is bound to be elevated to

a State of ecstasy because she knows she

is looking and leeling her very best on

all occasions, pleasing to herself and to

all her hiends. A woman who practises

the Ganesh Beauty Culture is sure of

these priceless gifts of beauty. The
Ganesh Treatments and Preparations

have been acknowledged the world over

as the one safe, sure, and hygienic

wavof preserving and restoring youthful

health and beauty.

Ihc ' (Juct-n " writes :
" The Ganesh Treat-

ment anil I'rcparations are as safe as tlie

It.-xnk of Kngland."

GANESH E4STERN OIL removes lines,

hollows, wrinkles, et. ., and is ,i gre.it youth
restorer, 5/6, I0'6, 21/6, .ind 30.6.

GANESH EASTERN CREAM will keep the

f.n e IVoui Chapping, and is ^ood .md he.uitify-

in^for even the most sinsitive skin, from 7/6.

GANESH DIABLE SKIN TONIC tones

and strengthens the skin. Invalna lelc>r<'nen

pores and for keeping the skin beautilul v\hen

exposed to clini.itic rlianges ; alst) excellent

wash for evelids, 6/6, 9/b, 12/i, and 24/6.

Other Prepa'atiOHS for every need.

Write for free Beauty Booklet.
" Ganesh Health and Beauty."

Mrs. E. ADAIR,
92, NEW BOND ST., LONDON, W.l.

'Phone: May fair 3212.

Paris, BrusseU, and New York.

Palronlsed by Royalty. Recommended by Ihe Medical Profession.

Doctors always avoid
COLDS & INFLUENZA

by constantly inhaling antiseptics, and there is no
better or surer means of doinjj this than by the

constant an«l reg^ular use of

Dr. MACKENZIE'S
SMELLING BOTTLE
fV lUt chcjuists anj stores, 21' • or poU Jrr'& in U K toy 213

v^l.

JOHN TAYLOR'S OXYGEN TOOTH
POWDER OR PASTE.

A scienti6< combination of antiseptics, perfumed with fine distillate of
pure Knglish herbs. Gives off in ine FKliK OXYCiEN which loosens
tartar, whitens teeth, destroys caries, and preserves the enamel. tiood
teeth means good he.ilth.

7Jd., 1/3, 2/ti, 4/. per tin, of all Chemists and Stores.
I'.iste foim in c.ll.ips.U,. tnbe. 71d. ;ind l/.fper tube.

Dr. MACKENZIE'S LABORATORIES. Ltd.. READING. ENGLAND.

AMONGST the many

beautiful creations

of recent years, no

fabric has proved

so pre-eminently fas-

cinating, so pre-

eminently feminine as

For Blouses, Dresses,

Pyjamas, Children's

Summer Frocks, etc.,

"LUVISCA" is ideal.

ALL LEADING DRAPERS
SELL " LUVISCA "— In latest

shades and colouring: including new
cord effects, 37-38 inches wide.

STRIPED DESIGNS. PLAIN SHADES.

3/ 1 1 2 yird

If any difficulty in obtaining " LUVISCA,'
pleaie write to the manulaclurers'

COURTAULDS, Ltd. (Depi. 86. 19-

Aldermanbury, London, E.C. 2 .who will send

you the name of the neareit rrlailer tellmg it

and an illuttraled Booklet giving particulars. _
" I llVl^rA ^^ -The material par excellence for SHIRl^U yj>3L>iH PYJAMAS. SOFT COLLARS, etc..

4/D yaTd

'LUVISCA' BLOUSES
ready-lo-wear

are obtainable
in all the newest

styles and designs.

None genuine with-

out the Neck Tab.
"LUVISCA" STAND-
ARD GUARANTEED
BLOUSES with

the BLUE Neck Tab
are the best possible

value in" LUVISCA."
Any Blouse bearing

this Tab not giving

unqualified satisfac-

tion will be imnrie-

diately replaced.

TS.
etc
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charming studio portrait

popular Ethel Clayton.

M ost of the stars in the heavenly constellations have
their counterparts in the kinema firmament.
Inasmuch as their attributes are concerned, that

is. Hence the following exercise for would-be astronomers.

If the star-domestic of the silver sheet be Ethel Clayton,

wjiich is her twin-star in the sky ? Take your time over it
;

remember to consult your calendar—and award yourself

anything you like when you've worked out the

answer. Scrcenically speaking, there is no " if
"

about it. Femininity personified is Ethel Claj'ton,

the screen's acknowledged past-nnstress in the

not-always-gentle art of wielding woman's weapons.
Give her a cookery book and a cradle, or an array
of delectable gowns, and a few loveable little airs,

and she will go forth and conquer in a fashion
that is an object-lesson in itself. Which may
be the reason why every girl-fan has a corner

in her heart exclusively reserved for Ethel.

Whether there be " vamps " to conquer,
or merely a woman-hater to be shown

the error of his ways, she is the girl to

tackle the job. She takes an occa-
sional flyer into " melos," or under-

world romances ; but her forte is

emotional drama seen from the
fireside angle. Ethel left the
stage for the screen when slie

was nineteen ; and for ten years
her rippling, red-gold hair, long-

ashed grey eyes,' and elusive

smile have endeared her to the
movie-makers and movie-takers
everj'where. Her first long film was
When The JSarth Trembled, a Lubm
three-rceler ; her latcit, // / Were
Queen i\m\ The Remittance Woman.
In between come too many to

enumerate here. l>ut all deal
in one way or anotlier with the
problems that confront

In -Her
Own

Money."

'iW/
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^d, h'f^inald

I ^^ 'Te greatly regret that, owing
% A / to an engraver's error,

\/ %/ Nancye Kenyon's photo

Y » which adorned last month's
cover was captioned

" Nancey Benyon." It is Nancye
Kenyon who plays the leading role
in Denison Clift's great picture, This
Freedom, Nancey Benyon being a lead-
ing light of the legitimate stage,
although she is well known on the
screen too, for her work in The Beetle.

We ofier sincere apologies to both
ladies for any confusion that may
have been caused by tliis mistake.

Jack Pickford has been busy with
the pen. He has written the story
for his next film. It has a South

American setting, and is a blend of
adventure and melodrama. Marilyn
Miller (Mrs. Jack Pickford) may co-star
with him.

Some of the most thrilling scenes in

Under Two Flags were entirely
inrehearsed. When some seven
:housand Arabs and four thousand
ioldiers of the Foreign I^egion [pro
em.) got together there was bound to
>e some excitement. However, it lent
dded realism to the film, so nobody
ainded ver>' much. The clever. effect
f the savage-looking Arabs apparently
eaping out of the screen towards the
nlooker was secured by cameramen
lidden in a trench. The top of tliis

ia& sand-bagged, with the cameras

n in " Hearts Aflame."

where the guns usually are. When the

horsemen charged they leaped the

trench, and the cameras caught them
at very close range, with excellent

effect. Only one liorse leaped short
and fell into the trench, causing one
of the photographers forciblyito desert

his post.

Early in 1024 Universal will star

Virginia Valli in Naughty Mari-
etta, 'The Pretty Sister of Jose (already
filmed with Marguerite Clark in the
title-role), and The Co- Respondent.
The last was one of Elaine Hammer-
stem's early successes. The Acquittal,

a powerful drama, is to be made, with
Priscilla Dean in the leading role.

I^he mantle of Theda Baia seems to

have definitely settled itself upon
the shapely shoulders of Estelle Taylor,
also of Fox film fame. Estelle is the

vampire of vampires (1923 brand),
and her pictures lead her from bad
to worse. In Desire, her current film,

she has a splendid supporting cast in

John Bowers, Marguerite de la Motte,
David Butler, Noah Beery, Ralph
Lewis, Hank Mann, and Edward
Connelly.

Back again in HolIy\\'Ood, Wyndham
_^

Standing has recommenced work
with Emile Chriutard, a former Famous
Players director. Chautard directed
Out of the Shadows and Paid in Full,

in whicL ^^auline Frederick appeared,

with Wyndham Standing opposite.

Eves of the Soul and The Marriage
Price, with Elsie Ferguson, were made
under Chautard's guidance also. The
new him is Davtime Wives, for F".B.O.,

antl Stantling is cast opposite x\nne
Perdue, a new beauty whose first

prominent role this is.

The clever four-year-old who is seen

with Charles Chaphn in The
Pilgrim, is known as " Dinky Dean "

in the studios. His own name is Dean
Franklin Reisner.

Re.x Ingram has commenced ^vork

on Scaramouche, from Rafael
Sabatini's French Revolution story.

The hero, played by Ramon Novarro,
is a revolutionist, who joins a band of

strolling players and becomes their
" Scaramouche." His adventures look

hke spreading into twelve reels, and
some faithful pictures of France under
the Terror may be expected. Alice

Terry will play opposite Ramon.
Ingram's last production was a South
Sea story, with the same two, Ramon
Novarro and Alice Terry, in the
principal roles.

Lewis Dayton is appearing in Clara
Kimball Young's next picture-

play, Cordelia the Magnificent. Huntley
Gordon, another 'favourite this side,

has also a leading role. Dayton plays

an Englishman—complete' with mon-
ocle.
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A Perfumed
Cream That
Hair Like

Velvety
Removes
Magic.

No disagreeable odour. No
irritation. More pleasant
than depilatories. Far better

than a razor.

Until ihe discovi ry o( Vi et

Cieaiii. women lijve had to
resort to scr,ii>inB razor
blaiU-s and evilsmellinu.
irritating depilatories to re-

move siiperfliioub hair A
razor only stimulates the
Rrowth of hair just as trim-
ming a hedge makes it grow
faster and thicker. The
bumiiiK Barium Sulphide
used III depilatories causes
red blotches, painful irrt-

tation, soreness and skin
blemishes. VeetCrt amdoes
not contain any Barium Sul-
phide or other poisonous
chemical. It is absolutely
harmless. It may be used
freely and frequently with-
out fear of irritation. Veet
will not encourage the

growth of hair, and has n<j offensive odour.
Kazors and ordinary depilatories simply re-
move the hair above the skin surface. Veet
melts the fiair a%vay beneath it It is as easy
a id pleasant to use as a face cream. Vou
simply spread Veet on just as it comes from
the tube wait a few minutes, rinse it off and
the hair is g ine as if by magic. Satisfactory
results aie guaranteed in every case or your
money is retimed.
Veot mav be obtained from all chemists,

ha rilressers and stores for 3/6 "t it is sent
(linct by P'st. ill plain wrapper to insure
privacy, upon rfnipt of 3/8. plus 6d. for

postaj:e riiid packing (Trial size 6d.) Ad-
dress U,ie flealth Laboratories (Dept.40D),
68. I '.oliover Street. London. W.l.

"MOTION PICTURE

STUDIO
"

IS the only paper issued

solely in the interests of those

engaged in the production of

British films. Through this

paper you will know when the

stars go on location in your

district, and what is hap(jening

in the Studios. The " Motion

Picture Studio" is also the

Official Organ of the

Kinema Club.
£v€ry Saturday. 2d.

Subscription ;

2/6 Three Month*, 5,- Six Month*,

Vott frtt. 10/- per Year. 'Pott free.

^\\y •ndure the mitery of I Ir.i i»clie or
Neumlgia ? \*ou can net nlmoat immeiiiate
rdiel With ZOX. Twa Zox Powder* Kree
if vou ntention thii Journel entl end"**
lid •temped eddreieed envrlnpe ZO.X
I'owdrra • Id by Chrmiit* end Store* in

1 '6 end 3^- boiri or i)0*t frer from
THE ZOX CO . U. Hatton Onrdeti, B O.I

.HEADACHEjiNEURALGIA

-^^^"SWfcvfeiitiu.-..^

I_^ame or fireside is the theme of
several new pictures both sides

of the Atlantic. Fred Niblo's The
hamous Mrs. Fair is a study of a
Major Nancy Fair's Red Cross acti-

vities, which leave her no time for

her home and family. War stories

are somewhat belated ; but this one
shows very little actual warfare,
dealing more with the aftermath of

war work for women. The eight
buddies " accompanying Mrs. I'air

(Myrtle Stedman) are all former
stage favourites of Broadway. Drama,
musical-comedy, and vaudeville each
have a repiresentative, though they
have onlv very small parts.

Mary I'ickford has changed her
mind and her motion jiicture

yet again. I-irst it was to be Dorothy
WrnoH, next Faust, now neither of

these, but a fifteenth-centiirv Spanish
story, all about a dancing girl. Ernst
Lubitsch will direct it, and Mary will

play " Kosita," and may possibly be
seen in a dark wig, for a change. The
change of plans is, in jKtrt, owing to

the hundreds of letters the World's
Sweetlieart received, begging her to

let Faust alone, and not to grow up.

Having, apparently, exhausted the

subject of " Wives " in filmland,

Louis Ciasnier is turning his attention

lo Molhirs-in-lMic. That's the title

of his new j)icture, anyway.

\1 7ith his il'/i;/( Rose company,
VV whuh indtules Mae Marsh
.md Ivor Novcllo. 1). W. ("friHilii went
South (or location work on tins film.

He was in Now Orleans for the Mardi
(ir.us i,,iiiu\-al, .md mav shoot scenes

for his next production there. (irilTith,

a Southerner himself, h;LS a confessed

loudness for the incturcsquc South,

A thrilling

^' scene from
'

' Q u i n c y
Adams Saw-

yer," showing
the rescue of
Blanche Sweet by

John Bowers. The
breaking of a cable

added an unrehearsed
sensation to this incident.

with its negroes and its charming
scenery, as a background for drama.
Ivor Novello, who plays the young
priest in The White Rose, may take
a brief holiday in England after its

completion. His mother and sister,

both celebrities of the musical world,
have been in America for many
months, and both are keenly in-

terested in Ivor's studio activities.

The Pharaoh. " Amenes, ' in The i

Loi'es of Pharaoh, may not l)e

everyone's idea of a Pharaoh, but he

is an excellent and impressive actor.
j

He is well used to monarchical roles,
|

for he played " Henry VIII. " in
|

Lubitsch's much-discussed Anne j

Bolcyn film, which has not been
jiublicly shown here as yet. Jannings
played the title-role in Othello, another
German priKi notion only just released

in .\merica. This was not directed by
Lubitsch, but by Dimitn Buchowetski

Tony Moreno plays Rotlolph Valen-

tino's scheduled role of ".The
Spanish Cavalier " in Don Ccrsar

dc Bazan, which stars I'ola Negri.

There is a epidemic of pen-chew-

ing in Chicago. l)ougla-s Fair-

banks has promised to give his bow
and arrows (used in Roktn Hood) to

the writer of the best essay on ,\rohery.

Doug, is keenly interested in the Ik)y

Scout movement, and since he became
an archer himself has strongly advo-

catetl this ancient sjKirt from a henlth

|X)int of view for everylxjily. The
i>ow, which is on view in Chicago,

will need a well-devolopixl youth to

draw it. It is a worth-while trophy,

though, and every l-airbanks fan

in the city is entering for tJu

contest.
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w Then John Barrymore returns to

the screen, which will be this

autumn, hew-ill be starred in Dcliureatt

and Beau Brummel. Both are stage

plays. The first is a French drama;
the second a melodrama by Clyde

Fitch, author of The Woman in the

Case. Barrymore went straight to

Paris from America, and to date it is

uncertain whether lie will visit l,ondon,

which was anticipating his " Hamlet,"

or not.

Q
uite a lot of movie stars are chang-

ing their working addresses.

George Walsh has gone to Gold-

wyns on quite a long-term contract;

and Conrad Nagel will soon be seen

there too. His Famous-Lasky contract

will not be renewed.

That Chaplin can be serious when
he chooses, parts of The Kid

showed us clearly. In his first ten-reel

production for United Artists, Public

Opinion, Charlie' makes his bow as

author-director of a new type of

problem drama. Speaking of this

venture, Chaplin says, " I believe

Public Opinion will be the most
important work of my career. I am
trying to portray an intelligent and
sincere story, and there will be
originahty in both treatment and
acting." Originahty is Chaphn's
middle name, anj^ay. The film stars

Edna Purviance, and many of its

scenes are laid in France. Adolphe
Menjou and Malvina (late Malveen)
Polo head a strong supporting cast.

Good tidings for Famum fans and
others! Fox's are having new-

prints made of many fonner successes,

and among the first on the list for

reissue are Tale of Two Cities, If I

Were King, and Les Misdrables. Be-
sides these, Evangeline and the four

The cast of " The Marriage
Chance " —-Henry Walt
hall, Alta Allen, Milton
Sills, Mitchell Leivis,

Irene Rich, and
Tully Marshall.

Pict\jK25 and Picture ^UEK
fairy-tale films featuring the l"ox

kiddies will once more see the light.

These are Jack and the Beanstalk, Ah
Baba , Aladdin, and The Babes in the

Wood. This is in T!.S.,^., Init doubtle,ss

they will sooner or later cross the

Atlantic again.

In a coming Paramount production

entitled Hollywood almost every
well-known star will be seen in minor
roles. " The Only Girl " will be played

b}' a hitherto unknown young lady
who is the director's (James Carey's)
" find," and A. G. K. Arthur plays

opposite her. It is the story of a girl

who wants to break into the movies,
and w-ho, contrary to film plot tradi-

tions, does not succeed. The novelette
from which the scenario was made is

by Frank Condon, and was called
" Hollywood and the Only Girl " in

its original form.

1'^he original screen version of 1 he

Spoilers, though good of its kind
and of its time, did not boast of a cast

like the present one. In this Anna
Q. Nilsson is " Cherry," the heroine

;

Milton Sills, " Glenister "
; Bryant

Washburn, " The Attorney "
; Wallace

MacDonald, " The Broncho Kid "
;

Noah Beery, the villainous " Mc
Naniara "

; Mitchell Lewis, ' Vorhees,"
and Ford Sterling, "Slapjack Simms.

'

Alec B. Francis, Kate Price, and Louise
Fazenda make tip the taJly.

Gloria Swanson is playing the title-

role in Bluebeard's Eighth Wife,

under Sam Wood's direction. It is an
adaptation of the successful play of

the same name.

The demon dentist, " McTeague, " in

Greedy Wives, will not be played

by Von Stroheim after all. Gibson
G<)w-land fills this role. " McTeague,"

\Xrdleys
Breesia

FacePowdcF
.\ superfine face powder of the highest

quality, extra fine and adherent, and

luxuriously perfumed with the fasci-

nating fragrance of the Freesia Flower.

Of all Chemists, Perfumers & Stores & from

YARDLEY&Co.,Ltd,
8, New Bond Street, London.

AI'l'OINTMFNT T'

H.I.VH. 'I MF

Was your chin welt defintd and moulded f

Wai your neck shatiely and graceful T

Were your arms firm and rounded, and your

kips in l>rot>ortion f

Were >orir ankles slender and pretty ?

Were you satisfied that nature was not giving

away the secret of your age ; there was

not too much of you for youth ?'

If not. you need a course of ROOIOD.

Rodiod. the fiit • reducinU cream, needs

nothing elte to complete its action.

Hundreds of unsolicited letters speak of its

excellent results, and it is absolutely harm-
less and easy to use.

.5/- and tl- jars sold by Selfridge's.

Harrods. Lewis & Burrows, and all leadint

chemists : or send for supply. Post free to

ROUlOU SAUONS Postal Dept).

l.S, Oover Street, .\layfair. London.
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The Hall Mark
of the

Smart Woman
By MIMOSA.

To b« reallv *mftit a woman must ronvcy the

impression of b< in« daintily fastidious rcjiarduig her

personal belonKinRS and appearance. Her hair

and skin must hxjk as though thev retanicd the

appearance ol youthfulness as a result o( rleanhness

and care. This is impossible where the skin is spas-

modically subjected to experiments with all sorts of

preparations. The really smart woman will know

what she is usiiiR, and those who follow this advice

will use nnlv simple, pure ingredients that can be

procured in original packages, ll the chemist does

not have what you want he can easily obtain it for

you, It you insist. In many instances you will hnd,

however, that the articles you require are at hand in

your own home.

" Clammy Hands."—.\fter w.-.shiii^ your hands,

rub over them a little fuller's earth mixed with orris_

powdered. I think you will find that this will help,

" Beautv's Cheeks."—Some face creams have a ten-

dency to induce a growth of down on the lace. You
can be on the safe side by avoiding inade-iip creams

using instead the natural mercolizcd wax. It will

protect your face in motoring, and holds the powder

perfectlv. It is the last word in smart, ctlective

toilet luxury.

" Beautiful Lashes."—The character of the eyebrows

and lashes certainly has much to do with the beauty

of the face. Get about an ounce of mcimaline and

apply a little at night, brushing gently in the morn-

ing. This will bring about a decided improvement

in the texture of your eyebrows and lashes.

" Washing Hair nriishes."—Scrupulous cleanliness

of the brushes is necessarv if vou wish to keep your

hair in good condition. The best way is to use curd

soap and a hltle household ammonia in warm water.

Let the brushes soak tor a short time, then wash

them thoroughly. Rub as dry as possible and air

ill the sun

" Velvet Skin." —Instead of several layers of face

cream and powder try a solution of cleminite. (jet

an ounce, dissolve it in four ouncc<i of water and

bathe face with the solution, rubbing it quite dry.

Yon will have a " skin like velvet " effect that will

Last f'lr hours.

" Scanty LcK-ks."—Thick, glossy coils of your own
hair means devoting time to brushing and scalp

ma>sage, also an occasional use of hair tonic to keep

the hair healthv. The best and simplest tonic is

bay rum and boranium. C.et about an ounce <>f

boraniiim in a small original packet, mix it with

j-pint of bav ruin. , This will clear off any dandrurt

.111(1 materially aid in producing the desired result.

" I-argc Pores and Blackheads."—This is the formula :

Obtain a few stymol tablets from the chemist's,

and dissolve one in a cup of hot water ; after the

i-ffervescence has subsided, dab the face, using a

small spf>nge. The result is quite startling. This

is an excellent astringent. I'sed every day it will

close the enlarged pores and prevent wrinkles.

" Bl'jom of Health."—The use of rouge, if obvious, is

r.ither vulgar. You can get over the difficulty and

still have nice rosy cheeks by using po»derc-d col-

li.indum. Get a small tin and apply a little with the

lips of the linKers. It is iiuite harmless, and its

natural roloiir blends with the tint of the skin so

its use can never be detected if it is applied properly

" In Bad Odoir."— I do not know of any safe way
to check excessive perspiiatio'i, but you cm in-

stantly kill the (Hlour which is not only unpleasant

to you. but to those abc.iut you, by applying a little

powdered peri;ctl.

• Cnpid's Mow."—The best thing to u»" for your lips

i« just a stick of soft prulacium. Rub this over the

lips .ind It will give them the desired colour and
keep (hem soft and fresh.

" Sii|)ertluoiis Hair."—You can remove that un-

desir.ible down on your face with phemiiiol. Get an
ounce and applv a little to the hair, which can soon

Iw rubbcfl oil, leaving the skin quite dear. It is

very siniple to use, and has the elfect of so weakening
the P-cts that the hjiir will not return.

" l.,ick luslie Hair."— II your hair is dull and luHre-

less .liter .1 shirnpiKi, you are using something that

IS lici soapv. Try just plain stallax. Gel an onmnal
package, as il is more economic. il. A teaspoimfnl in

,1 cup ol hot w.iter lor each shampoo i> sufficient,

a« It loams treinendoujly, and rln<M« oil easily, leaving

the h.ilr lustrous and llully. with a dainty sugge»lioii

ol |M-rlnnie.

" I'renialure grcyness."—This trouble may be easily

oveiroine, ami the hair restored to its natural colcmi,

bv ii^iog (cncenlratc ol taminalile. Mix it with

about (he sinie quantity ol bay ruin, and apply with

.small sponge.
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accortiin^ to N'orris, was a very big

man phv.sically, which Eric tlecideflly

IS not. (iibson Gtiwland, best remem-
bered by Ixis study of " Silent Sepp

"

in Von Stroheim's Blind Husbands, will

be seen in Shi/ling Sands, one of this

month's releases.
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'

Creighton Hale is to play one of the

chief roles in Tea— With a Kick,

a new comedy drama now being made
at Fine Arts Studios. He will leave

character roles alone for a while and
plav a straightfor\vard juvenile lead.

Laurette Taylor plays Vera Gor-

don's part in the dramatisation

of Hu>noresque, running now at the

Vanderbilt Theatre, New York. Of
the clever cast who made the film so

popular everywhere, Sidney Carlyle

is the only one whose name figures

upon the programme of the spoken
version. He plays the same part as in

the film, that of the hero's brother.

Mary McLaren, having spent

nearly all last summer in

Honolulu, is just beginning to like

travelling. She has visited also Japan,
Siberia, China, and Berrrvuda. and
plans a trip to England and France
this summer.

Most of the popular male stars

in screenland have been
Norma Talmadge's leading man at

one time or another. But now Norma
announces that for the rest of this

year of grace, 1923, she will have the

same man, Jack Mulhall, opposite

in all her productions. Mulhall is

one of those dashing young actors

who has had several narrow escapes

from stardom. He looks a little like

Eugene O'Brien, and is a capable and
versatile player. He is at work on
\Vithi>i the Law at the moment, and
after that will have the role of the

hero in Ashes of Wngeance. a romance
of old France. The third story,

please note, of old France scheduled

to date.

A" special dispatch " to a leading

U.S A. movie newspaper an-

nounces as follows :

" The first pro-

duction of Associated Authors will

be a Woods screen version of Scott's
' The Talisman,' with Wallace Ikery
in the titie-rolc " We'll alUnv Wallace

IS a versatile fellow, but we can't,

somehow, see him playing a talisman,

and we pity the film " Saladin," if

this drcatlful rumour be true.

In The Rustle of Silk, now being

screened, 13etty Compson and
Conway Tearle play the leading parts,

Conw.iy that of a politician, and
Betty the girl who loves him.

Very seldom does the same film

star play in two versions of

the same story. Conway Tearle is

one of the few who can Ixia^st of this

distinction. He was uie artist-lover

opposite Clara Kimball Young ij

Selznick-Select's first production
The Common Law, and he is one
the three co-stars of this organisa

tion's new production of Robert W
Chambers'fascinating romance. Corinn
Griffith plays the unconventiona
heroine, and EUiott Dexter is tb

,

third in the trio of stars. It is a. J
altogether grander production thi

time, and Doris May, Phyllis Haver
Miss Du Pont, Hobart Bosworth
and Bryant Washburn are othc t

names on the studio pay roU.

The title - role in Ben-Hur is stiJ

unfilled. Is it possible thai

they are waiting until Jackie Coogai

is taH enough ?

Kenneth Harlan is the nios'

Ukely candidate for stardoir

in The Broken Wing, which will b«

directed by Tom Forman. Tom v

taking his cast to Mexico for locatioi

work, as he declares nothing so goot

in the way of storms could possibhj

be made in a studio as the ones whicl

are of frequent occurrence on th<

spot.

Ten years ago the name of Yah
Boss was quite well known t(

movie lovers. This youngster was seer

in films starring Viola Dana, Gladys

Hulette, Mary Fuller, etc. He retiree

after about four years in filmland

served with the U.S. Shipping IViair

dunng the war, and then continued ir

office for some while after the fight wa;

over. He has now decided that movie;

are the best game after all. and retu^)^

to the screen in Souls for Sale. Yak

has now attained the ripe old age 0:

twentv-three.

Frank Mayo and Dagmar Godowsln
will piay together in Souls fot

Sale, a story of the movies, by Rupc'

Hughes, wliich has had a big sale

novel fonn. 1

Cosmopolitan are planning a bit

F21izabethan costume film fo:

the autumn. Starring Marion Da\ne^

of course, and with Julia Arthur,

famous and beautiful stage star,

" Queen Elizabeth."

The musical play, " Irene," whicl

introduced Londoners to de

lightful Edith Day, is being film*^'

with Marie Prevost in the titlc-roi'

This Cinderella story of a little Ni

York tenement lassie should make •>

appealing movie, on cometfy-drani.

lines.

Joseph Schildkraut, whose mail to-'

considerably increased in wei^

since Orphans of the Storm v

released in Great Britain, has bet

playing the title-rdle in " Peer CntiI

in America. He is due to appear 11

celluloid again later, and his firs'

film will be The Dance of Life.
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IRRESISTIDLE!

ONCE more '' Beauty in excplsis " acclaims Mavis
the ideal Toilet Preparations for those who know

the priceless charm of beautyat its best. Miss Audrey
Ridgwell. a daughter of the well-know n film producer,

and who is now plavinKwith Mr. (leorjje Kobey in
•' You'd be surprised." declares Mavis Irresistible.

Cli.'irge<l with the subtle frat;ritnce of the flowers

of Southern Fr.ince. there is nothiity: (juite tlie

same as Mavi> preparations for those who
^ demand fx-auty at its best,

ff^l Sold h\ Uatit itt.' Pff/nmrrs, Cftri»isfr,^n(i Sforfs.^^^ Send gd. forsaiitpleof Mavis Face Powder
or Perlunie, loyether with full list of Mavis

^#W% V^B Preparations, post free on application to

—

ifS^ .J'l?^- -;,. !mij..ii— ^ V.VIVAUDOU.

1, MoDt*(ii« Su
W.Cl.

\/^
I V^^^U DO L/ • PARIS • MEW XORK

The PICTUREGOERS
BONANZA PARCEL

CONTAINS

60 Picture Postcards of Film Favourites (all different).

20 Ditto, tinted in colours.

3 Sets of Beautiful Photogravure Portraits (sire 8 ins.

by 6 ins., 32 in all) of World-renowned Picture Players.

18 Different Photo Buttons of Stars in Filmdom.

The Parcel complete sent Post Free for

SEVEN SHILLINGS AND SIXPENCE.
(/lO e.rtra J or Postage /Ihroaii.)

PiaUREGOER SALON, 88, Long Acre, Undon, W.C.2

lllillliiliiilillllllllllllllliiiilllllliiiiilllililllllilllilllllll

"QTARS " and
^ SCENES

in Fine Art
Photogravure

Large

Sepia

Portraits of

On
White

Mounts.

MARY MILES MINTER ALICE BRADY
WANDA HAWLEY BEBE DANIELS
MAY McAVOY CONSTANCE RINNEY

JUSTINE JOHNSTONE
Size of Portrait, 1 7f By 13"

; Size of Mount. Ju" by 20"

Post Free, 28/^5 each.

N.B.— Will make Beautiful Pictures for the Home.

ALSO
SEPIA SCENES FROM THE FAMOUS SERIAL FILM VERSION OF

"THE THREE MUSKETEERS"

Eight Different Scenes,

Size, I7i"by 1 2
J".

Post Free, X/O each ; or Q/- Set of 8.

IVrile 'Publicity T)ept.,

THE GAUMONT COMPANY, Ltd.

6, Deiiman Street, Londoiy W.L
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UJf '•» i.l Sirrrr /-atinc //,:.

IMItIM lid KhiiIh

NKW YOICK : 411 "
Mr» M. Hun.irc.
.1 .Mlh SI

Afay/tti jbtt

A 1/- BEAUTY
Shampoo FREE
I'ruv-e liuw .. ^cmiMn- ul.l herl.al

nrcparalioii c.*n Ivc^utify y<inr

nair— lostoriiihl the colour ^nd
^loss— iiiakiiih' It s,uft aiut HutTy
an<l easy lo wave—prove huw
ihlffreiit it is from iiuKlerii pre-
par.itio'is. W'c will send y«.>u A
I Camilalone Herli.ll Shainj>oo,

.1 beauty booklet, and advise
you free if you will send sample
hair a<id enclose 6(1 in stamps
lo cover cobt and pjickiiii;. This
otfcr is for one week only.

Mention " Pictureifocr."

CAMOMILE
TONIC CO..

Lichfield Road,

LONDON. NW2
TONIC

SHAMPOO

t iirw 4iiii icni.irk,ihlr

.1 1 1 c o V c r )', rapidly
m ul.U In pcffrfi propnriiunn ung.iini) ankira mil leg*.

ANKLE BUUTt iM»tri«dM ill t%iata%% ertimi,

• alli, lie. iKiluakl* Itr ilrtnllitaiiii wiak inliMi.

M.i.l.iiiir Mi.til.nuc, Ihc lnvciil.it ol lhl» uiu^ur Ankle

(.uliurc lytirni, will be pleated lo 'lend, nmlcr plain

in«ir, aire* copy .if hrr rtalniy Broihurc upon receipt

..I lei|iicil lo Rn..ni PCi. 16, Cambridge Sireel,

Il'.^rj»l.\ L'nid..n, S.W.l.

WORLD-FAMED BEAUTY SPECIALIST.
saya :

^* Dignity may roly upon
charactof dostiny upon

comploxion I ''

SPBING-CLEANED COMPLEXIONS. Washingwith
V^ilazt* Hrauty Grains instead of soap, and afterwards
gently massaging in INovcna Ceratr, constitutes a
simple but wonderful Home Spring-Clcaning treat-
ment for the normal skin, 5/# secures both.
SPRING KASBES. At this time of the year eruptions.
jipot^i, or rashes under the skin, are apt to appear.
Ihese troubles are quickly righted bv using VALAZE
liAL'MK HL.\NC. For the immecliate concealment
of blemishes NOVENA PASTA is wonderful.

6/6 secures both.
BED. SBINY NOSES. VALAZE MQUIOINE
remedU's the tr(mblf (also greastness and open pores*,
and VAI-A/K HAZE POWDER is a perfect and
lasting camoutiage. IVices 5/6 and 4/6 respectively. *

At the Salon de B«aut« Valaxe
solentlflo traatmantm are given to
correct every conceivable beauty-
flaw, also half, guinea Beautifying
TreatmentB. that rejuvenate, efface
traces of strain or tiredness, and
make a world of difference to a
woman's face When a visit Is Im-
Fosslble, Mme Rubinstein suggests
ndlvldually suitable methods of
home care, and sends an interest-
ing brochure. "Secrets of Beauty "

24, GRAFTON STREET, LONDON, W.l.
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Rodolph Valentino and some admirers in " Moran of the Lady Lelly."

j

A Fool There Was {Fox ; April 30).
'; A crude but exceedingly well-acted

;

version of the oldest screen story in

j

the world ; with Lewis Stone, Mahlon
: Hamilton, Estelle Taylor and Irene

1
Rich at the head of the cast. Un-

I edifying entertainment.

A Fool's Paradise [Paramount ;

\

April 23).

I Love amongst the crocodiles. Beau-

i
tifuUy staged and produced by Cecil

; De Mille. and acted by Dorothy
' Dalton, Mildred Harris, Conrad Nagel,

;
Theodore Kosloff, Julia Faye, John

j
Davidson, Kamuela C. Searle and

; Jacqueline Logan. Excellent dramatic

I

fare.

j
A Perfect Crime {Jury; April 2).

j / Monte Blue as a timid bank clerk

1 in a sympathetic and novel romance.

i Also Jacqueline Logan, Stanton Heck
' and Haidee Kirkland.

A Prince There Was (Paramount ;

April 2).

Tom Meighan in a slight but pleasing

I story about a millionaire who took

\
lessons in life at a boardmg house.

I Mildred Harris, Nigel Barrie, and
' Peaches Jackson support. Romantic
entertainment.

Back Pay [Pai'amount : April 23).

1 How one girl sowed her wild oats.

I

Written by Fannie Hurst, and directed

I by Frank Borzage. F"eaturing Scena

j
Owen, with Matt Moore, J. Barney
Sherry, Ethel Duray, and Charles

Craig in support. Fair entertain-

ment.

I The Bridge of Sighs (L.l.F.T.;

I
April 9).

j Modiii'val romance, with a jig-saw

f-
plot, made in Italy. Stars " Sansonia

I
the Strong." who works exceedingly

jfi hard and looks exceedingly magnani-

mous. Also Caroline White, Antoin-
ette Calderari and Agostino Borgato.
A tlirilling movie.

The Broadway Peacock {Fox ; April 30)

Peeirl White in a stagey stage story

about an episode in the life of a
cabaret dancer. Joseph Stryker, Doris

Eaton and Elizabeth Garrison support.

Beautifully costumed. For uncritical

Pearl White fans only.

Cast Not the Stone [Orient ; April 2).

A foreign - made problem drama,
concerning a woman's mistake, with

a finale that will remind you of

Flames of Passion. Acted by Olive

Dare, Paul Bennet, Harold Jackson,

Owen- Sanderson, Sybil Tremayne,
and John Blundell. Somewhat sordid

fare.

The Chicken in the Case [Pathi

:

April 30).

Owen Moore borrowing trouble when
he borrowed a wife to gain an in

heritance. Cast includes Katherine

Perry, Vivia Ogden, Edgar Nelson,

Teddy §anipson and Walter Walker.

Farcical entertainment.

The Child Thou Gavest Me [Moss

Empires ; April 9).

The story of a tragic honeymoon.
Social drama, starring Lewis Stone,

William Desmond and Barbara Castle-

ton, with Winter Hall, Adele Farnng-

ton and " Itchie " Headnck in support

Well produced and acted.

The Colonel's Orderly {Walturdaw :

April 9).

A French adaptation of a Guy de

Maupassant story, with hopeles-s

tragedy as its keynote. Excellent act

ing by M. A. Coles, Paul Hubert

Nathalie Kovanko and M Svoboda.
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The Cup of Life (7m>'>' ; April 9).

Filled with pearl poachers, Orientals,

night scenes and suspense. All-star

cast includes Hobart Bosworth, Madge
Bellamy, Niles Welch, Tully Marshall,

and May Wallace. Good South Sea

stuff.

Darlin* {Golduyn ; April 30).

Slight but delightful Irish comedy
about an impetuous colleen's alarums
and excursions. Featuring Colleen

Moore, supported by Ralph Graves,

J. Farrell Macdonald, Florence Drew,
and Kate Price.

Dead or Alive {U.K. ; April 19).

Jack Hoxie, Marin Sais, Joseph
Girard and Evelyn Nelson in a vivid

Western story about a chivalrous

cow-puncher.

Don't Shoot [European ; April 2).

The reformation of Herbert Raw-
linson, in five reels and one fight.

Good acting by the star, Edna Murphy,
Wade Boteler, Margaret Campbell,
Tiny Sandford, Duke I^e and William
Dyer. Impossible, but entertaining.

Desperate Youth [F.B.O. ; April 23).

A Cinderella story in a South
American setting, with plenty of

atmosphere, beautiful backgrounds,
and Gladys Walton, Louis Willoughby,
Harold Miller, J. Farrell McDonald,
Jim Blackwell and Lucy Harris.

Wholesome entertainment.

The Education of Elizabeth [Para-
mount ; April 16).

Billie Burke in a good comedy
romance showing how a chorus-girl

and a highbrow exchange character-
istics—with amazing results. Donald
Cameron opposite ; also Lumsden
Hare, Frederick Burton, Edith Shayne,
Helen Dahl and Kay MacCausland.

Extra ! Extra ! [Fox ; April 9).

Johnnie Walker, Edna Murphy and
Wilson Hummel in an effective story
of American newspaper life. F"air

entertainment.

The Fear Market [Ganmoni ; April 9).

Blackmail versus brains, and an
over-intricate plot, made interesting
by the presence of Alice Brady, Frank
Losee, Harry Mortimer, Richard Hat-
teras and Edith Stockton. Fair social
drama.

Fifty Candles [Wardour ; April 5)

Mystery melodrama with plenty of
excitement, Oriental intrigue, and a
good cast, which includes Marjorie
Daw, Bertram Grassby, Ruth King,
Dorothy Sibley, Edward Bums, Wade
Boteler and George Webb. Effective
entertainment.

The Fighting Lover [F.B.O. ; April 9).
Frank Mayo, the out-of-doors star,

in a Society romance with an imder-
current of satire. In support are
EHnor Hancock, Gertrude Olmstead,
Colin Kenny, Jacqueline I^gan, Jean
Calhoun, Jackson Read and Ruth
Ashby. Good entertainment.

Fires of Innocence [Butchers ; April 16).

Joan Morgan in a simple, unpreten-
tious little story of English village

life. Also Arthur Lennard, Francis
Innys, Nell F'merald, Madge Tree,
Violet Graham and Bobbie Andrews.
Good entertainment.

Five Days to Live [Jury ; April 16).

Sessue Hayakawa and Tsuru Aoki in

an excellent Chinese drama of self-

sacrifice that ended in happiness.
Supported by Goro Kino, Misao Seki,

Toyo Fujita and George Kuawa.

The Fox [F.B.O. ; April 2).

A kind of super-Western, with a
thrilling story, battles, a sandstorm
in the desert, and Harry Carey, Ger-
trude Olmstead, Betty Ross Clark,

and Breezy Eason. Good entertain-
ment.

The Galloping Kid [European; April 30)
Pleasing, if far-fetched, cowboy

romance, starring Hoot Gibson, with
a good fight or two and some amusing
situations.

The Girl from Nowhere [Pathe ;

April lb).

Elaine Hjyiimerstein in a fair ro-

mantic drama about a hasty marriage
that did not lead to repentance at

leisure. Supporting Elaine are Wil-
liam B. Davidson, Huntley Gordon,
Louise Prussing, Colin Campbell and
Warren Cook.

The Grey Dawn [Wardour ; April 16).

San Francisco life during the gold
rush, according to the novel by
Stuart Edward White. The long cast

is headed by Robert McKim, Claire

Adams, George Harkathorne, Snitz
FIdwards, Carl Ciantvoort and Claire

McDowell. Good entertainment.

The Golden Snare [Moss Empires ;

April lb).

Adventures in the frozen North.
Grim at times, but picturesque, with
excellent characterisation and acting
by Lewis S. Stone, Wallace Beery
and Ruth Reneck.

Grandma's Boy [\V. and F. ; April 2).

Harold Lloyd in an extremely
human comedy about an experiment
in self-confidence. Mildred Davis op-
posite ; also Charles Stevenson, Dick
Sutherland and Anna Townsend. Ex-
cellent entertainment.

Guarded Lips [Gaumont ; .April 2),

A Swedish biograph production
dealing with the Russian Revolution
and an exiled princess. Excellent
story, production and acting by Jenny
Hasselqvist, Carl Nissen, Karin Svan-
strom, Ivan Hedqvist, Nils Olin and
Lars Hanson.

Her Own Money [Paramount ; April ig)

Cheerful light entertainment, with
Ethel Clayton as a typist who marries
but has to return to work. Cast in-

cludes Warner Baxter, Mae Busch,
Clarence Burton, Jean Acker and
Charles French.

Wave Your Hair
YourselfmTen Minutes!
Just try this e.isy way of waving hair. See how
simple and quick it is. No heat ! No electric

current required ! Just slip the hair into a West
Electric Hair Curler. Then in ten or rt(jeen

minutes you have a beautiful w.ive such as you

would expect only from an expert hairdres';er.

The West Electric Hair Curler is magnetic. It

can't burn, cut, break, or catch the hair. No
hinges, no rubber, nothing to get out o! order,

made of electrified steel, nickelled hig ly polished

—smooth as silc all over. Clean, sanitary
;

simplicity itself, and guaranteed to last a lifetime.

Just try this wonderful curler. We refund

money cheerfully if not satisfied. But we knoiv

that once you see for yourself how simply and

beautifully the West Electric waves hair you
will never be without them.

WE
(^air^urlers

Sold for your accommodation ^nd con-
venience hy an increH-iing iiuniljer of
good drapers, bairdrei^ers, cheimst^.
stores, etc. The n-mie West i-_ lee trie

On each card is a protection a^^jainst imi-
tations that have not been seienttjiialiy
evotveii. letn^ere.i and eUcirijUd, and
have not the dnubU-iotk di%t ciaip.

If not ea'sily olitaujable. send
IS. (F*.0. ox British Money Orderf foi

s;;nipie -itandard card of 4 and
leaKet on conditions aJTttttng
iHe 7vavin^ of Hair. I he
fuiipon is lor yoiif conven-
ieitce. Detach now to ^%

The Card

of four

save fnr^ettint;.

Deatir% wri'.t for Irnde
bnxliur,, •• link-
tut: it/> ivtcit

Marter.'

0^ .^V

O !•:>-'*#
>

t
t

,v>.<

^:<

q^.C- "-> -^ ^'

>,o x<: -Jt c^

v >\.-l*N
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HAIR NETS
I

TIDY-WEAR MEANS TIDY HAIR
Tha Patent Tight-Hair Makes all the Diff-rtnce.

Obtainable from a!i Leading Drapers
and Boots the CJiemists,

4jd. Sid. 8H. 9^d.
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The Film Fan's Corner;

PICTURE POSTCARDS
OF FILM FAVOURITES ;

SIXTY all 'Different as Selected by us.
\

Price THREE SHILLINGS. po.t fret.

Hand-Coloured Postcards of|

• all the Popular Players :
|

.M.irv Pirklnr*i. C>i;itlu* Chaplin, |)<m)»las
j

:
l''aiil>atiks, W. '^. Hart, Nrtrina and Constanre :

: laliuad^r, I'earl W IiiU', Stewart Korrn*. Violft =

: Hop.on, Ivy Close, lorn Mix. Dorothy Gish,
|

Lillian (iish, William l-'arnnin, KNit? I'crgnsort, =

Srssut' Hayakawa, P«')^(jv Hvland, Thomas:
:
M-iyhan. Prisr lUa I>ran. Wallarc- Keid j

;
Kinn) I.intoln, Charles Kay, Antonio Moreno

\

(_>vvt:n Xares, N'a/iin<iva, Alary ()»lt;tii'. F.ddii* =

\ PdIo, /f)c Kao, Kranc is Cai iK*nl( r, tiforj^c Walsh :

: Anila Si. -wart, and hundred-* otOlhtt-.. :

: I'rii ( 2d. «-a( h, poslaj^'C i-xtra, oi

,,..st fr.M..

I

"THE PICTUREGOER "Portfolio of|
Kinema Celebrities i

:Cont
: pIh.i

Uirh

,iins 111,- f..llowiii,; SIXIKKN M.^sniCu , ni |
i;;ra\ur,> Pitrliails ; =

Sizt* 10 i>u hf": by f>\ itii An. ^
a 'lalnindK'*! Mary I'i<kf()r(l. Na?iniova,=

W'liiti'. I)(iiij;la>. KairLianks, Con^lantv =
I'li;.-. Kalph <",rav.-s, Chailr-. Cliaplin.S
I..- KirJori.k, Mary Mil.-s Miiil.-r, Lilhan f

Uionias M.iKlian, William !?. llart.S
ar<l JUtrlliclnit.'SS, Jackie Co'tj^an, Williaio ^

F.iiiiiiin. g
M A'""/"A- '"''' I/-, "' /.m/ /"•'• I/Z 1

I Price ONE SHILLING AND TWOPENCE, poil free.
|

I PICTURES ALBUMS of Kinema Stars I
£ N- Mu\ I'l. kl..Ml, An.la Stvuari.E
E \.^ .All..- I'.r.i.ly. M.i.lj;c- K-ansf
i I \..n I'.ii i;'"n. Or.. C.r.-w. =
= N... . . 1

>,—
!>.... i;i-i' K..i.ba..k-., In-ini;i

S (..,.. ,m, ..«.. M..r-.l,..ll N-il,ill. W..rr.-l. K-. . li;-'". =
1 ,,!;' K.-".--.i, '-. K I • ...In, ,\i,l..i;.. M.... n... i

' .^. I
. --A n j.li..I.'^t .IV tif . H
I I si.-..- ..I |..-rtrali =

-
. .». ill-.*. I

. ' • 1/- ratli let, i.t llu- lw< n.in|iU-|.- foi 1/6. =
l>..*t fr.T. I

UNIQUE DOLL. I
;. link- J\f:KII-; COUCAN. the I
III... I ii\..|jriK, (11 ice 1/6. piikl tree. E

MARY PICKFORD |
'. • ;...il, -I ..( II. I- •.^ il-l U..I.. (-......uitr, I

|.i..\wi . n ..rl II. .i'.
I, -".. /, in^. \<\ jl 1

f..r r. ....iiiK. •-.. i.M-!i |...k..l I....I i
. 1- A't I-, -•' M.Mi, ..f,.- , , M.«. I

1.11 iilatc-viink =

. 4/6. i

SEND A l-Alli lOR OUK iKU COMPLEIE LIST
OF KINEMA NOVHTIES

I PICTUREGOER SALON,
i 88, Long Acre, London, W.C.2

llllllMrlliinllllllllllllliljl null IIMillllllllllllllinu'':

His Own Law {.Jitry ; April ly).

Hobarl l^jsworth in a good drama
of friendship amongst men. None too
much action, but plenty of atmosphere ;

also Rowland V. Lee, Jean Calhoun and
Mary Jane Irving.

Iron to Gold [Fox ; April 23).

Western drama, very wild and woolly
indeed, starring Dustin Farnum, sup-
jxjrted by Eileen Sedgwick, C. \V.

Williams, and Robert Kentman. Not
for the critical.

Island Wives (\'ita^raph ; April 2).

South Seas, sharks, spectacular
thrills, and Corinne Griffith, Rock-
clitfe Fellowes, Ivan Christy, Edna
Hibbard, l-Jarney Sherrj- and Charles
Trowbridge. Good dramatic fare.

Just Tony {Fox ; April 9).

An exceptionally good Western
story written around a horse ; starring

Tom Mix, supported by Claire Adams,
J. P. Lockney, Duke Lee, Frank
Campeau and " Tony." Turn to

page 43 and read it for yourselves.

Kindred of the Dust {Ass. First Xai. ;

April 9).

Miriam Cooper in a colourful ro-

mance of the North-West, adapted
from a Peter B. Kyne story. In the

cast are Ralph Graves, Eugenie Bes-

serer, Lionel Belmore, W. J. Ferguson
and little Bruce Guerin. Good en-

tertainment.

Kitty Mackay {Vitagraph ; April 2^).

A reissue of a pleasing story of a
Scotch lassie of the crinoline period.

Lillian Walker stars, and William
Shea plays the chief supporting role.

The Little Minister {Gaumont ; April ^o)

A well-produced screen version of

-Barric's famous romance, featuring

Betty Conipson, supported by George
Hackathorne, Nigel Barrie, Edwin
Stevens, Guy Oliver, I--rcd Huntley,
Robert Brower, and Mary Wilkinson.

Good enlertaiiiment.

The Lotus Eaters {ColilzLvn ; April 19).

John Barryiiiore, Anna Q. Nilsson

Collcon Mo<ire, Wes Barry and J.

Barney Sherr\- in an ultranMuanJic
story of niistak'.^n affections, ^mr-
shall Neil.tii direi.lcd. Entertaining,

but iin]'"'ssiblc.

The Luck of the Irish {Gauniont :

l-:\
' '

1 concerning a
rom^i' 'w lie followed

a (l.iiin\ j.iii I'l HI I i.'und the world,

j.-iines Kirkwo'itl stars, and Anna Q.
Nilsson, Harry Xorthrup, Ward Crane
and Krii'.-st Biiiien\orih sujij'ort.

Lord Aithur Savilc's Crime (H'. (Htd

F. , April 30).

An ,'\nj;lo-I"rench screen version of

Oscar Wilde's satire, containing some
g<><Hl <hariicteris;ition and photography
of l.onil'iu streets and scenes. I'eatures

.-Viidn'- Nox, Cetil Maiiiiering, Clivc

Slo;iiie and Cecil Morton York
''

usual toiiied\' • fare.

The Message of the Mouse {V lUif^raph ,' [l|

April 9).

A reissue of an ingenious detective
story featuring Anita Stewart and
L. Rogers Lytton. Good entertain-

ment.

Moran of the Lady Letty [Paramount

;

April 9).

Well-acted seafaring melodrama, in

which a young " softy " is turned
into a seaman. Stars Rodolph Valen-
tino and Dorothy Dalton, supported
by Walter Long, Maude Waj^ne, Cecil

Holland and George Kuwa. Good
entertainment.

Mother Eternal {Anchor ; April 2).

Pathos and sentiment galore, but
effective drama and contrast, and
good acting by \'ivian Martin, Earl
Metcalfe, Thurston Hall, Jack Sherril,

Vivian Osborne, Baby Ruth Sullivan,

Pearl Shephard and J. W. Johnston.
Tearful entertainment.

My Old Kentucky Home {Wardour

;

April 26).

Evolved from the famous old song,

vith the added attractions of a Race.

Monte Blue, Sigrid Holmqvist. Lucy
Fo.x, Arthur Carewe, Julia Swayne
Gordon and Frank Currier. Fair en-

tertainment.

Paid Back {European ; April 16).

Gladvs Brockwell, Mahlon Hamilton
and Stuart Holmes in a somewhat
artificial story of blackmail and the

tropics. Fair entertainment.

Polly of the Follies {Ass. First Sat. :

April 16).

Or how a country maid became a

Ziegfeld Folly. Constance Talmadge as

the maiden. Light entertainment.

The Prodigal Son {Stall ; April g).

Britain's longest yet. Released in

two five-reel parts. A faithful adapt-

ation of Hall Caine's story, acted by
Stewart Rome. Henry Victor, Adtlme
Haydcn ColVin, Colette Brettel, F.l.tli

Bishop and Peter Upscher.

Restless Souls {Vitagraph ; April
Earle Williams, Francelia Bil

ton, Martha Mattox and A
Hoyt in a good comedy of feni

foibles.

Rob Roy {Gaumont ; April 9).

Scottish spectular romance base.l

on incid'Mits in the life of the >ri •

gregor. All-star cast includes I>. • mI

Hawthorne, Gladys Jennings, - :

Simeon Stuart, Wallace I^isco.

Hunter, l'!va Llewellyn, Roy Kt i >,

Arthur Brown. Philip Mann and Mix

Newbold. Excellent entertainnu'i

Running Water [Stoll ; April 21).

A British kinematisation of A F

W. Mason's story, featuring M '

Stuart, Julian Roycc and La\'

Davidson. Good entertainment
rf"f.«//M«. ./ (-'I /.ly

I

1
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\Areyou Young and

longing for Success

and Happiness?

Then pay attention to

your looks.

POMEROV
SKIN
FOOD

2/3 a Jar

tAt all Chemists

and Stores

The joy of a

Rudge - Whitworui
is the joy of silent speed, ot easy running, of seeuiity -

knowing your bicycle to be as strong as it is silent.

Evenings are long and light,

week-ends inviting. Take

tlie open road on a Rudge-

Whitworth, and get the best

of the delights it offers.

All AiTo SpeciaU, Both t,»<lif»' and

Cenl>', one price. jC}O '1 7 i^
carriage paid. *'^ I # W

GET THE LITTLE

RUDGE BOOK FREE
^\ lite for a topy of the

llttl<- Rmlg,' Book. It

IS iii'e ;i>id post free.

It trils you all about
Acr.j - Specials. Full

p .1 1 I i c- u 1 a I s of our
Dividi.l P;iyiini'l Si licnie

and Kvcrla^tinj; Gu.ir-

anli-i-.

Rudge-Whitworlh. Ltd.

Dept. (j**'). Coventry,
.nil! l)<'pt. ^>C'>, zjo.Tot-
tcnli.nn Court Koad,

J oiidoi.; W.i.

Agents tverywhtrc

•RIUK A BICYC! E •

Rudge-Whilworlh
Britain's Best Bicycle

/.V<i>v/.

How long
is a Magazine ?
HOW long would it take you to read twenty stories? Tlic

"20-ST()RY " magazine chains you to youi clniir, and

makes you forget the passage of time. It is a magazine

you simply can't put down once \t)u start reading. With-

out a pause or " skip " you read on and on. And where

can you match these stories? Nowhere, excepting in P.\n,

its companion. The 20-ST()RY takes a leaf out of •I^^^ by

refusing to print stories by big authors unless they possess

merit in a superlative degree.
,

Whenever yoti feel like

having a good read,

pick up the 20-Story.

Get the April number

to-day, and, at the same

time, order the May
number, out April loth.

MAGAZINE
The Finest Fiction Value in the World

onf: shilling
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Every picture - lover should

make a point of seeing this

gripping drama of youth^s

courage and character.

As David Kineman, the

whimsical, lovable boy who

yearned to prove himself a

man, Richard Barthelmess

is delightful and entrancing.

Handsome in his simple

village garb, manly in his

every action, drawing upon

the funds of sympathy, with

his incomparable art he

proves in this picture to be

not only a star established,

but a hero for every man to

applaud and every woman

to admire.

You can 't go, Davy. You are all 1 have tell.'
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ARTHELMESS

A story of fight and feud —
a romance of love in the Blue

Mountains of Virginia

—

its comedy, its

tears, its thrills

and its throbs

—

as stupendous as

the sweeping hills

that form its

background.

Jl
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SMALL ADVERTISEMENTS.
3d. per Word ::: Minimum 3 Shillings.

'pROUSSEAU. 56s. 9d. 24 garments ; smaller set,
i 37s. gd. Easy Payments; list, stamp.— Marie

(UA .), 99. Totteahall Koad, N. 13.

OHOTO Postcards oi yourself, 1/3 doz. ; 12 by 10.
L Enlargements, 8d. any Pboto. Catalogue,
samples free.—Hackett's, July Road, Liverpool.

/^20oo worth of cheap photographic material ; sam-
X? pies and catalogue free.—Hackett's Works, July
Road, Liverpool.

/"300. £400. ilisoo salary for certified bookkeepers :

Aj postal tmtioD, 8/- monthly ; success guaranteed
two exams. ;

prospectus free.—City Correspondence
College (Dept. 10), 89, New Oxford Street, London,
W.C.I.

PICTURE POSTCARDS of Film Favourites.
Packet of 60, all diflcrent, as selected by us.

post free for 3/-. Hundreds of others. List free on
application from Picture Postcard Dept., 88, Long
Acre, London, W.C.

\rrv FILM FAVOURITES' ALBU.M, specially
.1.1 designed for collectors of picture postcards
oi Kincma Stars. Prices: is. 6d. to hold 150 cards;
23. to bold 200 ; and 3s. to hold 300, beautifully bound
An ideal present for anyone.—Picturegoer Salon
88, Long Acre, London, W.C. 2.

STAMPS ! STA.MPS 1 STAMPS ! The PICTURE-
GOER Piickcts of British, Colonial, and Foreign

stamps are the best value ever offered. 100 all different

for If. od. ; 250 ditto for 2S. 3d. ; and 500 ditto (a

splendid collection) for 4s. od. Special packet of 50
different English stamps for is. 3CI. Postage paid on
all packets.- PICTUREGOER filon, 88, Long Acre,
Lon'Uin, V\'.C.

I UST "oUt. —Beautiful Sepia Glossy Picture Post-

J cards of Rodulph Valentino, Agnes Ayres, .^lice

Terry, Pola Negri, Gaston Glass, and Eric von Stro-

licira, pric 3d. each, postage extra ; or the set of six

post free for is. 6d. — PICTUREGOER Salon,

88, Long \CK, London, W.C. 2.

BEAUTIFY your homes with our perfect, artistic

floral reproductions ; cheap, lasting, highly
decorative. Sample spray, 2S. &d.—Multi Agency,
IJloxwich, Staffs.

T A M MERERS.—Write for free 36-page booklet
" Straight Talk to Stammerers."—-W, Lee

Wareint;, .\nchorsholme, Blackpool.

\T ERVOUSNESS, Shyness, Blushing. Remarkable
IN 32-page book desciibing genuine cure sent
privately, v\.—Henry Rivers (P), 40, Lamb's Conduit
Street, W .C.

ZEALS~ASfHMA FLUID makes life worth living.—
ZEAI^ .\STHMA CURE, SEVERN RO.AD,

WESTON-SUPER-MARE.
T INEN PIECES. Suit traycloths, etc. i\ lb.

.L< 2S. lid. Samples, i^d. envelope.—Mullan Bros.,
Litherland, Liverpool.

Tflc'CEPTIONAL Offer to a limited number of
l-" L.idies and Gentlemen to learn Ballet Dancing
for the lowest fee in London. Apply to the Ballet
Secretary, Askew School of Dancing, i, Cheniston
G.inleus Studios, Kensington (next door to No. 18,

Chemston Gardens). Classes morning or evening.
Lirensed by L.C.C.

BEAUTIFUL Bound Volumes of " Pictihes."
Handsomely bound in blue cloth, and lettered

in gold and silver, with index and tille-pagc complete.
Vols. 15 to 20 in stock. Price 8/6 each, post free, or
any three for (\ is. od.

—
" Picturegoer " .Salon,

88, Long Acre, London W.C. 2.

BOOKS for Film Lovers. " How. to Become a Film
.•\rtist," 2S. 3d. pi>st free. " Practical Hints on

.\i.tiiiK for the Cinema," price 3s. gd. post free.
" Cinema Plays—How to Write .ind Sell 1 hem,"
\%. 9<1. post free.— Picturegoer Salon, 88, Long Acre,
London, W.C. 2.

CALL and see our immense stock of picture post-
cards and other kinema novelties- it you cannot,

write (or our complete li!.t, sent prist free with gratis
cards of Diirothy Phillips and James Kirkwood In
" .M 111, Woman, and .Marruigc."— Pirtungoer Salon,
88, Long Af re, London, W.C. 2.

lONKLLE HOWARD. Handsome photogra%-urc
portr.iit n( this popular player, with Mr. Howard's

artn.il autograph. Si/e 14I in. by iij in. Only a few
li-(t. Price IS, 9d. jvwl free. --Picturegoer Salon,
MM, Long Acre, Ixiiidon, W.C.J.

I,".

EAL Photographs of~nip following British Film
». Favourites size of photo 9J inches by H Inches- -

G.T.ild Ames, Henry i:dw,irri« (2 diflirrnt), Alma
Taylor (3 different), and Chrissle White (j dlilerent).
Inn- IS. M. caih. post free. I'lcliingoer Salon,
1. Long Aire, l^ndnn. W.C. 2.

'"pHE r\niEs' SHor:"rcmnfRiNrricfP a"nd
1 Ci;(ll,E -I'.vriiingsli'*! heautifullv recovered.
Bond Street Houne, 14, Clifford Street, W.i. I

DK I.U,\E ENLAUi.EMKNTS of vouf^U, your
friends your dog, your cat, can' be supplied

for Half a tiniiic.i each, po»i (rre ; «ize of picture,
H ins. by 12 ins., on handnonie mount, ]| Ins. by iq ini.
(for abroad the enlargenii iit will be moiiiitcd on linen).
Any photo will do, howevrr (adc<l. Sent ivcurrly
packed and post free (or :os. (xl. Equal to any
Two Guinea enlargement. — Picturegoer Salon,
8S, Long .\cre, London, W.C.3.

Waller West directing James Knight and

Shifting Sands [F.B.O. ; April 30).
A British-made desert drama, with

many realistic scenes taken in the
Libyan Desert. Featuring Peggy
Hyland, supported by Lewis Wil-
loughby, Mile. Valia, Gibson Gowland,
Tony Melford. Excellent dramatic
fare.

The Skipper's Wooing (Artistic;

April 30).

British-made comedy of seafaring
life adapted from a \V. W. Jacobs
yarn and featuring Bobbie Rudd,
Gordon Hopkirk, Johnny Butt, Tom
Coventry, Ernest Hendrie, and Cynthia
Murtagh. Good entertainment.

Smiles are Trumps (Fox ; April 2.)

Fast - moving fisticuff melodrama
Starring " Lefty " Flynn, supported by
Ora Carew, Hershel Mayall, Myle's
McCarthy, and Kircke Lucas. Good
railroad romance.

Son of Kissing Cup (Butcher's ; April 2).

A worthy successor to Kissing Cup's
Race, and a thrilling Turf drama in

which appear Violet Hopson, Stewart
Rome, Mrs. Hayden Coffin, Cameron
Carr, Judd Green, Arthur Walcott, and
Lewis Gilbert.

Suspicious Wives (Stall ; April 6).

Domestic difficulties capably at-

tacked by Mollie King, Holmes E.
Herbert, Ethel Grey Terry, Rod La
Rocque, Frank De Camp, Gertrude
Berkeley, and Warren Cook. Fair
entertainment.

Tol'able David (Ass. First Xat. ;

April q).

Won a medal in U.S.A. as the best
film of the year. A rugged story of the
mountains starring Dick Bartliclmess,
supported by Miriam Abbot and
Gladys Hulottc. Don't miss this one.

The Truth About Husbands (Mos.^
Empires ; April 30).

An ornate American version of
Pinero's well-known play " The Profli-

gate," in which Anna Lehr, May
McAvoy, Holmes E Herbert, and
Joe Dawson .Tnocar Gnod entertain-
mei^t.

inburne in "Hornets' Nest."

Two Kinds of Women (Jury ; April 16).

Pauline Frederick in a colourful

story of a Society girl who goes West
for a husband. Tom Santschi, Charles

Clary, Jean Calhoun, Dave Winter,
Eugene Pallette, Otis Harlan, Billy

Elmer, and Jack Curtis support.

Under Two Flags (European ; April 16).

An e.xcellent refilming of Ouida's
colourful novel. Spectacular settings,

and good acting by Priscilla Dean,
James Kirkwood, John Davidson,
Stuart Holmes, Ethel Grey Terry,

Robert Mack, Albert Pollet, and
Burton Law.

The Unkowm Wife (F.B.O. ; April 16.)

Edith Roberts in a sentimental
story about a reformed convict. Car-

son Ferguson, Spottiswoode Aitken,

August Phihps, William Quinn, and
Mathilde Brunage support. Fair en-

tertainment.

The Wallop (F.B.O. ; April 30).

First-rate Western fare, starring

Harry Carey as the true-blue hero
whose breezy personality and speedy
action dominate the film.

The Wages of Sin (Eclipse ; April 30).

Olaf Fonss in a complex but entirely

respectable story of a man with a

mission in hfe. Good photography,
but exaggerated acting which causes

unintentional amusement.

Wee McGregor's Sweetheart (Jw
April 30).

Betty Balfour in a Welsh Pear.s>...

adaptation of two J. J. Bell novels.

Supporting cast includes Mabel Arch-
dall, Bryan Powlcy, Minna Gray, Cyril

Percival, Marie Ault, Nora Swinbumr
and Bunty Fosse. Don't miss this oni

What Do Men Want ? (/;»/. Cine. Corp
(April 10).

A terrible lot, if Lois Welvr's pro-

tluction is believable. Domestic near-

tragedy lavishly produced, and well

played by Claire Windsor, J.
Frank

Glendon, and Edith Kessler.
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Nora (Lichfield).— (i) Cast of The
Greatest Love :

" Mrs. Lantini," Vera
Gordon ;

" Mr. Lantini," Bertram
Marburgh ;

" Francesca Lantini,"

Yvonne Shelton ; "Lorenzo I^an-

tini," Hugh Huntley; " Mr. Manton,"
W. H. Tooker ;

" Dorothy Manton,"
Ray Dean ;

" Richard Sewell," Donald
Hall ;

" Mrs. Sewell," Sally Crute
;

" Tommy Murphy," Bobby Watson.
(2) Yes, the rumour has been con-

firmed.

Admirer of Clara K.Young (Lon-
don). — Walturdaw does not release

Clara K. Young's pictures now. Glad
you find the " Guide " helpful.

MuRiELLE (Liverpool).— (i) Cecil

J lumphreys' latest is Dick Turpin,

(2) He's married to Gladys Mason, and
has a little boy. (3) Lewis Willoughby,
Gladys Jennings, George K. Arthur,
Teddy Arundel, and Lewis Gilbert play
in The Lamp in the Desert. (4) How do
I do it ? On page 23 of Picture;goer'.

November 1921, the process is ex-

plained at full length. (5) Hand-
writing is nothing to go by. Someone
had mine analysed for me the other

day, and the result gave us all the

shock of our lives.

A New Reader (West Hartlepool).

—Address Yvonne Shelton, c.o. Pic-

turegoer. ^'our pen certainly seems
to have been behaving badly, but I

accept its apologies.

Hritishkk (Scorner). — Georges
Carpentier's latest is The Gipsy
Cavalier, in which he plays with
1-lora Ic Breton. You won't get an
art plate of me, so worry on.

Natalie (Honor Oak Park).

—

(i) Art plate of Warren Kerrigan in

Pictures, Aug. 14, 1920. Articles on
Tom Meighan in Picturegoer March
1922 and Pictures June 18, 1921.

Pathe Film Co., Wardour Street,

London, will probably let you have
a photo.

A. B-. C. (Colchester) .—You should

have written the last part first if you
wanted it to be really effective.

(i) Lewis S. Stone and Jane Novak
played in The Rosary. (2) The Dolly

Sisters (known as Jenny and Rose)

played together in The Million Dollar

Dollies. Rose had previously played

in a film with Lillian Gish called The
Lily and the Rose. (3) Alma Taylor

played the dual role in Anna the

Adventuress. (4) Some of Owen Nares's

films are : Tinker, Tailor, Soldier,

Saxlor, The Last Rose of Summer,
Pamela, and The Faithful Heart.

M. B. (Leeds).—Mae Marsh has not

given up film work. She played in

Paddy the Next Best Thing. (2) Cast of

The Golden Dawn :
" Nancy Brett,"

Gertrude McCoy ;

" Dick Landon.
"

Warwick Ward ;

" Mrs. Briggs," Syd-

ney Fairbrother ;

" Mrs. Powers,"

Mary Brough :

" Jim Briggs," Charles

Vane ;

" Henry Warville," Frank Pet-

ley ;

" Charles Proctor," Charles Felly ;

" Detective Martin," Philip Hewland.
Amateur Critic (Hull).— 1 thought

there was a catch somewl\ere. You're
" not dying to go on the films," but
" you would love to criticise them."
Well, criticise as much as you like,

but don't do it alouil in vour local

picture palace, or someone will strafe
you. (i) Jack Holt was Ixjrn at
Winchester, Virginia, on May 31, 1888.
He's married (not to a profe.ssional),

and has three children. He's 6 ft. tall,

and some of his latest pictures are
All Souls' Eve, Conjuror's House,
Ducks and Drakes, and Nobody's
Money. (2) Agnes A>Tes was born in
Chicago on April 4.

E. P. L. (Emsworth).— (i) Some of
Edith Roberts's fi.ms are : Lasca, The
Adorable Savage, The Fire Cat, and
Pawned. (2) Elmo Lincoln's principal
films : are Elmo the Mighty, Elmo the

Fearless, Tarzan of the Apes, The
Adventures of Tarzan, The Flaming
Disc, The Lightning's Eye, The Birth

of a Nation, Intolerance, The Beach-
comber, and Quincy Adams Sawyer.
Scot (Aberdeen).— I was well in the

middle of my best blush of embarrass-
ment when I read your first sentence
and stopped halfway. We can now
talk as man to man, Sunnv Jim.
(i) Ruth Roland started on the stage
at the age of three. Her first film wa-
a Western Indian drama made bv the

Kalem Western Company. She ha^^

played in other feature films, some 01

which are Comrade John, A Matrimoma,
Martyr, The Red Circle, The Fringe oj

Society. She was born in 1893.

(2) Corinne Griffith was born in 1899.

(4) Betty Balfour is not twenty yet.

Her birthday is on March 27. Write
her c.o. Picturegoer.
Movie Pianist (York).—Look in

last month's replies and you'll see what
you want regarding Rodolph N'alen-

tino. (2) Elsie Ferguson was born in

New York on Aug. 19, 1883. She is

5 ft. 6 in. in height, with golden hair

and blue eyes. Elsie's married to a
banker. Some of her films are

:

Sacred and Profane Love, The Rise of

Jenny Cushing, Eyes of the Soul,

The Lie, Footlights, Barbary Sheep,

Lady Rose's Daughter, His House
in Order. A Society Exile, Peter Ibbetson,

Footlights and Outcast.

E. J. F. (Bayswater).—Did you fish

these six-syllabic words out of the

dictionary especially for me, or does it

come naturally to you ? Anywav. I'm

quite a simple fellow, and small word?

suit me very well, if it's all the .^ame

to you. " Fan " is certainly an abbre-

viation of " Fanatic " in some cases

Thanks for good wishes.

E. J. (Manchester).—Letter has beo

forwarded. Apologise to Cecil, not u

me.
Lucia (London).— I can't bolicv

my eyes. Two pages and not a sini;

question. Togo Vaniamoto's nan

shall head my next list, Lucia,

token of my gratitude.
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Vera (Tasmamaf.— (i) Quite likely

poor Helen got lost in the post.

(2) To^n IVfeighan is married to Frances
Ring. Th«y have no children. \^) Elmo
Lincoln starred in Tarzan of the Apes.
You're wrong about the snow. Nothing
but rain here just now.
Bonnie Scotland (Forfar).—Re-

lease date not fixed yet. I'll do my
best for you, but I can't make any
promises.

Beatrice (Isle of Wight).—Article

on George B. Seitz, with photo, in
" Pictures " for June 25, 1921. It's

quite likely he will let you have a
photo if you write him. This George
is adamant against appeal of that
sort though.

M. D. (Loughborough).—Pardoe
Woodman took the part of " Bernard
Brown " in The Mystery of Mr.
Bernard Brown. Write to him c.o.

PiCTUREGOER ; he'll probably let you
have a photo.
Angela.— (i) The hero in A Tale of

Two Worlds was J. Frank Glendon.
(2) Cast of The Puppet Man :

" Joey,"
Hcirry Paulo ;

" Signora Lilli Lotti,"
Hilda Antony ;

" Jenny Rose," Mollie
Adair ;

" Bobbie," John Reid ;
" Alcide

Le Beau," Hugh Miller ;
" Bimbo,"

Leo Fisher; "Little Bimbo," Marie
Belocci.

A Sympathiser.—Cast of Bride 13 :

" Ruth Stornois " Marguerite Clayton
;

" Bob Norton," John O'Brien
;

" Lara," Greta Hartman ;
" Lieut.

Morgan," William Lawrence ;
" Ste-

Iphen Winthrop," Lyster Chambers
;

" The Mahdi," Edward Roseman
;

" James Stornois," Frank Beemish
;

"Eleanor Stornois," May Christen-
son ; "Whitney," Arthur Earle.
W. S. H. (Rhanuss).—Go and shout

to your labour leader about that
;

tie's the man to put it right.

Interested (Bristol).—Try W. and
F. Film Service, 62, Frith Street,
W.C.I. Gordon Griffith is about
14 years old.

Isabelle (London).—Glad you've
got over your " film fever." (i) Doug-
las F'airbanks doesn't wear a mous-
tache in the ordinary way. He grew
one when he was appearing in The
Three Musketeers, but shaved it off

airectly he had finished the film.
'2) Roscoe Arbuckle was born in 1887.

[3) I'm very shy of the photographer,
Isabelle

; anyone who has seen me will
tell you why.
Nell (Middlesbrough). — Letter

luly forwarded.
T. P. C. (Aberdeen).—You're wel-

come to follow that half-crown to
south Africa and collect it, my lad.
It's beyond my province now.
Ida (Kensington).—Clyde Fillmore

s well known on the American stage
md screen. Some of his films are :

Millionaire Pirate, Fir Flingers, Sun-
iown Trail, The Deil's Passkey,
^uvse Marjorie, The Oiitside Woman,
rhe Soul of Youth, The City Sparrow,
md Sham. (2) Earle Williams' latest
ue

: Lucky Carson, The Man from
Oowning Street, and Fortune's Mask.
irumble on, little babbler ; I'm used to it

.

MISS DU PONT
Oluj^eautifid Star gf3oolisfi 'iOives

^(ij She J{eeps'^erJ&iir/iistroiiS

i.

Careless Shampooing
Spoils the Hair

Soap should be used very carefull) , if you want to keep
your liair lookiiifj its best. Many soaps, prepared shampoos
and shampoo powders, contain loo much free alkali.

This dries the scalp, makes the hair brittle, and ruins it.

The best thing for steady use is Mulsilied cocoauut j

oil shampoo (which is pure and greaseless), and is better
than anything else you can use.

Two or three teaspoonfuls of Mulsified in a cup with a

little tepid water is sufficient to cleanse the hair and scalp
thoroughly. Simply moisten the hair with water and rub
the Mulsilied in. It makes an abundance of rich creamv
lather, which rinses out easily, removing every particle ol

dust, dirt, dandruff, and e.xcess oil. The hair dries <juickly

and evenly, and it leaves the scalp soft, and the hair tine

and silky, biiyht, lustrous, fluffy and easy to manage.
You can get Mulsihed cocoanut oil shampoo from all

chemists, perfumers, hairdressers and leading toilet goods
departments— it is incxpeusive, and a few ounces will

supply every member ol the family for months. Be sure

you get Mulsified. Beware ol imitations—look for the

name Watkins on the package.

MULSIFIED
COCOANUT OIL SHAMPOO

1^:

JlNs

NULSIFIEO
j'?CO*NUTOIl
S- SHUMPOO

M. H. G. (London).—Send in as

many carols as you like. One prize

doesn't disqualify you from winning
others.

Postscript (Blackpool).—Welcome
to these columns, new reader. So
you're a " Rave-over-Rudy " too.

Here's all about your favourite. Born
in Castellaneta Italy, May 6, 1895 ;

has brown eyes and black hair, and is

5 ft. II in. in height. He's married
to Natascha Rambova (Winifred Hud-
nut). He started as a professional

dancer, and later went into musical

comedy before he finally decided that

the screen couldn't do without him.
His hobbies are gardening, dancing,

riding, hill-climbing, and dog-breeding.

No Artplate so far, but there's a nice

illustrated interview in Picturegoer
for January 1922.

J. P. (London).—Thinks it a great

pity the British public doesn't care

for Rodolph 'Valentino ! Step down into

the witness box, my judicial friend,

and help sort the evidence. In other

words, go through my morning's mail

with me—then you won't make that

statement again. Agnes Ayres' birth-

day is April 4. At present she is

" wedded to her art." Send letters to

stars, c.o. The Picturegoer, and
they will be forwarded for you.

Grateful (Stepney).—You win !

Quite a number of films of the Boer
War were taken at the time, and in

one of these the late Lord Roberts

was shown at the head of the soldiers.

Secrets of Screen Dress.

There is one very interesting lesson
which the screen teaches, and that is

the power of dress to express per-
sonality. The artistes of the shadow
screen, who are robbed of the appeal
that lies in the human voice, have
developed the possibilities of artistic

and carefully selected raiment with
which to enhance their characterisa-
tions. Away from the screen, the
influence of dress can be cultivated
in similar directions. Personal charm
can be accentuated by tasteful selec-

tion of one's clothes, and this is the
principle which underUes the pro-
duction of the well-known " Luvisca "

material, which serves a variety of
purposes in every -day life. Made
from genuine artificial silk, " Luvisca "

possesses an attractive and refined

appearance. And because it com-
bines charm with durability and
strength, it is ideal for blouses, shirts,

collars, or pyjamas. The charm of
" Luvisca " is permanent and does
not disappear at the laundry. Cour-
tauld's, Ltd., of 19, Aldermanbury,
London, E.C.2, the manufacturers of
Luvisca," will send you the name

of the nearest retailer if you have any
difficulty in securing this remarkable
material.
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LIKEWISE the Spring poet—
poetess, beg pardon, ( . A'.

{Manor Park), wiio bursts into song

thus\vise ;
" Your Balhani i< ader

seems to think

Spring Has Rodolj^h will never

Come I be popular over

here because of

Iiis foreign look. Tliis is an asset

more than a drawback, because

where any other actor must needs
' make up ' to look the part,

Rodolph is ' the goods.' Therefore,

I say any other actor with a ton

of devilry could not make good in

his roles. The following lines ex-

press my thoughts :

' Sonic like Rudy natural.

There's a few may think he's flat

;

But this sliarp reader's out of tune,

When he strikes a note like that."
"

Nk'aning, of course, that hos-

tilities have not yet ceased]

''VHI'^ first three in the film popu-
A larity contest remain un-

changed, so far. But after that

opinions are as diverse as the

po^tal addresses

Trailing the of the critical

Twelve Best. readers who are

on the jury. Which
reminds me. We're going to count

your votes very soon. So, liurry up
and let me know wjiich you think

deserve the most praise. This is

one reader's selection ;- (i) The
Tour Horsemen, (2) Way Doun
East. (5) Orphans of the Storm.

(.\) Robin Hood, (5) 'The Penalty,

{()) The Sheik. (7) Through the

Hack Door. (X) Jes' Call .\ie Jim.

v'() The Temple of Daun, (n>) 'The

Ace of Hearts, (11) The Branding

Iron, and (12) Nomads of the Xorth.

It was sent by .1/. E. C. {Walthnm-

stow), whose letter also contains a

very convincing Valentino vindi-

cation.

IX the far-off days of my youth,

a fa\-ourite game of the period

was " How, When, and Where Do
You Like It ?

" Perhaps it's still in

existence, in a

Why Do You more up-to-date

Like 'Em ? form. Certainly

selecting the year's

best films is one variation of it.

But when you don the thinking

cap this page provides for your

use, what, exactly, do you take

into consideration when making
your choice ? Are you severely

technical, valuing excellence of

photography, niceties of lighting,

etc., etc., above everything else.

Is it the acting, the star, the story,

or the director ? I'd like to know
not only what you like, but why
you like it.

' \\MiAr Do 1 rhink?" writes
VV Eyes of the Reader.

(Balham) ;
" I'll tell you. The

majority of films are full of death-

bed scenes, nmr-
Now IVe Know ders, suicides, bur-

'The Worst ! glaries. child-beat-

ing, and unhappy
marriages. This continual thrusting

of nu>ery films down our throats is

perfectly sickening. It keeps a large

|>ercentagc out of the kinemas.

\\li\ are brighter pictures so few

and far between ? I cannot under-

stand why film companies do not

try to keep away from these gloomy
subjects. British films are the worst

offenders, but many of the American
films are the same. \N'hat do you
think ?

"

[J^epends on whether you like j'our

film fare true to life or whether

those eyes of vours are clamouring

for rose-coloured spectacles. In that

case, it's up to you to keep away
from anything stronger than comedy-
drama.]

" T H.WE not seen many of the
A latest films, but those I have

seen have disgusted me. To my
mind, Mary Pickford is ridiculous

in child roles, and

A Film her curls don't suit

" General Post." her. If she had
dark, straight hair,

drawn high off her forehead, she

would make an excellent vamp.

Douglas Fairbanks is far too short

for ' Robin Hood,' and too much on

the wrong side of forty. He ought

to take ' old man ' parts. But then,

of course, most of the film stars of

to-day are much older than they

like to own. I think Richard

Barthelmess is more of a Charlie

Chaplin tvpe, and the only thing I

like about Bill Hart is the way he

cries. He can't ride for toffee. I

could cite a lot of other examples

;

but I guess you'd get ' fed-up.' so

I'll say no more. Of course, all your

readers mayn't think the same way,

but you do like us to say what we

really think, don't you ?
"

—

Fed Up
{Tooting).

REFERRING to an article or.

" Doubles " in a back nuni

ber of THE PICTUREGOER, a

Surrey reader soliloquises :
" Why

should stars eni-

Safcty First, ploy ' doubles ' to

perform their risky

stunts ? I think that a ' double's ' life

is worth just as much as that of a

star. I do not

think it necess-

arViOr right that

anvone should

run great risks

just for the
amusement of

the public. Is

it not possible

to fake scenes

that look like

the real thing,

so that there need

not be this sense-

less risk of life and
limb'.' " [What do

vou think ?^ The Thtnkn

J
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The May *^ Rotnance^^
is ninv oit sale. Get your
copy today and af (he

same titne ordei- ilu yttiie.

numher^ on salti Ftiday^
May i8th.

Strictly

Confidential.
You can write in strictest conlldence to

KKX KOYLP:, the modern Knij^ht Errnnt,
who acts as coiiluiant and adviser lo every reader
of "Romance." RKX ROYLE, who iinows
the secrets of a tliousand hearts, has an intimate
me-a{je tor YOU in the May "Romance."
Other wonderful things inside the May number
include :

12 Entrancing Love Stories,

6 Fascinating Feminine Articles

all, 128 pages for 7d.
No wonder tliat " Romance " is tlie fastest- .4

selling magazine on the bookstall. ^^

ance

The PICTUREGOERS' BAZAAR
Beautiful Bound Volumes of

" PICTURES "

Handsomely Bound in Blue Cloth, and Lettered

in Gold or Silver, with Index and Title- Page

complete. Vols. 1 5 to 20 in stock.

Price 8/6 each, post free.

"MY FILM FAVOURITES"
Postcard Albums.

Specially designed for collectors of picture post-

cards of Kinema Stars. Prices : 1 /6 to hold

150 cards. 2/- to hold 200, and 3/- to hold 300.

Beautifully bound.

KINEMA
"HOW TO

HANDBOOKS.

FILM FAVOURITES.
Picture Postcards of Kinema Stars

A few selected names from our enormous stock

(complete list sent post free on receipt of a

postcard) :

—

Enid Bennett. Harry Carey, Charlie Chaphn,

George Cheeseboro, Fay Compion, Douglas

Fairbanks, William Farnum, Paulme Frederick,

Dorothy Gish, Lillian Gish, W. S. Hart, Sessue

Hayakawa, Alice Joyce. Elmo Lincoln, Mary

Miles Minter, Tom Mix, Mae Murray, Mary

Pickford. Eddie Polo. Constance and Norma

Talmadge. Pearl White.

"Pi ice Id. each, postage extra, or I / a dozen,

post free.

BECOME A FILM ARTISTE."

2/3, post free.

"PRACTICAL HINTS ON KINEMA

ACTING." 3/9, post free.

"KINEMA PLAYS HOW TO WRITE

AND SELL THEM." 3/9, post free.

PICTURE POSTCARDS OF
YOURSELF.

From your own photo, we can supply you with

picture postcards of same for 3/6 per dozen, or

a magnificent enlargement for 10/6, size 13 ins.

by 12 ins., on handsome mount 24 ms. by 19 ms.

A real work of art. Any photograph will do.

however laded. Packed securely and sent post

free within 10 days.

PICTURE POSTCARDS of FILM FAVOURITES, Sixty all different, as selected by U5.

Price THREE SHILLINGS, post free.

The Postcard Salon, 88, Long Acre, London, W.C.2.
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WHERE TO SEE BUTCHERS SELEQED PICTURES H

44 Son of Kissing Cup." Produced by WALTER WEST.
Leading Players VIOLET HOPSON and STEWART ROME.

MAY 3rd.

Cinema (Ic-Luxe, Hastings.
Palace, Slough.
Vaudeville, Reading.
Royalty, Cowcs.
Royal Cinema, Kensington.
Palace of Variety, Kings Norton.
Pavilion, Blackheath.
Empire, New Tredegar.
Hippodrome, Salford.

Empress, Uurnley.
Tivoli, Burnley.
Pic turcdrome, Kensington.

MAY 7th.

Star, Bury.
Palace, Preston.
Coliseum, Barrow.
Griffith Picture House, St. Helens.

Princess, Bolton,
I^emier, Rotherham.
Oxford, Keighlcy.
Theatre-de-Luxc, Bradford.
Balsall Heath Picturedrome, Bir-

mingham.
Park Hall, Cardiff (6 days).

Gaiety, Poplar.
Montpelier. Walworth Road.
Queen's St. Cin., Maidenhead.
lmperi.il, Forest Gate.
Regent 'ITieatre, Chelmsford (6 days)
Imperial, Highbury.
Electric Theatre, Bumham.
Empire Ciiiem-j, Staines.

Coronet Cinema, Wcaldstone.
King's Hall, Penge.

MAY loth.

Cinema, Villiers Street.

Picture Theatre, Walthamstow.
Gaietv, South Norwood.
Theatre Royal, Ryde.
Vaiety Cinema, Hoxton.
Central, Kingston.
Electric Theatre, Hournbrook.
Bedford St. Picture Palace, Leam-

ington.

Pavilion, Helton-le-Holc.

Empire, Chester-leStrect.
Pavilion, Fle<tw(xxl,

Picture House, Falkirk.

Empress, Oldham Rd., Manchester.
Hippodrome, Lancaster.
Picture Palace, Ardwick.

MAY 14th.

Hippodrome, Moses Gate.
Imperial, VVenieth.
Picture House, Birkenhead.
Carlton, Bradford.
Burley Rd. Picture House, Leeds.
Sherburn, Hull.

Birchtield, Perry Bar, Birmingham
Palace, Durham (6 days).
Wallow, .\shington.

Palladium. Mile End Rd. (6 days).

Empire, Clcethorpes.
Cinema, New Maiden.
Picture House, Banbury.
Grand, Westboume, Bouniemouth.
Central, Ipswich (6 days).

Electric Theatre, Muswell Hill.

Majestic, Stepney.
Rink, Sydenham.
Palladium, Peterboro'.

Blue Hall, Hammersmith.

MAY 17th.

Grand, Levenshulme.
Pall.adium, Seaforth.

Super, Watford.
Globe. Plumstead.
PriiKcss, Brighton.
Garlorth Cinema, Kentish Town.
Gattis, Westminster Bridge Road.
Picture House, Winsom Green,
Birmingham.

,

Haymill and Yardley Picture House
Birmingham.

Workman's Hall, Mountain .\sh.

I-a Scala, Grangemouth.
Casino, .\berdeeii.

New Cinema, Nelson.

Glynn, Chester.

Trocadero, Rusholme.
Pavilion, Royton.
Palace, Harrogate.
Picture House, Castleford.

Picture House, Leeds.

MAY 2ist.

Palace, Aintrce.
Glynn, Wrexham.
Empire, Eccles.

Star, Warrington.
Princes, Llandudno.
New P. P., Rothwell.
Central, Elland.
Ladywood, Birmingham.
Lync, Birmingham.
Picture<lrome, Aberavon.
Empire, Shotton.
Empire, W. Stanley.
Palace, Dunfermline.
La Scala, Paisley.

Pavilion, Motherwell.
Picture House, Beaconsfield.

Empire, L'xbridge.

Central, Catford.
Grand, Gillingham.
Cinema, Gravesend.
Cinema-de-Luxe, Lewes.
King's Hall, Sidcup.
Picture House, Cheshunt.
Imperial, Commercial Road.
Picture House, Stone.
Empire, Kettering (6 days).

MAY 24th.

Kosmo, Tunbridge Wells.
Cinema, Dartford.
Grand, Canning Town.
Imperial, Portsmouth.
Imperial, Crawley.
Empire, Rugby.
Highgate, Birmingham.
Victoria, Ammanford.
Palace, Bedlington.
Hippodrome, Shildon,
Laurve, Parkhead.
Palace, Rock Ferry.
Palace, Liscard.

Empire, Bamber Bridge.
Palace, Horwich.
Hippoilrome, Bradford.
Picture House, Idle.

MAY 28th.

Cosy, B.acup.
Bijou, Reddish.
Bedford, Liverpool.

Picture House, Huddersfield (6 days)
Grand, Normanton.
Elite, Bradford.
Palace, Stockbridge.
The Square, Walsall (6 days).
Park Cinema, Cwmcani.
Globe Theatre, Stockton.
Palace Theatre, Annfield Plain.

Cinema, Wishaw.
Palace, Edinburgh (6 days).
Picture House, Eastbourne.
Central HaU, Stamford Hill.

Cinema, Broadstairs.
Variety, Eastleigh.
Coliseum, Leigh-on-Sea.
Central, Woking.
Vaudeville, Bath (6 days).
Electric Theatre, Torquay.

MAY 31st.

Picture House, Leatherhead.
Park Cinema, Shepherds Bush.
.\lcazar, Edmonton.
Palace, Dunstable.
Cinema, Newbury.
Central. Weston-super-Mare.
Grand Theatre, Leek.
Victoria, Newmarket.
Castle, Ciierphilly.

B. B. Cinema, Glasgow.
Pavilion, Hawick.
Picture House, Crowboro'.
Pier Pavilion, Lytham.
Savoy, Sale.

Rumworth, Bolton.
People's Hall, Denton.
Coliseum, Bridlington.
Picturedrome, Bradford.
Cinema, Thurnscoe.

"The White Hope.
*9 Produced by WALTER WEST.

Leading Players-VIOLET HOPSON and STEWART ROME.

MAY 7th.

Apollo, Custom House.
Vii lory. Tooting.
S(',»la, Croydon (6 days).
Palace, Cheltenham.
Imperial, Clapham Junction.
Surrey Theatre, Ul.ickfriars.

Midland Picture Hou.se, BcK.TSt.

liUiety, Southampton (6 days).
M.irlboro', Middlcsbro' (6 days).

MAY loth.

\'i(t(iri.i, C'llme.

Public Hall. Colwyn Bay.
Imp'-rial, H.inley.

Scil.i, Hirrniiigh.im.

Vlrtorl.i, Cambridge.
Royal Kloetrir, W. ll.irilcp<).il.

Ivnipire, iNewr.wtle.

(Jiiirrn.i, M.irg.ile.

New K.iy.illy, Urixton.
G'niral. Pl.iislow.

Oper.i House, l<ing>>w.iy.

Grand, North FInchley.

MAY Mth

f I.iretir.', ll.ickney.

Gr.i'i|{-, Kilbiirn.

Kinem.i, C.imbrulge.
Premier, Kntield.

Now Picture House, Exmouth.
Hipp<xlrome, Hu.xton.

Central, Catfofd.

Grand, Evesham.
Picturedrome, Darlaston,
Park Hall, Cwmcirn.
Raby H.ill, Byker.
Princess, .Vcrington.
(ilynn, (Chester.

Regent, Koighlcv.
Picture House, Hebdcn Bridge.

MAY 17th,

Regent, Nelson. *

Temple Cinema, Dudley.
West Knri Cnieina, Belfast.

Grand, South Shields.

New S.ivoy, (Vl.isgow.

Blue Hall, Edgware Koa.l.

Empire, Highgiite.

Royalty. Richmond.
Court iheatrr, Brighton.
Domc-S, Worthing.
Cenir.il, Kingst.Mi.

Central, Stamloid Hill.

Cinem.i, ,\ew Maldon.
Pavilion, South Shields,

MAY atst.

Tower, Hull (6 daj-s).

Electric Theatre, Caversham!
Cinema, Hermondsey.
Pooles Picture Palace, Ipswich.
Empire, Slreatham.
(irand, Plumstead.
George's H.ill, Biggleswade.
Empire, Glossop.
Grand, Akum Rock.
Ashton X. Pic. Hse., Birmingham.
Cinema, Vstrad Myn.ich.
Electric House, Teddington.
P.alace, Blackpool (6 daj-s).

Tower, York (6 da>'S).

I'nncess, Hoyland.

MAY a4th.

Co-op. Hall, Clilheroe.

Playhouse, Wakefield.
Empire, Stirchley.

Coronet, Smallheath.
Buffalo, Ashington.
Empire, Bradford.
Klec. Palladium, CtmHen Town.
Picture Palace. Kental Rise.

Cinema, Soven Kings.
Star, Tonbridge.
Savoy. Bristol.

Imperial, Highhurv.
King's Hall, P«nge.

MAY 28th.

Palace. Bedford.
P,d.us-<ie-Luxo, Wood Gr«*n.
G.uety, South Norwood.
Imperial, Commercial Road.
Cinema, Hoxton.
Imperial, Kingsland Road.
Strand. Grimsby.
Wicker, Sheffield (6 day»).

Olympia, Birmingham.
P.ivilion, Epsom.
King's Cinejna, Exater.
VS'mter Gardens, Morecambo.

MAY 3Mt.

.Scala, L<vmU.
P.ilarc. Erdington.
C^^h.^nlm, Wolverhampton.
Ionic. Cfolders Circon.

C^iPnet, Notting Hill.

Cinema, Dartford.
Galli's. \\<-«tminster BiSdRP Road
.\lca«ar, Hoiinslow.
G.iiety. Tauntou.
I'oiple's Palare, Tottrnham,
Tivoli, Grimsby.

A NEW PHOTO POSTCARD OF MISS FLORENCE TURNER WILL B€ SENT ON RECEIPT OF h ADDRESSED ENVELOPE TO-

BUTCHERS FILM SERVICE US ©
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CHARLES CHAPLIN
Thouch lost to sifiht (almost) yet still to tttcfiiory dear.

The picture above shou-^ Charlie in his latest release. The

paAim • Recent I V Charlie has been iiirectin^ Edna
Purviance.
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AY Day. Author
Movie Calendar

may get new
ideas for this

month. May
not.

2.^Speaking
pictures invented

tgain, 1924. Sudden disappearance of

nany stars. Rumoured gone to school.

3.—Certain company claims to

oake first "all sub-title" film, 1931.

4.—Eighteen other companies enter

njunctions.

5.—Umbrellas first provided with

e-issUes, 1940.

^^ 6 —Buster Kea-

ton 8 baby smiles

for first time, 1925.

7.—British Film

RetaliationSociety

formed, 194 5.

Battle of Bunker
Hill filmed with

Southend Pier in

background.Ba3y Buster.

8.—Topical Bits does not show
^oy Scout review, 1999.

9.—First film stars to celebrate

iolden Wedding, 5555.

10- Eminent custard-pie comedian
jiysteriously disappears, 1923.

'I- Eminent detective claims
ill find him.

12.— Eminent

detective found

lynched.

13. — Moving
Pictures invented

at Littlehampton,

1930.

14.—Somebody
sees point of last

PoLA Negri.

subtle joke, 2009.

1 5.—Income Tax returns due.

Telescopes turned on film stars'

contracts.

16.—Chaplin declares that he is

too poor to marry Pola Negri, 1923.

17.—Pola Negri? Press-agent de-

mands an increase in salary, 1923.

18.—Subtitle "LATER
millionth appearance, 1924.

makes

Pearl White.

19.— Golders
Green sold to Mack
Sennett, 1930.

20. — Eminent

burglar sentenced

to write Movie
Calendar. 1925.—
Eminent murderer

sentenced to read it.

21.—Pearl White retires into

another convent, 1927.

22.— British Surefire Films Ltd.

claim to have bought rights Wells

next ten novels before written, 1923.

23.—American Misfits Inc. claim

to have already produced same.

24.—Anniversary Battle of Hit,

78 B.C. If inventor Motion Pictures

had been killed in this battle there

would not have been any Motion

Pictures.

25.—But he wasn t.

26.- -West End
premiere has music

specially write by

Mendelssohn,
1923.

27. — Jackie
Jackie Coogan. Coogan elected

President of U.S.A., 1940.

28.—Great enthusiasm over Italian

comedies at Great Miffledon Picture-

drome, 1923. Not shown there.

29.—First release of Foolshead

comedies, Littlehampton, 1980.

30.—Cecil B. De Mille starts work

on expensive film version of "The
Seven Deadly
Sins" 1927, but

admits misgiving

that seven is a

small number for a

producer of his

calibre.

31.—De MiUe's
" Seventy - Seven

Sins released,

1928. Cecil De MiLLE.
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Pearl
White in
" Anv WUe

1am tlie motion picture's one best

bet. I am the bid for sympathy
that has never been known to

fail. I am the director's joy

(in theory), and the bane of his

life at times (in practice). I am
the backbone of the motion-

picture plot. I am the movie
baby.

Whenever there is melodrama to

be found, there also you will find

me. I'm well in evidence in Way
Down East, you'll

notice. I gave
Lillian Gish the

opportunity for a
wonderful display

of anguish when I .^,.,— _,^a..,;--.---w—.

died in that film,

not to speak of the

misery my existence

caused the poor
little girl.

Directly I appear
on the silver sheet,

sounds of " Ah !

" Ooo !
" " Isn't it

sweet ?
" or " Isn't

it pitiful ?
" as the

case may be, are

heard from amongst
the audience. Es-

pecially from the

feminine section
;

for It is to them
that I make my
most direct appeal.

Very few w(jmen
can resist me ; but

I, alone and un-

aided, can resist

the united efforts

of a whole studio

A bove : A lice Joyce and
Harold Dan Comfort in

",The Sporting Duchess."
Oval : Shirley Mason in

" Little Miss Smiles." Below:
Barbara Castleton, Mary Forbes.

and Richard Headnck in " The
Child Thou Gavest Me."

one

staff. I have done it on many
occasions. Once when they wanted
me to look up at the villain

and smile. Well—I didn't like that

villain's face. I told everyone so

at the top of my voice, but they

didn't understand my language. Even
my own mother didn't seem to get

my point of view. They sent for

dollars' worth of toys, but I wasn't

to 'be cozened by any cheap devices

like that. So I was sent home
for the day, and in the end they

had to cut out the smile business

altogether.

I caused elderly bachelor to

write a letter of

protest to a news-

paper when Fhnus
of Passion was
released. " 1 1 's

cruel." he com-
plained, " to cause

sufiering to a help-

less infant, and

make ' close-ups
'

of its crying, io-

the amusement o;

the multitude.
Making a baby cry

is sheer cruelty."

By this he showed

that he knew very

little alx)ut babies.

I seldom have to

be " made " 'o cr>'.

It's usually the

other way about,

and most liuman

babies are like me
in that respect, if

in no other.

But they do some

funny things with

me on the screen

I"or instance, I'm

often born at lea-st

SIX months old in

i
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kidnapped, or how often I've been the

means of reconciliation between my es-

tranged parents. There is great pathos
connected with even my tiny garments.
One of my wee shoes, plus a weeping screen

heroine, has made many an effective fade-

out, and my broken toy or shiny rattle

is often requisitioned for this.

1 usually drop in

at the end of the
film, if it's a happy
ending, and a domes-
tic drama. I used
to loom very large

in Nonna Talmadge's
plays at one time.

Now there's a real

hve Talmadge baby
(Norma's niece), so

^-'

Victor Seastrom in " A Man There Was."

the movies. Usually with a tooth, sometimes with
more than one. I don't grow,, either. I stay
the same right through the movie, though
years may pass. And I'm seen with all the

favourite movie stars at one time or another.

All of them coo sweetly to me when the cameras
are clicking. All of them don't when they've
stopped.

I was in my element in Booties' Baby ; had a
glorious few weeks and made poor " I3ootles'

"

hair stand on end many and many a tmie. But

Natalie
Talmadge
Keaton

and Baby
Buster.

I

y

~-'^\
Tom Reynolds

in
" A Bachelor's

Baby."

\

ff^

i

/ £:-'

A'.^

.ruHf-fSp^ mi.^

my poor nose is out of joint.

I think I excelled myself
in A Bachelor's Baby. The
film was splendid ; but

you only have to

mention the word
" baby " to the mak-
ers of it, and—you'd
be surprised ! I

taught the hero
several things about
babies he '11 thank
me f6r later on. But
there, some people
are never satisfied.

J. L.

Arthur Pusey and
Molly Adair in

"The Blue Lagoon."

Barbara Castleton in " What's Wrong
with Women ?"

he was really very fond of me. So was I a
pronounced success in The Manxman. Fred Groves,

as " Pete " had a great deal to do for me and with
me. He did it as to the manner born, and we became
the greatest of friends. I rather enjoy myself
in comedies, too, though my appearances aren't

very many. I've reposed in an ash-heap several

times, once in Daddy Long-Legs ; and in The Kid it

was a dust-bin.

I cause a good deal of trouble in movies, by appear-
ing when I am not wanted, and having to be con-
cealed, or passed off as someone else's ; but, even
then, I'm a very valuable means of reviving interest

when all else fails.

I can't remember how many times I've been

^*:

r^t'-.

u
*>«'

_...l ^SkUt
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Ivor
Novella in
" The White Rose"

^fc< ^uman nature is the same,
I I wliether it is concerned

I M with Cabbages or Kings.
I I Had Ivor Novello in reahty
I I discovered America, in place

I I of Columbus, he wouldA have ranked as one of the

^ most popular figures in

world history-. l*"or his handsome
Celtic features would have brought
a welcome charm to the dryness of

history books ; his classic profile

would have lived through the passing

years, and the realm of exploration

would have gained the distmction

of possessing a hero akin to a
" matinee idol."

Time h£Ls reserved for Ivor, how-
ever, a brighter America than the

mist-covered shore which C-olumbus
knew. 1 he boy with the face of <t.

Circek god has " hit " the lights of

Broadway, and because he pos-

sesses that bubble reputation and
has much personal charm, those

fickle beams are shining brightly

upon him.
On the other side of the Atlantic

Ivor Novello is the rage. I'-ven with

high Society Griffith is a power,

and the limelight which he h;is

turned on the youthful stage and
screen star has ensured the inevitable

lionising that follows in the train

of pojiularity and favour in the

bolvMiiian quart<>rs of New ^ork.

A tender

TTuyment utth

Mae Marsh.

Yet his enthusiastic reception in

America has not tended to spoil

him. When I found him beneath

the vast expanses of glass-fretted

roof in Griffith's New York studio,

he still had the same likeable,

bovish smile, the almost childish

enthusiasm o\er the new scenes and

faces which had come within the

ever-widening circle of his fresh

experiences.
His fine dark eyes looked a little

wistful when I told him that I had

heard that his loss to the Bntish

screen was widely mourned in his

own country.
'I, too, was sorry to leave

Kn gland, he said, his face a little

troubled as he rested his chin on

his long, shapely hands.
"

I secured release from every

existing contract that I had in

England to join Griffith. Everyone
was willing to free me. for they

realise<l what it meant for me to

carry out creative work for the

screen with so great a master of dram-

atic values and sweeping effects."

As we sat at the side of a typically

colossal Griffith set, whilst Mae
Marsh was posing for "close-ups"
iti front of an unfamiliar rnmera.
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epiete with many mysterious screens

nd intricate shutters, Ivor told me
low Griffith discovered him.
The famous producer, not knowing

Jovello, was attracted by the classic

harm of his features at a social

athering. He asked to be introduced
o him, and a more intimate study
,f the young British stage and screen

tar still further convinced Griffith

hat this handsome youth had a per-

ect screen face for his particular

ihotographic treatment. Griffith

.-ent back to America, and months
lassed. But he had not forgotten
he dark-eyed youth with the arrest-

Tg personality. And eventually there
ame a letter from America which
lade Ivor's greatest desire an accom-
ilished fact.

He admitted to me that he was
ometimes a little homesick, despite
he fact that Society has given
jarties in his honour, and in Florida
he houseboats, yachts, and summer
'esidcnces of American aristocracy
jv-ekonied him as a privileged guest.
" But I feel that I am helping to

nake in The White Rose a picture
hat England will enjoy," he told

ne. " We have secured some won-
lerful natural backgrounds. It is a
Inistake to believe that Griffith is

[Iniost entirely a creative worker,
vhere his settings are concerned. He
lias an amazing sense of beauty where
he reflection of landscapes and old
jHiildings is involved. On location,

ve have visited Mississippi, New
)rleans, Alabama, and Georgia. In
Southern I-'Iorida, I worked on rivers

vhose surface was rich with floating

lyacinth. We secured some beau-
;iful shots under the boughs of stately
j)ki oaks, festooned with vines and
Strange tropical flowers."

Two studies of Ivor in his role oj clergymari.

He spoke with a far-away expression

in his luminous eyes, and there

seemed to be a new dreaminess in his

voice. Unconsciously one wondered
if Griffith's extraordinary personality

was tending still further to develop
the love of mysticism and deep
emotion in Ivor Novello.

There was a flash of the old Ivor
as he enthusiastically denied the
rumour that he was giving up music,
now that he had been enveloped in

the vortex of American film pro-

duction on the grand scale.
" On the contrary," he explained,

" I am busy writing songs on this

side of the Atlantic. For shortly I

Ivor Sovello and Mae Marsh in " The White Rose."

shall be returning to England for

further film work, and my present
arrangements, I hope, will enable
me to spend one half of each year in

the States, and the other in the
country of my birth."

An oyster is communicati\'e com-
pared with a Griffith player who is

asked to disclose some details of the
film in which he is appearing. For
Griffith carries his sen.se of climax
to the length of concealing as far as

possible the stories of his pictures
until they flash on to the screen,

cornpleted to the last full-stop in

the sub-titles.

In addition to Novello and Mae
Marsh, Carol Dempster, Charles F.m-
mett Mack, Neal Hamilton, Lucille

La \'erne. Porter Strong, and others
will appear in 'J'he While Rose.

When I left Ivor Novello, at the
door of the mystery studios, he
smiled a farewell, just like the natural
unaffected boy that "the British nu
diences know. For success under such
a master-producer is never likely to

spoil Ivor Novello.



12 Pict\jKes and Pict\jKe Over MAY 1922

Some of the fights

of filmdom would
horrify the rev-

erend Doctor.

Lon Chaney lashes out in "All the Brothers were Valiant."

Frank
Mavo in

"Afraid to

fight."

Right :

Clara Kimball
Young in "The

Woman of Brotize."

et dops delight to bark and bite, for 'tis their

nature so," wrote the good Doctor. " But children
you should never let your angry passions rise

;

your little hands were never meant to tear each
other's eyes."

That was in the year 1710 R.M. With the
coming of the movies we have put pious Doctor
Watts away with the back numbers, where he
belongs. " I-et Dogs Delight " as revised by

Cireat Cod Kinema reads as follows :
" T'^ilin st;irs di-ljj'lii

to scrap and fight, for 'tis their nature
such. If thcv foreV)ore we'd see no , % *

_

more of folks like Doug, and • *
' ^.-^

Life for some screen stars
'

IS just one fight after ^^B^^T^X^ffT ^T^^

^

another. Nor is scrap- •

ping confmed to tlie 5'A «lt-. ,1 +
sterner sex. Serial

stars like Kuth «

Koland and Pearl •

While can always
be trusted to give ,
a good account .

of themselves in •

fistic affrays. Kuth •

Nohmd estimates •

that she has de- •

livcred nearly two •

thousand knockout *

blows in tlu- course
ol her screen career.

i'lrst on mv list

entitled " People I

slioiild NOT care to
AniHiv," \<)u will find

f;,,,^^-
the name .it IMdie

lia/.,/, ^^/
^^>l(l. W hill I'.ddie i,usy in
inaile his debut with Staulcy in Africa

the rni\ersal Company hi

brought with him a troupi

of tramed acrobats to pli<

at human ninepins witi

him ; and the way hi

knocketl his little friend

about made me long fo

a society for tlie pn
vention of cruelty to scree:

stars. When he w.isn

hitting them playlull}

over the heads will

chairs or tables, he wouk
be throwing them down

staii"s or out of windows, Oi

standing well back to aei

get u]) as fast as lie couJc

down—which they conldl^
Eddie, and the boys cotA!

get their own back with him. The b«»

Mi
-led

t
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Rodolph Valentino had so;

scrapping in " Moran of th.

Letty.'
"

they
could do was

to keep him busy buying
lirts between sets. Whenever Eddie
ppeared on a scene wearing a new
lirt, his gang used to rush at him
rid tear it into ribbons. The Broken
oin must have cost Eddie a fortune

1 haberdashery.
Warned by Eddie's fate, Elmo
incoln usually operates in a singlet,

nd when you consider what happens
3 Elmo in most of his films, you must
dmire his foresight. In a " rough
ouse " Elmo is rather more than
istinctly useful, and he wanders
trough each screen story leaving a
rail of knock-outs behind him.
Charlie Chaplin's screen fights are

hings of beauty and perennial joy.

lis encounters with the tough in

lasy Street, and with the robbers in

''he Shopwalker, are comedy gems,
'harlie's impersonal way of fighting,

is " very-sorry-to-do-what-I-shall-
lave-to-do " manner, would make a
lacifist laugh. Delicious, too, was
ackie Coogan's fight in The Kid,
/hich Charlie refereed in his own
aimitable fashion.

Douglas Fairbanks refuses to take
ais screen fights seriously, and latterly

jias become too fond of clowning.
,iis hop-skip-and-jump methods seem
)ut of place in many of his pictures,

particularly so in Robin Hood, where
lis volatility is carried to ridiculous

:xtremes. Robin Hood is, of course,
i very great picture, but if Doug, had

ihown a little more restraint in his

cting, it would have been infinitely

reater.

I

In the course of her extensive
Icreen career, -Mary Pickford has
liad a rich variety of fights, and,
pddly enough, she has not once
suffered even a minor injury. This is

surprising, because most of her screen
pghts have been unrehearsed dust-

ups with children,

who are apt to get

excited and hit

out in real earnest.

The screen Mary
is a truculent little

soul who believes

in getting in the
first blow ; also the
second, third, fourth

and fifth. Her fights

in R'^g'^, Fanchon the

Cricket, and Little Lord

xne-

e r e

qilally un-
pleasant.
A fight

without
a stunt
in it is

like beef

without
mustard
to Hutch.

L I

Maurice Flyntt in " Smiles
are Trumps."

Fauntlevoy, will be remembered by
all picturegoers.

Quite apart from its usefulness in

Life for a serial

ine like Pearl White
li /list one fight after an

other. She is here seen dispos-

ing of an enemy in "Plunder."

1 J
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Lucy
Doraine.
Below :

Comtesse
Rosella del

Turco.

immaculate

an.

mediui.
admired
picture can>

On account

film in which si.

produced at her i.

.

room known as the " con.

was converted into a studio. At

first there was some difliculty as

regards lighting, but two lorries

outside the house in the Boulevard

Percire fed the small arc and other

lamps by means of electric cables,

and for seven weeks the filming of

the French actress continued.

The st^y is a sad one, and depicts

the life of a clairvoyant who, besides

living in poverty in a garret, is

paralysed. She' has, however, a

faithful companion, Jacqueline, a

very human chimjjanzee, and it is

around the loving friendship of these

The fire and explosion thrill

in " La RevenanU."

two that the plot of the

film is woven. It is shortly

to be released in London
and Paris.

Lucy Doraine, a French
film actress, greatly dis-

tinguishes herself in Le Six-

idme Commandemeni— like

La Roue, another of the

modern tragedy films, but

one in which the ancient

note is very effectively

combined. The destruction

of Sodom and Gomorrah is

here shown in full, con-

trasting with a similar in-

cident in modern life, the

scenes of which are laid in

the fashionable world of

Paris salons, with men in

evening dress. It is a

Viennese film released by a French com-

pany, Eclair, and cost twenty million

francs. It took two years to make, and

\ has a cast of fifteen thousand.

M. Louis Feuillade, the famous

French metteur en seine, is a hard

taskmaster when it comes to realism

and detail in films. Recently when

he required a vessel for his latest

film, La RevenanU, he went all the

way to Spam, where he made his

purchase, and then returned with it;

to Nice. A terrific explosion occurs,

j

and the vessel is entirely destroyed.;

I am told that a new actress pos-|

sessing dramatic talent of ex-i

ceptional value has just made her

debut in a film called Corsica. Sheisj

the Comtesse Rosella del Turco,

and is a beautiful young woman
with dark hair and flashing eyes,

and a certain vivacity of expres-

sion that is particularly attractive.

I understand that she is now at

work on another film, both of

which are to be released shortly

in England.
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The methods of
Ma rion Davie s

(above), and of Pola
Negri {below) are as
the poles apart. But
both are irresistible. omdKs

Wed^popA5
p. RUSSELLMflLLINSON

Xt is customary to speak glibly of the sixth sense of theW lens—that subtle, inexplicable trick of the camera which
I gives fleeting, intimate glimpses of the real personalities
I of the artists of the silver sheet. But although this
I vagary of photography, through the medium of a smile,
I a mannerism, or a passing gesture, reveals the individual
I beneath the studio motley, it has its limitations.

^^^^^^ The film cameras, with all their relentless analysis of
those who move beneath the arc-lamps of filmdom, have

not yet succeeded in solving the problem of the eternal feminine.
Woman still remains the elusive, complex, and bewildering
creature who through the centuries has carried on the traditions
of Eve. She has not yielded up her secrets to the cameras, and
they have had to remain content in reflecting on the screen
those vagaries which for generations have proved to be the
most deadly weapons in her armoury of feminine wiles.
And so film history is interwoven with a fascinating host of

screen vampires, sirens, ingenues, and other fair daughters of
Eve, who reflect real Ufa in their ability to subdue mere
mankind.
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Her pouting lips—bee-stung, as they

are described by the materialistic

Americans—bring to her ex-
pressi\-e face a fascinating
feminine appeal. Her deep
shadowed lashes sweeping
over wistful blue eyes
provide heart - stirring

close - ups which wreak
havoc with many more

y
j:',' males than those wt^ose
M shadow forms flicker across

Bib
Daniels
can roll

a wicked eye

with the best of them

As ever, women
are omnipotent.
In presenting
their charms on
the screen, pro-

ducers strive to

create more power
for dimpled el-

bows. Costly
settings are con-

trived for the

purpose of accen-
tuating the beauty
of screen daugh-
ters of Eve. Luxu-
rious raiment,
drains the stuflio

exchequers for

the glorification

of their elegance

and grace. And
then some screen

Adonis, deep-dyed
villam, kindly uncle,

or vacillating father is paraded before

the cameras to be sacrificed on the

altar of women's wiles. Yet, because
it is all part of that subtle thing, human
interest, beautiful women rise to star-

dom on account of their skill in in-

veigling helpless man. And screen

entertainment continues to thrive on
such dietary.

The million-candlc-power arc-lamps
which illuminate the fascinating charm
of Mae Murray in the studios, the at-

mosphere of scents, silks, and cushioned
divans which surrounds her, and the

gossamer creations provided for her

by an understanding producer, are all

a frame for her irresponsit)le femininity.

She is symbolical of the beautiful
" butterfly " who pouts and weeps her

way into the sternest hearts. Her
mass of Hiiify golden hair, and
childish blue eyes, are dangerous ,.

weapons. Through thousands of

feet of celluloKl she has utilised

such charms to insjiire the desire

in masculine hearts to succumb to

her desire to be pampered and
petted.

Mac Murray surrounds herself

with exotic splendour on tin-

screen, but it is her womanly
charm which is her most valuable
possession. It is this which repre-

sents the greater part of her film

personality.
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of a beautiful woman. For although
the most decorative girl in filmdom
stands unrivalled in her ability to

subdue mankind' with effervescent

allurements, hers is an art that
cloaks an art. She works for hours
in collaboration with her producer-
husband, Robert Leonard, beneath
the' tiring heat of the studio arc-

lamps,' creating, after wearisome
rehearsal and repetition, just those

subtle feminine wiles that appear to

be so decep-

tively natural.

Constance
TahTiadge's irre-

sponsible " glad

eye " has shat-

tered a hundred
screen homes.
She has brought
to the screen

lessons in flirta-

tion which are

models of femin-

ine strategy.
She tames the

members of the

male sex, with

her- sparkhng,

buoyant person-

a 1 i t y, riding
roughshod over

conventions,

as only a

The gentleman in the centre is about to die for love of Nazimova.
The vampish Salome would appear to be saying : " It's a pity,

but it can't be helped."

the screen. Mae Murray has fostered

since her dancing days with the New-
York Follies the exotic appeal of

beautiful femininity. It is a frecjuent

occurrence for her to rehearse time
and again the subtle movements of

her shapely hands, which she has im-
bued with remarkable powers of ex-

pression. \N'hen, in Peacock Alley, she
ran her manicured fingers over the

smooth, sleek hair of Monte Blue, her
screen husband till the end of the
reel, she reflected an irresistible coaxing
charm which would have inspired

pity for any modern St. Anthony.
There is much to suggest the butterfly

on the reel in Mae Murray's screen

artistry. For artistry it is, and not
merely the camera posings

Constance

Talmadge, qu$$n

ol screen h ussits,

can ttvtst any matit

hero round htr

little finder.

Above she is sun

ntduicing tn a

charocteriitxc

fainting fit.

Left : When a sttr

like Ethel Clayton

weeps, rntre

man is forced to

capitulalt.
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IS privileged to do.
" you've just gotta

i^retty women
iTo Constance

aand it," to use the American vernacu-

ar. She has all the wiles of fascinating

emininity at her finger - tips, and

iround them she twists the Adonises

if the screen with delightful ease.

In reality, the charm of Constance

falmadge is a tribute to the power

if the camera to reflect real life per-

tonahties. For the tomboy of the

(creen radiates from the silver sheet

he spirit of irresponsible and happy
Ijirlhood. Her vivacity is an ex-

bression of her natural temperament,

ind it has inspired her strenuous

icreen roles from her earhest appear-

JLHCes before the cameras. It was
haracteristic of her

lynamic personality

}hat her debut

Eileen Percy in " Whatever She Wants." The screen

ingenue always gets whatever she wants.

Mrs. Henpeck
in action. A scene

from "Brothers Under Their Skins."

n the screen took the form of a wild

rive in a chariot in Griffith's In-

olernnce Some may see a sym-
lolism in this spectacular entry of

he queen of screen flirts into film-

lorn. For ever since she has " har-

lessed " susceptible males with the

ubtle bonds of her irresistible charm,
.nd has driven them to distraction.

Constance Talmadge's power to

ubdue the helpless males who cross

ler screen path is an art which in-

ernationalises flirtation. In East Is

Vest, Britishers, Orientals, Americans,
' Fifty-fifty Chinamen "—what the
ocals term Eurasians—lose their
learts in swift succession to the
ascinating "Ming Toy."
Pola Negri brings to the screen

levastating love, on the heels of
ivhicii tragedy lurks. She inspires-
passion in the hearts of her lovers,
which Jjurns \\ith a, fierce flame until
it consumes them. Hers is the type
of love which has created the tragedies
of history, overthrown monarchies,
and ravaged kingdoms.
The wistful sadness of her dark blue

eyes, her jet

black hair,

sweepingback
from a fore-

head suggest-

ive of white
velvet, her beau-

tiful white hands
with lustrous pink

nails which flutter

in expressive emotion,
create a magnetism

which brings men in the
pride of manhood, and those

in the autumn of their lives,

pleading at her feet.

This swayer of men's destinies, who
was once a shop girl, reflects the love

and passion which is a part of real

life.

On the screen

she is the siren

who inspires pity

rather than con-

tempt. For her

Shirley Mason dis-

playing some of
the weapons
in woman's
armoury.

fascination seldom brings her happi-

ness. As " Madame du Barry," in

Passion, she visualised the tragedy
of those beautiful women who are

destined to lure men to destruction,

and to end their hves in grim disaster,

just as the guillotine descended on
the fair neck of the Court favourite

of Louis XV. She will make an
ideal "Bella Donna" for the screen,

a

role in which she will shortly be seen.

In these days of lavish photoplays,

the lure of clothes is within the reach
of the screen beauty who seeks to

obtain her conquests through the aid

of sartorial charm.
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languorous, exotic siren with luminous
eyes and intriguing smile, who spread
her silk -clad voluptuousness over
tiger-skin couches, has been displaced
by a more subtle wrecker of hearts.

Nita Xaldi represents the new
order of vampires. She plays on
the susceptibilities of her victims
with a deftness which penetrates

the chinks in the armour of man-
kind. And her calculating,

expressive eyes, in whose
depths lurk a deceptive inno-

Talking about woman's weapons—here's the surest way t) a man's
heart, if the ladies did but know.
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attack on male strongholds. From
her vast repertoire of moods, she

selects the one which is most likely

to appeal to the temperament of

her victim.

Perhaps it is in comedies that one
gets nearest to human nature, where
the reflection of woman's designs on
the opposite sex are involved. For here

is a swift succession of angry
.^b wives endeavouring to regain

'f the wandering affections of

their husbands with methods
which savour of the bludgeon
rather than the rapier. And so

the eternal feminine trium]ih-

antly continues her bewilder-

ing progress across the
screens of the world.

Viola Dana disposing of Lover Number
Fourteen tn " The Fourteenth Lover."

Gloria Swanson, although she pre-

sents the clinging, essentially feminine

type of" woman, relies very largely

on her wardrobe to. win her the

hearts of men.
Gloria, has solved the secret of

expressing personality in dress. The
flash of a shapely bare arm, through

silk or satin, the fascination of a

silk-clad ankle, and the angle of a

hat which throws becoming shadows

over her eyes, are all weapons in her

store of womanly wiles.

Beauty adorned has brought her

more screen-lovers than all the arts

of unsophisticated and shy girlhood

could ever have done. Her film

con(}uests are an enlightening parable

on the weakness of mere man, w-ho

succumbs to the dazzle of fine feathers,

as the impressionable husband in

Don't Tell Everything capitulated,

when his wife beat a vampire at her

own sartorial allurements.

In selecting her weapons against

the peace of mind of mankind, Lillian

Gish has relied on tradition. The
girl who inspires in masculine hearts

the spirit of protection has won her

myriad admirers through the centuries.

And even in the.se day.s of woman's
emancipation it is a sure recipe for

success in the game of love.

The most persecuted of all screen

heroines wins hearts with the wist-

ful .sadness of her eyes, the suggestion

of frailness which creates the desire

in every man's heart to gird on the

symlx)li'cal armour of a Sir Galahad.

It may be that the- modern man is

wiser in his generation, or that

screen artistry has reached a higher

level ; but the fact remains that the

old-time vampire has passed. The

cence, her tasteful clothes and

refined manners, bring in her

trail a host of " fools " whose

folly and misdirected prayers

are no less disastrous than those

of Kipling's poem.
Precisely which one of Nazi-

mova's thousand moods plays

the greatest havoc with male

hearts is an unanswerable

problem. Probably it is the

irresponsible combination of her

fleeting humours which con-

stitutes her irresistible charm.

When her face is alive with

animation, her eyes are flash-

ing, and even her short brown
curls seem to' bristle with

personal magnetism, she

reflects an extraordinary

suggestion of vivacity and
life. In everything

she is expressive. A
shrug of her slim

shoulders, a gesture

of her long, narrow
hands, the lifting

of her finely arched

eyebrows, and—she

gets her own way.
For she is very like

a spoilt child, who
bends everyone to

her will, through the

appeal of the un-

quenchable spirit of

youth.
Love-mak-

i n g with I

Nazimova is John Gilbert looks pretty firm in the above picture, but if w*

a specialised Mnow anything about screen technique, he'll have to weaken befori

f o r m o f
the end oj the reel.
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Letters, letters, letters, letters
\

Every day and in every way
the letters about Rodolph Valen-

tino get longer and longer. On
this page you will find a few
things that every film fan wants
to know about the latest idol

of the picturegoer.

I ^^ TT'^' *h^ two-thousand-and-
V A / six inditers of epistolatory

%/ \J enquiries concerning Ro-

Y y/ dolph Valentino, Benedick,
read, mark, learn, and then

for evermore save their stamps, and
leave me to a peaceful old age ? You've
declared him a charming fellow—talen-

ted, handsome, etc., etc. I agree. He
deserves it. Tell him 1 said so. But,
for pity's sake, don't keep on telling

me—at the rate of fifty effusions per
diem. Reading your admiring missives
I find much curiosity there. So, to
satisfy all comers, and spare father's

stamps, I hasten to gratify it with
full details about Rodolph.
He stands five foot eleven inches

tall, has black hair, and dark-brown
yes.

(I'ourteen correspondents declare
Rodolph has a devil in his dark-

irown eyes "
; twelve call it a glint

;

ind the others define it as a dangerous
|leam.) I'm neutral.

He was born at three o'clock in

::he morning of May 5, 1895, at

Tastellaneta, a small Italian village,

md christened Rodolpho Alphonso
i^afaello Pierre Fililjert Guglielmo
li Valentino d'Antonguolla.

I

Not an only son, Maybelle, [Wigan)
;

i^udy has a brother, Alberto, two
rears older than himself, also a
'ounger sister, Maria.
Our hero was • rejected by the

t^lian Navy when he was fifteen, so

umed his attention to scientific

arming, studying at Santa Ilario

figure, near Genoa. Took honours,
Dut preferred taking flyers to Paris,

ylonte Carlo, etc. He played leading
[ole in a version of " The Prodigal
pen " when he returned home abso-
lutely penniless, after one of these
Lxcursions, whereupon the family
hipped him to the U.S.A. to seek
lis fortune there. He wrote the story
if his adventures in America, with a
''iew to making a film of it ; but it

^'as rejected as being too impossible,
l^odolph tried his hand at a number
I'f things, finally becoming a pro-
essional dancer and gaining a certain
mount of fame thereby. He started
n movies as an extra, and worked
or many months without recognition
nd without any outstanding roles.

I'ou may have seen him in, amongst
'thers. The Married Virgin. The Big
Attle Person, A Delicious Little Devil
he played an Irishman in this !),

All Night, A Society Sevsa-
tioH, a.nd A Rogue's Romance
(in which he staged and
performed an Apache dance)
Rudy played in Out of
Luck, with Dorothy Gish,

and was considered for

the role i^arthelmess later

had in Scarlet Days. Once
To Every Woman and
Passion's Playground (a

Katherine MacDonald pic-

ture) came next, then a
" heavy " role in The Great
Moment, which starred

Mme. Naniara, and The
Fog. After this came Rudy's
great moment—when he was
offered the role of " Julio

"

in 'The Four Horseynen, in

which he conquered com-
pletely the fancy of the

film fans. His other Metro
pictures were The Con-
quering Power, Uncharted
Seas, and Camille ; after

which Paramount finally

purchased an option on
his screen services at the

rate of a thousand dollars a week.
His films for this company
were The Shctk, Moran of the

Lady Letty, Beyond the Rocks,

Blood and Sand, and The Young
Rajah ; and because the stories

were not all that was promised,
Rodol]ih realised his responsi-

bility to his public, and came to

loggerheads with Paramount over
it. Unless—and it does not seem
likely—the difference is adjusted,

he will make no more movies
until 1924, although 'tis said

that Norma Talmadge wants him
to play " Romeo " to her " Juliet,"

in a screening of Shakespeare's
romance. He was also the public's

favourite candidate for Ben Hur.
He is earning his daily bread
and butter by dancing again these

days ; he and his w-ife, whose
professional name is Natascha
Rambova (born Winifred Hudnut),
dance " The Four Horsemen "

Tango, and several other cos-

tume dances on the .American
vaudeville stage. Besides his

unique personality, good
looks and grace of move-
ment, Valentino is an ex-

cellent actor, shining alike

in modem drama or costume romance.

Handsome Rodolph

Valentino, who has

caused more femi-

nine heart-beats than

any screen star in

recent years. Half
the flappers of film-

dom rave over Rudy.
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^Vf Herbert Rawlinson ever goes
W back to Brighton, where he was
I born, a sad fate will surely over-
I take him. He will be iincere-

I monioiisly hustled by the Mayor
I and Corporation—the latter not
I necessarily in the physical sense

—

_^^^ to the local publicity offices of

London -by -thc-Sca.

There he will be forced to pose
before a canvas background depicting

the most golden sand and the bluest

sea that ever flanked Father Neptune's
domain. For the eternal glory of

Brighton, a camera will register his

six feet of healthy, virile manhood.
And, as relentless as time itself, the

hour will come when he will figure

on one of those poignant posters of

familiar memory wliich announce to

a jadcfl world that " Slocum-on-Sea,"
or some similar delectable resort " is

so bracing "
!

It was Herbert Kawlinson's typically

healthy British face which smiled

at me in the lounge of the Los An-
geles Sports Club, that inspired this

philosophy in my mind.
His appearance of superb fitness

certainly justifies his reputation as

one of the finest athletes in the film

colony of California.

Although the somewhat painful grip

of his muscular hand, as he greeted

me, made me sigh for the less discon

certing symbols of welcome practi.sed

by the gesticulating natives of Borneo.
" No need to ask you how you're

feeling," I remarked, diplomatically

providing my tender fingers with wel-

come refuge in the safe precincts of

my coat pocket.

My host stretched himself, as he lay

back in his chair, with that reflection

of wellbeing with the world and
humanity which splendid health brings.

" Fve got <o keep pretty fit for the

especial type of screen work to which
the producers have somewhat incon-

siderately called me," he chuckled
During the past eight years I have

engaged in an average of six strenuous
film battles a year. I have only worn
gloves in three of those scraps ; the

other forty-five being fought \\ ith bare

fists. The average rounds for each
fight was six. and altogether I've

fought about three hundred hard round*
before the cameras."

Any causalties," said I, thinkirii.

of the other fellows.
' Kawiey, " as he is nicknamed

,

amongst his Iriends, began to tick I

off an alarming succession of mis-

haps on liis big fingers.

He told me that his screen

realism had cost him one broken
leg, two broken fingers, three

broken ribs, and enough black

eyes to have used up all the

available raw beef on a respect-

ably sized cattle ranch.
" SfU, " laughed Rawley, "I

don't look like a screen veteran, do

I ? I 'm sure lots of people wlio hear

that I have been on the films for

over ten years imagine that I am
on the way to a long white beard,

and crow's-feet wrinkles round my
eyes. One humorist wrote to me a

short time ago, and suggested that

I had been so long on the screen that

my teeth must be beginning to fall

out, and it was fortunate that I was

in the silent drama, otherwaise I

could only talk ' gum Arabic'
"
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The popular star, like most good

sportsmen, does not mind a joke

against himself. His expressive dark-

bhie eyes have humour lurking in

I

their depths, and there is a happy
I

philosophical smile which is all his

': own, both on and away from the

screen.

Neither is he superstitious : for it

was in his thirteenth year that he

left the breezes of Brighton to journey

to Canada.
" Tinker, tailor, soldier, sailor

—

actor '—there you very nearly have

my early days in brief before I came
to the stage," laughed Rawlinson.

" My first vocation in life was as

jin acrobat in a circus ; afterwards

I became a rolhng stone in earnest,
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An unpleasant moment for Herbert Rawlinson in " The Wakefield Case.'

and, true to tradition, I

gathered insufficient moss
to decorate a self-respect-

ing rockery. My adven-
tures in those days in-

cluded sailoring, factory

work, making lawn-
mowers, and controlling a

fleet of pleasure boats.
" I had a brief period on

the stage, and to let you
into a secret," said Rawley,
with a burst of confidence,

' they tried to turn me
into a handsome juvenile.

My curly hair and blue

eyes started the trouble.

So I regained my self-

respect by deserting the

footlights and entering the

films as a stunt performer,

in serials.
" Then came my chance

in the old-time screen

serial, The Exploits of
Elaine, in which I played
the part of Craig Kennedy,
the super-detective."

" And then you began to

track down a handsome
salary in addition to screen

crooks," I suggested.

"It wasn't so easy in

those days," Herbert Rawlinson assured me. " I have seen
many changes in filmdom, but the growth of salaries is one of

the most revolutionary ones. Picture work to-day may be
more exacting, but it is carried out with a degree of comfort for

the artist which was probably undreamed of ten years ago. I

can remember the bare, comfortless studios of the old days,
with the nerve-tiying delays, when the hghts failed at critical

moments, or the sun unexpectedly disappeared behind a cloud
and ruined an exterior just as we had worked up a stiiTing

climax."

Ten years ago Herbert Rawlinson told me that he directed
a stock company, in the ranks of which were such notabilities
as Hobart Bosworth, I^w Stone, Frank Camp, and others.

Certainly the Brighton breezes have gifted this famous star
wth an insight into the secret of perennial youth.' For it is

still a very young and handsome face, and one that reflects

buoyant youth, wfiich now gazes back along the paths of

kinema history. He became reminiscent as he talked of

his work in his memorable pictures, Flirting with Death,

The Flash of Fate, The Man Trap, Smashing Through, The
Turn of the Wheel, Good Gracious Anahelle, A House
Divided, Passers By, Chief Flynn of the Secret Service, and
The Substitute Millionaire.

In many directions Herloert Rawlinson is a puzzling

personality. For his love of strenuous outdoor sports is

almost a craze with him. Yet almost in the same breath

that he talks of his ambitions to reduce the standing

records on the running tracks, he diverges on to intricate

reflections on film artistry. He was especially pleased

with a subtle effect for which he was responsible in

Passers-By. In one scene May McAvoy was sitting near

an open window gazing at a scene which was meant to

depict the awakening of Spring in the mountains. Raw-
linson suggested to the producer that he should photo-

graph the effect of light and shadow passing across the

youthful star's face, as the sun shone through the leaves

of a wind-blown tree.
" So realistic was the effect," he told me, " that you

could almost imagine that the breezes of Springtime were

drifting through the window." M. R.

Off for his morning swim.

Swimming keeps Herbert Ravuhnson fit.
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Florence Turner
and James
Knight tn
" Hornet's

Xesl/'

Calvert ; she is a Kashmiri Queen and warrior, this
" pale-hands-I-lpverl " lady, according to Sinclair Hill

(who wrote the scenario, and is producing), and her
name is " \'ashti-El-Habibeh."

An Indian Period Romance.

\'tTy beautiful Eastern costumes \vill be used for

this production, for the period is not modem, but some
time in the reign of the Great Mogul. The exteriors

will be made abroad, and the company are already

well forward with them. A special musical scenario

will be written to accompany the film, in which the

songs themselves will appear in their correct order, and
their melodies wind in and out at various times between
other Oriental and native music.

Happenings in Egypt.

The Fires of Fate company, visiting Luxor and
Mena, have had several and uncommon opportunities

Warwick Ward and
Violet Hopson in

• The Lady
Owner."

1

Stoll's Indian Love Lyrics.

Everybody will be anxious to know
what kind of a film story has been

evoKed from the world famed "Four
Indiiui I.ove Lyrics." These songs are

universally anfl deservedly i)oiHilar. and

the poems which form ihc words are

taken from a collection of eighty-four,

piibli.shed under the title of " The
Garden of Kama." They were written

by Laurence Hope, a sister of the

novelist, \'ictoria Cross ; and the musical

selling of the four which form the

.song cycle by the late Amy Wood-
foide I'inden has also been acquired

by Stoll's.

About the Characters.

(he film will be a seven-reeler, and

the selling Northern India (Kashmir),

where the lu-ojile are almost while

The liero. to be played by Owen Nnres.

is
" F'rincc Zahuridin," heir to a lillle

kinudoni in the I'lains. A sultans

daiii;lil',r, " Princess \adira-.M-l>in,'

is the liiroine, and Malvina Longfellow-

is to iiave this r.Me. The " vamp " of

the storv will be eiiartefl by CatheriiK'

Untold Gold."

and
were
for
tory

was

adventures. Some .scenes

taken inside a mosque.

the first time in his-

a dervish entertainment

staged and photographed.

]iarts of which were too realis-

tically true to type for the jx-ace

of mind of Wanda Hawley, the

star, who went into hysterics.

These dancing dervishes work

themselves up into the wildest

fren/ies, mulilating themselves

savagely at limes; and the s|>ec-

tacle of a big and fearsome-

looking specimen suddenly strik-

ing a knife into his cheek, <pnte

close, is surely enough to (five

anv star " nerves."
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Afar in the Desert.

Later on in the same week, the

Sheik of Mena invited the company
to an Arabic desert feast one evening.

It was served in tents pitched some
miles out beyond the Great Pyramids,

i and the guests travelled there on
camels by moonlight. Only native

I

dishes formed the menu, and those

included a sheep, stuffed with dates,

chestnuts and spices, and roasted

whole, many varieties of pastries and

j
sweetmeats, and native coffee, which

I is different from the European blend.

After coffee came hookahs for every-
i body ; wliilst an Arab orchestra gave

I

forth strange music from exceedingly
strange instruments, and native girls

danced. The fight scenes for the story

were taken in the desert, and live

hundred dervishes participated in

them.

I "Early Birds " on the Screen.

Adapted from the very successful

music-hall sketch, a three-reel film

called Early Birds has been made,
with Fred Kamo in his original role.

Others will follow, including " The
Mumming Birds," in which Chaphn
first learned the art of miming.
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Screen Fisticuffs.

James Knight puts a genuine punch
into the final scenes of Hornet's Nest,
which you will not see for some few
months yet. Forbes Dawson, who
received the full benefit of it, can testify

that Jimmy was in condition, for his

souvenirs of the occasion
numbered, among other
small things, a black eye
and a badly cut lip. Hornet's
Nest is remarkable for some
pretty countryside set-

tings, and, besides Flor-

ence Turner, and the
other principals, an ex-
cellent study of a seaman
on Captain Kettle hnes
by Fred Wright. James
Knight is co-starring
with Violet Hopson in

Walter West's new pro-
duction. Beautiful Kitty.

In a Dickens Play.

An interesting stage
performance given at

King's Hall, Covent
Garden, last month was
Clive Currie's eight-

episode version of " Nicho-
las Nickleby," the cast

of which included many
screen players. Ivan
Samson was " Nicholas,"
Sydney Fairbrother,
"Smike"; Sidney Paxton,
" Snawley "

; A. B. Ime-
son, " Verisopht "

; Marie
Ault, " Mrs. Squeers "

;

and Gertrude McCoy,
" Tilda Price." It is strange
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Irene « I
Norman -«

(Lady Queens^ «• »»»••'
berry), who appears in "Tip-Toes."

More Romance.
Hugo Rumbold, the well-known

stage producer, is about to enter
the film field. With Louis Mer-
canton, a version of " The Queen's
Necklace " will be commenced very
shortly. This story has, of course,
been screened before; but it is

an uncommonly interesting one,
on account of the period, and of
the many famous characters who
figure in it. In the story, one meets
Marie Antoinette, Cagliostro, and
Du Barry, amongst others, and there
are more picturesque incidents than
will go into one film.

''

'^?|^^^^"'^I^

Joyce Gaymon, who appears with
Charles Hutchison in " Typhoon."

Ivy Duke with " Nobla," the foal she

reared from birth.

that " Nicholas " has never been
screened ; it possesses its full share
of kinematic possibilities.

Two Moriartys.
In Tlie Final Problem, the con-

cluding episode of The Last Ad-
ventures of Sherlock Holmes,
" Moriarty " makes his apjwar-
ance. The casting of the terrible

Professor worried the director,

George Ridgwell, a good deal, and
he finally decided to play the role

himself.

"Squibs " in Splendid Attire.

The Welch Pearson film, Tip-toes,

is completed now, and will probably
be running at a West End theatre

by the time these hnes are in print.

It cost ;^2o,ooo, it is said, and is on
a far more lavish scale than any of

- Betty Balfour's preceding photo-
plays. Betty wears some stunning
gowns, when she graduates from a

slum maiden to a famous dancer,
and her head-dress in the cabaret
scene is almost as tall as herself.

Betty Balfour is a deUghtful dancer,

though she has had little oppor
tunity till now to show her prowess ;

sh? usually dances in her films, but
only a comical little pirouette

or two, just to express extreme
pleasure.
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^

DOROTHY GISH
Discovered by D. W. Griffith, uho introduced her to the

scrceit in the old Hiodnipli ilnyx Dorothy itiiil her sister

r.illidii are now uith lttsf>ir,ttioii Pictures. Dorothy has
hcen pittying opposite liartheliness ui "The Bright Shawl."
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RODOLPH VALENTINO
Judging by our letter-bag, Rudy is the one-and-only film

star these days. Telegraphic address: Dafnsels Delight,

New York. And the question of the hour is : " When IS

he coming to London?



CARLYLE BLACKWELL
started hts sctccn Liirccr uith Yttaf^raph long years ago.

atid then played opposite Alice Joyce in tnany of the old

Kalcni Ihodiictions His most recent pictures are "Bull-

dog Druiiitiiond " and "The Virgin Queen."
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ENID BENNETT
The charming Lady Marian of "Robin Hood" is an
Australian by birth. She played opposite Charles Ray in

his latest picture. " The Courtship of Miles Standish."
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CLARA KIMBALL YOUNG
Commence her stc^fi. uork at the a^e of three

^^''^i:'^;''^
has heeu enabled to encompass a very ong and xartd

professional career Some of her best nou^
., "nc/

'

Eyes of Youth.' -Cheatinf; Cheaters' and ShdChanml.
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*nnel Myerj in lace and chilfoB
'itn ojtrich feather trimmings.

' Left : Myrtle Stedman's evening cape of ermine ornamented with ermine tails.

Above : Leatrice Joy't gown has a foundation of satin, with silk embroidery
on the bodice and apron over-drape of georgette crSpe.
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NovSrro

" Si : como no !
" he replied,

which means in English that he

was perfectly dehghted to send
greetings across the Big Pond.

Mr. Novarro is of medium height,

slender and extremely good-look-

ing. His manners are charming

—

the Latin of good family alwaj's

sliows it in his well-bred ways

—

and those eyes about which the

girls in the States rave are as hand-
some off the screen as when seen

in The Prisoner of Zenda or Trifling

Women.
About myself," he said. " I

was born in Mexico, but from
the time I was the merest

youngster, I decided that

some day I would go
to America, and
make my for-

tune. And so,

six years ago,

I came

—

without the
consent of

my parents
and not
w e 1 1

-

equipped
with
money

;

but I had
the firm

reso Ive

With Alice

Terry in " Tri

fling Women."

A copy of PICTUREGOER was
my letter of introduction to

Ramon Novarro, the hand-

some young Mexican who has been
hailed as the successor of Rodolph
Valentino. To the Metro offices 1

journeyed one Saturday morning
not long ago in search of some new
and attractive pictures for my friends

across the sea. A good-looking

couple were examining some photo-

graplis, and I judged that possibly

they, too, were in search of material

for some other photoplay publica-

tion. They only remained a moment,
and as they left I heard someone
say, " Miss Terry," but it was too

late for me to see whether it was the

divine Alice, or someone of the

same naTne. Pretty soon the good-

looking young man returned, and 1

realised that it was Mr. Novarro.

He picked up PICTUREGOER, and
commenced looking through it. Of
course, that was my cue, and 1

introduced myself, telling him how
very anxious English kincma devotees

would be to licar something of himself.
" yuiere Vd. hablar un porquito

conmigo y enviar un mensage a sus

amigos en Londres ?
"

Ramon Novarro, ndsome young

Mexican who appfais i»i Hex Ingram's

productions. " The Prisoner of Zenda
"

and "Trifltug Women."

Ramon Novarro as " Rupert of Henttau."

to succeed, and the intention to worki

as hard as I could towards that end.

You know how natural it is for the

people of my country to dance ! Well,

I had no difficulty in making a hxingi

during the dance crai^, which reached

New York about the same time that

I did. I attracted the attention of the

Marion Morgan Dancers, and joined

their organisation.
" I left the Morgan Dancers because I

I decided that I did not wish to make
a reputation solely as a dancer, and

joined the Majestic Stock Company
in Los Angeles, playing small r61e8,

then bigger ones, and I was stage

manager for a time. It was wlule I was

at the Majestic that Mr. Ingram became

interested in me, and offered me work

at the Metro Studios. The parts were

small—just bits at first—but 1 knew

he believed in me, and would give me
a chance when he considered that I

was ready."
" How do you like the picture

' fans '
?

" was "asked (and his reply is

a rebuke to some American lovers of

film stars—probably English ones are

more discreet !).

" Many of them are such liars," be

replied.
' " Why, I have had letter?

from the Canary Islands and Honolulu

telling me that I was their ideal actor,

and ;isking for my photograph ! And

vet my films have not been booked in

those places yet !

"

"Of course," he continued; "this

description does not fit them all. I

quite enjoy many of the letters."

Mr. Novarro, of course, hopes to

come to London some time, but until

he does, you will have to make his

acquaintance via the films. He is well

worth meeting, and I only wish^ you

all might have been with PICTURE-
GOER antl nu> that delightful Satur-

day morning. ^- ^
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FLEMIAIG

rd Leslie Car-
h'le, Governor of

Bombay, raised

his glass high,

and turned a

mocking smile in

the direction
of the woman
by his side.

To my wife !

" he
sneered, drinking the wine at a gulp.

The Countess La Fontaine laughed
L sneering laugh that matched his

mile, and came closer to his embrace.
" If your wife knew about—this !

"

ihe said.
" Well," drawled Lord Leslie, put-

;ing down his glass, " she doesn't.
[Vnd, even if she did—what matter ?

"

I

The place was called " The Club of

the Seven Flags," but its name did
hot reveal its significance or its

jCal character. It was decorated like

|in Eastern harem, and it was the
lathering place for most of the white'
people of Bombay. There were whis-

iiers
about it, here and there, but

hey never reached to a shout. The
uthorities were supposed to blink at

|t. Lady Adrienne, wife of Sir Leslie,

:new, of course, that her husband was
. frequenter of the resort ; but, then,
o many of the best were its frecpienters
00. Political plots were hatched
here, things were to be heard — as
'ell as love. ... A man of Lord
^slie's position just must drop in

ccasionally.

She doesn't know," the Governor
rawled again, giving his moustache
twirl. " She thinks I come here to
verhear what plots are afoot. Well

—

t her think !

"

The Countess was silent for some
oments, absently staring into the

The Story of

the First

National

Film. Based

on the play by

ROBERT
HI CHENS.

smoke of her cigarette, keenly think-

ing of a way to use the Governor for

the fulfilment of her scheme. It was
the desire of her life to be " in " the

best society of the city ; but, despite

her title and the fact that she was
extremely popular with the young
officers and others not over-particular

in their acquaintances, the elite of the

CHARACTERS:

Lord Leslie .- Edwin Stevens

Lady Adrienne Norma Talmadge
Andrew Fabian Eugene O'Brien

The Countess Claire Du Brey

place—the " four hundred " of Bom-
bay—were careful to look the other

way when they found her in their

presence. Now through Lord Leslie

she imagined she had found a loop-

hole.
" Introduce me into your set," she

pleaded, " and then there will be no
further need for these hole-and-corner

meetings. I can meet you on the best

ground, and nobody will suspect. I

could meet your wife, and she would
not suspect. . .

."

He laughed.
"

I cannot very well ask my wife

to meet anyone just now," he said.
" The subject is under a cloud for the

moment. As a matter of fact, I am
playing truant myself in order to be
here with you now, and there is the

very deuce of a row boiling because
of it.

" The Gilberts are giving a dinner-

party in honour of the young priest,

Andrew Fabian, who is staying over
in Bombay on his way to join a pil-

grimage in the Holy Land," he went
on to explain, " and I was invited as

Governor A priest ! And you 1 Well,

I knew where to make my choice. 1

refused the invitation—rather curtly,

perhaps and my wife is awfully hit

about it. Calls it an unpardonable
affront ! As if I could sit through the

chit-chat of an apprentice panson

when I 'd got—you !

"

" Your wife does not know you 've

got me," said the Countess. " What
excuse did you give ?

"

" I 'm afraid I gave none !
" laughed

Lord Leslie.

The Countess tossed away her

cigarette and drew closer.
" Leslie," she said, " wdiy do you

not consent to a divorce and come
away with me ? W'e arc- -"

But he shook his head, and a hard
frown settled on his face.

" No," he said.
" And why ?

"

" No Carlyle has ever been
divorced I

" he said. " I have the

family name to consider. There is the

reputation of the Carlyles . .

."

" Honour," laughed the Coimtess,
" is a funny thing. Well, well. Perliaps

some d;)j', if Lady Adrienne should get

to know. The town gossips, you know.
Everybodj' sees. If someone should

repeat
"
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'

' Bah !
" cried Lord

Leslie. " She suspects
nothing. She knows no-
thing. If she heard, she
would refuse to believe.

She
•'

Across the room a door
opened, and the moonlight
in the night sky showed
in silhouette a moment the
frail form of Lady Adrienne
Carlyle, as she stood look-

ing down on the embrace
of her husband an<i the
lady who was not received
in the best circles. She
did not suffer the slightest

tremor to betray her feel-

ings at what she saw. She
waited until they had drawn
apart, and then she said,

in a voice even and cold :

" 1 came to plead with
you, Leslie, to reconsider

your affront to Lady CHl-

be>t. I came to ask you
not for this night to put
politics before all else. I

see—it is not politics."

The door closed and she
was gone.

The boat that took An-
drew Fabian from

Bombay to Damascus took
also Lady Adrienne ("arlyle.

There was no explanation
for her departure, and she
ottered none, unless it were
the deatl stare of her eyes.

Andrew Fabian looked into them
once, and thought that he understood,

^'ou go back to England ?
" he

asked.
" I go back to England," she said

with a nod.
Shall you be returning to India

soon ? '

" I don't think I shall ever return
to India," she replied.

He pursued the matter no further
for a moment, and she, too, was
silent. But when he looked at her
again he saw that the tears were
coursing down her cheeks, and her
head was bowed. Suddenly, at his

glance, her grief overcame her and
she sobbed bitterly ; and at this

Andrew's quick sympathy reached
through the wall of her pride.

" (^an I help you ?
" he asked

tenderly. " Can I do anything at
all ? ^'ou have only to ask me "

Who can help me ?
" she cried

bitterly. " Nobocly I Nobodv !

"

Surely it is not .so bad as that ?
"

he asked.

It is so bad," she replied, " that
I am going back to England to get
a divorce."
He led her to a seat far from the

other pa.sscngers, and she sat and
poured out the story of her tragedy.
"It has gone on for years," she

said. " \ou must have heard some-
thing of it. How long have you been
in Bombay ? /\ month. But in that
time you must have heanl. l-Ivery-

Again the Muezzin's cry from the tower across the town
the Voice front the Minaret.

body knew. Everybody thought I

knew nothing, and they were careful

to keep me from knowing. But I

suspected. I thought. . . . And
then I knew. I found him with that

loathsome outcast, the Countess I^
Fontaine. There must have 'been

many others. ... I have guessed

from his manner. He has made my
life unbearable for years. And now
it is over. I have torn out that part

of my life and trampleiLit under foot.

I have left him. I shall divorce him.

It is the end
"

Andrew listened with the deepest

sym]5athy until she had concluded.
Then he turned to her with a sigh.

' The world is a hard place, and a

cruel place, and an imjust place," he

said. " As you have found it, so have
I. And for that reason I am entering

the Church and renouncing the shams
that are all the world can offer. I

am now, as you know, on my way
to join a pilgrimage to the Holy
I-and. I leave the boat at Damascus.
Come with me ! In the Holy Land
you will find peace and surcease from
your sorrow. There you will meet
sjiiritual exaltation that will lift you
above material woes and soothe your
soul."

Adrienne looked into his eyes and
away again swift Iv. What was she

choosing .•' Even his bitterest enemies
would have conceded that Andrew
was handsome, and, in addition, he
cxudetl a vibrant personahtj- that

Again

made him an outstandin
figure in any assemblagi
In Jiombay on the le\

occasions on which the
had met she had felt he
self drawn towards liin

had felt confidence in h
presence, and even a darin;

tiny hope. And now, hen
he was offering the wa
to peace with himself £

guide. She wavered, an
thought, and tried to dra>

back, and wavered agair

Back home in Englan
there would be many an^

awkward questions. WTi
was she divorcing Lor
Leslie ? What had hap
pened ? Why ? What
Why ? What ? . . . An.
the endless ordeal in th

witness-box. And th
dreadful Press. . . .

And here—peace and foi

getfulness and hope. . .

I —think I will come,
she said quietly, her voic

sottening.

When they came t

Damascus and went ashon
Andrew made careful searc

and found for Adrienne
small Oriental hotel, him
self taldng an apartmen
near by.

This can serve as \'0U

heachjuarters until we mov
inland," he said ; and sh

thanked him for his soli

citude and care. Already there wa
a change in her. The trip itself wa
heljiing

; but over all was the sense c

freedom and the joy of really livin

again. She was alive once more, ant

•her youthful spirits and her youthfi:

smile were returning to her.

They stayed some days in Damascus
making short excursions into th

surrounding country, when Andre\
could spare tlie time from his studiei

That love was coining to them,
deathless love, both knew, but neithe

spoke. A short distance from wher
they stayed stood a minaret, an'

from its parapet a muezzin calle-

twice a day the faithful to prayei

the followers to the worship of th

Great God. And each call sounder

like a knell of their hopes. Th
\oice of Conscience ! The N'oice fror

the Minaret I An alien creed, but i

came to tell them constantly of thei

vows—Adrienne of her marriace vows

Andrew of his vows to the Church. . .

The days jiassed, filled with th

bitterest, sweetest moments. The
tried to forget the morrow. The

tried to forget all but that the

loved each other, undeclared thoug

that love might be. Hut at last cam
the day when Andrew knew th

crisis must be met and when he care

hltlc that It should defeat them. Tl

hot spell of the desert surgcfl in tlic

veins, the mystery of the land that ha

bred the niighly loves of Shch^

Salome, CkH)patra. . . .
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I They were sitting before the window
I of Adrienne's httle room in the

; Oriental hotel, and it was the evening

hour.
" Adrienne !

" whispered Andrew.

She turned and looked at him. He
laid a hand on the arm of her chair

;

then, timidly, daringly, upon her

hand. She did not withdraw it or

look away. He cast about for words,

suitable words, words that should

hint and vet tell all, words. . . .

i

Words !'

Suddenly came the monotonous in-

toning of the muezzin's command !

The Voice from the Mmaret ! The
Call ! The Call of Conscience !

I Springing to his feet, Andrew ran

'to the window and viciously flung the

curtains together, as if he could thus

drown out the voice of menace. Then,

turning, he seized Adrienne in his

arms and pressed a long, lingering

kiss on her burning lips.

" I love you !
" he cried. " Adrienne!

Adrienne ! I love you and I will not

let anything ever separate us !

"

! She looked a moment in his eyes.

Her soft hand stroked his cheek.

Then she hid her face from him on
his shoulder and whispered :

" And I love you; Adrienne. That
is all I care about."

I
Again the muezzin's cry from the

tower across the town. Again the

Voice from the Minaret !

; "I can stand it no longer !

" cried

lAndrew. " I will resign from the

bhurch. We will leave Damascus at

ince. Out in the desert we can Uve
happily . . . away from everyone.
Will you come ?

"

I

" Where you go, there will I go
gladly," she replied.

And at that moment there was a

oiock at the door, and a visitor was
mnounced. Bishop Ellsworth ! An-
Irew's spiritual mentor !

" Am I in time ?
" the old man

isked. And then he sighed tiredly

md laid his hand on the young man's
Ihoulder and looked long into his

;yes. Then he bade Andrew leave
aim a moment with the girl.

I

" It is only the kindly advice of an
Md clergyman that I can give you,"
le said when they were alone ;

" but
( wish you to heed it. Do you not
(ee that your contemplated step would
lo more than ruin this young man's
'areer ? It would ruin the souls of

both of you. Think. Do not be hasty.
Jut it is not only of this th^ I come

tell you. Your husband has been
eized with a stroke since you left

urn. He may die. Is not your place

y his side ? You vowed before
od "

And as she wavered, thinking first

his way, now that, again across the
un roofs of the old town came that
ry of the muezzin on the tower. The
'^oice from the Minaret ! She slowly
odded and turned from the aged priest.

[i it were possible. Lord Leslie was
even more sinister and cruel in his

roken state than he had been before.

FicNKes and Pict\jKe^DeK
" So you have come back because

you love me ?
" he sneered.

" I come back because I took my
vows before God," she replied. " I

come back because I am your wife."
" You love me ?

"

Madly she threw caution to the

winds.
" No ! "she cried. "

I love another!"
Her husband's usually loud voice

fell to a menacing snarl.
" Who is he ?

"

"
I shall not tell."

" You shall tell !

"

" I refuse !

"

" Very well. Yet I shall find out.

And when I find out
"

He hired spies. He cultivated

gossip. He left no stone unturned to

learn the name of the man who had
awakened love in the woman who
was his wife. But all his efforts

seemed unavailing, and the weeks
passed into months, and the months
into years that seemed Uke centuries

to the woman, and still that name
was an unknown name to Lord Leslie

Carlyle.

Three years went by. Finally Lord
Leslie was relieved of his post, and
they departed from Bombay and
returned to their great house in

London.
They greyness of their hves seemed

to take on an added greyness when
robbed of the tropical sunshine. One
day was like another. Their life was
a mockery. They went here, they

went there ; but they went mechanic-
ally, and they had no joy in anything.

But at length, one day, a Sunday in

dull November, when surely there

was least excuse for such a thing.

Lord Leslie surprised a smile on his

wife's lips when she came in in the

late afternoon. He said nothing of

33

it. He did not hint that he had seen.

Instead he asked casually :

" Where have you been ?

" To church," she replied coldly.
" Church ? Good Lord ! Which

church ?
"

"St. Matthew's. Why ?
"

" Nothing. I only wondered why
you should go to church at all."

St. Matthew's ! He learnt that

there was a service there upon the

following Wednesday, and to his own
surprise he went to it. At first he
could understand nothing. He searched

the faces of all the congregation

eagerly, but they told him not a thing

of what he had come to know. And
then his eyes alighted on the preacher,

and he knew all. The man who had
stayed in Bombay ! The man he

should have met at the Gilberts' !

Andrew Fabian ! The man I Her
man !

In a blind passion he walked home
through the long streets, thinking,

groping, evolving some plan. And
when at last he reached home his

scheme was complete. Evilly laugh-

ing, he called for a telegram form and
wrote out an invitation in his wife's

name, and addressed it to the Rev.
Andrew Fabian at St. Matthew's
Church. It was for the following

night.

Andrew came, wondering greatly

but suspecting not at all. Why
she should want to meet him thus,

before her husband, he could not

imagine, but plainly she did so

wish, and he obeyed her summons.
Adrienne, on her part, was vastly

puzzled. Why had Andrew called ?

What good could come of it ? Why

—

why—why. . . .

Lord Leslie noted the uneasiness

of his wife and their guest, but he

The Vcice from the Minaret came to tell Adrienne of her marriage vows.
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gave no indication of it. Indeed,
botli Adricnne and Andrew were
surprised at his air of cordiality
and higli spirits. But they were
both greatly reUeved when the strange
meal came to an end, and they
entered the library for coffee.

For a little while they chatted
of casual things, and there seemed
nothing untoward. But suddenly
Adrienne's hand quivered, and the
cup that she was holding fell to
the floor with a crash. And as
Andrew was about to sprmg to her
side he, too, felt a tremor run
through his body, and he sank back
in his chair.

And then across the wild situation
came the mocking laugh
of Lord Leslie.

" Prepare yourselves for

death !

" he said leeringly.

I have put poison m
your coffee !

"

" Adrienne ! Adrienne !

"

cried Andrew, leaning for-

ward.
And slowly came the

voice of the stricken girl

upon the fioor.
" Speak to me—sweet-

heart !

"

Again Lord f^eslie

laughed.
You thought you

could trick me !

" he cried.
" Your polite questions
and answers at dmner !

You would not betray
yourselves. You would
not let me know that
you loved. Had I asked
I do not doubt that you
would have denied. For
four years, Adrienne, you
have kept your secret

under the closest ques-
tioning. But 1 have
tricked you. It was not
poison I put in your
coffee—only a strong heart
stimulant. But it has
sufficed to wring the truth
from you ! I have got
your secret at last. The
parson and his married
lover ! Very well. Look !

"

He flung open the door
and ushered m a group of bishops.

I have sent for them to wit-

ness " he cried ; and then sud-
denly his words broke off, and he
stared wildly from the bishops to

his wife, and from his wife to An-
drew. His hand reached un.^U-.ulily

to his throat.

I have sent for them- - " he
attempted again, and again broke off.

He swung half-round, and the
watchers saw a light of terror kindle
in his eyes. He took a step forward,
tottered, and suddenly collapsed.

Adrienne dropped to his side and
took his hand. " Leslie I

" she cried.

His failing hand reached up to

her face, an<l he seiined to i)eer up
to sec her. '* Adrienne I

" he mut-
tered. " I have been

She soothed the hard words from
his lips, and then he pleaded with
her to forgive. Painfully he turned
to where Andrew was kneeling, and
took his hand.

" See me through the dark . . .

shadows that are . . . approach-
ing," he begged. " Forgive

"

The grip of his tired hand relaxed.
His head sank forward on his heaving
chest and the chest ceased to heave.
A moment later Lord " Leslie Carlyle
had passed to the Great Beyond.

I""or Adrienne the world seemed
suddenly to reel. She put out her
hands towards the forms she could
see dimly around her. " .\ndrew—
my love," she called famtly, then

>/5^ It'

My husband,
is he ? Ah ! I

He—died, didn't

the eyes focussed upon Andrew, as,

his face j^ale, his keen blue eyes
staring with a great fear, he laid the
unconscious woman upon a couch.

Slowly, slowly, Adrienne lifted her
heavy-hdded eyes. Andrew was
holding her cold fingers ; there was a
sudden movement among the black-

clad figures by the table. They
seemed, to her e.xcited fancy, to ht
liiding something, someone.

" Andrew," she cried sharply,

what happened ?

Lord Leslie, where
remember now
he, and 1—we-
The group before her parted. They

were hiding nothing. There was
nobody else there. One
figure detached itself and
came towards her. The
Bishop of Ellworth spoke,

gently, soothingly.
" He died," he said

slowly. " We have taken
him upstairs. He died,

compassing another's de-

struction and bringing

about, instead, his own.
Will you let me take you
to him ?

"

"
I will go to him, now.

And later, perhaps . .
." she

spoke to the bishops, but
her eyes were upon Fabian.

Andrew took her in his

anns.
" And 1 must go, my

beloved," he said. " I'or a

little while. But, after-

wards, I will come back for

you, and we will go away
together back to the Fast.

To Damascus, the land of

the l-'aithful. The land of

the mue/./in,"

They left the room and

left the house silently, as

Lortl Leslie's physician as

silentK' entered it.

The call to the faith-

ful to keep their vows,"

murmured Adrienne, pre-

ceding him up the wide

stairs.

For the Voice from the Minaret now brought only peace to their souls

sank in a heap beside the body of
her husband.
There was a confused murmuring

outside. Terrifieil servants crowded
the doorway

; dignified Churchmen
anthoMtatively bade them begone
about their business. ' The bishop
was there; Fllworth ^himself, sum-
moned by a pressing note from Car-
lyle, as had been the other Cnurch-
men.
The purpose of the dead ni.in was

quite *j>lain. He wanted the (.hurch
dignitaries to overhear what passeil

between his wife and the man she
loved. In the hope that Andrew
l-"abian would utter .something that
would condemn him utterly in the
eyes of his su|Hriors.

But there was only sympathy in

Came another spring to

the crumbling town of

old Dam.iscns, a spring of hope and

promise. Through the (piiiint dun

streets a man aixl woman walked lianil

in hand, smiling, happy.
They turned their steps to a quiet

old Oriental hotel, and went mside

and upstairs to a strange room that

once they had known together. They

stood side by side and watched the

sun go down. .-Xs the last bright Ixani

of the dying day shot up in detiance

of the coming dark, a gaunt fipiire

moved on a tower across the roofs ami

raised its hands and cried to the

heavens alxive.

But the man and the woman
looked only in each other's eyes,

Miiiling, knowing no terror. For tlic

N'oice from the Mmaret now brought

only jvace to their souls.
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V
MoVies

No better medium than the screen could
possibly be desired for visualising that
odd mixture of fantasy and freakish-

aess imaged in the term macabre. For sheer
tiorror, the stage Grand Guignol takes first

place. But the macabre is compounded not
50 much of horror alone as of wcirdness and
strangeness ; and Continental minds, far more
;han those of British and American pro-
lucers, have grasped its significance and
seized upon and sustained its atmosphere
n their productions. Stray evidences of

;his have appeared in many movies for the
3ast ten years. Griffith introduced touches
)f it at various times ; notably in Dream
Street. John Robertson and John Barry-
Tiore between them, in Dr. Jekyll and Mr.
Hyde, contrived a certain dark, chilling

itmosphere, which dominated the major
oart of the film. Jolin Barrymore's " Hyde "

f/zs an unearthly looking creature,

A-ith his long, pointed head and
•estless, clawing talons of fingers.

Mere slits of eyes, thin lips

Irawn back in an eternal,

sneering grin, he seemed to
tiave stepped out of a night-
mare. And the mysteriously
jvil - looking street down
%vhich this figure was seen
hurrying and pattering helped
not a little in suggesting
:reepiness. But the utilising

3f Cubist scenery and of

ptrangely massed lights and
shadows, of ugly and almost
grotesque make-up, in con-
aection with such bizarre
stories, has been brought to
perfection in The Cabinet of
Dr. Caligari. Also, though in
!a less degree; in Dr. Mabuse
and The Golem, all three made
in German studios. Caligari,

Two scenes from
" Dr. Caligari."

The cabaret
scene in

Dr. Mabus*."

Paul Wegener
in " The
Golem."

which is the story of a madman's
crazy delusions, is like life viewed
in a distorting mirror. Cubist art

dominates the backgrounds, of streets

or rooms, or even furniture, \\ith

startling, but, in a way, fascinating

results. The actors, with
their ghastly faces and
strange, stift movements,
play their parts against

oddly twasted, pointed
and shadowed surround-
ings, exactly in keeping
with the weird story.

But, unlike Jekyll and
Hyde, there is no theatri-

calism in Caligari. The
Golem is a picturisation

of a mediaeval legend.

Here, too, crookedly
pointing roofs, narrow
overhanging streets, and
half-lit interiors suggest
at once the dark age of

fanaticism and terror to

which the story, with its,

to us, equally crooked and
narrow outlook, belongs.
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Generally speaking, family albums are de-

pressing institutions, but one finds many
items of interest in the albums of popu-

lar screen stars. The photographs on this page

give you a privileged peep at some pictures

that will interest every "film fan."

Photographs of Mary Miles Minter and Con-

stance Binney show that the child is mother to

The honny babe above

is Constance Binney
at the age of nine

months.

Top right : Constance

Binney as she is

to • day.

According to the law of Hhnoii

JuUet Shelley was legally too young fo

stage work when she made her firs

appearance on the boards, and so sb

adopted the name and birth certificat

of her dead cousin, Mary Miles Mintei

Constance Binney was very old

seventeen in fact, when she acccptfr

a small part in " Saturday to Monday,
but once she started she didn't wa«t

any time, and has climbed to stardor

in the space of a few short years.

B c b e Daniels
now— and then, ivhen she was

appearing on the stage m " The Prince Chap."

the woman ; but who would recognise

the beautiful, vampish Bebc Daniels

of our screens in the solemn-faced

little maiden of yesterday ? Ob-
viously fkbe has progressed on lines

according to the gospel of Coud.

Bebc Daniels was only ten weeks

old when she made her stage debut

as the baby in that famous farce,

" Jane." With this pronusing start,

it is not surprising to learn that

Hebe was promoted to a speaking

part at the age of three, and that

she appeared in her first comedy with

Harold Lloyd before she was fifteen.

Mary
as a

Miles Minter us she is to-day, and
:hild when appearing on the stage in

" The Little Rebel."
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Dedve K
hinaman, Italian, Highwayman, and
/andering Jew—such has been the screen

career of Matheson Lang.

Y
our revolver, sir," said the

dresser politely, as he laid

a glinting weapon of for-

midable proportions on
Matheson Lang's table.

I glanced furtively in

its direction, as I settled

I

down in a chair as far

;|ir4y from the danger zone as the pre-

'icts of the New Theatre dressing-

om permitted.

The " Bad Man " narrowed his parti-

ilarly arresting and expressive grey

ires.

" I was expecting you," he said

andly, as he casually Ufted the

;!volver from his dressing - table and
Llanced it in his hand, with the air

<' an expert. Only the ludicrous spec-

cle that I should have presented

Signing his Swedish
Biograph contract

Matheson Lang as

"Othello" in " Carnii:al."

holding a fountain pen and a
note-book above my head pre-

vented me from immediately thrusting

my hands up.
'

" I wish to gather a few impressions of

your screen experiences," I spluttered,

consoling myself with the thought that

a fountain pen works better if it is

vibrated.

He nodded reflectively. And I

fervently hoped that his impressions

of Press representatives were not
so drastic as those mirrored op
the faces of the pit queue I had
just seen writhing outside. Under
the influence of the dirges ol

the street singers, the victims

had gazed at the photographs of

scenes from The Bad Alan as if

they desperately desired to pluck

from them sonu; of the numerous
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mastered me to such an extent that •

found it a difficult task to restrair

my words within the bounds rf thi

lines oi Shakespeare."
" Screen work," I asked, "

is tha
so exacting in its demands ?

"

" In many ways I fmd it mor
difficult than stage acting," came thi

confession. " Behind the foothght*
one has the human voice with wliid
to create expression, with inflection;

of tone. Before the film cameras, thu
drastic loss must be compensatec

The death of Black Bess in " Dirk Turpin's Ride to York.

revolvers depicted therein. J3ut many
of the world's best intentions are born
to be thwarted.

" You must have become talented
in the use of firearms by now," I sug-

gested, with a feeble smile, as memories
of my host's work in the screen Dtck
Turpin, Mr. Wu, and other familiar

dramatic roles came to my mind.
" Adaptability is a primary essen-

tial in acting," he assured me.
" Especially now that the new ele-

ment—the combination of .stage and
screen work, has entered into the still

more strenuous life of a modern
player. To-day I have been acting

before the cameras at the StoU
Studios, from an early hour, in the

photoplay version of The Wandering
Jew. A quick dash from Cricklewood

to the theatre, and
within an hour—
most of which time
I shall require for my
make-up— I shall be
behind the footlights

characterising my part
as ' The Bad Man.'

"

" Surely an exacting strain

on your energies," I suggested.
" Physically, yes," admitted

Matheson Tang ;
" but a strange

aspect of the psychology of acting
is that one enjojT* the hard work
that creating characterisations entails.

Often when I have played the great
emotional stage part of ' Othello,' it

has left me physically e.xhausted and
weary. Yet whilst I was playing, the
part gripped me, and at times it

Maurice Klvey directing Matheson Lang in " The Wandering Jew," at the Stall Studios.

with greater attention to facial ex-

pression and gesture. And here one

must ahva\'s practise restraint. The
' close-up ' is an e.xcellcnt means of

reflecting emotion. But the human
face, when it is thrown on to the

screen, often considerably larger than

in real life, cannot suggest convmcing
and natural expressions if exaggera-

tion is introduced by the actor,

en the flicker of an eyelid may ruin

an effect that it is endeavoured to

convey.
" Because 1 had played behind the

footlights the part of ' Mr. Wu ' on

more occasions than I can remember,

no doubt many people believed that

it would be a comparatively simple

task for me to reflect that charac-

terisation on the screen. Yet this

process of transference necessitated

a considerable amount of additional

study. It was then that I reaUsed

the big dissimilarity lx?tween stage

and screen artistry. For I discovered

that in many directions one has to

restrain or accentuate certain subtle-

ties of characterisation before the

tilm cameras, l:>ecause instinctively a

stage actor so largely utilises his

voice in creating effect. I am not

suggesting that the stage ' Mr. Wu

'

IS in anv way different from the screen

Oriental in the final phase. It i»

artistry which lies In-hind each separate

presentation, which has to be varied
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" The final scene in Mr. Wu, when I am killed, had to be

I shot ' eight times, before the perfect result was obtained by

'he cameras, although, on the stage, 1 had acted in this

episode on hundreds of occasions, with comparatively a small

.mount of effort."

As he talked, the Matheson Lang of real life slowly began to

issume the bronzed and fierce Mexican, whose swaggering

)ravadoes and humours are the life and soul of his latest

tage success, " The Bad Man."
It is said that a great deal of the convincing and gripping

lature of the acting of this popular star of the footlights and
he screen is due to his ability to sink completely his own
(crsonality in a part. And it seemed as, with deft fingers,

le converted his clean-cut features into the illusion of a

warthy Mexican, that already he was losing himself in his

haracterisation. The softness of his refiective grey eyes

aded into a shadowed suggestion of fierceness ; his mouth
wisted into supercilious contours, his chin appeared to drop
,ito a new line of determination and strength. It was a

lassiTig suggestion of the instinctive artistry of this fine

haracter actor. For, a moment later, his customary fas-

inating smile flashed from beneath the grease-paint.
" There are times when I envy the film actor who devotes

,11 his energies to screen work," laughed Matheson Lang.
' For he has the opportunity of travel and getting out into

he open air amidst the
)eauties of nature, in the
)ursuit of his profession.

Recently I spent a de-

ightful time in Sweden,
vhilst I was plajdng in

L series of pictures pro-
luced by Victor Seastrom.
" We had exciting times

n board a lugger in the
North Sea, and fires and
!xplosions. It was real hard
;vork whilst we were in front
|)f the cameras. For Victor
leastrom, whom I regard as
')ne of the finest artists of

[he screen, is an arch-reaUst.
rte holds a mirror up to life in

iiis creations for the screen, for

iie has found that true reahsm
s only obtained by a pains-

i^

Dick
Turpin and
Black Bess

ow
(" Gianella ") and Mathesov

Lang in " The Wandering Jew."

taking study of detail. With Seastrom I played the part

of a nigged shipmaster, of the type which Jack I^ondon's

novels have made familiar. On the screen I appear un-

shaven with tousled hair, and in seafaring clothes, and
with bared arms, on which, obvious traces of tar and
engine oil are discernible. I spent many hours in per-

fecting that disguise. The relentlessness of the lens of

the film camera requires judicious and carefully thought-

out characterisations and make-up. For the screen

analyses every detail even more drastically than the

most critical theatre audience."
Matheson Lang declares himself a great admirer

of the genius of (Uiarles Chaplin.
" (ienerally speaking, I believe that

there are few so gifted that they can
immediately achieve success on the

screen, unless they have had stage

training. The latter is the best

preparation for film acting."

Matheson Lang told me that

fie was eagerly looking for-

ward to playing the part

of " Guy Fawkes " in the

StoU film of that name,
which is to be produced
after The Wandering Jew.

" Guy Fawkes, I do not
think, fias altogether been
fairly treated," he pointed
out. " It is customary to

always think of him as a

common assassin. Yet I

shall depict him on the

screen as a rather likeable,

good-natured, bad man, pos-

sessed of a well-develop)ed sense

of humour, and a sportsman to

boot. Since I have been studying

the history which revolves around the

popular effigy of November the Fifth, I

have discovered that such a characterisation
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will Ik- in ri-ality .1 fair reflection

lA (aiy I'awkes as ho aclnally was.

I'Iric ih (MIC story uliich I hope

to see ill the Mini, whiiii concerns

the episode when diiy hawkes was

(IrajJSed betore James of England,

before he wa» tortured.
' Why did you endeavour to

destroy the Houses of Parliament ?
'

asked the monarch ironi* beyond the

Horder.
" (iny I'awkes, with a grin on his

face, answeretl ;

" So that I could blow all you

darned Scotchmen back to Scotland.'
" That he was a sportsman is proved

by the story of his exclamation on

the rack to which he had been carried

after many hours of agonising con-

hiienient in a cell especially designed

to (Tamp the limbs.
• • At. last I shall have a good

stretch,' he chuckled, when the tor-

turers commenced to carry out their

glim work."
When Matheson Lang l)ecomes

reminiscent, one realises the amazing
versatility of his artistry. Not only

h,is he hgured on the stage and screen

and in all manner of diverse charac-

terisations, but, in practically every

case, he has made such characters

famous in the history of the theatre

or studio.

It is a far cry from Shy lock to

Dick Turpin, both of which famous
parts Matheson Lang has interpreted

on the .screen, with his characteristic

genius for creative studies.

He has portrayed the typical,

lovable sailor ; the (lis.solute " Christo-

})her Sly "

; the memorable " Wan-
dering Jew." a host of famous Shake-

speare characterisations : and, perhaps

Ins most celebrated screen-role of all,

" Silvio " in Carnival.

Matheson Lang is justly proud of

the success of Carnival. His work
was a revelation to those who coukl

scarcely believe that a stage actor

could bring to the screen such a

masterful study, despite the vagaries

of him production, which in many
ways are so far apart from the craft

of the theatre.

He told me that with Seastrom he

received one of the largest salaries

ever paid to a liritish screen artiste.

He is certainly one of the highest-

paid actors on the films to-day, all

of which accentuates his theory that

varied stage work is the best b;usis

tor siicccssJul lilin acting.
" .\lt hough I have appeared in

many stage i)lays which have been
adapted for the screen," Matheson
Lang told me, "I still retain the opinion

th.it plays six'cialiy written for the
films are likely to be the most suc-

cessful. The silent art oj the screen,

and the speaking art of the stage,

.'ire distinct branches of entertain-

ment. Tiiey will help each other, but

I do not behe\e that either will

encroach on the other's popularity."

It IS by nature of being a triumjjh
for Matheson Lang that he stepiH'd

>(r.iu;hl from the st.ige to the screen,

Picf-\JK25 and PictKjreOoei^

and his earliest pictures were im-

mediate successes.

His hrst introduction to the

screen was when Broadwest filmed

his own production. The Merchant

of Venice. Then came The. House
Opposite, The Ware Case, Mr. \Vu,

A Romance of Old Baghdad, and,

latterly, Dick Turpin's Ride to York.

The Wandering Jew, in which he

is now playing, promises to be

another great success.

He spoke reminiscently of his

association with Ellen Terry, Mrs.

Langtry, and F. R. Benson, in his

early stage days, soon after he left

St. Andrews University and came
to the theatre, instead of following

the career of the (~hurch, pre-

viously ordained for him.

Matheson Lang is never likely

MAY 1<

to forsake his first love, the stag*

for the screen. But, as he stood up tl

bid me good-bye, a. striking, pictun

esque Mexican, he assured me that th

screen had a large place in his hear:

And as I contemplated that he wa
about to face a strenuous night's wor

behind the footlights, after man;

weary hours in the studios, it wa
possible to realise how sincere hi

enthusiasm for the films is in realitv

p K. M

Top right: Matheson
Lang as " The
Wandering Jew.'

.ibore: .4s " f)ich

Turpin."

Right : With
Hilda liavlev

in " Carnira!

<i.:^Mi^' ..
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Vatch the ugly ragged
cuticle instantly disappear

I

No dangerous cutting, yet nail rims smooth and even

Nowiidays, it is no longer considered safe to

cut the cuticle. For you cannot trim the dead
cuticle around your nail rims without cutting

through in places to the living skih which protects

the dehcate nail root.

Look through a magnifying glass at the cuticle

you have been trimming. You will see the

little cuts yourself that you have made.

In their effort to heal, these tiny cut parts

grow more quickly than the rest. They become
rough, dry and ragged. Soon you have a

thick, uneven edge at the base of your nails.

Your whole hand will looknigly and unattractive.

The safe modem way
There is a safe, pleasant, dainty way to care

for the cuticle. In the Cutex packages you
will find orange stick and cotton wool. Wrap
a little cotton wool around the end of the stick

and dip it into the Cutex bottle. Then gently

work the stick around the base of the nail.

Rinse the fingers in clear water and at once the

ragged, ugly cuticle will simply disappear,

leaWng a smooth, even and beautifully shaped
nail rim that improves the appearance of your
whole hand.

Then for that last touch of brilliance to the
nails try one of the marvellous Cutex polishes,

in paste, stick, cake, powder and liquid form.
The new Powder and Liquid Polishes are

practically instantaneous and give a dazzling

lustre that lasts longer than any you have ever
had before.

You can buy any of the Cutex preparations

at 2s. each, at all chemists, perfumers or stores.

Introductory Set—only 9d.

Send to-day for the new Introductory Set

containing samples of Cutex Cuticle Remover,
Cuticle Comfort, the new Liquid Polish and
the new Powder Polish, with orange stick and
emery board :—.\ddress, Northam Warren,
4 and 5, Ludgate Square, London, EC. "4.

English Selling Agents :—Henry C. Quelch &. Co.

The importance of

the name
Remember to ask for Cutex

and refuse imitations. There
is no " just-as-good " substi-

tute for Cutex.

POST THIS COUPON WITH Od. TO-DAY.

Northam Warren (Dept. P.i ),

4 & 5, Ludgate Square, London, E.C. 4.

Name..

Street-

Town-
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The 6/c^A of (:/\Q A/fontA

Lavurette

MAY 19?

Oj^lor
'"J ''here aren't many parts like ' Peg,' " said Laurette

_!_
Taylor once in an interview, to which we would
like to add, " And there aren't many actresses who

could create a character like ' Peg,' " and then determinedly

pass on to mother r61es. Laurette Taylor may or may not

make other films. She has confounded the critics by making
a successful perpetuation of her stage

success ; though anyone who saw her
" Peg " will agree that no one else,

unless, perhaps, Mar^- Pickford, could

have done it. Laurette Taylor has been

on the stage since she was fifteen, in

variety shows in small towns, and in

stock at Seattle, where she played a

different r61e every week and made her

own stage dresses into the bargain. Via

good plays and bad plays she eventu-

ally found fame as Luana in " The Bird

of Paradise." Despite her American
birth Laurette Taylor delights in imper-

sonating racial types other than her

own. She is married to Hartley

Manners, the author of " Peg o' My
Heart," and the producer of the stage

version of Humoresque, in which has

wife is pla\nng now in New York.

Laurette Taylor in " Pig o'

My Heart," the film -jersion

of her great stage success.
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like your " Eastern

Fuam Cream'' im-

mensely, ft is de-

lightfully refresh-

ini;, and it seems to

be highly beneficial

to the skin.

Yours very truly,

MARY DIBLEY.

With the changing seasons "EASTERN FOAM" more than ever

justifies the confidence placed in it by the thousands of discriminating

women who use it regularly. This delightful preparation keeps the skin

free from all blemish, chafing, and redness, despite exposure to sun,

wind, rain, or the enervating effects of crowded, overheated rooms.

The " Eastern Foam " girl who spends her

days on the Tennis Courts and her nights in

the Ball Room, has the comfortable assurance

that at all times she is lookmg her best.

"Eastern Foam" is a perfect non-greasy

vanishing cream, of exquisite consistency and

unique refinement. Its elusive Orienta

fragrance and its cool, refreshing emollience

brmg a sense of comfort and well-being

after the hardest day's work, sport, and
pleasure.
" Eastern Foam " cannot grow hair.

**EASTERN FOAM** is sold in large pots.

(Price 1/4) by all Chemists and Stores.

Dainty Aluminium Boxes of 'EASTERN FOAM"— ideal for pocket or handbag—are

being distributed free. Merely apply, enclosing 1 Jd. stamped addressed envelope for return, to

The British Drug Houses Ltd. (Dept. J.D.B.). i6-.^o, Qraham St., London, N.i.

^l=y\'iiTI=RN FOAMg
^^ WXNILi H IMC ClUI-Abi ^

THE CREAM OF FASCINATION
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FPEDERIC SULLIVAN

-

LONDONEP
This is the story of one of the

many EngHshmen who have
made good in pictures and on

the stage. The hst of " Born in

England " (or in one of the
Colonies) is a very long one,
when applied to people of j

importance in the studio ' '

and theatre—and it is a
pleasure to present Frederic
Sullivan as one of those
in whom England can
justly take pride. He ^;
started life in London, v
appeared in many

Frederic

Sullivan.

dramatic s\iccesscs on both sides of

the Atlantic, and as far back as 191

3

made his debut as picture director.

He is one of those alx)ut whom I

can write, " I knew him when—-"

because one of the first pictures I ever
saw directed was made by Mr. Sulli-

van at the Thanhouser Studio, with
Florence ha Badie, of Million Dollar

M yslcry fame, as the star. Some of

the old pictures were reissued recently,

and were highly praised, for even
then his direction was good. That
was in the davs of shorter stories,

before pictures were crammed
full of extra footage to make
a short -reel story a live or

six-reel featiire, and directors

had to work quickly and care-

fully. Mr. Sullivan did some
fine pictures, with Miss La Badie
featured in most of them.
Only her sudden death broke
up the combination, which
would have Ix^en one of the

most interesting director-star

affiliations in the game.

V. I^. Pay Johnston and the late Flo La
S^^ Badie in " The 6 Cent. LoaJ."

Mr. Sullivan is a nephew of
Sir Arthur Sullivan, and i

C spent a number of years of

his life with his distin-

1

guished uncle. His taste,

however, has been on the

dramatic rather than

,
the musical side of

the theatre ; but un-

doubtedly he has real

musical appreciation,

though not gifted with
expression. He is ex-

tremely artistic, as the

magnificent production of

Midsummer Night s Dream '

the Ho11n-\voo(! Bowl laat

summer will demonstiate. Many
of the leading lights in fiimdom

took part in the presentation, and
the London director was greatlv feted

because of his excellent directing of

the production.
And so the announcement that he

had Ix^en chosen by Charles Hay to

direct his coming production of Mtlfs
Slatidish did not come as a surprise in

film circles, because Mr. Ray had been

frank in e.xj^ressing his opinion of

Mr. Sullivan's work.
Tlir Courtship of Miles Standi.yh is'

one of the most bx-'loved stories of early

American history, and Charles Ray
j

should Ix" an ideal " John Alden "
,

whom " Miles Standish "
( Fred

Warren) sends to " Priscilla " (Enid

Bennett) to ask for her hand.
Work is going on in earnest at the

Charles Ray studio, and The Courlfhip

of Miles Statidtsh promises to be one
of the big events of the year. 1

Mr. Sullivan is hard at work, and
!

greatly enjoying his association with

Mr. Ray. " A great student, a fine

actor, and a loyal friend, " is how he

describes the favourite star, and those

who know them Ixith feel confident

that the two men will work together

well and produce a picture of which

England and America alike will be

proud



MAY 1923 PictxjKes and Pict\jKeQDeK 45

FORGET rOUR FOOT TRDOBLES

MAKE

WHEN YOURrtEp

THEM FEEL LIKE^
BY US»I>JG

REUDEL BATH SALTRATES
TTOU have only to dissolve a small handful of Reudel Bath
" Saltrates in a hot foot-bath and rest your fe§t in this for

a few minutes. Then, Presto I Away go all your foot

afflictions, almost as if by magic.

The medicated and oxygenated foot-bath prepared as above has a

truly marvellous curative action upon all kinds of foot troubles, immediately

relieving them, even in their worst forms. Every sensation of burning,

chafing and bruising, all swelling, stiffness and inflammation, any sort of

corn, callous, or olher foot torture, will soon be only an unpleasant memory
of the past.

PROMINENT USERS.
These are some of the prominent people who have written that they use and
highly recommend " Reudelated " water. Thousands of commendatory

letters on file, open to examination by anyone, including remarkable testimony

from the following well-known Theatrical and Kinema Stars : Sir Harry Lauder,

George Robey, Phyllis iMonkman, Harry Pilcer, Yvonne Arnaud, Violet Loraine,

Maidie Scott, Lee White, Oswald Williams, Laurka de Kurylo, Daisy Dormer,
Hetty King, May Moore Duprez, Constance Worth, Leal Douglas, Dora
Lennox, Mary Dibley, Daisy Burrell, Mercy Hatton, and Peggy Taylor.

Reudel Bath Saltrates is sold by all chemists everywhere, prices being only
2\- and j^/7 (double size). Satisfaction is guaranteed every user, or money ba.ck

immediately and without (question.

What a well'known London
Chiropodist writes s~

lb. Old Bond Strkkt, W. i.

Genilkmen,
During the past two years I have demon-

strated the use of Reudel Hath Saltrates to

over two thousand clients and recommended
its use. 1 am very pleased to announce to

you the high praise I am daily receiving of

its beneficial results.

It is comforting to use, Safe and Sure.

Yours faithiully,

(Signed) ROHKKT WORTLEY,
Consulting Chiropodist,

TAKE IT OUJ SO THAT

IT WON'T COME BACK
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^ Great
VLittle

StavK

Richard
Barthelmess
and Miriam

BatHsta.

Miriam Battist

porarily, t

iattista has returned, tom-
to her first love, the

stage ! Not for long, because
her newly organised company will claim
her attention very soon ; but in between
things she accepted an engagement with
a stock comj)any over in Brooklyn, and
played two very sympathetic rules- the
little daughter in " A I'ool There Was,"
and the little sister in " Alias jimmy
\ aleiitine,"' who gets locked in the safe,

and causes Jimmy to reveal his irlenfity

and run the risk of a long term of im-
j)ris()nm('nt.

Miriam's dressing-room was filled with
visitors when I went behind the scenes.

Her flevoted mother was helping her
remove her make-up. while a grouji of

admiring friends chatted with her She
is a charming little kiddie. \erv well

Miriam Battista, of Humor-
esque fame, has returned
to the stage to play in " A
Fool There Was " and
" Alias Jimmy Valentine."

mannered—even Eng-
ish mothers would

approve of her, and class

her with their own well-

brought-up little girls. Of
course, she is pretty too,

and one of lier cutest points

is a little freckle on the

very tip of her nose, that

has to be most carefully

made up before scenes are
" shot." I had met her

before, so came in the
role of an old friend.

When Miriam is in pic-

tures she loves the studio

better, and so I was not sur-

prised to hear that she adores

the stage ! Just like a grovn-up
she remarked, " One misses the

friendly audience in pictures ; some-
times it IS hard to get in the proper

atmosphere. But I really love both
sorts of acting, with the one I am play-

ing in at the time as my very best. I

adore acting, and I know my English

friends will love my new company. There
will he plenty of opportunity for me,
but for tlie rest of niy company ;is well,

so that the plays will be really interesting."

The company, by the way, has just

been organised, and work starts soon
on a new story by liana Burnett, which
has a grown-up love interest, as well

as much heart interest of the cluUlish

sort. Miriam, like all stage kiddies, is

a busy little lady. The laws in the

I'nited States are very strict where
chddren are concerned, and the utmost
care is taken to provide every working
child with an education. She has se\eral

tutors, and declares they work her harder

than if she went to school with the rest

of her friends.

1 U-r dcvott'<l mother is most sensible

r

—

^

{ffk»

[j^^
c1^3

1o
JP
i
in bringing up little Miriam

She is an old-fashioned chili

with good manners, yet dc

cidedly human (good manner
are often thought stupu

things, you know !)

I must tell you of th«

crowds that wait at th<

stage door after every show
men, women, and even chil

dren crowd about the en

trance and follow her al

the way to her car. She alwa)*;

has a word of greeting

making everyone feel tha'

he or she is the particulai

person in whom she is in

terested. No wonder mou
frienils arc Ix'ing made al

the time !

As she drove away, I

hoard one kiddie say :

" G«*

it must be line to be a movi<

actress, and not have to g*

to school !

" and 1 thought

of what Miriam had •«(!

about her lessons. So, you

nexer can tell ' •'• '-•
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THE Lucky Woman washes

her face vfith rain-water. The

Care/ess Woman uses the only water

she can get—hard water from a

tap^ and soap. The Wise Woman
cleans her face with Skin Food^

and a lonely transparent ^^hahy'^

skin is the

result,

POMEROY
SKIN
FOOD

2/3 <7 Jar

At all Chemists

and Stores

Doctors Avoid Colds
bv keeping the nose in oixlcr. Inhaling the

germ-kiUitig fumes given oH bv the contents of

Dr. MACKENZIE'S
SMELLING BOTTLE

is the safest cum or pre\'cntive of

0/ all chemists and stores, 21' i or post free in V.K. fot 21

3

Dr. MACKENZIE'S COMPLEXION WAFERS
assist nature to preserve clearness, softness, and smoothness of

skin, with brilliancy of eve. Absolutely hartnloss, 4/6 box of 80
wafers. Half-box, 2/9, or 6 f'>r 12/6 Post extra abroad.

Dr. MACKENZIE'S COMPLEXION SOAP
Superfatted cold cream. Nourishes and preseivc-^ the skin,

1/3 cake. Box of 3 for 3 6 Unsct-nted, 9d. cake, 1 2 for 8/-

Dr. MACKENZIE'S LABORATORIES, Ltd.. READING, ENGLAND.

ART
FASHION SKETCHING
LearD this interesting Art and earn big money.
POSTER, BLACK & WHITE, STORY ILLUSTRATING also taught.

Lessons Given at Studios, morning, afternoon, and evening, or by

post. Earn while you learn. Help given to positions. Sketches bought
and sold.

STUDENTS CAN START ANY DAY.
Terms: Secretary,

THE COMMERCIAL ART SCHOOL.
12 & 13. Henrietta Street. Strana, London. W.C. 2. tst. /900.

HieMost Refresliing ofAll

ToiIgI: Soa
j ""pHE refreshing frag-

i
A ranee of Lavender

t tfiat appeals to the
most fastidious user is

wonderfully embodied in

di PRICE'S Old English

Lavender Soap-<i soap
delicate in its perfume
and profuse in its lather.

It will be found most

I
economical in use and

I fragrant to the last.

PPTCE'S
#W (gh^lish
LAVENDER
SOAP

Why not writ*
^ for a miniature

tablet, 3d.,
pottat* fret ?

PRICE'S,
Battersta. S.W. 11

flsk your Local Cinema (Manager

when he is showing

The FILM SENSATION,

"
DR. MABUSE."

THE GREAT UNKNOWN,

And make sure of seeing this unique

and thrilling picture.

iA 2 Paris.
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A TOAST.
Oh, movie " fans," pray list to me,

I have a song to sing

—

An ode to Buck, so here's good luck

To the daring cowboy king !

Come, here's a toast I'll just propose,
" Our cowboy of the West !

The man with pluck, the gallant Buck,
The staunchest and the best.

Sing on, sing on ! A hearty song I

Fill bowl and glass and cup.

If you feel blue, what you must do
Is—see Buck, then, " Buck up !

E. \V. (Blackpool).

THE BALLAD OF SESSUE.
Who is the greatest film star of the

day ?

For ever convincing, soul-thrilling—

I

say
It is Sessue I

My favourite paper I eagerly scan.

Looking for news of that wonderful
man

Called Sessue.

All kinema posters I anxiously seek

To see whether he will be coming this

week.
Who ? Se.ssue.

His moments of anger with terror

possess you,
His moments of anguish with sorrow

distress you

;

You gulp and you murmur a fervent

God bless you,
Dear Sessue I

"

C. N. (Balham).

KING OF MIRTH.
Now Charlie Chaplin's hard to beat;
He made his fortune with his foct,

His baggy " breeks " and little cane

—

He makes you laugh and laugh again.

T. O. (lx)ndon).

SWEET CONTENT.
Now the day is over,

^

Now the work is done,
Let's go to the pictures

And see the villain run.

I nearly had forgotten

' Tis PICTUREGOER day ;

I'm oft to the newsagent's
To get it right away.

My favourite book beside me,
Enthralling films to see

—

If, Reader, you'd be happy.
Be guided, then, bv me.

T. B. (Coventry).

ALLA BE WITH US.
N azimova's the star for me,
A 11 arc charmed when her they see ;

Z ealously I claim her best,

I n her art she beats the rest.

M any a beauty have I seen,

nly to vote her my Queen
V ivid, loving, kind is she,

A nd the onlv star for me.
M. S. (Chingford).

PRISCILLA DEAN.
1 love no other stars that shine

Upon the silver screen
,

There's only one can hold my heart,

And that's Priscilla Dean.
- D. F. (India).

MAE Ml'RRAY.
Can you guess the name of a beautiful

blonde,

Whose dances you've often seen,

Who's always alike, yet never the

same.
When she's Hitting across the screen ?

Can you guess the name of <i huttcrlly

girl.

With eves like the stars above ?

A wonderful kid, who deserves her

fame,

So good lurk to Mae, and mv love !

E. C. (Forest Hill).

PULLING PICTURES TO PIECES.
[This is your department of Picture-
goer. In it ue deal each month with

ridiculous incidents in current film-
releases. Entries must be made on post'

cards, and each reader must have his

or her attempt witnessed by two other

readers. 2/6 will be awarded to the

sender of each " Fault " published tn

the PiCTUREGOER. Address :
" Faults,"

PiCTUREGOER, 93, Long Acre, W.C.2.]

Flowers that Bloom in the Movies.
In Gleam O' Daun, Barbara liedford

gives her father a basket of food to

take to " O'Dawn " (John Gilbert),

putting in a marguerite as an after-

thought. When the basket has been

delivered, " O'Dawn " picks up the

flower to smell it, and it has miracu-
lously changed to a carnation.—K.R.
(Kingston).

The Villain Did His Best '

In the serial, Do or Die, featuring

Eddie Polo, the heroine is kidnapped
by the villain and taken off in a

car. At the time, she is wearing an

afternoon frock, but the next morning
she is seen in the car, after a night

in the open country*, wearing a check

skirt and dark jumper. Provided, no

doubt, by the thoughtful villain.

—

W. B. (Montrose).

Safety First !

In Mord Fm'ly, during the whole

of the big fight scene, the referee

remains outside the ring. Is this

usual ?—V. D. (Towton).

Juggling with Probabilities.

In ,1 tilni called l.ntif; Odds, " Tony
Waters " takes a jug from the table

and goes to fetch some beer. While

he is absent on his errand a picture

of the room he has just left is shown

on the screen, with the same jug on

the table.—E. M. (Hampstead).

Give It Up.
In .Suiisit Spra/^ue, "Sunset" and

" Denison " have a terrible fight in

" The Skyline Hotel." " Sunset," the

victor, leaves the hotel with a turn

shirt and badly damaged face. There

is no other place beside the hotel where

he can have a wash and change, yet

shortly after he is seen riding towards

the " Loring Ranch," wearing a fresh

shirt, and with his face washed and

clean. How did he do it ?—W J. H.

(Brighton).

A Night Out.

In Ihr Fortunate Fugitive, " Ohver
"

escapes from an orphanage at night.

He is seen crossing the ground in

front of the house, and a few feet

away, on the other side of the fence,

a hen is walking. Rather late hours

for a respectable hen to keep !—

L. G H (numfnes).

Bullet-Proof Bad Men.
In Rw Griinde. the Mexicans gather

on a hilltop and ride down in a band

to raid the village. Shots arc fired

into their midst from all directions,

but not one Mexican falls. They

must all have had charmed lives.—

J. K. (Maiuhestcr).
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Draw the Duke's Bride
|

AND WIN A PRIZE, I

mso'^MMMKO^MMMWMSiD^aiU*^

(^m\s
IRRESISTIBLE!

ONCE mora " Beauty in excelsis " acclaims Mavis
the ideal Toilet Preparations for those who knew

the priceless charm of beauty at its best. Miss Audrfey

Ridgwell, a daughter of the well-known film producer,

and who is now plavingwith Mr. George Robey in
'* You'd be surprised," declares Mavis Irresistible.

CharyC'l >*itU tHe subtle frajfrance o( the Ili>wetb

of Soutlietn Fr.tnce, there is nothing quue tlie

same da Mawb preparation!* for those who
demand beauty at itb best.

Soiti by Uadi n^ Ptrfuiners, Chemists, nnd Stores.

Send ^. for sample of MavLs Face Powder
. or Perfume, together with full list oi Mavis
Preparations, post free on application to—

V. VIVAUDOU,
l.MooUfiwtt.,

W.Cl.

N/IV/O.UDOU PARIS >*'ORK

Jisk your Local Cinema cM,anager

when he is showing

The FILM SENSATION,

"
DR. MABUSE,"

THE GREAT UNKNOWN,

And make sure of seeing this unique

and thrilling picture.

NOW RKI^BASE^D.
in 2 Parts.

= Competition,
= For A mafeurs ahove i6.

1 NO ENTRANCE FEE.

I 1st Prize-£5 5
= and £10 Spare-Time
= Art Course.

1 2nd Prize- £3 3 O
% and £10 Home-Study
^ Art Course.

1 3rd Prize -«2 2 O
% and £6 Home-Study
= Art Course ; and

I 25 Consolation Prizes.

= Succeuful ArtitU earn big= Income*. One o( these Prize*
= tnisrhl give you juit the traininc
= you need to Succeed.

^ It co*t* you nothing to entar
= thi* Competition, and ^

^ See what you can do.

^ Draw the Lady Elisabeth from
S any photo, in pen, pencil, or
= ink. Write name and addres*
= on back, and po*t beiore

^ May 1 5th to " Lady Elisabeth
= Scholarship Competition,"
= P.C.C. Ltd., 57, Berner* Street,

g Oxford Street, W.l.
= DRAWINGS will be judged by= Mr. CHAS. E. DAWSON, Art
= Director, P.C.C, Ltd.

S His ilecision is final as to awards= and any questions arisinjLT out of= the Competition. Prize-vviiiuing

= Drawings become tile property= of the P.C.C, Ltd.

Be Beatitiftsl
A woman with a beauUlul fresh healthy

complexion, clear bright eyes, antj at-

tractive hair is bound to be elevated to

a state of ecstasy because she knows she

is looking and feeling her very best on

all occasions, j)leasing to herself and to

all her friends. A woman who practises

the Ganesh Beauty Culture is sure of

these priceless gifts of beauty. The
Ganesii Treatments and Preparations

have been acknowledged the world over

as the one safe, sure, and hygienic

way of preserving and restoring youthful

health and beauty.

The " Queen " writes :
" The Ganesh Treat-

ment and Preparations are as safe as the

Uank of England."

GANESH EASTERN OIL removes lines,

hollows, wrinkles, etr,, and is a great youth
restorer, 5/6. 10'6, 21/6, and 30/6.

GANESH EASTERN CREAM will keep he

face from Chapping, and is good and beautify-

ing for even the most s.nsitive skin, from 7/6.
GANESH DIABLE SKIN TONIC tones

and strengthens the skin. Invalualde for open
pores and for keeping the skin Ix-autilul when
exposed to climatic changes ; also excellent

wash for eyelids, 6/6, 9/6, 12/6, and 24/6.

Other Prepat aliens for every need.

Write for free Beauty Booklet,
" Ganesh Health and Beauty." I

ThePatentGanesh I

I

Chtn Strap re- •

stores lost contours !

a}td cures double •

chins. i

^\\^ar^d 25/6!

Mrs. E. ADAIR,
w.l.92, NEW BOND ST., LONDON,

Phont: May fair 3212.

Paris, BrufteU, and ^New York.

Patronised by Royalty. Recommended by the Medical Profesflon.



50

No Pretty
Girl Will
Miss This
yj],— lV( say

nothing about it

below, but for
those who send

in the coupon at

the foot of this

page early

—

there is a de-

lightful^ extra'

sufprise.

Pict\jKe5 and Rict\jKepoer MAY 1<J

|ictufe$oer

gave me these lovely

Silk

Stockings

Why dont You get

a pair too ?

I
wouldn't have missed these Silk Stockings for

anything ! Their quality is simply exquisite.

I am constantly meeting cmema friends who
found it just as easy as i did to get a pair. My
parcel arrived a few days after 1 wrote for par-

ticulars. T)o write too !

"

Why not take this lady's advice.? We know
you too would fall in love with these stockings

—

"
fit for the finest lady in the land," as one of our

readers puts it.

Have you five cmema friends—friends who
perhaps adore the handsome stars whose portraits

adorn the pages of " The f^'icluregoer
"—friends

who are interested in all the news of movieland ?

Then show them "The Picturegoer
"—get them

to give it a trial, and in return we will present you

with a pair of Silk Stockings, which you will

unhesitatingly endorse as " the real thing."

' We want you to see how easy we nave made it for you.

Sign and post the coupon to-day, and before many dayi

have gone by the Silk Stockings should be yours.
I

r »---•.... OUT HERE. I. .»->••- >

I •• THE PICXrKKGOKR," (,iU Dcpt.. 93, Lonp Acic, London, W.C
Please tell nic how to piocccil in order to (|ualifv for;! P.iir of S

I Storliin^;*. I tliiiik 1 cm ijel five of my friends to jjive " The Pirluregot

I a tri.il, ric.isc tell nic all about your '• extra " surprise,

I

' tf^amt
I

Jiddrtii

I

. Dale
t'te JJ. itamp, Dn mil tral oiivrlopr. PR., Mav.
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A real old-time one-horse 'shay and
a stage-coach appear in Down to

'he Sea in Ships, which was made in

the ancient whaling town of New
Bedford. It is a story of the long-ago
md the Quakers ; and as the descend-
ints of the first maritime colony of

.vhalers still live and work there, it

vas not difficult to persuade them to be-

come actors pro tern. The old Friends'
Meeting House still stands there,

md a prayer meeting was screened :

ilso the long - standing custom of

lolding a service on board a departing
vhaling ship was made into an in-

;eresting few feet of film. A Quaker
vedding, carried out with all the
)bservances of the Faith, was also

eproduced, and the film is one of the
iinest of the year's sea stories.

.,. ,j aurice Tourneur has chosen The
IVl Brass Bottle for one of his

:oming productions. As play and
ilm this is well known in Great
pritain. Holman Clark's " Djinni

"

p'as an excellent study. He^was seen
In the film version as well."'

Richard Barthelmess has finished
The Bright Shawl, and work has

Uready started upon his new one, The
•ighting Blade. Mary Astor is the
sading lady, and Lee Baker and
'hiUp Teed are others who support.

Edna Flugrath will probably stay
in California for some time,

ince her husband, Harold Shaw, is to
irect for an American organisation,

Harry Morey has become a screen

villain—and hkes it. He plays

the South Sea trader in Where the

Pavement Ends, and has hidden his

famihar features, for the moment,
beneath an unkempt mop of hair and
a " beaver." Perhaps they will let

him shave before the last reel, but
more likely not, for South Sea traders,

especially the villainous ones, are a

notoriously unshaven brigade.

Mae Murray will probably go to

Paris to film exteriors for

Mademoiselle Midnight, her new pic-

ture. It is just possible that she may
visit London too ; her name was

mentioned in connection with the role

of the dancer in Woman to Woman,
which is to be filmed in Europe ; but

she will not appear in it, nor film in

London.

It
is very likely that Joseph Schild-

kraut will be Mary Pickford's

leading man in " Rosita," the Spanish

story she is commencing. He is

scheduled to make two pictures in the

autumn, and some rearranging of

dates will have to be done if he goes

West at once, for he is in a New York
play. But Uttle Mary usually gets

what she wants, and " fans " will

welcome an opportunity of seeing the

handsome " Chevalier " of Orphans of

the Storm in another costume role

opposite the one and only Mary. She,

by the way, plays a definitely " grown-

up " part.

Milton Sills will support Pnscilla

Dean in that dynamic star's

next Universal feature. Fire and

Ashes. It is an original stor>'.

Now that Corinne Griffith has left

Vitagraph she will star in her

own company, an independent concern

called the Corinne Griffith Production

Company. Her first picture is to be

Lilies of the Field, adapted from the

play by William Hurlburt. It ran for

many months in New York, with

Marie Doro in the principal role, and

should serve charming Corinne equally

well.

New York lost two of its most
faithful first - nighters when

Norma and Constance Talmadge left

for California. The girls invariably

attended every new play, and as many
new films as they possibly could, for

both are devotees of the theatre.
_

Norma's husband bought her a beau-"

tiful house at Los, and she has been

altering and improving it for the past

three months. She has had a swim-

ming-pool built, and some beautifully

laid-out gardens and grounds make it

one of the show places of the film

world.

Just by way of a change, Ruth
Roland has been trying her hand
at interviewing. She has just

finished one of her famous stunt serials,

and declared that jumping off a cliff

or steering an aeroplane was tame
sport to steering an interview through
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Sleeping Beauty
There is beauty, or Its possibilities, In

every woman's (ace sometimes lying

dormant, sometimes eclipsed by more
or less obvious defects o( contour or

complexion.

Madame Helena Rubinstein, the beauty
specialist famous throughout the world
for wonder-working achievement and
genius, awakens sleeping beauty, ' so

that it rises triumphant over all Its

enemies—age, climate, fatigue, even
trouble. Illness, and hereditary blem-
ishes and tendencies.

FOR HOME USE.

A LOVELY. FLAWLESS COMPLEXION >• stin«d
by uiing th« Valaze Beauiifymg Skin Food. By III mtr-
velloui ilimutating and deep-reaching action, drab, lallow

complexiont are made freth and clear, fr«cklea fad*
away, the complexion becomet daily 6ner. purer, more
iweetly and healthily tinted, and tafeguardea againtt all

illrihat may aiaail it. Price 4/6, S/6, 17/6.

PREVENT SUNBURN AND FRECKLES Project
the ikin when outdoors with Valaze Sunproof Cream. It

it the mo«t wonderful ikm protector in the world, entirely

preventing diKoloration ana (recklei, even in the tropici,

and ii an excellent foundation for powder. For ikin

cleanimg after expoture, Novena Cerate it indiipeniable
toothing, and healing, Pricet S/6 and 2/6 retpectively

An initnictlve IlllUkrochart, ' StcrtU o/Beaulj/,'
with lull lilt of 'Vatait Speciatllies, li itnt on
application ; alio advice ii given pertonalty or
hy pott without fti, to lo/ve any and t(ery

beauty problem^

Helena Rubinstein
24, GRAFTON STREET, LONDON, W.l.
{OJ/ fitiid Slrtfl. I^^fii Hay Hii:.) ' Phonr : Ma^ ratt 4bl

t

PARIS: 126. Faubourg St. Honor^. NEW YORK :

46. WmI 57lh Streat.

Jlsk yo^^ Local Cinema

^TUCanager when he is

showing

The Film Sensation,

'DR. Mabuse;

THE GREAT UNKNOWN

And make sure of seeing

this unique and thrilling

picture.

Parta.

The Venetian canal setting for Pola Xegri's picture Bella Donna."

its proper channels. Anyway, she

made a good start by waylaying Louise
Fazenda for the benefit of an American
movie journal. Ruth asked Louise all

the questions she could think of, in-

cluding every one with which inter-

viewers of the past had favoured her,

and duly recorded all the replies. All

but one. For to the query, " Who is

your favourite movie star ?
" Louise

Fazenda replied " Ruth Roland." " I

couldn't put that in my interview, now,
could I ?

" said Ruth, " But I '11 say

that reply gave me a real thrill; and
I thought I was thoroughly thrill-

jiroof."

Goldwyn's have obtained the film

rights of " In the Palace of the

King," an excellent F, Marion Craw-
ford romance, which was filmed about
eight years ago, with Francis Bushman
and Beverley Bayne in the prmcipal
r61es. It is a story of old Spain,

Mabel Xormand is back home
again, after several • months'

stay in Europe. She will commence
screening again shortly, in a Mack
Sennett story," Mary Ann."

Betty Compson has been engaged
by Graham Cutts to star in

his forthcoming production, Wovutft

to Woman, and in another film, the

title of which has not yet been made
public. Clive Brook plays the chief

male r61e. Betty Blythe, too, will

be in London some time this summer,
for she is the " Zahrat " of the British

production Chu Chin Chow, and is at

Algiers now making the exteriors.

To the unsophisticated movie fan

(if such a person exists !)
" Mer-

ton of the Movies, " at the Shaftesbury
Theatre, London, may be a bit of an
" eye-opener,-" But this most amusing
satire is something everybody will

want to see for its " true-to-hfe

sidelights upon the ways of U.S,A
film-makers. The story from whicl

it was adapted delighteo none mon
than the film stars and director

themselves, who fully appreciated it

cleverness. Tom Douglas, who play;

the screen-struck hero, is a film acto:

irom Los. Glenn Hunter, who playe<
" Merton " in America, is to be filraet

in this character very shortly.

Baby Helen Rowland and Josepl

Depew, who won so many heart

in Timothy's Quest, have just finishe<

a new film, Jacqueline, in which the)

appear together again. Both kiddie;

are screen players of experience, de

spite their tender years, Helen ha.

played in Silas Marner, The Empt'
Cradle, What's Wrong with the Women
My Friend the Devil, Disposing q
Mother, and The \ight Before Chrisi

mas. Joseph Depew appeared in th<

two last, besides Dream Street, Cla;

Dollars, The Broken Silence, and Jau
Head. But the last three have no

been shown outside America as yet

Another fine " father " r61e fo

Dore Davidson characterise

Xone So Blind, a new Arrow produc
tion with a complicated story, Mauric
Costello plays a character part in this i

and Edward Earle and Zena Keef
j

are seen as an attractive pair o
)

lovers. Zena Keefe has a dual r61e
\

Nell Shipman has been busy makini I

The Grub Stake, at Priest Lak« I

Idaho, This is a story of her ow"

wTiting, and she took her whol

movie Zoo, which includes about tv

hundred animals, with her. Huti

enclosures, and kennels for the fort

dogs were put up, for the compan;

stayed some months, and now Nei

announces that she will build a per

manent village there and make Prie»

Lake her home for some time, pre

Uucmg all her films there. Tb
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'scenery is uncommonly beautiful, and

(so varied that there is no need to

lose the same location twice.

King Tutankhamen will be intro-

duced into Cecil De Mille's The
\Ten Commandments. Data for the

•reproduction of the royal insignia were
obtained from the tomb at Luxor by
Mrs, Meehan, Paramount's_ expert

antiquary, during her trip to the

East.

T overs of Baroness Orczy's romances
J_^ will be glad to hear that / Will

Repay is being screened by Ideal.

!<'lora Le Breton plays the heroine,
' Juliette Mamy," and Mile Mar-
[uisette Bosky, better known on the
Continent than here, has a prominent
rdle, An American director, Henry
Kolker, is at the helm, and many
scenes will be made in France. Of the

popular " Scarlet Pimpernel " ro-

mances, only The Elusive Pimpernel,

mth Cecil Humphreys in the title-

;r61e, has been shown in England.
The Scarlet Pimpernel, which was
made by Fox, with Dustin Farnum,
Howard Gaye, and Winifred Kingston,
ivas shown in America in pre-war
days, but never crossed the ocean.
Beau Brocade was a pretty British

production based on a favourite
^rczy story.prcz

enry Kolker is an actor as well

as a producer, for he can boast
!)f a stage career of twenty years,
before he commenced on the Metro
' lot " as a film player. You have
teen him with Bert Lytell in Boston
Blackie's Redemption, with Nazimcva
in The Red Lantern, among others.
-le has directed Betty Blythe features,
3essie Barriscale in The Woman
^ichael Married, Vera Gordon in The
greatest Love, and George Arliss in

^okn Russell, author of " Where
^avement Ends," makes a hit

lith Alice Terry and Ramon
lovarro, to the disgust of
iex Ingram.

Pict\JK25 and Pict\ji^e^ueK
Disraeli. This last was very popular
over here, and was a dignified and
interesting production.

The play, " Lawful Larceny," is to

be made into a film, but not
with Pauline Frederick in the role she
created on the stage. Hope Hampton
is the film exponent, and Conrad
Nagel and Lew Cody will play hero
and villain respectively. Nita Naldi
has the vamp r61e.

Harold Lloyd's newest is a seven-
reeler, and in it he introduces

a few dozen stunts more in the vein
of his earliest Path6 two-reelers. It

is called Safety Last, and thoroughly
lives up to its title.

Some very massive sets are seen in

Lorna Doone, one of which, a
reproduction of Whitehall Chapel,
took a month to put up. It is a fine

piece of work, and looks exactly as

it should in the film. Then there is

Westminster Abbey (Califomian edi-

tion), and the Doones' bandit village,

with its ancient portcullis. This was
first attempted in the Ince studio ; but
Toumeur, who directed, was dis-

satisfied, and it finally was transferred
to the Southern Sierras, where a
railroad company had abandoned its

workings. An enormous wall of solid

rock had been partially cut through,
and here the studio carpenters and
masons erected the ancient stronghold.
Toumeur visited Exmoor, and the
other Devon spots wherein the scenes
of Lorna Doone are laid, and took many
{fcotographs before he commenced
filming.
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T X ^iUiam Duncan and Edith Johnson
VV have made their last Vitagraph

serial. They will take a few weeks'
holiday, and then proceed with their

good work at another studio—Uni-
versal, this time.

Wave Your Hair
Yourselfmien Minutes!
Just try this easy way of waving hair. See how
simple and quick it is. No heat I No electric

current required 1 Just slip the hair into a West
Electric Hair Curler. Then in ten or fifteen

minutes you have a beautiful wave such as you
would expect only from an expert hairdresser.

The West Electric Hair Curler is magnetic. It

can't burn, cut, break, or catch the hair. No
hinges, no rubber, nothing to get out of order,

made of electrified steel, nickelled, highly polished

—smooth as silk all over. Clean, sanitary
;

simplicity itself, and guaranteed to last a lifetime.

Just try this wonderful curler. We refund

money cheerfully if not satisfied. But we knotu

that once you see for yourself how simply and

beautifully the West Electric waves hair you
will never be without them.

fjone gtnulne without the tliicnttlt^

WES
^hir^uriers

1/-

The Card

of lour

4
SoM for your accommodaUon and con*
veniencfl oy an Increasing numher of
good drapers, hairdressers, chennst^.
stores, etc. The name West Hleciric
on each card Is a protection af^-ainst inii*

tations that have hot Ijeen scttue\/i(aiiy
et>oivtti, ttmptrtd and eltctrifitd, and
have not the doubldoLk disc clasp.

If not easily obtainable, send
18. (P.O. or Britibh Money Order) for

B::mp]e standard card uf 4 and
lenflet on conditions affecting
tht tvavtn^ of Mair. 1 lie ^ Q v ^
coupon Is lor your conven- ^- 4:l. <^ *^-vCi^
ience. Detach now to —^ V'^V r^--^ ><

save forgetting. O 'tV
Dealers write for trade '^j

brochure^ ' Link- ^Sr^
ing uf with an c^^^ 42^
Exfnudin^' /^ V wV" C*°' > v -^ ^
Mar...- yO t.^r^Jf^^VV:.- ..<-'

^1
.W-" .^-^

Obtainable from all Leading Drapers
and Boots the Chemists,

4id. ^A. S^d. 9id.
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CONSTANCE TALMADGE has met with her first failure —a aismal.

unedifying, hopeless performance, in which the opportunity of making a

dazzling reputation behind the foodights was thrown away.

Imagine it! Who would ever think that Constance Talmadge would be attacked

by stage fright and miss the chance of a lifetime?

Of course she isn't a failure really—that's only part and parcel of the plot <k

her newest laughter special. " POLLY OF THE FOLLIES."

In it you'll see her as a stage-struck country girl who really does get a chance

with the famous Ziegfeld Follies, but who makes such a bad mess of the show

that the curtam comes down for ever

on a brief and mglonous career.

There's an unexpected twis'. how-

ever, and Constance finds that there

are plenty of compensations left.

Whether you see her as the stage-

struck shop girl, as a budding him

.^ ^ ...,.., ,. .^^^^^^^^^^ star in her own home-made Movie

(\, ^A i-I iffk\^ ^^^^^^^^^H Show, or as a captivating CleopatTA

rj-itu, .4 }tt*.V> ^^^^^^^^Ik. in the world's biggest theatrical pro-

duction, you will just love her

piquant personality and amustitf

antics. "POLLY OF THE
FOLLIES IS decidedly a show

you should not miss.
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When You
Looked in

Your Glass

This
Morning
^,:i CHIN
firm ami well iiK'tiM'-il '

Was NECK
your
shapely anJ ){rai . lu'

.^r.r; arm
firmly rounddl .'

-- HIPS
in proportion ?

Were your ANKLES p'rat;^
^"'

Were vou satisfii-J that Nature was not giving

away the secret of your age ?

If not, a course of

RODIOD The Fat-reducingCream
will work wonders for vou speedily and easily. No
dictingordrugi required, for KfJiJiOU is a com-

plete cure in itself and neitds nothmR else to perfect

Its action. Hundreds of testimonials prove this.

GUARANTEED ABSOLUTEt-Y HARMLESS.

Call or send for a jar of RODIOI) at once.

5/. and 8/-

FiJ/ insfrucliont with each jar.

.Sold by .Selfridges. Harrnds, T.ewis It

Kurrows, and all the leading chemists.

or send direct, enclosing postal order,

for a supply (post free).

RODIOD SALONS (Postal Dept. 2),

15, Dover Street, Mayfair, London, W. I.
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Violet Hopson and Stewart Rome in
•' The White Hope."
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Jisk your Local Cinema

t^THTanager when he is

showing

The Film Sensation,

'DR. Mabuse;

THE GREAT UNKNOWN

And make sure of seeing

this unique and thrilling

picture.

RELEASED.

P»rt«.

uuiae
Action (F.B.O. ; May 21).

Melodrama of the familiar hard-

riding, quick-shooting, and speedy

action type, as befitting a Hoot Gibson

screen-play. Fine photography and
cast, which includes Francis Ford,

J. F. McDonald, Clara Horton, Buck
Conners, W. R. Daly, Dorothea Wol-

bert, Byron Munson, and Jim Corey.

A Daughter of the Law {F.B.O. ;

May 28).

A weil-produced crook story about

a girl who, finding her brother in the

midst of a gang of crooks, tries to

reform him, fails, but meets with many
thrilling adventures. Carmel Myers as

the heroine. Good entertainment.

A Front - Page Story -{Vitagraph :

May 28).

Excellent comedy-drama of news-

paper hfe and politics in a small town.

Good characterisation, settings, and
acting by Edward Horton, James
Corrigan, Edith Roberts,' Lloyd In-

graham, \V. E. Lawrence, Buddy
Messenger, Mathilda Brundage, Lila

Leslie, and Tom McGuire.

Alias Julius Caesar [Wardour :May 21).

The adventures and misadventures

of Charles Ray as a society youth who
is the victim of a practical joke. Ray
directed this. In the cast are Barbara

Bedford, William Scott, Robert Fer-

nandez, F.ddie Ciribbon, Tom Wilson,

Harvey Clark, and Fred Miller. Very

good farcical fare.

An Amateur Devil {Pafamount ;

May 7).

How a " too good " youth tried to

go to the personage named in the title,

but only succeeilcd in becoming a

popular hero. Brvant Washburn stars ;

and Ann May. Charles Wyngate,

Christine Mayo, Sidney Bracey,

Norris Johnson, and Anna Hernandez

support. Good entertainment.

The Angel Factory (Globe : May 10)

A rich num's romantic adventures in

Slumland, where he plays Cophetua to

a runaway beggar-maid. A murder

mystery adds action to pleasing drama.

Antonio Moreno and Helen Chadwick

star, and Armand Cortez and F. X
Coulan head the supporting cast.

A Sister to Assist 'Er [Gaumoni

May 14).

A British screen version of the most

popular music-hall sketch extant, em-

bodying the familiar Cockney charac-

ters and catch phrases, and certain of

" Mrs. May's " affairs, taken from John

Le Breton's popular stories. Played by

Mary Brough, Pollie Emery, John

MacAndrews, Cecil Morton York, Bilbe

Baron, and Mrs. Fred Emney. Excel-

lent coster comedy.

At the Sign of the Jack o' Lantern

[Wardour ; M (T,' 28).

Betty Ross Clark and Earle Schenck

star in this amusing mixture of farce-

comedy and mystery, which concern*

a pair of newly - weds who inherit a

deceased uncle's house and fortune, but

also manv peculiar relatives. Support

includes \'ictor Potel, Wade Boteler,

Mrs. Ravmond Hatton, Monty Collins,

Newton 'Hall, and Luella IiYgraham.

At the Stage Door [Jury : May 28).

Rather a thin story of stage life.

with some good back-stage settings

ami efficient acting by Billie Dove and

Huntley Gordon.

A Virgin's Sacrifice [Vttagraph

May 14).

A " frozen north " story with ar

unusual plot. Humour, mystery, and «

pluckv heroine well played by Corinm

Griffith. Curti.s Cooksey, George Mac

quarrie, David Torrence, Louise Prui

sing, and Nick Thompson support.
[ChillinutJ OH fng* jf
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RUTH ROLAND, the famous screen star whose
work necessitates constant exposure to the elements, says:—

" OaUne Face Cream la an Inoaluable toilet preparation,

I can thoroughly recommend Its soothing and btneficlal

tffecli on the complexion."

Its extraordinary cleansing properties, in addition to

its many other beneficial qualities, make OATINE
indispensable to every woman who appreciates the

niceties of the Toilet. Its nightly use removes the

dirt that clogs the pores ; nourishes and tones up

the skin ; safeguards it from exposure to heat and

cold, and makes it as smooth as velvet. OATINE
is a highly scientific and dainty preparation that

convinces at the first application. Readers of the

"PICTUREGOER" are invited to put it to the

test free of charge. All you have to do is to fill in

and post the coupon below (with ^d. for postage and

packing), and we will send you a box of testing

samples of five Oatine Toilet Specialities, including

Oatine Cream, together with a descriptive booklet, con-

taining valuable Toilet hints and instructions for Face

Massage. Cut out the Coupon NOW !

In dainty Jars, 116 and 31-

FACE CREAM Of all

Chemists

and Stores.

FREE OFFER to "PiaUREGOER" READERS

To the Oatine Co.,

02, Oatine Huildings, London, S.E.i

Please send me, free of cost and
obliiration, your Sample Box of
Oatine Preparations. I enclose 4d.
to co\"er postage and packing.

Naiitf
.

Addrtss.,

'y^

Sa

^

"Che popular young British Film Star, finds
the " Rolette " extremely useful and beneficial.

&verlasimg
YOC/7TIgB£AI/7Y

Don't wait until the wrinkles appear before using
" Rolette." Do as Miss Kathleen Vaughan is doing
above—employ this wonder-working little instrument to
prevent the coming of wrinkles, crows'-feet, double chin,
and all the other signs of waning beauty. Beautifully
silver-plated, the " Rolette " with its seven little mag-
netised roller balls gently and pleasantly rolls away the
tell-tale marks of age and worry from the face. It is a
wonderful massage apparatus for use on the neck, arms,
and bust as well. By its use your favourite cream or
flesh food can be so perfectly rolled into the skin that
you derive the fullest possible benefit. " Rolette " is

guaranteed efficient, and, persistently used, cannot fail to
give the results you desire.

Rolette " also banishes completely all trace of headaches.
For men after shaving it is invaluable.

SATISFACTION GUARANTEED or MONEY RETURNEO.
To ladies of every age " Rolette " is indeed a boon—a

complete beauty outfit, simple, light, com-
pact, and thoroughly efficient—allfor 12/6

complete in box with full directions.

First cost the only cost.

Send for one to-day. You are
risking nothing, for'ROLETTE'
is guaranteed to be exactly as
represented. You will be sur-

prised and delighted at the quick
and easy way you can obtain
a pure complexion, free from
wrinkles, etc.

»^''- ^.

Pgrf

" PICTUREGOER " Coupon.
To STJEPHEN MATTHEWS & CO., Ltd , ManufacturinJ Chemists

• iq-20-2i, Farringdon Street, London, E.C.4.
Please send me. Post Free, One SilverPfated " ROLETTE. ''

foi
which I enclose remittance value, 123. bd.

n

Name ....

Address .

J L
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\Xrdleys
Ereesia

FacePowder
A superfine face powder of the highest

quality, extra fine and adherent, and
luxuriously p>erfumed with the fasci-

nating fragrance of the Freesia Flower.

Of all Chemists, Perfumers & Stores & from

YARDLEY&Co,Ltd.,
8, New Bond Street, London.

APPOINTMENT TO

H.R.H. THI

PRINCE OF Wales

jJsk youT Local Cinema

^M^anager when he is

showing

The Film Sensation,

'DR. mabuse;

THE GREAT UNKNOWN

And make sure of seeing

this unique and thrilling

picture.

NOW
RBI^E^ASE^D.

PartA.
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The Bride's Play [Paramount :May 21).

Sumptuous medieval pageantry en-

acted between scenes of a slight story

of a modern Irish bride. Marion Davies
and Wyndham Standing head a long
cast which includes Jack O'Brien,
Frank Shannon, Carlton Miller,

Richard Cummings, Eleanor Middle-
ton, Thea Talbot, and Julia Hurley.
A pretty production.

The Bromley Case {U.K. ; May 17).

Glen White in a melodramatic
detective story about the shooting of

a rich old man, the arrest of an
innocent youth, and the elucidation

of everything by " Tex, a great

detective." Fair entertainment.

The Bronze Bell [Paramount ; May 24).

Courtenay Foote in a dual role amid
daredevil adventures in India and New
York. All-star cast includes Doris May,
Claire Du Brey, and Noble Johnson.
A thrillful movie. -^

Cameron of the Royal Mounted [War-
dour ; May 16).

A man-size production concerning a
Scotch lad's dangerous days with the

world-famous Canadian Police. Excel-
lent exteriors made on the spot, and
good work byGaston Glass, Irving Cum-
mings, Vivienne Osborne, George Lark-
in, Frank Lanning, and Joe Singleton.

Caught Bluffing [European ; May 21).

A tense drama of character in 4.

Western setting in which circurristance

soon proves which is the better of

two men. Frank Mayo stars, and Edna
Miyphy, Wallace McDonald, Andrew
Arbuckle, Jack Curtis, Ruth Royce,
and Jack Walters support. Good
entertainment.

Chasing the Moon [Fox ; May 14).

Tom Mix chasing an elusive scientist

through several countries. Foolish

story, but Tom's stunts are numerous
and all worth watching. Eva Novak,
William Buckley, Sid Jordan, Elsie

Danbrie, and Wynn Mace support.
Mainly for Mix-ites.

MAY 1923

Confidence [European ; May 28).

A fairly amusing mixture of comedy-
drama and farce, containing one good
idea, Herbert Rawlinson, Harriett
Hammond, Hallam Cooley, Lincoln
Plumer, Otto Hoffman, William A.

Carroll, and John Stepphng. Good
entertainment.

The Cricket on the Hearth [W. and F. ;

Eclipse ; May 14).

A French version of the favourite

Dickens story, featuring Marcel Vibart
and Sabine Landray, simply and
effectively told. Excellent entertain-

ment.

Dead Man's Love [Anchor ; May 16).

Mystery melodrama very cleverly

produced and well acted by Bertram
Burleigh, Amy Verity, Georges Jac-

quet, and Philip Mangin. Good enter-

tainment.

Dr. Mabuse [Granger ; May 3).

A master film about a master
criminal, who uses hypnotism and a

hundred-and-one different disguises to

attain his ends ; he finally causes his

own undoing. Weird, thrilling, and
wonderfully produced and acted.

Rudolf Klein-Rogge stars, supported
by Bemhard Goetzke, Oud Egede
Misson, Gertrude Wecker, Alfred Abel
and Paul Richter. A real " macabre"
movie.

The Foolish Age [Jury ; May 14).

Doris May, Bull Montana, and Otis

Harlan in a high-speed farce about a

wealthy maiden's efforts to reform the

world in general, and a gang of roughs
in particular. Very cheery entertain-

ment.

The Galloping Kid [European ; May 7).

A good Hoot Gibson feature in

which a happy-go-lucky cowboy plays

chaperon to a self-willed Western
maid, with exciting results. Edna
Murphy, Leon Barry, Lionel Belmore,

Jack Walters, and Percy Challenger

are in the cast. [ComttnHtd tm Pof 60
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'B'"^ eomp%£.
*' As an actress, naturally I am keen on making the

most of every good means for improving appearance

—

and I consider Venida Hair Nets excellent."

no^^

So writes Miss Fay Compton,

the talented actress who is

starring in " Secrets."

The world of fashion is

endorsing the use of Venida

Hair Nets, and they are fast

becoming the vogue. Venida's

Venida Hair Nets are dain-

tily made by hand from long

luxuriant strands of human

hair. Sold in Cap or Fringe

shapes. Single or Double

mesh, at the economical price

invisibly keep the coiffure in of two for 1 /- (White or Grey,

correct place all day long. 1 /- «ach.)

V ^i5*^2^il^^

IMET
Sent post paid by Venida, Ltd., Regent House, Regent Street, London,
W.I., if unobtainable at your draper, chemist, or hairdresser. State colour

of hair and shape wanted. Please mention retailer's name.

§

I

qCvSIIIO

'Q>^\\\Qy^\\\Gss>\\\Qy^\\\Q<o\\\Q:>c::)\\\Q>^

\¥ Qf^Ci
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Would you pay
twice for your

Theatre Ticket?

You would feel grieved if at the end

of the first act the curtain was rung

down with." To Be Continued next Month"
written across it. You are almost in a simi-

lar predicament when "To Be Continued"

appears after a serial. You pay an extra

shilling to learn what happens next. If long

waits between the " acts " of a serial vex you,

get the "20-Story", the magazine with

NO SERIA.LS— Monthly, One Shilling.

TAe June issue is on sale I'hursday, May lo.
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Rodolph Valentino and Marjorit

'

Bonner in " The Young Rajuh."

The

Screen

Author
&

Critic.

SCREEN

STORY

COMPETITION.

Now on Sale at

All Bookstalls

;

or

Post Free,

11-
from

12, BRIDGE ST.,

MANCHESTER.

Grand Larceny {Goldwyn ; May 28).

A variation of the eternal triangle

drama, in which a suspicious husband
takes an unworthy means of revenge,

but is properly repentant afterwards.

Claire Windsor, Elliott Dexter, Lowell

Sherman, Tom Gallery, Richard
Tucker, and John Cossar act well.

Interesting society stuff.

Her Husband's Wife(B.£.F.; May 31).

Fernanda Pouget in an Italian-made

drama of a wife's jealousy. Good act-

ing, but poor entertainment.

Heritage {General ; May 28).

The story of a stolen child, and how
he was eventually restored to his

actor parents, featuring Matty Rou-
bert. Herbert Standing, Augusta Perry,

Joseph Burke, Philip Sanford, and
Adelaide Fitzallen also appear. Fair

entertainment.

His Wife [Pathd-Selznick) ; May 28).

Elaine Hammerstein and William

Davidson in a domestic drama about

a society butterfly who becomes a

boarding-house keeper for the sake of

her sick husband^ Well produced and
acted.

His Sixteenth Wife [Vitagraph :May 7).

A re-issue of an amusing comedy-
adventure story about a Kadir of many
wives who becomes infatuated with an

actress. Cast includes Peggy Hyland,
Templar Saxe, Marc MacDermott, and
George Ford.

The House that Jazz Built (Gamvotit-

Rcalart ; May 7).

Ver\^ clever husband and wife

comedy, showing how too many
luxuries nearly led to a divorce.

Wanda Hawloy stars, supported by
I'orrcst Stanley, Helen Lynch, Gladys
George. Helen Dunbar, Clarence

Geldart, and Robert Bolder. Excellent
comedy fare.

Homespun Folks [Jury ; May 3).

Bears out its title exactly. A real

drama with a simple, straightforward

plot, and a well worked-up climax.

Well acted by Lloyd Hughes, Gladys
George, George Webb, Al Filson,

Charles Mailes, Lydia Knott, Gordon
Sackville, and WilUs Marks.

The Idle Rich (Jury ; May 21).

Bert Lytell in a mild comedy about

a rich idler who suddenly becomes
poor. Supported by Virginia Valli,

John Davidson, Joseph Harrington.

Victory Bateman, Leigh W},niant, and

Max Davidson.

The Inferior Sex {Walker's '; May ai).

Society comedy-drama with Mildred

Harris as a wily wife._ All-star cast

headed by Milton Sills, Mary Alden.

John Steppling, Bertram Grassby, and

James O. Barrows.

The Kentucky Derby {European.

Mav -).

Reginald Denny in a melodramatic

racing drama, containing the usua

crooked jockey, last-minute discover,"

and final triumph for the hero. Lilliar

Rich, Walter McGrail, Gertrude Astor

Emmet Kmg. and Wilfred Lucas

support. Good racing melodrama.

The Law and the Woman {Paramount

May 2S).

Betty Compson in the r61e Paulini

Frederick played in a former screei

version called The H'owwm itt the Case

Drama of a woman's fight to save he

husband from execvition. William T

Carleton, Cleo Ridgely. Casson Fer

guson, Helen Dunbar, and Clarenci

Burton support the star. Ckxx

dramatic fare. {c\'utiiu,^.'M rat'^
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Why you should see this Film.

Timet—" Gorgeous in the extreme.
"

Daily News—" Well worth seeing.
"

Evening Newt—"A wonderful example
of artistic stagecraft,"

Daily Exprett — " Effects of light and
shade that might have been conceived

by Rembrandt or Dore.

"

The Star—" Extraordinarily fine.
"

Wettmintter Gazette— " An effective

piece of realism.
"

Evening Standard— "Stamped with
sheer genius."

Morning Pott— "Some beautiful Rein-
hardtesque scenes which ought to be

seen by all who think the film worth
jtudying.

"

E.A.Ba'ughan in the Sunday
Chronicle— "A most impressive

performance. "I:..

Llbyd't —" Quite the best film

shown at the Scala since

'Orphans of the Storm.'"

Daily Graphic— " Very beauti-

ful.
"

Daily Telegraph — " Very im-
pressive.

" >

fl. Mighty Spectacle
oj rtncifint Egypt.

'•> \

V? iii-

i«j
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Jisk. yo"'' Local Cinema

^^iCanager when he is

showing

The Film Sensation,

'DR. Mabuse;

THE GREAT UNKNOWN

And make sure of seeing

this unique and thrilling

picture.-

N OW
in 2
Petrta.

Beiuiiliil blick

aairi lilk Wnitlel
with Molid til¥§r

iailiti fi tlllty litliner

( h«>H! •lo»l|fn Iteiuliful «"ckm«n>.lilir llc.illv A/£
..,n.lrf(„l value l'""- T/W
/MI'ilK r,<.\ / -SisH lui/ia: r,^,„r,.{ pi.N' Irrr

E. CHAPPELL. SO. AWenainkiinr. Lin^ti. E.C.2

.:..(t^;,k b\ uJe Harris.

A new picture of Fay Compton. who is to

play the title-role in Denison Cliffs pro-

duction, " Mary. Queen of Scots.
'

Lorna Doone {A ss. First \at. ; Mayi 4).

A picturisation of K. D. Blackmore's

famous classic, with Madge Bellamy,

John Bowers, Frank Keenan, May
Giraci, Jack MacDonald, Donald
MacDonald, Norris Johnson, and
Charles Hatton in the cast. A pic-

turesque romance.

Love's Crucible (Gaumont ; May 28).

A Victor Seastrom production, art-

istic, well acted, and beautiful. An
eternal triangle story in a mediaeval

setting, with Jennie Hasselqvist, Ivan
Hedqvist, Gosta Ekman, Tore Sven-

berg, Knut Lindroth, and Waldemar
Wholstrom in the cast. A fine roman-
tic spectacle ; don't miss it.

The Man-Tamer {F.B.O. ; May 14).

Gladys Walton in a thrilling circus

story in which a girl tames a wealthy
idler in much the same way as she

does her lions in the ring. Support
includes William Welch, Rex dc Kos-

selli, C. B. Murphy, Koscoe Karns,

.Norman Hammond, and Parker

McConnell.

Moonlight and Honeysuckle (Gautnoni

;

.May 2 1).

How a girl with three strings to her

bow decides which is the ideal husband.

Mary Miles Minter stars ; and Monte
Blue. Wiilard Lewis, Grace Goodall,

Mabel Van Buren, William Boyd, and
G»v (Oliver supjwrt. Light and very

bright.

Mr. Barnes of New York (Goldwvn :

May 2S).

A good screen version of the |x>pular

if slightly oid-fnshioncil A. C. Gunter
story in Victorian settings. Tom
Moore and Naomi Childers star. Good
entcrtaiiimt-nt.

The Ninety and Nine (VUagraph ;

Max 3).

Colleen Moore and Warner Baxter
in a somewhat sentimental drama
containing some good fire and railway

rescue scenes. .Mso Gertrude .\stor,

MAY 1923

Ernest Butten^'orth jun., Lloyd Whit-
lock, Mary Young, Dorothy Wolbert,
and Rex Hamel.

Perpetua {Paramount ; May 7).

An interesting kinematisation of

Dion Clayton Calthrop's novel, made
in England. All-star cast comprising
Ann Forrest, David Powell, Bunty
Forse, John Miltem, Roy Byford,

Lillian Walker, Amy Wiilard, Ida

Fane, and Sara Sample. Excellent

entertainment.

Peter Ibbetson {Paramount ; May 14).

An effective and delightful adapta-
tion of Du Manner's fantastic romance.
starring Wallace Reid and Elsie Fer-

guson, sup)K)rted by Elliott Dexter,

Montagu Love, George Fawcett, Dol-

ores ("assinclli, Nell Roy Buck, and
Charles Eaton. Sentimental entertain-

ment.

The Ragged Heiress {Fox ; May 7).

Shirley Mason in, an improbable but
sympathetic story of a young girl's

trials and tribulations. Aggie Herring,

Cecil Van Archer, Clara McDowell, and
Edwin Stevens support. A pleasing

movie.

The Rose of Nice {Anchor; May 28).

Rather an old-fashioned type of film

with elaborate settings and some
beautiful Ri\ iera scener^^ acted by
Ivan Hedqvist, Suzanne Delve, Paul-

ette Ray, Renee Carr, Jean Max, and
M. Riemer. Poor entertainment.

Salome {Allied Artists; May 7).

Nazimova in an entirely out-of-the-

ordinary production of an Oscar Wilde

play. The star's only release this year.

In the cast are Nigel de Brulier. Rosie

Dione. and Mitchell Lewiss. Uncon-
ventional but artistic.

The Sins of the Parents {Stall {May- <

flower) ; May 3).

Typical American melodrama with 1

plenty of sentiment, artistic settings,

and line acting by Mary Thurinan,

Joseph J. Dowling, George Hacka-
thorne, Frankie I^e, Niles Welch.

Frank Campeau, and Eugenie Besserer.

The Sporting Instinct {Granger;

May i\).

A stor>- of sport in general, enlivened

with much incident and many topical

scenes. Lillian Douglas and J. R
Tozer star ; and Somers Bellamy,

Mi'cky Brantford. Howard Symons.

Billy Vernon, Hetty Chapman, Tom
Coventn,'. and Vixnan Gosnell support.

Good of its class.

The Suspect {Vttcigraph ; May 21).

.\ reissue of a Russian spy story

verv well plavctl by Anita Stewart.

S. Rankin Drew. Julia Swayne Gordon.
^

,\nders Randolf, and George Cooper.
|

That Lass o' Lowrie's {European;

Mav 21).

Priscilla Dean and Wallace Been.- in

a well-made and characterised story of

a Lancashire mining village, with an

explosive finale. Effective entertain-

ment
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Tropical Love (Phillips ; May 23).

A tropical romance made on the

spot, with Ruth Clifford, Reginald
Denny, Fred Turner, Huntley Gordon,
Margaret Fitzroy, Carl Axzell, and
Paul Doucet in the cast. Good enter-

tainment.

The White Hope (Butcher's ; May 7).

A Walter West production. Good
sporting story with strong love in-

terest, and Violet Hopson, Stewart
Rome, Frank Wilson, and John
McAndrews.

Western Speed (Fox ; May 28.)

Buck Jones in an excellent Western
romance of love and vengeance.
Plenty of action, stunts, and fights.

When Romance Rides (Goldwyn ;

May 14).

An excellent sporting melodrama
with a Western climax. Claire Adams
stars ; and Paul Cathcart and Tod
Sloan head a capable cast. Adapted
from Zane Grey's " Wildfire."

Wild Honey (F_.B.O. ; May 7).

Priscilla Dean in a dramatic pic-

turisation of Cynthia Stock^py's novel
of South African schemings. Noah
Beery, Robert EUies, Wallace Beery,
Carl Stockdale, Helen Raymond, Lloyd
Whitlock, Raymond Blathwayt, and
Percy Challenger support.

The Voice from the Minaret [Ass. First

Nat: May 28).

A picturesque adaptation of the
Robert Hichens play, with Norma
Talmadge and Eugene O'Brien, sup-
ported by Winter Hall, Edwin Stevens,
Claire Du Brey, Lilhan Laurence, and
Albert Presco. Story on page 31
Excellent romantic lare
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Superfluous Hair

bistarilyRemoved
without scrapingrazors
or noxious chemicals

Until the discovery of Veet Cream, ladies

have had to resort to the use of scraping
razor blades or evil - smelling, irritating

depilatories to remove suf)ertluous hair. A
razor only sliimilates the growth of hair, just as

irimmitifj a heilge makes it };row faster and thicker.

The burning Barium Sulphide used in orilinaiy de-

pilatories causes painful irritation, soreness, and skin
l>lemibhcs. Veet dues not contain any Barium Sulphide
or other poisonous chemical. Veet does not encourage
hair growth, and has no oflensive odour. Whcicas
razors and ordinary depilatories only remove hair

above the skin surfitce, Veet melts the hair away beneath

it. You simply spread it on just as it comes from the

tube, wait a lew minutes, then rinse it off, and the hair

is gone as if by magic. Entirely satisfactory results are

guaranteed in every case or money is refunded.

Veet may be obtained from all chemists, hairdressers, and
stores for 3/6 | or it is sent direct by post, in plain wrapper,

to ensure privacy, upon receipt of 3/6 plus 6d. for postage

and packing. (Trial size, 6d.) Address Dae Health Labor-
atories (Dept. 46E), 68, Bolsover Street,

London, W.i.

^
I

WARNINO.-Like alt

successful products, Veet
has Its imitators. H«wnro
of harmful substitutes.

which may permanently
injure the skitu Always
insist on Veet. It is the
original at>d only genuine
perfumed velvety cream

for removitiif hair.

Z1.1: 3r Tx:

Jenny Hasselquist and Gosta Ekman in
" Love's Crucible."

Good Examples to Follow.
Kinema stars know the value of

having beautiful hair, as their per-

sonal charm is accentuated by spend-
ing a few minutes' care over their

tresses. It is the shampooing which
brings out the real life and lustre,

natural wave and colour, and makes
their hair soft, fresh, and luxuriant.

.

Many soaps and shampoo powders
contain too much free alkali, which is

very harmful to the hair—that is why
the leading kinema stars take great

care in the selection of their hair-wash
Flora I^ Breton, Betty Balfour,

Priscilla Dean, Pauline Frederick,

Marion Davies, and other leading

stars all use Mulsirted Cocoanut Oil

Shampoo—hence their lovely hair. We
have no hesitation whatever in re-

commending this invaluable prepara-
tion, as it is absolutely pure and harm-
less to the hair. It is non-greasy, and,

apart from the fact that it leaves a
refreshing feeling to the head, it is

truly beneficial to the scalp. This
preparation can be bought at any
chemist or toilet goods department,
but we would warn our readers

against the many imitations on the

market, and it is advisable, therefore,

to look for the name Watkins on the
package.

An Income for You.
The fascination of drawing is accen-

tuated in tl\ese days, when a hobby,
with a small amount of training on
the right lines, can be developed into
a lucrative form of income. You have
a rare opportunity of proving whether
you possess latent talent in the direc-

tion of sketching by entering for the
novel " Lady Elizabeth Scholarship
Competition " organised by the well-

known " P.P.C. " School of Art In-
struction. All you have to do is to
draw the profile of the Prince's bride,

either from a photograph or illustra-

tion. Write your name and address
on the back, and post your eftort to
the " P.P.C." School, Ltd., 57, Berners
Street, Oxford Street, W.i. Not only
do you stand to win a prize of

live guineas, three guineas, or two
guineas, but a generous offer of spare-
time art courses is included in the
awards. You may place your foot on
the ladder leading to success in sale-

able art work and ensure a comfortable
income by entering for this simple
competition, which closes on May 15.
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SMALL ADVER;iri8EMENT8.
j

I
3d. per Word ::: Minimum 3 Shillingi. i

TROUSSEAU jfti. 9d. n RarmenU ; »mall«r tet,

?;•, 9d. Ea«y Paymenti ; ll»t, ttamp.— Mart*

(L. A.) 99, Tottenhall Road, N. 1
3^

yaooo worth of cheap photographic material ; lam-

%j pies and catalogue tree.—HacWetfi Worla, July
Road, Liverpool. ____^_
PHOTO Poitcardi o< yourteU, lA doi. ; la by 10.

EnlargemeDU, Sd. any Photo. CaUlogue,
tample* free.—Hackett'a, July Road, Liverpool.

STAMMERERS.—Write for free 36page booklet
" Stmight Talk to Stammerer*."—W. Lee

VVareing , Apcbonholme, Blackpool.

X'ERVOUSNESS, Shyness, Blushing. Remarkable
*N 32.page book describing genuine cure sent

privately, 3d.—Henry Rivers (P), 40, Lamb's Conduit
§treet^\V.C.

ZEALS ASTHMA FLUID makes life worth living.—

Zeals Aithraa Cure, Severn Road, Weslon-Super-

Mare.
^

A POSTCARD will bring you price-list and easy

terms for Watches, Rmgs, Cycles, SuiU, Rain-

coats, Boots, Baby Carr, Cutlery, etc, from 3/- monthly.

Send a postcard to Masters. Ltd .. 80 Hope Stores, Rye.

TAMPS rSTAMPSI STAMPS I The PICTURE-
GOER Packets of British, Colonial, and Foreign

tamps are the best value ever offered. 100 all different

for IS. od. ; 250 ditto for 39. 3d. ; and 300 ditto (a

splendid collection) for 4s. od. Special packet of jo

different English stamM for is. 3d. Postage paid on

II packets.—PICTUREGOER Salon, 88, Long Acre,

London, W.C.

Y FILM FAVOURITES' ALBUM, specially

designed for collectors of picture postcards

of KInema Stars. Prices : is. 6d. to hold 150 cards

;

as. to hold aoo : and 35. to hold 300, beautifully bound
An ideal present for anyone.—Picturegoer Salon,

88 Long Acre, London, W.C.a.

Tu'ST"6UT7^Beautiful "Scpl.i Glossy Picture Post-

I cards of Rodolph Valentino, Agnes Ayres, Alice

Verry, Pola Negri, Gaston GInss, and Eric von Stro-

heim, price 3d. each, postage extra : or the set of six

post free for is. 6d. — PICTUREGOER Salon,

88, Long Acre, London, W.C.a.

ANKLE BEAl.'TE (jth Edition).-A new and

remarkable discovery on Ankle Culture. A Copy
of this interesting Brochure, showing how to acquire

a perfectly shaped ankle and leg, will be sent frre

(under plain rover) upon request to the inventor

—

Madame Montague (Room PM.), 16, Cambridge Street,

Bclgravia, London, S.W.i.

"oICTURr" POSTCARDS of Film Favourites-

P.irkct of 60, print«l in beautiful sepi.-» photo-

gravure style, all different, as selected by us, post

free for \%. Hundreds of others. List free on appli-

cation from Picture Postc.ird Dept., 88, Long Acre,

London, W.C.J.
.

SHORTHAND I No time for lessons ? Learn by
Post. Twelve lessons One Gvinea. — Write,

SPEED, iJi, Bablngton Road, Streatham, S.W.

^nOK~HERE I Get a " BULLFINCH " self-

pointing propelling penrll, with handsome
erinoid holder and 3 refills, is. post free.—Mackie,

afi. Castle Street, Dundee.

1

B EAUTIFUL Bound Volumes of " Pictures."
~-^ Handsomely liound in blue cloth, and lettered

in gold and silver, with Index and tillc-pnge complete.

Vols. 13 to 30 in Slock. Price 8/6 each, post free, or

any three for /i is. od.—" PicTLRKOOia " Salon,

88, Long Acre, London W.C.a.

OOKS tor Film Lovers. " How to Become n Film
ji.-' Artist," as. 3d. post free. " Practical Hints on

Acting for the Cinema," price 3s. gd. post free.

" Cinema Plays—How to Write and Sell Them,"
IS. 9d. po»t free.—Picturegoer Salon, 88, Long Acre,

mdon, W.C.a.

B'

L
CALL and see our Immense stock of picture post-

cards and other kiiirma novelties— It you cannot,

write for our complete list, sent post frrr with gr.itis

CartU of Dorothy Phillips and J.imes Kirkwixvl in

M.1I1, Woman, and M.irringe."— Pirluregorr Salon,

BR, Ijing Acre, London , W.C.a.

HANDSOME MEN are slightly sunburnt, "Sun-
tan " gives this tint -hnrmIr-««, genuine, un-

drtcrtable, as. post free, nl.iln rover - Worth,
aj, Wcslmorrliind Rn.i'I. I'.iil(tliiK'"ii. l.<'ii'lon.

Film Maniac (Plymouth).—Many
thanks for your sympathetic remarks,
(i) Elmo K. Lincoln (whose real name
is Otto Elmo Linkenhelt) started life

on a farm. He didn't like it, so became
an engine-driver. After ten years at

this he went to the Pacific Coast,

where he met D. \V. Grifhth. who gave
him a part in The Battle of Elder Bush
Gulch. Some of his other films are :

The Birth of a Nation, Intolerance,

The Beast of Berlin, Treasure Island,

The Beachcomber. Tarzan of the Apes,

The Roviance of Tarzan, Elmo the

Mighty, The Flaming Disc. He is

thirty-three years old, and is 5 ft.

II J in. in height. (2) Madlaine Tra-
verse—that's the way she likes her

name spelt—doesn't say whether she's

married. (3) Yes. (4) They're keep-

ing it dark at present.

E. T. (Doncaster).— (i) Ernest Wy-
nar took the part of " Donald " in

The Four Daredevils. (2) Stewart Rome,
your " ideal screen lover," has never
been married off t • screen. He was
born Jan. 30, 1887. ,

Red Chrysanthemum.—Have you'a
home, fair flower ? You don't give

any address. Your letter to Rodolph
\'alcntino was forwarded on its ar-

rival, but you may have to wait some
time for a reply, as his mail is growing
" every day and in every way."
^'our favourite was born Ma\' 6,

1805.

A. C. (Guildford).—H ten

questions is your idea of

" a few," I tremble to think

what " a good many " would
mean. I don't generally go beyond
four. (1) Paramount and Cosmopolitan
productions are usually released by
Famous-Lasky. (2) Never heard that

they were related. (3) So far as I

know, Marc MacDermott is the same
as he was twelve years ago. Better

%vrite and ask him. (4) Not Pedro de

Cordoba in A Doll'^ House ;
perhaps

you're thinking of Nigel de Bruher.

Kathlyn Williams hais been screening,

on and oflf, for the last two or three

years, but The Morals of Marcus is

her latest. (6) Cast of Dr. Mabuse :

" Dr. Mabuse," Rudolf Klein-Rugge ;

" Cara Carozza," Oud Egede Missen
;

" Countess Tolst," Gertrude Welcker,
" Count Tolst," Alfred Abel ;

" De
Witt," Bernhard Goetzke ;

" Edgar
Hull," Paul Richter.

New Reader (Cricklewood).—Art-

plate of Shirley Mason in Picturegoer,
Nov. 6, 1920. Gaston Glass appeared

on the cover of " Pictures," Nov. 12,

192 1, price 2d. plus postage.

The Little 5Iinister (Forfar).

—

Thanks for cheery letter, (i) Bunly

Pulls the Strings was released several

years ago. (2) Wallace MacDonald is

appearing as " The Broncho Kid
'

in the new all-star production of The

Spoilers. (3) Malcolm MacGregor's

latest is All the Brothers Were Valiant

He's now playing in a film, as yet

untitled, opposite Ethel Clayton. (4)

The Paramount version of The Little

Minister was released last month.

It's uncertain whether we shall see

the Vitagraph version this side, this

Quality
AND
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li 8M THE NAME "^adbury
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' year, I think your friend was right

about these two productions. By the

time you' read this you Will have re-

ceived the prize for your " Fault."

Don't squander it all on haggis, will

you ? All the be.st 1

M. S. (Cumberland).— I thought the

question of " the best looking man
on the screen " had been laid to

rest these many moons. Anyway,
it's all a matter of opinion, isn't it ?

Whom do you like best ?

Sleepy Hollowite (Maritzburg).

—

Yours certainly must be a somnam-
bulistic, town if you've only just

awakened to the fact that you want
that information, (i) Mary Pickford
played the title-r61e in The Good
Little Devil. It was her first film with
Famous Lasky, and was adapted from
the stage play in which she also

played the lead. Cast of the Four
Horsemen of the Apocalypse :

" Julio
Desnoyers," Rodolph Valentino

;

"Marguerite Laurier," Alice Terry;
"Madariago," Pomeroy Cannon;
" Marcelo Desnoyers," Joseph Swick-
ard ;

" Celendonio," Brinsley Shaw
;

"Karl Von Hartrott," Alan Hale;
" Elena," Mabel Van Buren ;

" Dona
Luisa," Bridgetta Clark ;

" Argen-
sola," Brodwitch (Smoke) Turner ;

" Tchernoff," Nigel de Brulier
;

" Laurier," John Sainpolis ;

" Sena-
tor Lacour," Mark Fenton ;

" Chichi,"
Virginia Warwick ;

" R6n6 Lacour,"
Derek Ghent; " Capt. Von Hartrott,"
Stuart Holmes ;

" Professor Von Har-
trott," Jean Hersholt ;

" Heinrich Von
Hartrott," Henry Klaus ;

" Lodge-
keeper," Edward Connelly ;

" Lodge-
keeper's Wife," Georgia Woodthorpe

;

" Georgette," Kathleen Key ;

" Lieut.

-

Col. Von Richthoffen," Wallace Beery
;

" Capt. D'Aubrey," Jacques D'Aurey
;

"Major Blumhardt," Curt Rehfelt ;

" Lieut. Schnitz," Arthur Hoyt. I am
the friend of all the world, Sleepy-
head, so don't be shy about writing
another time.

The Two Inquisitives (Heme
Hill).—What shy young things you
all seem nowadays ! Here are two
more who have " only just plucked
up courage to write me." Take heart,
my children, I never bite, and very
seldom bark. (i) The Sheik re-

leased last Jan. 22. (2) The Great
Moment released last Dec. 11.

E. G. G. (Hounslow).—Fve been
deahng with " awfully inquisitive
people " for so many years now that
your confession moves me not. Fve
read your little ditty, which you hope
I'll think is pretty, and in answer to
your letter about this piece of verse,
it might have been much better, though
it might have been much worse. But
pray don't be downhearted at the
failure of your rhyme; get another
carol started—and better luck next
time

! Tra-la-la ! The spring is

here ! (i) Ethel Clayton's a widow,
and her latest film is Can a Woman
Love Twice ? (2) Monte Blue isn't
married now. His latest is Tents of
Allah. (3) Cast of Orphans of the
Storm: " Henriette Girard," Lillian

^FLORA LE BRETON
^feroirre cfufie Gyp^^^y Cavalier

^MSeLTet^0^er%eauti/idtHair

Be Careful What You
Wash Your Hair With

Many soaps, prepared shaiDpoos and shampoo
powders contain too much free alkali, which is very

mjurious, as it dries the scalp and makes the hair brittle.

The best thing to use is Mulsified cocoanut oil

shampoo, for this is pure and entirely greaseless. It

is inexpensive and beats anything else all to pieces.

You can get Mulsified from all chemists and leading

toilet goods departments—and a few ounces will supply
every member of the family for months.

Two or three teaspoonfuls of Mulsified in a cup with

a little tepid water is all that is required. Simply
moisten the hair with water and rub the Mulsified in.

It makes an abundance of rich, creamy lather, cleanses

thorouglily, and rinses out easily. The hair dries

quickly and evenly, and is soft, fresh-looking, bright,

nuffy, wavy, and easy to handle. Besides, it loosens
and takes out every particle of dust, dirt, and dandruff.

Be sure you get Mulsified. Beware of imitations- look
for the name Watkins on the package.

MULSIFIED
cocoanut'oil'shampoo

Gish ;

" Louise," Dorothy Gish
;

" Chevalier de Vaudrey,' Joseph
Schildkraut ;

" Countess de Linidres,"

Catherine Emmett ;
" Count de Lini-

, 6res," Frank Losee ; "Marquis de
Presle," Morgan Wallace ;

" Mother
Frochard," Lucille La Verne ;

" Jacques Frochard," Sheldon Lewis ;

"Pierre Frochard," Frank Puglia

;

" Picard," Creighton Hale ;

" Jacques-
Forget-Me-Not," Leslie King ;

" Dan-
ton," Monte Blue; "Robespierre,"
Sidney Herbert ;

" King Louis XVI.,"
Leo Kolmeri ;

" The Doctor," Adolphe
Lestina, " Sister Genevidve," Kate
Bruce.
Gordon Griffith Fan (St. Pan-

eras).—Thanks very much for the
photo. It's a great idea having copies

of your favourite's signed photo made
for your friends. Cast of Robin Hood :

" Richard the Lion-Hearted," Wallace
Beery ;

" Prince John," Sam de
Grasse ;

" Lady Marian Fitzwalter,"
Enid Bennett ;

" Sir Guy of Gis-

bourne," Paul Dickey ;
" The High

Sheriff of Nottingham," William
Lowery ;

" The King's Jester," Roy
Coulson ;

" Lady Marian's Serving
Woman," Billie Bennett; "Hench-
man to Prince John," Merrill McCor-
mick ;

" Little John," Allan Hale ;

" Will Scarlet," Maine Geary ;

" Allan-

a-Dale," Lloyd Talman ;

" The Earl
of Huntingdon," afterwards " Robin
Hood," Douglas Fairbanks.
Bobby (Brighton) .—Don't apologise.

That's the right way to address me.
As to my being young and handsome

—

ask Helkn of Trov (Edinburgh), what
she thinks about it ! (i) Cast of The
Four Horsemen of the Apocalypse is

given above in my answer to " Sleepy
Hollowite." (2) Dorothy and Lillian

Gish have left D. W. Griffith and are
now working for the Inspiration Film
Co. (3) Agnes Ayres' latest is The
Exciters, and Norma Talmadge's is

Ashes of Vengeance.
Twopenny Toss (Queensland).—

(i) Thurston Hall played " Marc
Antony," with Theda Bara, in Cleo-

patra. (2) Principals in Milestones

are : Lewis Stone, Mary Alden, Alice
HoUister, May Foster, and Boyd
Irwin.

S. A. (Springbok).— (i) Sorry, that

cast isn't available. (2) Edmund
Lowe played opposite Katharine Mac-
Donald in My Lady's Latchkey. If

you write as nicely to Tom Mix as

you did to me, you can't fail to get
a photo. I note your message of

comradeship to " The Nine Mixites."

But these pages have seen very little

of them lately. Surely their ardour
hasn't cooled already !

H. M. A. (Ringwood).— (i) More
than sorry to disappoint you, fair

lady, but, alas ! the thing is true.

Still, considering how much he has
to recommend him as an actor, I

think you might overlook his poor
horsemanship, don't you ? (2) You're
right there. (3) Theda Bara's latest

is The Easiest Way. Many thanks
for all the nice things you say about
PlCTUREGOER.
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QUOTH Longfellow some
time ago, "The thoughts of

youth are long, long thoughts,"

etc., etc. Quoth I, when I

picked up my
You're a pen to cope

Thoughtless with your
Throng. cogitations,

" Either the

poet made a mistake, or you,

indolent readers of mine,

must have left the days of

your youth far behind in the

dim distance." Nobody could

po.ssibly accuse you. as a body,

of possessing " long. Jong

thoughts." Not this month,

anyway, judging by the speci-

mens lying before me. They
are distressingly short and
disastrously similar.

WITH the plenitude of

films all around us,

there should be no lack of

topics upon which to air your
sentiments.

Emulating Rise to the

Mrs. Caudle, occasion,
somebody,

please, else I shall have
to seriously consider offering a

course of monkey-gland treatment

all round. It's too early in the year

for Parliament to dissolve, though

I'll own our peculiar climate might

make you think otherwise. There-

fore, my pq^rting injunction to you,

before I bring my lecture to an

end, and pass on to the month's
meditations is, " Give your views

a good airing." I am waiting to hear

from you and this page is at your
disposal.

IN somewhat j)essimistic vein is

this thought from a Bucking-

ham member of the K..\.F. " The
development of the British Film

Industry," writes

A Brickbat W. D. {Halton),

for Britain. " is now practi-

cally the topic of

the hour amongst the multitude of

playgoers, but yet I consider our

producers have still a lot to learn.

They don't seem to have the |X'p

nor yet the talent that lies within

their Aiiuriran brothers, and the

stars they ciioosc for the various

parts are, in nine out of ten cases,

mere fignrelirads with either a

stage, boxing oi Society name.

The film when finished turns out a

pretty fair production, whereas, in

the ordinarv roursi' of events, with

a ' film star.' it might lx> a huge
success. Turn to the American Press

and read the various accounts of

British films shown in that countrv.

Fict-\JK25 and Pict\Ji^eODer

I need not say more ; I have read

all, so I think you will understand.

What we really want on this side

is a few producers of the D. W.
Griffith type, who will go out to

seek the individual most suited for

the required part, instead of de-

pending on people who have earned

their names in other professions,

and who are more or less, as I have
already said, mere figureheads in

our productions. When this is done,

we can hope to overtake our Ameri-

can brothers in the movie world,

but not before."

[While there's life, there's hope,
" W. D.," and the British Film
Industry is still a very healthy

youngster
!J

HERE is another dissentient

voice. " I have seen most
of \'alentino's films, and I think,

though he is certainly good-looking

and is a good
Libellous to actor, he is not

the Ladies. out of the ordinary

in any way. In

my opinion, the feminine adoration

lavished upon him simply proves

how fickle, changeable, and shallow

in their affections most women are.

Only a short time ago their idol

was Warren Kerrigan, then Thomas
Meiglian, then someone else, and now
N'alentiiio is their victim. If I were
an actor I should determine to

win out by my acting, never to gain

jxipular favour by the mystery of
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my smile or the shape of my
nose, or the wave in my hair."—Latice C. (Bournemouth).

A LL the way from Cairo

i\ comes this outburst

from Phylira {Cairo). " What
makes Xagel Fan think that

Valentino is

For the unpopular.
Defence. when every

magazine,
including PICTUREGOER,
rings with his praise ? Be-
sides, why attack one speci-

ally on the grounds of foreign

appearance ? Stars such as

Pola Negri, Ivor Novello, An-
tonio Moreno, Nita Naldi, etc.,

are popular enough. Valen-

tino's proud and dignified air

(it is no/, conceit !), plus his

good looks, comprise his special

charm, and I wish Nagel

Fan would change his or

her ideas for Rodolph Valen-

tino is one of the most charm-
ing stars I've ever known."

I
THINK that the biggest

disappointment in my
young life is the fact that Norma
Talmadge did not star in Tlu

Christian. Mae
Thoughts Are Busch should keep

Free. right on vamping,
because a good

vamp is hard to find. And I would

have preferred Milton Sills as

" John."

—

Pep {London).

EVEN the calculated clamouring

, of my Balham bundle of dis-

content raised only a very few

return sallies. Here's a characteristic

one :" Replying to

A Staunch your reader in last

Champion. month's PIC-
TUREGOER,"

writes Mary and Doug Adorer {Ashby-

de-la-Zouch), " Douglas Fairbanks is

not to old to play parts like ' Robin

Hood." He is well built and very

athletic. aswell

as being good-

looking. And,
like all good
picturegocrs, 1

think Mary's
curls suit her

beaut i ful 1 y.

and that she

is just the right

person for
childish r61es.

So long as the

kinema exists there

will never be two
such favourites as

Mary and Doug." The Thinker.



JUNE 1923 Pict\JKe5 and Picl-\jKe(puer

J^n ^(^/uon^^aM)m^
r\

w II II II »i II II II II II II II II II II II II II ir II n n n ii ii ii n n inrirmnririrmrmi

YOU do not need exceptional gifts or years of drudgery to enable

you to produce Fashion Drawings that sell. Provided you have the

correct training you can soon learn in your spare time at home to turn

out just the sort of thing that editors and advertisers want.

Can you Draw ?
The Associated Fashion Artists, comprising London's leading Fashion

Artists, gives thorough tuition by post in this lucrative art work, and
assists students to sell their drawings as soon as they are proficient.

A young lady pupil, only 18 years of age, sold 30 drawings through our

introduction before she had finished the course ; whilst many others, after

only a few lessons, have no difficulty in selling their work. Why should

you not do the same ?

ILLUSTRATED BOOKLEt FREE.
Write to-day for the handsome booklet, "The Art of Drawing Charming
Women." It will be sent you by return of post, gratis and post free.

IT PAYS

U UJ1.JIJI 11 II H I II U U ILUJI_ail_UJL

AiMress your viujuiry (a f>i>.st-Ciiril xcUl do) iu —

The Principal (Studio 228),

THE ASSOCIATED FASHION ARTISTS,
11, New Couft, Lincoln's Inn, W.C.

4«

JOAN MORGAN, the dainty British screen star, says—
" Pond's Vanishing Cream and Pond's Cold Cream are delighlful
preparations I'hey are wonderfully soothing to the skin, and possess

a softening effect that is simply magical. I can thoroughly recom-
mend them."

n summer your complexion will benefit immensely by the use

of these two dainty creams— Pond's Vanishing Cream to

protect Its delicacy during the day, and Pond's Cold Cream
to renew its youth at night. Employ them regularly, especi-

ally when at the sea, and thereby ensure the possession of a

velvety skin, free from blemish and aglow with the soft radiance

of health. Pond's creams are exquisitely pure and most
delicately perfumed. They form an attractive base for powder.

"TO SOOTHE & SMOOTH YOUR SKIN."
Bi^th l.t,/ijit.\ rf nil Chfmists aji</ Stf^ris in hatiiisi'nw of>at ]a>s,

li3 ri'ui 216. -l/s" CoiUif'sible Tuin, 7\d. (/lumikig size) and ;/.

PONDS EXTRACT CO.. 71. SOUTHAMF^TON ROW. LONDON. WCI.

PoDDd]
Cold Cream and
VanisViing Cream
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44THE WHITE HOPE."
Produced by WALTER WEST. Leading Players-VIOLET HOPSON and STEWART ROME.

JUNE <th.

Premier, Harriiigay,

I'ljltis, Westminster Bridge Road
Shaftesbury, Bouniemoutb.
Albert Cinema, Silverlown.
Eleetric Theatre, Folkestone.-

Impenal, Chatham,
(iaiely, Manchester.
Palace, Bilston.

Caldmore Green, Walsall.

Palace, Preston (6 days).

Kmpire, Oldham (6 days).

JUNE 7th.

lilectnc Theatre, Halifax.

.\lhambra, Darlington.
Cinema. Holhwell.
Monlpolier, Walworth Road,
yueeu's Koad Cinema, Hayswater.
Picture House, Bcaconslield.

Pavilion, Chingford.
Central, Eastbourne,
lilectric Theatre, Muswell Hill.

P.irk Cinema, Shrpherds Bush.
Central, Weston super Mare
Newbury Cinema, Newbury
Pictureclrome, Southport

JUNE iltb.

Picture House, Chesbuiil

Electric Theatre. Deptford.

Crown, Walthamstow

Public Hall, Hastings.
Cinema, Darltord.
Scala, Stourbridge.
Gaiety, Trehcrbert.
Seamore, Maryhill (Glasgow).
Palace Theatre, Doiicaster.

Grand, Dtjuglas.

City, Leeds.
Temperance, Yeadon.

JUNE 14th.

Grand, Norraantoii.
Victoria, Leeds.
Majestic, Patricroft.

Model, Bimjiiigbam.
EJedford Street, I^amington.
King's Cinema, Pentrc.
Stanley Hall, Carlisle.

Picture Palace, Newton Grange.
Coliseum. Harrow Road.
Queen's, Sittingboume.
Cinema, Marlow.
Grand, Bromley.
Casino, Sheemess.
Rialto, Southampton.
Liiurie Cinema, Romford.
Star, Wandsworth.
Umpire, Luton.

JUNE 18th.

Rivoli, Southend-on-Sea.
Biograph, Victoria.

Super Cinema, West Kensington.

Grand, Poplar.
L^idywood Cinema, Birmingham.
Lyric, Birmingham.
Kosy, Brynmaur.
Grand, Dublin (6 days).

New Royal, Openshaw.
Glynn, Wrexham.
Pniice's, Hunslet.
Oxford I'icture House, Bradford.
Pavilion, Ashton-und.-Lyne (:otb).

JUNE 3l>t.

Griffins Wcture House, St.

Helen's
Cinema, Llandudno.
Domestic Street, Leeds.
Excelda Picture House, Lock-
wood.

Central, Northallerton.
Springfield, Sparkbill.

Empire, Longton.
Workman's Hall, Mountain Ash.
Stanhope Cinema, Newcastle.
.\ssembly. Girvan.
Picture House, Leatherhead.
Palace, Chesham.
Electric Palace, Littlehampton.
King's Hall, Sidcup.
Cinema, Broadstairs.
Duke of York, Brighton.
Exchange, WaJlingford.
Cosy Kinema, Aberdarc.

JUNE 2Sth.

Empire, St. Anne's.
Empire, Tring.
Cinema, Eltham.
Palace, Holloway.
Pavilion, Maidstone.
Sweetingham, Canning Town.
Scala Theatre, Huckuall.
Alexandra, Swadlincote.
Era, Birmingham.
Pavilion, Newcastle-on-Tyne
Windsor, Penartb.
Palace, Durham.
Hippodrome, Barrow.
Cinema, Thumscoe.
Electric Theatre, .^ckwortb.
Palace. Salford.

JUNE 38th.

Empire, Warrington.
Gem, Skipton.
Birchfield. Perry Bar.
Coliseum. Wolverhampton.
King's Theatre, B. Auckland.
Town Hall, Conway.
Castle, Homerlon.
Eastern Cinema, Easttoume
Playhouse, Hitchin.

High Street Cinema, Leicester.

Palace, Beillingtoii.

Victor)'. Blackley.

If

44 SON OF KISSING CUP."
Produced by WALTER WEST. Leading Players-VIOLET HOPSON and STEWART ROME.

JUNE 4th,

Picture House, Hailsham.
Palace, Bedford.
^^aragon, Southall.

Queen's Hall, Enfield Town.
Gaiety, Popl.ir.

Empire, Dovcrcourt.
Palace, Ilfrarombc.

Castle, Homcrton.
Cinema Royil, Epsom.
Palace. West Bromwich (6 days).

Model Picture House, Birmingham.
Workman's Hall, Llanbradach.
Tyne Theatre, Wallsciid (6 days).

Kmpire. .Newbiggin.

Dijon. Glasgow.
Picture House, Troon.
Mount, Bolton.
Palace, Salford
Pavilion, Koclid.ilr.

Lyceum, l-.grcmouiit.

Picture Houv'. Otiey.

Klccttic Theatre, Halifax.

Wicker; Shefneld (6 days).

JUNE Tfii.

Atlas, Bolton
Town Hall, Mold.
Hipp<Hlr(ime, Brcltnn.
Temple Cinema, Dudley.
Windsor, l^cnarlb.

b''.>i.i, Hcatun.
fhratre, Bell«hlll.

C.irTiegie, Workington.
Picture llnuw. Rye.
PUyh'iu*e. Hitchin.
Duke n( Vork'i, Brighton.
Clifton Cmrma. Margate.

Atherley. Southampton.
Laurie Cinema, Romford.
Alexandra, Swadlincote.
Palladium, Beeslon.
Playhouse. Northwo k1.

JUNE nth.

Palace, Truro.
Columbia, Hackney.
Palace, Holloway.
Premier, Enfield Wash.
Cinema, Cimberley.
Empire. Iriiig.

Albert Cinema, Silvertown.
Picture House. Deviies.
Olyinpia. Co-ilviUe.

Exchange. WalliiiKford.

New Pnll.idium. HrH;klev.

Queen's Hall, Bnerley Hill.

Romilly Hall. B.irry.

Rosevale Cinema. Glasgow.
De-Luxe, (fl.tsgow.

Picture House, Kirkintilloch.

Empress, Pendleton.
Pal.tee. K\rrton.
Princess. Moss Side.

Oak L.iiie Cinema, Bradford.
Lyceum. Bradford.

JUNE 14th.

Empire. Mexliorough.
Empire. M'^ssley.

St. Janies'i Picturcilrome, Liverpool
Iniprrinl, Honforlh.
Picture Miiuv, Heb<len Bridge.
Empire, Whitlry.
Newtown I'alice, Birmingham.
Cinema -de -Luxe, Haver fordwest.
St. George's Hall, Kendal
Cinema rheatrr, Stockton.

Assembly, Girvan.
Picture House. Portrush.
Cinema, St. Ives. ,

Picture House, Horley.
People's Palace, Tottenham.
Tivoli, Brighton.
Electric Picture Hall, .\ndover.

JUNE 18th.

Picture House. Epping.
Palace, Chesham.
Coliseum. Watford.
Ciiiem.idcLuxe. Newhaven.
Electric Theatre, Southsea.
Cinema. Marlow.
Coliseum. Newport.
Trinity, Borough.
Coliseum, Cwm.
Palace, Wingate.
Gaiety. Leith.

Marne, Dennistown.
Central, Musselburgh.
Ordsall, Salford.

Palace, Hoolle.

King's Hall. Liverp<.xil.

Picture House, W easte.

Empire, Worabwell.
Atl.is, KirksUll.

JUNE alit.

Pavilion, Askain.
As-^ernbly. Saltburii.

Central. Shrewsbury.
Caldmore Green, Walsall.

Town Hall. Brynmaur.
Alexandra. Washington.
Salon, Edinburgh.
B B. Cinerama, Perth.

Empire, Kilmarnock.
Picture House, Hoddesdon.
Empire, Hove.
Majestic, Stepney.
Gosport Theatre, Gosport.
Rink. Sydenham.
Cinema. MUl Hill.

Hippodrome. Blyth.
Domes, Worthing.

JUNE 2Sth.

Cinema, South Woodford.
Pavilion, Cardifl.

Empire, Seaham Harbour.
Empire, Jarrow.
Queensland, Glasgow.
Alhambra, MiddlewicJi.

Pictuieilrome. Preston.
Picture House. Garfortb.
Atlas. Meauwood.

JUNE 28th.

Picture House. Openshaw.
Watcrioo. Blackpool.
Original Picture House. Saltley.

Cinema Palace. Oswestry.
Electric Theatre, Merthyr.
King's Cinema. Edinburgh.
Casino, Gl-isgow.

Grand. Huntingdon.
Empire. Bigsleswadc.
Strand. Portsmouth.
Lounge. Nottingham.
Picture Hall. Melksham.
Palace. Bilston.

Dreadnought, Bathgate
Qiic^en'* Hall, Crvwe.
Cinema, lielhe^da

Albert Hall, Btighouse.

'^^
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A NEW PHOTO POSTCARD OF HISS FLORENCE TURNER Wia K SENT ON RECEIPT OF H ADDRESSED ENVELOPE TO-

BUTCHER'S FILM SERVICE LTP
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NANCVl. KIN^ON
The bcdulifiil •Itncta' of This Freedom.' who has

hicn s./.\7,-,/ tn ftliiv Ihr ralf o/Muiy }-lrininf> in Drnison

C!i/t\ hi f(
put 14 re "Mary (Jueen of Scola'
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hy Canadian Magazine po'l-

OurJur^eMovieCs^lervdevr
ERTAIN Person

asks Ed. " Picture-

goer if can have

Author Movie
Calendar s job

when he goes.

2. — Author
Movie Calendar

asks Ed. " Picturegoer '
if Certain

Person can have it now.

3.—Statue in Trafalgar Square

to man who never wrote a Scenario.

4.—Author of hundred West End
movie prologues shot. 7,000,000

signatures to shooter s petition.

5.—Ten years since last feature

with plot, 1924.

6.— Larry Semon sends unsolicited

testimonial and photo to tooth-polish

{irm.

7.-Photo returned.

8.—Eminent direc-

tor leaves £9,000.

Arrested with other

£1.000 on him.

9.—Pete Bludgeon
gets certain million-

aire to put two niillions into slapstick.

10.— Letter to " Daily Yell " from
Constant Reader pointing out that

he has seen first cuckoo in London.

II.—Letter to "Daily Yell," from
Pete Bludgeon pointing out Constant
Reader's error.

Larry Semon.

12. — Rex Ingram s "Trifling

Women protest against happy-end-

ing convention provokes avalanche

of unhappy-ending films, 1923.

13.—Rex Ingram produces " Happy
Endings as protest against conven.

tion 1924.

14. — First instalment

Blood serial.

Producers offer

£100 for solution

of mystery.

1 5.—Amateur
author has some

scenarios without

endings too.
Sends them to

producers " Black

" Black

Blood." Rex Ingram.

16.—William Farnum writes to

himself for signed photo, just to see

what the attraction is. Fails.

17.
—

"Stricken Maud" (Ealing)

writes Ed. " Picturegoer how to

get on movies.

21.
—
"Ambitious" (Hove) writes

Ed. "Picturegoer how to write

scenarios.

22.—Ed. sends

on letter to author

of two hundred

successfully pro-

duced scenarios.

23.

—

Author
two hundred suc-

cess f u 1 1 y pro-

duced films says " I don t know.'

4^^
Bill Farnum.

24. — " Story of Robert Bruce

photographed on original web.

25. ~- Nobody writes for signed

photo Author Movie Calendar.

26.—Anniversary of the 26th of

June. 1905.

27.— Custard comedies reach Solo-

mon Isles.

28. — Solomon Islanders reach

Australia. Latest reports: "Still

going strong.

18.
—
"Ten Years a Film Actor

"

29.— City Finan- ^^KB^^Kmr^lF^^.^ -^

(Hollywood) writes Ed. " Picture- cier says he is in- Hlnlki
goer" how to get to Ealing. terested in interest ^BR3lr

films. C r ow d m^J^r
19.— Public tires of American gathers to look at AT ^m^

settings. Kentucky feud pictures him. wfk hE^
now produced in Essex.

ir^^iki30.-ThedaBara

20.—Inventor Imperishable Films goes back to vamp-

assassinated. ing. 1926. THEDA BaKA.
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ButttY Fosse, double

for Ann Forrest (above) in
" Perpelua."

Top left : Thomas Mcigkan
as " Conrad " grown up and

Charles H'allon as " Comad"
aged 1 2.

Bottom left : Mabel \'an Uuren and
Virginia Risl, her childhwd double, in

" Conrad in Qiusl of lits Youth."

^^ot by any means the least difticiilt task which confronts the movie
director is the reconstruction of the family albinns of his stars.

k This is necessary for films wherein " flashbacks " or prologues
" show scenes from the childhood of the characters in the ston,-.

One would imagine that to select the " starlets " to play these

roles would be a perfectly simple matter when one considers the

fact that there arc child actors by the hundred from whom to choose.

The casting director, however, finds the task a much more com-

plicated alTair.

The success of the film depends on every rtMe being filled to the best advan-

tage, and the little " double " must be not only a good actor, but one capable

of portraying a childish version of the characteristics which his or her grown-

UJ1 counterpart exhibits for the purjioses of the story.

In addition to this histrionic necessity, and, pcrliaps almost more important

in the interests of realism, the small actor must resemble his prototy]>e in

feature. The child's ajipearance must bear likeness to the player for whom
he is

" doubling," and it must also bear out the impression of what that par-

ticular movie shining light probably looked like at the same age.

If the star in question boasts a parentage that placeil considerable value

on portraiture as a record of childhood's progress, the familv album will give

the director much valuable aid. He can borrow this portrait gallery and

compare the features of the little screen children wlio fullil the necessary

histrionic conditions, with tho.se of his star at tender age.

Should there be no available portraits, however, he will have to use his

<liscretion, and conjecture from present knowlcnlge what the past edition of

his movie artist must have been.

liven the most uncritical picturegoer must recall instances of careless casting

in the earlv days of the screen, wherein, perhaps, a thoroughly snub-nosi"d.

round-faceci, straight -hairinl small girl " doubletl " for a slim-featured star

with perfect Grecian nose and wonderfully wavy locks ! Such a complete

metamorphosis were hardly pos.sible, even in the most perfectly equipped
" lieauty Parlour" of America 1 The laws which goveni the progress of
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Above : Alma Rubens, in " Humoresque," with Miriam Batlista
{right) as her childhood double.

growth from
childhood to
maturity, indeed,

are generally
reliable, and one
is safe in assum-
ing that a pale

and weedy boy
will develop into

a grown-up
weed ; while a
round-faced,
big-hmbed girl

will, in all pro-

bability, be a
" buxom wench "

in her early
twenties !

No, indeed,
children are not
chosen in hap-
hazard fashion in

these advanced days of the silver

sheet ; and the most captious critic

would find it extremely difficult to

see a iiaw in the choices made, for

instance, by William De Mille, in

screening Conrad in Quest of His
Youth.

" Conrad Warrener," the dreamy,
romantic, adventure-loving boy of

twelve, is cleverly played by Charles
Walton, who bears such a remarkable
resemblance to Thomas Meighan

—

" Captain Conrad Warrener at thirty,

or thereabouts "—that " Tommy's "

own homefolks would have to look

twice to convince themselves that

their famous star had not actually

descended into the limbo of past

years ! Later in the story, Meighan
required yet another " double," and
Eddie Sutherland made an excellent
" Conrad " at the age of seventeen.

You will remember that in the
story " Captain Warrener " returns
to England from his military career
in India, fully convinced that he is an
old man at thirty-seven. His lonely

bachelor life, however, does not satisfy

his longings, and, in imagination, he
goes l)ack to the delightful days of

childhood when he and his three
cousins played wonderful games of
" make-believe " in the old manor
house.

The business of choosing children
to represent the cousins in their early
'teens was by no means an easy
matter, for each of the adult cousins,
on account of the requirements of the
story, is of a different and particu-
lar type. Excellent " doubles " were,
however, procured in the persons of

Leota Winter, Virginia Rist, and
Arban Angle, whose individual charac-
teristics of face and figure are easily

younger editions of Maym Kelso,
Mabel Van Buren, and Theodore
Boultbee respectively.

There are, surely, few children who
possess such sad-sweet smiling eyes
as Elsie Ferguson, nor such a sym-
pathetic mouth as that charming star.
And, when these essentials must ,, ^
be combined with ability to act, Jo.^bufo'r
and an old-fashioned air, sug- Lila Lee
gestive of those bygone days {right).

little fellow whom one imagines
poor Wallace Reid to have been
fifteen years ago. That clever child
actress. May Giraci, has " doubled "

for Lila Lee in one or two films

;

and, indeed, so very reminiscent is

Ma^' in facial features of the child-
hood of Lila, that she has been
dubbed " Cuddles the Second."

through which " Mimsy "—in Du
Maurier's story, Peter Ibbetson—
grew from a happy childhood to
the sorrows of life as the " Duchess
of Towers," it will be realised what
a task confronted the director !

George Fitzmaurice, however,
made an exceptionally fortunate
choice in little Nell Buck, who, as
those of you who have already seen
Peter Ibbetson " have discovered

for yourselves, is absolutely a
" pocket edition " of Elsie Fer-
guson, the wistful " Duchess " who
lives in her dreams of " What-
Might-Have-Been "

!

Charles Eaton, as " Gogo Pas-
quier," who grows up to be " Peter
Ibbetson," played by Wallace
Reid, is also remarkably well

cast, for he is just the kind of When a child " double " was re-

(juired for Claire Windsor in a recent
ture, the director was lucky enough
be alile to employ Claire's own

'

: four-year-oki for the part.

// ; Nell Buck, double for

I'erguson {below), in " Peter
Ibbetson."
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Douglas Fairbanks running a half-mile race with Bull Montana.

V t IS now five o'clock at the

^^ Pickford-Fairbanks studio
; the

echo of the whistle has hardly
I died down when Mr. I-'airbanks

I ceases to be the actor he is on
I the screen, and in his stead we
I have a new Doug., a Doug, the

_^^^^gym. teacher, a Doug, doing
stunts that have made him

famous the world over.

Every night, save Sunday, at the
hour of five, Doug, and the other
actors having finished their day's
work on the picture, the first thing

that they do is to remove some of the

grease-paint from their faces, and go
over to the athletic field for a good
hour's work out under the tutelage

of the peerless and very versatile

Doug.
Some, in their anxiety to get to the

field on time, do not stop to take off

their make-up, but proceed to the
field with their bearded faces and
other odd types of make-up still on
their faces. 'To Doug, it matters not
who are his pupils, or how clumsy
they may be. Extra
boys, prop boys, car-

penters, electricians, are

all welcome to join the
class and to become his

prot6g6s.

He always starts the

class out by saying,

Here's one for you,

boys. It may look hard
to you, but in reality

it is very simple." He
then proceeds to go
through with the stunt,

and the other fellows

follow suit. That, is they
try it, but it doesn't

mean that they do it

properly, or do it grace-

fully, if at all. For
Doug., you must remem-
ber, is king around his

studio, or any other studio, for that

matter, when it comes to doing stunts

and tricks.

Not always does he excel his pupils

(some of whom are specialists in

different branches of athletics) at a

stunt, but he does manage nearly

always to beat them at something,
be it jumping, vaulting, or some-
thing that is nothing more or less to

him than a mental hazard. He may
even decide on the spur of the moment
to devise a stunt in order to beat them.
Due to the fact that Mr. Fairbanks

is, perhaps, the most graceful of all

athletes, and a champion at his stunts,

the people often get the impression

that he is unbeatable at any stunt,

no matter who they may be or what
the stunt. " It is true, though," says

Mr. I-airbanks, on being questioned,
" that I can excel almost any person

at any stunt that is truly and ori-

ginally my own—stunts that 1 have
worked on and given my best atten-

tion to since I was a small boy in

my teens."

Bob Simpson, Douglas Fairbanks, and Hamilton (the

champion of the world).

GEORGE V TODD

How the versatile Doug, preparts himself

for his movie stunts.

Douglas's theory is the same as

everyone else's should be : tiierc

is onlv one wav to accomplish a

thing that matters, and that is to

give it your undivided attention, and
to think of it all the while that you
are doing it.

Examples of Mr. Fairbanks' theory

are manv. There is Charles Paddock,
the greatest sprinter that the world
has ever known. When he was a

boy, he had made up his mind that

he would develop himself into being

a champion sprinter. Whenever Ms
mf)ther sent him to the corner grocer's,

he would run all the way there and
back. Then, again, there is Jack
Dempse\', who would never have been
the boxer he is to-day had he not

given himself to studying the other

fellows' weak points and taking advan-
tage of the same.

Should an old person chance to see

a session of one of Doug.'s gym.
classes, it would, no doubt, recall to

his mind his younger days when he

used to play follow the leatler with

the Ix^ys of the neighbourhood, by

trying to perform anytlung

tJiat the leader tried. Hut
in this particular case,

Doug, becomes the leader

through his faculty of being

more adept at doing stunts

thaii are his pupils.

.\nd as is the case in

most schools, you have

certain ones who excel the

others, standing out ahead

of the rest. Some of his

pupils are nearly as g(xxi

IS Doug , their teacher.

In fact, they do a thing

once in a while better than

he does. But in most

rases they fail miserably.

.Mr. Fairbanks, if a.sked,

would probably say with-

out the slightest bit of

egotism, that there are

all-round

J
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very very few that can do his

stunts. They may do one or two of

them as well or better ; but when
Doug, racks his brain for a second,

he is always able to find one that

will prove to be a stumbling-block
for all save himself.

Mr. Fairbanks says that there is

no limit to what the people expect
of him. As an example, he told me of

a few experiences that he has had in

that way.
" I was in a small town along the

Mexican border," he said
—

" such a
town as you would expect to see in

the great cattle country, with only
cowboys and their families as the in-

habitants. I was met at the station

by the mayor of the town and his

party, and they escorted me to the
curbing, where sat a Ford of very
ancient days. Getting in the car,

we started for the court-house square,
where I thought that I was expected
to make a speech. But, to my sur-

prise, when we arrived there, the
mayor introduced me to the crowd,
and wound up by saying ;

' Mr. Fair-

banks will now ride the wildest and
the buckingest broncho in the Rio
Grande country.'

"'Wait a minute,' I said. ' I beg
your pardon, I thought that I was
to make a speech, and I came pre-

pared to do so. Had 1 come to ride, I

would gladly do so.'

"'Oh,' interrupted the mayor,
' we've so often seen you doing the
good riding that you do in pictures

;

but we want to see you do it now.
You claim to be a good rider, don't
you ?

'

Ves,' I said, ' but I did not
come here for tliat purpose. I sup-
pose that were I the Chief Justice of

the Supreme Court instead of an actor,

yo« would expect me to plead a case
for you, would you not ?

'

"

Back in Hollywood one day, Doug,
was busy with the class, when a very
thin young man came up to him and
interrupted by saying :

" I am Mr.
, and I am from the Y.M.C.A.

I thought that I would drop in and
play with you' chaps for awhile, if

you don't mind."
The moment Mr. Fairbanks heard

Simpson shows his skill as a jumper.
Doug, beat this jump by two feet.
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Doug, performs his famous stunt, " the hip."

his name he recalled that he was
known internationally for his ability
as an athlete.

" Sure. Come on and make your-
self at home," remarked Doug. It

so happened that Fred Thompson,
Fred Kelly, and Alma Richards, all

well-known athletes, were on hand,
so they all started in to give a few
exhibitions for the class.

The young man did every stunt that
Doug, and Company would do, and he
began to feel rather cocky, and thought
he was showing up Doug, and Com-
pany. Sensing just how the fellow
must have been feeling about it,

Doug, decided to do some of his own
stunts — the kip, which is done by
swinging for distance with the hands
out in front of and from under an iron
bar which is abgut three feet from the
ground. (Doug, is the world's record-
holder at this stunt), or diving head-
first over the same bar, and catching
the one opposite about six feet away.

and doing the kip
from it. This took
the ego out of the
young man when
he saw Mr. Fair-

banks do it with-
out an effort, so he
decided he would
retire.\" I can't do every
stunt that I try,"
said Doug. Once,
at the studio, when
they were work-
ing on The Three
Musketeers, his
class included many
members of the cast.

One of them sug-
gested that they should try diving
head-first through a window into a
" set," alighting on a mat. The
window was about four or five feet

from the ground, two feet high, and
about eight feet long. The stunt
was to get through without touching
the sides of it. All tried several
times, but to no avail. A boy wear-
ing spectacles and all bundled up in

a heavy overcoat stepped out of the
crowd of onlookers, and getting back
about twenty feet he took a few
short fast steps, and then dived
through the window, overcoat, spec-
tacles, and all, without even touching
the sides.

Doug.'s curiosity was aroused ; so,

going over to the young man, he asked
his name, and was told by him :

" My name is Dick Langdon. I am
from Yale. I won the high jump
event in the last Olympic Games in

Belgium, don't you remember ?
"

Doug, nearly fainted.

J_
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Ruth Roland, the Interviewer.

ef
course you love music,"

k said Rutii Roland, the serial

I star, in starling her inter-

I \iew with Louise I'azenda.

I " Ves," answered l,ouise.
"

I play the gramophone
beautifully. I'm very fond

of operatic music, but I don't like

music when I'm working. Most
comedies are done to a certain tempo
anyway- all pantomime is done by
counts, and if there is another tempo
employed that is at variance with the

recognised tempo, it simply causes
confusion."

At this point Ruth showed her

originality as an inter\iewer. She
returned to her own set on a near-by
lot, changed her costume, rode a
rearing horse, jumped off a cliff or

two, and made a trick aeroplane
flight. Then, witii these little things
accom[)lished, she returned to the
Fazeiida lot.

" What is your chief ambition '
"

asked Ruth, in her best reportorial

manner.
" 'lo make the best comedies I can.

Of course, I have atu)ther. I am the
ten million two huiwlrcd and twentv-
eighth pcrsfjn who wants to write a
book."

I think your figures are low,"
said Ruth. " Hut what sort of a
novel ?

"

" Oh, a sort of an introspective
novel— in fact, I know the very
woman IVl write about. I'd just

lay her on a platter and .serve her up."
" Wiio are your favourites in

pictures ? Leave out Louise Fazenda
and one other," suggested Ruth coyly.

Charlie Chaplin, David Powell,
and Lillian Gish."

" What do you think of when you
work ?

" asked Ruth, peeping at a
few notes.

" 1 think and feel just like a child

—

a simple little boob, if you like—but
that's just it. When I act, I don't
feel grown up at all. There is no sex
element in successful comedy. I guess
I feel like a rag doll. Of all the parts

I've played I like ' Bea Corenson " in

Mai>i Street best."

Here is something new in interviews, a
question - and - answer contest between
Ruth Roland, the Serial Queen, and
Louise Fazenda, the Comedy Comet.
Ruth has played many roles in the course
of her screen career, but this is her first

attempt at interviewing. We hope it

won't be her last.

" They tell me you are something
of a ' realtor.' Tell me something of

your first investment in real estate."

It was evident that Louise's first

investment had some humorous re-

actions. Louise laughed, tried to be
more serious, and then laughed again.

" Gee, Ruth, it was awfully funny !

Vou see, I rented a liouse from a

woman for a long time, until finally I

got mad at her and bought it. 1 just

ha<l to, for she didn't like Airedales,

and toll! me plainly that I couldn't

keep my lovely ' Terry ' on the pre-

mises any longer, so I bought the old

house just so ' Terry ' could stay.

Louise Faxenda, the Interviewed.

"
I remember it was a very rainy

night when I went to close the deal.

She was a lady to whom a cheque
was a scrap of paper. She had dealt

in cash all her life, but her husband
finally prevailed upon her to take

the cheque. I paid her very good

money, but every time her suspicious

eyes glanceil at that mere piece of

paper with not a cent of cash money
in sight, it seemed as if she was just

giving me the property, not selling it

I'm sure that if 1 had had half the monev'

in cash, it would have looked Ingger

to her than the entire amount in a

cheque Honestly, I think that's the

wav to buy property from a private

individual—draw out the cash in

bills of small denomination, top the

heap with a big one. and sit tight

\\ ell. I can sell that house right now
for a great deal more than 1 paid for

It Ii s results that count, nest

ce pa>. ? No, I'm not a deep IVench

student. Ruth; I've just been reading

the ' Smart Set."
" E\ery star is supposetl to have a

hobby." said Interviewer Ruth. " Now.

will you be radically original and tell

me you haven't any ?
"

" My truthfulness won't allow it.'

answered Louise primly, "

I love to

cook. I mean that. I have never

dotle<l the extreme Paris creation to

slip on a gingham apron for just

photographic purposes. I really am
crazv about cooking. I buy all th<'

woman's magazines every month

And lots of their recipes work. 1

know. I eat some of the things

Jl
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mother (who was considered very
beautiful) on being " blessed " with
such a homely daughter, but
anyone who has seen Louise's blue-

grey eye kindle and sparkle as she
talks, or the firm lips part in a
wide smile showing perfect teeth,

would never remark luat her nose
was not classic, for her face is

lighted up with that " something "

that one can't define, but knows
is agreeable.

She has more real charm than
many beautiful

women. In fact,

than MOST
beautiful

women

.

Louise Fazenda
in the burlesque

film, " The Pest

of the Storm
Country."

Ruth Roland, complete with notebook, pays
the studio.

myself. Than which as proof nothing
can be than whicher," she added.

" Say it," she added still further.
" What do I think of Coue ? I know
you have that question in your kit-

bag somewhere. Out with it."
" One more unusual question," said

Ruth, unperturbed. " What do you
think of Coue ?

"

" Now," replied Louise, "I'm not
going to put on that record of how I

had been thinking along this Coue
line for years. At least not in those
words. But honest, Ruth, I have,"
she added, womanishly. " I've always
thought that the good thoughts of

others help us, and that our own
good thoughts help ourselves."

Louise's next two answers to ques-
tions were :

" No, I don't like children. I

LOVE 'em. Anyone who doesn't is a
mighty poor specimen of humanity.

" Yes, I like dancing, but I like

I

better to march to the music of a
[band. I could follow a band all

!day. If I had lived in the days of

:
the Pied Piper, I would have been
shut up in that mountain, sure."

Now for the impressions one gets
when interviewing Louise Fazenda.

j

It's not rose petals on a silken shawl.

,

It's not sensuous music from a muted

I

instrument beside a plashing stream.

I

It's something that has been men-
tioned before, and will be again. It's

something simply great. It'sWHOLE-
SOMENESS.
Here is the art wherein the smile

and the tear are blended.
Louise first made her appearance

in pictures when just a schoolgirl. She
managed to get a part as an extra

;

but as the role was that of an Indian,
and she had no wig, she had to remain
pretty much in the background.

a visit to Louise Fazenda

She didn't want to play
the part of a scalped
Indian.

Louise Fazenda is frank-

ness itself. She lays no
claim to beauty, on or
off the screen. She will

that people sympathise with

Louise in " Quincy Adams Sawyer."

Louise Fazenda has (not
exactly, perhaps, but what
approaches it) the inferiority

complex of the born come-
"^ dian, whose humour is based,

more times than not, on the
disasters which occur to him,

J and make him a ridiculous

and sometimes a pitiable

figure.

For instance, when she says
" N'est-ce pas ?" she adds : "That's
French, isn't it ?." mercilessly " kid-
ding " herself and her accomplish-
ments. As a matter of fact, her
intimates say that Louise has an
excellent working knowledge of

French, and a still deeper read-
ing knowledge of it. To listen

to her, however, one would believe

her to be in the " merci beau-
coup " class. In other words,
Louise represses, always represses,

and repression is, after all, one of

the greatest assets of the artistic

comedy star.
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A
1^0vie

friendsKip
Bryanv Washburn and Ben Turpin have been good

pals since the very earliest days of movie-making.

wlio is now Mrs. iiryanl

Washburn. At that time
Ben was the featured come-
dian in all the Essanay
comedies that had much
of either the slap or much
of the stick, and very

little of what may be
called real acting.

As for Mabel, she was
what we now call an extra

girl playing in some of

Ben's slap-sticks for two
dollars a day, and when
the scenario called for

someone to get hit in the

face with a pie, well, then
she sometimes got as

much as two-and-a-half

dollars for the day.

That was very good
for those daj's, con-

sidering that Ben and
Bryant were not getting

so very much more
than that figure.

So much for the
' slap - sticks." The
light-comedy man was
none other than Bryant.
Should a scenario come
in without its offering

much of an opportunity
for Ben to get knocked out, or made the target for a bakery
edition of custard pies, the company would inject a little love

story into the scenario, and would bring Bryant forth from the
closet and mothballs, and turn on the cameramen and directors.

The resulting picture, when released several days later, was
known as a " classical comedy." The people of that day wondered
not only where they got the idea of calling it ' classical," but
where the comedy came in.

But, anyway, time has gone along its weary road ; Ben is

still playing in slap-stick comedies m Los Angeles for the Mack
Sennett Company ; but there

Ben Turpin,

Bryant Turpin and Ben Washburn,
and Bryant Washburn and Ben

Turpin.

Bryant Wabhbxirn.

^'^he friendship of

Bryant and fien

and their families

dates back seven or eight

years, and takes them
back to Oak Park, a

suburb of Chicago, in the

state of Illinois, far back
in the days when they
worked side by side at

the now defunct and
dilapidated old Essanay
stuclio in the windy city,

as Chicago is called, on
account of the strong
\\inds coming in off. the

lakes, f

Ben was a married
man at that lime, but
Bryant, who was then
a very young man, was
still living the life that

is referred to as ' single-

blessedness " That was
before Bn.'ant met Miss
Mabel I'orrest Chidester,

is a big difference between
his pay-envelope of those

days and the one that he
gets now.
Now they are both

back in Hollywood to

live, and are just as good
friends as they were in

the old Essanay days, if

not better, if such a
thing is possible.

Ben is still wearing his

little brown derby hat,

and still possesses the

long thin neck ; while

Bryant is still sporting

the well-known dimple
in his chin, and still is

the same jolly and smiling

young man that we have
known since the days
of Skinner's Dress Sutt.

This picture, it will be re-

membered. IS the film

that stamped Bryant as

one of the best dispensers

of light comedy on the

American screen. If things

turn out right in the near

future, he will remake
this picture on account of

it.s making such a hit with

the moviegoer in those

ilavs. c. v Tooo.

1
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Here is the story of a movie within a movie

—

Souls For Sale—a picture that takes you behind
the kinema screen. The story of the filming

of Souls For Sale is a romance in itself.

'he Fates gazed clown from the
celestial spaces on to the mighty
looms of filmdom.

Earthly mortals," said one,
" are like moths who flutter

around the brilliant lights of the
studios. They are dazzled, and
do not see the disillusion and
sorrow which lurks in the shadows

glaring lamps."
very dull," yawned another. " Each day

we watch foolish humans vainly striving for a place in the
kinema sun. For too long the end of their endeavours has

been the same. We shall lose our reputation for versatility, if

always we direct the footsteps of the film aspirant along the paths
of disappointment and grief."

'Tis true," chorussed the Fates. " Let us choose one from the
humble by-ways of life to whom the whirr of the film cameras will
spell stardom and the realisations of her dreams."

And so it was decreed that one June day Eleanor Boardman should
direct her footsteps along the broad highway that led to the glittering
glass roofs of the vast expanses of the Los Angeles film colony.
Many had trodden that road before, with hope beating high in

their hearts. And with envious eyes they had gazed up)on the
luxuriously attired, bejewelled and manicured favourites of fortune
who sped along that busy thoroughfare towards the golden Mecca
of Movieland, out of which had come the costly limousines in which
they reclined.

Like those who had gone before, Eleanor Boardman had her
dreams. But they were shadowed with fears and anxiety. It wa.^

a desperate necessity that she should make good on the screen.
For the stage, which in the past had brought her a meagre salary.
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Richard Dix, Eleanor Boardman, and Frank Mayo.

was closed to her now. She had lost her singing voice,

and only a few days previously she had been discharged

from a Broadway show. A very tired and disillusioned

butterfly, she had been driven from the footlights of

the theatre, and now she was fluttering around the arc

lamps of filmdom, not because they dazzled her, but

because stern necessity was a task - master who must
be served.

She passed along the broad, tree-lined highways of

the film colony, and the first big studio to which she

came was the pretentious buildings of Goldwyn's.

The official who gazed at her through the metal bars

that covered the window through which he daily stared

with calculating eye at the human stream of beauty,

seeking the path to screen fame, saw the prettiness and
charm of Eleanor Boardman.

But it did not inspire the slightest acceleration

of his heart-beats, and his

flutter beyond the normal ten

way. For the girl who was
with big, appealing grey eyes

film test was no prettier or c'

ing than hundreds of others

had failed even to become
significant grist for the mills

of filmdom. Vet there was
some indefinable thing which
prevented him from giving

the customary shake of his

head, which for so many
fair seekers for film fame
had shattered their hopes
with tragic curtness.

Then suddenly he

realised that subcon-
sciously this slim young
girl, with the mass of

brown hair and grey,

serious eves, was im-

pre^Miig him with her will

to siu(c<-(l. Her -niouth

was very straight and
<ift(i Mimed, and the tilt

<if iicr weli-modi'lled chin

told iif a self - reliance

wliit li rclli-t ted personality

and that capacity for hard

Richard /)/\
lilftinor Board-
man and Lew Cody

Iwork which, even in the film studios, is

akin to genius.
" Go through that door to the waiting-

room," said the official curtly. " The
casting director may be able to see you
for a minute, and if you please him, you
will have a film test." i

Eleanor Boardman had seen the sweets m
of success snatched from one's grasp with

tragic disappointment during her stage

hfe.

She did not begin to dream of limou-

sines, beautiful bungalows, and diamonds
whilst she waited for the call of the

casting director.

And she was wise enough to realise

that that over-worked and distracted

official was daily subjected to more wiles

than Solomon.
She did not try to vamp him during

the brief moments that she stood in-

wardly quaking in his room.
" Come in at nine to-morrow for a film

Eleanor Boardman. the tieu

movie star.

test," he told her abruptly

And if her voice shook ..

little as she thanked him.

it was l>ecausc she was

thinking of the few shillings

which remained in her

purse, and the weary round

of agents' offices that lay

ahead if the films had not

given her a chance
Her test in the studios thel

xt morning was a failure. But|

was so very enthusiastic. SO

ned to try and please, that a

arted director sent her back to

the dressing - rooms to l>e " made up

differently. The cameras were kinder to

her after tliat. From a crowd of beautiful

i
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.girls, she was the only one selected for " Development."
iln the days that followed, she was taught to make up,

'instructed in the fundamentals of pantomime, as the

cameras demand this new art of Grimaldi. She studied

her first small part during every spare moment, and sug-

igested a little more action for herself to the director.

Her first " bit " was in Rupert Hughes' Gimme. She

pleased everyone by her unceasing effort to give of the

best she had. She was given a larger part in The
Stranger's Banquet. Hugo Ballin then selected her to

play Amelia Sedley in his Vamty Fair. Then the crown

of stardom came within her grasp. And the Fates

became uneasy.

j

" Eleanor Boardman has sped along the path to film

(fame too swiftly," they whispered in their celestial

council chambers. " She will encourage many foolish

humans to believe that the fame and fortune of the

screen is simple to grasp."

So the Fates found a way out by inspiring Rupert
Hughes to star Eleanor Boardman in Souls For Sale.

For here was a remarkable story which, with vivid

realism, reflected the life of the film colony, with its

disappointments, its tragedies, and its grudging suc-

cesses for the fortunate few. It showed just such

mother girl

is Eleanor
Boardman
struggling for

ilm fame in

:he vast mael-
itrom of the movies
Adhere so many
iesperately clutch at
neagre salaries to save
themselves from the

Frank Mayo, Richard Dix, and Eleanor Boardman in a circus scene.

desolate " shores " of attics and starvation. As a parable on the
price which has to be paid for the realisation of human hopes,
Souls For Sale is a photoplay that will live in the memory. It is

a human document of the screen.

The spectator is carried behind the screen, into the vast studios,
the homes of the stars, the restaurants where those who are \^orld-
famous on the silver sheet eat surprisingly sparse and modest
meals, with the grease-paint and costumes of the studios still

decorating them with bizarre effect. One sees the vast network
of many million candle-power arc lamps, which spread above the
artistes and the cameras ; the giant moving-picture sets, built with
a surprising solidity and painstaking effort. There are innumerable

sidelights on the great and costly organisation which lies behind
production. But it is not that which leaves
impression.

For Sale strips the artificiality and mystery
ii the lives of those who go' down to the
idios to make pictures. The souls of the
layers are laid bare ; their ambitions,
jealousies, follies, and sacrifices are reflected
on the screen. In this photoplay the lens
of the film camera is like the powerful
miscrocope of some genii who can
analyse the subtleties of character or
the innermost thoughts of the mind.

There are poignant pictures of film
aspirants sobbing with their pretty
heads buried in their drms, as they
have seen the tragedy of failure on
the screen ; the relentless dis.section
of their faults and limitations, which
the majority of film tests for the ine.x-

perienced produce.
And beneath the human aspect of

such bitter reflections of failure, there
are interesting lessons in screen technique
disclosed.

" You must feel emotion
; it is the

thoughts of your mind which the cameras
reflect," the harassed director points
out as the novice in the studio con-
tinues to make faces into the lens, in
the belief that this is acting. One
learns that the lens records what a

Richard Dix,
and Eleanor
Boardman.
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The thrilling fire scene

in " Souls For Sale."

player thinks, and
here is the secret of

the screen success
which attends those

of outstanding per-

sonality.

The cruelty of the
" close-up " is re-

vealed when it is car-

ried out with a player

who has not learned

the secret of restraint

in facial expression,

or the subtle shades
of" make-up "which
defeat the relentless

eye of the camera in

its eternal quest for

faults or blemishes.

Throughout the
picture there aremov-
ies within movies,

the wheels of film-

dom which grind so many ambitions
" exceeding small " working within
wheels.

There are entertaining glimpses of

Charlie Chaplin producing in his

studios. At such times the little

jester of the screen is a dynamic per-

sonality, never still, jumping up
from his seat one moment, and
sprawling back into it the next
mmutc. Continually he snatches

cigarettes from his case, holds them
in his mcnith for a few seconds, often

unligiited, and then, in a moment of

excitable gesticulation, he tosses

thcrp amongst the growing collection

scattered over the Hoor.

One sees Eric Von Stroheim, a

smiling, comparatively pleasant-

mannered and attractive-faced young
man, fooling like a schoolboy on the

set between scenes.

There is the amusing rush for the

luncheon-room when the gong rings,

wljich. for the moment, snaps the

thread of illusion aa one sees armoui-
clad knights inelegantly tumble
from gaily-festooned chargers ; gos-

samer-clad datuers. princesses garl)ed

'p regal splendo\ir, join with shirt

-

The " Souls For Sale " company on location. Movie-making is a strenuous life.

sleeved directors in the good-natured
scramble for internal requirements.

There is a dazzling galaxy of famous
stars gathered together in the scenes

which represent rtlmdom, unconven-

Making a pixture within a picture. The real cameramen are seen on the right

the actors impersonating movie-tnahers, on the left

JUNE 1<

tionally feeding at the luncheon
counters of the screen colony.

Souls For Sale does not aim at
reflecting the tinsel and glitter of
filmdom. It does more than that.
There is one tragic scene when a
great arc lamp breaks from its

fastenings and falls with grim
mutilating force on to the limbs
of a pretty star who is acting on
the couch beneath She is carried
from the studio a crumpled but-
terfly, a cripple for hfe. And,
later, we see the fallen star hob-
bling around the set on crutches,

her beautiful eyes bedewed with
tears as she gazes on the scene of

her past triumphs, now things of

hollowness and mockery.
There is a human picture of a

famous film star, who, to the eyes
of the world, would
seem to have every-

thing that makes
for happiness, sob-

bing quietly in a

corner of the studio

over the memory
of " Tim, ' who
was burned to

death stunting for

the films in an
aeroplane.

One realises dur-

ing these intimate

glimpses of tilm-

dom that often

screen artistes rise

earlier and work
later than factory

hands.

The final memor\'
of this remarkable
picture is that of

the rainsoaked,
b 1 e e li i n g , and
dishe\elled star,

who has escaped from a burning tent,

pitifully shrieking for a mirror that

she may know the truth of the dis-

figuring scar that falling debris has

torn on her fair cheek.

(
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X
Harold

gives-Mildred
a lesson in love.

' Harold Lloyd
. and his nephew,

I

Gaylord Lloyd.

T here is little room
for romance in the
daily grind of turn-

ing out motion pictures to

j
amuse a nation. Yet this is

a story of romance and adven-
ture that would put any volume of

I

Ethel M. Dell to shame—the career

I of Harold Lloyd, the spectacled

i
comedian with t^e winning smile.

Eight years ago Harold Lloyd
was striving to make both ends
meet, playing "extra" parts and
character bits on the "lot" at
Universal City. He had begun to

! think that his stage training meant
j

nothing. He couldn't seem to get any-
jwhero. But, all the time, an idea lurked
jin the back of his head that he wanted to

(become a comedian—a different comedian.
On the same " lot "he came in contact with a

{good-looking young man with an equally winning
smile. The two became " buddies," and dreamed
their dreams together. And then Harold's pal, Hal
Roach, inherited some money. It was not much, it is

true, but enough to give him a feeling of prosperity

—

for at twenty-two it takes but little for a man to build
castles in the air.

" Will you work for me if I give you forty dollars a
week ? " Hal Roach asked his friend. " I am thinking
of producing a comedy, and I believe you've got the
stuff in you to be the comedian."

" Willi ?
" exclaimed Harold. " When do we start ?

"

And that was the beginning. The beginning of a
friendly association that resulted in hundreds of one-reel

laugh-provokers, then two-reel ones, three-reels, four
reels, and then comedy features, such as Grandma' s Boy,
Dr. Jack, and finally the first seven-reel comedy ever
produced

—

Safety Last.

Harold Lloyd is now one of the most successful
comedians on the screen. He has made history, but it

lia.ro Id

LLoyd
has been an uphill fight. The
spirit of youth is still in him,
and he is not ashamed to tell

how when he was a kid in

Nebraska he used to sell popcorn
to passengers on trains that
passed through his town, how
he sold newspapers in Denver,

and how he got his first chance to act
on the stage by begging a stock actor
to let him do something—" any old
thing, just so it's acting."
But even as a youngster Harold

seemed to be bothered by what is known
as " the histrionic urge." He used to
make a stage of his bed and would line

up all the hats—male and female

—

which he could find in the house, and
then act before the mirror with much
ado. He also began to show signs of
sleight - of - hand work — something

which even now is a great hobby
of his.

It might be said that the
toss of a coin brought
Harold Lloyd to the
movies, for a coin was
flipped—it meant San
Diego, California, or
New York ; and San
Diego won. When
Harold arrived on
the Pacific Coast,

»he ran into an old

friend and secured

J
a job in a stock

I
company. But things

< didn't go so good,
§ and the company

, failed. The onlyfuture
{Contifiucd oil P<i£e bs.

Left : Lunch - time at the

studio.

Below : Harold Lloyd and his

swimming-pool.
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A cold courtship : Tom Moore and Betty
Compson in " Over the Border."

I
"^r ^eddings will occur, even

Y \ / in the best - regulated

\ /\/ movies, which is a good

yf yf
thing for everybody, es-

pecially the studio hands,
who usually appropriate the " eats,"
when they are edible. Any book of

etiquette will put you wise as to what
should and should not be done at an
honest-to-goodness affair of this sort.

But there isn't a limit to the funny^

things they do at a movie wedding.
These are not screened, though.
More's the pity.

Despite its youth, the art of movie-
making has already laid down some
hard-and-fast rules for movie brides
and bridegrooms, which are never
transgressed. There may be sufficient

for a book some day. One of the first

ones is that the happy pair should
be, if possible, strangers in real life.

They are introduced" on the "set,"
married the same morning, and,
after the bride has said " I will,"

she docs not see her life-partner

again that week, at least.

Then, towards the end of the five or
six weeks' work that goes to making
a " human drama," the wooing will

be seriously gone through. This ia

all for the good of the production
judging by the excellent results.

The loveliest gowns, the filmiest of

hats and laces, are always called into

being for movie weddings, and very
lovely the brides always look. When
the ceremony takes place in a church,
although this edifice may not be all

it seems 'to the camera,, all the true-

to-life adjuncts of flowers and guests,

bridesmaids and pages, are very much
in evidence. They have an organ
(when they can get one), or else a

harmonium, and what passes for a

register. Usually tl»e actual words of

the marriage service are spoken. The
only thing they do not have is a real

clergyman. The director sometimes
has his own ideas of what con-

stitutes a perfect whole, and in-

troduces a little fresh action here

"%

Isli
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Marriage under compulsion : Herbert
Rawlinson in " Don't Shoot."

and there ; but often, to him, the
wedding is just a necessary evil,

and he gets it over as early and
as speedily as can be. Usually
Mrs. Star's husband
Leading Man's wife

!
turn up to see the fun,

I

if they can, and the
first time a movie star

!
is " wedded " thus

j

under the stern or
' mischievous eyes of

his or her real spouse
t is always an event.

j
But they soon get

' used to it, and never
turn a hair after their

sixth attempt.
To the movie plot

there's nothing more
necessary than the

; wedding, for upon it

< and around it are centred
most of the screen's best
'material. The old-fashioned
'movies ended with a wed-
j

ding ; the new ones begin
with one, and some of
them have one in every

j
other reel.

A Norwegian wedding.
Vernon Steele and Jane
Novak in " Thelma."

Above : In spite of such temptations.
Bull Montana has never said " I

will " on the screen.

Left : Johnny Walker and Ella Hall.

Below : Bibi Daniels marries in
style in " Glimpses of the Moon."

One of the most memor-
able weddings in celluloid

was that of the crinolined
heroine ol Sniilin' Through,
where the quaint charm
of the fanciful dresses of

both men and maids
formed a most attractive
picture. Here the cele-

brations ended tragically,

just before the ceremony,
and the consequences
thereof formed the basis
of the story. The star,

Norma Talmadge, is cer-
tainly the most-married

personage in filmland, with
Gloria Swanson a close runner-
up. Off the screen, Norma con-
tents herself with one husband,
but in celluloid she can count
them by dozens. But poor
Bull Montana has never said

\^Contiitut'd OH Page ^2. .

Left I A gypsy wedding : Georges
Carpentier and

Flora Le Breton.

Below I Pat O'Malley *l
adn't said " I will " J .

*ir
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Mrs. Gaskell's The Manchester
Marriage. Only it has been
modernised and re-titled Heart-
strives. The studios at Wal-
thamstow have become part
of a little northern village for

the time being, and we're only
waiting for one rather im-
portant member of the cast be-
fore we commence." Gertrude
McCoy plays the nurse-friend
of a crippled baby girl, and
various homes and orphanages
were requisitioned to find a
suitable kiddie. Included in

the fine cast are Victor McLag-
len, Edith Bishop, Russell
Thorndike, and Sidney Fair-
brother; and Gertrude McCoy

Alma Taylor in " The Pipes of Pan."

British
Studio
Gossip

On the Job Again !

" Old Bill" and his inseparable
companions, " A If " and " Bert," are
to make their appearance once again
in celluloid. In great state this time,
for " Bill," who stands for the British
fighting man of all time, commences
operations back in mediaeval ages.
Battle scenes of the past will be recon-
structed, long before guns, shells, and
trench warfare came into being, and
many hundreds of men are learning
the use of the bow, the halberd,
and other types of ancient weapons.
There is great scope for comedy in the
soldier, always. Thomas Bentlcy is

producing the picture, for Ideal I'llms,

and Captain Bairnsfather will appear
in the film as well as be responsible
for- the story. I-'or the hero, Syd
Walker has been cast, and Arthur
Cleave is " licrt," and Jack Denton
" Alf." The only two Fadics in the
cast are Gladys Kfolliott and Barbara
Sorel.

A Favourite Authoress Filmed.
I met Gertrude McCoy busily

choosing gowns the other afternoon.
I'or my new film," she told me,

when a simple, girlish-looking frock

had eventually secured lier ajjproval.
"

I play ' Norah,' the heroine of

Valia, who is to appear in a Sidney Morgan
production.

declared that, as usual, she expected
to weep a good deal, onc^ the story

was well started. The N.S.P.C.C. even-

tually found a little cnjiple child of

four, who is overjoyed at the prospect

of working in a film.

A Star Works Overtime.
Victor Mcl-aglen is playing in two

films at once, and having a pretty

active time. In neither is lie simjily

and solely a fighting man : for Heart-

strings is by way of being a \ery
emotional story, and the otiier film

is a Cteorge Clarke production, directed

bv Martin 1 horiUon It is founded on
fact, and as yet has not been titled.

I'lorence Turner plays in it, and Madge
Stuart is again opposite Mcl-aglen.

Walter Tennyson and Sir Simeon
Stuart also appear, and they are hard
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at it down at the new Beconsfield
Studios. Thus far, \'ictor McLaglcn
has managed to keep up with his

roles ; but what will happen when he
is wanted in both places at the same
time remains to be seen.

The Titles Are Similar.

In Woman to Woman, which
Graham Cutts is protlucing, Betty
Compson is the star, and many of the
theatre scenes were made one after-

noon at the Aldwych Theatre. A
large crowd applauded, or disapproved,
obedient to the producer's commands,
and Clive Brook, as the man two
women loved, looked on from his

box. Another film, with the title

Man to Wom2n, has also a melo-
dramatic story-. This is being made
at St. Margaret's, and has a ver\'

strong cast. Hilda Bayley, back in

England once more, and Mile. N'alia

share the leading roles, with Stewart
Rome and Gerald Ames opposite.

Ivo Dawson is another favounte
player in the cast.

One Visitor's Plans.

Betty Compson expects to stay

ten weeks in Europe, and will make
two films. The second. The Prude's

Fall, is adapted from the successful

play that ran at Wyndham's Theatre,

London, and is light fare compared
with Woman to Woman. Betty Comp-
son is fully equal to the demands
of both roles : her early film work was
done, you remember, in Lyons and
Moran comedies, whilst her dancing
and emotional capacities have been

tested, tried, and not found wanting
in the many films she has made for

Paramount, and other companies, not

forgetting the immortal Miracle Man
Betty is receiving a tremendous salary-

for her work this side.

.1 netv picture of Stewart Home.

i

I
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Billows to Order.

They staged a terrific hurricane

and a shipwreck in a field at

Elstri'o, a few days ago, for the

purpose of half-a-dozen "close-

ups " for The Typhoon. Many
shipwreck scenes had already been

taken in Cornwall, where Charles

Hutchison and his company made
the exteriors, and a part of their

schooner- was reproduced on land

and mounted on rockers. When
these were set in motion, realistic

tossing and rocking ensued. A
boom from the mainmast was
being tested when I arrived— for

j

the gentle purpose of falling upon
Malcolm Tod's head and knocking

I

.him overboard.

Everything There but the Ocean.
Powerful searchlights were fo-

I cussed on the vessel as soon as it

was dark enough, greatly to the

delight of crowds of onlookers in

the adjoining fields; and fire-hose

rain, blown this way and that by
a motor-driven " gale," drenched
the crew on the deck. Charles

Hutchison, the complete nautical

man, sea-boots, jersey, and every-

thing, was everjavhere at once, and
made a spectacular entrance from
the hatchway just as Malcolm
Tod was knocked overboard by the

obedient boom. This pleased the

spectators immensely, and they
demanded an encore with cheers.

The next item on the programme

J

was more gale, and the tearing-

away of the mainmast. After this,

I a few " shots " were taken of the

wreckage abandoned by the crew

;

and after Charles Hutchison had
informed all and sundry that the

events happened somewhere be-

tween England and New Zealand
in the story, everybody went home.
" Hutch " wrote this photoplay,
which, like most of his own efforts,

abounds in adventure, fast-moving
action, and thrills.

Pict\JKe5 and Picl-\JKe{pDSK 23

One of the "Marys."
Dark-eyed Nancyc Kcnyon scored

a marked success in her first im-
portant film role—that ol " Doda
Occleve " in This Freedom. She has
now turned her attention from modem
tragedy to old-time romance, for

Denison Chft has cast her for " Mary
Fleming " in his forthcoming pro-
duction, Mary Queen of Scots. Nancye
Kenyon has several very beautiful
period gowns specially designed for

Top centre : Gerald Ames, Jean Angela,

and Constance Worth in " Within the

Maze."

A Prince There Was.
" But he's just an ordinary indi-

dual.now," said Owen Nares
—

" thank-

ful that he wears nineteenth-century
clothes and not heavy robes and
jewelled turbans." Owen Nares has

been in France for the exteriors of

the Indian Love Lyrics film, and you
will have to look very hard at him
before you realise that the olive-

skinned potentate with the black

hair and moustache is really the

popular fair-haired hero of so many
plays and films. Owen liked making
the screen-play, he told me, and had
some strenuous and amusing ex-

periences whilst at work. Catherine

Calvert and Malvina Longfellow play

the principal feminine characters in

the film. ,

Sir Simeon Stuart, the titled screen star.

the film by Seymour Lucas, and she
finds their weight and width very
different from the scanty skirts of

to-day.

Queenie Thomas Screening Again.
After an absence of several years,

Queenie Thomas is back in screen land

again. Wearing a white wig and a
rather fantastic costume, I found her

waiting to be called upon for a comedy
scene. " We are doing a series of

Syncopated Comedies," she informed
me, " which my husband, Bertram
Phillips, directs. Some of them
are comedy versions of well-known
films—hke One Exiled Orphan and
Oliver T . Wist. Juliet and Her Romeo
was one I particularly liked. We are

specialising in black-and-white effects;

hence my white wig, of which I'm
rather fond. Then, after I've been
across to Paris for a rest and some
frocks, I'm going to play ' Lady
Teazle.' This will be a full-length

feature film, and everybody is

busy searching for period furniture

and costumes."



24 Picl'\JK25 dr\d Plcl-\JKeODeK JUNE 1923

LILA LEE
Was a popular juvenile pliiycr i>i vijuiic\'illc before she

came to the screen Some of her best knovn pictures arc
" The Atlmiriihle Crichtoti." " MiJsiiininer Minhiess,"

"The Prince Chap" ami " The Charm School
"
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WARNER BAXTER
A recruit from the tcgifinuitc stage wlio lias won screen

popularity as Etiicl Clayton's leading man. Recent

releases in which he has appeared are " The Cradle " and
"Her Own Money."
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JOHN BOWHRS
Who plays the fitU-rSIc in "Qiiiucy Aiiums Suuvcr"
has supported Pauline Frcilciick, Viola Dana. Ahee Lake,

Mailf>e Kennedy and many other popular screen stars. He
is 6 /t . in heifiht and has dark hair and eyes.

i
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QUEENIE THOMAS
The popular British star who has returned to the screen
after an absence of several years. Site will be seen first in
a series of comedies, after which she is to play "Lady

Teazle" in "The School for Scandal."
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MARIE MOSQUINI
Well kttou'tt' for her work in comedies opposite Harold

Lloyd and Harry Pollard, uas horn at Los Angeles in 1.199

She is a vivacious little lady with brown hair and hatcl

eyes.
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Dorothy Dalton enjoys a stylish marriage

once in a while on the screen. She is here

seen as a Society bride.
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[M rectors

I H^ve Met ELIZ/1BETH
LONERGflN

r^ Q S.

CRUZE
From the hero of The Million

Dollar Mystery to the director

of a million-dollar movie is

quite an accomplishment. And James
Cruze, who put on The Covered Wagon
for Paramount, made tlie step in

a little less tlian ten years.

The fame of this wonderful new
picture, which has been placed be-

side The Birth of a Nation in the

opinion of tliose who have been
fortunate enough to see it, created

a sensation in New York that even
overshadowed the history of the

famous picture with which it has been
compared. For weeks the Criterion

Theatre was sold out in advance, and
the only bookings to be had were
from theatre speculators who reaped a
harvest from those who were deter-

mined to see The Covered Wagon in

spite of crowded houses and advanced
prices.

This story, based upon the novel of

Emerson Hough, will have a universal

appeal. The history of the settle-

ment of new lands is much the same
as the 'incidents it vividly depicts.

Canada, Australia, South Africa all

have similar experiences that old

settlers remember well, and new settlers

treasure in their hearts as actual

happenings to their grandfathers, or to

those who ventured into new countries

long before the present day.

\.
An impressive scene

from James Cruze's

production, " The
Covered Wagon."

Mr. Cruze admitted to me that the

adventurous spirit was. a personal

characteristic. I had asked about
his early days in the theatre, when he
toured the country playing a different

city each night. One of his managers
was Hal Reid, Wallace Reids father,

and Jim and W'allie were friends for

many years—an association that was
broken only by the sad death of the

beloved film star.
" I had a big adventure long before

James Cruze [centre), with principals in

" The Covered Wagon "— Tully Marshall,

J. Warren Kerrigan, Alan Hale, Charles

Ogle, Ethel Wales, John Fox, and Lois

Wtlson.

that," Mr. Cruze said. " When I was
fourteen I decided to run away and
go to sea—an ambition which many a

small boy cherishes. I got away and
shipped as cabLn-boy on a sailing-

vessel bound for South America. The
cargo was supposed to be hides,

and many days were spent loadmg
the villainous - smelling ship in the

Southern Pacific. When we reached

San Francisco, the police swarmed
aboard and arrested the entire crew,

who were all sent for long terms to

St. Quentin prison. The decks were
filled with stores of opium, carefully

concealed among the ostensible

cargo ; it was the biggest sensation

in years. I was tlie only one set free."

His first picture work, after con-

siderable stage experience, was in the

old Thanhouser Pictures. He was
appearing there when the studio burnt

on January 13, 1913, at 13 a.m. (It

was one o'clock really, but all the

thirteens made it particularly weird I),

and was one of the unfortunates who
were burned out. Mr. Cruze had all

his wardrot)e in the studio dressing-

room, as he was moving at the time,

and lost watch, money, wardrobe, and

costumes galore. He saved himself

and the costume he was playing in.

The latter was a weird Indian make-up
from a two-reel " Sherlock Holmes

"

picture. Not much luck for him, he

tliought at the time, but it turned

out to be most fortunate in the end.

The company was sent to California,

during the re-building of the studio, and

while there he joined the Paramount
forces, and a long-cherished ambition

to direct was granted. For nine years

he has put on Paramount pictures,

and in point of service is the oldest

director on the " Lot." Some of his

best - known pictures are The V^aJUy

of the Giants. Terror Island, Always

Atidactous, The Dictator, The Lottery

Man, and The Old Homestead.

t



SB

[UNE 1923 Pict\jK25 and Picl-\JKeQveK 31

hen Edward
Simpson was
dying, leav-
ing his mighty
fortune be

hind, he expressed a wish
that his heiress, Gene-
vieve, should know more
of the world than was
possible in the out-of-the-

way community of Ko-
komo, Indiana. That the

old place would be
different for his children

on his death, he well knew,
and it was at his sugges-

tion that a three-years

stay in Europe was de-

cided on, to give the girl

that final tone which
should fit her for the

place in society that was
to be hers. One other

thing he did before he
died. He made David
Pike her guardian, for

David was his best and
most trusted friend.

You will take suffi-

cient money for your
stay," said David to the
girl and her brother Hor-
ace, as they stood upon
the platform of the little

station of Kokomo. "
I

have made arrangements
with the bank over there.

If an emergency should
arise, and you should re-

quire more, cable me, and I will see
that it is made all right. Enjoy your-
selves. Have a good time, and come
back safely when the three years are

up." Half a mile along the line, the
train was puffing up. The little crowds
pressed forward. For a moment the
man and the girl were alone. Horace
was seeing to the luggage a dozen
yards away.

" Genevieve " said David Pike.
She looked up.
" You'll come back safely ?

"

Why, of course !

I—Genevieve "

He hesitated, looked away and back
again. The train was in, and Horace
calhng.

" I— I love you I

" said David in

\ desperation.

I She put a foot to the step of the
' train, halted and looked back. Sud-
denly she smiled.

" And I— I love you, David," she
said.

•There was no time for more, but he
was glad for so little. She loved him !

Throughout the next three years he
had that to work and fight for ! She
loved him !

The whistle blew. There were hasty
farewells and last warnings to be called
and promises made. He looked a
last time into her eyes and smiled,
and she returned his smile. He
waved a hand and she waved hers.
Horace called good-bye. The whistle
blew again, and the train pulled out
of the station. In less than a minute

Genevieve Simpson was gone from
Kokomo, Indiana, for three long
years.

And David Pike was left to fight

and build for the day of her return.

Sorrento is a small enough place
upon the map—not much bigger

than the county of which Kokomo is

the capital. But there are kings and

CHARACTERS

:

David Pike - James Kirkwood
Genevieve Simpson

Anna Q. Nilsson

Horace Simpson Geoffrey Kerr
Prince Giovanni - E. D.^gnall

Prince Leone - Norman Kerry
Princess Sabina Dorothy Gumming
Ribiere - - Jose Rubens
Faustina Ribiere Annette Benson

Narrated^ hy permission, from the Fatnotts-

Lasky film of the same title.

queens and princes there, and xi
pageantry that is unknown in Kokomo.
There are beauties there, too, beauties
by the hundred, but none quite so

beautiful as Genevieve Simpson.
Prince Leone should have known, if

anyone. He knew them all.

Prince Leone being the son of the

reigning Prince Giovanni, and Gene-
vieve being the belle of the American
party, it was natural that they should

come together. And an
even more vital reason was
the fact that the reigning
house of Sorrento was
not only ancient, but,
like so many ancient
things, very near to bank-
ruptcy.

It would be an ex-
cellent thing if you were
to marry the American
heiress," suggested the old

Prince Giovanni. " Our
affairs are in none too
healthy a state. The for-

tune would bolster up
our resources and make
us to dance again as once
we danced. Money is

what we want."
" An excellent thing

indeed, father dear," said
the flippant Leone. " And
the very thing that has
been in my head all day.
To-night I shall go and
try my luck. I can but
ask ; and from what I

hear of the scarcity of

princes in that part of

the world from which she
comes, I do not think
that my luck will fail me.
Besides

"

He broke oft and glanced
meaningly in the mirror
before him, looking back
with a laugh to his father.

I know, I know," said

the old man. " I was as handsome
myself in my young days. Our house
is favoured my boy. We have always
been lucky, even in looks. May our
luck be with us to-night."

The Simpsons were staying at the

Royal Hotel above the bay. At dusk,

the gallant Leone passed out of the

gilded gates of the palace, and made
his way towards the American quarter
of the town. As he walked, he sang.

But he came soon to a shaded lane,

half-way to the hotel, where the song

died away on his lips and his walk
slowed down to the tiniest tread, and
then stopped. A woman came out of

the shadows and stood laughing

before him, a fisherwoman from the

harbours, Faustina Ribiere. She was
not the only woman the Prince had
loved, but she was the latest. She stood

close to him and laughed in his face.
" I hear that you are seen about

too often with the American beauty,"

she flashed.
' Indeed ?

" said Leone.
" You love her .'

"

" A State matter !

" said the Prince

with a shrug of the shoulders. " You
know very well

"

" See that you do not, that is all !

"

And with this the woman was gone
into the shadows.
The Prince walked on with a frown

on his brow, and it was not until he
was on the very steps of the hotel

that the frown vanished. He found

the American girl upon the terrace

and went to her side.
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Faustina was idolised by her husband,
hum

" Miss Simpson," he said. " Gene-
vieve—may I call you Genevieve ?

"

She turned and looked at him with
well-simulated surprise.

The better part of the three years
had gone by, and she was wondering
what news she would have to take
back to New York. That it would be
New York she had fully decided.
Kokomo had almost faded from the
Simpsons' memories. Its simple ways
and its simple people were forgotten.

There was news of a kind in the
letters from David Pike (David him-
self had been elected State Senator,
and was forging ahead, he told them),
but news that had no interest, and
was therefore not half read. Kokomo
was behind in the past, dead and for-

gotten. When they returned it would
be to New York, Fifth Avenue, and
the " set " there. She wondered what
she would have to take back to Fifth
Avenue. Would she go back merelv
as the wealthy heiress of Fldward
Simpson, of Kokomo, Indiana, so-

phisticated and world-travelled, yet
still only that ? Or could she return
to set the ears of the city tingling

as—a Princess ? Such things had
happened before. Rarely ; but cer-

tainly. . . .

May I call you Genevieve ?
" the

Prince repeated, taking her hand.
IMy Genevieve ? I love yc

love you I

"

He held her to him and kissed her,

and she did not resist Thus was the
royal house of Sorrento in sight of
its repairing fortune, and the sophis-
ticated and travelled American girl

in sight of the sensation that should set

the ears of Fifth Avenue tingling with
envy. Thus does the world go round.
Or partly round, sometimes.

Ribiere, but she had no thoughts for her
ble mate.

It was the opinion of the royal father,

Giovanni, that it was too early
to discuss a marriage settlement.
The official announcement of the en-
gagement would not be made until

the autumn. For the present, let

love's young dream take its course.
The other matter later. But the
climax of the previous evening had
brought the two families near enough
for confidences, and there were things
that could now be discussed that
could not be discussed before. The
royal house needed money, and
needed it quickly and very badly,
but the direct approach Wcis out of

the question. Giovanni, however,
made up in ideas what he lacked in

wealth. He approached the Princess
Sabina, his daughter, the sister of

Prince Leone.
" You will be much about with

Genevieve now," he said. " Sug-
gest to her that you are pressed for

money in a way that you dare not
make known to me. Ask the loan
of a considerable sum, but be careful
to "—he smiled and twirled his mous-
tache and looked at her meaningly

—

be careful to insist that she take
the royal pearls as security. Insist

upon that. We cannot have a feeling

of suspicion arising. You may be
short of money. Do not let her
think that you are short of securities.

Insist I

"

I will insist, father," said the
Princess Sabina.
And so some thousands of dollars

changed hands, and tlie royal pearls
too, and tlie days went by, and the
autumn came, and the time for the
official announcement of the wedding.
And on the day before the announce-
ment, the Prime Minister of the httle
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State of Sorrento made an official

call upon the American, Miss Simpson,
at the Royal Hotel above the bay".

" It is, of course, usual," he said.
" in cases such as this, to come to
some agreement with regard to the
terms of settlement before an announce-
ment is made to the people. If Mr.
Simpson "

Horace and the Prime Minister
talked it over at great length, and in
the end the sum of 750,000 dollars
was agreed upon. The Prime Minister
departed highly satisfied with Horace's
assurance that the girl's guardian in

Kokomo should be cabled for the
amount that very evening, and in the
royal house there was much rejoicing
and self-congratulation. When a cable
in reply arrived the following day to
say that Genevieve's guardian was on
his way, the rejoicing was increased,
and the whole matter regarded as good
as settled.

But in a shabby house beside the
harbour, darkly, a woman sat and
stared through a shabby window-
across the sands to where her despised
fisherman husband was returning. As
she sat and watched, she rocked wearily
to and fro, and bit her lips, and thought
and thought and thought. Faustina,
was idolised by her husband, Ribiere,

but she had no thoughts for her humble
mate.

For many nights at sunset she sat

thus, and then at last she made her

move. A little note, hastily scrawled,

slipped through the guard to the

Prince's room at sunset one night,

and the shadow of a woman moved
stealthily to the cave along the rocks

beside the beach.

The note amused the Prince.

I have heard the news of your

engagement to the American," it read

1 suppose this means the end, and
I am too wise a woman not to recog-

nise it. But, for the sake of old

times, come once again to the cave
Let me feel your arms about me for

the last time.

—

Faustina.
"

" Why not ?
" laughed the Prince.

" A last fling. To-morrow I must
put this kind of thing aside. But
to-night. ..."
He went.
The cave was dark, but he well

knew the corner where always she

, waited for him. He went to it, and
as he reached the spot, she sprang

suddenly, and a knife flashed in the

rail's of the rising moon, far across the

wet sands.

With a cry of rage he raised his

arm and warded off the blow. But
she came again, and with fiercer in-

tensity.

"HI may not, then no other woman
shall have you 1

" she cried.

They struggled, and he told her not

to be a fool. The knife flashed again

and descended, -and he had to aim

a sharp blow to deflect it from its

course. He knocked her hand aside,

and the knife fell sharply to her breast

She gave a loud scream and crumpled
to the sand.
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In terror the Prince dashed from
the cave. To be seen here at such a

time would ruin all his plans. He
ran up the beach in the shadows to

the town, and as he ran he saw the

hurrying figure of the woman's husband
running across the sands to the cave.

The last screams of the dying woman
were still heard.

He came upon an officer of the

guard.
" There is foul play afoot at the

cave," he said calmly. " Ribiere, the

fisherman, went there not five minutes
ago. I saw hITn with my own eyes.

I should take your men and make
a search."

The ofiicer saluted and called the
guard.

As Prince Leone walked away, he
stroked his hand shakily across his

damp brow, and offered a prayer to the
god of luck that seemed always to

watch over the reigning house of

Sorrento.

David Pike, impatient of the anti-

quated means of locomotion in

the little town, walked up from the
station to the hotel, and it was while
he walked and turned a corner in the
dark street that he was interrupted
in his progress by the flying figure

of a shabby fisherman.
" Save me ! Save me I

" cried the
fisherman, clinging to his coat.

" What is the matter ?
" demanded

David.

The native had some incoherent tale

to tell of an unfaithful wife and her
lover. The intrigue had been long,
and come to a fatal termination. She
had been killed by her lover ; but her
husband, coming upon the scene as
she breathed her last, the lover gone,
had been surprised by the guards and
was even now fleeing from what men
called justice \ There was no justice I

The lover of his dead wife was a
Prince, the Prince L'eone, and would go
free. He, who was innocent, and had
suffered so much, must suffer all

now, because he was no prince. What
justice was in that ?

David took the man by the shoulder,
and swung him round.

" The Prince Leone, you say ?
"

" Why, yes !

"

" Come with me."
" The good stranger will save me

from this injustice ?
"

-" I will save you."
And that night Ribiere the fisherman

was hidden in David's room at the
hotel, and told to make no sound lest
his presence be discovered.
But there are prying eyes in Sor-

rento, and news of the hiding was
brought to Giovanni.

" For the moment leave him with
the American," said the Prince.
Make no arrest. I understand the

American is not too friendly to the
suit of my son. Ribiere may be more
useful to us there than on the
scaffold."

I'^he meeting of David and Gene-
vieve lacked ease and cordiality.

You love this man ?
" David

asked, after they had shaken hands.
" Have you the right to ask that ?"

said Genevieve.
" Once you said you loved me."
She laughed.
" That was a long time ago. I was

a child. Now I am a—woman."
So you love him ?

"

" I love him."
" And he loves you ?

"

" Mr. Pike !

"

" I have the right to ask. Remember,
I am your guardian. It seems to me
that too much importance is attached
to this matter of the 750,000 dollars."

" Do you insinuate
"

She broke off and suddenly un-
clasped a rope of pearls from about
her neck.

" You see these ? They are part
of the crown jewels of Sorrento."
And she told him by what means they
had come into her possession. " Do
you think they need have done that ?

The word of a royal house is sufficient.

But they insisted that I take them. I

assure you "

Say no more," said David. " You
love him, and I will think it over.

But remember that I do not yet give
my consent. Love should overlook
dollars. If the Prince

"

She walked away and left him.
When he looked down he found that
in his hands was the rope of pearls
that was part of the crown jewels of

Sorrento.

That night David had visitors re-

presentative of the reigning house.
" It has come to our notice that you

shelter a criminal," he was told.
" You may have your reasons, but
it is against the law of this country."

Faustina had been killed by her lover

" The man has told me his story,"
said David, " and I believe him.
There has been an error of justice.

He is innocent."
" That is for the law to decide.

But when you fight the law of this

country, you run the risk of arrest
and imprisonment. It would not be
a short imprisonment. To harbour a
murderer is a very serious thing."

" You threaten me ?
"

" No, no. Listen. It has come to
our notice that you refuse your con-
sent to your ward's betrothal to our
Prince. Sanction it, and you go free.

Continue to refuse, and withhold the

750,000 dollars, and you will be im-
mediately arrested."

" For withholding my consent ?
"

" For sheltering a murderer 1

"

David considered a moment and
then turned to the messenger.

" To-morrow," he said, " bring your
lawyers and the necessary documents
for signature. I will do as you ask.

Have the Prince here, and his father."
The messenger bowed, and was gone.

The Prince and his father and
sister, with their officials, sat on

one side of the room. On 'the other
were ' Genevieve and Horace. At a
table in the centre stood David Pike.

" Then we are all agreed," said the
Prince.

" But for one little thing," said
David. " As proof of your sincerity.

Miss Simpson pointed out to me that
on the occasion of a small loan from
her to you, you insisted that she
retain this rope of pearls as a security
until the pledge was redeemed ? That
is so."

" We owed her no less," said Gio-
vanni.

" I am told that the pearls are part
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Once you said you loved me," pleaded David. " That was a long time ago. I was

a child—^now I am a woman I
"

of the crown jewels of this State, and
that this fact makes doubly certain

your sincerity in the matter ?

" That is so."

David took a step forward.
" I have taken the liberty of con-

sulting an expert, and he advises me
that the pearls are entirely worthless.

In other words, a , cheap imitation.

This must have been known to you
when you imposed on my ward in

this manner. Have you anything to

say ?
"

The old Prince bit his lip and the

young Prince frowned. The royal

family drew aside and conversed in

whispers. Then they returned to the

table.
" If you doubt our' sincerity longer,

let us say," said Qiovanni, " that we
are willing to take a lesser sum as a

marriage settlement. I would sug-

gest
"

" Stop! " cried Genevieve, springing

to her feet. " This affair seems to be

degenerating into an auction mart. I

refuse to be marked down like this.

" Prince Leone, I must confess that I

seem to have been mistaken. It is

a lady's privilege to change her mind,
even when a prince is concerned. I

beg leave to change mine. Good-
day !

They had no time for quiet talk

until the t^ai?^-was in the

station, and they were about to set

out on the first stage of their return
to Indiana. But then it suddenly
burst forth, with a power of scorn

turned against herself by Genevieve,
that surprised David as he never had
been surprised before.

" I have l:>ccn a fool I I am a fool

still ! I said I was a woman, and only

a girl three years ago. Nay ! I grow
the other way. I am becoming more
of a child day by day — a foolish

child. I have deserved every bit of

it. I have let stupid ambition blind

me "

He took her arm, less gently than
anyone had taken her arm before.

" Don't," he interrupted sharply,
" I can't bear to hear you talk that

way."
" But it's true, true," persisted

Genevieve^ " I threw away a love

that was sincere in order to pur-

sue the phantom of vanity. Like

a mere school - girl, I allowed my-
self to be dazzled by the lustre of

a title."
" But if you love me now," said

David quietly, " nothing else matters.

This foolish interlude cannot alter

our lives. Let us forget it, and start

afresh. Three years ago you told

me that you loved me, Genevieve.

I want you to tell me now that you
were sincere. Say that you still

care for me."
Genevieve bowed her head.
"

I am not worthy of unselfish

love," she murmured brokenly. " I

have been so selfish myself. You
must despise me as I have come to

despise myself."
Suddenly she found herself in

David's arms.
" You do not answer," he said.

"
I keep asking and asking, and you

keep talking and talking and refusing

to answer. Do you love me ?
*'

The storm passed, and suddenly she

smiled.
"

I answered your question three

years ago," she said.
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I will " before the camera as yet.

Interesting sidelights upon the inaiv

riage customs of foreign countries are

obtained when stories like " Thelma "

are filmed. The Japanese ceremonial,
with its intermittent and intermin-
able cups of sak6 and tea, was seen,

in part, in^ Mary Pickford's Madam
Butterfly.

There is a gypsy wedding, complete
at all points, in A Gypsy Cavalier

;

and an impressive gypsy betrothal in

The Bohemian Girl. The accepted
authority upon screen marriages in

general is surely Cecil B. De MiUe.
His amusing treatises in celluloid

—

Don't Change Your Husband, Why
Change Your Wife ? etc.—are excellent

as entertainment, if not altogether reli-

able guides. Forbidden Fruit, too, had
an ill-assorted marriage as its starting-

point, and beautiful fairyland cele-

brations of a more satisfactory union

at the end.

The way of a wooer and a wedder in

the great Wild Movie West is well

exernplified by Messrs. William S.

Hart, Tom Mix, and Buck Jones. Out
there weddings are very simple affairs,

and clergymen are invariably to hand
whenever they are wanted.

About 191 7, all the known problems
arising from or connected with wed-

dings having been filmed, producers

commenced again at the beginning,

and they are only halfway through

the list of " been-done-before's " to

•date. Back to prehistoric ages goes

.Adam's Rib, a coming Cecil De Mille

creation ; the picturesque episode of

The Bride of Cana was beautifully

treated in Griffith's Intolerance ; whilst

mediaeval pageantn,- and beauty had a

good showing in Marion Davies' The

Bride's Play and .Doug Fairbanks'

Robin Hood. But the scenes of wooing

which usually precede the ceremonies

of wedlock are sometimes playetl out

of tum in the studios. According to

Shakespeare, '"Hanging and wooing go

bv destiny,' says the old saw." This

doesn't apply to movies. Therein,

both these cheer>- little pastimes for

spare moments go by numbers, or even

go on bv the hour when somethinj: or

somebody fails to register. For, after

all, it isn't the easiest thing m the

world for an actor to make earnest

love to his film sweetheart beneath the

scrutiny of at least a dozen pairs of

eyes and the director's rapid fire of

instructions. If the heroine is too

coy, or smiles too soon, the whole

thing must be done again. Yet it

IS well worth the trouble, for when

the picture reaches the screen the

romance catches the spectators in

its toils and remains with them long

after they have seen the film. And

how many impressionable flappers

have gone home and dreamed bliss-

ful dreams in which they murnmred
an ecstatic response to marriage X'ows

with Kodolph Valentino or Kenneth

Harlan at the other end of the

wedding nng !
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TKe Mor^tk ^L

Doris May and Harry Myers in
Crazy."

films, and later, with Douglas Maclean,
found fame in Twenty-^hree-and-a-
Half-Hours' Leave and many other
hght comedies. Her first star film was
The Foolish Age ; and future releases
include The Understudy and a William
Farnum film. The Gun Fighter. Doris
May is the sole claimant to " real
nut-brown hair " in filmland, and
she has eyes of the same uncommon
tint.

A scene from " Eden and Return."

Time was when Douglas Maclean
and Doris May were the most
popular pair of screen light-

comedy exponents extant. And the
' huge army of movie fans all over the
! universe agitated their minds for

I
months and months and months over

j

the question whether the two who
I played husband and wife so con-
I vincingly were really married. Pretty

j

JDoris May grew tired of answering
the question ; Douglas Maclean pro-

1 duced a life-sized wife all his own
;

but still the rumour persisted until
at last the screen partnership was
dissolved. Doris May became a star

;

by herself, and at the same time
acquired a wedding ring and a hus-
band, called Wallace MacDonald, to
go with it. As Wallace was leading
man in several of her next films, the
same old question took a new lease
of life, and Uncle Sam's inland revenue
benefited considerably. Doris is a
maid of Seattle, Washington, and
both her parents were writers. She
entered screen land proper by the
door of Ince's studio, though she
had already had one rather exciting
experience.

With Wallace MacDonald in
" The Understudy."

When Cecil Da Mille

was screening The t

Little American, with /

Mary Pickford, he
wanted a " double
for the shipwreck
scenes. So he per-

suaded Doris' mother,
a friend of his, to lend him
her fourteen-year-old daughter.
Which doubtless accounted
for the future star's confidence
when, a few years later, she
assured Thomas Ince that,

though she hadn't had much
screen experience, she could
do anything. Via stunts
and small parts she graduated
to playing lead in Charles Ray's
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A little classical music on the

gramophone - de - luxe.

Gloria's home at Beverley Hills is as gorgeous as

the star herseK. Above : The imposing entrance.

Above : Gloria and her Ru»ian wolf-hound Ivan.

Right ; Decoiating a room with flowers from her garden.
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Left
: On the terrace overlooking the beautiful grounds.

Above : A corner of the entrance hall.



38

WitK
ClemerAcedw

When East Comes West.

At Epinay, in the Department of

Seine et Oise, I asked the local

gendarme for the Eclair Kinema
Studios, and was directed to an old

manor standing in handsome grounds
at the edge of a miniature forest. I

had been mvited to witness the filming

of some scenes for La \'oile du Bonheiir,

but I was not prepared for the sight

that met my eyes when I entered the

studio. I was no longer in France,

but in a delightful little Chinese town
bustling with polite natives !

On the carpeted steps of a beau-

tiful pagoda 1 was introduced to

M. E. E. Violet, the famous French
producer, his assistant, Fehx Ford,

and the chief

Pict\jKe5 and Pict^jKeQuer

im^

camera-man, M. G.
Asselin, From
them I gleaned
some particulars

of the production.

The story. La
Voile du Bonhcur,
is by M. Georges
Clemenceau, and
the scenes are all

laid m Clnna, with
nothing but
Chinese characters.

For this it was
necessary to re-

construct them in

the studios, and
find a Chinese-bom
cast. The pro-

ducer, who had
tric<l the experi-

ment of French
actors and actresses, made up to

Liao (" Ton Fou ") and his wife {Sussie

Watta).

Pretty sets for "La Voile du Bonheur,"
constructed at the Eclair studios. The
centre picture shows the cotnniencetnent of

the construction.

resemble Chinese, saw the futility

of continuing such an experiment,
and that is why the whole cast

comes from China, and in their

own sphere of activity are well

known as kinema " stars,"

At the far end of the studio

was erected an immense pagoda,
a faithful reconstruction of the

real thing, mostly in wood. It

is a wonder of artistic workman-
ship and delicate carving, and
each " brick " on the roof had to

be made separately. On the steps

leading up to it are genuine
Chinese hangings in the shape of

messages on panels valued at

many thousands of francs ; while

JUNE 1923

at the foot are
two giant dragon-
dogs which a
small fortune
could not buy.
Descending

these steps one
crosses over a

bridge, under
apple and plum
trees and rose-

boughs, and one
looks over the

side on to a

stream with
miniature water-
falls and gold

and silver fish.

All this built in-

side a studio I

*> Real flowers, real

grass, real plants, all grown to

order ! A stream of rushing,

whirhng waters splashing merrily

the mossy banks, and a beautiful

Chinese girl of not more than sixteen

reclining in charming abandon on
the grass.

Then, passing under a magnificent

archway, one leaves the property
pagoda and grounds of the poet

Tchang I.

Straight in front is the main street

of the town : La Rue des Bambous,
so-called because outside each shop
or house there hangs a bamboo sign.

Up and down this small street, Chinese

men, women, and children promenade.
On one of the days I was at the

studio a scene to be filmed was that

of a prisoner in the care of five police-

men passing over the bridge and into

the pagoda, and one of the effects in

this was that the little flowers of the

apple-trees fell on the party as they

proceeded on their way into the

house. This, of course, was sup-

posedly caused by the wind.

One of the workmen settled himself

comfortably in the branches of one

of the trees out of range of the camera,

and at a given signal was to release

the oxygen contained in a cylinder,

and by means of a long rubber tube

direct the breeze on the flowers.

Also, on the moving gang^^•ay centred

directly above the bridge, I'elix Ford,

with a paper bag of these flowers, was

to drop them at the moment the oxygen

escaped. In the preliminary test the

first supply of oxygen gave out, and

in the second attempt the flowcn

blew the wrong way. The third

attempt was spoilt because there wa«

no oxygen left, and then, finally, a

conference was licld as to how the

flowers were to be made to fall and

blow across the bridge.

It was Felix Ford who was struck

with the bright idea of the " Four

Winds "—namely, two workmen, Mr.

Ford and myself. We each took a

piece of cartlboard, and created four

vigorous winds (which made u«

fearfully hot !) The pretty httle

pink flowers were soon blowing all

over the place, and so the scene vas

taken. OtcAi M. Sumidah.
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Dorothy Phillips.

MepV

9 Movies
Dorothy Phillips chats about her experi-

ences in the world of film.

he soft note of a distant
church bell floated across the
still air of the Califomian
garden, as I made my way
up the tree-lined drive leading
to Dorothy Phillips' Holly-
wood home. And when first

I saw the fair object of my
quest, walking slowly beneath

shade of distant trees whose
branches dissected with picturesque
light and shadow the sun - rays that
caressed her long white dress, I

paused on the smooth gravel path.
For here was a scene which irre-

sistibly sent the familiar chanting
strains of " In a Monastery Garden "

fleeting through one's mind. The
diminutive figure in white, had she
resembled a devotional monk, would
have heightened the illusion which
the restful cadence of the distant bell
Hnd^the peaceful charm of the garden
created.

the

scene from "All the World's a Stage."

knows, perhaps, in designing my garden
here, I subconsciously surrounded my-
self with the verdant peacefulness
which brightens the grey walls within
which the sisters live in seclusion."

She laughed at the surj^rise that
my face revealed when she told me
this secret of her early life. And
certainly it was difficult to visualise

Dorothy Phillips with a nun's veil

sweeping over her dark wavy hair;
or her grey eyes, which mirror her
love of life and freedom, averted from
the world and shadowed by the dim
hght of the cloisters.

" But for the influence of my
friends, I should have taken the veil

in my younger days," she admitted,
when we had settled down in a pic-

turesque revolving summer house,
over which roses were interlaced in

the green - and - white
trelhs work.

" You have no re-

grets ? " 1 asked, for the
garden was very fair and

Dorothy Phillips

in " The Right to

Happiness," in which
she played a dual role.

And because Dorothy
Phillips' expressive grey
eyes invite one's con-
fidences, I told her of

my imaginings when she
crossed a lawn of emerald
green and greeted me with
that fascinating smile which
has beautified the screens
of the world.

" I was once in a convent," she
told me in her rich, resounding voice.
" They were days which have left

many happy memories, and, who

With Hobart
Henley in " The
Right to Happiness."
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Below : Two home pictures

of Dorothy Phillips—in

her drawing-room and
in her kitchen.

1. .
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peaceful, and at

that moment it

seemed infinitely

preferable to the

noise and heat of

the glass-roofed
studios, where
nerves become
ragged things and
physical exhaus-
tion figures in the

price demanded by
the relentless
cameras.

h
,

Dorothy Phillips

2y j I
has the '

gift of

^ j
I woman's intuition

II to an exceptional

degree, as is so

often the case with
those of strong

U personality."
She divined that

» I realised the price

that those who go
down to the studios

to star in pictures

have to pay for

screen fame.
" Film-making has become a far

more serious business for artistes

than it was at one time," she ad-

mitted. " The rose-strewn paths
to stardom do not exist. It is hard
work all the time, and one's efforts

must continually be inspired by a

tremendous enthusiasm for one's

calling. Othenvise, unconvincing
acting is bound to creep into one's

work."
There is a human quality about

Dorothy Phillips, and one instinct-

ively knows, as she talks, that it

is the real things of lifie which
hold her.

She admitted that in a little

•^^^^^ ^ ^ reUaitd this month
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confession that escaped from her as
we sat in the cooling shade of the old-
world summer house.

" Marriage has had a big influence
on my film career," she said happily.

' The comradeship and understanding
of my husband, who has been with
me almost entirely during my screen
work, has helped me to make sacri-

fices and face disappointments which
otherwise I might not have withstood.

" You see," she explained with a
quiet smile, " I met Allan when I was
playing in Everywoman—my first big
picture.

I was enacting the role of
' Modesty,' and he was ' King Love.'
Allan fell in love with ' Modesty,' and
I certainly fell in love with ' Love,'

"

she concluded, with a demure sweep
of shadowed lashes over her lovely
eyes.

" I was very grateful for the help
and protection of a husband in the
year that followed that picture," she
admitted. " For we experienced many
disappointments and some hardships
in our quest for work.

" We danced round our httle apart-
ment in New York like happy children
when r.t last a letter came from
Essanay in New York offering us film

work together. After that we left

misfortune behind. I worked terribly

hard in those da%'s to rise to stardom
;

and Allan, after making good as a

screen actor, eventually got his chance
at directing, which had always been
his ambition."

" Some of the bndes of to-day," I

suggested with a smile, " insist on
the word ' obey ' being left out of the

marriage service. How would they
fare, if, like yourself and Mr. Allan
Holubar, the wife had to carry out

implicitly the smallest command of

her husband on the studio floor' '

' In really happy marriage, there

should be no clashing of person-

alities," said Dorothy Phillips,\ with her pretty mouth very
V straight and determined. "And
^ It is the same with actress-

vives and director - hus-

bands in the studios.
' Allan and I work for

hours together beneath

V the studio arc-lamps.
' And because we are in

• entire sympathy with

I one another, we are

both able to put our

best efforts into our

creative work before

I the cameras. I am
sure that the aUiance

/of husbands and wives

who work together in

the studios brings a

new spirit of comrade-
ship into professional

life behind the screen."
" Strange philosophy,

this," I contemplated,
remembering how the

confessions of my fair

hostess discredited
Dame Rumour's gossip
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on the strange antl lax mesalliance

of marriage which so many
believed existed in the film ^
colonies of California.

•p'Fame has not spoilt

Dorothy Phillips. There

is an attractive, almost

girlish shyness about

her when she talks of

her remarkabl)'
varied screen career

—as if she is timid

that her pride in

her accomplish-
ments might be

misconstrued as

boastfulriess.

Yet this dimin- •

utive star, with

much of the out-

ward fragility of a
Dresden china
figure, can exhibit

the resourcefulness
and courage of

Diana.
She told me that the

greatest ordeal of her

screen career was in the big

Amazonian battle-scene in Man-
Woman—Marriage.

She had to ride on a barebacked
horse in a mighty charge at the head
of an army of twenty thousand riders.

"
I knew that death was at my

heels, for the slightest slip or stumble
on the part of my mount would have
inevitably resulted in my being crushed

by the hoofs of the horses thundering

behind me. The worst thought of

all during those Unforgettable mo-
ments was the realisation that Allan,

my husband, who was directing the

scene, was watching me with his heart

in his mouth, lest I should fall."

Although Man—Woman—Marriage,

with its story of love through the ages,

proved to be one of Dorothy Phillips'

greatest successes, it provided many
strenuous moments for her.

" During the scene in which Rome
was shown on the screen at the height

of its splendour," reminisced Dorothy,
" I played the part of a slave girl who
wasTjru tally lashed. The giant Roman
centurion who enacted the role of the

court servitor was intended to use a
whip of pliant imitation leather. He
accidentally picked up a whip com-
posed of tough raw hide, and with
this punishing weapon he flogged my
back for several seconds before the
mistake was discovered."

Dorothy Phillips shrugged her slim,

shapely shoulders at the memory of

this painful experience. " I had ugly
red weals on my back and arms for

days," she told me ;
" and because

I was unable to appear in low-cut
dresses for some weeks, the progress
of the film was delayed."
My fair hostess confessed that often

her screen dresses cost over fifteen

thousand' pounds a year.
" But that is an extravagance which

has grown during recent years,"
she said. " For I am quite a screen
Veteran, you know," she laughed gaily
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Above : Dorothy Phillips and her husband,
Allan Holubar.

Below : Outside her studio dressing-room.

with a suggestion of youth in her

smihng eyes that belied her claim

to being one of the pioneers of the

moving pictures.
" For ten years ago, when I first

came to the films, and for a long

period after that, I was invariably

cast in roles which necessitated

modest clothes and tear-stained

cheeks. It was probably the natural

wistful expression of my eyes and
the sad twist of my mouth which
resulted in producers selecting me
for parts which necessitated tear-

laden lashes and quivering lips.

" It was only when I went to

the Universal Company, after my
earliest days with Essanay, that I

left my tearful parts behind.
" In The Springtime of Youth,

The House with the Drawn Shades,

Rene Haggard, The Gentleman Volun-
teer, Ladder of Fortune, Don't Wake
the Baby, His Own Trap, and
Storms of Sunshine, I portrayed a
variety of emotional parts ranging
from a short-skirted flapper to a

Society hostess."
" Your favourite picture ?

" I

asked with a painful lack of ori-

ginality. But the fascinating per-

sonality of Dorothy Phillips, and
her attractive but somewhat dis-

concerting habit of seeming to read

your innermost thoughts with those

big grey expressive eyes, to which
the cameras are so kind, are some-
what disturbing to the susceptible

mind.
" You will never guess," she

laughed. " When I was quite a
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child in the nursery, one of my most treasured
possessions was a magic lantern. Mother had a
slide made from my photograph, and I always
remember how I loved to see that picture on the
sheet. That was, in reality, my first screen appear-
ance."

Memories of her own childhood recalled the
thought of Gwendoline, the fair-haired little

daugiiter whose grave grey eyes gazed enquiringly
at me, when her mother had called her from the
Japanese garden that spreads its picturesque
expanses beyond the emerald lawn.

" Gwendolme is going to be a film star one
day," said Dorothy. And the child, who has
one of the most beautiful mothers in the film

colony of California, nodded her curly head
gravely, as though she had thoroughly
made up her mind on that point.

" She's already been screened," explained
Dorothy.

" Every year she is filmed, and I thus
keep a record of her childhood days, so that
when she grows up the pictures will be like

an animated family album for herself and
our future descendants."

Gwendoline was an interested listener when
her mother told y—
us about her ad-

f
ventures whilst

on location for

the filming of

Slander the
Woman, her latest

production.
She had only

just returned
from the snow-
clad precincts of

the Truckee
River, a part of

California
which reflects

the amazing va-

garies of that

quarter of the

globe, which is

as generous with
snow and ice as

it is with its sun-

shine.

"Often we
had to travel
from our hotel

through the snow
on sledges," she

Two scenes jrom Dorothy i'htiiipi

current release, " Hurricane's Girl."

explained, " and to

reach one loca-
tion, we had to nde

Jfl up the slopes on a
narrow gauge rail-

road and cross the

Truckee River on a

cable pulley device.
" On one occasion

we got stuck over

the black icy waters.

I saw my husband
waving frantically

from the distant

bank. I learned after-

wards that his concern
was as much due to the

fact that I had imperilled his precious script as to

his fears for my safety.

A tall, broad-shouldered man, with a kindly smile

that radiated friendship from his bronzed features,

shadowed the entrance to the picturesque summer
house. It was simple to see the admiration in Allan

Hohibar's eyes tos, after we had been introduced, be
talked to me of his* wife's successes.

" We really found our first big chance together."

he said, " and that was when I had the opportunity^

of directing The Heart of Humanity, with my wife.
'

I left them in that peaceful garden arm in arm

—

the honeymoon couple, as they are nicknamed by

the understanding residents of the Western film

colonv. And even the brilli-nnrc of the C.iliforniiin

sunshmc socmcd to fade a liliie a» I turned and
waved my hand ni farewell. For the radivice ol

perfect happiness was the brightest Uiing of all in

that restful garden. M. r.
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Jitst what you need for a
smooth even luticU. With
Cntex Culicte Remover
the ugly dead cuticle

timtly wipei away.

Then for a liwely flearning lustre

use one of these two new polishtt

—Cutex Powder Polish andCuiex
I^iquid Polish.

Two things:—
Cuticle made smooth—Nails polished

In only five minutes

AT last there are only two very
**• simple things to do to make your
nails look professionally manicured. In

five minutes' time, with a few swift

movements of the hands, you can have
the shapely, beautiful nails you have
always desired.

First, you must never cut the cuticle.

For when you use scissors on your

cuticle, you cut into the living skin

which protects the delicate nail root.

Dip the end of an orange stick,

wrapped in cotton wool, into your bottle

of Cutex and work it around the base of

each nail, gently pressing back the

cuticle. Rinse the fingers, and when
drying them, push* the cuticle carefully

downwards. Your nail rims will remain

beautifully smooth and even.

Then, for the polish without which no
manicure is now complete, Cutex offers

you polishes in every form you like.

The brilliant lustre of the new Cutex
Powder Polish will last a week. The
new Liquid Polish will give an instan-

taneous shine without buffing. Or the

cake and paste polishes which are, so

convenient will bring out the natural

shine and tint of the nails.

The Cutex Sets come in four convenient
sizes: at 3s., 6s., 9s. Gd. and IP.s. Or each
article separately at 2s. At all chemists,

perfumers or stores.

The importance of the name.
Remember to ask for Cutex arid refuse

imitations. There is no "just-as-good " sub-
stitute for Cutex.

New Introductory Set

for Ninepence.

Send to-day for the new Intro*

ductory Set containing samples of

Cutex Cuticle Remover, Cuticle

Comfort, the new Liquid Polish and
the new Powder Polish, with orange
stick and emery board. Address :—
NoRTHAM Warren, 4 & .'S. Ludgate

Square, London, E.C. 4.

English Selling Agents:

—

Henry C.

QUEliCH & Co.

Post this coupon

with 9d. to-day.

3b

NoRTHAM Warren (Dept. P.2),

4 & S, Ludgate Square, London, £.0.4.

Nam*

Street

TpWH

J



44 PicN^es and Pict\jKeOaeK
1

JUNE 1923

A RofWdfAce

All-star cast in One Clear Call, released this

month.

Amongst the many picturesquely spec-
tacular moments in One Clear Call,

the most impressive is the night
raid of the famous Klu Klux Klansmen.
This organisation, founded by the men of

the South at the moment of their country's
greatest need, flourishes to-day and is a
most povveriul influence in America. One
Clear Call is a story of the South, and of a
dissolute inhabitant of a peaceful old town
in Alabama. Henry Walthall, himself a
native of Southern America, plays this

role, and shares star honours with Milton.

Sills, as an impulsive young doctor, and
Claire Windsor, as " Faith," a mysterious
patient of his, who, later, proves to be the

^!^

I
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'The Sports and Holiday Girl finds " EASTERN FOAM " ideal for the protection

it affords against the effects of sun, wind, rain, and sea on the complexion. Thousands
of women have proved that this delightful cream msures a smooth, youthful, velvety

skin free from blemish, despite exposure to all weathers. " EASTERN FOAM "

contams no objectionable ingredients such as grease, oil, menthol, etc. It Vcinishes

immediately, leaving no trace except its fascinating and exclusive perfume.

"EASTERN FOAM" is sold in Large Pots,

price 1/4, by Chemists and Stores everywhere.

FB.ZSX! SEAITTV SOXSS-—Send a stamped addressed envelope to The British Drug Houses Ltd.~
" " Graham Street, London, X. i, and receive FREE a dainty little aluminium box of

" EASTERN FOAM " for pocket or handbag.
(Dept. J.D.B.) 16.30,
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T/y£^ CREAA/f 0/=- FASC/NAT/ON



T.'

46 Pict\JKe5 dnd Pict\JKeODSK JUNE 1923

Movies
Busih

Deibre

That's the motto
of Henry Victor,

and the movies
have benefited

thereby.

Henry Victor

{left) in " The
Prodigal Son."

Can you ever imagine me as a
business man ? " queried

Henry Victor, as I lounged

mto a comfortable club chair opposite

him.
" Um—" I pondered.

Then, not waiting for my reply, he

continued :
" Well, I'd never make a

good one, anyway, because I tried

very hard to interest myself in tilings

commercial when I was young. Can-
didly, I did not know what I wanted
to do, but everything I tried to do I

didn't like, until I visited a picture

theatre for the first time. Then I

knew I had found what I had sought
for so long—something which in-

terested me*^ tremendously, something
to which I felt I wanted to devote my
whole attention."

" And how did you find your way
into a film studio ?

" I queried.
" It took a long time," Victor con-

fessed ;

" because I had to do it sur-

reptitiously. My friends laughed at

me when I told them I wanted to be

a film actor. They little knew that

I was at that time actually experiencing

the first real thrill I had ever had in

my life—the thrill of feeling that I

had started on the only career which
would ever hold me."

Despite the fact that his father en-

deavoured to crush all Victor's hopes
and ambitions, he did not succeed in

keeping his son away from filmland.

Soon after his d6but he was selected

to play a leading part—because of

his exceptional type of features.

Undoubtedly Victor's sincerity of

purpose has carried him a long way.
H5, is one of the few who realise that
no one achieves a victory unless one
Buffers loss.

" No matter to what career you
turn," says V^ictor, " in order to

achieve your
purpose, there

comes a time when
you have to risk

everything if you want
to succeed. Despite all

that my friends said, I was
convinced that the film was my

medium of expression—it just came
to me in a flash. But I had the

courage of that conviction, and
sacrificed a great deal to follow this

career.
" Frequently in hfe," he con-

tinued, " one finds that numbers of

people are opposed to one's ideas

—

it is then that one can hope for suc-

cess, because it must be something
worth while troubling about. It is

then that the most difficult test of

one's career takes place. How easy

it is to go along the way to success

if the majority is with you—but how
difficult if one is more or less fighting

on one's own. How much greater

is the victory if one does succeed !

"

And so he mused—this great big

boyish film actor. To meet him
casually one would not credit him with
such depth of sincerity. Then I

asked him to apply his statements
to the average man or woman.

" Well !
" he queried, " was not

I one of the average kind of men ?

I had no one to assist me— I knew
no one even remotely connected with
films when I started out, but I have
progressed a little way !

"

" One thing," he said later, " I

would like to impress on those who
feel their medium is the screen is the

fact that leading parts do not come
along easily."

That he has made his mark in the
parts he has already essayed there

can be little doubt, but he confesses

that he is tired of leading other
men's wives astray for films.

He thinks it is about time
he was given a film wife

of his own.
The Old Wives'

Tate, Diatta of the

Crossways, and A Bill

\

N

of Divorcement are three other filmi

in which Victor's work will be well

remembered.
" There you are, you see," he said,

" Wives and divorce seem to haunt

my film hfe I

" b.b.

With Fay Complon in " A Bill of

Diiorctment.
'
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loilet boap.
We are convinced that you have but

to try Price's Old English Lavender

squares to be a constant user.

In this popular soap the enchanting

fragrance of Lavender finds its happiest

expression. Its lather is soft-, creamy

—

its perfume lingers to the last.

PRICE'S

LAVETNDER
SOAP

Fill in the coupon, and send,
with 3d. to cover postage, for a

miniature tablet.

PRICE'S BATTERSEA.SWII

COUPON.
For miniature tablet please 611 in,

and enrlose jd. for postage.

Name ...
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Doctors always avoid
COLDS & INFLUENZA

by constantly inhaling antiseptics, nnd there is no
better or surer means of doing this than by the

constant and regular use of

Dr. MACKENZIE'S
SMELLING BOTTLE
Of all chemists and siofes, 2/' t orpost free itt U.K. for 213

__„„, jstafi'ipi)

JOHN TAYLOR'S OXYGEN
POWDER OR PASTE.

TOOTH

A scientific combination of antiseptics, perfumed with fine distillate of
pure English herbs. Gives off in use FREE OXYGEN which loosens
tartar, whitens teeth, destroys caries, and preserves the enamel. Good
teeth means good health.

Till., 1/3, 2/6, 4/- per tin, of all Chemists and Stores.
Paste form in collapsible tube, 71d. and 1/3 per tube.

Dr. MACKENZIE'S LABORATORIES. Ltd.. READING. ENGLAND.

FOR STAMP COLLECTORS!!

"The Picturegoer*' Packets of British,

Colonial, and Foreign Stamps are the

BEST VALUE EVER OFFERED.

100 All DlfFerent, 1/- ; 250 All Different, 2/3
500 All Different (a splendid collection) for 4/-

Special Packet of 50 different English Stamps for 1 /3
AL/. SENT POSr FREE

PICTUREGOER SALON. 88, Long Acre, London.

IT is not difficult to make a T^ay

Cream that protects the skin.

The art lies in making a protectit>e

substance thai is also a perfect

foundation for Powder.

With Pomeroy T)ay Cream the

Por^der does not look plastered. It

is invisible^ and yet it gives the

delicate natural

effect you seek.

POMEROY
DAY

CREAM

zjb a Vase

At all Chemists

and Stores

KOKO HAm
A Clear Non - Greasy Liquid, of delightful

fragrance : Cooling and invigorating to the

Scalp. Contdins no Dye.
Promolej Growth, Clean>e> the Scalp,
Strengtheni Thin and W«ak Hair, and ultimately

- « «„.»g,«- Produce* Thick. Luxuriant, Brilliant Tresici.

/ul to use, and
1 /6,3/-,& 5/6 per bottle at all chemists, stores, etc.

keeps the Imir in
if difficulty I, exptricnctd.

icTfect comtitwu." send P.O. to value required /o—

KOKO MARZCOFAS CO., Z.TD.,
16, Bevis Mai^s, laondon, S.C. 3>

Miss KATHLEEN
yA UGHAN, the

popular Hritish Film
Star, writes: "IJittd
' A'oho ' all you
claim. It is delight.
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Marie Prevost

THE CULPRIT. '

All the ladies everywhere,
Plump and slender, dark and fair,

Ladies young, and some I've seen
Not so young as they have been

—

Clever girl and simple maid.
Pretty, saucy, prim and staid

—

Each one's heart in secret sighs,

Wounded by tvvo wondrous eyes !

Really, it's an awful shame
Rudy should bear all the blame.
For those eyes' mysterious flame

—

Cupid's fault it is, whose arts

Fashioned those dear, deadly darts,

Just to pierce poor maidens' hearts I

Lucia (Leyton).

FIXED STARS.
In truth a " movie " fan am I.

Fair goddesses of Shadowland
In every pose gaze down at me,
And beauty smiles on either hand.

My walls are filling day by day

—

I hesitate to alter it—
I cannot take them down because

I love them all a little bit.

Bobbed-haired brunettes and blue-eyed
blondes,

For every one I've found a place.

To me each has that special charm
That goes to make a " movie " face.

'Tis true 1 like one photo best,

And often do I gaze at it.

But no ! The others too must stay

—

I love them all a little bit.

A little later on, perhaps,
When other stars begin to shine,

I'pon my walls I'll make a change.
I"or other faces as divine.

.X*^ present in my heart, I know.
And flaily grow m<ire sure of it.

I cannot, will not. take them down

—

I love them all a little bit.

P. R. J. (Crawley).

MONTE BLUE.
I know an actor dark and tall.

Who is my favourite star of all.

His eyes are brown and kind and
true,

I do admire you, Monte Blue !

N. H. (Glasgow).

AGNES AYRES.
You ask who is my " movie " queen ?

WTiom do I love the best ?

Without a doubt sweet Agnes Ayres
By far outshines the rest.

She 's winsome and she 's beautiful
;

Her acting is divine.

I think you '11 find it hard to beat
This fav'rite star of mine.

Lover of Agnes (Cheshire).

RIDDLE-ME-REE.
My first is in William but not in Quinn,
My second's in Mary but not in Glynne.
My third is in Lewis but not in Dayton,
My fourth is in Ethel and also in

Clayton.
My fifth is in Edna but not in Best,

My sixth is in Clare but not in West.
My seventh is in Marjorie but not in

Daw,
My eighth is in Bhnsley but not in

Shaw.
My ninth is in Haidee but not in

Wright,
My tenth is in Pearl but not in White.
My eleventh is in Barbara as well as

La Marr,
My twelfth is in Mary but not in Carr.

And my whole is an ugly but competent
star.

(Answer : Wallace Beery.)

R. O. R. (Catford).

FAME AT I,AST.
Oh to be an " extra "

!

If only to be seen
;

To weep, to sweep,
To dust— I must
Be something on the screen.

Oh to be a film star !

It makes my heart beat fast.

And yet I bet 111 be that yet.

For in a Path6's " News Gazette,"

I'm on the screen at last !

C. R, (Manor Park).

TO RODOLPH VALENTINO.
The Sheik of Araby
Has fascinated me.
I'ilm lieroines are slow,

They never seem to know

;

,\nd when for love he 11 cry.

They grow afraid and shy. . . .

I wish he'd just ask me.
That Sheik of Araby !

M. L. (Barnes).

t

}
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PULLING PICTURES TO PIECES.

[This is your department of Picture-
i

GOER. In it we deal each month with
ridiculous incidents m current film-
releases. Entries must be made on post-

\

cards, and each reader must have hts I

or her attempt witnessed by two other '

readers. 2/b will be awarded to the

sender of each " Fault " published in

the PiCTUREGOER. Addrcss :
" Faults.

"

PicTUREGOER, 93, Long Acre, W.C.2.]

Coming the Old Acid.
In Bulldog Drummond " Drum-

mond " throws " Dr. Lakington " into
the acid bath prepared for himself.
' Lakington " jumps out of the bath
and rushes downstairs, his clothes
bumt and saturated with acid. He is,

however, struck and killed by an iron

bar swinging from the wall. Pre-
sently " Drummond " and another
man are seen carrv-ing the corpse
upstairs. As the Doctor's clothes are

still wet with acid, how is it that
" Drummond " and his friend, who
wear no gloves or other special equip-
ment, escape being bumt .'—J. C.

(Streatham Hill).

Screen Mirrors are Unique. A
When Mae >L-irsh, as " Paddv "in r

Paddy the Sext Best Thing, returns '

from " Lawrence Blake's " ball, she is 1

seen surveying herself in a long ^l
|

mirror. As she walks towards her ^7
reflection, her feet protrude beneath
the frame from the other side. It is

quite clear that the "mirror" is •,

simply an empty frame behind which
she stands to represent her reflection.—

K. G. (Elstree).

Obviously '

In Hurricane Hutch, Episode XIF.
Miss Kellogg is seen inside the hut.

wearing a necktie. Immediately after ^

she appears outside the hut without it. '

Did she change as she went through *

the door ?—T. H. (Bolton). -^

Heatproof Harry
Mary Carr, as the mother in Silver

Wings, makes " Harry," the eldest

son, a cake. Upon his return from

school she takes it out of the oven

with a cloth and gives it to him
" Harry " takes it in his bare hands

and eats it immediately. Were his

hands and mouth heatproof ?—D. T
(SheflFicld)

The Car that Took the Wrong Turning.

Whilst " Barnes." the hero in

Breakneck Barnes, is motoring, his

car IS brought to a standstill by lack

of petrol. He accepts the ofler of a

lift in a passing car, and leaves his

motor by the wayside. The car he is

in disappears round a corner, and his

own car is lost to sight " Barnes

is then knocked on the head by two

men, and at the same time, back along

the road, a glimpse is caught of ihr

motor he has just left. How is it thai

it can still be seen after they ha<i

turned the corner ? -W. E. I. (Piitne>

Heath).
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6y OSCAR M.SAERIDflA.

A cquired by Stoll for release in

r\ England, La Maison du

I

Mystdre, is undoubtedly the
pest episode-film that has been pro-

lluced in France, or edited by a
French firm for very many years.

The acting of each and every
irtiste in a distinguished cast, the
ighting, settings, and photography
ire excellent throughout the six

parts.

I

In a powerful plot with thrills

jalore, Ivan Mosjoukine, a Russian
artiste, has leapt into fame in a
inanner that is as remarkable as it

Is worthy of praise. Even French
producers, who have not time to

|vaste on compliments, haveshowered
bouquets on Mosjoukine, whom
]hey have dubbed what would mean in

jLnglish, " King in the Art of Vibrating
!he Heart-Strings.

"

!
Some splendid effects are got into

his new film, and one particularly
rorth mentioning is an innovation
a kinema photography, called " sha-
ow-pictures." In this manner a
rhole marriage ceremony and the
elebrations that follow are pro-
xted on the screen in a clever dis-

lay of living shadows, or rather,

lack silhouettes. The effect is most
lysterious, but very original ; it has
let with much success in Paris.

Mosjoukine is the chief star in an
11-star cast, including Charles Vanel
1 the part of " Corradin," the villain

lelene Darly as " Mme. Villandrit
"

Hcholas Colline as " Rudeberg

"

nd little Simone, " G6n6vois." The
reat discovery of The House of
lystery, however, is the splendid

Brasier Ardent, but this is not to be

released until Mean has been finally

completed.
A minor sensation has been caused in

the French kinema world by the an-

nouncement that a film called La Gar-
(onne, adapted from the much-discussed
novel, is to be released shortly all over
the world. Mile. France Dhelia, who
takes the role of " Monique Lherbier,"

the heroine, tells me that the production
has nothing of the improper, and all the

scenes could be witnessed by a child.

An amusing Aubert Comedy, the first

this prominent firm has produced for a

long while, is Simple Erreur, which will

be seen on the other side of the Channel
before very long. It is a somewhat
absurd but mirthful parody on the
futility, in the eyes of a woman, of such
an uninteresting sport as fishing. Mme.
Dumont, as the wife, has a husband who
behaves very curiously as a result of his

having taken up as a hobby trout-fishing,

and the complications that arise are very
funny.

In the handsome stu-

dios of the Film d'Art
Company at Neuilly,

near Paris, there was an
extraordinary scene the
other day when it was
discovered that a short
section of the film La
Dame de Monsoreau,
was missing. The re-

sult was that all the

sets had to be re- erected,

and the artistes brought
back for the re-filming

of the missing part.

Genevieve Felix in her

dressing-room at Neuilly.

Top : Ivan Mosjoukine and
Francine Miissey in " The

House of Mystery."

Above : France Dhelia in
" La Gargonne " a study in

expressions.

actingof Francine Mussey,
who although only eight-

een years of age, in her
portrayal of " Christiane
Villandrit," the daughter
of " Julien Villandrit"
(Mosjoukine), deserves to

be placed side by side with the
Gish Sisters and Mary Pickford
as one of the best screeVi actresses

of to-day.

While at Montreuil, near Paris,

the other day, I dropped in at the
big studios where Mosjoukine is now
hard at work on another production
in which he takes the leading part,

and the title of which is Kean. Mos-
joukine is extremely modest and
rather shy. He was anxious to know
what English kinemagoers would think
of his latest film, and told me that he
hoped to visit England shortly. His
latest picture, by the way, is Le



50 Pict\jKe5 and Pictsj^eOoer JUNE 192

P.S.

Tlurt li a if
Ulhtfal extra

turprlti for all

Ikon who stud

In ikt coupon

ttlow early I

Poit It to-day'

In making this offer to

our readers, '* The Pic-

turegoer " realises that

only Silk Stockings of

really fine quality will

suffice. Sample after

sample was first sub*

mitted to us only to be

rejected, until we found

what we were looking

for—Stockings with qual-

ity woven into every

silken strand—just the

Stockings for your new
frock or for that next

dance ! The coupon op-

posite has enabled so

many icturegoer

readers to realise their

heart's desire. Sign and

post it now.

ncture^oer
has a Box of exquisite

SILK STOCKINGS
like this waiting to be
dispatched to YOU !

WHEN you see a charming artist like Gloria Swanson flit

across the screen arrayed in the lovely silks and satins

for which she is famous, doesn't it make you a little

envious ? You may, with a sigh, tell yourself that such a

wealth of clothes is not for you ; but there is one item—
perhaps the most fascinating of all— which you may easily

possess, and that is Silk Stockings, a pair of which
" The Picturegoer " wishes to present to you now I

What " The Picturegoer" wishes you to do in return is to

get five of your cinema friends to give the Movie Magazine-

de-Luxe a trial. You must have many friends who would

fall in love with the splendid full-page portraits shown each

month, or who would follow with breathless interest the

wonderful film stories'.
" The Picturegoer " appeals in such

Jots of ways.

If you will sign and post the coupon, we will tell you all about

our plan, and show you how easy we have made it for you to

possess a truly lovely pair of Silk Stockings..>•....•>.>>•• oQur HEKE.* • •

t^
"THE PICTUREGOKR." Gift Dept.,

93, Long Acre, London, W.C.J.

Please lell tiic liow to proceed in order to

lalify for a P.iir of Silk Slockinj;*. I think

can gel five of ijiy friends to give •' The
qualify for a P.iir

Picturegoer" a trial. Please tell me all

atxjut )our "extra" surprise.

I'le Id. ttamp. Do not tfal enwjope. P.R.,Jun«,

A.M
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>-i» olleen Moore
/ » has com-
f pleted her
I work in

I April
% Showers,
\ with Ken-
^^ neth Har-

lan and
Ruth Clifford. She
is not going to

film any more for

awhile. Prepara-
tions for her mar-
riage to John Mc-
cormick are well

forward, and the

affair will take
place very shortly.

Andree Lafay-
ette, who

went from Paris

to Hollywood to

play " Trilby," is

exactly six - foot

tall—like the char-

acter she is play-

,
ing. In appear-

I
ance, she is the ideal "Trilby," and

• is certainly the tallest star seen
around Los these days. But the
newer the star, the taller she is,

lately ; although screen heroines of

the past were all petite. Creighton
Hale is in the cast of Trilby.

With reference to a " Pulling Pic-

tures to Pieces " award in last

!
month's issue, Messrs. Welsh-Pearson
point out that fights at the National
Sporting Club—where the Mord-Emily
fight was supposed to have taken
place, are refereed from outside the

ring. As a matter of fact, the fight

in Mord-Emily was authentic in every
detail, as it was supervised by National
Sporting Club officials. George Pear-

son, most painstaking of producers,
jis very jealous that no mistakes
'should creep into his pictures.

When Pola Negri was making
Bella Donna, a double was

used for most of the long-distance
'and riding " shots." The director,

jSeorge Fitzmaurice, had no little

difficulty in finding her, though.
The nearest thing in Pola Negris was
eventually found in Winnie Brown,
1 daring " cow-girl " and stunt artist.

, jWinnie has " doubled " for many
I'amous stars in all kinds of daring
leeds, but never before has she
jssayed a Society stunt.

The exact cost of making Robin
Hood has now come to light.

A^ithout counting Doug.'s salary,
ibout three thousand dollars a week
or the seven months' screening, the
igures are nine hundred and eighty-
ix thousand dollars. By the time
he film was taken to New York,
ther prints made, advertising costs,

tc, added, the total was over a
lilhon dollars. So that it will cer-
ainly be a little while before Douglas

dramatic one, in

which our own
Fay Conii^ton has
made a tremend-
ous personal suc-

cess.

Film " heroes

gets his money back. But, we'll

say, having seen the film, that it was
worth it.

Rodolph Valentino is very anxious
to get busy before the " Kleigs

"

again. He has a vaudeville contract
to fulfil, but it is rumoured that he is

offering Famous-Lasky a large sum
of money if they will release him
from his contract without legal form-
ality. Because the law moves very,

very slowly, and Rudv doesn't want
to wait until the flame of enthusiasm
about him shows any signs of dying.

He has a couple of films still to be
released over here, but they have
not particularly good stories.

Mary Carr, who is working in a
film with Mildred Harris,

was playing in pictures back in 1908.
Her husband, William Carr, had
become a director, and Mary (she was
known as Mary Kenevan, leading

lady of a Philadelphian stock com-
pany), sometimes played tiny parts

to oblige him. Out at Kellyville,

some five miles' journey from Phila-

delphia, Mary Carr was in several

Wild West pictures. Since those days
she has found fame as a screen
" mother," and has seven children of

her own.

An interesting return to screenland
is that of beautiful Alice Joyce,

who seemed to have definitely retired.

She will play the leading role in The
Green Goddess, a very popular George
Arliss play, to be filmed by Dis-

tinctive Pictures.

Norma Talmadge is studying the

ways of crinolines again. She
is going to be " Mary " in the pic-

turisation of " Secrets." This play
has had a great vogue in both England
and America, and the part is a finely

are good
and

i>
1 c n t i f u 1

around Holly-
wood these days,
but good " vil-

lains " are rarer,

and it seems that

there are barely
enough to go
round. Some of

them are working
in two films at

once, like Stuart
Holmes, who is

I'niversal's pet
bad man. Besides
working his wicked
wiles there, he is

the bad man of

Gasnier's Daugh-
ters of the Rnli.

It's a wonder he doesn't get his roles

mixed. Walter Long, too, is com-
mitting cnmes in two films per day,

and Ernest Torrence is meditating
fresh atrocities.

I^'he Eskimo " Nanook, ' around
whose daily life and adventures

the film, Xa nook of the North, was
made, died quite recently.

Some of the very good crowd work
seen in The Loves of Pharaoh

was directed and filmed from cajnive

balloons. Ditlcrent views of the same
scene were thus obtained, and the

great rush down of the attacking

armies, in which a himdred thousand
actors are said to have taken part,

is thus seen to the best advantage.
Beautiful Dagny Servaes, the star of

this, will be seen again in November
as " Catherine," the camp-follower
who afterwards became Empress of

Russia.

Rex Ingram's Four Horsemen of

the Apocalypse is still showing
in America, though London seems to

have finished with it for the time.

The film broke all records in an Ohio
house last month.

They held a grand initiation cere-

mony in United Studios the

day Ernest Torrence appeared on the

lot for the first lime. Ernest is work-
ing there for Maurice Tourneur in

The Brass Bottle, and producer and
players were all ready for him when
he came out of his dressing-room.

After being " put through it " by
Harry Myers, Tully Marshall, and
Bert Lyteil, the ladies imposed several

funny commands upon him, and he

finally had to ride the trick mule,
" Jazzbo," which feat isn't as easy

as vou might imagine. Ernest met his

match, but managed to survive with-

out damage, and is now acclaimed a fully

fledged member of the United forces.
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\Xrdleys
Erecsia

7acePowder
A superfine face powder of the highest

quality, extra fine and adherent, and

luxuriously perfumed with the fasci-

nating fragrance of the Freesia Flower.

Price 3 3 per box.

Of all Chemists, I'erfumers & Stores Ct from

YARDLEY&Co.,Ltd.,
8, New Bond Street, London.

AI'HOINTMhNT T

H KM. THK

I Kl.NCE 111 W/»l.KS

,11.. I ll«rl..,r«l .11 ynur II.

THECAMILlTONEHtlRBEtUTY
StLONt. Crnimt Heuii «

?2S. Oiftrd

Siriit. W I

THE SUNSHINE GIRL
> ,, ,.-.- hit >.lt. n n.„v-I.,Usv

-«ith li.T l>ii«lil. k;lL-aiiMin:

lo' ks, lilemlly speakintf miii-

shim-. .She IS the * aiiitutonc

(iirl - .1 (Icvotc'l trr.Ihii>i«st i'(

lhi%L;*^iiunieotil livi)>al Beauty
SImimI'OO. Slio say* nil ibc

be.iiity of her hair ci>ine<> fr*>iii

I'n? weekly shaiii|»oo with
(..iiiMlaKiiic .See lli'w il will

llMke u>Mrhair bri|;lit. Huffy.

4u<l suiiiiy Send In-d.ly lur

I • size. an<1 Willi i( w ill cillic a

lati.iii.<tini; Hair HeaulylUiok
let trtt, or call lor jrtf advjtc
ai i.iir Ucauly Salons.

1( y.iu lan I tcl Calnilatnne

es«rr s. senil dlrtcl.

TONIC
SHAMPOO

There is nothing more

ENJOYABLE
than a Cup of Delicious

MAZAWATTEE
TEA

DOCTORS & ANALYSTS
RECOMMEND IT !

A ndrie Lajayetie. who plays the title-role i

set. Richard Walton Tully, the

Lois Wilson's little sister, Constance,

has been on the screen for some
months. She has just been promoted
to leading rcMes, and will plaj' in Fair

Week opposite Walter Hiers. We say
" opposite " advisedly, for Constance
is very small, and Walter Hiers— isn't.

So they have to be careful and warn
Walter not to hide his film sweetheart
altogether by getting in front of her.

The list of prominent players in

Hollyivood beats that in Cecil De
Mille's Affairs of Atiatol easily. A natal

set a hitherto unapproachable standard

with its dazzling array of names, but
Hollywood goes one better still. In it

you will see Tom Meighan, Agnes
Ayres, Jack Holt, Betty Compson,
Leatrice Joy, Lila Lee, Walter Hiers,

Jacqueline Logan, George Fawcett,

N'ila Naldi, J. Wairen Kerrigan.

LUiott f^extcr, (""haries 0,;le, Lf.is Wil-

son, Mary Astoi, Hope Hampton, Will

l^ogers, and Ben Turpin ; and directors

James Cruze, Cecil De Mille, and
Alfred Green. The last-named pro-

duced all Tom Meighan s recent films.

In addition, there are four or five stage

l)layers in prominent roles, but these

are unfamiliar names to movie fans.

Many and many a time has Charles

Murray suffered at the hands
of his fellow players when filming a

comic fight or fall. He has just been
martyred once more. In a Burr
cometly Charles's film enemy was
detailed to land him a hard kick on
the shins. I-orewarncd is forearmed,

and so the comedian put a football

shin guard carefully round him and
told the man to do his worst He
did—but on the wrong leg, and 'tis

n " Trilby," inspects a model oj the studio

producer, is seen in the centre.

said neither he nor Murray has been
seen on the lot since.

Bert Lytell has become a crook
again, screenically, for he has

signed with Cosmopolitan to play the

title-role in a series of " Lone Wolf "

siWries.

Avery staunch believer in Houdini
tsas the late Sarah Bernhardt,

who was a close friend of the famous
" magician." At one time Sarah must
have credited him with supernatural
powers, for she sent him a request to

restore one of her limbs, which had
been amputated. Before she left

America after her last tour, Bernhardt
gave Houdini a small gtatue of herself

as a remembrance. This little bronze

had been presented to her by John
Drew, but some time afterwards the

widow of the sculptor who made it

came along with the bill for it. Thii

Houdini paid, but made hia friend

keep the statuette, which she alter-

wards gave him again, and it now

reposes in Houdini's U.S.A. home

Baby Ben Alexander, whose appeal-

ing " close ups " in several Grif-

fith films gave him such a world-wide

reputation, has grown from a yellow-

headed mite into a stunly schoolboy

He is playing " Penrotl " in First

National's Penrod and Sam. Ben has

grown a bit tiarker as to hair, but his

features haven't altered mvich.

O o successful was the Leather Pusher.^

O series of fighting two-reelers that

Universal arc making a similar series,

but with horse-racing instead of boxing

as their theme, titled The Information

Kid. There will be eight stories in the

series.
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Tod Browning has directed iiis last

Priscilla Dean picture for the

present. He is now with Goldwyn's,

for whom his first production will be

The Day of Faith. This Arthur Somers
Roche story ran in " Collier's Weekly "

as a serial, and was very popular.

As soon as he returns from Canada,
where the exteriors of Snoxvbonnd

have been made, Gustav von Seffer-

litz will take up his " heavy " role in

Under the Red Robe. Gustav plays

. "Clon," who is not at all villainous,

;

except in looks, but a sterling good
fellow.

Nearly everybody has heard Brans-

by Williams or others recite
" The Shooting of Dan McGrew,"
the well-known Service poem, which
is having its second filming now. The
story is based upon an actual hap-
pening, and was told to Service by
a certain " Doc " Sugden, an eye-

witness of the affair. It took place

iin an Alaskan saloon, and " Dan's
"

real name was "Wyoming Bill."

He was not, however, a Westerner,

but came from Boston, though he

became a notorious gambler after-

wards, and ran a gaming table.

A place called " Nuggets " was the

actual scene of the poem, and events

happened exactly as described, ex-

cept that " the lady that's known as

Lou," afterwards went to Dawson
City and married a wealthy miner
there. Her family are still in Boston,

but, according to " Doc " Sugden,
they do not know their daughter was
the " Lou " of the poem.

Cosmopolitan films are working
upon another twelve-reel cos-

tume production. The principal male
role, that of " King Henry of Na-
varre," will be played by Lionel

Barrymore.

Clarence Badger directing

Alice Lake and Marie
Prevost tn " Red Lights."

Pict\jK25 and Rict\jKe0^sr

Charles Rav celebrated his birth-

day with amongst other things,

a 70-lb. birthday cake for all his

studio workers. Everybody came in

for a slice, from the villain to the

humblest extra putting in one day's

work on The Courtship of Miles

Standish. Charles Ray remarked, in

an interval between mimches, that his

natal day coincided with the day on
which he first became an independent
producer. The year nineteen twenty-
three is the third year of his enter-

prise.

Los Angeles will be more crowded
than ever this month, when the

American Historical Review and
Motion Picture Exposition opens.

Los will be in gala array, for the

Exposition will entertain the Presi-

dent and some distinguished Washing-
ton guests. Pageants, movie and
otherwise, will be staged ; there is to

be an electrical parade, and some big

ball on the opening night, when a
Queen of the Review and many other
similar dignitaries (pro tern.) will assist

in the opening ceremonies. Very
beautiful buildings, of the Spanish-
American pattern, are going up
rapidly, and will cover about a

hundred square feet of Exposition
Park.

Mary Carr is still " mothering " the
movies. She has just completed

You Are Guilty, in which James Kirk-
wood, Doris Kenyon, Robert Edeson
and a most appealing baby, Russell

Griffin, are also seen.

Johnny Hines seems to have covered
himself with glory in Luck, de-

scribed as " the peppiest American
comedy melodrama of to-day." He
has stunts a la Fairbanks ; riding feats

not unworthy of Tom Mix ; and fights

Tom Meighan would not disdain, so
doubtless he deserves
his laurels.
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Reveal the beauty of

your real Complexion

Every woman's skin was lovely

once and can be again.

The velvet texture and the

rosy hue of youth are always

there, but sometimes they are

covered up by the accumu-

lations and the thickened cuticle

of years. Now Science has found

the means to restore the bloom

of youth to all faces- to restore

it almost instantly, painlessly,

harmlessly, privately, and at

very slight expense.

Crowe's Facial Clay is this

means for restoring beautiful com-
plexions. It goes riglil lo the root of the

whole matter by removing dead and thick-

ened cuticle which hides the real and

healthy complexion of every woman s face.

It opens up and clears out the millions of

tiny pores (so small thai only a powerful

microscope reveals them), so the blood

flows close lo the surface again and the

skin has depth like velvet.

When you try this marvellous clay

your mirror will give you an astonishing

picture that will lake you back to girl-

hood days. It will show you a renewed

and permanent > beauty of natural com-

plexion so fine that rouge and powder

can add nothing lo It.

Read how sure I

am of these Results.

I am so positive of these results—have

seen them attained in such a vast

number of cases, in eoeiy case where

my clay has been used, that I abso-

lutely guarantee them. If you do not

agree that Crawe's Facial Clay has

restored for you the bloom of youlh,

actually taking years from your apparent

age, just send back the unused portion of

the clay within seven days from the time

you receive it, and 1 will refund your

money'without question. Crowe's Facial

Clay is obtainable only from W. R. Crowe
(Depl. B). 10, South Molton Street.

New Bond Street, London, 'W. I . Price,

post free, 5/6, guaranteed.

Send to-day cheque or

postal order, payable to

Walter R. Crowe, and

crossed " & Co
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" Do thp worst,

Old Cimc,"
-s/i.-iKis/'i:Ai;t.

TWW. will have no p(jwf'r to spoil tlit out-

line ol your (;uo and throat to crease

ami pucker your skin, to drive aw;iy the frcsli,

soft beauiv of your romplexion, i( you use

Valaze Beauty Preparations

exclusive pifxiucts of MaJaiiic Helena
Kuhinsloiii, the beauty *«|>eciali>tc, lainous

llirouj^hout the worltl for wonder - working
achievement anW genius.

An intriostinp brochuri'. *' Secrets of Heauty,"
is 5«nt on application, .lUo advice given
pursunally or 1>> post, witliouC U'v, t*i solve

any and cvcrj- Ijoauty problem.

A LOVELY FLAWLESS COMPLEXION. Hy
the mar \ I'l i.ni-" Miinul-il'iii; ami (Jccp-n-.n hinn action
ot V.\K\/K r.KAlMIKNING SKIN KOOlJ, drab,
sallow cniplcxiiMis ari? made fresh and t \c,iT^ frec^-/rs

fade tiranw., the skin IxTiniifS dailj Hiier, softer, nion*

swl-cUv and li.alihiU tinted. I'ri. .; 4/6. 8/6. 17/6

SPOBT AND THE COMPLEXION. It tlw skin

IS to In kept sottiv tinted and siippli', it ^lll^t be
protertrd with \.\I,A/K HAI.M KOSK. which
rntirety prcvcnfi i{i\cohration and freckUs^ anil is an
eicellfni lounilatiun for j)o\vder. For skm cleansing
after exposure, NOV'KN'A CKKAT I'- is indispensable,
soothinj^ and healing-

Pricei 3/6 and 2/6 respectively.

Helena Rubinstein
24, GRAFTON STREET, LONDON, W.l.
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Close upon tlie heels of the an-
nouncement that Down to the

Sea in Ships was released comes the
tidings that Marguerite Courtot and
Raymond McKee, who played in it,

are engaged. The pair have been
friends since childhood, and both are
popular players, though appearing
only intermittently of late.

{OJf j:>'i,{ \t'tr! /ji..iv Haj 11,.: ) l-n 1 -• ,l,',I,'J,r

, PARIS.

t

NEW YORK

'^^^
g 2.iJ\ reliev** Headache and
f Neuraldia almost immadiatelr-
) Mention thi« Journal and en-

close l^d itamped mddreased
envcIoi>r for Two Vr^m Powder*
Wnte THE ZOX CO..
H. Hatton Odn . London. EC 1

.CURED B\C

BOW LEGS.
ARE YOU
BOW LEG GEO?

ilH.iii ii. r.ir )..M ..ill cciw
".< iMv riiil..itr.<>Miicnt fc.ni
".-Ml vnti roniincii. r |.< wr.ir

n L. AppUanoa '»hi.li i> «
... ,r.|l„..,, e^r.c.l, f..rv..,i

.... .|.|.j. ^..,,.1.1 l.-i;

VOUn TROUSERS WILL
HANG PERFECT.

M... kj;., i,o , .lol.inirnl I.. ^,. .

r.r.* «|.'.H y.i.if plf..i«.irr. 4I.<I ar. .

»itl««i.. «• Always

I h.. Inganlou. Appllano.

Ill Miiuiis II, T» ^TIDiiM ti-

ll ./'. ...
rrr...nAl Jtl.... 'I'VI'I "' "'

TMH H.L. APPI-IANCP. CO.,
.Safron tlnii.e. 2.1, (^harl.rhouM .St.. I.ondon. I'.CI.

Corinnc GriftUh has left Vitagraph
and will be next seen in Six

Days (do you need telling this is an
IClinor Glyn story ?), made in Gold-
w}'n studios. Part of the action of

this film takes place in Paris. These
will be reconstructed from scenes
photographed on the spot under
Mrs. Cilyn's supervision si.\ weeks
ago.

When a new mystery' stor}' was
being filmed at the Ince stu-

dios, an experienced diamond-cutter
was busy for days making replicas of

some of the most famous gems in

history. A diamond robbery is one
of the chief factors in the plot, and
for this stones worth htilf-a-million

were manufactured. When the set

was ready, the " Koh-i-Noor," " Or-
lotf," •• Pasha." " Polar Star," " Re-
j,'ent," " Great Mogul," " Indian Table
Sione," and " Sancy," " diamonds " all

famous, and some infamous because of

the bloodshed they caused, were there.

The film, A Man of Action, is finished

now, but the artificial diamonds are
being kept in a vault pending their

use in another production.

T"
my Dolores Costello, who used

to be one of \'itagraph's child

stars, has come back to the screen a
slender maiden of seventeen. She
will be seen in Ciliiiipses of the Moon,
in which Maurice Costello, also not
entirely unknown in fihnland, has a
prominent part.

JUNE 1923

So that he could be on the sjwt as
long as he liked. Rex Ingrain

has had a bungalow erected on the
" lot " in the Metro studios, where
Scaramouche is being filmed. He
designed it himself, and it has five I

rooms, and a ver>- special dressing-
room for the star, Alice Terry, whc
is also Mrs. Re.x Ingram. i

British films arc proving very
{X)pular in Toronto, Canada,

where I'amous Players have already
released Mc and My Gal {Squihs),

and Squibs Wins the Calcutta Sweep.
Others to be shown under the same
auspices are Dick Turpin's Ride to

York, A Royal Divorce, and some
more Betty Balfour pictures.

Oo popular has " Buddy " Mes-O senger become through his " kid

brother " roles in The Flirt and other d

plays that he is to be starred in six I

Century Come<lies. Buddy has been
a film player for several years, and
his full cognomen is Melvin Joseph
Messenger. He used to be one of the

Fo.x Kiddies, and was in most of

their pantomime films. Buddy was
in The Ragamuffin also, with Mar\'

Pickford, and his ambition is to b«

a ' heavy " actor. He's surprisingly

good at it : remember his fnghtlul

frown in Pox's Babes in the

Wood ?

Barbara La Marr will play " Roma "

in the coming Goldwyn pic-

turisation of The Eternal City. She
is in Rome now making exteriors.

Hall Caine's " Tf
is being filn

'he Master of Man
ig filmed at Goldwyn's,

with \'ictor Scastrom directing, and

Mae Busch as " Mollie. " .\nd anotherj

production being matle in the Metroi

studios is titled The Master of Woinen.l

Earle Williams, no longer a \'ita-

graph star, plays the title-role.

HOW TO OBTAIN A PERFECT LOOKING NOSE!
A NEW. SCIENTIFIC. PAINLESS METHOD
OF CORRECTING ILL - SHAPElD NOSES

IN
IHIS DAY A\n AC;H altcniion to your

.ippcamncc lit an absolute nccc»sliy if'you
expect to make the mo»t out of litcA Not

on!v *houlH vou wi«ih to appear a* attra^tire a*

possible, Tor your own ^clT -...ili^lacTion.vthich i»

atone wril worth your rrtort*. but ynuvitl ftnil

the world in general judging yougrcatly, ifnot

wholly, by your *" look* "—therefore U. paiv
*• to look your best " at ail lime*. Permit no one
to »cc you lotking otherwise ; it will injure

>o«r welfare I Upon the imprcsnion vou chn-

»t.intly make rr*t» the failure or *ucce»n of vour

life. \Vhich i« to be your ultimate def^iiny '

Mv newest grcatlv improred No« Shapir

"Trado» Model 2?,' British Patent, correct*

I lll-«haped no»e». without operation,

, safely, comfortably and pcrmanrtjily. Disease*! i-^-r* c»vr(Miri. MiMd H
I* the latest In None >hapcris And ha« t\% adjuktabte pressure rrgulaion,!!

made nf light poliihcd metal. Is finn. and fits every no»e comfortably. TlM
inside Is upholstered with a fine chamoi«, and no meixl pan* come in con*

tact with the skin. Being worn at night, il doc« not Interfere with yoer

dails work.

ThouMnd* of unsolicited te«limoni.il» on hand, and my fifteen reari o'^

•tuHytng and minufaciurlng No»c Shipcrs is at your disposal, whkh
guamnlers vou entire s.iiNfatlion and a pertectl\ •haprd nn*r.

\N'rlir
;
-In (..r (t< • h,->Llri. « fiu h inl* > ,i

'-.'«
; .

,

! .' i,, *N..pr.l v.,-*r' m rS.ui . .-m if" tioi viiuru t.n»

M. THILETY. Facr SpeclalUl 7«. REX HOUSE. HATTON GARDEN. LONDON. EC I
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NORMA TALMADGE
AV

"£% VOICE FROM
THE MINAREIF^

" Alms for Allah I

Scenes from the wonderful film

version of ROBERT HICHENS'
renowned drama of love in the

desert which was directed by Frank
Lloyd, maker of "OLIVER
TWIST " and " THE ETERNAL
FLAME."

t' -- , iStr >

The summons of the Muezzin.

London— Bombay— Damascus— the
fogbound streets of
Baysw-ater and the
sun-kissed minarets
of the romantic
East — these are
the colourful back-
grounds upon which
the drama of an
unwanted wife
awakened to
desert-born love is played. NORMA TAI,MADGE is

magnificent in the role of " Lady Adricniie Carlyle," whilst
supporting her are such favourites as her old screen lover,
Eugene O'Brien, as " Andrew Fabian," and Edwin Stevens
as " Sir Leslie Carlyle."

%W 1^ ^^'^^m^^t*^'

Across the desert

came the call af'tKe

Muezzin, summon-
ing the faithful thai

flagged by day.

OJC^&t JicitioHa/ f^cctune



SUPERFLUOUS HAIR
INSTANTLY REMOVED

Vect Cream does away with scraping
razor blades and evil-smelling, irri-

tating chemicals. Razors only
stimulate hair growth just as trim-

ming a hedge makes it grow faster

and thicker. Depilatories contain-
ing Banum Sulphide often cause red
blotches, painful irritation and skin

blemishes. Vcet Cream contains no
Barium Sulphide or other poisonous
chemical. It has no offensive odour,
and does not stimulate hair growth.
Whereas razors and ordinary depil-

atories only remove hair above the
skin surface, Veet melts the hair
away beneath it. It is quirk, c.isy to .ippls

and ctonomiral. JusI spriMil \'ci't on as it

comes from th«' tube, w.ut a tv.w niimitrs, rinse

it oil, and the hair is gone as if by magic.
Satisfactory results miarantccd in every rase

or money bark. All goo<l chemists, hair-

drissers ami stores s<'ll Veet for 3,'6. or it is

sent direct by post, in plain wrapper to ensure
pnv.iry, upon rereipt of purchase price, plus
6d. lor postal?!' and parking. (Irial si/e (kI.1

.Aildri-ss : Dae Health l_ibor.itories (Depl. 46F/,
t),S, Bolsover Street, Lomloii, W.i.

u new anti remarkable
(1 i «co vc r V, r :i pi <l I \

(NKLE BEtUT( lupiriedet all rtducmg creami.

silti. cic. Iii>aluible lor ttrtii«lhenia( weik tnklfi.

.Mojl.mic M'Mil.-i^iu-. Ihe liivciilor 01 (hi* utnquc Ankle
Cutiurr Sv«unt, %klll be plrLiu-d in vend, iitiilcr pUni
lovtr, a free eopv of her dnlittv Brochiirr upon receipt

nl re.)ue«i in Rnnm H<;, i^, Cambridge Sirrr'.

Beltir.ma. Lnnd'Mi, ^.VV.|.

HAIR NETS
'^IDYWeAR niANSTIDrHAiR
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Harrison Ford and Lon Chaney in " Shadows."

Aladdin from Broadway [\'itagraph

;

June 25).

A reissue of an Edith Storey feature
romance. The story of a wager,
and how a young American imper-
sonates an .\rab to carry out its terms,
fiiuling both adventure and romance
in the East. Cast includes Antonio
.Moreno, William Duncan, Laura Win-
ston, Otto Letlerer, and Cleorge Holt,

("lood entertainment.

A Night of Romance [Jury : June 25).

\iola Dana and CVaston (ilass in an
amusing comedy-drama in wliich a

pretty girl deliberately makes herself

into a jjlain one, reforms a bad hul,

and marries him, with the full ap-

proval of his rich aunt, .\fter which
she discards her disguise and the fun

beeins. I-iplit and bright.

Another Man's Boots [C.K. .June 23).

\\estern romance with good horse-

manship, tights, races, and a hard-
working cast. Rather an obvious plot

based upon one mans assumption of

a false identity to please a dying pal

who doesn't die. Well played l)y

l-"rancis Ford, Harry Smith, l-'lvira

Weil, 1 rank Lanning, and Robert
Kourtman.

A Question of Honor [Iss. First S'at. ;

June 11).

A social butterfly in compelled to

choose between a Wall Street financier

and a young mining engineer. \'cry

beautiful out-of-doors effects jihoto-

graphcd in North California ; also

.\mta Stewart, Edward Ilearn, Arthur
Stuart Mall, Adele I'arnngton, Mary
I^ind, Ed lirady. liert Sprottc, and
I'rank I^al. I'air entertainment.

Arabian Love (Fox; June 4).

John (iilberl and Barbara licdford

Ml a iwwerful romance of the desert,

m which a white man l>cconies a

nomad and love conquers vengeance.
Adolph Menjou, Barbara La Marr, and
Hershall Mayall also appear. Good
entertainment.

A Page from Life [Anchor ; June 25).

.\n Italian-made film \'ersion of

Tolstoi's "The Kreutzer Sonata,",
grim and depressing hke the story,

wliich shows the circumstances that

led a man to murder his wife. Sombre
melodramatic fare.

Big Town Ideas (Fox : Ju}u 25). ,

Pleasant tom-foolery with inclo-

1

dramatic tiimmmgs in which Eileen

Percy does her l)est work to (late as

a country waitress with a desire t"

shine on Broadway. Adventures come
to her thick and fast in her own
village, but she sp)ends her honevmoon
in New '\'ork. 'I'lie clever sujiporlinp

cast includes Kenneth Wilson, Jimniie

Parrot. Ixm Poff, Laura La Plantc,

Leo Sulky, and Wilson Hummel.

Billy Jim (yifv ,• June 28).

Ired Stone in a senii-humorou.<!

character-study of a rollicking cow-

boy. Not much plot, but most of the

ingredients of a W. S. Hart story

Millicent I'isher, (Icorge Hernandez.
William Bletcher, >LTrian Skinner, and

Prank Thorne in support. Western
conu'iK' drama.

Blindfolded (llaywatd : June 18).

Somewhat impossible crook melo-

drama in wlucli the criminal classes

are verv mucii idealisetl and shown in

most heroic circumstances Bessie

Barriscale and Joseph Dowling play

the chief roles. Pair entertainment.

Blind Hearts [Gauwonl ; June 18).

.\ story of ]irimitive peojjle andf

passions, witli Hobart liosworth as an

revengeful l^cro of the .\laskan goldl

rush of 'y8. Strong drama capablvj

I
lae
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Roman's

Possession
Every woman knows the fas-

cination and charm exercised

by a beautiful complexion ;

how men admire a skin soft

and free from blemishes ; how
even the plainest features are forgotten when the

possessor has cheeks like the damask rose and neck

white as ivory.

DO NOT ENVY OTHERS.
Your complexion may be made clear and lustrous by using

CLARIN E
The quickest and most efficacious remedy for

SUNBURN, REDNESS, & ENLARGED PORES.
A wetl-knoxvn lady writes : "/ am delighted

with it, and shall never use anything else."

CLARI N£ is supplied packed in plain wrapper free from

observation. Post Free, 1,1 and 2/9

ORISAL, Ltd.,

77, George Street, Portman Square, W.l.

:^e£)^^
DUCOLT KN 1-: irc
p.ir^tioii^ sent tlirert

.ill I'erfiiiiiers

Clic-uil,tv.

rluaiil){ Ik
lo.s- Ihu^
{M linntl
Lottie .

,,i»l T.y

Try this new perfected
hair remover

Cinema Actreaiet the world over uie thU de-
lightful new liQuid, odourteMt, mnd abiolutely

harmlett depilatory. No bother of mixing

;

can be applied while dressing for the theatre
or dance. No unpleasant smell, perfectly

discreet, and, containing no harmful Barium Sul-
phide (like many com-
mon hair removers), it

will not burn or harm
the skin in any way.'3/9

DECOLTENE
J-^ THE LIQUID HAIR REMOVER
it fusrsntecd to be the most perfect depilatory noilem
chsmicsl (cience csn produce. Protect yonrtelf br re-

fuiini inferior (ubstitatet. Demand Oecolteoe always.

ROBARTES (1922) LTO
Soiilhuiiiunn l!uil.|iii>;, -

: DIADEM Cr^meRouoe :

; ,^ a new f.isr ii.aiiiE
;

: toiiil'inati(.n.>t ^rr ISC- '

\e^% skin ^r(M 11 .mrl

; fldlllly Lnlniiri „K. (or :

: p.tle complexir
; (i\iaranteeil li. rmless :

: .uiH undetcct. Me-it :

: IS f,ir superior rn tl.c :

: urdinary ilry rou^je. .

Otitdtiiable as
2 6;

_

VENEREAL DISEASES.
WHAT TO DO IF ONE

"TAKEN A RISK."
HAS

Venereal Disea'^es are due to germs. Those who have " taken

a risk " should immediately wash away the germs with soap while

still on the surface. If this is done within a few minutes the

risk is diminished.

Immediate sell-cleansing, though useful, is not an absolute safe-

guard, and is practically useless for women. The only real safety

lies in chastity. If a risk has been taken, disease tnay result in

spite of cleansing. The best chance of cure, then, is to get a

doctor to watch for the earliest signs of disease, and start treat-

ment as soon as they ap|iear.

Full information can be obtained free and in strict confidence
from the Hon, Medical Secretary, Xational Council lor (.'ombating

Venereal Diseases, I02c, Dean St., Ox' ird St., London, W.l.

RUTH ROLAND, the famcni.s screen st.ir, whose
work necessitates constiint exposure to the
elements, says : -

" Oatinc Face Cream is a>! invahuihle loilct pre-
paration. I can thoroughly recommend its siiothitig
and henejkud effects on the complexton."

OATINE is no ordinarv face cream. It possesses
remarkable cleansing prf)pcrties in addition to its
many other beneficial qualities. AppHed nightly,
It removes the dirt from the pores, nourishes arid
stimidates the skin and makes it as smooth as
velvet. One trial of OATINHi suftices to convince
the most critical as to its wonderful efficacy.
Readers of the " PICTUREGOF.R " are in\-ited to
put It to the test free of charge. Simply fill in
and post the coupon below (with 4d. for postage and
packing) and we will send you a box of testing
samples of five Oatine Toilet Specialities, including
Oatine Cream, together with booklet containing
invaluable toilet hints and instructions for face
massage.

Cut out the Coupon NOW !

In dainty Jars, 1 16 and 31

i

i

FACE CREAM
Of all Chemists and Stores.

FREE OFFER to "PiaUREGOER ' READERS

If) the O.itine Co.,

02, Oatine Buildings, London, .S.K t

I'li'.iso send nie. free of cost .ind
ohligation, youi- .*^Hmplo Box of
O.itinc Prepar.itions. I enilosp (d
to (over post.ikje and p.n king.

Nntne

.Address

Ps'-'
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The

Screen

Author
&

Critic.

FREE

CRITICISMS

£100
COMPETITION.

All ,T-piritig screen story wrilcr-

shnulJ obt.iin the current number

of tliis unii]uc magazine, which

puts you in touch with the Amcri(.an

and F.ngli^h market";, teaches tech-

nique, anJ makes criticisms free.

The first issue was sold out within

a xveek of publication. Make sure

'ir)(jur CO]')' by ordering now.

Post Free,

1/-
•

from

12, HRIIXiK ST.,

MANCUKSTKR.

played by the star, anrl Wade Boteler,

Irene Blackwcll, Collette Forbes,
Madge Bellamy, Raymond McKee,
William ('onklin, Henry Hebert, and
Lille Warrenton.

Boomerang Bill (Paranwutil .June 21).

An excellent crook storv about a
pathetic peddler who tried to mix good
and bad, and found it would not do.

Lionel Barr\more stars, supported by
Marguerite Marsh, Miriam Battista,

Helen Kim, Margaret Seddon, Charlie
Long, and Matthew I3etts.

Boy Crazy (Jury ; June 7).

Because a man decides to open a
dress-making salon, a girl launches out
in a mans hosiery shop exactly
opposite. She gets even with the
ottender, and finally annexes him for

life. Pleasing farce, with Doris May
and Harry Myers as leads, supported
by Gertrude Short, Lred Gamble, Jean
Hathaway, I'Vank Kingsley, Otto Hoff-

man, and Eugenia Tuttle.

The Cradle .(ParamouHl : June 18).

A story of married folks, a vamp
who breaks up a happy home, ami a

child who puts it together again.

Ethel Clayton leads the cast, which
includes Charles Meredith, Anna Lehr,

Mary Jane Irving. Walter McGrail, and
Adcle I'arrington. Good entertain-

ment

The Crimson Circle {Granger ; June 4).

The first Kinema Club production.
An Edgar Wallace detective story with
tlie largest number of British stars

ever appearing together in one play.

These include bred (iroves, ("lifton

Boyne, Kobert English, Kex Davis,

Sydnc)' Paxton, Lawford Davidson,
Harry Worth, Eva Moore, Norma
Whalley, Madge Stuart, Bertram Bur-

leigh, Mary Odette, Joan Morgan,
X'ictor McLaglen, Henry \ictor. Jack
Hobbs, Kathleen \'aughan. Flora Le
Breton, Sir Simeon Stuart, PoUie
Emery, Malcolm Todd, and Eille

Norwood. Don't miss this one.

Don't Doubt Your Wife {Phillips;

j unc II)

Leah liaird stars in this story she

u rote for lierself, as a wife who rouses

her hiisb.ind's jealousy and becomes
im'olved in an unintentional eloj>e-

iiicnt and a much -delayed recon-

ciliation. La\ishly staged, and well

played bv fhe star, Edward I'eil,

Emory Johnson, Mathilde Briindage,

,\n<.\ Katherine Lewis.

Driven {Eurof^eau , June 4).

Another mountain story reminiscent

of Tol'ahle David. An unusual and
dramatic theme, with picturesque

settings, but an unpleasant atmo-
si)liere. Good photography and acting

bv Charles Mack, Burr Mcintosh,
i;iim)r l-air. George Bancroft, and
F.mily bil/roy.

The Dumb Genius {('rrneral ; June 4)

A (irciis. and detective drama full

of thrills and surprises featuring
" Jacko," an exceerlingly clever simian

star. The chimp.>n/ee steals some
valuable pearls, and leads his pursuers

a tine dancx- before he is captured.

Eden and Return ijury ; June 18).

Doris May in a delightful comedy-
satire with an excellent story, good
continuity and sub-titles, and lavish

Society settings. Emmett King,
Margaret Livingstone, Earle Metcalfe,
Margaret Campbell, Buddy Post,

Gerald Pring and Frank Kingsley
appear in the supporting cast.

False Play {European ; Ju)ie 7).

What happened to a cow-puncher
when he took a well-earned vacation
and wanted a quiet time. Plenty
of crooks, a plan to defraud a pretty
girl and her dad of their mine, and a
good cast, including Hoot Gibson,
Marjorie Daw. Helen Holmes, Hay-
den Stevenson, Jack Pratt, William
Welch, and liob Kortfnan. A good
Westerner.

Fightin' Mad [Jury; June 11).

f:!u(l McCraw didn't want to fight,

but when the ranchmen teased him,
he sailed in with both fists and couldn't

stop. After which the film becomes
a species of Western Three Musketeers
with a rattling good story and plenty

of suspense and excitement. William
Desmond stars, witli \'irginia Brown
Faire, Doris Pawn, Rosemary Theby,
Joseph J. Dowling, William Lawrence,
Emmett C. King, George Stanley and
\'ernon Snively.

Free Air {Wardour ; June 25).

Motoring romance, commencing in

the city and finishing out West.
Good characterisation and acting by
Tom Douglas (now playing " Merton
of the Movies " at the Shaftesbury
Theatre. London). Marjorie Seaman,
George Paunccfort, Henry G. Sell,

Dorothy Allen and Ben Hendricks
jnr. Pleasant entertainment.

The Girl Who Ran Wild (European;
June 15).

A picturisation of Bret Harte's
" M liss "

; the story of a \ery wild

little mountain child, and how a
handsome schoolmaster tamed lier and
made her his own. Well played by
Gladys Walton, Marc B. Robbins,

\'ernon Steele, Josepli Dowling, Al

Hart, Lucille Ricksen, Nelson Mc
Dowell and Lloyd Whitlock.

Hurricane's Gal {Ass. Fir.si .\.il

,

J II lit J 5).

Dorothy Phillips as a pirate chief-

1

tailless who falls in love with a stow-

j

away and tries iinscrupulous means
when disposing of a threatened rival

in his affections. Very good sea, air,

and radio thrills, and night photo-

graphy Other players are Wallace

Beery. Jack Donovan, Kobert Files,

Crertnide Astor. James O. Barrows,

\\ illiam Long and I-rancis Raymond.
I-^xcelleiit melodramatic fare.

The Kiss {E.B.O.
; June 11).

Carmel Myers in an entertaininfj

romance with a Mexican setting and

plenty of action and thrills. George

Perioiat, Wm. E. l.^awrence, P J-

Lockney. J. J. Lanoe. Jean Acher.

Harvey Clarke, and Ed Brady supjxjrt

the star. c<"it,tut<i «n Paer 60. I
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lORNADOONE
You are going to love this wonderful picturisation of R. D.
Blackmore's immortal romance of glorious Devon. Maurice
Tourneur—now a giant amongst movie directors—made it,

and has retained all the thrills and throbs of the classic work.
Even if you've not read the book you'll love Lorna Doone.

•••«.«•••

A classic masterpiece

of English fiction has

been brought thrillingly

to the screen. MADGl'",

BELLAMY, as " LOR-
NA DOONE," has never

had a finer r<>le
; JOHN

BOWERS is the strong,

manly hero ; whilst

FRANK KEENAN
brings again all his ac-

complished art as " SIR
ENSOR DOONE."

Come back to the days and dreams of

" LORNA DOONE "
; thrill with her in the

ecstasy of awakening love ; shudder with her

at the terrors of the " Bloody Doones "
;

win with her to Royal Favour ; triumph

in her escape and final . happiness. In
'• LORNA DOONE," MAURICE TOUR-
NEUR has made a picture you will never

forget.

A shot rang out,

and Lorna fell at

the altar steps.

OJCnSt
TlaiiopuU

Pcctune



6"

It is so easy

with the

EEZEWAVER
to obtain

Beautiful Wavy Hair
in a few minutes.

Light in Weight. Simple to Use.

Entirely British Manufacture.

Price 21/- Complete,
WITH LAMP. Post Free from

THE EEZEWAVER CO., Ltd.

(Dept. E), 18. Piccadilly Arcade,

LoDdon. S.W.I.

WHAT GIRLS MUST DO

When they Lose Looks
and Energy.

When voii (jirls arr- tirrd and lircatlilcss,

yoiir hi'.irt thumpinK if vou run upstairs
or (limb a liill, Mother N'aturc is warning
vou that you must iual<r more blood. \ou
(lavc been using up vour strength too fast.

N'lU are pale and sallow. Vou do not cat
enough, beeause your appetite is too capricious
I'l enjoy plaui, wholesome food.

All this points to the same thing, ^'ou
are blofxlless—an<rniia is the medical word.
\im can be brighter, n\ore active, pri'tiier,

in .1 very short time if you can only get mt>re
bldfid and bett<T blood.

But how ? vou ask. It is easv. Dr.
Williams' pink pills make blood faster than
uivlhing else, .ind they improve your appetite
mil diRestion because the\' thiis '>nable you
o use vour food and like it. N'ou will feel

hi' benefit as soon as vou begin taking them,
and if you vvant new vitality and more

—

a nervo tonic and beautifier that never
fails -do not delay.

<io to-day to vour chemist and ask for
Hr. Willi.ims' pink pills, or send 3R. od. for
.1 box, post free, to address below.

FRF.F.,— The booklet, " Nature's Warn-
uigs," should be read bv evcrv girl and woman.
Sent free In all who write to K.H., Dept. 36,

PictxjKes and Pict\jKepoer
The Long Chance (limopean , June 4).

,\(lvt'ntiirc's :iiul inisadventurcs in

the desert and tlic Western mining
district, with a hero who is for once
an old instead of a young man.
Henry Walthall plays him, and Hoyd
Irwin, Marjorie Daw, and Ralph
( I raves head the long cast. Good
dramatic fare.

Love Never Dies {Gaumont ; June 25).

.\ simple sentimental story woven
around the favourite " Love's Old
Sweet Song " melody, with some good
thrills at the end, including a train

smash and a fight for life in a boat
crossing dangerous rapids. V^ery good
work by Lloyd Hughes, Madge Bell-

amy, Claire McDowell, Winifred
Cireenwood, Joe Bennett, Fred
(iamble, and Julia Brown. Good
entertainment.

Luring Lips (F.B.O. ; June 4).

Domestic drama with a slight crook
interest, simply told, but original in

treatment. A woman's wit helps to

regain her husband's honour. The
cast includes Edith Roberts, Darrell

I'oss, Ramsey Wallace, William
Welsh, Carleton King, and M. E.

Stimson.

The Man From Home (Paramount ;

Juyie 11).

Made partly in Europe amid chann-
ing Continental settings. Read the

story on page 31 of this issue. James
Kirkwood stars, and Anna Q. Nilsson,

Geoffrey Kerr, Norman Kerry, Doro-
thy Cumniing, Jose Rubens, Annette
Benson, John Miltem, and Clifford

Grey

Man to Man (F.B.O. : June 18).

Otherwise a persecuted hero who
comes into an inlieritance, and a most
vicious villain, detennined upon making
things hot for him. Many rights, good
characterisation and climax, and Harry
Carey, Lillian Rich, Charles Le Moyne,
Harold Goodwin, Willis Robards, in

support.

The Man with Two Mothers (Goldwyn ;

June 11).

Cullen Landis, Mary Alden, Sylvia

Brearher, Hallam Cooley. Fred liunt-

ley, Laura La Varnie, Monti Collins,

and William Elmer in a good comedy
drama with mother-love as its key-

note.

Moonshine Valley (Fo.x : June 23).

The story of a hard-working gold

prospector whose wrongs cause liim to

take to drink, and who takes four reels

to work out his reformation. William
I'arnum is the star, with Sadie Mullen,

Holmes E. Herbert, Dawn o' Day, and
" Jean Bronte " supporting him. Re-
presentative Farniim film.

Oh, Boy ! {Anchor : June 28).

A Prohibitionist who takes kindly

to strong waters, a boy and girl

marriage, a police raid, and a good
climax acted in a broad comedy vein

by Creighton Hale, June Caprice,

VV. H. Thomson, Zena Keefe, and
Flora ITnch. Quite good fun without
subtlety of any kind.

One Clear Call (A!^s. First S'at. :

June .()

•\r\ r\r\^y\t%4-\r' A 9
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South starring H. B. Walthall and
Claire Windsor and Milton Sills, with
Irene Rich, Stanley Goethals, Joseph
Dowling, William Marion, Doris Pawn,
Shannon Day, Annette De Foe, and
Nick Cogley in support. Good enter-

tainment.

On Probation [Pathe
, June 25).

Another reformed crook story with
all the old familiar earmarks, effi-

ciently acted by Eugene O'Brien, Mary
Astor, Vivia Ogden, George I-'awcett,

J. Barney Sherry, Frankie Mann, and
W. J. Ferguson. Good, if conventional
entertainment.

Other Women's Clothes (Wardour ;

June II).

Mabel Ballin, Crauford Kent, and
Raymond Bloomer in an interesting

and well produced feature concerning
an experiment, which gives a poor girl

sudden affluence, but eventually proves
that money is not everything. Beau-
tiful settings, photography, and frocks.

Excellent entertainment, especially for

the fair sex.

Playing with Fire (F.B.O. : June 25).

A typically .\merican story of a shop
assistant and a society girl, and their

love affairs and adventures. Contains
good fire scenes and delightful acting,

with Gladys Walton in the featured

role.

The Primitive Lover {Ass. First \at. :

June 11).

A light but pleasant modern version

of " The Taming of the Shrew, " with
Constance Talmadge as a girl who |_

~

wante<l a strong primitive Io\er, but |ij

finally discovered her ideal in her own '"

erstwhile prosaic husband. Harrison
, ^j^^

Ford, Kenneth Harlan, Chief Big Tree,

Matilda Brundage, George Pierce, and
Clyde Benson appear in the cast.

Pages of Life (Butchers ; June 4).

A novel British photoplay showing
glimpses of life amongst London's U
" Bohemian " set, and some ven.' i'

quaint and lovable characters. Louis

Hidalgo, Evelyn Brent, Sunday \\'\\-

shin, Richard Turner, Gertrude Sterrol,

Jack Roberts, and Dardo da Marte are

all good in their njles. Unusual and
interesting entertainment.

Room and Board (Realart-Gaumoni ; <

June 21).

Very much of the Pep o' My Heart

pattern, with Constance Binney as an

attractive Irish heroine who mas-
querades as a servant in her own
ancestral halls, which she has let to an

American in onler to pay off her

debts. In support are Tom Corrigan,

.\rthur Housman, Ellen Cassidy, Ben
Hendricks jun., Arthur Barry, and

Jed Prouty. Very good comedy-drama.

Shadows (Walturdaw ; June 4).

.•\n artistically told story of an old

Chinese laundryman-philo.sophcr who
is cast up by the sea on the shores of

a narrow-minded little \'illage, and how
he unra\-els a complicated collection

of events. All-star cast compriset

Lon Chaney, Marguerite de la Motte,

Harrison I'ord, John Sainpolis, Walter

I^ng, Buddy Messenger, and Priscilla
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THE OXYGEN DEODORANT

Pict\jKe5 and Rict\jKe0^^t^
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fxi^^DE MASK.)

Instantly renders impossible any odour from perspiration

or other causes.

The most convenient, economical,

efficient and rapid-acting deodorant,

also the most lasting in its effects.

Ban-O-Dor acts immediately wiUi the

antiseptic and puiifyiny ellect of oxygen.

It it in stick form in dainty adjust-

able met.il holder. This unii]iic lioldcr pie-

vents waste an<l renders Ba.n-0-Dor
incomparably more com ciiient and econo-
mical than any cream, powder, or li<|uid

can be. Specially suitable for carrying

in handbag or pocket.

One touch of Ban-O-Dor

then no more embarrassment.

lanOOor,
|CT»i*Df MAR'.

Untly B«nt<M
Hy Body 0<}(Mr

t Touch of ThiS"^^

SjiaRATfslwtTja

The dainty case of Ban-O-Dor will be sent in

plain sealed wrapping, post paid, on receipt of the

FM M M price ( 1 /()) ; or suthcient for a thorough

n C fc
''"^' ^'" ^^ *'^"^ entirely free
of" coat if you just send a postcard

TDIAI to Dept. 42, Research Laboratories,

I HIML 22, Euslon Buildings, Loudon, N'.W.i.
GLADYS H'ALTON, th. h.a.tifut

Univrsal Star, says: "Ifind Mavis Toiitt

PrttaratioHS delitktful. Thty posstss a

fraironct and fascination that is unitui"

17 VERY woman has a right to beauty—to make the

most of her every attraction. You owe it to your-
self—to your friend*— to" him"—to be •• lovely at you can. Jutiback
from Parii, MonsieurVivaudou—the world'i greatett beauty acienlitt

—

has brought new knowledite of the arta of that land where, for over
half a century, the famous Bernhardt de6ed the passage of time.

And why not YOU ?

Mavis Talcum. Face Powder, Cold Cream, Ri>uge, Perfume, Lip
Stick, and Nail Polish. These are the essentials of true loveliness

which M. Vivaudou now offers to ladies of this land. Each and all will

——^.^ be found of supreme efficacy and refinement.

COAU(S
Kcmcmber, there is nothing quite the same
as Mavis Preparations for those who de-

_/^^ \ mand beautvat its best. Sold at leading
' / Perfumers, Chemists, and .Stores.

Send 10 fur the MilvU Sample Heauly Set con-
ttiiiiinu Toilet Water, h'ace PitM'iier, Rouge,
Colit Cream. Tooth Paste, Lift Stick, and Natl

Politih. post free im at<t>licat,on to

V. VIVAUDOU. i . Montague St..W.C. 1 .

I
^' "

"

VIVAUDOU, *

PARIS, I

NEW YORK.
I
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35 of the most
famous figures

of the screen
&re in Rupert Hugbea'
GoldiTjn production of bis

novel of HoUjwood life

/OUL/
(brJALE

and over 30 appear un-

identified in scenes sbow-

ing the intimate side o(

"movie" life.

During the Glm's special

season at the Pavilion,

Marble Arch, Goldwyn
Ltd. offers three prizes of

£25, £15 &? £10
for the most accurate lists

of these celebrities. Forms
at the theatre.

The Named Stars

in this extraordinarily

vivid and intim.ite picture

of the actual processes of

film production include

KLKANOR BOAR I) MAN
a new star interpreting the

romance of .1 screen novice

who becomes a star

FRANK MAYO RICHARD DIX
MAK nUSCll LKW CODY

and BARBARA LA MARR

Don I mLr.r ihr Exclti-

.r/ir liOndon Prejenlalion,

Jtiiy 28—June JO at Ihr

PAVILION
MARBLE ARCH

•ifltr wbivk Ikt film will not

hf iiifain prfjentfj tn Ijcnt^on

Junn^ thf prfjeni jtajan

_wuiwoi ii* iwnrii i BfuT— iTi -l

Plct\Jt^t^5 and f^icr\ii^eQ02K

One Stolen Night (Viiagraph .June 25).

Delightful Alice Calhoun forced into

a forward llirtatiousness by this story

of a girl's love affair with a Sheik who
is not all her romantic imagination
pictures him to be. Herbert Hcyes,
Otto Hoffman, Adele Farrington, and
Russ Powell support. Good entertain-

ment.

The Scientist {Gaumont ; June 11).

Marjorie Hume and David Haw-
tlioriie in a husband-and-wife story

about an inventor who puts his work
before everything else. A novel
" wireless vision " machine helps to

work up a thrilling climax. Supiporting

roles are played by I'^ank Dane, Cecil

de Gue, and Winifred Nelson. Good
entertainment.

Sky High {Fox ; Jwne 18).

The month's best stunt Westerner,
with Tom Mix as a Government agent
out to capture smugglers. Gorgeous
Grand Canyon backgrounds and some
clever " shots " from an aeroplane.

Supporting Tom are Eva Novak, Sid

Jordan, Adele Warner, \\'ynn Mace,
and Pat Chrisman. Excellent enter-

tainment.

Travellin' On {Para>nount ; June 25).

William S. Hart in a photoplay
written by himself, in which he j^Iays

a stranger who is converted by a
tra\'elling evangelist and his wife.

JUNE 1923

Contains both sentiment and Western
stuff, and a cast which comprises
Ethel Grey Terry, Mary Jane Irving,

Brinsley Shaw, Robert Kortman and
\\'illis Marks. Excellent entertainment.

Two Weeks With Pay ((jaumont

;

JlOli 4).

As suggested by the title, this Bebe
Daniels feature concerns the adven-
tures of a shop girl on her vacation.

She is mistaken for a famous actress,

and she in her turn mistakes the town
sport for a millionaire. Jack Mulhall,

James Mason, George Periolat, Polly

Moran, Walker Hiers and I'rances

Raymond support. A breezy light

comedy.
Was She Justified ? (Butchers ;Ju)tez^).

I'lorence Turner in a melodrama
with some good situations in which a

wife invents a staggering story to

punish her husband for neglecting

her. Lewis Gilbert opposite ; also John
Rcid, Ivy Close and .\rthur Walcott.

Sentimental fare.

The World's Champion [Paramount

;

June 4).

All about a prize-fighter who is

really the younger son of an aspiring

English nobleman, with Wallace Reid
none too well cast in this role. Lois

Wilson, Lionel liclmore, Henn,- Miller

Junior, Helen Dunbar, Leslie Casey,

W. J. Ferguson and Guy Oliver sup-

port. Pleasing romantic comedy.

CORNS, ACHES, SWELLINGS, TENDERNESS
AND OTHER FOOT MISERY
EASY TO GET RID OF NOW

At last ! Take corns out, not
dangerous cutting, or caustic

formerly of

Perhaps you have invited blood poison
by hacliiiig the top of that corn with a
razor, or burnt it off with caustic paste,

liijuuls or plasters, soaked it in hot water,
picked dul)i(iusly at it with \'our finger-

nails and sprinkled it with various powders
to stop the aching. After doing all this

and waiting patiently

for results, you cither

find that most of

the corn has stayed
right on duty through
It all, or else a brand
new top has sprouted
up to replace the old

one and the ache is

still doing businoss at

the old stand, worse
than cviT, and plus
coiisuliTable c.\tra sore-

ness of raw skin around
the corn. This is bc-

causf you have only
worried and irritated

the top of the corn
without at all afiectiu).;

the little pointed pail
or core which is the
real business end thai i.iuses all the

pain by pressing on sensitive nerves.

It would be as logical to cut the top off

an aching tcxith to stop the pain. It

IS only alter all those tnnc-wastiiig ex-

periments with a corn, unpleasant as they
arc, that you are really rcaJdy to appreciate

merely off, without plasters,

liquids, says C. S. TURNER,
the R.A.M.C.

the marvellous way in which saltrated

water acts and how totally ditlerent it it

from anything else. It soon dissolves out

the oil from dead, hardened, calloused,

I

" corny "skin, leaving it soft and " mushy"
as fresh putty, so that corns can ea.sily be

' puked nght out, root and all. whereas
callouses turn white,

curl up at the edges,

and come entirely off

at one scrape with the

dull edge of a knife.

Sound, healthy skin is

not artected in any way
by the water, excepting

that it IS wonderfully
refreshing to sore, tired,

tender, acliing feet.

To prepare the medi-

cated water, which is

,vlso oxygenated, invest

a few pence in a supply

of the Keudel bath
Salt rates compound,
which is obt.\inable

from any chemist, this

)cing the registered

name by which phy-

; sicians and chiropodists prescribe it.

I

I'se about a tahlcspoonful to a gallon

of rather hot water, and rest the feet

I in this, but first bid all your foot misery

a final farewell, for such tortures will

I

soon be only unpleasant memories of

' the past.

r

t

i
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You can obtain the
genuine Nestle Hair

Wave also at :

ALTRINCHAM — Maison Taylor,
Station Buildings, Moss Lane.

BATH—Mills & Watkins, 3, George St.

BEDFORD—W. J. Wilkinson, 41,
Tflvistock St

BOURNEMOUTH—S. A. Thompson,
I 92, Poole Rd.
i CARDIFF—Robert Lane, Duke St.

DUNDEE—Miss Hill Rennie, 7 , Union
St.

I
EXETER—D. Theeuwissen, 11, The

j Arcade.
IN. FINCHLEY—Mrs. Norris,

1
High St., N.

I

GLASGOW— Maison Central,
Union St.

Nestlk waved,

of course^

but could you
tell ?

In the glorious softness of the waves,
in the delicious waywardness of the

side curls, in the dazzling beauty of
the whole head, there is no difference

between naturally wavy and Nestle
waved hair

—

because they are botli

Jormed in the same way.

One Nestle treatment of 2 hours ensures
naturally wavy hair for six months, and
your hair will benefit in the process.

Fullparticulars of the Nestle hair wave
on request.

79a,

120,

HULL—Swallow & Barry, 24jGeorge

LEEDS—Miss Manning, 27, County
Arcade.

LEICESTER— C. B. Pipier, 77,
Queen's Rd.

MANCHESTER—Maison Taylor, 26,
King St.. ;i3i.Oxford Kd., All Saints

MARGATE—W. E. Shotter, Ltd.,
21, Albert Terrace.

NEWCASTLE-ON-TYNE—Miss Mar.
I

guerite Joice, i, St. Mary's Place.
iVORK—Swallow & B.irry, 26, Stone-
1 gate.

'

PERMANENT
HAIR WAVING
C. NESTLE & CO., LTD.

48, Sootli Molton Street, London, W.l.
'P/wnc—Mayfair 2986.

43, Dover Street, London. W.l.
^Phone—Recent 1934.

Telegrams—" Kantist, Wesdo, London."

MISS
PAULINE

Q/ie ^ilrn&t^pS"

MISS PAULINE JOHNSON, the well known
British Screen Star says :

—

" / juit want to tell you how very much I
appreciate Maison Lyons chocolates. I

think they are the finest obtainable, and
I do not eat any others."

THOUSANDS of picturegoers

share Miss Pauline Johnson's

opinion of these delightful choco-
lates—and small wonder ! Both
in appearance and quality they

are distinguished by just that

"difference " that means so much.

Sold at the Maison Lyons ; Cormr Houses
LYONS' TEASHOPS,

and Most Good Confectioners.
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SMALL ADVERTISEMENTS.
3d. per Word ::: Minimum 3 Shillings.

'("ROUSSEAU, 56s. od. n garments; imaller set,

1 37». 9d. Easy Payments; list, stamp.— Marie

(L.A.). 99, Totte nhall Road. N. 13.

l)HOTO Postcards ol yourself, 1/3 doi. j u by 10.

1 Enlargements, 8d. any Photo. Catalogue,

samples (ree.— Hackett'9, July Road, Liverpool.

/"acxxj worth ot cheap photographic material; sam-

Aj pie* and catalogue free.—Hackett's Works, July

Road, Liverpool.

STA.MMEREKS.—Write (or free 36-page booklet
• Straight Talk to Stammerers."—W. Lee

Wareing, Anchorsholme, Blackpool.

N ERVOUSNESS, Shyness, Blushing. Remarkable

32-pagc book describing genuine cure sent

atcly, 3d.—Henry Rivers (P), 40, Lamb's Conduit

§treet, W.C.

EALS ASTHMA FLUID makes life worth living.—

Zeals Asthma Cure, Severn Road, Weston-Super-

Marc.

A POSTCARD will bring you price-list and easy

terms for Watches, Rings, Cycles, Suits, Rain-

coats, Boots, Baby Car^, Cutlery, etc., from 3/- monthly.

Send a postcard to Masters, Ltd. 80 Hope Stores, Rye.

TAMPS ! STAMPS 1 STAMPS ! The PICTURE
t'lOER Packets of British, Colonial, and Foreign

stamps are the best value ever offered. 100 all different

for IS. od. ; 250 ditto for as. 3d. ; and 500 ditto (a

splendid rdlicctiun) for 4s. od. Special packet of 50

different English stamps for is. 3cf. Posta«c paid on

all packets.—PlCTURECiOER Salon, 88, Long Acre,

London, W.C.

Y FILM FAVOURITES' ALBUM, specially

designed for collectors 01 picture postcards

of Kincma Stars. Prices: is. 6d. to hold 150 cards:

2S. to hold 200 : and 3s. to hold 300, beautifully bound

An ideal present for anyone.—Picturcgoer Salon,

88 Long Acre, London, W.C.2.

T UST OUT. —Beautiful Sepia Glossy Picture Post-

J cards of Rodolph Valentino, Agnes Ayrcs, Alice

Terry, Pola Negri, Gaston Glass, and Eric von Stro-

heiin, price 3d. each, postage extra ; or the set of six

post free for is. 6d. — PICTUREGOER Salon,

88, Long Acre, London, W.C. 3.

BEAUTIFUL Bound Volumes of " Pictures."
Handsomely bound in blue cloth, and lettered

In gold and silver, with index and title-page complete.

Vols. 15 to 20 ill stock. Price 8/6 each, post free, or

any three for £1 15. od.
—

" Pictureooer " Salon,

88, Long Acre, London, W.C.2.

RE YOUR SCENARIOS REJECTED ? Why ?

Send stamped envelope for the .answer.—B.,

lot, Bishop's Mansions. Fulham, S.W.

READ AnLcrica's foremost magazines : Motion-
Picture .Magaiine, Motion Picture Classic,

l^hadnwlaiul and Beauty, particulars of which may
I)'' had (by «ciuling stamped addressed envelope) to

the RepreseiilativCj Mr. William Donnachie, 3, Manse
Lane. (.freciifK'k, Scotland.

SPECIAL OFFER. A Collection of 100 Charming
Picture P(«tcards of the most pfjpular Kincnia

Players, beautifully printed in photogravure, and
artistically tinted in colours, mounted in handsome
album, with spares for 200 cards, lettered on front
in gold. " My Film Favourites." Price los. 6d. com-
plete and post free from Picturegoer S^n, 88, Long
.\rrc, Lonnon, W.C.:.

\'EW SERIES OF P'.'STCARDS in sepia glossy :

.'^ Uettv Balfour, Flora le Breton, Betty BIytlie.

Betty Compsori, Jac kle Cnogaii, Kathcrinc MacHonald,
Baby Peggy. Colleen Mo<.>rc, Mac Murray, Ramon
Nav.irro, House Peters and Norma Talinadg*.
Price 3d. cnch, postage extra ; or the set of twelve
for 2t. 6d. poit free, from Picturegoer Salon, 88, Long
Acre. London W.C. 2.

DE LUXE IINLARGEMENTS of yourself, your
friendi your dog, your cat, can be supplied

for H.ilf a (iulnea <:.ii;h, post tree; slie of picture,
ij Ini. by 12 ins.,<iii handsome mount, 24 ins. by ig Ins.

(for abroad the enlargement will be mounted oil linen).

Any photo will do, however faded. Sent securely
packed and pfist free for los. nd. Equal to «iiy
Two Guinea enLirgeincnt. — Picturegoer Salon
8J. Long Acre, London, W.C.a.

Let George

p. D. (Wandsworth).—Elmo K.
Lincoln swears me to secrecy about

his middle name, and as he's a large

man I feel I must respect his wishes.

Beaver (Cheshire).— (i) Agnes Ayres
was married, but isn't now. [1) I

never give opinions—it's fatal ! (3)

That's my one dark secret. (4) W. S.

Hart married Winifred Westover.
" Ladies First " is one of my mottoes

in life. What about sending your

photo along ?

A Battling Reid-ite (London).

—

The year of Wally Keid's birth was
always given as 1892; but as he was
thirty-two when he died, he must
have been born in 1890. Sorry to

contradict a lady, but there it is.

You're some cartoonist. Was the

man, who broke the " Blossoms
"

(Battling Burrows) a relative of yours,

perchance ?

Helen of Troy (Edinburgh).—So
you're here again, minus the family

claymore. Many thanks for your

flattering remarks anent my fatal

beauty as portrayed in the February
Picturegoer. If this sort of thing

goes on, 1 shall have to put a Marcel

wave in my hair to counteract my
" Ethel M. Dell chin." No longer

does the office ring with my plaintive

protest that " I ain't nobody's dar-

ling." (i) Heckmondwike (by the

way, 15 this a film query ?) is a town
in Yorkshire where woollens are manu-
factured. My favourite aunt lives

there. (2) Milton Sills was born in

1882 at Chicago, 111. He's married
to Ciladys Wynne, and has a little

daughter, Dorothy. Bless you, my
little vamp, how's the wooden horse .'

*

Ivor (Hull).— (i)Ivor Novello, born

1894 at Cardiff, and educated at

Magdalen College. Some of his films

are ; The Bohemtan Girl, The Call of

the Blood, Miarka, Carnival, and The

Man without Desire. (2) Theda Bara
is now making a' film entitled The

Easiest Way, adapted from the play

in which Sarah Brooke starred over

here some years ago. (3) William

Farnum was born at Boston, 1876.

He's married and has one daughter.

Some of his films are : Tale of Two
Cities, Les Mise'rables, The Bondman,
Gold Nuggets, Heart Strings, The

Orphan, Riders of the Purple Sage,

and The Adventurer. (4) That rumour's

true. Are you always polite in capi-

tals ?

True Britisher (Woodford Green).

— (i) Chrissie Wliite's engaged to

Henry Edwards. (2) Cast of Th«

Price of Possession :

" Helen Barston,"

Ethel Clayton; "Jim Barston," a

bush rider, and " Jim Barston," heir

to Barston Moor. Rockliffe Fello\%'3

;

" Ladv Dawnay," Maude Turner Gor-

don ;" Robert Dawnay." Reginald

Dcnnv, " Lord Dawnay." Clarence

Heritage ;

" Samuel Poore," George

Backus ;

" Mrs. Poore," Isabelle West

;

" Iva Poore," Pearl Shephard.

JoMNK (Seven Kings).— (1) Bert

and Wilfred Lytell are cousins, and
Lytell is the correct name of both.

Bert is married to Evelyn Vaughan.

(2) Nazimova is Mrs. Charles Bryant

in private life. Have another shot.

Joline. You'll be able to carol with

the best in time.

D. W. (Bristol).—Letters duly for-

warded. Yes ; it's sad, but true.

That was me inside the February

Picturegoer. Your sentence was

light compared with what the Editor

remarked on the subject.

" QUALITY
AND

FLAVOUR "

BOURNYILLE Cocoa
I

• THi NAME ^adbury

I

MADE UNDER
IDEAL

condition!.

ON EVERY PIBOK OF CHOCOLATB
Vk
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Tilly (Battersea) (Not Blooms-
bury ?).— (i) Yes, try Jury's. (2)

Pauline Frederick was born in i8g6,

in Boston. (3) Send your scenario to

any film company for whose needs
it seems suitable. (3) War Brides is

an old film with Nazimova and
Dicky Barthelm^ss. It has never
been shown in England. (4) There's

no definite rule. Sometimes films are

released in America and England
simultaneously. Sometimes several

years elapse before we see them over
here. Now, don't write me a long

tirade about the American films that

never seem to be shown at your
local picture palace, will you ?

N. E. M. A. (Eastbourne).—Sorry
to have dulled your bright eyes for

ever. Chirrup, my child ! Time will

heal the wound, (i) Malvina Long-
fellow doesn't give her age. (2) Sup-
pose you see one of Lady Diana's
films and decide for yourself ? (3)

Leslie Hanson has appeared in two
films

—

Alf's Button and Broken Bottles

(a skit on Griffith's Broken Blossoms).

(4) You had- one in February Picture-
' GOER. Let that content you. Don't
want my mail to rival that of our
friend Sheik Rodolpho Ben Valen-
tino. Peace be with him — and you
also.

D. C. (Westmorland). — (i) Anne
Luther was born at Newark, New
Jersey, in 1894. Some of her films

are : The Marriage Bubble, Her Moment,
The Great Gamble, Woman, Woman,
The Jungle Trail, Neglected Wives,
and Under Handicap. (2) Artplate
of Mary Miles Minter in " Pictures,"

July 9, 192 1. Page plate in Pic-
TUREGOER Mav I92I.

B. D. (Chelsea).— (i) This is not the
" Tattler's Gazette." (2) Rodolph

' Valentino's coming to England with
his wife shortly, but no date has been
fixed. (3) Beyond the Rocks will be
released August 13 next. (4) Release
date not fixed. (5) Apply direct to

the Publishing Department for back
numbers. Heave your own brick-

bats ; but, beware—he's a strong man,
and not silent either.

E. M. P. (Burnley).— If you write
Gareth Hughes and ask very nicely,

he'll probably send you a signed
photograph of himself.

Betty (Walsall).— (i) Bert Lytell's'

:

films are : The Lone Wolf, The Spender,

\

Faith, One - Thing - at- a - Time O'Day,
'Lombardi, Ltd., The Right of Way,
< Alias Jimmie Valentine, The Mis-
' leading Lady, Prince of Redemption,

I

and A Message from Mars. Some of
I his 1923 releases are : The Right that

I

Failed, The Face Betiveen, and Sherlock
•
Brown. Artplate in " Pictures,"

!
September 25, 1920. Page plates in

PiCTUREGOER, February 192 1 and
December 1921. Do you waltz all

day and fox-trot all night, Betty ?

Rudy's Admirer (Norwich).—Let
'em all come ! (i) Rodolph Valentino
may be filming again shortly. The
Four Horsemen of the Apocalypse will

probably reach you in time. Can't
say when, exactly.

BETTY . COMPSON
StarofU/ipjCHi£eMinister

^ S^aip£ustPous

A //\v^ v\v- nr -^^nw^ '\\\.

Cocoanut Oil Makes
A Splendid Shampoo.

Tf you want to keep your hair in good con-
dition, be careful what you wash it with. Many
soaps, prepared shampoos and shampoo powders,
contain too much free alkali. This dries the
scalp, makes the hair brittle, and is very harm-
ful. Mulsified cocoanut oil shampoo (which is

pure and entirely greaseless) is much better than
anything else you can use for shampooing, as
this cannot possibly injure the hair.

Simply put two or three teaspoonfuls of
Mulsified in a cup with a little tepid water.
Then moisten the hair with water and rub the
Mulsified in. It will make an abundance of rich,

creamy lather, and cleanse the hair and scalp
thoroughly. The lather rinses out easily, and
removes every particle of dust, dirt, dandruff
and excess oil. The hair dries quickly and
evenly, and it leaves it fine and silky, bright,
fluffy and easy to manage.
You can get Mulsified cocoanut oil shampoo

from chemists and leading toilet goods depart-
ments. It is inexpensive, and a few ounces are
cnougli to last everyone in the family for months.
Be surt V'u get Mulsified. Beware of imitations—-look fur the name Watkins on the package.

MULSIFIED
COCOANUT Oil SHAMPOO

^i^^ srv^

THE ROMANCE OF HAROLD LLOYD.
[Coriiinited frow poge iq.)

the comedian could see was the

movies. Harold's first role was as a

Yaqui Indian.
" All of a sudden," Harold declares,

" I got the movie bug for fair. I tried

day after day to get in as an extra at

every lot around HoU^'wood and Los
Angeles. It dawned on me one day
that if I got into make-up I'd have a

better chance, so I went back of the

restaurant outside of the studio and
put on a make-up. I waited for the

whistle to blow, and right into the

centre of extras I mingled, and when
it came time for them all to wander
back to the gate I marched in with

them as if I owned the place. But
once inside I still found I had no work.

" ' Are you working, son ?
' a stern

voice asked.
" ' No, but I will if you've got a

job,' I answered."
And, breathing a deep sigh of con-

tentment, our own Harold Lloyd
went to work at three dollars a day
as an extra, and remained there until

his meeting with Hal Roach.
Harold Lloyd has risen in these last

three years to the position of being

considered a foremost screen comedian,
one who is not only a laugh-maker,
but a wholesome laugh-maker ; one
who never stoops to dirt, but who can
always be depended upon to give each
situation into which he enters a

humorous turn and keep it clean.

To-day Harold Lloyd and his blonde
bride—you used to know her as

Mildred Davis, his charming leading

lady—live in one of the most comfort-

able and luxuriously appointed homes
on the west coast. But it is not

gaudy. There is a swimming-pool
with all the trappings, and the grounds
contain everything that the comedian
desires.

But many people ask, " Where did

Harold Lloyd get the idea of wearing
those horn-rimmed glasses ?

List ! Harold once went to the

theatre and saw a sour old Professor

wearing horn-rimmed glasses, and,

although the Professor was supposed"

to be enormously serious, he struck

Harold as being tremendously funny.

So the comedian decided to try those

glasses in his next picture. They
were successful, and since have
been christened " The Lamps of

Laughter."
. Herbert Crooker-
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CAME a movie producer into

the den wherein my briglitest

thoughts are thunk the other day.

In despairful mood he slumped
down in my second

To Be Or best easy chair,

Not To Be. and delivered him-
self of a dismal

recital all about the harm that is

being done to the industry by
letting outsiders see too much of

the game. " Gone for evermore,"
said he, " is the romance and
mystery of film-making. The fan-

in-the-street knows almost as much
about every detail appertaining to

films as we do ourselves. First it

was the players, whose lives, loves,

and ambitions became as an open
book. Now it is the films them-
selves. They're using the studios

as movie backgrounds and, what
with movie-making in the movies,

and Merton the Merciless, there

isn't a rag of illusion left."

AFTER which I comforted the

^
pessimistic one by assuring

him that every day and in every
way movies were, etc. You know

they are
;
you tell

Mertons All. me so yourselves

by every other

post. About the disillusioning pro-

cess, though, I should like to have
your views. With some, interest

in a subject fosters the desire to

know every little thing about it

and connected with it. Tiie more
inside information tiiey get, the

more they Want, and the better

they like it. Others, like a child

with a new toy, want to find out
how It works, and as soon as they
know, cast aside their plaything,

and want something new. But,

then, the movie is now something
more than a plaything. And, in

their heart of hearts, all real workers

in Movieland really are out to give

us (to quote one of Merton 's best)
" something better and finer."

IF
this were not so, how could

the kinema have survived all

the sneers and opposition levelled

at its head when it was a tiny,

struggling be-
What Do You ginner ? To-day,

Think? it is the fifth
largest industry in

A)nerica, and, despite the gloomy
forebodings of a few ultra-pessimists,

has become part and parcel of the

regular life of the community there.

Over here we've got the picture-

habit, too, though not quite so

thoroughly. And the same instinct

that impels a crowd to gather

nightly around stage doors to watch
this or that popular idol leave

their magic poitals, animates the

movie-fans also. Every star, and
many directors, have their own
personal following, and films like

Souls for Sale, and Hollyicood,

which promise a glimpse of favourites

actually at work on the " lots," are

sure of a rapturous welcome.

RE-ISSUES arc still high in

popular favour, although

there are so many new films that now
the two-feature programme is almost

universal. Watch-
Rcvival of ing some of these

tlie Fittest. is a lesson in com-
parati\e values.

When, as m the case of the N'ita-

graph features, they have been re-

JUNE 1923

edited and re-titled, only the clothes,

and the presence of favourite players,

now retired or dead, betrays the

age of the film. The story remains,
only the methods of telling it have
altered ; the old films have less

subtlety and more action. Like
great plays, great films do not die,

and one can safely predict that The
Four Horsemen, The Kid, Intoler-

ance, Robin Hood, etc., etc.,' will be
" Now Showing " ten or even twenty
years hence.

ARE all the stars required to

paint their faces, even if

they are white, and do kinema
couples each kiss other really ?

"

enquires a Bom-
From India's bay thinker. " I

Coral Strand, believe that when
people are white

they have no need to paint their

faces for the screen." You believe

wrong, then, regarding the make-
up. This is always necessary, be--

cause the camera's vision is different

from ours. Also, every artist has his

or her own particular coloured

make-up powder. As to jour other

question, it depends on individual

taste. I know what / should do
were I a film hero.

PERMIT me to introduce to

you the greatest httle star

on the motion-picture screen

—

Mae
Murray. That bright httle breaker

of hearts who
A Fireside always finds one

Rhapsody: she cannot break,

and marries its

possessor in Part VI., or thereabouts.

There is something about her films

that makes one forget one's sorrow

and everything, and dance with her,

love her, kill for her ; aye, and die

for her, if need be. And so, this

evening, with the red glow of the

fire hinting at a frost in the morning

[Heaven forbid I It's May noic]

and ' Nero,' my dog, stretched out

on the hearthrug— I think, think,

think. And wonder whether I

shall ever meet
Mae Murray,
and whether I

shall ever have
the pleasure of

seeing Bob
Leonard dircnrt

his little wife.

Who knows ?

What Do You
Think?" —
Futurist {Brad-

ford-on-Avon.)

[You have my
sympathy. But I've

met worse cases than

yours, and they've

recovered.] the th/sker
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Send no Money.
Hurry to the post with

the coupon to-day

" The
Mute
Who
SPOKE!
ASEARCH for sunken treasure

—

a deaf mute who spoke and

heard—a fight with a devil-

fish in the depths of a lagoon—these

are the features of " The Mute Who
Spoke" in the July "PAN," now
on sale.

This is the first of a series of thrilling

South Sea stories which will appear

in "PAN." If you are fond of

stories of adventure, don't miss the

first one.

Tell your newsagent to deliver
" PAN " regularly—and get your
copy of the July issue to-day.

THE BEST FICTION MAGAZINE
Monthly, One Shilling.

Jl Qift Offer fit

for a Princess.

YOUR LAST CHANCE I

Would you like an exquisite i>s.

casket of Parfumerie '' June
Roses" Morny ? Of a delicate
rose pink shad**, silken finish and
fttered in gold, the Casket is

worthy to adorn the dressing
table of a princess. Peep inside
the July issue and you will find

lull particulars of the most
charming offer ever made by a
magazine to its readers. This is

your ias^ chance to get the

lovely Casket.

T/i^ nnv maJ'-l

John Bull 5/6

Lever SelJ-Fillin^

Pen and the 3(6

Ever/>ottited^' Pencil

presented free iviih if.

'I he pin has a i4-ct. gold

nib^ iridium tipped^ and
isfitted 7viih screw ,

*

'

cap and clip com- •

plete, A half- /
gu iftea wodeI t,_^^

/cr Jl6.

Post the Coupon
TO-DAY

before this offer closes, and receive a

2/6
*Everpointed' Pencil

FREE !

Send No Money

!

Don't wish when it is too late that you had
accepted this bargain Pen offer. Send no
money. Just post the coupon, and you will

receive the Pen with the free Pencil

on J days' trial. Make sure of this world's

record bargain now !

|-—«— -i-i « CXTO- sle:r.e: .^. .. i. ^

I

Send no money. JOHN BULL PEN OEPT . Ltag Acre London, WC 2.

Send me your new m<:)del ^Ib John Bull St-lf-Filliiig Pen complete wTth
clip, on 3 days' trial. If I decide to keep it, I will remit P.O. for 5/6 (p<jstage

I
free), and accept the 2/6 " Everpointed " Pencil as a free gift. If I decide
not to keep it, I will return the Pen, with the Pencil, in new condition within

I 3 days from receipt.

Name

Address.

State if broad, medium or fine nib required. Should vou desire to forward
remittance with this application, cross P.O. " ik Co.'' and make payable
to " John Bill."

" PiCTUREGOER," JULV. DaTE

Offer available only to readers m the British Isies.
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BUTCHERS SELECTED PICTURES
\
l^oW Being SKoWa at all Leading CmenvdS

JULY 1923

^J2i QenSe Sf/uman(l>rama

WAS SHE JUSTIFIED?
A dramatic rendering of the wellknown Play by

Maud Williamson and Andrew Soutar.

Leading 'Players :

FLORENCE TURNER and LEWIS GILBERT.
An unusual story of many surprises and a great climax.

Ji Walter Weil 'Production.

^y
JJeaVesJrom an old iVorn 6oo£

PAGES OF LIFE
Its joys and pathos wonderfully interpreted.

Leading Players :

EVELYN BRENT and LUIS HIDALGO.
The popular artist Evelyn Brent plays a dual role in this

picture.

Adelqui Millar "Production.

//

Sbmething rteiJ in laughs

SYNCOPATED
PICTURE PLAVS

A joyous series of burlesque comedies

full of clean fun and original humour.

The works of famous authors and producers

shown m a new and highly amusing manner.

Bertram 'Phillips Productions.

^
!Do i/cu loVeWor.^cs? then SQc^

PILLARS OF THE TURF
Not only horses, but anything and everything

connected with the Turf—famous jockeys, trainers,

judges, etc.— interesting glimpses behind the scenes—

something unique — a really brilliant informative

series of Pictures of Racing and followers of the

great sport.

John ^elts Vroducltons.

//

BUTCHERS FILM SERVICE L^ '^f'^tL^^^SS"'^.'^^

I
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• JACK HOXIE
I s II rciit cowboy turitcii screen actor, not it screen actor
t II rneil cowboy. His pictures incluile " Thuudcrholt Jack.'
"The Man from Sowliere." " Cyclone H/iss." anii " Iteaii
or Alive " He has won several riilinf> chaiiif>innsliif>s



•^

JULY 1923
?^^^

PictxjKes and Rict\jKeOosK
r U

PICTURES AND
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VOL. 6. No. 31. JULY, 1923. Ediiorial Offica:
93» Long Acre, London.

RegiilereJ for Tfammission
hy Canadian Magazine poll.

UurJuly Movie Ce^le^Acl^r

that Editor

photo, 1923.

REAT Muggle-

ton Art Gallery

closed, 1923.

Moving pictures.

2.—A ut h o r

Movie Calendar

asked to mention

Nazimova so

Picturegoer can use

3.—Author Movie Calendar wants

to know 11 that will do.

4.—Independence Day in U.S.A.

Nothing much said about British

actors and authors.

5.— Electric chandeliers in order to

see picture-house torches first intro-

duced, 1945.

6.—Authors of

subtitles prohib-

ited from taking

part in speaking

pictures, 1954.

7.—P 1 c t u re-

house music
adopted as mini-

mum sentence for
'^°^ ^'''

picture - house musicians, 1927,

8.—Chaplin voted most popular

movie star by readers ' Daily Mail,

1924.

/

9.—Tom Mix voted most popular

star by readers " Daily News, ' 1925.

10.—Ben Turpin voted most popu-

lar star by Ben Turpin, 1926.

1 I
- Adults not allowed in kine-

mas unless accompanied by children,

1930.

12. — Breakdown of continuous

perf. system in Scotland, 1920.

13. — Cups of

tea first given

with picture'house

shows, 1911.

14. — Picture-

houses first given

with half pounds

of tea, 1924.
Nazimova.

1 5. — Chaplin produces another,

1927.

16.-Chaplin doesn't, 1924, 25, 26.

17.— Foolshead voted most popu-

lar star by readers ' Heckmond-

wike Herald," 1999.

18.— Anniversary of something

Author Movie Calendar has for-

gotten.

19.— Rush at opening of "How
Not to Become a Movie Star

'

College, '24.

20. — Gardening Week opens.

Plots in Los Angeles dug over and

thinned out.

21. - Pathe
Gazette ship -I
launchings and

Boy Scouts re-

views made il- #
legal, 1924.

V^
22.-Boer War

pictures reach sea-

side kinemas, 1940. • Doug."

23.— Moving pictures perfected,

1897. Author Movie Calendar is

thankful that it took

24.—more than

25.—a day or two.

26.—Noah sails for U.S.A. with

injunction, 1925.

27.—Capital made compulsory in

case of film - producing compan-

ies, '27.

28.— Famous Judge first asks ' Is

picture house music : 1924.

29.—Bull Montana wins movie

Beauty Contest, 1927.

30. — Douglas

Fairbanks jumps

three times off

three-storey build-

ing, 1926. jBpBw^ ^
i>jl

31.— Author
Movie Calendar

jumps off Self-

ridge's roof, 1923.

Only once. Bull Montana
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^ Moviesi

y4/«ce Calhoun's Arab steed.

Cven
a Hiitish " Boliby

would fiiul liis world
famed powers severely

taxed were he suddenly
called upon to regulate the

vehicular traffic of Movie
land. Imagine him, standing
on the famdiiir " island."

whilst, in addition to the

usual bus, tram, cab, motor, and bike

of every day, a procession of all t

strange conveyances jou meet on t

screen and in the studio suddenly in-

vaded a busy street. A droshky and a

sedan-chair, Rolls-Royces and 'rick-

shaws, with, i^crliaps, a few palancjuins,

a brougham, and an ambulance thrown
in as make-weight ! (,)uite a wonderful
pageant it would be, for almost every
kind of equipage would be represented

there. The movie makers spare neither

tro\ible nor time when out after " local

colour," and there is scarcely any
period of history that has not been
more or less faithfully represented in

celluloid. No longer are we told that
" S<j-and-so went to Japan," in a sub-ti

character departing. If the heroine has

An auto-railroad ride in " Saturday
V; •/:<"

Gloria Swanson travels by sedan-chair.

of the old-world

coaches which
rumble their way
through the old-

time films are far

from comfortable
to ride in. They
have no tyres in

some cases, for

many real ones
have been bor-

rowetl for such
occasions, and the

stars have to seat

themselves in

state on their

Km
Oval : Russian Travel

in "Guarded Lips

Above : How the run-

away " shay " scene in
" Q u i n c y Adams
Sawyer " was plmed.

tie, and shown the

to go to a foreign

clime, we are shown
all the interesting

stages of her
journey. Some-
times, as in A
Voice from the

Minaret, the Hast-
en! locations may
be only a few
miles from the
studios; but when
the proper at-

mosphere in the
shape of iler-

\ishes, beggars,

mue//.ins, and
the weird, two-
wheeled and
four - wheeled
carts pass on
their way,
everything
looks perfect

on the

screen.

Some

This weird conveyance was seen in " Captain Fly-by-Night."

faded velvet cushions, and look as though they were enjoy-

ing themselves. I>om the chariots of Biblical times to the

very latest in aerojilancs and airships, every means of

travel finds its wiiy to the screen. Thrilling races between

trains and autos, coiijiles jogging jaunts in the Irish jaunt-

ing cars, are all familiar sights to the kinemagocr. The

lilnnng of these is rather more strenuous for the cameraman
than for the actors. When you see other people com-

fortably seatc^l InMiind a horse, or in the front seat of a

motor, you may be quite sure that just ahead, on a platform

I nil

m

I
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Ruth Roland and a dog-sleigh.

fixed upon the back of another vehicle, the
director and a couple of cameramen are more busy
than cosy. For a " close-up " of anyone driving a

car, the camera is sometimes fixed on the bonnet of it

and when the car is going fast, the man turning does
have the easiest of times. When characters are shown
walking, the little one-eyed machine that registers their

movements so faithfully is usually focussed on them from
ahead, and they walk up to it. But occasionally it is

mounted on a kind of wheeled platform, as the accom-
panying illustration shows, so that it can be quickly moved
to the most convenient angle without having to be put
into position for " sighting " afresh. Of course, motor-cars
of all kinds have been a boon and a blessing to comedies
always. There was a weird motor in the first Keystone

team or a railway engine with equal ease. Nearly every star

agrees, though, that for discomfort camel - back as a
method of progression is the most uncomfortable, and
when re-takes have to be made, it is not only the camel that
gets peeved. Even taking the air oh foot for screen pur-
poses, is sometimes a bit of an ordeal, when scenes must be

taken in daylight, and in full view
of an interested crowd. But, for-

tunately for laughter-lovers.

Will Rogers and Charlie

Chaplin have shown how
a " walk - over " in

every sense of the
word, should be
done. Their pere-

grinations—Will's

slow, characteris-

tic amble, and
Charlie's shuffle

—have caused
many cameramfen

Coach travel in
" Monte Cristo."

(and others) to chuckle. One of the strangest vehicles

ever seen in the movies was the famous Death cart in

Thy Soul Shall Bear Witness. The horse drawing it

was painted in such a manner that his bones seemed
starting from his skin ; the harness looked as if it might
drop to pieces any moment, and trick photography
made the whole thing appear transparent. This con-

traption, however, did not venture outside the studios.

How director and camera-men travel when filming scenes

showing the players walking towards the camera.
¥

and there will be one in the last. Charlie Chaplin's

A Day's Pleasure owed much of its uproarious mirth
to the pecuhar-looking automobile he affected, and its

still more peculiar behaviour.
Movie stars can be great travellers without going far

from their native heath. They need not be able, in the
case of male stars, to ride a horse or even drive a car, so

skilful has the art of " doubling " become. Yet most
of them can ride and drive almost anything. All the
different kinds of vehicles a serial star like Ruth Roland
has ridden in her time are are quite interesting. Ruth
Roland is such a fearless little lady, and can drive a dog Travelling by Royal Barge in " When Knighthood was in Flower.'
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Dieimodds

Sf^rs

Circle : Walter Tennyson,
Madge Stuart, and Vielot

McLaglen in a pretty

orchard scene.

1 <ilter Tenny-
% ^L I son was being

^^ ^V tried for mur
T T der, on the

day of my visit to the

George Clark studios

at Bcaconsfield, and
I felt sorry for him,

because I was not feeling

in the least like a murder
" trial." I had lunched
well, and having arrived

at the " Court " in blazing

sunshine, I was very disap-

pointed to find everyone con-

nected with the " trial " in the

proper frame of mind.
Supers who had formed, only a few

minutes before, an inquisitive public,

following with interest every word of

the trial, now sat on rolls of carpets,

tables, and carpenters' trestles, whilst

Martin Thornton told Madge Stuart that
" Jimmy " was being accused of wilful

murder. A flood of tears followed— the

scene was filmed a second time with still

more tears—and then one of the supers

Madge Stuart and Norma Whalley.

There are plenty of both in the new George
Clark production, Conscripts of Mutortune.
The story deals largely with South African
diamond mines, and the picture is enacted

by an all-star cast.

t ?
" he queried. " Its one of the

biggest Court scenes I've ever done,
because all the leads are connected with
the murder."

I glanced at the benches and saw
Victor McLaglen was sitting on Madge
Stuart's right and M. A. NVetherell on

her left—she had recovered from her

crying outburst, and was trying to

find out how many times her weight
would be required to move the

bulky form of Victor McLaglen
from the bench.

In the front seat, directly beneath
the judge's desk, sat Walter Tenny-
son, between a ferocious - looking

policeman and a sergeant who was
ol)viously drowsy, for from time to

time his head fell forward on his

chest.

Tennyson could not look guilty of

murder, no matter how much he

Exterior view of the new George Clark studios at Fieaconsfield, which are

finely equipped for the purpose of movie-making.

whispered, "If she cries

much more, I shall cry
too !

" Fortunately the
" close-up " business was
finished, and Madge dabl>ed

her e\es catefuUy to avoid
ruining her m.ike-up
Then Martin Thornton turned
saw me gating wide-eyed at

t
" - " What d'vou think of

tried, and Thornton explaine<l to me
that he was the wrongly accused
" Jimmy," but when, in order to get

some of the other artistes into the

atmosphere of the scene, Thornton,

in scpuUhral tone, recounted the

details of the circumstantial evidence

piled up against him, I did not see

jiow he was going to prove hi<

innocence !
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She raised her veil, and I beheld Norma
Whalley. Last time I saw her she was
attired in the beautiful satins of the
Countess of Lennox in The VirginQueen.

She was evidently surprised at what
she read, for she walked out of the
Court Room, straight across to where I

stood, with the paper open in her hand.
" Read !

" she commanded me, and
I glanced at it, and was surprised.

" But I didn't murder him," she

declared.

Neither did Madge Stuart, pre-

sumably, because, by this time, she was
bemg led from her seat, weepiiig again,

;ui(l crying, " He didn't do it ! He
tlidn't do it !

"

I felt I had to console her, so, when
she reached my hiding-place behind
tlie Bank of Mercury Vapour Lights,

touched her on the arm and said,

I

" No, of course he didn't." Then, to

my astonishment, she laughed and
I
said, "Now, what on earth do you

j
know about it ? Have you got a

!

powder-pufi ?

; 1 assured her I hadn't, as I wasn't

I

acting in the scene—she understood

—

and then we perched ourselves on a
[convenient table, and she told me that
1 she was a typist and Jimmy's sweet-
heart.

I've become quite an expert at
typing," she told me. " 1 v\Tote you
a letter the other day, and then tore
It up because " And she left me
to guess the reason, as there was a

; signal that tea had arrived, and I lost

her in the seething mass of humanity
that gathered around the table where
the ever-acceptable beverage was being
served.

Still Martin Thornton worked
;

above the rattle of tea-cups, the
hammering of the carpenters at work
on the next " set," and the quiet-loud
whispers of the tea-drinking artistes,

his spoken instructions " got across
"

to where a veiled woman sat, im-
mobile. So closely shrouded in the
long, flowing veil was she that even
my experienced eye did not recognise
her, and I was curious. " Here is the
mystery of mysteries," I thought.
" She niu^t be the real murderess."

]

Presently a uniformed man went
across to her and gave her a blue
paper. " Most inconsiderate," I

thought, " to serve a writ on a lady
when she is at work before the camera.
It might ruin the whole film ! And
fancy not being able to dodge them !

"

Then I realised that it was an
sssential part of the film—she must be
ine of the Conscripts of Misfortune.

Above
Below
thief :

: F. Martin Thornton.

: The arrest of a diamond
and Walter Tennyson
and Madge Stuart.

Africa in England: Victor

McLaglen in a picturesque scene.

"I'm the most unfortunate of all

the Conscripts," she explained. " I did

not know until I played in this film

that Sir Simeon Stuart could be so

brutal—he actually turned me out of

the house for one scene ! But I have
loved playing in it because it has a lot

to do with South Africa, and Mr.
Thornton has captured the atmosphere
so realistically that frequently when
we were working on scenes I expected
to find I was really in South Africa."

Diamonds, a vamp, a murder, the

wrongly accused hero, a charming
typist, a villain who runs away with
someone else's wife, the good-bad
man

—

Conscripts of Misfortune con-

tains all the essentials of what should
be a very thrilling drama.
As I left the Studio I was haunted

by Martin Thornton's deep voice

saying, " He is accused of wilful

murder," and so realistic did the

accusation sound that I could swear
the iron struts of the studio trembled

U with fear. B. B.
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Her first

lion.

JULY 1923 '

comforts of being
severed from the com-
forts of a boudoir for

two years, but she
blazed away at lions,

elephants, leopards,

and rhinos with re-

markable coolness.

To the truly

feminine mind,
Mrs. Martinjohn-
son's moral cour-

age when she
performed her

morning toilet

on the edge of

jungle swamps,
and sacrificed her
complexion to the

ravages of African

suns, is, perhaps, more
a thing of wonder than

her exploits with a gun.

These tusks weigh 350 lbs., and ate valuea

at £2,000.

Because
film pictures did not

exist during the time of

Boadicea or Joan of Arc,

history has had to wait until

the nineteenth century for an

inspiring pictorial record of

woman's bravery which pos-

terity may know. For, in

valiantly following the trail

through Africa blazed

by Stanley and Living-

stone, Mrs. Martin

Johnson is a modern
heroine in her own
right. Not only did

this pretty blonde

adventuress with

the bobbed hair

and Zieglcid Folly

smile face the dis-

Ltopard shot

by Mrs.
Johnson.

JS&^

•• m^
>-^̂

%

1?

rUminf; the carriers

and guards.

With her hus-

band, Mrs. John-
son penetrated

into the heart of

the Dark Con-

tinent for the pur-

pose of securing

film pictures
which embalmed
in celluloid ex-

tremely realistic

reels of " potted
"

natural history.

Mr. Martin
Johnson coloured his courtship da>-s in his youth in Inde-

pendence, Kansas, by firing the imagination of the girl of his

dreams with wondrous adventure stories.

And so Mrs. Johnson not only determined to embark on the

sea of matrimony with this intrepid >'oung explorer, but she

dreamed of drifting with the Trade winds to isolatetl parts of

the glolje, where she could share her husband's adventures and

dangers.

So this devoted couple have on many occasions set otl on

adventurous trails together with cameriis and guns, but their

liist cxjHHlition into Central Africa proved to be more thrilling

than even their memorable visit to the cannibals of the South

Se;vs.
• Trailing African Wild Animals " which is the title of the

him pictures that Mr. and Mrs. Johnson collected, contains

Mrs. Martxn Johnson with her first rhinoceros.

i



OLY 1923

more thrills than a sensational screen

serial.

! There is one remarkable picture

which makes a manufactifred film

thrill appear to be as tame as a

close-up of a Sunday School

treat in comparison.
Mr. Johnson unexpectedly

stumbled on the trail of an
elephant, and he was taken
by surprise when the lum-
bering beast suddenly charged

Pict\JK25 and PictKJKe^DSK
when she planted a bullet at the
base of his horns, this being one of

the few vital spots where lead can
penetrate the thick hide of the
ugliest of jungle animals.
And even in this perilous situa-

tion, the amazing young adven-
turess saw the funny side of shoot-
ing when, after relating her ex-
perience, she remarked :

" Rhinos,
according to the natural history
books, are vegetarians, but I wasn't
taking any chances, and pulled
the trigger before he could dis-

cover whether I was something
new in fruit."

The gallant might suggest here,

that, in all probability, Mr. Rhino
thought that he had found a

krs. Martin Johnson in hey travelhng kit.

,own on him with fierce trumpetings.
'"he explorer fired four shots point-
>lank at the animal, but this did not
heck his headlong pace.
" Had Mrs. Johnson not come to

ly rescue, our expedition would have
Dme to a grim finish," relates the
dventurer.
" Seeing my peril, she knelt in the

jndergrowth and, taking careful aim,
inished the career of the five-ton
|3ast with a bullet clean through his
jjart. He missed trampling over
je by a matter of inches."
The tusks of the slain giant weighed
/er three-hundred-and-fifty pounds,
id his ears measured fifteen feet
:ross his forehead from tip to tip

—

formidable adversary for a little

ly who stands little over five feet
her shoes.

But, as she laughingly explains, her
ngle victim was not the only male
10 has lost his head over a lady !

But even amidst the privations and
ngers of the Dark Continent, the
irnal feminine occasionally flashed
the surface.

One of the best close-up pictures
a fierce leopard ever obtained
the screen was secured by the

iterfuge of Mrs. Johnson keeping
; ferocious beast at bay with a

rifle, whilst her
husband whirled
the camera
handle.

I found my-
self admiring
his beautifully
marked and
sleek coat, "con-
fessed the film

Diana ;
" and I

was thinking
what a dandy
evening wrap it

would make,
when a sudden
snarl brought
my wandering
thoughts back
of the occasion.

A bath in an elephant hole.

" peach." In the jungle necessity is the
super-mother of invention. When Mr.
and Mrs. Martin Johnson found them-
selves in the African wilds on Christmas
Day, they nobly rose to the occasion. A
thirty-five pound bustard, the shooting
of which the film camera thrillingly

depicts, was substituted for the more
familiar turkey, and an impromptu
dance was held to the wailing music
of native drums. p. r. m.

Amongst Mrs.
Johnson's bag
was a mon-
strous rhino-
cerus, whose
wild charge
came to an
abrupt ending
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Easy chair*)

for operators i

the de-luxe pn
jecting-room.

^^' them all. He says tl

" Teamwork is the keystone ui

which the strength of the Capitol

organisation is built."

Rothafel was the first man to con-

ceive the idea of blending the best

music with films. He also presents

to his audience, in conjunction with

his films, scenes from Shakespeare's'

plays, and tabloid forms of such

famous ballets as Schumann's " Pa-

pillons,'" " Prince Igor," and " Sche-

herezade."

A view of the interior from the stage.

s:

:mi
Mllllllllli

Above : The theatre hospital.

Oval : Samuel Rothafel rehearsing a

presentation.

The world's largest kinema owes
much of its success to the

genius of its manager, Samuel
L. Rothafel. His theatre resembles a

small town on its own, for his staff

numl)ers hundreds and consists of

men and women skilled in nmnbers of

different trades and professions. There

are artists, musicians, projectionists,

electricians, property-men, carpenters,

painters, wardrobe - women, dress-

designers, engineers, managers, attend-

ants, ushers, pages, cashiers, clerks,

ptjrtcrs, cleaners, and watchmen

—

but. despite the size of his staff.

Rothafel keeps in personal touch with

^*-..
rvi

rf?.
. *•'

I
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Double

Weather

Cler

^%.::

5cy«en moonlight is usually sunlight. Chrissie While in a
pretty scene in " Simple Simon."

^ Within recent years the vener-
Ik I able Clerk of the Weather
W ^/ has been flaunted by film
T T producers in a flagrant
juanner, which must have proved
a bitter blow to his dignity. But
iny sympathy which might be ex-
:ended to the celestial guardian of
.he elements, in kinema circles, is

irmly discouraged. For the Old
school producers who look back
ilong the paths of kinema
listory can recollect many
:ostly and irritating en-
;ounters with the Weather
^lerk. The creation of
' potted " weather for

he studios is largely
he outcome of the
agarics and vexations

if that erratic gentle-
nan who, in the early
ays of film pictures,

irised out " the sun
rith cloud banks at
ital moments, turned
n the worst efforts of
'luvius in the middle
f important exteriors,
r for days thwarted
lie lense.s with fogs
nd mists which ob-
cured picturesque ?

mdscapes or poisoneil
le clarity of the
•udio air.

Those were the dav-
hen the inexperienced
roducer utilLsed a re-

viving platform in

le open air for his
udio. The sun pro-

A storm scene.

vided the only means of
illumination, and if rain, wind,

storms or sr.ow were required for
the purposes of the scenario, the
director had to wait patiently for the
elements to roll up with the necessary
effects.

To-day the film producer laughs at
St. Swithin. Science and ingenuity
have secured him his own weather
bureau, and the turning of a switch,
or the operation of simple machinery,
now gives him a remarkable power to
produce elements which very largely

infringe the realism of those copy-
righted in the Garden of Eden.
One of the most effective moods

of Nature, which has been very suc-
cessfully reflected on the screen by
mechanical means, is the hurricane,
typhoon, or storm. Similar methods
are utilised in all three of these dis-
turbances when, for the purpose of
drama, they are brought to the silver
sheet.

Considering the impressive nature
of such upheavals in real life, it is a
trifle disillusioning to learn that the

mundane gas pipe plays a large
part in their reconstruc-
tion for the film cameras.
Many miles of piping,

punched every few inches
with holes, spread like a

network over the
landscape which
comes within the
range of the lenses.

Power machines force

thousands of gallons
through these pipes,

with such pressure
that they hurl masses
of hissing water in

every direction into
the air.

Some distance
away, wind machines
play their part in the
general turmoil.
Great six-foot pro-
pellers, similar to
those used on aero-
planes, create a
mighty artificialwind,
which sweeps over the
locality. The v/ater
played from the rain-

making pipes, is

Lloyd Hughes and Frank Keenan in " Scars o] Jealousy."
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the hoarse shouts from the producer's megaphone. Drenched I

and dishevelled artistes, with their make-up swept from I'

their faces by the stinging spray, register emotions before
the cameras with grim intensity. It is all an inferno that
Dante might have created, during those vital mmuter
when the climax of a storm picture is being recorded b\

cameramen enveloped in waterproofs and protectiv*

thigh -boots.

A realistic upheaval of nature constructed for th»

lenses costs many hundreds of pounds, but th«

strain on the nerves of the producer, and the dis

comforts that the artistes have to face, represen-

as great a price to be paid for strenuous humar
endeavour such as that which figured in Tht

Typhoon, Otie Exctting Sight, The Blue Lagoon
The Storm, Island Wives, The Lotus Eater, anc

other memorable photoplays which double
crossed the elements.

Rain, in its less turbulent moods, is reflect« 1

for the cameras with an ingenious circula i

device of water - pipes, which are weldeil inti

what resembles the familiar Catherine Wheel o

•:v-i4

A pretty effect

in "Guilty of Love,"
showing sunshine through trees.

caught up by the wind and whirled
before the cameras in a swirling deluge.

There is nothing quite like the thrill

of an artificially created tornado, for the
producer's art brings it dramatically close
to Nature. There is the distant sullen
roar of the wind machines hurling broad-
bladed propellers through the air at the
terrific speed of sixteen hundred revolu-
tions a minute. The hiss of water
spurting through pipes almost drowns

Night photography in " The Adventures
of Japhet."

\

A storm scene in " The Town thai .,

Forgot God." m

firework fame. Erected over a " prt

pertv house," or a real one, if th

necessitv arises, it revolves into pes

tion in order to sprinkle artificial rair

drops over porchways, awnings, c

}

on to the streets in the front or thJ

hack of the dwelling or at the sidr

This effective contrivance jirovide

the rain in Elaine Hammerstein
-creen romance. Whispers, in whic

the hero and heroine were uncon
tionally introduced beneath a f

-.liop awning, under which they b>l

both taken shelter from a storm
1 he majesty of a thumlerstorm Ci

be brought to the screen in these d»J
lit scieiititic film production wil

uinarkablc realism. Lightning ia

. oinparativoly simple effect to creftt

The sad truth must be told that tl

l(>rko<l rays which split the sky
twain arc introduced into the picttt

by the subterfuge of inserting the

into the finished negative A Ugfc

id

.VI

%

»1.

flie

ftio

istc

"•ell

Ihjy

'•tilt
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ifingered artist with a delicate steel instrument care-

fully doctors the small amount of sky in each
separate segment of film. He produces lightning

by the yard with deft touches, and the final illusion

is very realistic. Thunder does not come within

the scope of the film producer or the staff of the

dark rooms, for the picture-theatre orchestra

are responsible for this contribution to the
' weather-while-you-wait " conspiracy.

Lightning is also reproduced for the
film cameras with the aid of magnesium
ribbon or powder. An example of how
this specialised form of weather-making
pan be very effectively exploited is seen

in Souls for Sale. A circus tent is

;truck by lightning. A vivid flash

speeds down the metal supports of a
pole, and causes an explosion. If the
ight does not travel along the mag-
lesium sufficiently fast to suggest a flash

)f lightning, this is simply overcome by
blowing down the speed of the cameras.

^

SSSk-^—

•*«

A " shaft oj

sunlight " sup-
plied by a Sunlight

re. " The Light in
the Dark.

great depth of scene,
with rays which possess an

extraordinary versatility where
the creation of atmosphere is con-
cerned. The " Sunlight " arcs can
suggest the cold Hght of dawn, the
blazing noonday sun of the tropics,
the chill December twilight, or the
soft glow of a country sunset. And
so close to real sunshine is this arti-
ficially created light that the opera-
tors who work continually in its

rays become as sun -bronzed as if

they had been basking on
some seaside sands.

ĉture-making in the desert is compara-
ely simple nowadays, when movie-makers
'. so well equipped for supplying their

own weather.

j)r the slower the operator turns the
i'ndle, the more the pictures taken
•jsecond, with a resultant speeding-up

i the action on the screen.
The searchlights used by the armies

i.jd navies in the European War were
ilirectly responsible for the creation of
\i invaluable " Sunlight " arc-lamp
"jiich has so largely made film pro-
<'Cers independent of the vagaries of
'ing Sol. These arcs, which tower
'Ove the smaller lamps of filmdom,

I are operated by highly skilled

,

rators, balanced on lofty ladders, pro-
tce a beautifully white intense light
ich is to, all intents and purposes,
otted sunshine." Reflectors, similar
those used in naval searchlights,
ble the rays to be concentrated

"> a beam of a million-candle power,
ich will enable pictures to be taken
scenes that these remarkable illumin-
s have lit up as far distant as two
es away. More often, however, they
used as a flood-light, covering a

Wind - making
machines used in
" Souls for Sale
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For on dark nights, the rays of the arc-lamps
make it extremely difficult for the eyes of the

players to adjust tliemselves to the subse-

quent darkness when the artificial moon-
beams are switched off. And they stumble
about in the gloom like sightless people

Also arc-lamps at night prove to be an irre-

sistible lure for hundreds of moths, who
dash against the lenses in hordes and obscure

the full effects of the lights. Special traps

have had to be designed to waylay these in-

truders before they reach the lamps.

Salt snow. Katherine MacDonald in " The Woman Conquers."

Potted sunlight has been responsible for many of the beautiful

atmospheric effects which have raised the artistry of the screen of

recent years. It has protluced beautiful sunshine in picturesque

gardens, terraces, the palaces of kings, and in simple rose-twined

cottages. And in the majority of cases, the producer has not

had to take his company'outside the studio itself. Peggy Hyland
tells a stor}' of how, in California, she was being filmed in a dia-

phanous summer frock in a studio splayed with artificial sun-

light from the arc-lamf)s, whilst the snow beat against the windows
and swept tlirough the' doorway outside.

It is clever trickery which has purloined much of the beauti-

fying effects of real sunlight, where the delicate modelling of an
attractive face, the accentuation of the charm of the hair, or the

moulding of the lines of a shapely
figure are involved.

Sunlight arcs have also in-

fringed the coi)yright of the
man in the moon, for at night
the powerful rays of these
lamps convincingly suggest
the lunar light. This form of

camera-craft has displaced the
old-time method of tinting
films with a bluish light that
not very realistically gave the
impression of darkness. The
new style of " shooting the
moon " has its difficulties.

Sunlight and shadow in " Why
Men Go Wrong."

A pretty lighting effect in
" Mist in the Valley."

TtoptcaJ sunshine. Houst
Peters in "Lost and Found.'

There is an amusing
itory of one harassed pro-

lucer, who was driven to

forsake the filmmg of arti-

ficial snow scenes in his

>tudio owing to the inter-

1

ruptions occasioned by

the supers, who perio<h

cally disappeareti to allay

the thirsts occasioned by

the salt scattereii o\ er the

iet. For salt is the basis of

itudio snow, and a mix-

ture of this commodity
and confetti creates thr

flakes which have been a

necessity of melodrama
through the centuries.

Forty tons of salt was utilised in a recent picture in Call

forni.i, when snow scenes were created with bla/.ing sunshine

flooding the countryside outside the walls of the studio. I

Snow flakes of confetti are shaken through slits in an over-'

head canopy which hangs above the artistes' heads.
If it is }X)ssible to film pictures beneath the genuine

sun of the tropics, under the cloutilcss skies of Italy, or

amidst the snows of the frozen North, the director seldon.

hesitates between the real beauty o'f Nature and th»

studio reconstruction of her moods. But long and

costly journeys to distant 'parts of the globe are not

always convenient or justified, and it is then that the

craft of the weather-mak^r comes into its own.
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Right : The Trilbies

of "Trilby
"—A ndree

Lafayette.
Movie

On this page you will find Ruth Roland at the

age of seven ; Claire Windsoi and her sister

May ; Eric Stroheim with a moustache, and Lew

Cody without one ; a little of Betty Blythe,

and a lot of Harold Lloyd. Can you puzzle

out "Who's Who?"
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Four- rooted

Film

K
Brt^v Pep^v and

" lirounie.''

Matheson Lang
and •Black Bess.'

They
were wooden in botii

disposition and composition,

those niiich-bclovcd animals

we used to delight in when

we were yoimgsters. Wooden,

too, were the human occu-

pants of the Noah's Ark,

who. we presumed, were in

charge of the menagerie.

But the inhabitants of the kinema

Noah's Ark are very far from being

wooden; maybe tiiat is why their

appeal is so potent. And the

diricl<jrs who specialise in animal

hlms need all the patience of Job,

and then some. Temperament,"

deilared one director not so very long ago. when his favon

lion suddenly turned and attacked him. " Some of tl

are full of it,' and have to be humoured more than the m
beautiful woman in imtures. Others, again, take

.1. tmc naturally, and rise to the occasion like veterans

(list time thev face the lights.' You'll hnd them all

lilmland the whole Noahs Ark collection, from the d(

to the hip[)opotamus ; though the hippo, doesn't appear

aiivthmg but travel pictures. As for the dove, she is o

t.. I.e seen, likewise Miss Pigeon. But monkeys, dogs,

horses M-em the favourites m the kuiema world. 11

are quite half ,i(lo/eu monkey stars in hlms from " >.no(

the lluman/.ee." down to '• Apocalyj> 1 .

' who ma.lc a li

but pleasing appearance m I lu lour Horsrmcn.
•

J..e Martin," loo, is a tamiliar " hero, " and all chil.

an.l many adults delight m this intelligent creatures

f(irm.inc<"S.

Amongst screen horses the earliest favourite belonge*

Vna-'r.iph, and was featured in manv dt-hghtful tilm pi

But "this ipi.i.lniped had a close rival in the aflection

kin.-m.^.i..eis in lean.' a wonderlully inlelligent C(

working in the sam.- studios, who l.elonge.l to MoreiKc

" Minnie," the cat, a player in " Silent

Evidence "
; and " Brownie" a featured

dog artiste.

Turner. " Jean," and afterwards
" Shep," starred in many films,

often w ith the Costello children, until

" Jean ' died, and the vogue for

animals as film stars died down a

little. One of the most famous

dog stars of to-day is "Strong-

heart," who belongs in the First

National Studios, and works undef

I^trry Trimble. Anyone who has

seen ' The Silent Call and Brniun of

Maurice Tourneur and the elephant thai

appeared in " The Brass Battle." This

elephant has killed three wen tn ten years.
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the North will look forward to seeing

the beautiful animal in White Fang,
Tiow beiiiij made in Canada. Although
" Stronsheart " is a natural actor,

the dramatic scenes in which this

dog takes part have to be most
carefully arranged and handled. On
the comedy side Mack Sennett's
" 'I'eddy " is acknowledged king.
" Teddy " understands comedy-mak-
ing from A to Z : Mack Sennett

talks to him as though he were
another human being, and " Teckly

"

obeys instantly. " Get hold of that

rope and pull it," said Mack once
when visitors were watching him at

work. He did not point, nor even
raise his voice, but " Teddy," who
had been watching the former
proceedings, at once did as he ^

take dismissal, or even forcible ejection,

and played her first part in the inn
scenes of The Gypsy Cavalier. Accord-
ing to Bernard i3romhead, the studio
manager, she's an aloof joung woman,
and—alas that we should give the
game away !—much of her plainly

expressed adoration for David
Hawthorne in Silent Evidence ,

was due to the never-failing
|^

" Teddy," thefam
ous comedy dog,

appears wrlk Billy
Bevan andMildred
June in " Oh,

Daddy !

"

Wff^-^

%^

This happy fawilv party includes Tom and
Mrs. .Mix, their baby daughter, and " Tony."

was bid. " Teddy " has been bor-
rowed by nuun' famous film stars in
his time ; he v\as in Stella Maris, with
Mary Pickford. Hepworth's " Stur-
dee," though he wasn't a star, was a
prime favourite with British " fans"

;

so is ' jMac," a beautiful collie who
plays with his master,
Henry Edwards. And
Guy Newall's "Betty"
is an essentially lov-

able little creature
Gaumont studios own
several four - legged
players, who make
llecting appearances in

their films. There is

" Billy Gaumont,"
who was seen in Soul's
Aivakeiii}ig, and who
developed a distinct
liking for the taste of

grease-pamt, which he
still indulges. " Min-
nie." the cat who was
David Hawthorne's
pal in Silent Evidence,
was first discovered in
the casting director's
office. She refused to

supply of fishy tit-

bits he kept in his

pockets. " Minnie "

has a private feud
with " Tweedie," who
came back from Scot-

land with the Rob Roy
companj-, and has
joined the family as a
permanent member.
Tom Mix's " Tony " is

too well known to need
description. " Tony '

owns a private Pullman and
cariies a heavyinsurance policy,

for he's a celebrity indeed.

But even the smaller fry

amongst animal actors are very
valuable, and earn substantial sums
for their ov\ ners. For most of them,
especially dogs and horses, seem
proud of their accomplishments, and
lov'e to " show off "between scenes.

A four-footed player in an animated
cartoon.

Bill Hart and his famous Pinto pony.

Big-game " shooting
"

in California has a dif-

ferent meaning from the
African variety, though
when fierce tigers, croco-

diles, or elephants are
'; to be " shot," there is

a certain element of

danger about it. When
the stars are of the usual

variety the director may
be reasonably sure that
they will not turn on him
and bite him ; but with
four-footed ones there's

no knowing. Still, the

screen is responsible for

appealing to the love of

animals that is inherent
in most people, and the

Noah's Ark of to-day is

animated. J.L.
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A Popular Pair.

Nigel IJarne told me he very

nnicli enjoyed making the Boat Race
scenes for Gaumont's Lights of London.

'J he cliibsit race was rowed, for fdm
purposes only, one hne day last

month, and Barrie, as befitting a

movie hero, triumphantly helped his

crew to win. Wanda Hawlcy is again

op])osite him ; the two played so well

together in The Tires of Tale. In

this new version of G. K. Sims's poem
and melodrama, the action has been

placed in the present flay, which will

allow of more spectacular settings

and dresses than could be used if the

story were fdmed exactly to period.

London by Night.

As to the actual " lights," which
lured the country-bred girl and boy
lo the citv. Captain Calvert, who is

j)ro(hicing the drama, declared that

photographing them was not so simple

as one might suppose. According to

him. it is a case of " the higher you
go, the fewer "

; because most of the

etfettive designs in electric lamps
which illuminate the West End after

dark are advertisements, and are

obscured by buildings in a panoramic
view, liut a select P"irty with caineras

spent three hours in the shot tower one
night studying London from all dif-

ferent angles, and obtained some
excellent studies. The street lighting

in the most frequented streets illn-

minateil prominent buildings so that

fine bird s eye views were photo-

graphed, which are iinmist.ikably

l-omlon.

Top Left : Nigel Barrie and Wanda
Hawley on a Nile Steamer.

Circle : Violet Ho/>son and Janus Knight
in " Beautiful Kitty."

And by Day.
A special feature of this drama will

be the stress laid upon the fascination

of London itself. To this end, the

producer has obtained permission to

photograph many of the scenes in

public places well known to every-

body Not always an easy job, this,

but one which carries its own com-
pensations, lor the wise producer
knows that backgrounils like these

cannot be successfully faked. Unusual
dramatic and photographic effects are

promised, and the result should be

well worth watching.

A Correction.

in a paragraph referring to Queenie
Thomas in last month's" British Studio

Gossip," the writer, by a slip of the pen,

stated that Miss 1 homas was the wife

of her director, Bertram Phillips. As
is well known, the popular British star

is married to Mr. (ieorge Newman, and
we ai>ologi.se to all parlies concerned for

any annoyance the paragraph may
have caused them.

Why Change Your Locks ?

" Be<ause mv part demanded it,"

rejilied Hilda Bayley, whose new film,

I he Scandal, proved once again that

she is one of the sLx best

British stars. Certainly, the
fair hair she adopts is very
becoming, and as the erring

wife in this somewhat Con-
tinental ilrama she looks

lo\ely throughout, and acts

with fire and intensity. Her
iresses, too, are charming.

.\nd Henry \"ictor appears once
more as a temperamental musi-

cian. He has an interesting,
though discreditable character to

portray, and he makes it all very
convincing, especially in the tnal

scenes Henry X'ictor has probably
had more experiences of foreign studios
and producers than most British stars.

He has played lead in Spanish, Dutch,
and French films, but patriotically

declares he likes our own studios the

best.

Love, Life and Laughter.
There is a trillc less laughter in

this latest Welsh- Pearson production'

than in their former Betty Balfour
pictures. But a-s the other two in-

gredients of the title are there in full

measure, picturegoers will have nothing
to grumble about. " Tiptoes," the

chorus girl heroine. Betty Balfour at

first makes one of those typically

irresponsible, light-hearted figures one
has grown to associate with her. But
later the story takes a deeper turn,

and as a famous- dancer lietty shines

in a splendid cameo or two of tragedy,

and some gorgeous .uul glittering

costumes

Some London Cameos.
As the heroine remarks to the

author-hero when he reads his manu- ,

script to her, " Theer's lots of love

in it." And the girl's two would be

lo\ers are well played by Harry Jonas
(The Boy) and Gordon Hopkirk as a

rich admirer. " The Boy's " vi'ii:nt4m

opus is to bear the cheerful title of
' The Tears of the World," and this

serious-minded youth is very properly
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converted to a brighter outlook ou
life by " Tiptoes," though the process
takes a long while. But it is not the
story, but the way in which it is told,

which counts. Glimpses of life, high
life and low life ; characters of whom
one sees all too little ; and settings and
lighting with a beauty all their own,
have much to do with the charm of

this film.

Life's Kaleidoscope.

It holds more of impressionism than
detail, though incident is abundant and
ever changing. The henpecked maker
of balloons ; the tenement dwellers

;

an open-air jazz-palace (this, by the
way, was staged at the Welsh- Pearson
studios, though it has a most con-
vincing " out-of-doors " atmosphere) ;

London streets in the rain ; a crowd of
" down-and-outs " in an underground
refuge near the Thames, are shown by
way of effective contrast to a gor-

geous suite of rooms appertaining to
" Tiptoes," and excellent theatre and
restaurant scenes reminiscent of a
Mae Murray feature. The clever way
in which it is suggested that royalty
is present at one of " Tiptoes' " per-
formances delighted everybody at the
trade show, and there are a thousand
and one similarly original and effective

little touches which are the hall-mark
of George Pearson's work.

In Old-Time Array.

As befitting an actor with a name
like John Stuart's, John will be found
in the cast of Denison Cliffs Mary
Queen of Scots. He doesn't play a
Stuart, since Mary of that ilk is the
only prominent one, but " George
Douglas." Since he started costume

' work in The Mistletoe Bough, John
seems to have developed a liking for

^

Hilda Bayley and Henry Victor in " The
Scandal."'
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Catherine Calvert and Owen Nares in
Indian Love Lyrics."

it, for he next. played "Charles Sur-
face," the juvenile lead in The School

Malvina Longfellow as the Princess
Nadira-ed-Din.

for Scandal. " Charles " is

an ingratiating young rascal,

and an excellent acting part,

which this favourite player

is sure to make the most of.

The costumes in The School

for Scandal are unique, for they
have been specially designed so

as to photograph a definite black
or white, giving the figures a
startlingly clear, silhouette-like
effect.

So This is India.

1 was at StoH's studios when the
final big scenes of The Indian Love
Lyrics were staged. At first glance it

looked as though an Eastern Mid-
night Follies Show was in full swing ;

for dainty forms were flitting about
in scanty draperies, and hundreds of
extras, as far as the eye could reach,
were stretched at case in groups of
three and four, with choice re})asts
of fruit and wine within easy reach.
On a high dais, Owen Nares. looking
exceedingly soulful, was enduring the
blandishments of Catherine Calvert,
who was vamping him in approved
Eastern fashion. A gentlem.m with
two faces very kindly informed me that
a tragedy was due in about five
minutes, after which he covered up face
No. I, which was an exceedingly good-
looking one, with face No. 2, -w hich had
been gazing ceilingwards and was ex-
ceedingly hideous, and beat a retreat.

One Exciting Night.

.\fter that, things began to happen.
All the pretty maidens, led by six yell-

ing hillmen, made a bold dash to the
very steps of the dais. Apparently
they found favour in the Royal eyes,
for he bade them dance. Dance they
did—^a sort of go-as-you-plea.se on the
part of the maidens, and catch-as-
catch-can on the part of the feasters.
I noticed my two-faced friend creeping
closer and closer to Catherine Calvert,
who had eyes for no one but Owen
Nares. Seizing a favourable oppor-
tunity, and a knife, he suddenly and
stealthily slew the lady, who fell grace-
fully at the feet of the Prince, and
expired to the strains of " Pale Hands
I Loved." The murderer wept over
his victim until the lights went out,
then assisted her to rise, and they
went off to tea together. Such is life

in the "Love Lyrics" I

Aida Ford, who appears in "God's
Prodigal."

J
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JOAN MORGAN
JVif diiinty Dritiah film fovourilc is only sixteen, hut she

hn-i heeii <J movie actress for ten years Her pictures

inclu.le " 7Vi,- Lilac Sunhonnet." •Dicky Monteitli," " The

Truants." ami " The Road to London.

"
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RICHARD BARTHELMESS
Is here seen in his role of "Charles Abbott" in "The
Bright Sliau'l," a film version of the novel by Joseph
Hcrgesheinier. Dicky is going ahead by leaps and bounds—witness " Tol'ablc David " and other recent successes.



26 Fict\jKe5 and Rict\jKS{pDeK JULY 1923

GEORGH K. ARTHUR
The youufi linltsh actor uho lctif>t into iiiiiic in <i day

uliiti "
/\ i/)/).v uiJS shoxrn on the screen is fiou- f<ieliirc-

tiiiikinfi Ml Anierictt Since his work tn " Hollyuood

he hits been engaged to star in Robertson-Cole productions.
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EVA NOVAK
Followed her sister Jane to the screen and has enjoyed
a parallel success. Some of her best known pictures are
" Up in May^s Attic," " Silk Husbands and Calico

Wives," and " O'Malley of the Mounted."
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CLIVE BROOK
The fiopiihtr liiitish screen star ulio ix fioxc ttf>f>c<ifitig

tilth lictty Cotiif>soii ill " Wonnni to W'oiititii " His

\cn-cn successes iuchulc " Throufih Fire aiiti \\'titer,"

" Kissinf; Cup's Race," and " This Freedotu."

\
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Marguerite De La Motte displays a charming

frock o( rose taffeta witli scalloped skirl and

sleeves. The tight bodice is finished with lace.
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With Gregory Scott in " The Green
Caravan."

" ^Jow do come and sit on this

I ^ cushion," Vaha persuaded me,
as she led me into her cosy

lounge sitting-room. " Whoever sits

on that cushion is supposed to have
wonderfully good luck. It was given

me by a flark-eyed little village girl

in Tripoli when I was out there

making scenes for the film called

Shifting Sands. She kind of adopted
me as soon as we met. Each day
she brought fruit and flowers to the

hotel for me, and although neither of

us could speak the other's language,

we used to spend lots of time to-

gether."

I seated myself on the cushion. It

was composed of the most wonder-
fully coloured silks, deftly woven
into one of the fascinating patterns
fthich are so distinctlj' Eastern in

appearance.
Then we talked of the latest novels.

Valia reads a great deal, but her
literary taste does not confine itself

to the " just-publislied " novel. Essays
by .famous authors, bulky volumes
treatwig of such subjects as astrology,

and scientific experiments of all kinds
find place on her book-shelves. A
prominent piece of furniture in her
loinige is a small revolving bookcase,
the four shekels of which are filled

entirely by Iwoks dealing with the
lives and works of famous musicians,

^'oii know," she told me ;
"

I am
rf.illv a fatalist at heart- 1 live for

With Peggy Hyland in " Shifting Sands."

to-day. To-morrow can look after

it.self. That is one of the things, I

think, for which I have to thank
Russia. For instance, my debut in

filmland— I was not keen on acting

for films. In fact, I never had film

fever until I obtained my first big

part. But I was longing to do some-
thing, because I hate being idle, and
my fate decided for me. I was intro-

duced by a friend to a film producer
quite casually—and
part soon afterwards."

Valia N'enitskaya is

her real name ; but
as Valia she is known
to her film - going
friends, because she
declares her surname
is much too ditVicult

for people to pro-

nounce.
Recently Valia

visited Italy to play

in scenes for the

George Clark film

The Starlit Garden.
and, as she described
her <lisappointment

at the dull weather
that the company

got a small

As " Delilah " i"
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Her full name is Valia Venitskaya, but

all picturegoers know her as " Valia."

experienced, I realised that \alia is

deeply affected by weather con-
ditions. She admitted it when I

mentioned the fact. '
I always long

for the sun," she said ;

" it can
never be too hot for me. After
all, the sun gives life, doesn't it ?

"

Somehow, as this charming woman
wandered cjuickly in conversation
from one subject to another, I

realised how different she was from
all the other film actresses I have
ever met. She is what one might
describe as a "' jolly good fellow."

Of conceit Valia has not an atom
in her composition ; of jealousy she
has little, and when she shows it,

the reason is her ambition to succeed.
It is not a personal feeling at all,

for she is perfectly ready to admit
that many of her fellow -artistes

deserve all the success which is

theirs. Her candour is disarming.
but this makes her all the more
lovable. .\s I studied her, my great-

est wish was that all her kinemagoing
friends who watch her wrecking
homes for film purposes could meet
her, and know how absolutely con-

trary to her screen characters she

is in real life. Never yet have I

heard any other screen actress,

whether successful or othervvise, speak
in anything but glowing terms of

\'alia—which is the surest sign of

her charm.
She is devoted to her home, and

few knew the reason why she looked

tired and ill not long ago. Her fnends
chaffed her about dancing late and
poker parties—and she did not deny
their accusations ; but \'alia had been
watching night and day at the bedside

of her sister, who was so seriously ill

that at one time the doctors gave up
hope. But Valia refused to give in.

She fought and won. It was with a

much lighter heart that Valia smiled

into the camera when the crisiswas over.
" We're going to the South of France

for a holiday together just as soon ;is 1

can spare the time from film work, ' she

told me, " and it's going to be the most
wonderful holiday we've ever sj^ent."

\'alia is different—very different

—

because she is just Valia. b b.

" Tense Moments from Great Operas."

(
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They
called him " Hand-

some " Bud Doyle. Be-
cause he was the ugliest

man in New York. Ugly ? He
had to be seen to be believed.

And there was nobody in New
York that particularly wanted
to see Bud Doyle. Unless it

were the police. They kept
heir eyes upon him all the time.

Bud was no crook. But he had l>een.

n those seeming long-ago days before

|iie Great War his had been the

llickest fingers with the jemmy and
ith the combination of a safe ; his

ad been the slickest feet when it came
3 a getaway. But now, the fire having
mpered the steel, it was a different

tud Doyle that had come back from
landers to the underworld of the big

ty—a Bud Doyle that wanted to go
-.raight and meant to go straight.

Still, the police kept their eyes upon
im. " Give a dog a bad name ..."
Du know. And " once a thief always
thief." And, in any case, they were
3t paid to understand. They were
lid to mount guard, and they
ounted guard.
For old times' sake. Bud strolled

ong to the " Twinkle Eye " cabaret,

Dwly, for why should he hurj-y

)w ? Slowly. But if he had
irried. . . .

Sadie was his wife, and she sat at

>6y

OM/^ FLEMING
this moment in the " Twinkle Eye "

with Joe Culver, who was one of the

old gang who had not come to the

conclusion that a new leaf was. a good

thing to turn. In Joe's case the

proverbs indeed applied.
' Pack up and go with me," he

urged, taking her hand across the

CHARACTERS: [

Bud Dovle - - Milton Sills

Ethel Carlson - Florence Vidor

Sadie Dovle - Marcia Manon
Dr. Langdon - Winter Hall
Culver - Joe Singleton

McQuarge - - i^RANK Campeau

Narrated by permission, from the First National

film of the same title.

table. " What do you want hangin'

on with that pot-faced old freak of an

elephant that you call your husband ?

I'm a handsomer man then Bud could

be in a thousand years, an' I got more
cash. I don't see why you hesi-

tate. ..."
" If you was married to Bud you'd

see," she retorted. " Oh, I'd come
along if it was safe, Joe. But it ain't.

The things he'd do to you and me
you can't imagine. He'd kill the man,
and perhaps he'd kill me too. He's

told me a hundred times. I know Bud
Doyle. When he says a thing

"

" You mean," said Culver, " that if

Bud was powerless—if he couldn't

kick—you'd do it ?
"

" Don't you know ?
" said Sadie.

Culver's brows were puckered a

moment. Then a sly smile spread over

his features.
" The cops never let a man out o'

their sight, you know, once he's

wobbled."
" Well ?

"

" They'll beheve the worst of Bud,

all right. This pious reform stunt'll

pull no wool with them."
" Yes—well ?

" Take this," said Culver, passing

her a diamond pin furtively. " Take
.it home with you and watch Bud's

pocket. To-night the cops '11 call on

him. I'll square McQuarge. He's the

crookedest politician in New York City,

and I know him like a brother. I'll tip

him the nod. With Bud put away for

three years, we'll be safe, ch .'

She considered, but before she had
opportunity to reply, the c\irtains of

their alcove parted and Bud stood

before them. Culver flushed, but

speedily regained the composure for

which he was famous.
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" I was tellin'

Sadie about Mac-
yuarge," he went
on. " Mac is furi-

ous you ain't paid
him no hush money
since you got back.
He'll get dangerous,
liud. You ought to
watch out."

1 don't pay
McQuarge no hush
money because I

don't have to,"

said Hud. " It's

crooks have to pay
up to Mcyu.irge to

dodge a police in-

spection. I ain't a
crook no more.
That's liow it is."

" That's a dan-
gerous game, Bud,"
said Culver, after

reflection.
" Comin' along.

Sadie ?
" said Bud.

Sadie rose and
followed her un-
bcautiful lord and
master from the
cabaret, first giving
a gentle nod to

Joe Culver. And
when they were
gone from the place.

Joe crossed the
room to the tele-

])honc-bo.x, and got
intocomnumication
with McOuarge,
" the crookedcst
politician in all

New York City."

Bl'D was read-

ing the news-
paper when the
knock came at the door. He glanced
up at Sadie, and Sadie returned his

glance.
" Who can it be ?

" she asked.
"At this time of night? No-Ill

She opened the door and found
her.self gazing into the official-looking

eyes of two policemen.
Bud home ?

" one of them asked.
And then they saw that Bud was
home, and they strode in. " We
want you for the diamond -pin job
up at 'S'onkcrs, two nights ago, " said
the policeman.

PictyjKes dt\d Picl-\jKeOoeK

For five minutes they flew across country; but with the added weight the machine could

make Itttle headway.

Sadie clung to him with her arms
round his neck as if she could never
let him go.

Ill lind out for you. Bud, " she
cried. ' I'll watch the gang every
minute. I'll get 'em."

" Good girl !
" said Bud, kissing

her. " Without you. I dunno that
it woukl all be worth it."

J

Mt said Bud. Don't know
I'm goin' straight.nuthin' about it.

Cai)tain."

Keef) your hands out of your
pocket, anyway," said the oflicer.
" Se.ircli lum," he went on, turning
to the other.

They searched him. And they
found, tucked away neatly in his

pocket, the di.imond pin. In a
moment the handculls were upon his

wrists, and he was being le<I to the
door.

A franieup. eh ?
" he sneerefl.

" All right. I'll find out some day."

AMliS CARLSON, the new Dis-
trict Attorney, was in charge

the day Bud was brought up. He
said more than many presrnt thought
was necessary, but he certainly said

it as if he meant it.

It is not just the crooks we want
to get here." he cried, pointing a
finger at the dock. ' There's the
jioliticians, too of a class. There
are crooked jioliticians in the seats of

]>ower every bit deserving of as much
punishment as this wretch here to-day.

And I will see to it that they take
their turn here. I will leave no stone
unturned until I have cleaned uji this

city and made it. . .
."

Bud got three years, as Joe Culver
had said, but it was not alxiut the

three years that the gang were talking
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when they met that
night in their usual
haunt. It was
about James Carl-

son, the new Dis-
trict Attorney.

He means it,'

said Mctjuarge.
Inside a year

he'll sweep clean
through the lot of

us, and we'll all

be up where Bud is

now unless some-
body does some-
thing. Life won't
be worth living

"If Bud was out
an' hadn't gone
straight, "feaid Sadi,
" he'd get him
good. Finish him
But "

" I say," cried

Culver suddenly.
If we was to get

him out !
'

But you could
not, " said Sadie.
" Besides

"

I don't mean
for keeps," grinned
Culver. ' I'm not
quite so ... . 1

mean get him out
an' frame him up
against the District

Attorney, and let

Inm settle with him,
and then get him
back for life. What
d'you think ?

'

I could manage
that," said Mac-
Quarge. " Carlson*!

got to be scttledj

anyway, by one oi

us, an' I reckon
can spare Bud best "

They put their heads together and
discussed details, and the outcome ol

it was that next day Sadie obtained

a permit to visit her husband in Sing

Sing.
" The waiting will be dreadful," s||

sobbed through the bars. " It ll _.

hard, very hard, but they are makinf ^T^'

it harder. It is that District At
torney— Carlson. I'm wondering il i<

was iiim framed up the pin against

you. He knows 1 can get no honeH
,

1 1 ... .1. I 1 u.

-Ml

sit

."a

:ie

oh ! vou know. Hiwork, and he's

wants me to
"

" By Cod !
" cried Bu»l, iK'atinj

furiously ujwn the steel -of the door

"If only I were free !

They talked for ten minutes, but

at the end of it there was nothing t(

be done, aiui Sadie went away will

her eyes full of tears, leaving liud |l

mope in the corner of his cell 90
curse human jiistice. and long for tU'
distant ilay. three long years away.

While Sadie at the end of the COT

ridor was wiping the tears away. . .

In a week there was another intW

view, and this time Sailic brou|^

Ix-tter new; llu' Aitorney was stt'W"^

M
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ittentive—more attentive than ever.

l-Ie was putting the screw on, now

—

noving to make Ufe impossible for

ler unless she did as he wished. She
;onl(l not hold out much longer.

" My heaven !
" cried Bud. " If 1

vere free 1 would kill him ! But you
ipoke of good news ?

" You can he free !

" she whispered.
" What !

"

" Ne.xt Thursday when you exer-

:ise in the prison yard. What time

vill that be ?
"

" Eleven o'clock."
" Eleven o'clock, then. Be at the

:ast side. There will be a rope. It

:vill come over the minute before the

\'ew York train comes by. Get to

he wall and leap for the train. There
vill be an aeroplane. Keep your
yes on it

"

" Time's up," said the.guard, coming
.long the corridor at that moment.
Vnrl Sadie went away once more,
avuig Bud to think and think, and
lank. ...

1 luirsday came.
On the east side of the exercise

arrl Bud Doyle waited. He waited,
' the truth be told, rather hopelessly.

he walls were fifteen feet high, r.nd

poll them, standing watching down
ilo the yard, were two men of the

iiard, fully armed, their guns resting

t this moment dangerously across

u'ir arms. How could there be a

And then, suddenly, high in the
<\-, a loud report. * Every convict
)oked up. Even the guard upon the
all looked up. And there,

illing, falhng, falling, was
1 aeroplane, leaving behind
as it fell a long trail of

ame and smoke. One of

le guards cried aloud :

" The 'plane's on fire !

: is falling here !

"

Even Bud forgot the
Lirpose of the moment.
ut the whizi; of a rope
•called him, and, turning,

: gripped the thing,

id began his climb,

ihe guard and every
ther convict were stil

^.telling the falling,

iming thing up in the

:y. He gained the
ip of the wall. He
j.w the New York
ain passing below.
e sprang. And then
e guard saw. But
w too late.

A rain of bullets pattered
)out, but none was near
:ough. As the train turned
und the bend and out of
jht, it was seen that Bud
IS still unhit.

For a few moments
id lay still, but at
igth, glancing upward,
observed that the

roplane had righted
elf, and that now
tre was no sign of
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smoke or fire. " A fake fire !

" he
muttered. " A decoy to take the

guard's attention until 1 was
away."
And then he noticed that the 'plane

was descending, sweeping down until

it was no more than a few yards above
the roof of the train. And as he
watched he was surprised to see a ladder
suddenly flutter down, a rope ladder

that dangled just above his head.
Rocking perilously, he stumbled to

his feet and clutched. He got a grip

of the ladder, missed, .gripped again,

was almost swept from his feet to

the track below, and than at last felt

himself swinging free in mid air. The
'plane turned, the train swept away,
and Bud Doyle was free.

Free ? For perhaps live minutes
they flew away across country ; but
with the added weight the machine
could make little headway. It could
not rise. It seemed, indeed, to be
falling lower with every second. It

approached a clump of trees. Bud
swung his legs about and tried to

avoid a crash, but the next moment
he was into the green of the waving
tree-tops, his grip of the rope was
gone, the machine was heading away
and rising out of his sight, and he
was crashing down, down, down through
the branches. He remembered for

the briefest flash of time an in-

verted, upside-down view of familiar

things. And then he remembered no
more.
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DR. LANGDON had seen service

in France, and he made it his

duty on returning to civil life to

devote all his skill and energies to

work on behalf of his late comrades.
Plastic surgery—that latest and most
wonderful of all the sciences—gave an
outlet for both his passion and his

genius ; and many a man who passed
into his surgery broken and deformed
passed out again, whole once more.

It was Dr. Langdon, riding in his

car through the country lanes, that
found Bud Doyle. Bud was uncon-
scious, bleeding from a bruise on the

head, and there was. nothing to tell

the doctor whom he might be. But
at least there was something to tell

what he had been. Upon his right

wrist was the tatoo mark of his regi-

ment, and that regiment had been
the doctor's own. This was sufficient.

Dr. Langdon lifted the insensible man
into his car and drove him to his sur-

gery, that was more than a surgery

—

that was, indeed, an old grange con-

verted, and that now sheltered up-
wards of five hundred broken soldiers.

And arrived here, he saw to it that

he was given immeditite attention,

and put under the care of the most
skilled of his nurses, Miss Ethel
Carlson

.

The days went by, and nothing
came to be known of the latest patient.

At first it proved impossible, of course,

to question him ; and later he refused

all answers. The escape of the convict

District Attorney Carlson looked up into the muzzle of the revolver.

I



34

was duly noted in the papers, but
no one in the hospital thought of asso-

ciating the event with the arrival of

Patient 768. The days went by, and
the topic of the escape from Sing-Sing

was forgotten, except by a little group
of very puzzled people who frequented

the " Twinkle Eye " in New York
City.

• But the days went by very dully

for Hud. When consciousness returned,

he found himself with his head en-

tirely enveloped in bandages, with the

exception of a tiny space for food and
breathing purposes. His eyes were
strapped over. He could not see.

But with dilficulty he could hear the

stories that his nurse would read to

him. He could hear her voice, and
often he would lie back on his pillows

and try to imagine what she would
look like when, if ever, he came to

see her.

Meantime, at the " Twinkle
Eye," the baffled little group
would meet nightly and
tfy to solve their mystery

" The man who flew

the machine said it would
have been dangerous to

return and pick him up,"

said Culver one night.
" He swears he fell a
hundred feet into the

road. He'd be killed."
" A dead man won't

stay in a public road
for six weeks," snapped
Sadie. ' He's no nimt

dead than we are. Ih

at large somewhen-
We've got to watch
out. If he'd been
recaptured by Sing-

Sing, we'd have
heard."

" It's a hopeless

mess, if you ask me,"
groaned MacQuarge.
" We sure have got

to watch out. Sadie's

right there."

One day Dr. Lang-
don reported that

it would be safe for

Bud to have his bandages
removed. The room was
shaded. Slowly, one by one,
wrappings were taken from him,
he was able at long last to see
face of the girl who had read aloud
to him in his dark hours. At the
sight of her his own face lit up in a
smile.

I knew you'd look like that !

"

he exclaimed.
Bring a mirror, " said the doctor,

A mirror was brought, and Hud
looketl at his reflection. He looked
again. Three times he looked. .And
as he looked the colour went entirely
from his ruddy cheeks.

I must be mad !
" he cried.

That's not me !

"

(ione was the ugliness of old—the
bulging nos.<. the broken ears, the
scars of the p.ist life. Bud Dovle
wius as good looking a man as any that
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ever drove through Central Park in

his own car.

At last he was persuaded, but even
then he could not surmount the sur-

prise of it all.

Nobody d know me," he gasped.
Not even my own mother would

have the faintest idea."

In a week he was able to get about
as well as ever. And then, on the
day when he was no longer a patient.

Nurse Carlson brought a message
from the doctor.

" The doctor likes you," she said.
" He wants you to stop on and help
with the good work. He needs as
many assistants as he can get, and he
wants you to be one of them. Will
you ?

"

" There's nothing I'd like better
—

"

Bud began. And then suddenly he
stopped, and remembered. Remem-

'^r-^

Crookedness ii jmt like beauty inly skin deep, you knou

the
and
the

bered what it was he had escaped
from prison for. His wife ! His
beloved wife, Satlie, and the venomous
snake who was the I^istrict Attorney.
The man was to- die. . . .

After this, after this fresh start

—

he was to go back to it all—ami—
kill and drift back to the old life

and - everything. . . .

" There's nothing I'd like better,
"

he said again, " but—but it's im-
possible. There's things for me to

do down there." Nodding towards
New \'ork.

And so he said good-bye, and
returned to the cit\ and made en-

ipiuies and found out wliere it was
that the District Attorney lived.

The gang had never relaxecl their

watch. When Bud came back, as

they were sure he would, precautions

JULY 192:

had been taken that he should never
escape the consequences of the killing

of the District Attorney. Night and
day watchers mounted guard over
the house, unknown to the Attorney
himself. Near by was a telephone,

where Casey, the hired official of

MacQuarge's could be brought in a

moment.
And one night the watchers saw a

gre\' figure slip over the wall of the

Attorney's garden and creep across

to the house, and at once the tele-

phone was put into use.
" Bud's in, " the message ratt,

" Bring up the police."
" And the police and the detectives

were brought up by the dozen. Bud
was not to escape.

District Attorney Carlson looked

up into the muzzle of the revolver

quite calmly.
" What cio you want ?

" he asked.
'

I want," said Bud, " to kill you."

And why ?

' You know why. My name's
Doyle. It's about my wife

"

" Indeed ? But I do not know it

your wife. I do not know you. t

.Not even your name."
' No ? \\ hat about the ' Twinkle

Eye '
.'

"

" I have heard of

the saloon. I assure

you that I never was
within its doors. Tell

me. you must be one
of MacQuarge's men." \

Bud hesitated and
lowered the gun.

" This true ?
" he

asked. " You don't

know my wife."

He glanced away
a moment and then

looked at Carlson

again.
" I reckon 111 give

you another hour

or two, while I

sort out if your

story's right. If

it ain't
"

He went out and

crossed the garden

quickly. In another moment
he was over the wall and into

the arms of the waiting detectives.
" CiOt you !

" cried one.

They marched him back, up to the

front door, and in, and then they

hauled him before the District .At-

torney himself.

But when they got him in the light

they hesitated. This was not Bud

Doyle. But it was now too late to

turn back.
" What are you doing with my

watchman ? " the Attorney asked
"

I .set this man to guard my house^
'

"Sorry, Sir," said Casey; "but

we'd information that an attack was

to lie made on your life ; and so
"

" ,\nd so you caught him as he'

came out. I^e verf careful. Ca.sey.

or I will see that you are suspended

It is your duty to catch assassins as

they go in !
" [Continuni ett /-nit 4f-

r
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FredencK^
She came into the movies via The

Eternal City, when she was at

the zenith of a notable stage

career. She took her place at once
as the leading emotional screen

-

actress of that time, and kept it nntil

a constant succession of poor stones
' proved somewhat disastrous. As the

heroine of Sappho, La Tosca, Resur-
rection, Fedora, Zaza, Bella Donna,
The Spider, and many another drama
and melodrama, Pauline won admirers
all over the world, and her personal

popularity has never waned. A
beautiful woman, with dark
hair, and large, won-
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Right : With Milton Sills _,

in
" The Fear Woman.

With Thomas Holding
in " Houses of Glass."

derfully haunting,
grey-blue eyes, she yet

achieved her greatest artis-
tic portrayal in Madame X.

Here was a story in which neither
beauty nor striking costumes stood for
anything at all. Still, so intense and in-
dividual was her study of the ill-fated
and self-sacrificing woman that the
film has ever since been quoted as a
screen classic of its own particular class.

Since then she has made a
number of diverse

screenplays, the
.last ofwhich is

leme^tlina

Wing.

s.^.-

N^

v.*
A

Pauline
Frederick in

" The Glory of
Clementina."
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L OSCflR. M.^ SMERIDflN.

Being an in-

terview with

theinimitable

Max Linder.

Seven Yean'
Bad Luck"

Max IS irresiiiihle, he gets the laughs every lime.

The
AvciHie Ivmilc-Deschanel, P;iris, is one of the

most charniinti and stately avenues in the fashion-

able quarter of the Champ clc Mars. In more ways
tlian one it is famous. But the chief reason why
it IS famous is not to he found in ancient, natural,

or any oilier history for that matter. One has
only to ask the smiling agent at the corner. It is

simpiv and solely because Max Linder lives there.

Max Linder, that extremely chic, immaculate
I-'reiuhman, Charles Chaplin's acknowledged tutor, and
himself one of the most remarkable of screen comedians.

Ma.x Linder is one of the most sought
for men in I'ramc. He lives, as he told

nie, in constant terror (jf telephone bells,

door-bells, and last, but not least, blue-

bells '

It hapjiened ui I'aris," said the cele-

brated artiste to me.
A i)rettv little midinelte of not more

than nineteen rang the bell at the door
of his Mat at six o'cloc k one col<i and frosty

morning not so very long ago. "

I would
like your photograph, please — auto-
gra])lied !

" she said. With teeth chatter-

ing, and shivering from head to foot, M;ix,

for fear of losing his reputation as an
amiaItU: film star, smiling a sickly smile,

complied. In return, the sweet young
thing jiroduced from behiml her back
(" 1 thought she had only one arm," said

Max Linder), a biiiuh, or, to put it a little

more eli'gantly. a bouipiet of fragrant
bluebells. " Thank you," said Max,
showing all his teeth an<i rolling his eye-
ball.s in an eftorl to smile, and held

the door open till his young admirer
passed slowly, very slowly, through. And

A feitcinf; mulch wtth Dou!;las Faxrhanks.

Six

1 sane
m " He

I

the thermometer dropix-d, droi)pe(l,

DHOPI'ED !

Never, never again will I answer
door bells personally and at such an

unearthly hour," remarked Max to mi-

afterwards, grinning ruefully at thf

recollection.

As I mounted the stairs <>f ilif

palatial residence where Ma\ l.iudei'

has his flat, I rcniemberrd the deln;ht

ful slor\ he told me on the last occaMoii

1 saw him. The memory filled me with

misgiNing, for although I was not

pa\ing him a visit at six o'clock in the

morning, it was in the middle of a

torritl afternoon, and as no appiint-

ment had been lixed, jx-rhaps he would
not recei\e me.
Anyhow, 1 ]>rcssed the bell-bntion.

No sound Nor could I hear the Udl

ring I j^ressed again and ag.iin. and
finally leant my elbnw against the

button The door suddenly opi-tie<l,

and I was confronted with the little.

stoo]iing figure of M.ine, Ma.\ Lindcr'>

eighty -year -old house kee]>er.
" It is but you are in a hurry " A

smile illumined her wrinkle<l cuiin

tenance, and her still voiithfiil eyes

twinkled merrily. I w is too .istonishcd

to see the door open to think of re-

moving my ellxiw from the txdl, which

I could now hear riiiLiing within the

apartment, and was geiith' remmdcl
of mv absence of niinil. 1 was pmliix
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I have only just rctnrnerl from
a hurried walk, and I am hot, vcrv
hot, " he went on. " JJiii, to turn
the conversation into less pleasant
channels, do you know that yon are
the sixteenth jonrnalist who has
called on me since nine o'clock this

morningj? You rlo not let me sleep,

you prevent me from taking my
meals, and, what is worse, you spoil

my potatoes !

"

I listened meekly to this fiery

tirade, which was accompanied by
a wealth of expressive gestures and
facial contortions which, had I seen
them on the screen, would have very

" Hello, Picturegoer

in mv apologies, and, religiously

baring my head, 1 entered the
luxurious and extremely com-
fortable apartment.

1 was shown into a most
cheerful salon, well and com-
fortably furnished, and tastefully

decorated. Through a glass par-

tition 1 could see a vague shallow
seated at the dinmg-room table.

Marie, still smiling at my little joke,

which I had assuredly not meant it

to be, bade me enter. With a
dramatic gesture, 1 drew aside the

charming and frightfully expensive
lace curtains hanging over the door-

way, and marched into the room with outstretched hand.

The sight that met my eyes made me stand rooted to iho

ground in amazement.
Max Linder at three-thirty in the afternoon was calmi\

seated at the dinner table, gazing hungrily at al>on1 four

pounds of steak and a huge dish of roasted new pol aloes.

As 1 entered he was raising his fork to his lips, and a

pretty golden potato that should have met with a dif-

ferent end fell with a dull sound to the floor, and roilcl

along the handsome Aubusson carpet, leaving heliind it

'i pretty trail of brown gravy. At least, I thought n

ooked rather pretty.
' Vou !

" said Max Linder, speaking (juietly, and Iho

)nly outward sign of the emotion he must have felt ";is

ipparent in his twitching ears.

Max Linder drew his heavy overcoat farther over his

houlders and carefully arranged the thick traveliins; nig

ibout his knees. All this in weather that was ik^ dcgre* >

n the shade '

" 'S'ou think I am mad," he smiled—a bright, fas<inaiing

oiirire. " It is true in America they say ' Max. !nit he

crazy !
' NO ! Emphatically and assun-div

A'hen 1 am hot I put on as many articles of clothin

ossibly can. In this way one cannot ( at < h < ol.

i only when one divests oneself of one's shirt. fU
le consequences are serious."

> «m •

-
•

nearly split my sides with healthy
laughter. As it was, the outburst
being directed at me. I would have
liked to cry.

I come on behalf of your English
admirers," I said, with a choking
fechng in my throat. " And they
want to know all about you through
the medium of the PICTL"KK(.;{)1:1<."

" Thank you !

" said Max sini])Iy.

1 am deeply indebted for y<jur
visit." He saw to it that the Aubusson
carpet did not get the next potato, and
carefully transferred another generous
chunk from the steaming dish on to
his plate.

" Do you know," asked Max, " that
I started lunch o\er three hours ago.
An hour for hors-d'rcinrrs is, believe
me, excessive, another hour for fish

unbelievable; and although I have
taken ninety minutes in eating some
steak and a dish of potatoes (minus
one), you may, if you wish, drop in

at midnight and join me at coliee !

"

Max Linder then relapsed into
silence. I thought how funny would
be a film of this famous stars private
life. Immaculately ilressed in a morn-
ing coat, his silk hat lying on the
beautiful antique sideboard, and his

cream waistcoat a big white s})ot in

the darkened room (darkened because
of the fierce rays of the sun). Max
Linder presented a most amusing
spectacle as, every few minutes,
he drew his heavy o\'ercoat closer

about his shoulders and draped
the rug more securely around

his knees.

Max Linder is one of the most
delightful personalities of the world's

screen, and to interview^ him is to be
acquainted with lots of amusing
anecdotes, told as only Max Linder
can tell them. He speaks with an
accent that at once leads one to think
that he is an Englishman whose con-
versation in French is so perfect that

one would take him for such, if you
know what I mean. To })ut it

more concisely', he speaks French
with an English accent. Curious.

[Lciititjued on /^ttcc 6j

Max in " The Three Must-Gel-

\J heres."

no :

,
.IS 1

It

thai
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2^1rectors
He\/eMet
EUZ/^BETH LONERGflN.

N° 6.

JOAN STUflRT
ROBERTSON

Jolm Robertson, who has directed

some of tlie best of Anu'rican
I)i(tiires, is a great enthusiast

where England is concerned. " Not
only because my people came from
there " (he wjus born in London, On-
tario), he told me, as we chatted one
«lay between scenes at the studio,
" but because I spent over a year at

the I-'amous Players - Lasky Studio in

London, where I made pictures and
came in contact with English people
from many walks of life, and 1 liked

them all ! To really understand a
country, you must be a part of it, and
I greatly enjoyed my brief association

with mv English cousins. When my
wife and I left London, we promised

—

on our honour— to come back soon;
if all goes well. I ho])e to direct another
picture over there before the year is

out."

Mrs. Rol)ertson. we must explain,

is known to " fans " as Josephine
L<ivett—that is, to chose kincma en-
thusi;usts who always notice the author's
name uj)on the scrren. She has written
a great many good pictures both for

Mr. Kobertson and other directors,

and was on the stage, in which pro-

John Hubert 'ion (tight) directing

firtghl Shawl."
The

fession the director and his scenario
i-ditor wife met and were married.

Since he rt-turned to the States,

Mr. Kobertson has been tremen-
(Ujusly busy directing one success

after another. Eirst, Mary Pick-

ford in 7>.?s of the Slorm Country,

which proyed to be one of the
biggest financial successes of the
3'ear, after which he joined forces

with Inspiration P'llms, and directed

Richard Barthelmess in The Bright

Shawl. Scenes were taken on
exact locations in Cuba, and then
these . exact locations were faith-

fully reproduced in the Inspiration

Studio. The atmosphere was so

perfect that it was dilii

cult to tell which^
was Cuba

Rehearsiti/;

a scene lor

"The Bright Shawl,'
which stars Richard BarlMmcss.

and which Eorty-Fourth Street !

A number of directors have ex-

pressed the opinion that England
has a great future as picture centre.

This is what John Robertson says :

" That England will soon take a
leading place among the foremost
countries of the world in the pic-

ture-making industry, I have no
doubt. It IS inevitable There are

numerous clever actors with splendid
trammg. and I found e.xpert helpers

\n every other branch of the pro-

fession lUinng my stay at the
l'"amous F'layers-L.isky Stutiio. Al-

though the climate has its draw-
backs in the way of fogs, there
are some wonderful inNentions in

machinery for clarifying the atmo-
siiluTe for studio work, and keeping
thn fog outside its walls; but it

will get in, in spite of precautions,
you know I However, tlicre are

many clear days in between fogs.

The natural scenery of England is

unsurpa.ssed ; and two other great
assrts that the country possesses

are the

tremend-
ous entliu-

siiism and
the encour-

aging support
from the jiublic.

Geographically
speaking, England

is necessarily imjKirt-

ant With London as

headquarters, it is easy to
' run over ' to France, Spain,

Italy, Switzerland, etc., for any Iqf-

eign bits that are needed ; not only

easy, but, as compared with expenses
on this side of the Atlantic, very

inexpensive.
" I think there is nothing more that

I can add, except to reiterate that

to my wife and myself, England is

a very satisfying place to return to.

S|>eaking for myself, a country of

Ten Commandments, but NO .\MEND-
MENTS has decided charm, character,

and allurement !

Other world-famous motion pic-

tures directed by Mr. Rolx?rtson

are Cotue Out of the Kitchen, Tht

Mi^lradini; W'ldotv, Away (iocs Pru-

deuce. The Mapic Cup, 39, East,

Srutimrntal 7ommv. and Dr. Jekytt

and Mr. Hydr. He takes a keen

interest in developing character on

the screen, and the stor\" of JekyU
avd Hvde ga\e full plav to his genius.

John Harrymore, Nlary Pickford,

Marguerite Clark. I^illie Hurke, and

Elsie I'erguson are amongst the movie
stars whom he h.vs directe<l.
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TKe

Success
Betty Compson is not the first cc ledy bathing
belle to take a plunge into the movie sea of success;

but no transition from gay to grave lias been more
marked than the metamorphosis of Betty. Ever
since " The Miracle Man " she has been hailed

as one of the greatest dramatic stars of the silver

sheet.

Xt may have been Betty Compson's
W luxurious white wig which ac-

I centuated the fragility of her

I I features, and accentuated the

I I purple shadows of her expressive

I I eyes, that impressed me with
I I her frailness. I-'or when she ex-

^^^ tended a slim white hand to greet

me in the Lasky Studios at Isling-

ton, she seemed to be surprisingly small
and dainty— rather like a child still on
the borders of girlhood.
Or perhaps it was some inherent

spirit of a modern Sir Galahad which
inspired in me a respect for her sug-
gestion of delicate femininity. For
booming within a few inches of her
pretty head was a roaring voice

which filled

he bril-
liantly lit

studios with
most strident

sound.
A shame,"

thought I

;

" that one so

fair and fragile should
be blared at so inde-

corously."

But I had rattled my
symbolical sword in de-

fence of beauty without
avail.

Your producers, they are

very modern," said Betty.
You see, Mr. Graham Cutts

is using a wireless loud speaker
in place of a megaphone. It

saves his voice, and everyone
in the biggest crowd scene can
hear what he is saying."
We sat in two ornate chairs

on an extension of the spacious
platform which supported the cameras,
shooting a resplendent ballroom scene.

It was a strange Betty Compson who
gracefully reclined before me. Her
white wig, with luminous black-

tinted eyes and a rose-bud mouth
beneath, suggested some Ccnirt beauty
of Old Versailles. Yet the illusion

was snapped as one's gaze tra\elled

below her shapely throat to a very
modern kimono which covered the

silk and spangles of her dancing dress.
"

I love your country, and the

people and your studios," she told

me with that naive frankness which
is Betty Compson. She bent forward
confidingly. " And I'll tell you a

secret. I have always wanted to

come to England to play in a part

which would give me great emotional
possibilities, such as I have as the

French dancer in the photoplay
version of Woman to Woman."

She gave a little shudder.

" 1 never want to remember any
of the parts 1 played in the early

days—bathing comedies and serials.

I hated them so. The first screen

part that really mattered to me was
' Rose ' in The Miracle Man. I

learned
"

" Everyone on the set, please,"

roared the wireless megaphone un-
pleasantly close to my ear.

" a great deal from the late

George Loane Tucker in that picture.

He taught me that it is what you are

tliinking in your niiiul which the

cameras portray on the screen, not

exaggerated facial e.xpressions.
" Do you know that mv most un-

comfortable moments lictore the

cameras are when 1 remeinl)er that

I ant Betty Compson. I have to lose

mj-self in my charai.ters, to get into

their thoughts and moods, and li\c

and act as I imagine that they would
do. When I am being ph<>ti)grai>hed

just as Betty Compson. 1 feel like an
awkward schoolgirl -all sell-conscious

and nervous. It is a much greater

ordeal for me to pose for personal

portraits than enact a strenuous

emotional scene before the film

cameras."
" Silence on the set. please !

" thun-

dered the irrespressible loud speaker.
" They wanted me in the days of

The Miracle Man to act to music in

the studio," went on Betty with true

woman's indiflerence to the commands
of mere man. " But it doesn't inspire

me in that way. I can find all the

self-expre.ssion I require from exercising

my own will-power."

Betty's dark eyes became a little

wistful.
" Perhaps it is the memories of the

difficult days in my early girlhood

which make me shy of music in my
work," she confessed.

" When I was fifteen years old I

played in a theatre orchestra in Salt

Lake City."
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A little dilficult to respond to a

mechanical voice like that on
the set," I suggested sym-

pathetically.
" G-r-r-r-r-r," echoed

the loud speaker, rudely.
"

I ngenious idea,
don't you think,"

broke in the bland
voice of Major Bell,

the Lasky man-
ager. " \N'e use

a three-valve am-
plifier behind the

cameras, and
it carries Mr.
Cutts' voice to

the sound - horn

JULY 1923

" Oh. yes, those early days with 1

my violin, continued Betty. "
I

eventually left the theatre orchestra

to play on the other side of the foot-

lights when one night a turn failed

to arrive, and the manager, in despera-

tion, asked me to deputise. I toured

in that act, and fate led my footsteps

to Los Angeles. In the theatre in

that town, I used to gaze with en\ious

eyes over the footlights at the beau-

tiful stars from the film colony who
used to visit the shows. My stage

costume in those days consisted of a

skirt and blouse slit into rags, and my
hair drifted loosely over my shoulders,

and I went barefooted on to the boards ;

so that 1 was very drab in contrast

to the beautifully gowned beauties

Deity

Compson
m " The
Little Minister

"In the days before the Mormons
were called ' Beavers,' "

1 suggested.

Betty laughed.
"

I haven't seen my native city

for a long while," she told me ;
" but

I believe the new fashion amongst
the Salt I^ke Mormons is to be

clean-shaven, and elders have had

their beards
"

" Cut," shrieked the metallic voice

from the gleaming loud speaker, and

the purple light of the arc lamps

faded.

I3ctty shrugged her slim shoulders.
" It's almost human," she smiled.

I'urtively I edged my chair away
from the intrusive trumpet with

its embarrassing interludes.

Betty

and her

mother.

with such power that it penetrates

everywhere throughout the studio."
" I've noticed it," I said in icy tones.

' Vou were saying. Miss Comp-

With Mary Ort in a scene from " Woman to Woman."

As the dancer tn " Woman to Woman."

who sat in the ^alls. Then Christie

offered me a chance on the screen, and
I went with him in comedies, but I^was

never really happy."
' You broke into the movies in

reality with The MiracU Man," I

suggested.

Hetty nodded her pretty head.
'

I could talk to you for hours about

my first real screen part of Rose, in

iliat picture, and "

' Miss Compson wanted in ten min-

utes, please. " boomed the unmitigated

nuisance with the metal throat.

—Now I shall have to postpone

those reminiscences till another time,

^he concluded, tactfully ignoring the

fretful glare I directed towards the

mechanical enemy in the camp.
Whilst the orchestra behind the

ball-room set tuned up for, the great
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• lance scene that was about to be
' shot," we talked of the days not

long ago when Betty ran her own
producing company, and made two
pictures of her own

—

Prisoners of

Lofc and For Those We Love.
"

I found starring and the responsi-

bilities of production too great a

strain," she admitted ; "so that I

went back to acting entirely in At
the End of the World, The Rustle of
Silk, The Law and the Woman, The
Green Temptation, 'The Little Miviister,

To Have and To Hold, and The Bonded
Woman."
There is something indefinably fas-

cinating about Hetty Compson, when
she talks with that far-away look in

she tackled this problem with the
seriousness of a platform de-
bater.

"It is largely a
national trait, which
makes American ac-

tresses more expres-
sive in their gestures
and more subtle
facial mannerisms
than the artistes of

other countries,"

she claimed.

From our
earliest youth,
we are not re-

stricted by the
self - repression

Wiih Jii^eph Dowlini^ in

Man.-
The Miracle

which IS part of the everyday con-
\entions which most girls have to
observe. I do not mean that we are
irresponsible or headstrong to a foolish

degree ;
but we spontaneously react

to things that we like in life. If a
young man at a dance asks us for a
fo.K-trot, we say yes with real en-
thusiasm, and show that we are real

happy to have his company. We
don't hide our real feelings behind a
mask and conceal our pleasure behind
a laconic smile, because it is con-
sidered the conventional thing to do.
We find self-expression in the joys of

life, and throw ourselves into work
and pleasure with a zest that has no

Above and right : Two pictures of Betty

Compson at home.

j
her deep blue eyes. It is something
more than feminine charm. She holds
your sympathy and interest with a

womanly charm—which betrays you
into watching the intriguing sweep of

her thick dark lashes over her ex-

I

pressive eyes, the flash of her white
teeth beneath perfectly modelled lips

—

with a fascination that is irresistible.

And -because this feminine appeal
is so marked a characteristic of

Betty Compson on the screen, I asked
her why film stars from the opposite
side of the Atlantic were invariably
gifted with this especially attractive
trait.

Betty has brains beneath her pretty
fine-spun hair of russet brown, and
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time for artificiality. And so, when
we are grown up, we have naturally

l)ecome expressive and natural, and
thus represent the very traits

which the cameras demand for

realistic human characterisations

on the screen.
" If I didn't find an outlet for

my feelings in my work anil hob-

bies," she confessed, " I should
blow up "—and her small shapely
hands fluttered in mock horror.

In Womin to Woman, to star

in which picture Betty Compson

Picf-\JKe5 dr\d Picl-^iKeOo^r

m

#' h

JULY 1923

"It was not so verj' long ago,'

she laughingly reminded me, " that
I was a serial heroine, who had to

possess physical fitness rather than
charm, and strong muscles were of

more value than maniciired finger

nails. In The Terror of the Law, I

played with George Larkin, whose
risks before the cameras kept the
remainder of the company in a state

of nerves. I have never met a man
more reckless of danger. I used to

dig my finger nails into my hands
with nervousness when I watched

At the wheel

of her aulo.

has journeyed from California, she

has a dillicult characterisation in

the emotional dancer who gives up
her son to her lover, that he may
live in the home of his real wife,

and gain a name in the eyes of the

relentless world.
" It is building, building, building,"

she told me—" slowly bringing to

the screen the evolution of a strong,

self-sacrificing woman from the former
light-hearted butterfly who lived

solely for the empty plaudits and
gifts of a fickle public."

It was dilficult to realise that

this clever little woman, who analyses

her acting art with the keen
mentality of a \"anbr\igh or a

Hernliardt, not so very long

ago was a be-frillcd and fur-

belowed bathing beauty
liickering through shallow
comedies on the golden
sands of California. I-or

to-day she is a recog-

nised star who is re-

spected by [producers

as much for licr re-

markably quick and
assiifiilative mincl as for

her good looks.
" She is a real delight

to work with," as Clivc
Mrook, her leailing man in

l\'"in(in to Woman, told me.
She is to appear in yet another

l?ritish jiicture before she returns

An attractive tea-gown.

to America, but at present the

title is being kept a secret.

In these days Betty Compson
flickers across the screen in beau-

tiful dresses amidst backgrounds of

Society drawing-rooms and pictur-

esque gardens. Yet she is not the

pretty doll-type of girl that some of

her characterisations might suggest.

Betty Compson at the age of seven, with

her cousin Thelma Warth. Betty «s the

serious child.

Betty with Penrhyn Sianlatvs (left), who
directed "At the End of the World," and

Jesse Lasky [ttght).

liim swinging over lofty precipices

on slender ropes. I fired so many
revolvers in the fifteen episodes of

that picture that I was threatened

with gun deafness.
'

I discovered that Betty Compson re-

gards seeing herself on the screen for

the first time in a new picture, as one

of the greatest ordeals of her film work.
" When I sit in the audience and

watch myself on the screen, I am
continually picking my acting to

pieces," she confessed. " Vox t is

tragically true that always there is

something which one realises too

late that is wrong. But I face siich

bitter truths, for that is the only

way that one can hope to

improve. But the climb to

greater success is, for me,

often through the valley

of tears an<i regrets.
" And I would like to

stay for months in your

charming country,"
Betty confessed, with her

rosebud lips puckered in

coy allurement. " And I

would like to stay here

talking to you for
"

" Miss Compson, ple.ise." I

reached for my hat with the

reflection that jx-rhaps it was

just as well that the irrepressible

loud-speaker had had the last word.
Ruftcu. Miki.LiKfON'.
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EVELYN BRENT
"Uhe beauliful and popular ylmerican Star

whose recent successes in British Films will

be remembered by all picturegoers, says of
'' Eastern Foam '

:
—

// is delightfully refreshing, and protects the skin against east winds"

IN summer the comple

breezes, the heat an

A

lexion needs particular care. Hot sun and chilly night

and excitement of tennis, etc., dusty roads, salt-laden

air and sea-water— all these play havoc with ones appearance unless proper pre-

cautions are taken. There is no simpler or more satisfactory method of keeping the

complexion clear, soft, and youthful than the daily use of " Eastern Foam."

Refreshing Beyond Words.
" Eastern Foam "

is delightfully cool and refreshing after any exertion. Its subtle and
distinctive perfume strikes a subdued note of refinement which commends it to every-

one. A single application will convince you of this.

Free Beauty Boxes.
Dainty liltle aluminium boxes of " Eastern Foam "—for the

pocket or handbag can be obtained on request. Send to the

address below, enclosing 2d. stamped addressed envelope lor return :—The British Drug
Houses, Ltd. (Dept. J.D.B.), 16/30, Graham Street. London, N.l.

l=AL=iTI-RIM l-Oy\M
VAHiai-llMCi CREAM
TME CREAM^^^ *^"--^"fn OF FASC/NATION

'EASTERN FOAM"
it (old in Urge poll.

Price

1/4
By ill Chemiiu and

Store*.

fsaser -*5!™

Away at

Home—use

EASTERN
FOAM"
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Are You
'

A Blorvde

Marion Davies.

It
always seems to

me that the girl to

whom Nature has
given a fair complexion
and fair hair should choose
the soft, delicate, flower-like

shades m which to dress.

She wants colours which will

serve as a background to her own
natural colouring ; shades which
will bring out this colouring rather
than dim it For this reason, I

think blondes should avoid loud,

glaring colours. Leave the flaming
scarlets, the gorgeous yellows, the

deep purples to your dashing
brunette sister Depend upon soft

cream colour rather than dead
white, and pin your allegiance to

lovely j>inks and blues
Harding blue—that soft shade which

is not so dark as navy, nor yet so

intense as turquoise -is a favourite

of mine, and I usually have a touch
of it on most of my costumes. When
I was in Paris recently, I got a lovely
little dress which I like very much
because the waist is of Harding blue
embroiilered in little flowers, while
the skirt is of dark-blue The material
is of silk serge The hat I wear with
this dress is of blue silk taffeta,

trimmed with white chifTon Perhaps
the re.-\(lcrs of THL PICTUKKGOKR
would like to hear about some of

these new dresses I bought in Paris,

inasmuch as they are nearly "all of

the colours which I think blondes
should we.ir.

An evening dress which is a favourite
of mine is of cream-coloured char-
mciise trimme<l with mother-of-pearl.
It reminds me of moonlight, and the
popular draj5e<l effect npples down
the side like a waterfall. With thi.s

Marion Davies, who is to make a personal

appearance in this country, is one of

the screen's most beautiful blondes. In

this article she gives her views on the

colours that blondes should wear.

I wear a soft scarf round my head

of the same material as the dress.

This is another dress accessory of

which the blonde should be careful.

The head-band is lovely for evening
wear if it is the right colour, and
serves to heighten tlie beauty of her

hair rather than to diminish it.

Don't forget that the contrast of

silver and gold is good. Therefore, if

your hair be golden, a touch of silver

on your hat - bnm or in your hair will

not be amiss. In iny Cosmopolitan
picture, W'ltrn Kntfihthnod ;cax iii

riowcr, in which I play the part of
" Princess Mary Tudor, " many of my
costumes were embroidere<l in silver

or pale gold. I took rare that the

gold was not too

deep a shade, as

this would be a mistake
for one with my hair and com-

plexion. Deep yellow is not for

blondes, though the dark-haired

brunette may wear it with striking

effect. H you are a blonde and are

fond of yellow, you must content

yourself with cream, lemon, cham-
pagne colour, or pale gold. One
of the frocks I picked up in I'aris

is of champagne-coloured georg-

ette, verv simply made, and has

a broad-brimmed hat to match.

Another which carries out my
favourite blue in combination

with white is of crepe-de-Chine

with an accordeon -pleated skirt, and

very wide flowing sleeves. The
sleeves are of white georgette banded
round with strips of blue silk. An
autumn suit is of blue silk serge with

just a tiny touch of red chiffon. I^lack is

always good for blondes, and here they

have the advantage over brunettes.

Hut black is rather a sombre colour,

so blues and pinks should be our main

stanil-by.

Even in my screen clothes—the

ones I wear in my pictures--! like to

have them of my favourite colours,

even if the camera cannot record

them so.

Nearly every one of my fifteen

costuipes as ' Princess Mary Tudor " in

When Kn\i;hthood wat^ mi I'lowcr is

worke<l out in blue, pink or grey, with

touches of silver or pale gold. The

weilding gown is made of silver cloth

trimmeil with ermine and jicarls.

Pearls and sapphires are my favourite

stones, and I think that, along with

diamonds, they are best suited to

blondes. Of course, the li<piid sparkle

of a diamontl looks equally well on

women with fair or dark complexion,

i

i
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GLADYS WALTON. ,h, itaMtiful

Unlvtrsal Star, ioy$ : "Ifind Mavis Tolltt

Prttaralions dtlithtful. They foistss a

frogranct and fascination that is uniQut"

"pVERY woman has a right to beauty—to make the

most of her every attraction. You owe it to your-
self—to your friends -to" him"—to be as lovely as you can. Just back
from Pans, MonsicurViv^iudou—the world's ftreatest beauty scientist

—

has broutht new knowledge of the arts of that land where, for over
half a century, the famous Bernhardt defied the passage of time.

And why not YOU ?

Mavis Talcum, Face Powder, Cold Cream, Rnuge, Perfume, Lip
Stick, and Nail Polish. These are the essentials of true loveliness

which M, Vivaudou now offers to ladies of this land. Each and all will

be found of supreme efficacy and refinement.

Remember, there is nothing ouite the same
a<i Mavis Preparations for tViose who de-
mand beauty at its best. Sold at leadings
Perfumers, Chemists, and Stores.

ScntI 16fnr the .HiTvi.'i Samt'le Beauty Set con-
taiiiiitfi Tiiilet Water, Face Powder, Rmine,
Cold Cream, TontI, Paste, l.ip Stick, and Nail

Polish, post free on af'plicatiiin to

V. VIVAUDOU. 1 , Montague St„W.C, I

.
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Jean Angela
and Constance
Worth tn"\Vtlhin

the Maze."

France has had few oppor-

tunities in the past of seeing

English life on the screen.

What she has seen has been mostly
through American eyes.

The House of Granger is there-

fore to be congratulated on an
arrangement they have made with

the well-known Frencli producers

and renters, Les Films Le Grand,

of Paris, whereby certain of the best

British productions will be shown
in France, and certain of the best

French productions in this country.

This reciprocal policy is already

in operation, and the first three

Granger films that will be shown in

France are The Call of the Road,

starring \'ictor McLaglen and Phyllis

Shannaw ; Unmarried, starring Gerald

du Mauricr and Malvina Longfellow
;

and Weavers of I-'ortune, starring

Hcnrv Vibart, Myrtle Vibart, Derek
Glynno, anfl Dacia. The two first-

A acene from " Crainquehille."

Robbery
Helping the Entente by the exchange of
British and French motion-pictures and

kinema stars.

lion of the novel of the same name
by Mrs. Henry Wood. Both British

and French stars appear in this

film. Jean Angelo, the hero of
Athuitide, Gerald Ames, and Con-
stance Worth are the featured
players. The second is called The
Sacrifice, and raises the question of

whether a woman's love for her
children is stronger than her love
for her husband. This film is

wonderfully acted by an entirely

I'rcnch cast w hich includes Emmy
Lynn, the famous tragedienne;
Maurice Renaud, of the Paris Opera
House; and Andrt^ Pollack, of the
Comedie Fran^aise. The third, is

the adaptation of Anatole France's

delightful work, Crainqiubille.

Jacques Feydcr, the famous pro-

ducer of Ailautidc, was responsible

for the direction, and Maurice de
Feraudy, of the ComWie Fran9aise,

is the star. CraiuquibUle has been
a great success in France, and is

shortly to be presented at the

Capitol, New York.

Andri Pollack and Emmy I.\nn in

-n

I'.erald Ames and Slyvia Grey in

the Mase."
M'ithin

mentioned were big popular suc-

cesses in the United Kingdom ;

whilst the third has not yet been

shown in this country. The Call of

the Road will be showing through-

out France in the course of the

next few weeks.

The first three I'rcnch pro-

ductions to be issued by Grangers

under this agreement arc an in-

teresting trio. The first is entitled,

ir;7/iiH the Ma:e. and is an adapta-

T.
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J^oman's
fMostVa uable
I Possession

Every woman knows the fas-

cination and charm exercised

by a beautiful complexion ;

how men admire a skin soft

and free from blemishes ; how
even the plamest features are forgotten when the

possessor has cheeks like the damask rose and neck

white as ivory.

DO NOT ENVY OTHERS.
Vour complexion may be made clear and lustrous by using

CLARINE
The quickest and mo»t efficacious remedy for

SUNBURN, REDNESS, & ENLARGED PORES.
.4 luell-kno-wn lady writes : " / am delighted

witk it, itnd shall ntvfr use anything else."'

CLARINE is supplied packed in plain wrapper free from

observation. Post Free, 1 1 and 2/9

ORISAL, Ltd.,

77, George Street, Portman Square, W.l.

Get our Free Test Bottle
It will show you an amazing iinpfovciuent

in your hair. Use the Coupon below-

Hair Wash Must
Have Olive Oil

Never wash your hair without Olive OiL This

is the urgent advice of high-priced hair specialists.

They say that Olive Oil is absolutely needed to

keep hair soft and pliant—to give the lustrous

sheen which makes it beautiful.

You can use Olive Oil in the most delightful

form of shampoo now, at home—and very

economically.

Palmolive Shampoo gives you Olive Oil in its

most perfect form for the hair. By using it

thousands of women are learning how really

beautiful hair can be.

It leaves hair so wonderfully soft and pliant.

• Send coupon for the free bottle. Note the

astonishing effect on your hair. Then get a

regular bottle from your chemist.

PALMOLIVE
SHAMPOO
8d. Trial Bottle Free

The Pahnolive Company {of Eufiland) Ltd.

21 & 23 Eagle Street, High Holborn, W.C.I.

Please send me without charge an 8d. trial bottle

of Palmolive Shampoo.

Niitne-

Address-
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MARY PICKFORD.
A rosebud among girls,

VV'ith sunny, golden curls.

Blue eyes and teeth like pearls

—

That's Mary.

Past mistress of her art,

In every kind of part,

The queen of every heart

—

Our Mary.
Nigger (Weston-super-Mare

TO BETTY COMPSOX
Betty, if your eyes, perchance,

On these lines of mine should
glance,

Deem it not too small a thing

—

This, my humble offering.

If you knew, my blue-eyed fairy

How, with rhyming dictionary,

Half the night, the cold defying,

I have spent in versifying.

You could hardly be disdainful.

Of a Muse that proves so painful

:

Betty, Goddess of Perfection,

Do not blight my young affection ! |^

Laddie (Kensington).

IF.

If T had the Lamp of Aladdin,

I'd travel as fast as I could
:

And I'd stay till I'd seen all the stars

on the screen.

In that wonderful town, Hollywood.
I'd be sure to meet curly-haired Mary,
And dare-devil Doug., the screen

scamp
;

I should kiss dear Eugene
(If he'd let me, I mean),
If I had that Wonderful Lamp.

If I had the Lamp of Aladdin,
Gee ! wouldn't it be just divine !

I'd feel full of glee, and have Norma to

tea,

.\nd Ivor Novello to dine.

I'd follow the latest screen fashions ;

I'd get myself up as a " vamp "
!

In a year I'd be seen.

As the great Movie Queen,
If 1 had that Wonderful Lamp.

S. S. (Calcutta).

TO M.XRIE DORO.
Though, Marie, 'tis a frequent task.

We know no answer if we ask
You in what fairy lore may be
The secret of your witchery

—

The art that, in your slender hands.
Holds every heart with viewless bands :

The ^ft range, elusive spell which seem-^

The fabni of our sweetest dreams.

One greater of the poet tribe

Might fail your beauties to describe
Anew, though, similarly, one
At least could do no ill for none
Could make the wonders that comprise
^'ou^ face and form and hair and eves

.\nd diunty feet and slmi white arms,

.•\u>{ht but a lat.tlogue of charms I

Kno (Bristol).

A L.\Y I ROM Li:iGIL
I who write \c(u would not dare
To even say I'm " |>assing fair"
But tlio\igli in looks I am «<> poor,

I love thee from afar, lorn Moore '

Cr in (LiiRli-o)i-Sral.

A COMFORTABLE ARRANGE-
MENT.

I'm not a serious person,

To laugh is my delight

;

I scream at Charlie Chaplin,

He's such a funny sight.

My wife, now, she's quite different.

She loves a " tragic queen,"
She dotes on Pauline I'redcrick,

Her darling of the screen.

All through our married lifetime,

We've followed each our bent;

And this has been till lately

The cause of much dissent !

But last week we agreed that

Each other's tastes we'd test .

Now I'm in love with Pauline

—

So Charles must do the rest !

A. P. (Birkenhead).

BIG BILL.
Big Bill Duncan is a very strong man.
He's the star beloved of every mo\ie

fan
;

He's the King of Serials, I'll be bound.
Wnx can bet I know— I've had a good

look round.

Big Bill Duncan with a big career.

He's always sure of a welcome here.

To any sort of trouble he is sure no
stranger,

I'or he lives and tlnixes on thrills and
danger.

S. M. S. (Near Liverpool).

MY STAR
Of sireen stars there are plenty.

Both male and female too
;

And everybody has their choice

I'roin May and Jane to Sue
Of couj-se, I ha\e a fav rite.

The l>ost one of the lot

Mv hero's tall and brave and kind

.\ truer nian you'll never fiii<I

Ihan noble C.regory Scott

K <" (IpswicliV

PULLING PICTURES TO PIECES.

[This is your department of Picturt-
COER. In it we deal each month tvilh

ridiculous incidents in current film-
releases. Entries must be made on post-

cards, and each reader must have
his or her attempt witnessed by
two other readers. 2/6 will be

awarded to the sender of each
"Fault" published in //if Pictlre-
GOER. Addt^ss :

" Faults, " Pic-

TUREGOER, 93, Long Acre,
\\C.2]

Unbroken Bottles.

El Salvador," the outlaw
in The Gunfighter, featuring
W. S. H;^rt, takes a whisky
bottle from the table and throws
it at one of his Mexican fol-

lowers. The bottle misses its

object and hurtles against the
wall, whence it falls to the stone
floor without breaking. I won-
der what whisky bottles are

made of on the screen.

M. G. (Johannesburg).

A Quick Shave.

In Uncharted Seas, " Ralph " and
" Lucretia " lose their ship, and are

ice-bound on a lonely shore. After

days of travel across fro/en wastes,

they come to the sea once more.
" Ralph, " who has a week's growth
of beard upon his face, bids " Lucre-

tia " good-bye, and they prepare for

death. Suddenly he sights a boat
nearing the shore, and he tries to

rouse " Lucretia." It is noticeil that

he has shaved in the meantime !

T. M. (Sheliield).

The Note that Walked by Itself.

When Pauline I reilerick, in Two
Kinds of Women, receives a decoy
note, calling her to the betlside of her

fathers friend, who has fx^en injured,

she drops it on the floor and leaves

it there. Yet when the hero ^Tom
Santsihi) comes in later, he finds the

note amongst some papers on her

dressing-table. As nobody had l>een

in to move it, how did it get there ?

G MM (Paignton).

Perhaps Both Spoke Esperanto.

In (. hiiung I'uMooK," I 'wight Locke,"

the .Xmeraan hero, meets a Russian

Princess, and as she cannot speak

English, and he knows no Russian,

tliev are unable to speak to one another.

But when he visits her castle, a day
or two later, they are seen conversing

quite lliiently. Had the Princess

learnt English in the meantime, or

had "Locke " taken a correspondence

course in convers.it lonal Russian '

V P (West E.ilingV

Welcome, Old Friend '

W hen .uting a"; a charlady. " Polly."

in I'i^llv of the Follies, wraps a cloth

round her head. Before entering the

room for rehearsal the cloth is quite

plain, but when sh<- gets inside it is

rhe(ke<l. H. S. (.Mdershot)



JULY 1923

SKIN DEEP "-;:-U'-
" \ ery sorry, sir I

" said Casey
W hen tliey were gone. Bud turned

to the attorney.
" Why didn't you char<;e me ?

" Why didn't you slioot nic ?

Because I coukhi't."
" And I couldn't gi^e you in

(.liarge. 1 don't want to make crooks.

I want to save them. These men
knew of your intenlioiis."

" A frame-up ? I'm wondernig. . . .

If you'll give me an hfjur, I reckon
I'll find out, sir."

Bud went first to the " Twinkle
Kye," was unrecognised, and learnt

that the gang were " sitting " in con-

ference at McOuarge's. There he
went, under the nanie of Frisco Jake,
with a message. He found, on admit-
tance, his wife Sadie in the arms of

Joe Culver.

Bud told me to tell you, " he said,

that he's been kep' up all these

ueeks by the thinight of how faith-

fully vcHi was waitni' for him."
Sadie laughed a sneering laugh.

\\'here is he now?" she asked.
Why doesn't he come and get the

District Attorney ?
"

" He crashed in an aeroplane, and
his nerve's gone, " replied " Frisco

Jake," laughing inwardly at the
thought that he was unrecognised,
e\ en liy his unfaithful wife. " I

don't think you'll ever find him in

New Wtxk no more. He wants you
to go West to him."

I should ,sa\' so ' " Sadie laughed.

At last liud tot)k his departure,
bill not until he had stootl in silence

.it the door with his ear to the keyhole,
listening. And what he heard. . . .

Back at the Attorney's, he made his

apoloyies, ami explained that he \^as

"11 the side of the law And then
111- mentioned some of the things he
had overheard through tiie keyhole.

Dr. Fangdon, out at Manor I'ark

Hospital, is collecting funrls for the
e\ Service boys ?

" he asked.

He has collected many thousands."
replied the Attorney. " He hands the
money over to me, as president of the
association, to-morrow at the great
public meeting at

"

" If he has it !
" snapped Bud.

But I heard what the gang said.

.\t mitlnight tonight they drive up
in an ambulance and gain an entrance
to the house, and what I know of

'em, they won't leave without every
cent. 1 heard all their plans."

" (iood God !

" cried the Attorney.
Together, the District Attorney and
the ex-crook drove to Manor Park.
The butler told them ,of an emer-
gency case that had been l^rought
in half-an-hour ago, and fust removed
in the ambulance.

If we are too late !
" cried I"?ud

For tlie money they were. But
the doctor was not seriously injured,
and -Nurse Carlson was only bound
and gagged. They released her, and
she flew into the District Attorney's
arms.

Pict\jKe^ dt\d PictKJKeQDeK
''

I'atlier I
" she cried

The doctor rose and rubbed his head
where the surprise blow had fallen.

There's every cent of the boys'
money gone !

" he cried. " Every
cent." But Bud strode forward.

Not so sure about that, " he said.

"If the Attorney here will be good
enough to have me supplied with
jemmies and nice little things with
which to pick locks. . . . You see, I

used to have a bit of a reputation. ..."

And so, not half-an-hour later,

while fifty of the city's best police
stood guard. Bud Doyle worked his last

job. It took him but ten minutes to

pick his way through the three heavily-
bolted doors of the gang's headquarters,
and so swift was the inrush, every
member was hanilcuffed before he
knew what had happened.

Crive me," said Bud, pointing to
Sadie, " five minutes alone with her."

I suppose," she smiled, " you've
taken a fancy to me ? Men do. And
now Culver's put away, I think we
ought to get along well togetJier.

\'ou've kept me back to let me escape,
of course ?

"
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I have," said Bud.
" 'J'hen "

He lowered ' his voice and came
closer.

" Don't you know me ?
" And he

bared his wrist and showed a certain
tattoo mark.

" Bud !
" The word was a scream.

She shrank back and would have
fallen, but that his arm was round
her. But at last she recovered her
composure and was laughing again.

" 1 think," she said, " I'll go to
Mexico."

" I think," said Bud, " you'd better
go to Nemo. There's easy divorce
lawSk there."

He turned and left he'r and went
downstairs. And there was Nurse
Carlson waiting for him.

" I've been hearing all about vou,"
she said. " This time I don't think
you'll refuse to come back and help
us with the good work ?

"

How can you ask, if you've been
hearing all about me ? " said Bud.

I used to be a crook, you know."
I^ut," she smiled, " father says

that crookedness is just like beauty.
Only skin deep, you know."

Perfumed Velvety Cream

that Removes Hair.

Far Better Than a Razor.
More Pleasant Than Noxious Chemicals.

Until the discovery of 'Veet Cream,
women have had to resort to scraping
razor blades and cvil-smelhng, irritating

chemicals to remove hair. A razor only
stimulates hair growth, just as trimming a
hedge makes it grow faster and thicker.

The burning Barium Sulphide used in

ordinary depilatories often causes red
blotches, painful irritation, soreness and
skin blemishes. Veet Cream contains no
Barium Sulphide or other poisonous
chemicals. It does not stimulate hair
growth and has no offensive odour.
Whereas razors and ordinary depilatories

simply remove hair above the skin surface,

Veet melts the hair away beneath it. It is

as easy to use as a face cream. Just
spread Veet on as it comes from the tube,

wait a few minutes, rinse it off, and hair
is gone as if by magic. Satisfactory results

guaranteed in every case or money is

returned. All chemists, hairdressers and
stores supply Veet for 3/6. It is also sent
direct by post, in plain wrapper to ensure
jjrivacy, upon receipt of 3/6, plus 6d. for

postage and packing. (Trial size 6d.)

Address : Dae Health Laboratories
(Dept. 46 G), 68, Bolsover Street,

I^ondon, W.i.

A CREAM THAT REMOVES HAIR.
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As the shark turned, the girl

lay motion less y Waiting . . .

BEHIND the s\vinimin}X girl, a long grey

form was rising -the " Scarred One "

—

a ferocious shark. Little Ola. the Island

Queen.inanagonyof terror, dived todistract

the shark's attention. Then she floated,

motionless, waiting for the Scarred One

to take her. The next instant Mark fired,

and the foaming water grew red. . .

.

This thrilling situation is the clima.x

of, " Ola of the Islands," by Herman
Petersen, a story of the Xew Hebrides, a

romance of love's sacrifice in tropical

seas. Read it in the July " ROMANCE,"
now on sale Get your copy to-day.

mnce
A SHILLING MAGAZINE FOR SEVENPENCE

.-^^

KINE^MA NOVELTIES

POSTCARDS.

Glossy Sepia Picture Post-

cards o( ;
-

Atfnri Avf*». Bctly Balfour.

Cunjtancf Hinnry. Flori le Brrton.

Hflly Blvthr. Groraf* C^rpcntier.

Brttv Conipion. Jacltc Coocan,
GAkton Glfttt. HflTold 1 -iuyd.

K<ilherine MacDcmald, Colleen %
Moorr. M«c Murra)'. Rjmon
Nnvarro. ^*oU Nryfi. Baby iVtfBV,

f Iduir l**Mer». Erie V'nn Strohrim.
Ncrnia Talmadtfr. Alice Terry.
and Kinlolph Valentino.

Pricr 3d. each, postage exlra ;

or 2/6 dozen, post (ree.

ALBUMS.
Sprcialljr designed Inr Kincma

Sl»r Poilcard Collection.

To hold I SO. I /6 ; lo hold

200. 2/- ; to hold ?00. i ..

Lettered on (ront, " My Film

Favourite!.

"

HANDBOOKS.
'•Hdw TO nrcoMi 4 riLM

AHTISTL.' ? :i. pool tree.

"»'H\CritAI. HtNTSON KIM MA
ACTIMi • .1 V. po>l (ret.

"KIMMA HI.4VS-H0M TO
HHITL AMI Sll.l. TIIKM."

.t.y. poii tree.

K1NE.MAT0GRAPH VKAK HOOk,
I9Z3. S;b, post tree.

BOUND VOLUMES.
" PICILRKS •• — hand-

somcly bounil in Rluc Cloth,

and lettered in (jol<l and silver,

with index and lilie-page com- (

piclc. V'oI». I 5 to 20 in Mock.
I

Price 7, '6 each, or } lor

£110. po«i tree.

POSTCARDS in PACKETS
i

Picture rt»«ir*rdi (* h ilm J-*\'iur-

ilr% m Brown Pholcvravur^ Slylr

Ail dirtrrenl. at leletird by u». )

30 (or I /9, 60 lor J/-

|KNt free.

PORTRAITS
" The Piciuregoer " Portfolio

o( Kinemi Celebrities

Conl..n. Ih, loilo^.n^ -IWKKN
Mcvnihcxnt I 'hmovravurc

H«1lail>

>V^ ro .•»r<*4r« .'T C\ inihn,

Normii Talmnciiii'. Mjiy I'iiUmJ.
Ndjimovi. I'mrl \^ h.ir Douclo
Fitirbanki, Cloriumr 1 •Imtdyr,

Ralph Gravri. CharU-i ChapliD,

faulinc FfJcnck, M«i» Mile%

Minlrt. l.illian Ci»h. Thrmaf
Mcah.n. William SH»n. K.chard
Barlhclmcujarkir Cougao.VX Jlum

Famum.
At'/ :i\ir/4 fr.tminjC. Prit X -.

..r fvtt tif. x/a

Prir* ONE SHILIINC A TWOPENCE.
PmI Frr*

YOUR OWN PHOTO.

Reproduced from vour own porirail

on a r>«*u'* iK»»ic-»rd m tilo»ty

blacK and ^hile

Price 5 6 i»er do/r'n . i*r in fil^^O

•••pia. "* 6 p^r dt'irn.

Deliver* wilhm 10 d»Vi.

Maiveilou» \'«lue.

COMPLETE NEW LIST OF KINEMA NOVELTIE.S SENT FREE
ON APPLICATION.

THE PICTUREGOER SALON, 88, Long Acre, London, W.C. 2.
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5ome very

bea u tiful

effects in

Cosmopoli-

I

tan - Gold -

I wyn's Ene-
' mies of

Women film

were ob-

tained by having
certain scenes in

it coloured by
hand. This needed
very skilful treat-

ment, and the

work was done by
a Danish painter,

Gustav Brock.
Scenes showing a

desperate sabre

fight between a
Cossack and a

Prince were filmed

by torchUght, then
coloured, and the

fiery glow of the

flaring torches
looked most realis-

tic. War scenes,

too, are coloured,

and one showing
a big balloon
burning in mid-air

provided quite a

spectacular touch, and evoked a round
of applause for itself at the film's

initial showing.

Universal are going to screen the

latest American novel,"Damned "

which is all about the other world
(both sections). The prologue takes

place on earth, but more by way of

introducing the characters than any-
thing else. Descriptions of some of

the sets remind us of Dora's illus-

trations to " Dante's Inferno," and the

electrical and other devices for lighting

will cost a fortune. Parts of the in-

fernal regions we shall see consist of

The Valley of the Serpent's Tooth,

The Cage of Relatives-in-Law, The
Garden of Bad Luck, etc., etc., and
Barbara La Marr has the leading role.

Many picture - lovers have won-
dered whether The Bird of

Paradise, which ran so successfully

this side at the Lyric, was ever going
to be filmed. The secret's out now ;

the author wouldn't part with his

play, because he wanted to produce
it in celluloid himself. Richard
Walton Tully is producing Trilby at

the moment, but The Bird of Paradise
will follow immediately after, and
much speculation is rife as to the
" Luana." The play had a great
vogue in the U.S.A., and Bessie

Barriscale, Laurette Taylor, and
Lenore Ulric are only a few of the
favourites who starred in the role

there. In its original cast, The Bird
of Paradise included Lewis Stone
as " Paul," Theodore Roberts as
" Hatch," and Guy Bates Post as
" The Beachcomber." The film will be
niade at Hawaii, using the locations
which suggested the drama originally.
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motor boats, but
what's the use,

as he sadly says,

when you don't

get home from
the studio before

you're called up
again! Tom's
latest is Stepping
Fast.

Movies are a-

growing
melo-er and melo-
er these days.

After Only A
S h opgi r I and
others of that ilk,

we are promised
No Mother To
Guide Hey, from
the popular melo-
drama, in the

near future.

D'

Betty Compson and Theodore Kosloff in " The Green Temptation

Baby Virginia Lee Corbin, who
used to play lead in all Fox's

Kiddie films, has just come back to

the screen after several years' absence.
She has been abroad most of the time

;

and is now in Hollywood with Fisher
Productions, playing the waif, "Patsy,"
as a youngster, in Youth Triumphant.
Anna Q. Nilsson " carries on " when
" Patsy " grows up.

A 15,000 -acre ranch, about fifty

miles from Los, was the scene
of the battle of Jarnac, when Frank
Lloyd staged it for Norma Talmadge's
Ashes of Vengeance film. The whole
company went into camp there for

awhile, and a caravan-like procession,

led by the star in her auto-dressing-

room, left Los early one morning to

go " on location." Sixteenth-century
French buildings were erected, ready
for the filming, from prints of the

period. As usual, there is an all-star

cast, with Conway Tearle, Winter
Hall, Wallace Beery, Courtney Foote,

Josephine Crowell, Claire McDowell,
and Earle Schenck, amongst others.

Virginia Pearson is playing a

movie mother with Dinky
Dean (the new Chaplin find) as her

screen offspring, in John of the

Woods, a costume story.

Tom Mix has made more pictures

during the past twelvemonth
than any other star. He has been so

busy, except for the time he has had
to spend recovering from the couple

of injuries he received whilst " stunt-

ing," that he declares hfe hasn't had

time to try out his new automobiles.

Tom has a nice taste in cars and

idn't we pre-

dict it ?

Mary Pickford's

new Spanish pic-

ture has necessi-

tated the famous
curls being neatly

coiled up on her

head. Likewise

the adoption of a gorgeous Spanish

comb and big dangling ear-rings. Yet
" Rosita " is a very blonde Spaniard,

after all. George Walsh is her leading

man, and according to Lubitsch, who
directed, Mary grows up completely,

part of this process including a

thorough " vamping " of a Spanish

king (Holbrook Bhnn) on her part.

The screenplay will probably be titled

The Street Singer, and the cast is com-
posed of almost entirely newcomers
to the Pickford studios.

Enid Bennett has a delightful

role in Captain Applejack,

which is simply another name for
" Ambro.se Applejohn's Adventure,"
now that this successful play is being

screened. It was produced this side

by Charles Hawtrey, you'll remember,
and his role of " The Captain " is

being played by Matt Moore in the

movie version.

Ever since J. Stuart Blackton

returned to produce for Vita-

graph, the players who used to work
with him have been in constant com-
munication with him. Blackton an-

nounces that he will probably cast as

many old Vitagraph favourites as

possible in the first features he will

make.

Baby Buster Keaton is making
his first bow as a movie actor

in Constance Talmadge's new film,

Dulcy. It was bound to come.

Production of The Master of Man
is well started at Gold wyn's.

This first Victor Seastrom production

over there has an interesting cast, for
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MAKESFEEfFEEL
^s /r

tVALKING ONAIR
No more sore, tender, tired, aching,

burning, smarting and swollen feet.

Corns callouses, blisters, etc.,

disappear as if by magic :

merely rest \(iur fei t

in the highly iiieili-

cntcd nnil oxvgeaaied
'vatcr [ircHiuced bv

REUDEL
BATH

SALTRATES
Photo Ur.ir.fr * BmjI

Miss Phyllis Monkman, the Musical
Comedy Actress and talented dancer,
writes ;

—
" It Is wonderful for / '

tired, tender, aching
feel, or any ocher foot

troubles. Tliri medi-
cated and oxygenated ^/^ ^^^*/ y//
water has the same '" ' '

efTect as that at
famous spas."

Refreshing, soothing, healing,

and antiseptic, its wonderful
effects upon sore, tired muscles,

achmg bones, irritated nerves

and sensitive skin make you
feel as if walking on air.

L'sed and highly recommended by
Sir Harry Itudar, George Robey,
Phylllt Monkman, Harry Piloar, Lea
White, MaliJIa Soott, Violet Loralne,

fvonne Arnauil, Hatty King, Daiay

Dormer, May Moore Oupraz, and
hundrrd* of olhcr well known people,

.\clor», actresses, dancers, loldiers.
tK>xert and others, to whom sound,
hcalthv feet are an absolvite necessity,
kay taltrated water ofTers t)ie one quick,
safe. convenient, and n* vcr failing meana
of ticrmanenily cunn,: any form
of foot misery.

A half-pound, fully iufficienl

for the averatfe case, can be
obtained at tlighl cost from
any cbemtst.

'TIDY-WEAR MEANS Tlirr HAIR
Th» PsUnt Tight Hsir M»ktt Jl Iha Difkmxt

Fred Sihlo visits the Metro studios, where his wife, Enid Bennett, is playing in " Your
Friend and Mine." Left to right : Rosemary Theby, Fred Xiblo, Clarence Badger,
Willard Mack, Arthur Sawyer, Huntley Gordon. J . Herbert Frank, and Enid Bennett.

1 '•-' ....1. ?r.,n,

..n.l 11... .t.

All

ii..

Ira
• ( 1

dink- III.

4 ^.d. 6id. 8. d. 9 [,d.

Joseph Schildkraut plays the lead ;

Slae Busch, " liessie "
; Creighton

Hale, " Alick "
; Ue Witt Jennings,

" Dan Collister "
; and Winter Hall.

Sir John Stanley."

The next Kipling story to be_ filmed
is The Light That Failed, and

George Melford will produce it for

Paramount.

Johnny Hines has been kicking his

heels in idleness and bemoaning
his ill - luck. He hatl such a nice

star role in Little Johnny Jones, but
whilst out on location a piece of very
thick glass (ell on him and Johnny's
hand was severely cut. This happened
near San Pedro Harbour, and the

victim was attcniied by a surgeon
on board a British tramp steamer lying

in the harbour. They wouldn't let him
work for over a week. Little Johnnv
Jones is a racing story written round
the Derby. Director Rosson is par-

ticularly proud of the fog scenes, which
were shot in the studios, and of the
fact that he provided his own fog.

But he is not telling the world how
he did It.

Viola Dana and Edna Flugrath are

playing sisters in a new Metro
lilm Kor the first time too, for both
have l)een stars since they commenced
screen work, so that they had no
chance of screening together.

The second screening of The Vir-

ginian IS to be directed by Tom
I-orman, and Kenneth Harlan will have
the title-role, with 1-lorencc N'uior as

tlie schoolmistress, and Russell Simp-
son and Pat t) Malley in other im-

portant parts. Diistin l-'arnum wiis the

original " \'irginian, " on Ixith stage

and screen When he left the stage

play William S. Hart took up the part,

and Frank Campeau was " Trampas."
W. S. Hart was e.xtremely popular in

the part, and he declares it laid the

foundations of his stage success.

Douglas Fairbanks bought the screen

rights and held them for some time,

but he finally judged it was out of

his line and,decided uf)on an Oriental

story for his next production.

Harold Lloyd's Safety Last is the

most ingenious compound of

laughs and thrills imaginable. It is

like Harold's High and Dizzy, only

infinitely more so. A seven-reel

comedy that keeps everylxidy alter-

nately laughing and gasping through-
out is an achievement, and though
there is all the old eerie fire stufi in

this one, there is also much that is

new and good. Harold is the poor hoy
who goes to the city to seek his

fortune and pretends to have found it

waiting for him. Then when the girl

arrives he has to keep up the deception,

and the way he does this is delightful.

The thrills come along at the enti,

when our hero nonchalantly

loses his balance not once, but scores

of times, at various points up the side

and on the roof of a sky-scraper. These

dangerous antics looked too real to be

true, and sure enough there is a catch

somewhere Harold actually took

enough risks to make him promise

Mildred his next woulil not be a
'

thrill " comedy, but so cleverly U
the feature made that he appears to

take perfectly hair-raising (eats as part

of his usual job. You will have to

wait until September to watch him,

but the comedy is quite his best to

date.

When Cecil 1^. De Mille films Tkt

Ten Conuuandmints. rheodore

i

Roberts will play " Moses " But
{CeHli'iurii on paf S4
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IF you "fpould imprd^e the texture and

lustre ofyour skjn within a week, clean

it with 'Pomeroy Skin Food instead of soap, y

Ifyou wash your face you clean the sur-

face only. Ifyou massage it with ^omeroy's

creamy emollient you rid the pores beneath

the surface of accumulated invisible grime.

Tou will notice the most astonishing

difference in your Com-

plexion if you do this.

simple thing.

POMEROY
SKIN FOOD

2/3 tf Jar

At all Chemist:

and Stores

r/K i%gn of
Hecurity.

YOU OAN SEMVD
YOUR MONEY
with £jjll confidence to any firm ad-

vertising in this journal.

"PICTUREGOER" gives a square

guarantee. Satisfaction or your money
back. If you don't get satisfaction from

the firm, we will put the matter right.

PHILIP EMANIJF.L, /(Jvcrtl:rm,nt \Uni>i;rr,

Odhams Press Ltd.,

Long Acre, LONDON, VV.C,2.

By Dr. Marie Stopes

MARRIED LOVE.
A Contrihulion to the Solution of Sex Difficulties.

"To the manned and those about to marry, proNnded they

are normal in mind and body, this should prove a most helpful

book."— .5>///.f,4 Medical Journal.

6/- net (Post, 4d.)

G, p. PUTNAM'S SONS, Ltd.,

24, Bedford Street, London, W.C.2.

KOKO FOR THE

HAIR
Miss KATHLEEN
VA VGHA N, tlu

popular British Film
Star, writes: "Ifind
' Koko ' all you
claim. It is delight,

ful to usf. and
kfefis the hair in

ter/ect conditivn."

KOKO MARZCOFAS CO., I.T1>.,

16, Bevis Marks, ZiOndon, E.G. 3.

A Clear Non - Greasy Liquid, of delightful

fragrance : Cooling and Invigorating to the

Scalp. Contains no Dye.

Promoles Growth, Cleanses the Scalp,
Strengthens Thin and \X'eak Hair, and ultiinalely

Produces Thick. Luxuriant, BriHlant Tresses.

l/6,3/-,&5/6 per bottle at all chemists, stores, etc.

// any difficulty is experienced,

send P.O. to value required to—

The PICTUREGOER S

BONANZA PARCEL
CONTAIN.';

60 Picture Postcards of Film Favourites (all different).

20 Ditto, tinted in colours.

3 Sets of Beautiful Photogravure Portraits (size 8 ins.

by 6 ins., 32 in ail) of World-renowned Picture Players.

18 Different Photo Buttons of Stars in Filmdom.

The Parcel complete sent Post Free for

SEVEN SHILLINGS AND SIXPENCE.
(//O . Jur /\'<ra,:i' ul.)

I PICTUREGOER SALON, 88, Long Acre, London, W.C.2 |
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\5^RDLEYS
Ereesla

Face Powdler
A superfine face powder of the highest

quality, extra fine and adherent, and

luxuriously perfumed with the fasci-

nating fragrance of tlie Frcesia Flower.

Price 3 3 per box.

Of all Chemists, Perfumers & Stores & from

YARDLEY&Co.,Ltd.,
8, New Bond Street, London.

APPOiNTMENT TO

H R H. THE

I'RINCE or WALES

fvcrylx)dy knows liio l^ainarch tlid

not smoke, so Theodore and his

trained cigar will part company again.

Whilst playing in Grumpy, they
wouldn't let Theodore smoke before

the camera, but his reunions with his

pet cheroot were most affecting.

Jimmy Aubrey has left V'itagraph,

and is busily organising his own
comedy company. He has been five

years with \'itagraph, and was second
only to Larry Semon in popularity
amongst their comedy stars. Jimmy
will continue making two-reelers, and
most of the staf? associated with him
during this time will keep their

positions in his new studio.

Elmo Lincoln will be seen in Mar-
shall Neilan's new picture, The

Eternal Three, and not as " Tarzan."

Marion Davids hopes to be in

Ix)ndon and make personal ap-

pearances whilst Little Old New York
has its special showing in London.
This is the story for which she sacrificed

her pretty golden hair, for she plays
a boy's role, and wears her locks ci la

Jackie Coogan. After her London
appearances, Marion Davies will go to

Italy and France in search of atmo-
sphere for Yolanda, a romantic story
by Charles Major.

hjilr. W'e can hrl(
pml. Do it

to-diy.

New Ways to
Hair Beauty

If vtiuf li.,ir IS iliill, lilcles..

iii.l UMimcrPMliii;. .I"M'1 w.iit.

C''m« to our fief¥ H.itr Hr^iuty
Silloll^. where for the inorlrit

-u.n of TJ «i"f It. •' t""-
[Hire herl'.il \harDi>..»os* ind
in-Atiiicnts th.1t Mill bnii|{

)>,tck All th« tuttrr and life to

your hair, iii»kin£ tt full of
hr.tl-1) ind sutitlnnc. All
.iinil\Totie t're|Mr.-itlon« are

KuBrftBt»*4 pur* hf>rh«l *cm-
puuait* If >.ii V inn.t c.iU.

irilr, sefi'l-

,g wmplr
you hy

TONIC
SHAMPOO

Th* Camllaton* Hair Baauijr BalQiii. i ioem.!

M.iu>» il>/ /V/»r A' ^, „/,.,, ',1, jj^, .iilnrl Strrcl, W i

There it nothing more

ENJOYABLE
than a Cup of Delicious

MAZAWATTEE
TEA

DOCTORS & ANALYSTS
RECOMMEND IT!

JULY 1923

Scott, for very few have been hliuo<l
" Marmion " seems to have escaped
everybody's eyes, and ' The Lay of

the Last Minstrel," with its spooks
and spells, would make a good movie.

Carlyle Blackwell has been to France
making scenes for his own pro-

duction of \V. J. Locke's Beloved
Vagabond. Carlyle will enact the
beloved one, and Madge Stuart ' Blan-
quette "

; whilst " Countess Joanna "

of the tiny feet will be played by
Phyllis Titmuss. Albert Chase, a
sixteen-year-old boy, is the " Asticot."
It is his first film role.

Many of the interesting remarks of

Frank \'ernon in his book.
Modern Stage Production " (which

is just published), apply to the screen
also. He gives full praise to the
producer, describes at full length
settings, lighting, the value of per-

sonality, and the mysteries of casting.

Although films and stage plays are

arts apart, they have many things in

common, and we recommend this

loo-page volume to critical picture-

goers. It costs 3s. 6d. from " The
Stage " Office, i6, York Street, Covent
Garden, London, \V.C.2.

Pauline Frederick is positively com-
ing over to London at last. She

will star in at least one film for Ideal,

and may possibly be seen on the stage

as well.

John Gilbert follows

JL B.Walthall in the

role of St. Elmo, which
Fox's are making. Aug-
usta J. Evans' famous
best-seller was filmed

some years ago, with
Warda Howard opposite

Walthall. The new ver-

sion has Barbara La
Marras "Agnes Hunt,"
Bessie Love as " Edna
Earle, " and Warner
Baxter as the villain.

Since Monte Crista,

John Gilbert (whose
wife, Leatrice Joy, is a
Paramount star) has

become a great favour-

ite, and his releases this

year will be many.

A modernised version

of Scott's " U-idy

of the Lake " is about
to be filmed. It Ls an
Independent produc-

tion, and 'tis said that

Rod La Roque, Estellc

Tavlor, and Kathryn
McGuire will be the

stars. It seems a pity

that this should be

made in America, but

there is quite a good
romantic story in tlic

poem, and plenty of

chance for beautiful

backgrounds. There is

.1 fairly fresh field for

the photoplay in the

works of Sir Walter

One of the big thrills in Harold Lloyd's greatest

comedy, "Safety Last."
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Bull Montana, who stars nowadays
in Metro productions, has had a

varied career. He once made his

bread-and-butter by acting as thrower-
out in a New York theatre in the
Bowery. This district is the haunt
beloved of all the New York hooligans
and toughs, and Bull earned his

money. Later on, he was a gardener
in a very well-known New York park.
But he doesn't tell anyone how he
acquired his famous cauliflower ear.

Douglas MacLean's new mystery
comedy, A Man of Aciioyi, is all

about a million dollars' worth of
diamonds, crooks, chases, and rob-
beries. Douglas has been working

. extra hard on it, and apparently it got
on his mind. For on the one day off

he had, which he spent in bed, his wife
declares that every time she passed his

door he was uttering fearful threats
and talking in his sleep not twenty,
but forty to the dozen.

Some unusually interesting " sets
"

are to be seen around Movieland
these days. There is Universal's Notre
Dame and the streets and buildings
surrounding it. This studio model of
the famous building is as large as
life, and though it is only plaster, it is

correct to the last gargoyle. Then
Jackie Coogan's Long Live the King
boasts of some marvellous exterior
constructions. One set, which is an
exact replica of Castle Newschwanstein
in Bulgaria, occupies 240,000 square
feet of ground and is ninety feet high.
The battlements are twenty feel tall.

There is also a huge viaduct and a
square which contains many enormous
buildings.

Admirers of Reginald Denny will be
glad to hear that he has made

another twelve two-reelers called the
Fightitig Blood series. These are by
the same author as The Leather
Pushers, and concern the struggles of
a young clerk and his eventual success
in the prize ring.

LiUian Gish is home again after seven
months spent in Italy around

Rome, Sorrento, and Florence. Her
next picture, Romola, will probably be
made there, and Dorothy Gish will

co-star with her.

True to form, Eric Von Stroheim has
retitled McTeague, which will

make its fihn bow as Greedy Wives.

M ary Hay Barthelmess is five

months old to-day, July i.

Little Dinky Dean, who appeared
with Chaplin in Tke Pilgrim,

is going to be starred in a series of
five-reel films. The first of these is

a costume picture. Looks as if some-
one thinks they have found another
Jackie Coogan. Anyway, it seems
to be a good thing for any player to
have Charles Chaplin give them a
part, for it invariably leads to other

!
excellent engagements.

BETTY BALFOUR
Sweetheart of the Sc^reeri

3eauti/u/JYair'

BETTY BALFOUR says :
" I find Mulsified

Cocoanut Oil Shampoo very beneficial
to my hair. It makes my hair soft and
lustrous, and keeps it in fine condition."

Many soaps, prepared shampoos, and shampoo
powders contain too much free alkali, which
is very injurious, as it dries the scalp and makes
the hair brittle.

The best thing to use is Mulsified Cocoanut Oil
Shampoo, for this is pure and entirely greaseless.
It is inexpensive and beats anything else all to
pieces. You can get Mulsified from all chemists
and leading toilet goods departments, and a
few ounces will last the whole family for

months.

Two or three teaspoonfuls of Mulsified in a cup
with a little tepid water is all that is required.
Simply moisten the hair with water, and rub the
Mulsified in. It makes an abundance of rich,

creamy lather, cleanses thoroughly, and rinses

out easily. The hair dries quickly and evenly,
and is soft, fresh-looking, bright, fluffy, wavy,
and easy to handle. Besides, it loosens and takes
out every particle of dust, dirt, and dandruff.
Be sure you get MuLsified. Beware of imita-
tions—look for the name Watkins on the package.

MULSIFIED
COCOANUT OIL SHAMPOO

An interesting little party of Para-
mount players are in Florida,

filming exteriors for The Heart Raider.

Headed by Agnes Ayres and Mafilon
Hamilton, they are making good use
of their spare time by spending most
of it in the water. Scenes will be
taken near Palm Beach, also at Miami
(which has figured in so many picture-

plays already), and a few in Savannah,
Georgia.

Cosmopolitan is filming Under the

Red Robe, a favourite Stanley
Weyman romance ; and a very well-

known American singer, John Charles
Thomas, makes his picture debut in

it, opposite either Alma Rubens or
Marion Davies.

Many diverse rumours have been
in circulation about Sessue

Hayakawa and his wife since their

return to America. Sessue has been
appearing in a stage play, but this

was not a success, though the star

got a royal reception, especially on
tour. Now he, and his wife, Tsuru
Aoki, have accepted a French film

engagement, and will be in Paris for

some time. The film is called La
Bataillc.

The big thrill of The Broken Wing,
where the aviator crashes

through the roof of a building, was
staged last week, and Tom horman
and Kenneth Harlan came through
the ordeal none the worse. Engineers
evolved a specially weighted and
balanced 'plane, and Kenneth, as the
aviator, and his dog, who insisted

on being a passenger, successfully

smashed in the roof of the Mexican
dwelling and landed sideways on
the log-covered patio. After which
there was a pause whilst the damages
the actor hadn't given himself were
skilfully simulated. They told Harlan
afterwards that, though there was
no idea of his being killed in this

stunt, a broken arm or leg would
have surprised nobody ! What Ken-
neth replied Ls not public property.

Very little has been heard of
" Maciste," the giant player

whose prodigious feats attracted so

much attention in Cabiria. He has
not been idle, though, and several of

his pictures are now due for release

in America. These are Maciste and
the Javanese Girl, Maciste and the

Daughter of the Silver King, Maciste
and the Prisoner of No. 51, and Maciste
and (he Chinese Trunk.
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"Do tbp worst,

Oia Cimc."
—S/fAKESPKAR£.

TIME will have no power to spoil the out-

line of yinir face and throat— to crease

and pucker your skin, to <lrive away the fresh,

soft beauty ol vour i(<iiiplexion, if you use

Valaze Beauty Preparations

exclu-.i\e products of Madame Helena

Rubinstein, the beauty specialiste famous

throughout the world for wonder - working

achievement and genius.

An interesting brochure, " Secrets of Beauty,"

is sent on application, also advite given

personally or by post, without fee, to solve

any and every beauty problem.

SUNBURN and FBECKLE9. Valaie Beautify-

ing skinfuod (auscs fmliles to fade awny. and
stimulates dtab, sallow, discoloured complexions to

exouisite beauty. Valaze Sunproof Cream, applied

before outdoor exposure, absolutely /tr^f/rM/i freckles

and sunburn, in which it is unique and incomparable.
Prices 4/C and 3/f respectively.

BL4CKHEADS. OPEN PORES, and consequent

oiluK-ss .)t tlie skin are leiuedied by washnu; with

Valaze Open Pore Paste, which leaves the skin

fresh, clear, and refined. 1 he occasional application

of Valaze I.iquidine greatly assists the treatment, and
entirely obviates skin-griasiness and coarseness.

Price 4/t and 5/# respectively.

Helena Rubinstein
24, GRAHON STREET, LONDON, W.l.
(Og Hand sirttl. l-acing Hay Hiu.) 'I'liour. .l/a.i/Ji' 4tll.

PARIS. NEW YORK.

V TSIET

/^^Ji
lu ruU'5 ui, ^^j^ Sold in Cap or

Frinitc •h«p<i. At

the price of two
(or 1/. (White or
Grey. I/each.)

Write for beautiful

photographic book*
let on the Use of
the Hair Net and
the Art of the

Coiffure.

Veoidi, Ltd., 233, Rtctot Strxt, Loodon, W.l.

Why andura tha miaary of Hea'lache or
Nauraigm ^ You can get alm<^it miinrdiaia
rrlial with ZOX. Two Zox Powdara Fraa
li you fnantion tKia Journal and ancloaa
IfctJ atampad addraaaerf anvelopa ZOX
I ov»H»ra aold by Chemiata and Siorca in

I '6 and 3/* Koira or poat (ree (ri>m

THE ZOX 00 . II. Hatton Oardan. B 0.1

Gladys Walton and Jack Mower in " The Rowdy."

A Dangerous Game {European ;

J"iy 30).

A good comedy drama about an
orphan waif, fairies, spiritualism, and
a lonely old bachelor who for once
does not marry his ward. Gladys
Walton stars, supported by Spottis-

wood Aitken, Robert Agnew, Kate
Price, Annie Shaefer, Edward Jobson,
Otto Hoffman, and William Robert
Daly.

Another Man's Boots (L'.A'. ; July 2).

Western romance in which a

stranger, by assuming the role of a
man supposedly murdered, won a wife

and a fortune. Stars Franiis Ford, also

Joseph Since, Harry Smith, Klvira

Weil, Frank Fanning, and Robert
Courtman. Good entertainment.

A Parisian Scandal (F.B.O. ; July 30).

Marie Prevost in an amusing social

skit about a confirmed flirt's conqtiest

of an imsophisticated .American
student. Bertram Grassb^', Tom
Gallon, and Mae Biisch are in the

supporting cast. Pleasing comedy
fare.

A Private Scandal [Realart-Gaumont ;

A very charming star in a very
ordinary story about a self-sacrificing

heroine. May McAvoy and a fine cast

headed by l^riice Gordon, Ralph
Fewis, Kathlyn Williams, Floyd Whit-
lock, and Gladys Fo.x. Fair entertain-

ment.

The Arizona Cat-Claw {Walker ; July 2).

Kntiier crude and miigh-antl-ready

Western melodrama, with Edythe
Sterling, a fearless stunt horsewoman,
m the loading r61e, supjxjrted by
Pauline liecher and Steve Clementi.

Fxcellent riding and exteriors, but not

very much human interest.

The Beautiful Liar (Ass. First Xat. ;

July 9).

Katherine MacDonald in a dual r61e

and a pleasing light comedy drama. A
pretty typist impersonates a leading

actress, and capitvates a young million-

aire. Charles Meredith, Joseph J.

Dowling, Kate Fester, and Wilfred
Fucas play the principal supporting
roles. Fight but quite bright.

Beauty's Worth [Paramount : July 19),

Or Clothes Make the Woman. A
lavish Marion Davies production show-
ing how fine feathers turned a Quaker-
ess into a Society belle. In the cast

arc Forrest Stanley, June Elvidge.

Haliam Cooley, Truly Sliattuck, An-
trim Short, and Thomas Jenerson.
Good entertainment.

Beyond the Rainbow [Jury ; July 19).

Slystery melodrama with rf good
sur|)rise climax, much humour, good
direction, and a fine cast which
includes HarrA' Morey, Billie Dove,
\irginia Fee, Diana Allen, Macey
Harlam, Helen Ware, George Fawcett,
Margaret Courtot, Clara Bow, and
Huntle\' Gordon.

The Call of Home {Jury ; July 2).

Well produced and well balanced
" eternal triangle " drama, with some
beautiful outdoor settings, and spec-

tacular tlood scenes at the end. Well
acted by Irene Rich, Feon Barry,

Jobyna Ralston, Ramsey Wallace,

Ciirl Stockdale, Fmmett King, Gene-
vieve Blinn, and Norma Nichols.

Good dramatic fare.

The Crimson Challenge [Paramotmt ;

July 2^).

Another Western drama with a girl

' hero." Also murders, fights, cattle

rustling and chases Dorothy Dalton
stars, supported by Jack Mower, Frank

[Contmiud on f-it-' jS.

A.
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ake it

on your
Summer
Holidays.
HERE are T-W-E-N-T-Y long,

lovely stories to shorten the longest

train journey ; twenty stories to chain

you to your chair on the beach and make
you forget the passage of time. Here is

quality and quantity in heaping measure

—

the biggeit budget of fiction on the book-

stalls. No pictures- just solid reading,

and no serials to ruffle the calm of a

summer's morning by putting you out of

temper through the trick they have of

stopping abruptly in the most exciting

place. The July number is being snapped

up quickly—get your copy to-day ; and

at the same time order your copy of the

August issue, on sale Tuesd.ay, July loth.

Whenever you feel like having

a good long read this summer,
pick up the "20'STORY:'

Monthly,

One
Shilling.

MAGAZINE

That Schoolgirl

Complexion is

always in fashion

Beauty is the birthright of every woman

—

whatever her position in life.

The beautifulwoman is always sure of admiration,

regardless of fashions in clothes. And, because

beauty depends largely on complexion, care of

the skin is a duty every woman owes to herself.

Women may achieve a lasting loveliness of com-

plexion by just using Palmolive Soap and water

regularly.

Palmolive—even in hard water—gives a rich

creamy lather that penetrates the tiniest pores

when gently rubbed into the skin with the

finger tips. When rinsed away the lather takes

with it all clogging impurities that otherwise cause

enlarged pores, blackheads and ageing blemishes

—leaving the skin wonderfully smooth and fresh.

PALMOLIVE SOAP
The pcrfca blend of^

f'.ilm Jnci Olive

Oils

Nature's own colour

I'ulm and Olive iiih — nutliinn

else Hive the niilural green

ciilimr to Falmulive Soap.
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It is so easy

with the

EEZEWAVER
to obtain

Beautiful Wavy Hair
in a few minute*.

Light in Weight. Simple to Use.

Entirely British Manufacture.

Price 21/- Complete,

WIIH LAMP. Post Free from

THE EEZEWAVER CO., Ltd.

(Dept. E), 18, Piccadilly Arcade,

London. S.W.I.

(^^m

Picl-\JK(?5 and Pict\jKeOosf^
Campcau, Irene Hunt, Howard Ral-

ston, Clarence Burton, Will R. Walling,

George Field, Mrs. Dark Cloud, and
Fred Huntly. Fair entertainment.

The Death Leap [Astoria; July ?).

Five reels of hair-raising and well-

worked stunts, with Lucien Albertini

(Samsonia) at his sensational best as

a workman who rescues two heroines

every few minutes alternately. A stunt

show containing much unconscious

humour.

Desperate Trails [F.B.O. ; July 9).

Harry Carty in an unconvincing
Western crook story, in which the hero

goes to prison for sixteen years for a

crime someone else committed. Good
acting and photography, but very slow
entertainment.

The Devil's Trail [Walkers ; July 30).

Canadian - North - West - Mounted
melodrama, and a hectic specimen at

best, which will appeal to lovers of

Wild-Western stuff most. Betty Comp-
son, George Larkin, and Fred Malatesta
play leading roles. Keep away if you're
critical.

Dr. Jim [F.B.O. ; July 23).

An excellent Frank Mayo feature

with a good dramatic story about a

husband and wife's estrangement and
gradual reunion. Contains good storm
scenes at sea, and the inevitable Frank
Mayo fight. Cast includes Claire

Windsor, Robert Anderson, Herbert
Hayes, and Stanhope Wheatcroft.

J

WHAT GIRLS MUST DO

When they Lose Looks
and Energy.

VVlicn vou girls arc tired .ind broathloss,
your hoart tImnipInK if you run upstairs
or climb a liill, .Mother .N'aturc is warning
you that you must make more blood. Vou
have been usinK up vour stroiiKth too fast.

You ari' pAv and sallow. You do not rat
enough, because your appetite is too capricious
to enjoy plam, wholesome food.

AW tliis points to tlie same thing, ^'ou
arc bloodless—ann}mia is the medical word.
\'ou can be bngliter, tnoro active, prettier,

In a very short time if you can only get more
bl'xxl and better blood.

Uut how ? you ask. It is easy. Dr.
Wilhanis' pink pills make blood faster than
anything else, and tliey improve your appetite
and digestion beiause they thus enal)le you
to u*e your (<)<xl and like it. You will feel

the benefit as soon as you begin taking them,
and If you want new vitnhty and more—

•

a nerve tonic and bcautifier that never
fails—do not delay.

do today to vour chemist and ask for
Dr. Williams' pink pilLs, or send 3s. od, for
a box, post free, to address below.

FRIiE.—The booklet. • Nature's Warn-
ings," should be rc.id by cverv girl and woman.
Sent (rec to all who write to R.H., Dept. 36,
1-itiroy Squ.\rc, London, W.i.
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Edward Peil, and George Perioi.u.

Sentimental entertainment.

Evidence (SeUnick Path£ ; July 23).
Elaine Hammerstein in a cleverly

handled social drama about an act-

ress's marriage with a rith man and
its consequences. Niles Welch, Holmes
E. Herbert, Marie Burke, .Constance
Bennett, Matilda Metevier, and Ern-
est Hilliard support. Good entertain-
ment.

Forest Rivals [Feature ; July 16).

Rather stereotyped as to stor}-, but
wonderfully pretty out-of-doors set-

tings and some convincing fights and
stunts. Two men loved the same girl,

but she eventually married neither.

Dorothy Green and Arthur Ashley are
featured, supported by Clay Clement,
John Davidson, Jack Drumier, Evelyn
Axzel, Madge Lee, Jack Drumier, and
Kempton Green.

For Big Stakes [Fo.x
, July 23).

Tom Mix and " Tony " in a typical

Mix feature with a thrilling climax
showing the hero riding through flames
to rescue the girl. All Tom's stunts are
well staged and performed. Patsy
Ruth Miller opposite, also Bert Sprotte,

Sid Jordan, Al Fremont, and Joseph
Harris. Good Western fare.

The Dust Flower [Goldwyn ; July 30).
" CuidcrcUa " in a modern setting,

with a millionaire as the Prince and
a tenement-girl heroine. Well played
by Helen Chadwick, James Rennie,

Claude Gillingwater, Mona Kingsley,

Forsaking All Others [European ;

J"iy 9).

The story of a girl who remembered
and a boy who forgot. Somewhat
mechanical, but contains an unex-
pected twist at the end, and a good
cast, mcluding Colleen Moore, Cullen

Landis, David Torrence, Sam de
Grasse, June Elvidge, Lucille Ricksen,

May Wallace, and Melbourne
McDowell. A fairly good comedy
drama.

Htrbtrt Rawlinson

One H'otider-

fui Xight.'
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The Fourteenth Lover {Jury ; July 5).

Viola Dana in a pleasing comedy
drama about a fickle flapper who met
her match. Jack Mulhall, Theodore
von Eltz, Kate Lester, Alberta Lee,

Frederick Vroom, and Fonzie Gumm
complete the cast.

Gay and Devilish {Jury ; July 26).

Light entertainment, with Doris

May in the role of a lively girl

who schemes to rid herself of an un-

wanted fianc6. In the cast are CuUen
Landis, Otis Harlan, Jacqueline Logan,
Bull Montana, Lila Leslie, Ashley
Cooper, .George Periolat, Kingsley

Benedict, Arthur Millett, and Milton

Ross.

The Gift Supreme (Walker ; July 16).

Seena Owen, Bernard Durning, and
Lon Chaney in a strong drama of the

slums, in which criminals are shown
to be decidedly saintly, and some
grimly realistic scenes and fights give

a good though sordid atmosphere.

The Glory of Clementina {Jury ;

July 23).

Adapted from W. J. Locke's well-

known story, this is Pauhne Frederick's

last release. It tells how an eccentric

genius became dowdy and tempera-
mental, but eventually regains her lost

womanly charm and wins a husband.
Edward Martindell, George Cowl,

Jean Calhoun, Edward Hearn, Louise
Dresser, Helen Stone, and Truly Shat-

tuck support the star. Good, despite

many omissions from the novel.

The Green Temptation (Paramount ;

J»iy 30).

Betty Compson leading a triple

life amid fast-raoVing scenes of stage,

underworld, war, and society life. A
strong and interesting story, very well

produced, and well acted by all con-

cerned. Cast includes Mahlon Hamil-
ton, Theodore Kosloff, Neely Edwards,
Mary Thurman, Lynore Lynnard,
Betty Brice, Arthur Hall, and M. Von
Hardenberg. Excellent entertain-

ment.

The Half Breed {Ass. First Nat. ;

July 2).

A mixture of drama and melodrama
concerning an educated half-breed who
loves a white woman. Contains some
interesting round-up scenes, thrills

and fights, and Wheeler Oakman, Ann
May, Mary Anderson, Hugh Thompson,
Joseph Dowhng, N. F. De Ruiz, Carl
Stockdale and King Evers.

Hate {Jury ; July 30).

Alice Lake in a powerful mystery
romance, in which a show girl is

instrumental in saving an innocent
man from execution. The star is well

supported by Conrad Nagel, Harry
Northrup, Charles Clary, and John
Ince. Good entertainment.

Head Over Heels (Goldwyn ; July 2).

Mabel Normand in a pleasing little

comedy-drama about an ItaUan girl
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Wyndham Standing in his garden, where
he is seen entertaining his little daughter.

who wishes to become famous, and
compromises by marrying her agent.

A one-woman show, but quite good
entertainment. In the cast appear
Hugh Thompson, Russ Powell, Ray-
mond Hatton, Adolphe Jean Menjou,
Lilyan Tashman, and Lionel Belmore.

Her Husband's Trademark (Paramount,

July 2).

Yet another version of the eternal

triangle, with a good and well-told

story, and a finely managed sensational

climax. Gloria Swanson stars, sup-

ported by Stuart Holmes, Richard
Wayne, Lucien Littlefield, Charles

Ogle, Edythe Chapman, Clarence Bur-
ton, and James Nejl. Good enter-

tainment.

Her Game (Feature ; July 30).

Florence Reed as a courageous young
Southern girl who goes to New York
to get even with the man who ruined

her father. Conway Tearle plays two
r61es, and Jed Prouty, Florence Bilhngs,

and Mathilda Brundage complete the

cast. Very good acting, but only fair

entertainment.

Hickville to Broadway (Fox ; July 23).

An amusing story of mistaken
identity, in which Eileen Percy stars

in a r61e exceedingly well suited to

her. Wilham Scott, Rosemary Theby,
Edward Burns, and John I^ckney also

appear. Excellent entertainment.

His Own People (Vitagraph ; July 2).

A reissue of a charming Irish story,

starring Harry Morey and Gladys
LesUe, supported by Jessie Stevens,

Arthur Donaldson, Betty Blythe,

William Dunn, Bert Tracey and Jane
Jennings. Good entertainment.

The Hypocrites (Granger Binger ;

July 16).

A British adaptation of a Henry
Arthur Jones play, made in Holland,
with an American director and star.

The title explains the story, which is

acted by Wyndham Standing, Mary
Odette, Harold French, Roy Travers,

Lillian Douglas, William Hunter, Bertie

White, and Vera Hargreave.

Is Matrimony a Failure (Paramount ;

July 9).

First-rate farce-comedy, dealing with
a new theory as to why husbands
leave home. Excellent work by T.

Roy Barnes, Lila Lee, Lois Wilson,

Walter Hiers, Zasu Arthur Hoyt,
LiUian Leighton, Tully Marshall,

Adolphe Menjou, Sylvia Ashton, Otis

Harlan, Charles Ogle. Ethel Wales,

Sydney Bracey, Dan Mason, W. H.
Brown, and Robert Brower.

The Light in the Dark (Ass. First

Nat. : July 30).

Hope Hampton, E. K. Lincoln, and
Lon Chaney in a drama of society and
the underworld. A silver cup, believed

to be the Holy Grail, has much to

do with the story, and an ingenious

idea is used in connection with it.

Dore Davidson, Theresa Maxwell Con-
over, Dorothy Walters, and Edgar
Norton support.

Lily of the Alley {Hepworth ; July 2).

The first long British film without
any sub-titles. Written and pro-

duced by Henry Edwards, who also

plays the chief character, supported

by Chrissie White;" Frank Stanmore,
Campbell GuUan, Lionel D'Aragon, and
Mary Brough. A slum story, intense

and harrowing in places, then finally

proving only a bad dream of the

heroine's. Fine acting and photo-

graphy, and an interesting novelty.

Money to Bum (Fox ; July 16).

A very good William Russell feature,

with an entertaining romance of busi-

ness hfe for its theme. The star plays a

wizard of finance, and is supported
by Sylvia Breamer, Hallam Cooley,

Harvey Clark, and Wade Boteler.

Excellent entertainment.

The Moor (Goldwyn ; July 16).

A German picturisation of Shake-
speare's " Othello," featuring Emil
Jannings, who gives a fine interpreta-

tion of the name-part. Characterisa-

tion somewhat different from the ordin-

ary idea of Shakespeare's characters,

especially in regarding " lago."

Tragic entertainment.

North of the Rio Grande (Paramount ;

July 16).

Jack Holt and B6b^ Daniels in one
of the best Westerners of the month.
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Films You Should Se« This Month.

Amongst the numerous pictures which
will take their place on the silver

sheet during the present month we notice

some particularly attractive releases.

Hurricane's Gal.

This is a stirring story of the Southern
Seas in which destroyers, hydroplanes,

and pirate schooners mingle in thrilling

adventure. Dorothy Phillips, who will be

remembered for her stirring performance
as the wife in Mart - Woman - Marriage,
plays the leading role, the picture being

directed by her brilliant young husband,
Allan Holubar. Closely following on the

heels of this release comes Oliver Morosco's
initial First National production.

The Half Breed.

Morosco is one of the greatest stage

producers in America, and is transferring

many of his footlight successes to the

screen. The Half Breed (the name part

is played by Wheeler Oakman, with Ann
May in support) tells of a social pariah

who smashed through the blood barrier.

The climax, in which thousands of stam-
peding cattle plunge madly after a fugitive

pair, is probably one of the best ever

recorded by the watchful camera.
By way of light entertainment there is

The Beautiful Liar,

a delightful comedy romance played with

the usual — or rather, unusual— charm
of Katherine MacDonald. Dealing with

a typist who by a stroke of fortune

is mistaken for a well-known actress,

it has many quaint turns and an absorb-

ing love theme. For those who love

crook melodrama

Skin Deep.

offers a wealth of sensational thrill in New
York's underworld. Handsome Milton
Sills for once mars his good looks in the
role of the evil - faced " tough " " Budd
Doyle," but after a daring aeroplane
escapade, some thrilling gun play, and
many equally momentous happenings, love

fin the form of Florence Vidor) changes his

face and his heart, to prove that beauty,
whether of face or soul, only lies 57(tn Deep.

Richard Barthclmcss, Lon Chaney,
E. K. Lincoln, Louise Huff, and Hope
Hampton arc also amongst the favourites

starred in First National pictures this

month. The boyish manliness of Bar-
thclmcss will be seen to advantage in

The Seventh Day,

described as the love - log of a young
skipper and a society lorclci, with Louise

Huff in the Icatling feminine role ; while

the sinister form of Lon Chancy will be
seen, together with the other players

mentioned, in a Clarence Brown production
entitled

The Light in the Dark.

An equally ambitious programme is

being prepared for the coming months,
and picturcgocrs, whether their taste be
for drama, comedy, romance, tragedy, or

even farce, would do well to watch at

their favourite kincma.'* for each and all

of the pictures listed above.

Betty Blythe and Mahlon Hamilton in " The Truant Husband.'

Beautiful scenery, splendid riding and a

well-told story. In the cast cire also

Charles Ogle, Alec B. Francis, Will

R. Walling, Fred Huntley, Shannon
Day, Edythe Chapman, George Field

and W. B. Clarke.

No Trespassing {Wardour ; July g).

Another American romance of busi-

ness life. Somewhat long drawn out,

with good settings, stunts, and acting

by Irene Castle, Howard Truesdale,

Ward Crane, Eleanor Barry, Leslie

Stowe, Betty Bouton, Al Roscoe,

Harry Fisher, and Geo. Pauncefort.

For Irene Castle fans only.

One Wonderful Night [European ;

J^iy -23)

•

Crook mystery melodrama, with

plenty of action and some good fights.

Good production and acting. Herbert
Rawlinson stars, and Lillian Rich,

Dale Fuller, Sidney de Gray, Jos. W.
Girard, Jean de Briac, Sidney Bracey,

and Spottiswoode Aitken support.

The Referee (Pathi ; July g).

Conway Tearle in an unusual kind

of boxing story, with a referee as its

central figure. Convincing fights and
excellent acting by the star. Gladys
Hulette, Anders Randolf, Chas. Slat-

tery, Gus Platts, and Frankie Ryan.
Very good ringside romance.

The Right that Failed (.^fctro : July g).

Conuncncing ;is a boxing romance,
this Bert Lytell feature develops into

a farce comedy all about a pictur-

esque pugilist and the daughtci of a

millionaire. Read the story in the

July " Twenty Story Magazine " Sup-

porting cast includes Virginia Valli.

De Witt Jennings. Max Davidson. Phil

McCuUough, and Otis Harlan. Good
entertainment.

The Rowdy (F.B.O. : July \b\

Gladys Walton in an entirely charm-
ing little story about the fortunes of

a tomboy, the adopted daughter of

fisher-folk, whose lives are convin-
cingly shown. Rex Roselli, Anna
Hernandez, C. B. Murphy, Jack
Mower, Frances Hatton, Bert Roach,
Alida B. Jones, and Countess De
Cella also appear. Romantic enter-

tainment.

The Seventh Day (Inspiration - Ass.

First \at. : July 23).

Richard Barthelmess in a weakish
story, the action of which is placed

on a yacht and in a small New Eng-
land village. Beautiful scenery and
good characterisation and production.

Other players are Frank I^osec, Leslie

Stowe, Tammany Young, Crt^orge Stew-
art, Grace Barton, Teddie Crerrard,

Louise Huff, Anne Cornwall, Patterson
Dial and Alfred Schmid.

The Shark Master [F.B.O. : July 2).

Strong melodrama with a well-told

story in beautiful South Sea island

settings. Try to figure out the con-

nection between the title and the

story. Frank Mayo is starred, and
May Cx)llins, Doris Deane, Herbert

Fortier, OUver A. Cross, " Smoke "

Turner, Nick Derutz, and Carl Silvera

support. Crood entertainment.

Sheltered Daughters [ReaUirt-Gautnont

:

July i(>).

Or, " Ignorance is not always bliss."

Justine Johnson as an unsophisticated

girl whose life is nearly wrecked bo-

cause her father tried to keep her

ignorant of the world and its wiles
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Beautifully staged and dressed. War-
ner Baxter opposite the star, also

Charles, Gerard, Riley Hatch, Helen

Kay, Edna Holland, James Laffey,

Jimmie Lapsley and Dan E. Charles.

Feminine lans will enjoy this one.

Should a Wife Confess? {Unity;

July 12).

Quite an ordinary story about
business crooks upon which the title

has no bearing whatever. Stars David
Powell and Edna Cxoodrich, and shows
evidences of age. Fair entertain-

ment.

Skin Deep {Ass. First Nat. ; July i6).

A gripping crook story with an

unusual plot and many tense situa-

tions. Read it on page 31 of this

issue. Milton Sills stars, supported

by Florence Vidor, Marcia Manon,
Charles Clary, Winter Hall, Frank
Campeau, Gertrude Astor, Muriel

Dana, Joe Singleton, and B. H. De
Lay. Excellent entertainment.

Social Ambition {U.K. ; July 12).

Features Howard Hickman in the

romance of a disappointed man and
two women, one caring only for

social success, and the other entirely

unworldly. In the cast are Kathleen
Kirkham, Noah Beery, Joseph J.

Dowling, and Rhea Mitchell. Fair

entertainment.

The Song of the Soul {Goldwyn ;

July 16).

Vivian Martin, Fritz Leiber, Chas.

E. Graham, and Ricca Allan in a

story of self-sacrifice. Based upon
William J. Locke's novel, " An Old-

World Romance." Good, but a bit

melancholy.

The Soul of Youth {Gaumont ; July 2).

I^wis Sargent (of Huckleberry Finn
fame) as an orphan who eventually

', found a home. The long cast includes

Cila Lee, Ernest Butterworth, Clyde
Fillmore, Grace Morse, William Collier,

jun.. Fred Huntley, Sylvia Ashton,

Judge Ben Lindsey, and Jane Keckley.

Fare for the unsophisticated.

Sumurun {Goldwyn : July 2).

Pola Negri, Jennie Hasselqvist, Paul
Wegener and Ernst Lubitsch, in a

film adaptation of Reinhardt's word-
less play. An " Arabian Nights

"

story magnificently produced and
well acted, though marred by some
jerkiness and unnecessary and crude
comedy relief. A wild and far-fetched

tale, screened^ from a typically Teu-
tonic point of view. Spectacular

fare.

Through the Toils {Feature ; July 2).

A novel romance in which an un-
scrupulous and eccentric author de-

liberately breaks up a love affair to
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get " copy " for his new book. Mon-
tagu Love in a dual role, supported
by Ellen Cassity, Gertrude Le Brandt,

John Davidson, Thomas Carr, Laura
West, Josepli Burke, Lincoln Stedman,
Winifred I^ighton, and Dorothy Wal-
ters.

dan, and Thomas O'Brien,
entertainment.
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Good

Through the Wall {Vitagraph ;July 16).

A reissue of a thrilling crook story,

with the usual dual of wits between
a master crook and a clever detective.

George Holt, William Duncan, Web-
ster Campbell, Nell Shipman, Cofinne
Griffith, Annie Schafer, Otto Lederer,

George Kunkel, and Jack Mower are

all efficient in their roles.

The Truant Husband {Wardour ;

July 23).

A quiet tale, with a pleasant atmo-
sphere and a moral not too heavily

stressed. A man tries to re-live old

memories with a former sweetheart,

but returns to his wife thoroughly
penitent. Excellent settings, detail

work, and acting by Mahlon Hamilton,
Francelia Billington, Betty Blythe, and
Richard Ryan.

The Unfortunate Sex {Regent : July 23).

George Larkin, Francis Edmonde,
Catherine Lewis, Frank Black, and
Harry Von Meter in an underworld
story concerning a child crook who
proves to be a rich man's long-lost

daughter. Not a very convincing

movie.

Up and Going {Fox ; July 9).

Tom Mix up to his usual adventures,

amid verv beautiful North - West
Canadian settings. Good characterisa-

tion, and satisfrtctory support from

Eva Novak, Cecil Van Anker, Carol

HoUoway, William Conklin, Sid Jor-

Tom Mix
and

Eva Novak
in

" Up and
Going."

Very Truly Yours {Fox ; July 2).

Shirley Mason in a good light drama
with a pleasing if improbable love

story which has unexpected develop-
ments. In the cast are also Allan
Forrest, Charles Clary, Otto Hoffman,
and Harold Miller. Pleasant screen

fare.

Vengeance of the Deep {Wardour;
July 2).

Ralph Lewis, Virginia Browne Faire,

Harmon MacGregor, and Van Matti-

more in a melodramatic story of the
South Seas in which diving and pearl-

fishing are well to the fore. Interesting

under-water scenes and plenty of good
incident.

Why Men Go Wrong {W. and F. ;

J^*iy 3)-

The late Severin Mars in a melo-
drama in which a good man goes to

the bad, because the girl he loves is not

all he believes her to be, and is after-

wards redeemed by a good woman's
faith. Very good acting by the star,

Frances Dhelia,Tania Deleyme, Georges
Maxudian, and Charles Granval.

Wife Against Wife {Moss Empires ;

July 7).

Pauline Starke, Percy Marmont,
Edward Langford, and Emily Fitzroy,

and Ottola Nesmith in a story of artist

Ufe. Good entertainment.

The Yellow Streak {Fox ; July 30).

John Gilbert and Claire Anderson in

a grippmg romance of a small town
in which a young lawyer successfully

battles against corruption and evil

infiuehces, and a bully meets with his

well-deserved downfall.

<><<*»^:
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K. W. (Penge).—Lillian Gish hasn't

decided about her London visit yet.

Write in again later.

Mae Murray's Champion (Barrow-

in-Furness).— (i) Your thanks duly
earned. Gloria Swanson isn't married
now. Born 1899. (2) It's more than
my life's worth to answer that ques-

tion, and, after all, it's only a matter
of opinion, isn't it ? Address Mildred

Harris, c.o. Picturegoer.
M.L.P. (S.E.21).— (1) Juanita Hansen

born Des Moines in 1897, and educated
California. Height, 5 ft. ; fair hair

and blue eyes. Screen career with
Famous-Lasky. (2) Tom Moore, born
County Meath, Ireland ; educated
there, and at Toledo, Ohio. Seven
years' stage experience. Screen career

with Kalem, Lubin, Lasky. Select,

Selig and Goldwyn. (3) Mae Marsh,
born Madrid, New Mexico, 1897 ;

educated at a San Francisco convent.

Screen career with Hiograph, Reliance,

Majestic, Fine Arts and Goldwyn.

(4) Some of Louise Lovely's films are :

Tht Lone Slar Ranger, The Last of

the Duanes, Wolves of the Night,

Wings of the Morning, The Butterfly

Man, The Third Woman, The Orphan,
Twins of Suffering Creek, The Sky-
waymayi, Connecticut Yankee at King
Arthur's Court, Partners of Fate,

While the Devil Laughs, and The
Little Grey Mouse. No more for you
now, or all those readers whose answers
have been crowded out will be howling
at my door for vengeance

H. M. B. (Birmingham), and a
Few Hundred Others.—That Smilin'
Through " fault " is the champion
beaver in fault circles. Sudden death
will bo the portion of the next one
who sends it in.

Jose (Ipswich).—Ora Garow was
" Paula Forrest " in The Little Lady
of the Big House.
MuRRAV-iTE (Merton).— Broadway

Rose, Fascination, and Jaztmania, are

Mae Murray's latest. Otlier films of

hers are ; To Have and to Hold, The
Dream Girl, On with the Dance, A
Delicious Little Devil, Sweet Kitty

Bellairs, The Primrose Ring, The Right

to Love, Idols of Clay, The Gilded Lily,

and Peacock Alley.

L. G. (South Africa).—Letters for-

warded on their arrival. My temper
rivals Lyle's choicest in sweetness.

Enthusiast (Southport).—Ethel
Clayton's latest are : Beyond, Exit the

Vamp, Her Own Money, The Cradle,

The Remittance Woman, If I Were
Queen, and Can a Woman Love Twice ?

The Nine Mixites (Folkestone).

—

I apologise, fully and unreservedly,

for my unworthy suspicions, expressed

to S. A. (Springbok). My Mi.xites, I

should have known you better ! I

hereby inform the world that your
ardour has in no way abated, that

Tom Mix has been, is, and always
will be, your Cowboy King, and that

not even the charms and blandish-

ments of Kodolph can eject him from
the first place in your loyal hearts.

Helensburgh (Scotland).—
(i) Eugene O'Brien was born in 1884,

at Denver, Colorado. Despite his

American birthplace, he is more Irish

than American, since both his parents
hail from Erin's Isle. He's a bachelor,

and has light-brown hair and blue

eyes. (2) Some of his best - known
films are : Poor Little Peppina, The
Scarlet Woman, Rebecca of Sunny-
brook Farm, Come Out of the Kitchen,

Poppy, Ghosts of Yesterday, The Figure-

head, His Wife's Money, De Luxe
Annie, and The Perfect Lover. His

latest are Prophet's Paradise and
The Voice from the Minaret. (3) A
nice illustrated interview appeared in

Picturegoer for Noveml>er 1021.

You can get a copy of this number
from the Publishing Department, price,

IS. 3d., post free.

Lucia (Lcighton).—Doesn't "Lucia"
want her Carol prize ? The " Carols

"

Editor hasn't her address.

Rodolph's Admirer (\Miitkirk).

—

I have forwarded your letter to
Rodolph. How could I do otherwise,
after reading your kind remarks anent
myself ? Rudy hasn't any children.

Dexterity (Regent's Park).

—

Sorry to have damped your youthful
ardour. Let's shake hands and get
acquainted again, shall we ? 5ly
" severely businesslike " manner is

generally reserved for my severely
businesslike readers, so there must
have been some mistake, (i) Elliott

Dexter was born at Houston, Texa ;,

and is about forty years old. He's
married to a New York society woman.
Some of his films are : We Can't Have
Everything, The Squaw Man, Don't
Change Your Husband, For Better For
Worse, Behold My Wife. The Witching
Hour, Something to Think About,
Don't Tell Everything, The Affairs of
Anatol, and Peter Ibbetson. .At present

he is working on a film entitled

Only 38, directed by William De Mille.

His limp is the result of a stroke he
had some time ago. For this reason,

parts that take account of his in-

firmity are sometimes written for him.
No interview with him yet, but I'll

see what can be done about it.

Dantes (Highgate).—There are two
versions of Monte Cristo. I gave you
the French cast. The .\merican one
is :

" Edmund Dantes," John Gilbert;
" Mercedes," Estelle Taylor ;

" De
Villefort," Robert McKim ;

" Cade-
rousse," William V. Mong

;

" Princess

Haydee," Virginia Faire ;

" Luigi

Vampa," George Seigmann ;
" The

Abb6," Spottiswoode Aitken.

M. S. (Eastbourne).—Comedies don't

count.

MoiRA (Chiswick).—Your letter ^0
Rodolph was forwarded on its arrival.

His birthday is May 6. No, I'm not
" dead sick " of the poor chap. It's

not his fault that you flappers all

lo\e him.
.Merton (London).—Tom Douglas,

who recently appeared with great suc-

cess in the stage play, " Merton of the

Movies," is in the very early twenties.

He hails from Los .Angeles, and, until

his engagement for the part of " .Mer-

ton," was known only for his film

work. Has worked with Griffith, with

whom he played opposite Dorothy
Gish. .\fter playing in Seneca Flat.

he contracted with Fox to work with

Shirley Mason ; he also appeared in

Footfalls. Later, he joined Hodgkin-
son, witli whom he made Free An
(now being re-issued). He hasn't left

London yet, and .says he badly wants

to n)ake one British film lieforc he

goes back home. Rumour hath it

that Sir James Barrie is writing a

stage play for him.
H. AND M. (.Aberdeen).—Casson

Ferguson is married, but not to a

profe.ssional. He has one little

daughter. (2) Chrissic \Miite and

Henry Edwards are married to each

other. (3) .Agnes .Ayrcs isn't married

now. (4) Dick Barthelmcss was bom
in New York City, 1895. He's 5 ft. 7 in

in height.
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Collector (Tunbridge Wells).

—

(i) Cecil Humphreys was born July 21,

about forty years ago. Started his

stage career when he was very young,

and attained prominence in 191 1, when
he appeared with Evelyn Millard at

the Palace in " Madame Butterfly,"

He has played in America and the

provinces. Most of his films were
made at a time when he was acting on
the stage as well, and it was during

the run of " Romance," with Doris

Keane, at the Lyric Theatre, London,
in which he played " Van Tuyl," that

he commenced screen work. (2) His
best known films are : The Sorrows of
Satan, The I.ifeguardsman, The Veiled

Woman, The Elusive Pimpernel, The
Amateur Gentleman, The Profligate,

The Tavern Knight, False Evidence,

The Romance oj Lady Hamilton, Great-

heart, The Four Just Meii, and Dick
Turpin's Ride to York. (3) Gladys
Mason, his wife, is no relation to

Shirley Mason. (4) Cecil is very fond
of golf and cricket, and goes in for

motoring. All nice folk love animals,

and he's no exception,

A. A. (Athens).—Your letter was
Greek to me, as I've no doubt
you intended it should be. But I

gather that you want to know some-
thing. Everybody does who writes

to me, (i) Norma Talmadge's address

is, United Studios, Hollywood, Cali-

fornia, (2) Nazimova's address is

United Artists Corporation, 729,
Seventh Avenue, New York City. (3)

Nazimova is married to Charles Bryant.
She was born at Yalta, Crimea, Russia,

in 1879, and first appeared on the New
York stage in 1906. Most of her film

work has been done with Metro. Her
latest film is Salome ; but Motherhood,
in which Dick Barthelmess has the
supporting r61e, will be released next
November. (4) Charles Bryant was
bojn at Hertford, England, Jan. 8,

1887. Before he started screen work,
he had twenty-one years' stage ex-

perience, ten of which were spent in

America. He has appeared with Nazi-
mova in most of her films. Some of

these are : Revelation, Toys of Fate,

Eye for Eye, Out of the Fog, The Brat,

Stronger than Death, Heart of a Child,

and Billions.

R. M, (Eastbourne),—Do you for

one moment imagine I should let

anybody else sign my name for me ?

Of course that beautiful signature was
my own. Art-plate of Lloyd Hughes
appeared in " Pictures " for Feb. 26,

1921.

Wally's True Admirer (Palmer's
Green).—Dorothy Davenport (Mrs.

Waliy Reid) is making a film called
Human Wreckage, [z) Rodolph Valen-
tino was born May 6, 1895. (3) Wini-
fred Hudnut doesn't give her age.

(4) No release date has been fixed for

The Young Rajah. (5) All back
numbers of Picturkgoer can be ob-
tained from the Publishing Depart-
ment 93, Long Acre, W,C.2 ; price
IS. 3d., post free. Glad you like the
Picturegoer.
Anxious to Know (or one of many,

shall we say ?)— (i) Pearl White is an
American, and was born in Missouri.

(2) At present she is in Monte Carlo,
and her address is unknown. (3) She
was born March 4, 1889. (4) Bill Hart
was born Dec. 6, 1876. (5) Pearl
isn't married. I hope this has re-

lieved your anxiety in some measure,
Bobbie (Fulham),— (i) Your Carol

will be printed as soon as space
permits, (2) No, a scenario is not
the same as a story, although very
often the same author is guilty of

both story and scenario of a film play.

The scenario is the story translated
into terms of screen technique, and
should contain every detail of action,

also descriptions of characters, dresses,

lighting and backgrounds ; and even
sizes and details of " sets." Now
would you like to be a scenarist ?

Glad you appreciate Picturegoer.
Birdie (Finsbury Park).— (i) No

art plate of me—not if I know it

!

(2) Crauford Kent was born and
educated in London, but his film work
was done in America. (3) Allan Sears
played opposite Rosemary Theby
in Rio Grande. (4) Chrissie Wliite's

married to Henry Edwards. She was
born May 23, 1896, in London.
(5) Viola Dana's late husband was John
Collins, a director in America. (6) Jack

Ivor Novella and
his mother,

Madame Clara

Novella Davits.

Holt's married, but not to Agnes
Ayres. Yes, that's the way I do it.

Birdie. Keep right on like that, and
you'll be able to fill my place when I

leave this mortal sphere. You'll be
relieved to hear I have no intention
of " telling you off," and you may
write again when the spirit moves you.
Only don't let it move you every day,
as it does some people.

F. D. (Northampton).—Your letter

was forwarded on arrival. I remember
the play you mention, and agree with
you that it would film well. But to

my mind the principal part is better
suited to Bill Farnum than to Rodolph.
New Reader (Orente de Cuba).

—

Film Fiction " ceased publicati(jn

after the second number.
V. C. Y. (Dulwich).—The " old

bean " forwarded your letters on
arrival, young fruit. Good Heart was
released last April.

Jasmine (East Dulwich).—Letter to

Bill Russell forwarded on arrival.

A. D. M. (Torquay).— (i) Matheson
Lang is married to Hutin Britten.

(2). No. (3) That's not a fair que.stion.

(4) 'Gene O'Brien isn't married. (5)

Some of Johnnie Walker's films are :

Extra Extra, My Dad, In the Name
of the Law, and Captain Fly-by-Night.

(6) Ruth Roland isn't married now.

J
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SMALL ADVERTISEMENTS.
3d. per Word ::: Minimum 3 Shilling!.

PHOTO Postcards of yourielf, t/j doi. ; n by lo
EolargemenU, 8d. any Photo. Catalo^e,

Mmpla treo.—Hackett'«, July Road, Liverpool.

/^jooo worth o( cheap photographic material ; sam-

X> pi«» »nd catalogue free.—Hacketfi Work*, July

Road, Liverpool.

ZEALS ASTHMA FLUID makes life worth livlnj?.—

Zeals Asthma Cure, Severn Road, Wcstoii-Supcr-

Mar«. __^
I EAD America's foremost magarlnes : Motion-
.. llcture MaRarine, Motion Picture Classic,

Shadowl.iml and Beauty, particulars of which may
be had (by sending stamw-d -iddrcsscd envelope) to

the Representative, Mr. VSilUam Donnachie, 3, Slanse

Lane, Greeri<x:k, Scotland.

R^

H

A POSTCARD will bring you pricc-Ust and easy
terms for Watches, Rings, Cycles, Suits, Rain-

coats, Hoots, Baby Car^, Cutlery, etc, from 3/- monthly.

Send a poslc.nrd to Masters, Ltd.. 80 Hope Stores, Rye.

TAMPS 1 STAMPS I STAMPS I The PICTURE-
GOER Packets of British, Ctolonial, and Foreign

ttamps are the best value ever offered. 100 all different

(or IS. od. ; jjo ditto for as. 3d. ; and 300 ditto (a

tplendid collection) for ^^i. od. Special packet of 30
different English stamps for is. 3CI. Postage paid on
kll packets.—PICTURUGOER Salon, 88, Long Acre,

London, W.C.

Y FILM FAVOURITES' ALBUM, specially

designed for collectors of picture iXMtcards
of Kinema Stars. Prices: is. 6d. to hold 150 cards:
39. to hold 300 ; and 39. to hold 300, beautifully bound
An Ideal present for anyone.—Picturegocr Salon,

88, Long Acre, London, W.C. 2.

READ THIS CAREFULLY. Recent additions to

our sto<:k of picture postcards are :—Agnes
.\vre9, Betty Halfour, Constance Binney, .Monte
Blue, Flora le Breton, Betty BIythe, (leorges Car-
pentler, Betty Compson, Jackie Coogan, Harrison
Ford, Gaston Glass, Barbara La Marr, Harold Lloyd
(with spectacles), Katherine MacDonaid, Mae Marsh,
Colleen Moore. Antonio Moreno, Mae Murray, Ramon
Novarro, Pola Negri, Baby Peggy, House Peters,

Lewis Stone, Eric von Stroheim, Norma Talmadge,
Conway Tearle, Alice Terry, and Rodolph Valentino
(three different). All in sepia glossy style—real

photographs. Price : 3d. each, postage extra ; or
3/6 dozen, post free. — From Picturegocr Salon,
88, Long Acre, London, W.C.J^

OW TO MAKE .MONEY. Agents wanted in

every town to sell our popular series of picture
postcards of Film Stars. Write for special terms
to

—

Picturegocr Salon, 8H, Long Acre, London W.C. 3.

FILM FAVOURITES ON POSTCARDS. Special
Packet of 60, all different, as selected by us

beautifully printed in brown photogravure
;

price

3'-, pott free: or smaller packet of 30, all different

1/9, post free.—Picturegocr Salon, 88, Long Acre,
London, W.C. 3.

COLLECTION OF PICTURE POSTCARDS
of the Film Favourites you have seen on the

»crc«n, always interesting to l(X)k through. \Vc can
supply y<ju with postcards of all the popular players,
and special albums to put them in. A complete
itt of Kinema Novelties will l>e gladly sent post free

«lon receipt of a postcard.— Picturegocr Salon,
88, Long Acre, London, W.C. 3.

CHILDREN PLAYERS ON THE .SCREEN.
Charming picture postcards of Jackie Coogan,

Aberg Twins, Frances Carpenter, Johnny Jones and
Lucille Ricksen, Baby Osborne, Jane Lee, Katherine
Lee, Master Roby Bubbles, Baby Peggy, etc., etc.

;

14 in all, Including 6 id. cards, i 3d. coloured one,
and 7 beautiful glossy 3d. ones. Price, 3/3 the set
complete. Post free from — Picturegocr Salon,
88, Long Acre. London, W.C. 2.

CALL and see our immense stock of picture post-
cards and other kinema novelties— If you cannot,

write for our new complete list, sent post free, with

f[rali« cards of Dorothy Phillips and Jam.-s Klrkwood
n " Man, Woman, and Marriage."— Picturegocr
Salon, 88, Long Acre. I^Hidon, W.C. 3.

LIONELLE HOWARD. Handsome photogravure
portrait of this popular player, with Mr. Howard's

actual autograph. Slie : Mjln. by itkin. Price,

1/3, post free.— Picturegocr Salon, 88, Long Acre,
London, W.C. 3.

Edith (Burnley).—So you, too,

belong to the great sisterhood of the
" Rave -Over- Rudys." Well, your
letter has been forvvarded, my child,

SO you may sleep more easily to-night.

Betty (Stoke-on-Trent).—Harassed

I may be, but I emphatically deny
that I have any likeness to the fiery-

looking bearded gentleman of your
illustration. Whate'er my faults, I'm

no Bluebeard, (i) Sessue Hayakawa
is 5 ft. 7J in. in height, and has black

hair and eyes. He was born at Tokyo,

Japan, in 1889, and is married to the

Japanese film star, Tsuru Aoki. His

taste in clothes, like mine, runs to

soft, subdued colours. His hobby is

painting and curio-collecting. Both
he and Eugene are fond of sweets, and
so am I. (2) 'Gene O'Brien was born

in Colorado, 1884. He is 6 ft. in height,

has blue eyes and light-brown hair,

and is a bachelor. The hues of his

ties are as varied as those of the

rainbow. His pet hobby is reading.

(3) Art-plate of Thomas Meighan in

Picturegoer for February 1923.

Thanks for your kind offer to be present

at mv funeral." I shall be there myself,

though I am not in imminent danger
of fading away, despite the wearing

nature of my work.
Ashes (Brighton).—Some, but not

all of the artistes who played in tln^

French serial. The Three Musketeers,

will appear in the cast of Twenty
Years After.

Aussi (Sydney).—Several of Wallace
Reid's latest pictures have not yet

been released. Among these are

Clarence, The Dictator, The Prodigal

Knight, and Thirty Days. The World's

Champion is his last release. (2) I'm
ashamed of you, Aussi. You ought
to know better. Of course Stewart
Rome is British. He was born at

Newbury, Berkshire, Jan. 30, 1886.

Studied civil engineering, but gave
it up for the stage. Started film work
with Hepworth in 191 2, and played
in Coming Thro' the Rye, Iris, The
Touch of a Child, Sweet Lavender,

Trelawnev of the Wells, The White
Hope, Annie Laurie, and Molly Bawn.
Joined Broadwest Company in 1919,

and played in A Daughter of Eve, A
Gentleman Rider, Her Son, Snow iti

the Desert, A Great Coup, The Great

Gay Road. His latest is the StoU
version of Oscar Wilde's Prodigal

Son. (3) Pearl White recently entered
a convent for a short period to " rest

and meditate," but she is now reported
to be in Monte Carlo.

Futurist (Bradford-on-Avon).

—

(i) Same to you, and many of 'em.

Do you want the first or second series

of S'ick Carter ? Tell me that, and
I'll let you know the episodes. (2) Eric
von Stroheim possesses other names
of great length. " Eric Strome " is

one of those abbreviations so dear to

the heart of the film fan.

R. F. T. (LTberston).— It hadn't
occurred to me before, but since you
say so it must be true. So " Let
George Do It," is the translation of a

famous French proverb ! And I

thought I was being original ! Joseph
Striker seems to have disappeared
from the film world lately. One of

his pictures. The Bromley Case, w-as

released last May. His latest. The
Unseen Witness, won't be released

for some time. Write him, c.o. Arrow
Film Corporation, Candler Building,

220, West 42nd Street, New York
City. He may give you some in- .

formation about his coming films.

From your last remark I gatlaer that

you are not one of the " fair sex."

Scotch (Middlesex), Movie Mad
(Dulwich), G. D., and Others.—
Letters all forwarded on their arrivaL

There seems to be a regular epidemic

of the " writing-to-film-stars " craze.

Has it anything to do with the

weather ?

Fair and Dark (Blundellsands).

—

If you read your Picturegoer, you
ought to know by now what a kind-

l\earted, sweet-tempered chap I am.
(i) Winter Hall was " Judge Prentice

"

in The Witching Hour. (2) Later,

perhaps, but not just now. (3) Betty
Faire is a stage, as well as a film,

artiste, and played for two consecutive

years in " Paddy the Next Best Thmg,"
at the Savoy Theatre, London. (4) The
films you mention are hers ; she is

playing in Mary Queen of Scots at

present. (5) .\ddress Katherine Mac-
donald, c.o. MacDonaid Film Cor-

poration, 904, Girard Street, Los
Angeles, California.

Pamela (Gloucester).—Don't apolo-

gise—that's what I'm here for ! .\ny-

way, I've been inoculated against

questions, so they can't hurt me.

(i) Owen Ramsey Nares is that gentle-

man's real and authentic name. (2) \
page plate appeared in Pictures and
Picturegoer for Feb. 22, 1919, and

an interview in the same paper for

March 15, 1919. (3) Some of Owen
Nares' screen successes are : Just a

Girl, Tinker Tailor. The Man Who
Won, Edge o' Beyond, Gamblers All,

and The Faithful Heart. He has just

finished making a screen version of

The Indian Love Lyrics with the StoU

Company. (4) Owen has been married

for some years now to Marie Polini,

and has two little sons.

"Quality
AND

Flavour"
DOURNYILLECocoA
II St. THE NAM."^dbury

Maoc under
IDEAL

CONDITIONS

ON VIRYPIBOB OF OHOCOLATI
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CHARLIE CHAPLIN'S PROFESSOR
{Confinueti

but true. Here in his own words is

the story of his hfe—

•

" I was born near Bordeaux—at St.-

Loubes, to be exact—on Dec. i6, 1885.
When I had grown up into a young man
of about seventeen, my parents, who
owned vastvineyards around Bordeaux,
decided that I had better go into their

wine-growing business. Can you, I ask
you, picture me all through my life

pulling down bunches of grapes,

smelling them to see if they're ripe,

and, if they are, throwing them into

big metallic bins, or, if not. getting a
needle and cotton and stitching them
back on to the vines ?

"I made a momentous decision,"
continued Max, still cutting steak and

, devouring roasted potatoes, " and came
to the conclusion that I was meant
to be an artist. Without telling my
parents, I took up painting, and, with
what I thought was my greatest master-
piece, I went to see a well-known
painter. ' Yes, indeed,' said the man,
gazing critically at my piece of work,
' it certainly looks promising. But
you will never become a secoiid Raphael !

'

" I gave up painting and gradu-
ated at Bordeaux Conservatory, where,
after two years, I left with a first

prize in dramatic acting. From then
onwards it was more or less a strug-

gle for me to make ends meet, for

I left home and set to work to earn
my own living, much to my parents'

annoyance. Not that I was without
engagements, but the pay was ex-
tremely poor. The salary I received
at a theatre where I was playing in

,'Le Barbier de Seville,' ' Les Pr6-

icieuses Ridicules,' ' Les Fourberies de
' Scapin,' and other famous works, was
150 francs per month.

" In 1905 I made my debut at

Pathe's. and, starring in comedies and
dramas, I got forty francs a day. It was
rather hard work, for, you see, in the
(contract I was to produce one film
1 every day. However, at the end of
the month—which was then composed
of an average of thirty-one days, and
I believe still is—I found that my out-
put was between forty and fifty films

jper month."

I

Max Linder pointed to a large trunk
made of stout iron in the next room.
The " safe " contained over 400 of
these famous films, not one of them
longer than 600 feet.

The first really important film with
Max Lyider was produced towards

the end of 1914, and was called La Sortie
i'un Collegien, which was followed by
1 film of intense dramatic interest,

The Death of a Toreador. Also Max
Linder played in various other film
Jramas ; among them, still fresh in
ane's memor}^ are The Smugglers,
Poison, and famous httle comedies
]>uch as Learning to Skate. A Peep at
Each Floor, A Schoolboy's First Cigar,
Vfarriage : Before and After, etc. In
910, however, the public were more

/rom Page Jj.)

able to judge his remarkable talents.
Max Linder is an artiste to his finger-

tips, as well as being a most finished
actor and a director with a brain and—
what is, perhaps, more—an imagina-
tion.

At the outbreak of war Max met
with a serious accident while com-

pleting a film, but on recovery imme-
diately joined the colours. He was
gassed in the early part of the war, and
later sent on a diplomatic mission to
Italy, and played an extremely im-
portant part in the declaration of war
against Austria by Italy. Shortly
afterwards. Max had a breakdown
and left for Switzerland, where he
produced two amusing films— Max
and the Clutching Hand, a delightful
parody on the " Mysteries of New
York" ; and also Max Between Two
Fires. 1916 saw Max in Los Angeles,
where he stayed for six months, com-
pleting Max Comes Over and Max and
His Taxi.

Max Linder has only produced three
films since 1919

—

Seven Years' Bad
Luck, The Three Mtist-Get-Theres, and
Be My Wife, showing some very clever
acting on the part of Max Linder.
He has just signed a contract with

an important firm in Vienna to pro-
duce his next film, A Clown for
Love. In this photoplay Max plays
the part of a French Count who falls

in love with a circus girl. His atten-
tions receive little encouragement
until the Count conceives the happy
idea of joining the circus. Max
believes that it will be the best film

he has produced so far.
" Come with me," said Max, finish-

ing his lunch at a quarter past five
;

" I will show you my study."
The first thing that caught my eye

was a large and most lifelike portrait

of Charles Chaplin with the following

words written across the bottom

—

" To the one and Only Max,
' The Professor,' from his disciple,

Charles Chaplin."
And on all sides other photographs
of Max's friends and neighbours in

Hollywood and Los Angeles percept-
ibly brighten the staid and respectable

atmosphere that always seems to

pervade a study. There are beautiful

framed portraits of Mary Pickford,

Douglas Fairbanks, the late Wallace
Reid, and other celebrities of the
kinema world.

For weeks past a rumour has been
circulating at>out the French capital

to the effect that Max Linder is about
to get married to—whom ? I ventured
to approach him on the matter.

" I beg your pardon," said Max, and
a drawer in his secretaire came sliding

open, and a second later a heavy but
serviceable revolver made its appear-
ance on the blotting pad. Phew ! The
heat was oppressive. I went over to

the window and pulled it just a httle

more open. Max's uncomfortably

penetrating eyes watched me. He
gazed meditatively out of the window,
turning his pistol over and over in
his hands, his fingers softly caressing
the butt, or playing with the trigger.

Suddenly a light dawned on me.
The revolver was unloaded ! Of course,
I ought to have thought of it before.
I leant back in my comfortable arm-
chair and smiled across at Max Linder.
Max, his eyes still clouded, still

looking out of the window into
vacancy, turned the weapon over in

his hand and, one, two, three bullets
dropped into his palm ; and as gently
and as quickly as he had removed
them he replaced them.

I rose silently, tiptoed across the
carpeted floor, and left him.
Two minutes later I rang Max

up and said " Good-bye."

Rich Wavy Hivir

ITtoJic^znLf Czich/on
Tells Ttoio locioio l?ick u)<w(^ Tiain
My hair was aull, straight, scurfy and thin

until I washed my hair with the beauty-giv
mg granules 01 QUIN-QUENNA; while my
hair was wet I rubbed in BI-PASTRAIK,
then fimshed drying, and finally brushed a
httle golden QUINOLOX through my hair.

After a httle while my hair became wavy and
abundant. 1 was delighted at the wondertul
result ; everyone admires the pretty colour
and glossiness, and there is not a particle

of scurf. I now use nothing else.

YO f 1
'^*" '^'' '"^^ ""* certain way of

1 V_/ U growing rich, wavy hair ; just fol-

low the above simple way, and your hair will

quickly grow glossy and abundant, with a
rich sheen and natural waviness. This treat-

ment banishes scurf and stops hair falling.

But rememberyou must use QUIN-QUENNA
because it cleans as well as beautifies, and
brings out all the pretty tints: BI-PASTRATE
because it prevents scurf and gives a rickgloss:

QUINOLO because it grous and/^eis the hair.

Your chemist sells QUIN-QUENNA 6d. a
packet (contains 2 shampoos) ;

QUINOLOX
2S. 6d. a bottle (with Free box of BI-

]i>i PASTRATE), or you can send direct to me. M
FREE TESTtoPICTUREGOER' READJRS]

To the Lf.ighton Laboratories,

^, Gray's Inn Road, London, W.C.I.
j

' Please send me packet of QUIN-QUENNA, 1

box containing bottle of GOLDEN!
QUINOLOX, box of BI - PASTRATE,;
and Leaflet "How to Grow Rich, Wavj-i

jHair."
j

I enclose 6d. to cover postage and packing.
{

! Name . .

i

Adtiress.
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AFTER all, readers mine, you are

not so black as I've painted

you. And I have cancelled my order

for monkey-glands. Letters of praise,

protest, and per-

Idle Thoughts suasion have been

of a Busy coming in from
Fellow. all sides, and I

could fill my page
twice with your thoughts, which is

as it should be. It's just as well,

for it's hard to be a Thinker amidst
the holiday atmosphere pervading
this office. The Editor is off to

Paris, but refuses to give anybody
his address. " George " looks as

though butter would positively not

melt between his lips, and was
heard murmuring " Skegness is so

bracing," whilst correcting proofs.

My long anticipated holiday doesn't
taivo place till next month, but your
noble efforts have given me the

Kruschen feeling. So now to

l)usiness.

FROM amongst a few dozen
agitated epistles regarding the

vote against Valentino in the May
issue, this one deserves a place in

the sun. " Lance
Breaking a C. annoys me by
" Lance." saying we girls are

ciiangeablc and
fickle," rages Picluregoerite (Weston-

super-Mare). " And that when we
fulogisc a new film star wc imme-
diately forget the old favourites.

I'm most awfully fond of nearly a

dozen fine stars, and yet I've tons

of room in my heart for Rodolph.

Please tell the world that we girls

have elastic hearts and can cram
no end of loves inside for anybody
but Lance C. after his cutting and
quite inexcusable remarks. No one
with a nice name like that ought to

say nasty things about girls. Don't
you think I'm quite right ?

"

[About the elastic hearts, most cer-

tainly I do. About the rest, I'd

rather not join in the fray. I'm
for a quiet life.]

ANENT Swedish films, a pensive

person from Penstowe, calling

herself Lover of Art, holds forth at

some length. " I have seen Love's

Crucible, and I was
Where Honour dehghted with it,

is Due. especially its light-

ing. So mellow
and warm, and yet so splendidly

clear, it gave an added life and
beauty to the film. I feel convinced
that the Swedish producers have
some secret unknown to any other

country regarding lighting. The
grouping, too, was wonderfully fine,

and it was evitlent that careful

attentior\, had been given to every
detail. Controversies arc always
raging regarding the merits of

British versus American films, but
producers in both countries had
better look to their laurels. In

Sweden they have a formidable
rival—one who considers the screen

as an artistic medium, rather than
as a means of making movie editions

of pt'nny dreadfuls."

JULY 192

T_r ERE'S one who has the courage
^ *• of his convictions. " We
have far too many ' Supers ' nowa-
days. To my mind, over-elaboration

and spectacle in

Should film-plays is un-
Spectaculars necessary. Ex'
he Scrapped.^ cepting The Fouf

Horsemen, and
perhaps Monte CnJo an^L'Atlantide,
most of them would be more effective

if treated in the ordinary five-reel

fashion." Thus Interested Reader
(Blackburn). " Give me the humble
' programme feature '—a play that is

a play, and not a series of spectacular
scenes. Good acting, good story, and
a good orchestra is all I ask. Techni-
cal perfection leaves me cold. Th«
Experiment, The Wonderful Story,

The Recoil, Without Benefit of Clergy,

Timothy's Quest, and, above all, The
Forbidden Thing, are the finest recent

releases. I expect I am alone in

my views. I wonder how many of

your readers also say :

' Give me
the programme picture '

? Take it,

with my blessing. There's a lot

to be said in. favour of your
\iews.]

1"HE PiCTUREGOER has certainly

a great many friends in France;
we wonder if we Parisian readers

are also allowed to think. Anj-way,

here we are, eight
" Vive French fans who

I'Entente'" could not resist

chiming in to tell

you that the greatest emotional

actor in the world is Sessue Haya-
kawa, the incomparable. He heads

any list, and easily beats all the

others. We see many American
stars over here, but we eight are

agreed that Hayakawa is the finest

of all."

—

One of Them (Paris.)

" T THINK," remarks Decided
-*• (Harrogate), " that Rodolph

\'alentino is the finest actor tne

screen has known— but not the

handsomest. In fact, I don't like

Looking for

Trouble.

hislooks. Thomas
Meighan is. in my
opinion, the 'best-

looker.' " [X.B.

—That competi-

tion isnowclosed,

decided, but I'll

probably be
shown the error

of your ways as

soon as the Valen-

tino brigade read

these lines.] ths thiskek

I Viv
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When Feet Ache
After Tennis—

ONE DIP in the medicated and oxygenated foot-bath
prepared by adding REUDEL BATH SALTRATES

to plain water. THAT'S ALL YOU NEED.
Refreshing, soothing, healing and antiseptic, its

wonderful effects upon sore, tired muscles, aching
bones, irritated nerves and sensitive skin make you

feel as if walking on air.

USED AND HIGHLY RECOMMENDED BY

PETER LATHAM
World's Champion at Racquets. 1887-1902.

World's Champion at Tennis, 1895-1905.

Without oxygen, even life itself could not exist,

and the science of medicine has perfected many
uses for its wonderful refreshing, healing and
antiseptic properties. When sore, tender feet

burn, smart, swell, and perspire, or when the

arches tire and ache so every step means such
pain that you fear fallen arches, just try resting

the feet for a few minutes in the medicated and
oxygenated water produced by adding a handful
of Reudel Bath Saltrates compound to a foot bath.

See how quickly this cools and refreshes tender
skin, while it draws all the pain and soreness out

of aching muscles or sensitive joints. The real and lasting foot comfort
is so gratifying that no one can fully appreciate such amazing effects until

they are actually felt. The feet will soon be rendered so strong and
healthy that they prove capable of bearing any reasonable strain ever
likely to be placed upon them.

Peter Latham, the famous tennis player writes:
—"Rest the feet

occasionally in a bath to which a small quantity of Reudel Bath Saltrates

has been added, and you will never know what it means to have tired

aching feet." ,

NOTE.—Reudel Bath Saltrates is the registered name by v.<hich

the above-mentioned compound is prescribed. All chemists keep it

put up in packets of convenient sizes selling at very moderate

prices. There is no other ivay in which to impart similar qualities

to the water.

yfuarei/

MMjymM^^mmm ia;!:v ' '.^;!vu^i;iAi w.mmwimmmmMl

(^AV(S

V I X^>^ U DO U

IRRESISTIDLE!
more " Beauty in excelsis ' acclaims Mavis

ideal Toilet Preparations for tliose who know
less chami of beauty at its best. Miss Audrey

a daughter of the well-known film producer,

IS now playing with Mr. George Robey in

be surpnsed," declares Mavis irresistible.
rijpd with the nubile tnigun<:p oi ihc flowcn ol .Soultiem Ftainr

ihrtc IS nolhing quilf the lamc as Mavis pipparalioni (or iKo^c who
clrmand beauty al iti I>mI.

^^ SolJ iv leading Pc/umefi. Chfmiih. ana 5for«,

_-fl^ Smd <)d (o( Mmp!< of Mavi. Faef Powder or Pcriumc,

logelh.fr with lull list ol Mavi> Prep., ratio no. post Iter

V. VIVAUDOU,

Ry^R I S

KOKO FOR THE

HAIR
A Clear Non - Greasy Liquid, of delightful

fragrance : Cooling and Invigorating to the

Scalp. Contain! no Dye.
Promote* Growth, Cietniei the Sctip,
Sireogtheni Thin and Weik Hair, and ultimately
Produce! Thick. Luxuriant, Brilliant Traiiei.

1 /6,3/-,& 5 /6 per bottle at all chemitti, $torrft, etc.

// anu difficuttu Is txptrltnced,
send P.O. to ealue required to—

KOKO MARZCOFAS CO., Z.TD.,
16, Bevis ZKEailcs, Zaondon, fi.C. 3.

Miss KATHLEEN
yA UGHAN, th,

popular Britith Film
Star, writft: " 1find
' Koko ' all you
claim. It is delight,

/ul to use, and
keeps tlu hair in

*>crfr'ct coniiitiun."

Every woman knows il:« fas-

cination and charm exercised

by a beautiful complexion ;

liow men admire a skin soft

and free from blemishes ; how
even the plainest features are forgotten when the

possessor has cheeks like the damask rose and neck

white as ivory.

DO NOT ENVY OTHERS.
Your complexion may be made clear and lustrous by usinn

CLAI^ilNIl
The quickest and most efficacious remedy for

SUNBURN, REDNESS, & ENLARGED PORES.
.•1 well-kriown lady writes : " / ant Jelighled

-.vith it,4i>td shall ftevfr use anything else."

CLARINE is supplied packed in plain wrapper free from

observation. Pott Free, 1,1 and 2/9

ORISAL, Ltd.,

77, George Street, Portman Square, W.l.

ISIEXA/ >^ORK
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MR. and MRb. RODOLPH VALENTINO.
I'ttlcniinii

I
tilts resident in London arc f>rotnisid a

glimf":. / their idol this month for Rodolph and his

rvifc will spend some days in London during their

visit to Europe.



AUGUST 1923 Pict\jK25 and ^ictsjKeOoer

VOL. 6. No. 32. AUGUST, 1923.
Editorial Offices :

93, Long Acre, London.
Registered for Trarumission

by Canadian Magazine post.

OurAugust Movie Ca>leiAddr

U S TO MARY
holiday fexodus.

Twelve hundred

1903 films set ofi

for coast.

2. — Christmas

subjects reach

Hunstanton on the

Wash.

3.-N1ew moon.

4.—Half a dozen new stars.

5.—Shooting stars. Too many.

6.—Bank Holiday. Author Movie
Calendar can't be expected to thmk
one out to-day.

7.—Owen Nares declared just as

handsome with moustache.

8.—Ben Turpm
handsome without.

9.—Mid-day pic-

tures made at mid-

night in Los Angeles.

10.—Midnight pic-

tures made at midday
in London.

1 1
.—Great - grand-

son of Captain Kidd
discovered runnmg
{seaside Kinema.

declared just as

"Owen.

12.—Henry Edwards voted hanr

somest man in Henry Edwards filmt

13.—Picture house orchestra di,

covered not playing "Hearts am
Flowers." 1950.

14.—Well-known inventor discovers

secret colour photography for twelfth

time, 1945.

15.—Pictures first shovm in daylight

in London, 1913.

16.— Pictures
first photographed

in daylight in

London. 1980.

17.—One hun-

dred new ideas

sent to America on

"Umptainia." 1923.

1 8.
—

"Umptainia"

" Henry " sinks. It would.

19.—Author Movie Calendar gets

diver's job. He needs it.

20.—Author Movie Calendar dives.

Gets nothing.

21.—Louise Fazenla wonders why

hundred people want her photo every

day.

22.—Backwash Brown, eminent

director, claims spent fifty thousand

pounds on dresses in new film. Other

fourpence went to author scenario.

" Louise.

23—Daily Blight

adopts slogan Every

Reader a Film Star.

"

24.—First two-ree

comedy without a

policeman, 1980.

25.—Sir Pipsqueak

Jones opens Pali-

drome. Brighton,

1923.

26.—Mr. James Blobb closes Pali-

drome, Upton-on-the-Slosh.

27.
—

" Constant Reader " cannot find

anything funny in work of Author

Movie Calendar.

28.—Neither can Author Movie
Calendar.

29. — Millionth
"Million Dollar Film,'

1930.

30.— Following
success of Squibs,

M.P., Betty Balfour

enters Parliament as

first movie star M.P.

31.— Entertain-

ment Tax repealed. "Betty."
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This being the Glad-Eye
Season, an analysis of goo-
goo eyes of filmdom has a

topical interest. The follow-

ing article should prove
amusing and instructive to

Miss 1923.

{bovc : Buck Jones and
ritzi Brunette rehearse

before an appreciatix-e

audiowe. Belo2\.' : Claire

I'indsor makes eyes at

lilliott Dexter.

Tlu-
lanf;;iiajjc of iho eyes is an

iiucriiational code, inclcpcu-

tkiit of inlliunces of country
or native tongue. And the

coniinji of the kinema has t)rou.i,^ht still

i^reater alhircnuiU to the sui)tietics

of the " v^lad eye." l-"roin the

cockney lady on the sidewalk to the

lieji'welled an<l silk eiweloped adven-
turess of the ti>;er skin couch, the ii\iu[ eyes of

the siKer sheet create havoc with the susceptible

uj) or down the social scale.

There IS also .t more materialistic reason for

the sinister sh.itli rin;.; of yood resolutions for

\\hich the eye pl.iy of the Stars of filmdom is

rcspiiiisiliU . The fair .irtistes of the studios,

with few exi"ei)lii>iis. ])ossess features to which
I he lenses are exciedinj; knul, because they have

biK expressive i \ es. That is an essential of the

successful film f.ice. I'.xes l.ir.;ely compensate for

the loss of the spoken wonl. And so the art of
the film itself connives tow.irds the consjiiracy of

manuf.icliirmi; the ilo(|uent >;lad eye which makes
mute siis. eptible 111. lie hearts accelerate their vibr.i-

iioiis. ih.iii those who reiireseiil its screen victims.

(oust. nice T.llni.Kl^e li.is ,» br.uid of i.;lad eye.

AUGUST 192J

twenty-foot electric sign. It is gar-

nished with a wink and served with

unadulterated sauce. Its fascination

lies largely in the truism that it repre-

sents the real Constance, for the irre-

pressible spirit of youthful fun lurks

in her ocular messages, which flash

out with disconcerting unexpected-

ness.

As " Ming Toy," the Chinese Slave

girl in East is IVcst, she produced on
the slave junk, where she was to be
sold to the highest bidder, a memor-
able glad eye, that was calculated to

make the Chinese ancestors of the

suave yellow man who was recklessly

bidding, to revolve in their venerable

graves. For as her pretty features

appeared above a big fan, she in-

dulged in an impudent squint, and
then with a lilt of a shadowed lid she

flashed the " once over " towards her
European protector, who sprang to-

her rescue with the celerity of a gen-

tleman drawing the dole.

Gloria Swanson's fringed lashes,

which shadow her eloquent eyes with,

a suggestion of mystery is a "fair ex-

ponent of the exotic glad eye. It has
the languorous appeal of the East, and

if one is so bold as to endeavour to

analyse the subtlety of feminine

charm, it is scarcely a thing of mus-
cular movement, but a fleeting expres-

sion, which has the power of a thou-

sand tongues. A close-up of Gloria

Swanson is on occasions almost un-

canny with its suggestion of unspoken

messages which lurk in her shadowed
eyes, which make rude speech a

clumsy thing.

Bebe Daniels has embalmed in

celluloid a glad eye as destructive as

any which has broadcasted its mes-

sas^e from beneath alluring lashes.

Bebe in her early comedy days

learned the cruder art of the '" once

over ' but to-day she has a more
intriguing lilt of the delicate lid,

Ilarle Williams gixes an

Oriental glad eye

which h.is little

It's utlMllsl.iki .ibb

use lor

mess.tye

frilliii'^s.

with tlu

It Cdiiveys

d.iritv of a
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which radiates its call to myriad listeners in, whose
heart strings are attuned to its wave-length with
remarkable consistency.

Bebe has studied history well, and she has
learned the irresistible power of the call of beauty
in distress to gallant mankind. In the days of
Charles, her wistful glad eye would have set a
score of rapiers rattling in the scabbards of the
gallants. In these more materialistic days, her
champions spring to her assistance in the care-
fully tailored broadcloth of societ"

drawing rooms.
Viola Dana sends the spirit of fun

radiating from her familiar " glad
eyes "—the call of sparkling youth
that is looking for the sunny side

of life rather than the disquietudes
of serious romance.

She will resort to the tolerant

license that is a privilege of pretty

girlhood, and utilise her smiling eyes
for no less serious prizes than a be-

ribboned box of chocolates or new
hat. She brings a new simplicity to

the varied uses of the glad eye. With
it she secures the smaller things of
life which bring contentment to the

happy mind of a girl who with a
Peter Pan versatility refuses to pass
into the realm of womanhood.
The glad eye which Mae Murray

so liberally dispenses, is the crowning
effect of her carefully studied
feminine allurements. Hers is an expressive eye
which radiates its ravages amidst settings of in-

triguing frills and furbelows. She is so essen-
tially feminine that she knows the power of
haughty aloofness, until her victim is at her
mercy and then the flicker of an eyelid, sends
home the final shaft which reduces
man-kind to obedient obeisance.

There is little that is subtle in Mae
Murray's methods of subduing the

susceptible. There is no great depth
in the smiling glint that flashes in her
eyes of babyish blue. It is the shallow
glitter of tinsel, yet, during its fleet-

ing existence it pleases, just as many
are intrigued with a pretty flower,

although it may lack fragrance.
Nazimova has a glad eye which she

has distilled for her many moods with

Sessuc Hayakawa exhibits the

Japanese " glad."

Circle : A glad eye
"under arms"—Elaine
Hatnmerstein springs

a surprise

Below : The Spanish^
glad eye—George
Walsh and Miriam

Cooper.

Gareth Hughes between tzvo fires.

a clever al hemistry of romance.
The screen should raise the art

of the " glad eye " to a new dig-

nity, which shames its former
associations with the flappers of

the seaside promenade. It is a

branch of cinema artistry which has

developed to the extent of reflecting

character with the flicker of an eyelid.

Rodolph Valentino is used to this sort

of thing.

'
.
1" '"

'
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Romeo
Peserb
wliet

Ivan Mosjoiikine as " Romeo.

"E
XCUSE me*, please, I am

just going to die !
" said

Juliet, with a briji^ht

smile as if she was really

looking forward to it.

"
I am afraid I have to accom-

pany her !
" Romeo excused himself,

and lightly whistling an air from a

Parisian operetta, was gone.

The scene was the Drury Lane
Theatre at the beginning of last

century. From my seat in a box in

the third gallery I had a full view
of the whole house. Beneath me in

the stalls were at least five hundred
beautiful women and handsome men,
elegantly dressed in costumes of the

l)eri()d and ui front, above and
below, were the boxes filled with
fashionable parties, the whole a
scintillating display of jewels, gorge-
ous dresses and waving fans. All

eyes were eagerly watching the death
scene in " Romeo and Juliet," and
hardly a sound could be heard in the

whok- theatre but the cranking of

the handles of three cameras and the

actors moving about the stage.

The galleries themselves were
filled to the utmost cai)acity, and
the whole scene was brilliantly

unpressive. The Prince of Wales
and the C'oiuitess of KoefeUI wire
|)ronunent in the Royal Box
o()p()sitc to nune, and on all sides

one saw people whose names made
IHib century history.

The yaire of all in the house is

focussed on the stage and after re-

peated encorts the curtaui slowly
rises and discloses Kf)meo w.tlkui);

Osc2irM.SkrHar\

A studio interview with
Ivan Mosjoukine, star of
" Keiui," an ambitious French

film dealing with the life of the

great English actor. Many Cos-
mopolitan film favourites are
included in the cast of this film.

majestically across the footlights to

bow to his enthusiastic audience for

the tenth time. Edmund Kean, the

famous Drury Lane actor, as Romeo
has scored his usual success, but Ivan
Mosjoukine in the part of Edmund
Kean has reached the zenith of his

career as a screen artiste.

Ivan Mosjoukine as an artiste is

an unfathomable personality; as a

man he is an excellent companion and
altogether delightful. He is ex-

tremely shy but perhaps that is be-

cause he speaks no English and little

French. Of middle height he is well

built and possessed of a Fairbanks
vitality. He has a most engaging
personality, a particularly attractive

smile, and infectious laugh (lost on
the screen, alas!) is very handsome,

Mary Odette and Kenelm
Foss in " Kean."

(>^>A

- r' W\r u

Pauline Po as " Juliet.

and in France occupies that coveted
position held by Rodolph X'alentino

in America. Ivan Mosjoukine has
smiling blue-brown eyes, and fair

hair, although this latter always
photographs very dark brown or
black.

I believe that he receives the larg-

est post of any French screen artiste

and letters from his feminine ad-

mirers run into four figures per week.
He finds time, however, to answer
them all and generally sends a photo-

graph to those who ask for one.

May he forgive me for mentioning
this last fact

!

His latest picture Le Brasier Ar-
dent, to be released in England under
the name of 7Vic Man of her Dreams
is one of the most interesting French
productions I have ever seen. The
story is a very original one. so origi-

nal in fact that few can grasp its

real meaning. Scenario by Ivan Mos-
joukine, directed by Ivan Mosjou-
kine, and the leading role played by

Ivan Mosjoukine are facts that

show that he is by no means an enemy
of hard work.
Th^ story is one of delicate

philosophy, a mixture of remark-
able cleverness and subtle irony,

with here and there a touch of
cubism that lends an aspect to the

film (jtute dilTerent from Caliyari.

Dr. .Mohusc and other Futurist

productions. Mosjoukine never
makes an abuse of a good thing,

and his delicate touch of the

niiuahre in this production proves

it. As regards photography, settings

and acting The Man of her Dreams
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their walls miss-

ingf and half the

roof gone

Ivan Mosjoukinc, M. Denenberg and
Nathalie Lissenko.

ought to be a guiding star for the

majority of French producers and
quite a large number of English and
American. Mosjoukine in the part

of " Detective Z " reveals a wonder-
ful aptitude for transforming his

features and diguising his general

appearance.

After the scene of the curtain calls

at Drury Lane Theatre, Romeo de-

serting Juliet came back, and, sitting

down beside me told me something
of his career as a screen artiste.

It is an interesting story.

When one takes into consider-

ation the fa- 1 that the Albatros
Film Studios at Montreuil-sous-

Bois, near Paris are ridiculously

small, it is not difficult to realise

the work that had to be done to

produce a filip like Le Brasicr
Ardent. A famous American
screen actress and producer once
visited these studios, but could not

be convinced that the interiors of

Le Brasier Ardent had been taken
there. The truth is that for many
scenes the cameras were trans-

ported in the courtyard and the

scenes were filmed from a distance.

The studios then presented a very
curious appearance with one of

The first diffi-

culty to be over-

come was the

question of light-

ing which was
ludicrously inade-

quate. For this

purpose special

white arcs and
mercury violet-

ray lamps were
got and the whole
lighting arrange-
ment at Mont-
reuil is so ingen-

uous and modern
that none of the

artistes suffer from Kleig eyes even
after staring straight at the

lamps.

The lamps are

covered with glass pain

ted white with the

result that the glaring

rays are diffused and
lose most of their

harmful effects. The
make up also is totally

different. No yellow

or ochre paitit or

lexy, and generally a phantasmagorial
mi.K-up of weird countenances that is

the fault of the producer and the
artistes themselves. Of course in

roles when age varies very much
make-up is either darker or lighter

as the case demands.
However, when Kean was produced

they met with their greatest difficulty

for it was quite out of the question
to reconstruct the Drury Lane
Theatre of a hundred years ago, it

was then comparatively small , at

Montreuil even if the whole roof and

Mosjoukine
and Mary
Odette

Kean and his

tiger " employed
to scare azi'ay

creditors.

Mary Odette as
" Anna Danby."

powder is used, but

a very clear white

make-up which is

obligatory to each and
every artiste.

By this means the art-

istes are seen on the screen

with the same facial col-

ouring, and do not, as in

some films, present the

laughable impression that some
are tired and some are not, others

pale and others suffering from apop-

three of

the walls had
been removed

!

So the whole com-
pany moved to the larger Pathe
studios at Joinville, and it was there

that Mosjoukine told me something
of his remarkable career as a screen

artiste.

" My parents had always meant me
to be a lawyer," he began, his chin

cupped in his hands and his express-

ive eyes staring deep down into the

fashionable 18th century audience,
" and I was sent to the Law Institute

in Moscow. It was in Moscow that

I first learnt to love and admire the

theatre, and, sad as it may seem, I

seldom opened my books and spent

as little time studying as possible.

No. I was instead installed in the

third or fourth gallery of a theatre

following the play with heart and
soul.

" Then I used to go round to the

stage door and mingle with the

artistes and take part in their excited

conversations. I may have been a

nuisance, but I learned a good deal.

At last I was offered just over £1

per month to become an artiste.
•' When I left the Institute to go

home for my holidays I signed the

agreement and a few weeks later

when I was supposed to go back to

the Institute I went on the stage

instead. My father put me on the

train thinking that I was returning

to my studies, but I got out of the

train at the next station and travelled

on another line in the direction of
(Continued on Page 63).
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Verily the film cc^lony at Los Angeles is a melting pot

of nationalities. As I passed through the door of

Malcolm McGregor's dressing room at the Metro
studios, it was to find an artiste with a name

suggestive of his ancestors having fought at Flodden Field,

yet he greeted me with an American accent, which indicated

that he was a great deal more interested in highballs than
haggis.

I have a line of .Scottish ancestors," M;i
" l)ul Miy hirth|)lace was Newark, New Jersi

to admit that proliahly it was some of the dou
tion that 1 inherited from my forerunners
ine to grasp some of the elusive success th

comes the way of film actors."

It w.ts soimthing of a revelation this nai\

as to the struggle for film fame which the

hardness in the youthful actor's vf)ice hetra

It wr)uld li.i\e stilled the idle tf.llgues whic
ol tile iiilluence of money and society posit

golden fiass keys to screen stardom. I'or ^\

Mcflregor, although the son of a millionair

dealer of Newark, had to risk starvation in

director's oflices. Ilis next confession
dispersed any idea that he had found a

rose-strewn path to stardom.
H.ul 1 kiiossn three years ago, how

hard It would he to secure a foothold

111 i>ictiires, I would iu\er li.tve tried

my fortune .it the game." he told uie.

• XikI then his hrowii eyes smiled

reiiiiiuscenilv, for he is too natur.ills fond

VlcslCQlm

VI envies
His other name is McGregor, but he was bom
at Newark, New Jersey, and not North of the

Tweed as you might suppose.

of life and full of the buoyancy of youth to allow his

mind for long to dwell on the shadowy side of existence.
" It was great fun at times," he added with an infec-

tious chuckle, and I began to understand why the like-

able personality of this dark-skinned youth had gained
him in a remarkable short space of time, the admiration
of so many picturegoers. He is very like a happy
healthy boy when he smiles, and somehow he reminds
you of a pleasant young man who lives next door who
you would not hesitate to ask over the garden fence to

come over and give you a hand at hammermg up the

summer house.
" 1 came up against realities with a bump," said

Malcolm, " for I drifted to Los Angeici after a yachting
cruise through the Panama Canal and a tour through
China. That was three years ago."
He paused significantly and I realised then that he

wished to convey the fact that Malcolm McGregor to

..hom the fickle public were now exceeding kind, had
been an unknown cypher in the movies for some time
before fate had apportioned to him his molecule of fame.

" 1 drifted from studio to studio playing in crowds for

a few- dollars. That went on for over two years, but it

was wonderful training."

I contem])lated how many people had expressed sur-

prise at Malcolm McGregor's rapid rise of recent months,
after his success in The Prisoner of Zenda, and how
little they realised that two years of wearying apprentice-
ship had paved the way to his long delayed recognitron

as an artiste of big promise. Here is a lesson to the

screen aspirant who imagines that it is a simple matter

is (i/ii'(jv.f I'l trnitiina.
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en
A studio portrait of Malcolm

McGregor.

to pluck the fruit of film success

without first fostering the tree of

knowledge which has to be cul-

tivated before it yields its blossom.

"There are two outstanding

memories in my screen career,"

grinned my cheerful host as reflec-

tively he filled a big briar with shapely

artistic fingers. " One is the joy that

I experienced when my old classmate
from Yale, Rex Ingram, offered me
my first important screen part in The
Prisoner of Zenda, and secondly the

thrill of the great fight in Broken
Chains. You remember the story

which symbolised the coward who
snapped the bonds of heritage and
found his manhood. It was the Two
Thousand Pound prize story produced
by Goldwyn with Colleen Moore,
Claire Windsor and myself in the cast.

" Gee that was some scrap," he said

with the light of enthusiasm in his

expressive brown eyes. I fought a

Scotchman, and when " Greek meets
Greek," has nothing on the bother

that we demonstrated when Scot met
Scot. When I saw the episode on the

screen I marvelled how we escaped
without breaking every bone in our
bodies. We practised for days on
padded mats on a gymnasium floor,

and we optimistically introduced into

the rehearsals wrestling holds and
boxers' clinches.

" But in the excitement of the mo-
ment when we got before the cameras,

and there was that ominous silence

which comes just before a big scene

is to be shot, we somehow get primi-

tive and fought like savages. I just

envied Boone's part in the scenario

when after the fight he staggered on
a bridge and fell into the swirling

river below. I was drenched with

perspiration and bruised from head to

foot and I would have welcomed a

cool plunge to pull my dazed senses

together."

Malcolm/ McGregor's career reveals

him as a fighter, else he would
have chosen the easy path

of luxury as a millionaire's son

and not for two years rubbed
shoulders with the democracy
who woo the favours of fickle

fortune in the lower stratas of

filmdom.

Malcolm is very human,
as people one instinctively

like from the first

invariably are.

And here lies the

secret of Mal-
colm Mc Gregor's

success. He does

not overburden
his characterisa-

tions with ex-

aggerated tech-

nique or machine-
made tricks of

acting. He gives his real personality

full play, and if he offends some of

canons of film miming, he always

suggests on the screen that he is a

fellow of flesh and blood, and for this

much can be forgiven in these days

of pedantic

portrayals.

Above : In

"The Prisoner oj

Zenda." Belon'

:

With Lon Chaney
in " All the

Brothers were
Valiant."
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Rctu re^oer

P^ris
For some weeks past a rumour to

the effect that a well known
film magnate was considering

plans for the construction of

vast kinema studios on the Riviera,

thus turning Nice into a Continental

Hollywood, has aroused a great deal

of interest. But whereas the plans

of this American producer are

rather vague, there is some other

information of a more interesting

and definite nature..

This is to the effect that Mary
Pick ford intends opening well-

equipped studios in the suburhs of

Paris, and a large number of kinemas
in Paris and all over France for the

showing of her films, and incidentally

those of her husband, Douglas Fair-

banks. It appears that Mary Pick-

ford intends coming to Paris very

shortly with this object the main reaso

of her Kuropean visit.

In the meantime, Paris seems to be

the meeting place of all the famous
stars. Yesterday I saw Lionel

Barrymore on the porch of the

Crillon. He was accompanied by his

charming young wif.c, Irene Fen-

wick, whom he recently married.

Barbara La Marr, too, is, married
alas ! and she was in Paris for a few
days on her way tf) Italy to star in

a new i)iclure.

RdUind Xariitan and Jam .liu/clo in

"
I lie Sony of Loit Iriuinf^luint."

AUGUST 1923

At the Grand Prix Ball at the
Paris Opera, I mil Pearl White,
who, I am able to state, contem-
plates appearing in a French pro-
duction, thus breaking her long
absence from the shadow-stage.
I also saw there Irene Castle, the
famous dancer and beautiful film
^tar.

Stewart Rome is in Paris as I

write these words, and so are

I-rom top : Borbiuo L,i Miirr.,

Mary I'ickford. Scssuc Hayakana,
and Xatltalic Ko'anko.

Lugene O'Neil. Mary Odette, Bert
Lytell, Kenelm Foss, and (|uite a num-
ber of others. At present wc are
waiting, anxiously, for charming Alice

Terry and her husband. Rex Ingram,
who, accompanied by Ramon
Navarro, and other well-known
artistes will stay here for a few days
])rior to making a picture in Kngland.
From the 1st of August onwards,

.'^issuc Hayakaw.T and his wife, Tsuru
Aoki. wi<l be bard .it work on La
BataiUc. at the l-"ilni IV.\rt Studios.
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K[r\er(\d

Co[\ver\dor\s

Grass has its feelings, I suppose,

the same as you or I. But
these movie people have no
hearts. They walk and walk

and walk along the same old paths,

until there isn't a blade has the spirit

to keep on living. Grass just simply

can't live where a movie man is about.

Show him the way to go and he'll

keep on going it, backwards and for-

wards, until the good earth beneath

his feet is trodden to the toughness

of granite. About the only place in

the movie business you'll fin(f grass

growing is inside the kinemas.

There is one thing that is even

making my own grass fall out through

sheer rage. You'll know it when I

tell you. Imagine a room. Imagine

man and woman in it. Quarrel.

She loves him, but she loves him like

most people hate. " All is forever

over between us " kind of thing,

when all the time she's wanting to

look into his eyes and say that she

loves him. He goes to the door
Stops and looks back at her. She
looks away. He puts on his

hat for twenty feet.. She keeps

on looking away for twenty
more. Suddenly he dashes

out into the night and the door
closes. At once she springs

forward and stretches out her

hands to him and does a " For god-

sake come back" look. She stands

like that for forty or fifty feet.

the door, appealing

Some movie makers are the World's Champion Followers
of the Beaten Track. Wherefore the cjoiical author of

this article begs them to " give the grass a chance."

Hands out

" The Song
that reached
their hearts

'

is still

reaching

'em ivhere-

ever

movies
are

shoivn.

The coii'boy and his ever
faithful horse.

look in eyes, hands parted. Don't
/ou just know it? And doesn't it

•?ive you the fan-tans? Ever since
novies began (if they've begun), a
A'oman has been standing regularly,
every week, with hands outstretched
to a closed door, anguish in every
line of her figure, wishing, when it's

too late, that she had not sent him
out into the night. Great Portland

Bill ! What's the matter with the
women? Have they no tongues?
Cannot even one speak up before
the too late moment?
And then there is the sweet little

child reconciler. He is as near to
the limit as I ever wish to see any-

Abovc : The
"screen scene'

has figured in

countries ever
since " The School for
Scandal " Belon- : And

^ \ Prodigal Sons still re-

^^^ member the Biblical story.

\^
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The villain gets " his " once again.

oTif. " Ah ! mama and papa," he
seems lo say, " you cannot j^et

divorced like this. Think of your
responsibility to Mc. Come, let me
take your hands and clasp them to-

gether, so. It worked last week in

that other fillum. It worked all last

year in the thirty we made then. It

always will work. Don't you see the

scheming of fate in all this, mama
and papa, Fate won't let you part.

round his neck;

the man with the

gun at the start-

ing gate fires the

shot; the rough-
necks on the

other end of the

rope begm to pull ; and then—And
then, always, a boy on a motor bike

dashes up with documentary proof
that it wasnl the hero did the foul

deed but Sefton Darkly all the time,

and he's just died and left a con-

fession. And then somebody takes

the rope off the hero's neck and some-
body else cheers and the heroine

climbs out of a barrel and a parson
comes out of a bush and the hero
says " Will you marry me," and
the heroine replies " You know

1 will. The public expect it
"

and so they are married.

It's beginning to prey on my
mind. Can't the hero poss-

ibly be lynched? Is

some secret charm in

the business? What would
happen if the boy who brings

the confession on a motor
byke suddenly sprang a

puncture fifty miles away?
What would happen ?

Would the author lose

his job? And what
would happen if the

nasty Sefton Darkly
died before he left

guaranteed six feet six inches and in

full working order. But see what
happens. The hero always stoops

low and throws three of them o\er his

head and kicks the revolvers out of

the hands of the others and knocks
ont the last one with a well-directed

blow on the chin. He hasn't failed

to do this for five thousand films.

You just can't get a hero down.
He'll eat his way through a granite

wall and fight his way to the side of

the girl. Nothing can stop him get-

ting to the side of the girl. In

heaven's name, I ask, what is the

matter with the side of the girl that

he is always so urgent? Has she got
a pain there?

And what is the sinister something

Above : A game
of cards zcith the

girl as prize. Be-
lo7f : A woz'ie here

in actio)), and a

/i'7i' iiltai))S ox!

of it.

that always burns in the blood of

foremen on Western ranches? It

seems to be a fact deep down in the

fundamentals of himian nature that

you can't be a Western foreman and
go straight. Once you're a foreman
Satan has you. You can't help it.

You must get up in the night and
chi\\y your boss's cattle over the

hills and brand 'em in the distant

bushes. Once you're a foreman you
must brand other people's cattle, and

/ .1 II )nen anil a gtti
"—a

new version.

It is fall makes me come between
you and take your loving hands and
jiiin tluin t'imiher, so. Don't defy
late, mama and papa. Join hands
s". and kiss, and hiii; me. It is the
iiilcsl idf.i. And if It wasn't it was
the only one the atiilior had, mama
and p.ip.i. Kiss I

I here's a ihini; I've been waniin:;
t.i ask. Why isn't there smnctinus
.01 aceiiUnt whin they're lyncliiHL;

the hero' Why doesn't he sonie-
I lines i;rl lynched. They get him
ri;.;ht lip to the tree; they get the rope

his confession?

Why doesn't he,

.sonu times? Why
doesn't he die

months before?
Why IS he ever
born ?

There's another
thing about that

hern fellow. Drop
him in a lonely

field with fifteen

armed \ ill.iins :nid

see wh.it happens.
Kvery \ I 1 1 a I n
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run a coining plant on the forsaken

ranch over the hills. It's simply

sickening. You never get a spare

minute.

And, I say—what about the girl

who dresses in boy's clothes and
nobody ever spots it except the two
thousand people in the audience?
Can't something be done about her?

Can't somebody in the cast be made
to see he's a girl? I should think the

way he/she walks like Dick Whitting-

ton would make it obvious to the

meanest intellect. You can't expect

the hero to have the meanest intellect,

I know, but isn't there somebody in

the affair with eyes to see? What
about the sophisticated young blighter

I've already mentioned, who always

When the hero sees a kiss of this

description he always miscontrues.
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reconciles mama and papa just at the

moment when the judge is pronounc-
ing the decree? Can't somebody write
him into the story of the girl in boy's

clothes? He'd rumble it in a moment.
" Why you aren't Jack Smithcrs at

all !" he'd say. " You're Alice Dim-
ple !

" You couldn't keep anything
back from that kid. Why doesn't

someone bring them together in one
story?

And then—trains. I don't know
"Wjiether its because it has slipped

everybody's attention or not—its

only a detail, I know, and apt to be
overlooked—but there's always some-
body getting on or getting off a train.

And there's always a nigger boy to

let down the steps for them and take
their suit case. Always there's

millions and millions and millions of
feet been given to the throbbing
drama of Somebody Stepping Off a
Train. Let me give you a hint,

reader. I know you're dying to write
scenarios for the fillums, every one
of the thousands of you. Be careful
always, if you want to sell your
stories, to include the absorbing inci-

dent of Somebody Stepping Off a

Train. It doesn't so much matter if

you're after the English market (mar-
ket is such an
appropri-
ate word for the

film business,

don't you
think?) but if

you hope to sell

in America you
simply must in-

clude the ab-

sorbing incident

of Somebody
Stepping Off a

Train. The
outre and fan-

tastic you must
avoid. The kind

of film that gets

right there

at the first

kick and
makes
th

i: " if itselt heard
in the farmost
corners of the earth

is the one that is

founded on the fun-

damental simplici-

ties and sweetnesses
of human nature.

Human interest

!

That is th^ Slogan.

And what is so

packed with human

Letters cause a lot of trouble in

the movies.

interest, what is so packed with
fundamental simplicity and sweetness
as the spectacle of Somebody Step-
ping Off a Train? It strikes a chord
at once. "Ah!" says the audience,
"look!" Somebody Stepping Off a
Train. Now isn't that just too simply
sweet for anything. Somebody Step-
ping Off a Train ! ! ! I don't know how
they think of these things, dear, do
you ?"

Just one more wrinkle. If you are
writing heart-to-heart, pulsating,

tSv. human stories, you can leave it

' as it stands and just let the
Somebody Step naturally Off the

The undenvorld dancing hall is a stock movie seem

Here ci'f see a Child Reconciler at work.

Train. If however your bent is for slapstick you
must make sure that the train has not stopped. This
is always good for a tremendous laugh. The man
who writes the advertisements says so, and he ought
to know : he used to be a plumber.

But to return to my grumbles.
Will somebody be kind enough to tell me who put

the razor on the desert island? You'll know what
I mean. 1 don't think I need say any more.
But one thing has got to be settled right away,

the girl who kisses her brother who has just come
back from Japan and hubby sees them at it and goes
away and never speaks to her again until the end
of the last reel. That ! Something has got to be
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<lone about that ripht away. It

would have to ho disposed of sooner

or later. It isn't the sort of thinj^

that you could allow to go on for

ever. The scenario writer seems to

think it is, but, I ask you, what do

set. ario writers know about
scenario writing? Why doesn't it

occur to somebody to save the life

happiness of a score or so of people

by the simple dodge of hanging a

card round the brother's neck with

" Unbind that man
comnufnds tin-

hero.

The unhappy serial

heroine is ah\.'ays

being threatened
'n'ith a terrible

death.

sneer before they go out? Why does it always take the

bruised and beaten one five minutes to pass into the

night? Why is there always a bulldoggy man in the hall

of a hotel opening his jacket to show a silver star? Why
do American Englishmen always wear mon6cles? Why
can't the cow in the rural pictures have a rest sometimes?
Why is the police chief at his desk, always just

reaching out his hand to take the receiver oflF the

'phone? Why is the little lady in the rocking chair always
knitting a No. A size woolly vest and pair of diminutive

when hubby comes in? Is she dumb? Why are
last cuddles always silhouetted Sgainst the sunset? Why
do card-sharpers, discovered to be such, always throw the
table into the corner of the room? Why is the man who
always runs the " Broken Back Saloon " out West always
just taking a cigar from between his teeth? Why doesn't

somebody take away that roof so that the crooks can't

have any more gun fights on it?

.Some people will tell you that the movies are going to

bits, that they've worked the old stories to death and that

they haven't the intelligence to think out new ones.

This is wrong. When you've got to get, all in one
film, the woman who stretches out her hand
to the door as soon as he has gone out, the

hero who dodges lynching by half an inch,

his fight with the half-dozen rough-.
necks, the sinister foreman who
brands the lifted beef, Somebody
Stepping Off .\ Train, the girl who
makes good in the first five minutes
on the old- ranch. Somebody-else
Stepping Off Another Train, the

mistake .ihout the brother from
Japan, the mystery of the policeman

on the corner, the hand that takes the

revolver from the drawer, everybody
gfing up and down those five flights,

twice each, the chase between the

taxi and the train, somebody getting into

a motor car, somebody getting out of a
motor car, a couple of letters to read, a
bulldoggy man to show his silver star, a
police chief to take the receiver off, a
flash of the old home cow for local

colour, the dumb little lady knitting the

little vest, the fight on the roof and the
boys to the rescue. . . Well, just think. These things have
got to appear in every film that's made. It's a sort of law.

No movie is complete without them. Well. I ask you. what
room is there for the story, after that?

I'd like to hie me to some pleasant glade and drop
me down upon the grass and rest from it all. But there

isn't any u:rass l<t't unu- ^ s.w.

"
I am MF.K I',R()T1IF-:K. I

Japan" writltn across it?

were the girl's husband, wh,il

canu- home trr)in the oftice ntie i

and Innkcd through and saw th

lave just come hacK trom
It is so simple. If you
would you think? If you
(lay :ind parted the curtains

nnlv Her ktssiin.; another
I Inn.' Witnlil yoii think it was her brother just hume from
Jap.inr N'lit if vdu'il sisters you wouldn't. ^|M^d think
" .'\h ! a lover! How blind I have been !" Would you leap
thrnin,di the enrtains and grab bun by the throat and jiitch

liiin iijlo the >;iitter where the nii.ivie authors come from?
\n\\ know yon wonMn't. >'<iu'<l p.uk up and go to .Maska
t'> li\c iiMt the l.isi (lre^;s i>f your pitilnl life connnuning
with nature and ell^slnl; a <log te.ini.

Why do villains always turn round at the tloor and pastime of sm\t\ng his enemies.
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Above : Stewart Rome.

Circle : With Gregory Scott

The Case of Lady Camber.

Stewart Rome was in a terribly

bad temper when I was ushered
on to the Studio floor—it was
a new experience for me, be-

cause I had never seen a screen star

in a bad temper before. There was
no mistake about Rome's mood, how-
ever, for he tore up a sheet of paper,
putting such force behind it that it

gave me the impression that it might
have been calico—but I examined the
pieces afterwards and found just

paper ! Then he snapped in half the
pen with which he had been writing,

and I thought he might then throw the
ink away, but he didn't

!

Having vented his spite on the blot-

ting pad and the desk, he then walked
off the "set" and the producer shouted
"Cut!"
Fearing for the safety of the Studio

I watched Rome—he chatted to one
of the electricians and laughed
heartily. Such is the wonderful con-
trol an actor has to have over his
feelings.

In reply to my query as to why he
had become so enraged, he said, " Oh !

because my wife is having a love
affair with a painter—but that's only
the beginning of my temper. If you
can wait a few hours you will see how
I treat her when she comes into that
room !"

Since he completed his last film in
England, Rome has become very
bronzed—and the tan even peeps
through his make-up occasionally. In
all the years he has been playing for
British films, it was not until last year
that he made his first trip abroad for
film purposes. He went to Italy, and
that seemed to start him on a regular
Cook's tour, for he has since visited

Iceland, Germany, France and Egypt.
And he has loved every moment of

his wanderings in foreign lands.

Despite the discomforts of Iceland,

Rome enthused about it.
" The

scenery in some parts is perfectly

marvellous," he told me, " and the

complexions of the ladies—well ! some
of our English girls would give any-
thing to possess them!"

Rome is still a bachelor, but it struck

me then that he is not immune from
the effects of a pretty face and charm-
ing manner. He looked into space as

if living over again some of the hours
he spent in Iceland—and I wondered

!

Suddenly he came back to earth

—

" The Twins have been giving us
quite a lot of trouble this morning,"
he said.

" Whose twins are they?" I asked.
' They belong to the Studio !" came

the reply. " Part of the wonderful new
lighting equipment which has been
installed recently," he added.

After a quarter of an hour devoted
to the manipulation of lights, and
the tiresome kinema Twins had
learned to behave, a bell echoed
through the Studio. Then
Hilda Bayley made
her entrance. Rome
stormed and raved
—Miss Bayley re-

mained very calm
considering what
he called her.

Then she got

a little scared

and moved

Letting his an

gry passions

rise in " Snov
in the Desert.

"
'Tis a far, far, better thing "

away, but he followed and bringing his

hands up to her throat, threatened her

life. The action was so realistic that

I held my breath—even the usually

calm producer enthused and shouted,
" Let it go!" In a voice that almost

shook the building, Rome continued

his vituperations, and not wishing to

be witness to a crime, I fled, with

Rome's voice ringing in my ears, con-

demning poor Miss Bayley to a place

far hotter than Egypt.

—

b.b.
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lane Novak
and her

picturesque
nurse in " Thelma."

The vociferous gentleman with the persuasive
flow of eloquence, who, as he loudly
announces, has " stood in this market place
for forty years " selling the one infallible

remedy for every ill under the sun, is outclassed on
all points by the modern movie director. The char-
latan talks long and loudly until he infects himself
and his listeners with fervent belief in the potency

Marguerite de la

Motte demonstrates
part of " What

Wife Learnt.'

" Put out your
tongue," says Nurse

Phyllis Haver
A tardy confession.
William Farnum and
Holmes Herbert.

of the contents of his coloured phials.
The kincma director does more, he
first inflicts maladies of all kinds,
merely by means of a few softly-
spoken instructions, and then, cures
them at will with a " That will do
very nicely. Cut now." The click
which announces the shutting off of
the powerful glare of the arc-lamps
nothing short of magical in its effect.
Ghastly faced unfortunates at the last »^<^^^'S\»

takes

gasp, forget their ills and make their *.! ^i P i

'"

way out of bed in double-quick time.
)

("' J^""' J"
The wise makers of motion pictures

f^oom.

know full well how easily the sympathies '^a//'^ Leifis

of film fans are stirred by the pathos ""^ " '"'V -f"/"

of the sick rnnm. and very few movies fcrcr.

are extant that do not contain at least one sick-a-bed
scene. It .sounds a little trying for the artists sometimes,
to thus ^simulate the woes of the invalid, but, surrounded
as they are with bottles, screens and all the well-known
parapheriinli.i of illness, and with an extremely profes-
sional looking Doctor " in attendance, but few rehearsals

are needed. Also these movie-mala-
dies have their compensations. When
charming stars like Phyllis Haver or

Bebe Daniels don the severely-simple

garb of professional nurses and armed
with stethoscope and temperature
chart prepare to do their worst,

voluntary victims would surely not
be hard to find. There is not one star

who can truthfully state that he or
she has never been " invalided into the

movies." From Mary Pickford down-
wards. Mary's best known efforts in

that line are her " Stella Maris " in

Stella Maris, in the first few reels of
which she played an "incurable," and
her " Pollyanna," one of the best of
her child-characterisations. In this

movie, the much loved little sunshine
maker is spinally injured in an acci-

dent, and it is thought that the rest

of her life must be spent lying and
that she will never walk again. But,

being just a movie, a clever doctor
works a miracle and the child recovers

the use of her feet. One of the most
moving episodes in the film was the

scene in which " Pollyanna " takes

her first few tottering steps, and the

impersonation on the part of the

actress was perfect and brought a

lump into many a throat. Emotional
stars welcome interludes of illness.

Elaina flam
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because of the effective " close-ups
"

of eager anticipation, suspense, ten-

der solicitations and despair, they
provide. The delirious ravings, too,

of " patients " in photoplays some-
times form the basis of clever double

divided as to the ideal movie
doctor. About ten silver-haired
actors specialise in these roles; one

of these, Hubert Willis will

go down to posterity for ever
as " My dear Watson " in the
" Sherlock Holmes series.

Which instinctively and shud-
deringly calls into mind the
horrible effect Eille Norwood
managed to create, when he
was supposed to be suffering
from tampanule fever, in

The Dying Detective episode.

Movie stars lead such
strenuous lives, one way and

Above : William
S. Hart in
" White Oak,"
ministers to a
screen sufferer
Circle : Matt
Moore & Seena

« r. i ^ o J " u ;j
Owen in "Back

Doctors Orders. Harold p^ >»

Lloyd's methods are original.

exposure effects, such as the one in

The Virgin Queen, wherein the plot

against the life of her Majesty is dis-

closed.

The lighter side of the sick room
lias been thoroughly exploited by
Charles Chaplin, Harold Lloyd and a
liost of smaller fry. In The Cure,
Chaplin let his broadly humorous
mind loose in a sanitorium and the
results were mirthful if none too
respectful. Harold Lloyd in Doctor's
Orders went through the whole bag-
of-tricks of an or-

•dinary visiting

M.D. with additions

of his own, until he
fell in love with his

prettiest patient

and gave up his

other practice to

coax her back to

normality. The
other Doctor al-

ready in attendance
was Eric Mayne
and many reels of
fun, as well as a
burlesque upon
Qjie Exciting Night
ensued before his

nose was put out
of joint. Matt
Moore has played
many an " invalid

"

in his time, and
usually very pathetic specimens of humanity. In Back Pay
he is a blinded soldier, and comes to a peaceful end in the
arms of his erstwhile sweetheart, whose salvation begins
-only after his death. Hope Hampton lies ill in a poorly fur-
tijshed lodging house through the greater part of The Light
tn the Clearing. In her case, Lon Chaney, aided by a con-
cealed stick of radium works a perfect cure. Opinions are

A pathetic little movie in-

valid was Mary Pickford
in " Pollyanna."

another, that their first neces-
sity is an absolutely clean bill

of health. Barring unavoid-
able accident, few indeed are

the players guilty of occasional
sick leave " in the middle of a

production. The usual movie mala-
dies are assumed with the movie
make-up and left on the " set " at the

end of the day. The directorial

announcement that the scene is

finished acts as a more perfect and
instantaneous cure than all the mys-
terious potions paid for by the un-
wary who succumb to the silver-

tongued orator when he mounts an
old wooden box and plies his trade

wherever crowds do congregate.

Left : Constance
Talmadge is true
to type even zvhen
sickness lays her
low.

Right :
" The

Invisible Fear,"
Anita Stewart.
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A Continental Artiste.

i);imty little Marquisette Bosky,
who i>lays the role of " Anne Mie " in

IdeJii's / III// Rcf>ay, has had a good
deal of film experience abroad. She
looks like a tiny French Marquise
but is actually of Italian-Swiss

extraction. " My early days," she
says, " Were spent at Geneva and
Paris where I have been dancing
since 1 was ten." She was one
(if the Gaby Deslys dancers,
when that artiste had her own com-
pany and was afterwards asked to

appear in a film written round the life

ami adventures of Gaby. Marquisette,
as she styles herself in some of her
star films, hjis played in celluloid

dramas since 1910, when her first

film was directed by Michael
Garre in France. She has since

starreil in various productions
made in different parts of the
Gontinent.

In a Baroness Orczy Story.

I'ltile. uith masses of lovely
hloii.le iiair. .Marciuisette. an
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Right : Hilda Bayley tn "^The Scan-

dal." Below : Celia Bird complete

2vith curl-papers as one of the Triplet

Sisters in " Little Miss Nobody."
Oval : Marquisette Bosky, the Con-

tinental star now playing in British

movies.

Mttthcson Lang
as the hero in

" Cu\ lui-.ykes."

assumed name by the way, her own
is Louise, was horn at Mieussy, on
October 6, 1800. She counts amongst
her most interesting experiences the
wo years she spent in Germany with
F.imoiis-Lasky and other film com-

panies. In Ikriin, she met Eddie
Polo, the famous stunt artist, who
watched her work and then ex-
tended her a cordial invitation to

iier to come and watch him make
thrills. A foreign-made version
of Jane Eyre was one of Mar-
quisette's biggest star films; she is

a great favourite abroad. Her
" Anne Mie " is an appealing,
childlike little figure, though she
foun<l the limp that went with the
part somewhat trying. .\s soon as
she had yrown thoroughly used to

it, a halt of two
or three days wa»
called, but now
the last exterior

scenes are fin-

ished and well-

meaning people
no longer come
and speak to
" that sweet little

cripple child,"

and proffer sym-
pathy.

The Audacious One.

Jack Buchanan has
hitherto been better

known in the world of
musical comedy and revue
than in screenland. But he

makes his official entry in the

ranks of the silent stars in The
Audacious Mr. Squire, a New B.

and C. film made at Walthamstow.
After being " Battling Butler " for

many rnonths, he found the part of
" Squire." who is by way of being

another "Raffles" very much to his

taste. Buchanan slipped easily into

studio technique, but, as he is an

ardent golfer, he found hinrself think-

ing lo!igingly of the links as he

watched the bright sunshine stream
into the studios. Still, he reported

faithfully at Walthamstow every day
at 0.30 a.m., and rapidly perfected

himself in the gentle art of annexing"

other people's belongings. The first

time he was asked to " crack a crib,"

Buchanan convulsed the company
with his droll remarks. " Commenc-
ing with " If my tnother could see
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They burned him in The Wandering
Jezv, and the fihn was hardly finished

before Matheson Lang was cheerfully
considering being hanged as " Guy
Fawkes," with a little torture

on the rack thrown in. Jerrold
Robertshaw, who perseveringly perse-

cuted Lang in the final phase of The
Wandering Jew, also superintended
the torturing of " Guy Fawkes."
Robertshaw plays " James L" in this

jilbert Chase who
J>lays " Asticot " in

" The Beloved

Vagabond."

Tier baby boy now "

he continued right

through his rehear-

sal, but the presence
of the camera induced
a more sober frame of

mind, and the actual " take
"

doesn't show the ghost of a

giggle.

Meet Tootsie Triplet.

Celia Bird had a broad comedy
Tole in Little Miss Nobody and her
character work, especially when
assisted by the unconventional make-
up she adopted, registered very well.
"" I am a real film lover," Celia told

me the other day. " And as I started

my career as a soubrette and
comedienne, I found " Little Miss
Nobody ' delightful. As ' Tootsie
Triplet ' I am one of three chorus
girls who thoroughly wake up an old

castle, and we went to Arundel for

some of this. I distinguished myself
by falling out of a car, but I wasn't
hurt at all." Celia has played in

.several Walter Forde comedies, in

The Gipsy Cavalier, and Sinister

Street. She has been singing and
dancing professionally since she was

ree..

No Happy Endings for Him Now.
Matheson Lang will make half-a-

dcen films for Stolls. After Guy
Faukes, you will see him as Henry of
Navarre in an adaptation of the

Dumas novel dealing with this hero.

He doesn't say yet whether he is to be
assassinated as- " Henry IV.," or
whether the film ends earlier in that

monarch's career. Apparently the
worse they treat him in film scenarios
the better Lang likes it. He always
comes back for " more of the same."

Marjorie Benson
and Edward Ellis

in " The Lady
Owner."

film and Nina
Vanna, hitherto

seen only in some
short historical

films (her first star

picture, The Man
Without Desire is

not released yet)

has an appealing

role as " Vivi-

ana," who be-

comes the wife of
" Guy Fawkes."

A Movie Romance.

There's one boy
of sixteen who
scarcely stops

smiling these days.

He is Albert Chase
the " Asticot," of

The Beloved
Vagabond film.

Albert is only six-

teen and is one of

Top Right : Alma
Taylor and .fames

Carew in " The
Cobweb."

Oval : Gladys Jen-

nings in " Constant
Hot Water,"

the few lucky people who realise their

daydreams quickly. His was to be a
film actor, and though the nearest he
got to it was staging pantomime per-

formances at home with his friends

as audience, he used to spen<l hours
practising what " Mcrton of the

Movies " calls " transitions," or in

plain English, rehearsing different ex-
pressions and gestures which he had
seen film stars use on the screen. He
was a boy scout when fortime tapped
him on the shoulder.

"The Vagabond's" Choice.

Carlyle Blackwell, who produced
and starred in The Beloved Vagabond
found the task of casting " Asticot

"

rather difficult. This boy, who accom-
panies the hero on his journeys and
and is his son by adoption needed
a definite type and a rather tempera-
mental exponent. And even amongst
professional boy actors he couldn't
find his ideal. An observant clerk at

the Piccadilly Hotel drew Carlylc's
attention to Albert the aspiring, who
was only too glad lo be tested. The
star declared that the boy's lack of
any professional experience was
nothing to worry about, as he was en-

tirely free from self-consciousness.

So Albert went a-wandering with Car-
lyle, in London and Paris and Brit-

tany, and had the time of his life.
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GOSTA EKMAN
Has been seen in many Swedish productions, including

" The Gay Knight " and " Love's Crucible." This very

blonde cavalier from Stockholm has migrated to Los

Angeles. He pronounces his name " Yosta Akman."
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MARJORIE HUME
Made her screen debut in "Doing His Bit," and has
steadily kept on doing hers in the movies ever since.

"Silent Evidence" is her latest release, her next will

be a costume play of Reqency Times.
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CHARLES HUTCHISON
Inventor of «r:i' iKa\s of rishiurj o screen star's life.

As he (j/Ti(iy.? tries his indentions upon himself every-

body's Siitisfird. " Hutch '" has just completed a film,

" The Typhoon," made entireh in Great Britain.
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ALMA TAYLOR
At present actively engaged in re-filming favourite

Hepworth stories. Alma has been on the screen since

she ivas a child and Jias played for Hepworth ever

since she was ift short skirts.
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CLARA HORTON
Is nineteen this year, and has blue eyes and pale

golden hair. Some of her screen successes are " Every-

woman," in which she was " Youth," " The Girl From
Outside," and " Nineteen and Phyllis."
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Broche velvet gives a distinc-
tive touch to a closely
swathed confection with a

long train.

Rich fur ornaments the wing
sleeves eind train of this

panne velvet creation.
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Qi rectors
I Hdve Met
>^EIizabetKLoncrgar\

J.QQRK?/i EDWARDS

other things, more or less of interest.

' It was in the days when three-reel

pictures were coming into fashion,

and we made Life's Shop IVindoic

five reels intending to cut it down,"

he said. When it was run in the pro-

jection room, Mr. Fox said it was
wkhout e.xception, the worst picture

he had ever seen and wanted us to

throw it into the scrap heap. Just as

an experiment we released it (our

production was called the Box Office

Attractions, then), and to the surprise

of everybody it made a lot of money
and was a financial if not an artistic

success. Soon after this, Mr. Fox
engaged Herbert Brcnon, also an
Englishman, to make his first big

feature, and Neptune's Daughter was
'• shot " in Bermuda, with Annette

Kellerman in the leading role. The
feature played many months in a first-

AUGUST 1923

class New York theatre and coined

money for its producer."

At Mr. Edward's suggestion, Mr.
Fox had engaged Betty Nansen,
the distinguished Scandinavian star

for a series of American productions.

Unfortunately she did not make the

expected success and again Mr. Fox
selected Mr. Edwards to help solve

the difficulty. Edwards agreed to

direct a picture with Miss Nansen,
stipulating that Edward Jose (well

known in the varieties, long before

he went into pictures, should play a

part and coach him whenever neces-

sary. To Edward Jose, Mr. Edwards
gives credit for that first picture,

Resurrection, which proved a great

triumph for all concerned.

Then he brought Theda Bara into

prominence, for it was her Cleo-

patra that really laid the foundation

for her success as a Vamp, and
directed her in a number of

When William Fo.x decided to

become a film producer, he
looked around for efficient

helpers and in the mana-
ger, or i)ro(lucing director of his

stock company, found the man who
was to play a most important role in

the history of Fox Films. The man
was a Canadian who had played

many important theatrical roles

in both P'ngland and the States,

clever actor, a deep thinker, an

all-round genius. And so, we
introduce J. (lordon Edwards,
well known to English fans

for his Queen of Sheba, Nero
and some fitly other Fox
features. Mr. Ed^vards

has an unique record,

one company for 13

years! His story of

the first featurt- they

made bears repetition.

He told me about it in

his cozy office at the

I'ox .Studios between
our discussion of I-'uro-

pean and American ( ic-

tures and methods, the

advantages and disa('-

vantages of being B

director and .i number of

%>*<5i;;^i.S;.i«i^

J. CiordoH liihcitrds tiilh the popular Fantuut

brothers, Willtnw o)ui Puslin, 7i'i//i 7(7i(i»t he
is lery good friends.

J. Gordon Ed-

wards inspecting

a rag rug made

from scraps of
" The Queen of

Sheba " dresses.

other plays. Mr.
Edwards, too,

selected Betty

Blythe for the

Queen of Sheba,

a selection which
was made from
some five or six

hundred actresses, all

eager and willing to

play the role. .\'ero

was another triumph

and recently he com-
pleted in Italy The
Shepherd A'ing. biggest

and best of all. he

thinks. This will not

be released until the

Autumn.
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^f a fairy could wave
her wand and
vanish from sight

the skyscrapers

and boulevards of the

mighty City of New York, ana re-

create the crumpled dust that lies

beneath, and send back time a hundred
years, this is the story that would play

itself before our eyes, if we were
there to see. The story of Patrick

O'Day, who was not Patrick O'Day
at all, but Patricia O'Day, the boy
who was a girl.

An O'Day had been to America
before, an Andrew O'Day, who went
by the goodness of his brother John,
the savings of John paying for the

passage and starting the other in life.

But a quarrel of letters followed and
after long years the two fell apart, so

that neither knew the whyereabouts of

the other. Andrew married in New
York a widow with one son, Larry
Delevan, and as the years went by he

amassed great wealth, and it came to

be understood that on his death this

wealth would go to Larry. He died,

and the will was read. And it was
seen that his forgotten brother John
had not been entirely forgotten.

John, he said in his will, must be now
dead. But if he had a child and the

child lived, the money was his. The
town house and the estates were to

be Larry's, the money was to be for

the son of old John O'Day. But this

son, if he existed, must put in an
appearance in New York to claim his

fortune before the night of the second
of May, 1803, or the fortune would
revert to Larry.
On the evening of the second of

May, 1803, Larry Delevan, and cer-

tain young bloods of little old New
York, were celebrating, with some

gusto, the apparent certainty of the

approaching inheritance. It was a

very wild and stormy night and few
people were abroad in the island city.

Punch flowed riotously in the home of

the Deleyans and every one of the

little gathering was more than a little

festive.

Suddenly there was a knock at the

door, and Larry's servant, Reilly,

CHARACTERS:

Patricia O'Day - Marion Da^^ies

John O'Day -
J. M. Kerriga.m

Larry Delevan Harrison Ford
Robert Fulton - Courtf.nay Foote
Cornelius \'anderbilt Sam Hardy
John Jacob Astor Andrew Dillon
Bullyboy Brewster Harry Watson
The Hoboken Terror

Louis WOLHEIM.

Narrated by permission from the Coldwyn
film of the same title.

admitted a weather-beaten old man
and a young boy, who strode with

considerable assurance into the hall

and looked the revellers full in the

eye.
" Misther Larry Delevan?" said the

old man.
Larry nodded.
" Fm John O'Day. This is my son,

Patrick. A lawyer called on us in

Dublin and said that if we got here by
to-night my brother's fortune was to

be this boy's. We're here."

To say that Larry was stunned is

JorMA
FlemiiA^o
to say nothing. He
sent off his friends to

their homes and tried

with the best grace
possible to face ,the

situation. Lawyers were sent for and
the whole matter placed in order, but

this, of course, pleased him little.

Old O'Day was given a room in the

house, and young Patrick a suite, and
Larry found that owing to the youth
of the boy, who was no more than
eighteen, by the terms of the will he
must be guardian as well as deposed
heir. He met the new conditions with
little grace, and for many days there

was no young man of more sullen

visage seen in the street of old New
York than Larry Delevan.

" But you have the house and the

estates," protested young Patrick.

" You are young and strong and
can get along. You are not left

penniless."

" Bah !" said Larry, and the punch
howl came to be filled more often than
ever.

One day old John O'Day died sud-

denly in his bed, and after his death
young Patrick seemed to suffer from

a wide and vast change.

He approached Larry as the latter

stood brooding over the old sundial

one day and put his arm through that

of his guardian and said :

" Do you know why I came all this

way to claim my fortune?"
" I neither know nor care," said

Larry.
" But you shall know."

Larry frowned.
" It was to please my old father,"

said Patrick. " He was very old and
his life in Ireland has been very hard.
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We have known
the time when
there was not a

crust in the cup-

board. The enmity

of his brother, my
uncle, soured him
so, and he insisted

that we come and
claim every penny
that we could lay

hands on. It had
become a sort of

religion with him
long before we
came in sight of

land. I came for

his sake. Now he

is gone, I do not

care. Give me a

little for my needs

and you can take

the rest. You have
been brought up
to expect it. I

don't mind."
Larry turned and

stared at the boy by
his side with great sur

prise. Patrick look young, even for

his young years, and he looked like

one who was unused to the ways of

the work-a-day world, in spite of the

past hardships in Ireland. He was
always about the house with the harp
that he had brought over and he
looked, indeed, more like a poet than

a practical youth. And now here he
was with .in offer that was surely a
poet's offer if it was anything.

" You are a strange boy," said

Larry. " I have never met a boy like

you before. Nay, go away. It is good
of you to make the offer and you may
rest assured that I shall not forget it,

but I do not need the money like that.

I never liked you much, Patrick, but

I like you now. Shall I say we're

friends?"

Larry had a friend, Robert Fulton
by name, who was in immediate need
of a considerable amount of money
for the purpose of financing an inven-

tion of his—a steamboat to take the

place of the old hand ferry to Staten
Island. Fulton had been to the big

financial men of the island—Vander-
bilt and John Jacob Astor and the

others—and they had laughed at the

scheme. In desperation at last he had
come to Larry, and Larry, expecting
on the second of May to become pos-

sessed of the fortune of old John
O'Day, had promised to find fifty

thousand Jniiars towards the venture
on that date. Now came Robert Fulton
to the Delevan home to see what was
to be done about it.

" You know," said Larry, " that my
fortune has gone. There is the home,
of course. . . I don't know. But if

yon will t;ivc mc ten days longer
—

"

"
I cannot delay very much longer,

my dear Larry," said Robert. " If

you think the investment will strain

your resources, by all means stand
out."

Larry Delevan submitted to his

guardianship with but little grace.

" Stand out?" cried Larry. " Listen,

Robert. You know how I am placed.

You know that if I can hope to keep

my place in society I must very

swiftly become possessed of much
more money than I can command at

the present moment. How shall I do

this? I know of no better or surer

way than by taking up a half interest

in your invention. I have that much
faith in it."

" You are a good friend," said Ful-

ton, " and I will keep my offer open
another ten days as you desire before

applying elsewhere for the capital."

Patrick O'Day was sitting not very

far away during this talk and as a

result of what he heard he hurried

down town on the following morning
to see his lawyer, John Jacob Astor.

"And well," said the great financier,
" and what can I do for the little

Irish stranger this morning."
" You can lend me," said Patrick,

" fifty thousand dollars to invest in

Robert Fulton's steamboat."
" Indeed I can not," said the great

John Jacob. " The venture is the

height of folly and I could not

countenance such rashness. A steam
ferry? Flying machines arc as likely.

No, no. I will take you out and help

to make a business man of you by
teaching you to buy real estate. There
is good land going this morning at the

sale in the neighbourhood of Gram-
mercy Road. You shall invest your

fifty thousand there and learn a little

sense."

He prepared to go along with the

lad, hut at that moment Comclieus
V'anderbilt came in with some dusty

deed that required immediate and

close attention.

"We must post-

pone our visit to

the sale until to-

morrow," said

Mr. Astor to the

boy.
" When the

best lots will be
gone," said Pat-

rick.

John Jacob
showed his appre-

ciation of the

boy's astuteness

by patting him on
the head.

" Why not let

me become a man
of affairs by bid-

ding myself,"

urged Patrick.
" It is a good
idea." And Mr.
Astor proceeded
to draw a cheque

in Patrick's favour
for the sum of fifty

thousand dollars, and with

this the boy took his departure.

He hurried round to the Delevan
house, only to find that Larry was
out at a grand reception that was
being given at the house next door

by a wealthy heiress newly back from
the wonders of London. Patrick

made his way to the garden and stood

beside the old sundial. Through the

windows of the next house he could

see the heiress attempting to charm
the good-looking Larry with her

foreign ways and acquired accom-
plishments. She was even singing to

him the latest air from London Town.
Patrick's eyes became strangely moist

at the sight, and returning to the

house he took out his little Irish

harp and went once more into the

garden.

A little Irish melody stole through

the scented air. From the piano in

the drawing room of the next house

Larry crept as soon as he could with

politeness and back into the garden

of his own home. There he found

Patrick.
" You are a strange boy," he said

with a sad smile. " Do you know,

I prefer to sit here talking to you

and listening to your playing than

being with the richest heiress in New
York."

" I have got that money," said

Patrick.
" What money?

"

" The fifty thousand you want for

Robert Fulton's steamboat."
" What do you know of that? And

in any case how can you have ob-

tained so large a sum?"
" I got it from Jacob Astor. He

thinks I shall invest it in real estate.

Here is the cheque."
" Why should you give it to mc?"
" Because. Larry, I like you."

"No, no, I cannot take it from yon-
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I shall find some other way before

the time is out."

Larry rose in some haste and call-

ing for his hat made his way down-
town through the quaint old street

of the city. In time he came to where
the old Fire House stood and was
attracted by the shoutings of one
Bully Boy Brewster, who was the

hope of the pugilistic fireman and
who was engaged to fight the Hobo-
ken Terror at the very Fire House
before whose door he now stood.

Larry listened for some consider-

able time to the man's boastings and
soon became possessed of the idea

that here at last was an opportunity

to retrieve his scattered chances.

Hurrying back into the town he
proceeded to mortgage all his house
and estate property with whoever
could be persuaded to take on the

deal at so short a notice. He realised

close on ten thousand dollars for the

lot, and this .he promptly proceeded
to put on the chances of Bully Boy
Brewster for that night's fight. The
Bully Boy had few fanciers and Larry
did not find it difficult to obtain very
favourable odds. He stood to make,
in the event of victory, more than
double the amount that he had pro-

mised Fulton; but in the event of
defeat ... he must lose all.

Fulton had borrowed pretty con-
siderably and the steamboat was
ready for the water before the time
for Larry's deposit fell due. The
day was a Saturday when all New
York was free to witness, and it was
a proud day in the history of the
great city. All along the banks of
the Hudson great crowds had
gathered, and so heavy was the press
on the landing stages that scarcely
a moment went by without • some
small boy or drunken citizen falling

into the water. Patrick had, by
j^race of Larry, been given a place on
ihe Fultdn, as the new steam boat was
called, and in addition there was Ful-
ton himself, Larry, the Vanderbilt
family and other leaders of the elite

in little New York city.

Close on the appointed hour,
smoke was seen to be rising from
the funnels and, to Fulton's
great joy and the citizens'

great surprise, the paddle
began to revolve. Suddenly
it was seen that the great
thing was moving forward
and the great roar of a thou-
sand cheers rent the air. The
Fulton was a fact, a success,
and people who had scoffed
up till an hour before, now
crowded round with congratu-
tions and requests to be per-
mitted to invest in the
venture. Amid the shouts

Patrick O'Day took of the sport-
Robert Fulton aside thirsty mob the
as the great boat Terror secured
ploughed its way up the lad firmly to
the Hudson. " the pillory.

" Here," said Patrick, " are fifty

thousand dollars—Larry's share in

your enterprise."
" He is before time," said Robert.

" But why does he not bring it him-
self."

" Because," said Patrick, " he does
not know about it, and he must not.

If Bully Boy Brewster wins the fight

to-morrow night he need know no-
thing about it. But if Bully Boy
loses—this is Larry's investment.
Sure, an' you understand."

" I'm not sure." said Robert, with
a smile, " but I'll not ask questions."

" That's the way to talk," said
Patrick. And at that moment the
Fulton turned and made its way
down stream.

The Fire House was packed to the
doors—packed to the very street

—

on the night of the fight with the
Hoboken Terror, but Patrick had
contrived, by being early on the spot,

to secure a good place in which to

witness the fight, in a window half
way up the staircase to the tower.
Far below he could see Larry and his

friends.

The Hoboken Terror was certainly

a terror^ if only to the eye. Patrick
had never seen an uglier man before.
And ugly as he was as a spectacle

even uglier was he as an opponent.
Before the fight had been in progress
ten minutes a hoarse cry from the

corner where Larry sat told that the

end was already a foregone conclu-
sion. The town knew of the fact that

Larry had staked all on Bully Boy
and it knew that if the Terror won it

meant ruin for him. And here was
the Terror winning

!

Suddenly, as the Terror stood poised
above Bully Boy, and it seemed a
certainty that a blow must fall which

would put the latter out of the fight

and beyond all argument, a bell rang
out clear and shrill up in the tower
and the cry was taken up by ever
throat in the packed hall

:

" A fire !

"

The Terror lowered his fist and
looked round at the sudden stirring.
And at that moment Bully Boy
Brewster saw his chance and took it.

"A fire!" he yelled. "A fire, a
fire, a fire ! ! !

!" And he sprang over
the rails and ran for his helmet and
his life.

The hall was empty in a moment
or two. The engines were dragged
forth and the quest of the flames
began. Nobody seemed to know
where the fire was. The madly rac-
ing crowds first tore down to the foot
of the island, then across to the east
side and back into the Broadway.
But the further they went the more
decisive was the news they gathered.
There was no fire in all New York.
And then it began to dawn upon

people.

Bully Boy Brewster was a fireman.
Bully Boy Brewster was losing.
Who had rung the bell in the tower
of the Fire House. And why?
Because Bully Boy Brewster was

losing? And who stood to lose most
by his defeat?
Larry Delevan

!

It tore through the town like a
whisper of the gods.
Larry Delevan !

Everybody heard it and everybody
took it up. It went up the island and
down and island and across.
Larry Devevan ! •

" Lynch him !"

And even, in one enterprising
quarter, was one enterprising gentle-
man complete with rope.

A crowd
is ever eager
for sport. It

would turn
from a fight to

a fire, and as
swiftly from a

iiiiiiijlKff3Bli«i>**»«w~
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He
the

Having told her
she looked nicer

in a crinoline than

fire—particularly when the fire was
not torthcominj^—to an informal exe-

cution. Lynch Larry Delevan ! Who
was he, anyway, now that the fight

had gone the wrong way,. A penni-

less nobody ! Lynch him I

But the few timid onlookers who
had kept to the Fire House were
suddenly startled by the apparition of

a pale and v.hitc clad figure that crept

down the spiral staircase from the

top of the tower and ran across the

floor and threw itself against the

watchers at the door and cried :

" It was not Larry Delevan.
does not know of this. I rang
bell !

"

The crowd swung round again.

Here, then, was no opportunity for

lynching. This was young Patrick
O'Day from Ireland, and Young Pit-
rick O'Day could not stand to gain
a penny by the out-

come of the fight.

All that Patrick O'
Day done was to

spoil sport. He
could not be lynched
for that. But what couW
be done to him?
As it was the Hoboken

Terror's sport that had
chiefly been spoilt by Pat-
rick's interference it ap-
peared that the ^.-isest

thing to do was to

leave the disposal of
Patrick to the Terror
himself.

" l)(me to him !

"

yelled the Ter'-or. "
I

know what we can do
to young puppies that

butt-in and spoil sport.

I know !

"

Not far from the

Fire House stood
the old stocks and
pillory, with leather

thongs, seldom used now
except in the extrcmest
cases. But this was an ex
treme case. The Terror pul

Patrick forward amid the de
lighted shouts of the sport-thirsty
Tnob and secured the lad's hands to
the thongs. Then he swiuig round
with a gleeful spring.

"The whip!" he cried. Who's
got the whip? "

Somebody found the whip and
passed it u|). The Terror cracked it

twice in the air to test its toughness,
and then s|)rang forward again.

" I know what we can do tft the
young butt-in," h.- cried. "/ knou'V
The whip flashed through the air

and came down in a ghastly curl
arniss the lad's shoulders. It fell

•iitaui and again. His screams rang
tbroiujh the air, but the flash of the
whip (lid iif)t Slop. His coat waS torn
from his back and his very shirt
began to hnng in shreds, began to
fall from his back, but the whip
rose and fell to the vast delight of

the crowd. But at this last de-

velopment suddenly Patrick turned
an appealing face to the Terror and
cried.

" Stop ! stop ! For God's sake
stop ! I'm a girl !

"

The whip dropped. A hush fell on
the crowd. But the Terror did not
cease to come on. He swiftly

unfastened the thongs that bound the

girl's wrists and gathered her in his

arms.
" Ah !" he cried. " Good ! Fine !"

But at that moment there was a
commotion on the edge of the crowd
and Larry and Fulton and a host of
their followers burst through. With
one spring Larry was on the platform
where the pillory stood.

"Drop him !" he cried pointing to

the limp form in the Terror's arms,
over him and he said no more.

" It ain't a 'im, it's a 'cr." grinned
the Terror. " An" 1 found it first."

Larry's fist shot out and the Terror
disappeared over the edge of the plat-

form, a hundred running feet passed
over him and he said no more

Larry then took up the insensible
form of Patrick O'Day and began to

fight his way back through the crowd
with his followers gathered round him
for protection. Rut it was easier con-
templated than accomplished, and but
for^the intervention of the Fire Bri-
gade, who remenil)cred that after all

this young man had backed their

fancy, thmgs mignt have gone very
badly indeed with the rescue party.

The hose pipe that was attached to

the town engine was unrolled and
brought into service. Thie crowd was
flooded off its feet and chased from
the square, and after the wildest night

that little old New York had ever
known the worn but gallant little band
reached the refuge of the Delevan
home once more.

It was morning before " Patrick

O'Day " was sufficiently recovered to

be able to tell her story. Only Larry
was there to hear.

" I don't understand,"he said, " but

I know all you've been trying to do
for me, and I can never, never be

sufficiently grateful. Old John Jacob
is in a towering rage over the trick

you played him with the money, and
they say that you will be brought up
at the Town Chambers to answer to a
charge of misappropriating the

amount. Tell me, how has it all come
about?"
She smiled a tired little smile and

told her story.
" It has all come about," she said,

" because I am Patricja O'Day and
not Patrick. We set sail with my
brother as one of our party, but—he
died on the way over in a storm. It

was then that my father had the idea

of this impersonation. I have told you
how hard his life has always been. For
his sake he consented. But sihce he
died I have been sorry. I have grown
to like you, Larry, and what I have
done to-night and at other times has
just been by way of restitution. Of
course now you will know that the

fortune is not mine at all by rights,

but yours once more. It was Larry
Delevan's money that went into the

Fulton. .

."

" You have been a foolish, brave
little

"

She looked up at him and smiled.

"Boy?"
" No—girl. And—

"

He looked away, but she taunted

him into an answer.
" Well, then," he said, "

I like you
better now you are no longer a boy.

That's all. And now you must get

well again and let us ail see just what
you look like in your crinoline. I

am sure you will look nicer than ever

in your own clothes."

Even the Town Council was im-

pressed, when Patricia was at length

brought before them.

John Jacob Astor took Larry aside.
"

1 f you could get away for a little

time until it all blows over," he sug-

gested. " People soon forget, you

know."
" That, sir," replied Larry, " is the

very thing we projxise doing. We
are going on a honeymoon."
John Jacob Astor looked first at

Larry and then at the girl. And at

length he smiled.
" I see," he remarked. " Then that

shall be your sentence."
" Thank you," they said.

M
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Left: Hoot Gib-
son in mufti; in
his cowboy rig-

out; and in
" Headin' West,"
a current release.

Right: In "Kin-
dled . Courage."

On or off the screen a typically
breezy Westerner.

H30t
Gibson counts himself

a veteran cowboy, though
he scarcely looks the part.
Born in Nebraska, he is

not thirty yet, and has won
more riding- contests than he can
recite off-hand, including,' the i^old belt
in 1912 as champion cowboy of the
world. Movies roped him in as early
as ninetcen-tcn, and his first day " on
If)cation " was with Sclig's The Rust-
lers company at Nebraska Valley, Los
An<,'cles. Gibson has spent (|iiitc a
few days there since, for Universal
Studios stands on that exact site and
he has done practically all his movie
work- for this com[)any. Two-reel
dramas before the War, work with
Harry Carey after it, and finally star-
dom, not at all a bad record' His
travels and adventures off-screen
wr)uld make a thrillinj,' book.
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His " straight from the shoulder

"

expression. Lezvis Stone isn't ahi'ays

romantic.

Of recent years the relentless

mills of filmdon have swept
into their maw a goodly
selection of fresh grist to

cater for the ceaseless demand of the

picture theatre puhlic for fresh faces.

Because the machinery of the

studio* is very exacting, the tares

have been separated from the real

talent. And one who has survived
this process of the selection of the

fittest with great distinction, is Lewis
Stone. He is of the old generation of
the stage, hut of the fresh generation
of film stars.

It is an interesting sidelight

upon the eternal survival of
romance in humankind,
that Lewis Stone has so

speedily succeeded
on the screen, al-

most solely with
his virile love

making and dash-
ing adventure. In

these tlays of
psychological studies

eternal - triangle

<lramas. and grot-

es(|uc siTeen reflec-

tions of abnormal
men and women,
It is remarkable
that Lewis Stone
should have won

Touch
through with what might be termed
love making de luxe.

In the Prisoner of Zenda, he in-

jected with his courtly romantic
charm, fresh life into the bones of

the love stories that crinolined ladies

and side-whiskered gentlemen of the

early \'ictorian period, revelled in

thirty years ago.

Will the feminists and the ad
vanced women of to-day take up the

challenge that Lewis Stone has
directed towards them? For his

rapidly growing popularity, especially

7777
t' ti-iufi-ranictitiU " .-Uiguslus 111

( (>;/i'ir/,' icitli .Myrtle Stcdiiuin.

Every inch a king in " The Prisoner

of Zenda."

amongst the vast army of picturegoers

of the fair sex, proves that the hearts

of modern Eves arc as susceptible as

ever to the lure of courtly romance.
They fall for Lewis like ninepins.

Had he lived in the prehistoric age,

he would undoubtedly have bowed
politely to the lady of his choice, and
in his charming dignified voice apolo-

gised for the necessity of the interlude

occasioned by the smiting of her hus-

band with a hefty club.

When Lewis Stone rattled his

sword in its scabbard in defence

of a fair lady in Zmda. he

leaped into screen stardom
in a night. Which
provides food for

thought in the direc-

tion of appreciatin(f

the power of the

movies. For he had
fought for fair

charmers for many
years behind the

stage footlights, yet

he was never re-

garded as a matinee

idol Now the screen

has given him a

place in the hearts

of modern daughters

of Eve which i$

akin to that of

Rodolph \'alcntino.

I
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Lewis Stone's first picture was
Honor's Altar, and he made a gal-

lant figure in The River's End, Beau
Revel and Held by the Enemy. He is

now at work on Scaramouche, the
screen version of the famous novel
of the French Revolution.

This romantic revivalist, who in

keeping with the best traditions of
successful men, ran away from home
in his boyhood to go to sea, is very
sincere.

With only a meagre knowledge of
music he was cfetailed to play the part

of the famous virtuoso who figures

in the screen story of The Concert.
He spent hours and hours perfecting
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With Kathlyn

IVilliams in

" The World's

Applause."

create on the

screen, the im-
pression that he
was an accom-
plished pianist.

In " The Dan-

gerous Age."

n u 1 ..I. ^\. ..^
' „ A scene from

Perhaps beneath the courtly roman- ,r t-. n • x
^ u- u u J T • 1 he rrisoner of

tic exterior which handsome Lewis 7 A "
Stone—the compliment that the

^enaa.

Americans pay him is that he looks every inch an English
gentleman—brings to the screen lies the inherent strength

of the cave man. And in some subtle manner this trait

radiates its eternal appeal from the screen to the myriad
fair admirers who have acclaimed him as their special hero,

tewis Stone is a neck or nothing man, though not in the

sense of ? Charles Hutchison. His risks are reflected in

finer shades of human appeal, the portrayals of a strong man,
who looks straight-living men clean in the eyes, and smashes
his fist against the lying mouths of rogues or hypocrites who
betray the trust of fellow beings.
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The tricycle
which shares his |

affections with
his auto.
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eavuiys

1

Marion Davies as a twentieth-

century heroine.

Nature's gifts brought lovely Marion
Davies into the land of Kleig lights

after she had been painted and
postered by all the famous artists in

America, but had there not been an
alert intelligence there as well she

would not have become the popular
favourite she is.

Beautiful girls glided with
languorous grace beneath the

brilliant million candle-power
beams of the Sunlight arc

lamps which flooded the studio floor

over which a polite attendant escorted

me. He was in a hurry. 1 was not.

For a dance scene was being " shot
"

by the tireless cameras, and the flash

of silk-clad limbs and the lilt of well-

rounded shoulders to an exotic fox
trot provided a fascinating panorama
of fair femininity.

I peered through an aperture that

with eagle eye I discovered between
a massive frame of Klieg lights and
a remarkably substantial property
pillar, and wondered where so much
sparkling beauty had been gleaned.

The attendant coughed diplo-

matically in my car.

" Miss Davies is waiting in her
dressing room," he reminded, and
resignedly I resumed my pilgrimage.

But when the beautiful star crossed
her apartment to greet me, the diver-

sion of the dainty dancers, who had
distracted my faltering footsteps

faded from memory.
It seemed as though I had been

attracted by the glitter of trivial bril-

liants, but now the priceless jewel
of rare beauty scintillated before me
with unchallengeable charm.

^

In "Little Old New York,'

as a girl of days gone by.
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Above :

Marion Daj'ies

with her car.

Right :

With Robert IV.

Chambers, author

of " The Dark
.Star."

There is very
real beauty in

Marion Davies'
rich golden hair,

the dazzling freshness of her skin

and blue eyes of almost childish

frankness.

We sat in big comfortable arm
chairs in her lofty dressing-room
with its domed roof and powder
blue walls.

" Here is a statuesque beauty,"
I contemplated, " who will have to

be awakened to life, like a Galatea,
if she is to be persuaded to be com-
municative."

But beauty was ever deceptive.
" Being interviewed always re-

minds me how desperately anxious
I was to keep my first debut on the

stage a secret," she told me, with
eyes full of laughter." Although perhaps
it wasn't very difficult to avoid inter-

viewers in those days," she explained
•rcminisccntly, " for no one wanted to

know much about a modest chorus girl, I was very nervous
of discovery all the same. I ran away from home when 1

was little more than a schoolgirl and I was afraid that if

I was friuiid to be on the stage, the hand of parental authority
would reach out and reclaim me."

This little human confession tumbktl out oi her pretty
nir)utli with an attractive lisp, which almost became a stutter
wluii she grew excited. But it speedily dispersed the first

impression that hers was the beauty of a marble statue

—

cold and unr(S|)onsive.

The adulation f)l those who sit beyond the theatre foot-

lights or in the halt-light of the world's picture theatres, has
not altrrcd her simplicity, which in her childhood days

gained her the life-long affection of the sisters in the convent
where She was educated.

When Marion Davies smiled, and the Californian sun glinting

through her dressing room window, caressed her delicate golden
hair with soft light, she might have been a fairy who had
stepped from the pages of some book of romance.

So it seemed appropriate that as she sat in the dainty room
where she arrayed her beauty for the cameras, she should unfold
a story of her entry into footlight and film fame which was
in itself an adventure suggestive of phantasy.

Like the forlorn child of romance she gave up the comforts
of home for the glitter of cities. She was wandering discon-

solately about town one afternoon when a group of pretty

girls congregated around a theatre entrance attracted her
attention.

They were fair candidates for places in the chorus of the

new revue " Chin Chin."
" One of the girls looked a kindly person," ex-

plains Marion, in telling of her first step on the

ladder which ultimately raised her to undreamed
of fame, " that I went over and asked
what she was waiting for. ' There's a

call for the chorus,' my Jiew friend told

me. 'Why don't you try your luck?*

And so through the friendly advice of a

stranger I gained the chance of a place

in the theatrical sun, for I was engaged
at ten dollars a week.

" But it was a very small place,"

reminisced my beautiful hostess.
" And later you became famous as

' The Magazine Girl,' I reminded her.

And I realised how fitting that name was
as I gazed at her perfectly poised head
and features so exquisitely balanced that

even the most mundane physiognomist

armed with a foot rule could scarcely

have found beauty's measure at fault.

Left:
Marion Davies and
Carlyle Bletckwell
" refreshing " on

location.

BelozL' :

Indulging in the

same gentle exercise

ii'i//i Nigel Barric
betu'cen sets
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" For that I have to thank Harrison Fisher," she said with
gratitude reflected in her big expressive eyes.

" He saw me on the stage and asked me to pose for him.
He taught me a great deal in his studio, which was very valu-

able to me afterwards when I came to the screen. I do not
think the association between the work of artists who bring
a realistic suggestion of fife to canvas, and the creations of
film producers, is so closely allied as it deserves to be.

" Fisher taught me how to express emotion with the tilt of
the head, the droop of eye-lashes, the line of the mouth. All
those things he had to see, before he could bring them to the

canvas. And from his clever artistry I gleamed the essentials

of acting as the cameras demand it. The restrained, subtle

expressions of the face which radiate realistic emotions from
the screen."

As Marion Davies sat talking to me of the inner meaning
of screen artistry, I felt rather like tlie child whose mouth
opens with astonishment when a mechanical doll with thq aid

of mysterious hidden springs produces from its

waxen lips a sound approximating to the

human voice.

Beauty is judged by the world with
conventional standards, and had I

confessfed it, 1 too had believed that it

"Wa* ihiprobable that Dame Nature
eould have lavished both rare charm
and brains on Marion Davies,

" You study the deeper side of
screen acting," I said a little shame-
facedly.

" Not study, for my work is a

hobby," she corrected.

"Why in ray first picture, /?««-

away Romany, I wrote the scenario

and the screen title. But by the

that I had come to the screen

a good deal of experience
with the Ziegfeld Follies.

Here again I was lucky
for I was invited

to join that ex-

clusive company
through the pub-

Right : Marion
Davies ready for
the Fancy Dress
Ball scene in

"Buried Trea-
sure."

Below : Another
scene from the

same

Above : A con-
sultation with
Robert Leonard,
who directed

The Restless
Sex."

Left: "Drink
to me only ,

with thine

eyes—

"

Enchantment."

licity which
such artists as

Harrison
Fisher, Pen-

hyrn Stanlaws, Mont-
gomery Flagg and Nell
Brinkley gave me. I

was a model for them
for several years. And
there I had an advan-
tage over those whose
features are popu-
larised by photographic
arts alone. Artists

who work on the can-
vas, can bring out per-
sonality and accentuate
the gift's of nature in

a way that the lens of
the camera can scarcely
compete with."

And here Marion
Davies is certamly right. For
it is doubtful if there is a
girl whose face has become

re familiar to the world. She has been posteriscd,
ct)verised and calendarised, until her beauty has become
symboJical of feminine charm as linked to the subtle art of
advertising.

Marion Davies believes that the stage trains for the screen
and her theory is apparently a sound one in her case. For
after Runan'ay Romany, in which she appeared for the first

time before the relentless film cameras, and at the first

time of asking proved a big success, she started on an am-
bitious career in the movies.
A contract with Cosmopolitan-Paramount speedily fol-

lowed, and then came her memorable work in The Cinema
Murder, April Folly, The Dark Star, Getting Mar\ Married,
Enchantment, The Young Diana, When Knighthood zvas in

Flower and Little Old New York.
The influence of the gifted artists who utilised her beauty

and personality for their canvases, seem to have had con-
siderable influence on Marion Davies' screen work.
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"Haskell Cof-
fin," she told me
with a little shy

lauj^h, for she is

very sensitive for

fear that she may
convey the im-

pression that she

places too great a

personal value on
her charm,
" Used to

'jicture me

insincerity or lack of belief in one's

abilities. So one must learn to wear
costume with conviction."

As we talked of her many pictures,

which represent a length of experi-

ence one finds it difficult to associate

with this almost girlish beauty, who
still seems on the borders of woman-
hood, Marion Davics confessed that

she seldom resisted the opportunity

to introduce costume scenes into her

photoplays.

the hand of Maid Marion, will do
well to plight his troth in shining

armour and doff his plumed hat with

with an old world courtliness. For
assuredly she lives in romances of

the past rather than the matter of

fact courtships of to-day. Sometimes
the gift of beauty has its cruelties,

but should the time come, then per-

haps Marion Davies will forget her
old-world romances and be happy.

" Soon I hope to be in London,"
she told me, as I bade her farewell,

so perhaps by the time that these

Above : With
Forrest Stanley

" When
Knighthood zvas

in Flower."

Right : Verdict—
not a very serious

case; in "Buried
Treasure."

as a girl who had a subtle something
suggesting kinship with those historic

ladies of the past, whose smiles

decided the fate of nations, and
wrecked monarchies.

" His paintings really reflected my
childhood love of costume and the

youthful days when 1 used to strut

across the bare floor of the lumber
room at home, arrayetl in a strange
medky of laces and trains, which I

tried to carry with the dignity of some
high ciuirt lady."

" And so my role of Mary Tudor
in When Knighthood H'as in Fla~<'cr

was one that especially appealed to

me. I just loved the silks and
buckles and brocades, which were a
wilconu- cliangr after the satins of
iiuxliTii gowns, ("lotlus and sciiury
lu-lp one a great (leal in provulnig
alntosphcre which is an inspiration
t" an artiste, I'"nr the c;iiniras are
\iry cruel tn yt\i it _\ou do not live

ill the p.irl tli.it mmi an- iiortrayiiig.

Tlie lens is .1 rUeiitless betrayer of

" May be some ancestress of mine
who turned the heads of the gallants

of old has sent me a message down
through the centuries." Her deep
blue eyes Jit with laughter, as she

expressed tt>is fanciful effort of im-
agination, with the happy spirit of a
child relating a fairy story.

" You.remember in The Bride's

Play, I figured in a wedding scene
set in the Middle Ages?"

I nodded my head.
" Well " she went on a little

shyly, her long artistic fingers

clasped in her lap and her pretty

head bent forward a little eagerly,
" If ever I get married I should like

to be wedded like that. It is all so

impressive and splendid, as I think
marriages should be."

For a passing moment I wondered
if this beautiful girl who sat gazing
into space with a suggestion of wist-

fiilnes* in her ajipealing eyes was
just a little lonely. Hni hr win, \» iiw

lines appear, her many British

admirers will have an oppor-
tunity of seeing her rare beauty as

it is in reality. And although it may
savour of treason, Marion Davies will

certainly create to a greater extent

than many of her sisters the impres-

sion that she is more beautiful away
from the screen than upon it.

^^M^^ .-i profile study
^^^^H^^^ of
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DORIS EATON
IS one of the many Film Beauties who use Eastern Foam. She says:—

-

" The Oriental fragrance of this charming Vanishing Cream is

distinctly pleasing in its effects, and I have much pleasure in

recommending it to the public."

/'/>£> Charm of Enduring BeauU'.

WHAT could add more to the joy of Summer than the promise of

enduring beauty? ' EASTERN FOAM ' Vanishing Cream holds
this promise for you—the "Cream of Fascination" will keep

your skin beautifully clear and fresh throughout the hottest day, imparting
a T'elvety bloom to the complexion. It will protect your skin from
freckles, blistering, and other unwelcome effects of the sun. " EASTERN
FOAM ' should be applied not only to the face, but to the neck and arms—it has a wonderful whitening effect upon the skin. Its exclusive

perfume is delightfully refreshing.

Free Dainty Beauty Boxes.
r^ainty Aluminium Boxes of ' ElASTERN FOAM "— ideal for the pocket or

handbag—are being distributed free. Merely send, enclosing I \A. stamped

addressed envelope for return to The Britisti Drug Houses. Ltd. (Dept. J.D.B.).

16-30, Graham Street, London, N.I.

'<

i

7

r lE^--
1,

y:

d\
lEAL'iTliRN FOAM
VAHIQHIMG CHIEAM

EASTERN FOAM "

is sold in lara*- ptils.

Prire

1/4
Uy ..II (;hrmui\ and

Slorvs.

Away at

home use

" EASTERN
FOAM."
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Wdter
Tennysor\

/Arrives
The renowned " playing: fields of

Eton " have now obtained a

new distinction apart from
their traditional association

with Mars. These historical precincts

have now produced a British film star

in the person of handsome Walter
Tennyson, who is an old Etonian.

This tall, blue-eyed Adonis,
who of recent months has flashed

across the planet of screen star-

dom with meteor-like

rapidity, has broken many
traditional heJiefs that re-

volve around the

hand. In fact he has given a

new dignity to success in the

movies, for like many merchant
princes who rose to wealth from
lowly positions, Walter Tenny-
son never searched for rose-

strewn paths but started in on
the ground floor.

He is one of the few of the

artistes of the screen, whose life

story when it comes to be re-

corded will approximate to the

ever-popular narrative which is

told beneath such headings as
" From Office Boy to Million-

aire " or " From Cabin ©oy to

Admiral."
Wellington said that every

soldier had a Field Marshal's baton
in his knapsack.

ascent to film

fame.
He has no in-

teresting story of

some lucky
chance, which
placed his foot

on the first rung
of the ladder

leading to screen

popularity. No
kindly fate gave
him

Walter Tennyson, has
dapted that famous

soldier's words and proved
that every film super has
the laurels of screen star-

dom in his modest pay
envelope—but just a

moment. (~)ne must
i|ualify that prophecy
with the condition

that the optimistic ex-

tra has the necessary
grit and that patience

for detail which is

akin to genius.

British picturcgoers

first began to sit up
and take notice of big

Walter Tennyson in

/"(•// Your Children.

That picture was his

first real debut before
the cameras.

Ihit he came to the

studios with his

assimilative mind, ar-

/'(>M.v rayed wuh details of
'/III iti "Tell screen technique, pro-
;(' Child- diuiinn, and the hun-

rcH." dred ;iiid oiu- matlcrs

Above :

A studio por-

trait of IValter

Tennyson.

Left : Walter

in meditative

mood.

concerning the

movies which are

essential to screen

success.

He became
famous in a night

but he had pre-

pared the struc-

ture of his pinnacle of fame very
thoroughly. Instead of taking a small

part in a picture, and as is so often too

true in real life, sitting down to wait

for the gods to bestow on him a

leading role, he commenced to learn

his job thoroughly. He sailed across

the Atlantic to visit the studios of

Los Angeles, where he mastered the

technique of lighting, studio manage-
ment and production. When he wa«
not playing small crowd parts he was
helping harassed mechanics to trim

the carbons of refractory arc lamps,

giving studio carpenters a hand with

hammers and chisels, or rushing extra

cameras at breakneck speed in

motor cars to distant locations.

And so he gradually assimilated the

knowledge that was to prove invalu-

able to him, in his future film career.

Walter Tennyson, who is a descen-

dant of the great Tennyson himself,

is regarded as an artiste whose virile

and highly intelligent mentality will

bring to the screen much of the

breadth of outlook and luulerstandinjf

of the deeper phases of life associated

with his famous ancestor.

'



AUGUST 1923 Pict\jKe5 dr\d PictKjreQoer 45

TIicMosI: RefrasliingofAll

loilGt ooaps
HTHE refreshing frag-

rance of Lavender
that apeals to the
most fastidious user is

wonderfully embodied
in PRICE'S Old Eng-
lish Lavender Soap—

a

soap delicate in its per-
fume and profuse in its

lather.

It will be found most
economical in use and
fragrant to the last.

ASK YOUR
STORES

®ld Ofnglish
LAVENDER
SOAP

PRICE'S
Battersea. S.W. U.

A new chocolate, made by
Mackintosh's . . . and as good
as the famous Toffee de Luxe
. . that's saying something

if you prefer
a chocolate that is

—not too sweet
— not too milky

much more

"chocolate-y
and completely delicious

a»k for

9f

DESSERT

Chocolate
TABLETS NEAPOLITANS

4i<l. and 94. per packet. 4id. and 9d. per packet.

Mad§ ijf John Mackhloah i Sans, Ltd., Halifax, Yorks. q, ji

Experts d^
Hair
Olive

n
Oil

Dandruff, which scientists call " seborrhea
"

and say causes most hair troubles, is not

removed by ordinary shampoos.

This is because most shampoos are simply
soap powders perfumed. They are harsh
enough to leave the hair dry and brittle but

not penetrating enough to loosen the

deadly scales.

Experts have known this for years and
have used olive oil constantly as the

base of proper hair cleansing.

Women doing their hair at home have
not been able to use this vital oil because

of the difficulty of blending it to get the

necessary lather.

Now we have blended it for you, in Palmolive
Shampoo, so you can give yourself, at home, the
same wonderful hair treatment that an expert
would give. Send for a free test bottle and see

wliat amazing results yau get from using oiive

oil in this convenient modern form.

PALMOLIVE
SHAMPOO

p. 76 1^-

8d. Trial Bottle Free
Thf I\iltit<)lix\ Coiiit'Uiiy iuf Hiinl'in'O Lid. 21 (- 23. Eagle Sheet.

Hinh Holborii. l.oiiiliin. W.C.I.

Please send me without charge an 8d. trial bottle of

Palmolive Shampoo.

Name

A lidrcss

Pictnregoer, July.



46 Pict\JKe5 and Pict\jreOoer AUGUST 1923

Work;

Sinci.'
tlio time when Clive Brook

was a schoolboy he has seemed
destined to have his temper
sorely tried, and to experience

all sorts of torture from others.

A fat-faced school boy is always
a subject for unkind and rather per-

sonal remarks, and this Clive Brook
proved. No school cap ever fitted his
" fat head " (as his brother called it)

and bis rotiuulity served his school

companions as a pood excuse for

i^norini; him when games were
[)layed. Brook, however, fought
through and won—emerging from
school thinner, more muscular and
with ,1 deiermm.i-
lion th.it would
c.irry him through
any crisis.

.So in later life

whin he began to

play lor films hi-

was selected to fill

the role nf hern

—

wuh the worUl
av;ain.'-t him, or

so it seetind.

Brook h,is pl.tyed

ill nn less than

fi\e le.'tding |),irts

>>f this deserii)

limi. but hr .ilw.tys

wins tliPMimb be

fun- ihf end of

the film. .*>iiine of
these tiiriiired hero p.

are streiiiiiius to ,i

gree, for not by jeers and taunts

IS he tortured, but by physical

pain as well. In Through Fire
and Water, a film which is

adapted from " Greensea Island,"

Brook is knocked down, thrown into

the docks and nearly drowned, again
set upon by his enemies, and nearly
strangled, bound and gagged and left

to burn to death, and finally shot—in

fact he underwent nearly every terror

which the screen censor will allow.

As an officer Such parts are tiring
in " The Re- but Brook long ago
verse of the made a resolution that

Medal." he would never grum-
ble at what he might be called upon
to do—and he never has done so,

although recently his indomitable

spirit almost gave way under the

severe strain. He had worked before

the camera for thirteen hours without

a break, during which time he had
been through five fight rehearsals and
a " strangling " scene. At 10 p.m.

Brook was playing a calmer scene,

when quietly and unobstrusively he
slipped from the chair in which he
was seated, in a dead" faint. Brandy
was administered to him and he re-

vived and worked on for two hours
loniTcr.

Reading dozcn-

zvards : Clive

Brook in '' 'The

Experiment "

;

ifith I 'iolct Hop-
son and Gregory
Scott in " Kissing
Cup's Race "

; A
scene from "Shir-

ley," and Zk'ith

Pauline Peters in

"Her Penalty."
BcUm' : .Is the

Xaval hero of
rhri)H<ih Fire
and Water."

It was one of my off days," ex-

plained Brook—but others in the

studio thought iliffcrently.

Brook, by the way, had not thought

seriously of acting as a profession

until after the War when, having no
other profession to which to turn his

attentuwis. he sccureil (after great

difticulty) a part with Kdna Best in

Fair and Warmer. This was fol-

lowed by other successes on the stage,

and it says much for Brook's ability

as an actor when one realises that his

first screen engagement was also a

leading part in '/rent's Last Case. He
is one of the very few British screen

actors who have not experienced the

awful drudgery of crowd and small

p.irt wnrk

U
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' LUVISCA •• FOR
WE RIVER

AND
ALL OUTDOOR WEAR

LUVISCA" BLOUSES
ready-to-wear

are obtainable in all the

newest styles and designs.

None genuine without the

neck tab. "LUVISCA"
standard g uaranteed
Blouses with the BLUE
neck tab are the best pas-

siblevaluein'LUVISCA."
Any Blouse bearing this

tab not giving unqualified

satisfaction will he im-

mediately replaced.

All Leading Draperi

wU "LUVISCA" (37-

38 ins. wide) in latest

shades and colourings, in-

. T— 1 ,1 .• iL , • 1
eluding new cord effects.

IS beyond all question tne material
a/1 T l

for tennis, the countryside, the river. Striped designs 3/1 I 2

the rural picnic. "LUVISCA" Plain Shades 4/6
looks like silk, is more durable ^^ y^j
than silk, and is cheaper than silk.

if any difficulty in obtaining "LUVISCA" please write to the

Manufacturers, COURTAULDS, Ltd. (Dept. 86). 19, Alderman

-

bury, London, E.C.2, who will send you the name of the nearest

retailer selling it, and an illustrated Booklet giving parliculau.

"LUVISCA" ^^ material par excelUna /or Shirts. Pwamut. -S"//

Collars, etc.

CREATE BETTER CIRCULATION AND
RESERVE YOUTHFULNESS
'>^ BY tlllNG TIIH

TRADE I MARK

PORTABLE BATH SHOWER
MASSAGE AND SHAMPOO.

Attachtnettls to fit any size Faps.

Rubber Water Spray and Massage Brush, »jth
Tubul<-.r Teeth (detachable holder) through whuh
water flows at any desired lemperalure, inter

changeable with Shampoo Rose Fittiii«.

FIXED IN A FEW SECO^fDS.
POST FREE Oe/ <->tie fourth the cost

U.K. 00'~ of a fixe'l Shower.

Of leading Stores, Chemists and Bath Firms, or

Record Bargain Offer
A FACSIMILE 3 GUINEA EXPANDING
BRACELET WATCH - post free

GUARANTEED 10 YEARS.

Genuine Gold filled Watch and Bracelet complete. Extra strong
case. Finest finish. Fully jewelled movement action. Timed
to a mmute a month. Fitted with Expanding Bracelet.
Expands to fit any size wrist. Shop price 3 Guineas.

Post Free 20/- only.

Also stocked in SOLID GOLD with moire band,

5/-
25/6 Post Free.

DEPOSIT. SPECIAL OFFER.
In order to bring this amazing bargain within the

reach of every Picturcgocr reader, customers may, if they so
desire, pay 5/- deposit, and pay balance in weekly payments

of 1/- or more according to their desire.

Satisfaction Guaranteed or Money refunded.
Each watch is sold under the Picturcgocr CJuarantee.

DO NOT DELAY—POST YOUR ORDER TO-DAY.
A Fine Art Catalogue of Clocks Watches. Brooches, etc., sent /r,e on iLceipt

of postcard, to
—

WATTS SON & CO. (Dept. p.c.8),

327 Oxford Street. London, W. 1

.

A Bvtii in m miaiite.

IDEAL UTDUmES, LIMTTED,
'i-75p Imperii) Buildings, Ludgate Circus. London, E.C'

Use this
dainty nriiniature safety toilet razor, instead of chemical
preparations of doubtful value and certain trouble.

You will find it much better in every way.

Special narrow blades with rounded comers.

Beautifully made and put up in a handsome
case, it will be sent direct to you on receipt

of money order for 3/6

Extra blades can always be supplied at

2/6 per doz.

Satisfaction guaranteed or money returned.

SINDIX. LTD.,
ROOM lb. 5, JOHN STREET
ADELPHI, LONDON. W C 2.

Glcu^slnJalton
the tc'cllknown Fihn Star writes:—

" / have used Silkodono and have found it in cvcrvway mo.<t beneficial. I should recommend all m'v
friends to use it."

SILKODONO, the new Scientific discovery for the Hair and
bcalp, IS not only .1 deliRhtful tonic and drt.ssinj;, but a positive
cure for Hair and Scalp ailments. A few applications will con-
vince you of Its almost mat,'ic power 10 arrest and strenRthen
falling hair, banish Scurf, Dandruff and Scalii Irritation, and

make the hair beautifully thick and wavy.
£100 I'rizk Comhltition.

Send NOW for FREE 7 days trial supply and particula
the SILKODONO PRIZE COMPETITIOX. '^Enclose
stamp for postage and packing. (If only Competition form
required enclose IJd., only).

SILKODONO
Of your Chemist. Stores or Hairdresser. Large Bottle 2s 6d

Double Size 4s. 6d. If not in stock we will supply direct uost
free in U.K., Silk's Toilet Co.. (Dept. P.), Red Lion Street,
Holborn, London, W.C.I.

J
J/)e Magic Hair Ren?edy

A TONIC AND A
DRESSING

rs of
6d.
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AN ODE TO THE STARS.
I've sung our Mary's praises till my

throat is nearly dry,

Set Nazie on a pedestal that nearly
reached the sky

—

I've gazed with rapt, admiring eyes
at both the sisters Gish,

And just to have them speak to me is

my most ardent wish.

Then dashing, daring, lovely Pearl
I've travelled miles to see,

And Golden Juanita too, is very
dear to me.

The mystic Theda's " vampish "

charms have made my pulses throb,

One look from Norma's mournful
eyes can make me wildly sob.

For villainous perfection Cecil
Humphreys has my vote.

And handsome Henry Edwards is a
hero of great note.

Hal Lloyd and Charlie Chaplin both
deserve my special praise.

And little Jackie Coogan, with his

taking little ways.
Yes, I like them, all and sundry, every

MiiL;le one I've seen

—

The da/zlmg brilliant stars that shine
upon the Movie .Screen.

Whether funny, quaint or tragic, their
acting's simply tine

—

—
I'd love to shake them by the hand

and call them friends of mine.
Jeanette (Chichester).

Ol'R NELLIE
f)ur Nellie is a imivie fan.

To .ill the plays she goes,
At mj^hl she telis us just what's on.
While Mdilur sits and sews.

I think that Nuilulph's simply grand,
They showed him there today,
And Theda Kara's comim; soon
In ' What .Slu- Ha<l to Pay.'

"

Now isn't Jackie (_"oogan sweet,
And Harold Lloyd's a .scream.

Oh ! Tommy Meighan's on next week,
I think that he's a dream."
She never spends her money now,
On, pop or jelly beans.

But saves it all for picture shows
And movie magazines.

TO ALMA.

Of all the stars that I love best,

There's none that can compare
With dainty Alma Taylor

—

The fairest of the fair.

Her eyes are blue as summer skies,

Her hair's both long and brown,
^'ou'll never find a brighter star
In dear f)ld London Town.

E. V. H. (New Barnet).

A PROPHECY.

Wait a bit ; wait a bit ; wait a bit

longer.

Fame of Novarro is growing much
stronger,

\'ery soon you will see,

Star among stars he'll be,

Rivalling great Riulec.

(Can't put it stronger.)

Ramon with smile .so sweet,
Brings ladies to his feet.

.Soon we shall fintl them in numbers
increasing.

Film " fans " will him adore,
Loving him more and more.
Praise of his deadly-bright
IU\nix yeaux " unceasing.

Thus, at a rapid rate,

Ramon will cai)tivate

l-'ilmdon entirely, save those that

cry " No '"

Thus will \\( be agncd,
F.ipial tiny ,iie indeed.
Ramon the gl.id-eyed, and
Brave \'alemino.

"(ioosEHKRRV " (C"heshire).

PULLING PICTURES TO PIECES.
[^This is your department of Picture-
goer. In it zve deal each month with
ridiculous incidents in current film-

releases. Entries must be made on
postcards, an^ each reader must hai-e

his or her attempt witnessed by two
other readers. 2/6 will be awarded
to the sender of each " Fault " pub-
lished in the Picturxcoer. Address:
" Faults," the Picturegoer, 93, Long
Acre, W.C.2.]

How Do You Know?
In Mad Love, just released, there is

a scene in a padded room of an
asylum. The lunatic tears with his

fingers at the padded wall, and then

throws a chair upon the bedstead.

In a real padded room there is neither

a chair nor a bedstead, the mattress

being right on the floor, while the

walls are padded so tightly that it is

impossible to clutch hold of anything.

R. (London).

Pharaoh's Fertile Whiskers.
In The Loves of Pharaoh, when

" Pharaoh " is left for dead on the

deseft sand, after the battle, his head

is shaved smooth. Yet, when he

returns, after two or three days, he

has long hair on head and face.

S. R. (Parkstone).

Sherlock Holmes Scores Again!
Some of " Moriarty's " gang in the

play Moriarty are waiting to trap
" Sherlock Holmes " in a gas-filled

room. Before he comes in, one of the

gang is about to light a cigarette. A
fellow conspirator stops him, saying

that they will all be blown up if he

docs so. Yet when " Holmes " arrives

he lights a cigar and smokes it, with-

out any disastrous results.

M. P. T. (WcstgaleV
Maskelyne and Devant in a Motor

Car.

When Owen Nares, as " Lord

Sloane " in Brown Sugar, is pursuing

his runaway wife, how is it that,

whilst waiting for the train to pass

the crossroads he is alone in his car,

and upon arriving in London he is

accompanied by a chauffeur. Did the

chauffeur drop from the train or the

skies? 1). P. (Birmingham).
Bakers Please Note!

In .1 l\ior Riitilion the parrot is

given a slice of bread. He cats (piitc

a noticeable amount and then drops it.

A " close-up " is shown of the bread,

as it lies in the sand ;it the base of the

parrot's perch, and the slice is once

more as whole as when cut from the

loaf. M. C. E. (Cheltenham).
Callous.

Dorothy Gish, as " Pat " in the film

F/yi'iy /'<;/. g<ies for a tlii;ht with her

husband's friend. In a monunl of

alarm she clutches the controls, and

the machine crashes earthwards. It

strikes a tree about fifty yards from

the road, along which <|uite a number
of motor ca^; and lorries are passing.

Net. not the slis.;hlest inierest is shown
in the accident by the occupants of the

cars. j. P. K. (Manchester).
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I YardlejT^s
I EreesiaFacePowder

I ^y^here is no charm to rival the

I \J fascination of a beautiful

I complexion.

I Perfect the tint and texture of^ow

I skin with this face powder of

I exquisite fineness, luxuriously

I perfumed with the fascinating

I fragrance of the Freesia flower.

B Tints :
—Natural, Rose, White or Rachel.

I Price 3/3 per box.

I THE FREESIA SERIES includes Perfume—

= Powder—Complexion Cream—Bath Salts, etc.

I
M Of all Chemists, Perfumers and Stores, and from :

I YARDLEY & Co., Ltd.,

M By Appointment to

8, New Bond St., London, W.
H.R.H. The Prince of Wales.

liiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiifiiiiniiiiiiiiiiiiiiiiiiiin^^ iniiii

^liJandayimhu
Starring'JlrrOhe Gautnonl CxIiJ^,
iti^yires £f*yate*'cr^jujhls o* tondon

wntes:

i

/ must confess to a certain discrimination in

my choice of chocolates, and Lyons' are among

the most delicious I have ever tasted."

" Delicious "
is the word for Lyons' Chocolates. Made

in over 80 varieties and each one more luscious than
the last! Once they could only be obtained at Lyons'
Restaurants and Teashops, but now leading Confec-
tioners and Kinemas throughout the country sell them.

Always ask for
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BuU. Montana with Dinkie
Dean, Chaplin's neu' find

appears in " The
Pilgrim."

humanised by the

process of having
gone " through
the mill," in his

youth, that as-

sisted in inspiring

him to save re-

ligiously his

screen earnings
that he might
buy a house for

his parents in his

home town and
give them a bank
balance that

would keep them
in comfort.

Fairbanks dis-

covered Bull, and
he brought him to

the screen in the

comedy In Again, Out Again. He
also appeared with Doug, in Reach
for the Moon and Down to Earth.

Left : In " The Two
Twins.

Below : Bull wear-
ing the clothes in

which he entered

America from Italy

seventeen years ago.

As becomes a late sparring part-

ner of Jack Dcnipscy, the

world's heavyweight cham-
pion, 1)ii,'- Bull Montana has

brouj^ht a punch to pictures, which
many battered supers heartily wish
he had left behind in the roped arena.
But Bull, where many whom nature

has treated unkindly have failed, has
found ihc way to i)lace a premium on
startling ugliness. He has filled his

eotTers of recent years with far more
dollars through the i)rocess of smiting
studio e.xtras than any rival purse
seeker in the boxing ring.

If yf)u analyse his great cauliflower
cars, his monstrous S(|uare jowl and
super neck which re(|uires a twenty
inch collar, the result is to realise

th.it Bull Mont.iM.i's rise to screen
stardiim is due to his priinili\e appeal.
He is the new tyjie of cave man.

and one who is prohjibly nearer to

the human coiui ptmn of the jin his-

toric 111.(11 than the iinniacul.itely

Mjiiare ja\M(l tyrant. who tames
\snmankm<l in the dravving rtioiiis of

society screen drama.

It is the old story of ugliness which
appeals because it is human, and be-

neath which an undercurrent of fear

lies. Our ancestors paid their pence
to sec the human freaks in the old-

time penny gaffs. To-day if the truth

were recognised, much the same spirit

insi)ires the admirer of Bull Mon-
tana to slip their coins through the

paybox windows to view his unusual
ugliness on the silver sheet.

And Bull has a sense of humour,
which ranges fnmi his original iilea

of striking matches on the almost hide

like skin of his y at neck, to arr.ty-

ing himself in the garb of a child

with his great limbs protuiling from
frills and flounces with luduroiis

drf)llery.

Lately he has been naturalised as

an .Vnu rie.m citi/eu, but he was born
III It.dy thirty- four years ago. Ice

man. professional wrestler, miner,
shoemaker and now film star, he has

had his vagaries of fortune. And it

was probably the fact he had been
VMi^
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When Fred Niblo ordered
seven " square riggers " for

use in the pirate scenes of

Captain Applejack they
looked so like the poaching vessels

which are the especial enemies of the

U.S.A. patrol boats that he had to

insure them against accidental scutt-

ling by these sea-police. Since the

prohibition laws, the U.S.A. patrol

force and Mexican gunboats have
hunted down all suspicious looking
craft failing to " lay to " on com-
mand. And as Niblo's fleet were so

constructed that they were unable to

come about speedily he ran quite a
risk of losing one or two. A Los
Angeles Insurance broker took the
risk, and framed the peculiarly word-
ed contract as a souvenir.

Moyna McGill makes all too few
appearances on the screen these

days. She played a smallish part in

a Samuelson problem play recently,
but seems to cling closely to the art

of the stage. Moyna is a delightful
actress, and her " Sally," in " Suc-
cess," at The Haymarket Theatre,
London, should not be missed by
picturegoers who have only seen and
not heard her.

In The Spatiish Jade, one of the
* month's releases, you will make
the acquaintance of Charles De

Roche, the new Paramount leading

man, who has just finished a film

opposite Dorothy Dalton. He is

called Charles De Rochefort in the

cast of TIic Spanish Jade and was
" discovered " whilst the company
were in Spain. Charles is a very
tall, sinewy person, with, however,
a romantic smile and an air of com-
mand, both of which should commend
themselves to " fans " who are seek-

ing a fresh subject for hero-worship.

Percy Marmount, whose " Mark
Sabre," in // Winter Comes, will

be seen here very shortly has signed

on for another Fox film. This is

You Can't Get Aicay With It, and
will be made in Hollywood.

James Kirkwood has been on the sick

list whilst filming The Eagle's
Feather (a Katherine Newlin Burt
magazine story). J. K. was on location

with a herd of cattle; for he plays

a ranch foreman. Stampede scenes

were being made and a whole herd of

cowboys just out of camera range
were heading off the cattle in the

way they should go. Kirkwood was
on horseback, and though he knew
it not, his mount was a train.ed
" stunt " actor. His owner had
taught him to leap up in the air and
then fall " dead," at a given signal,

and made a nice little sum of money
hiring him out for movies.

As the filming proceeded, the herd
gradually spread so that the

camera lost them and the cowboys
were ordered to get them together
again. With shouts and whoopings
this was done, but the excited cattle

suddenly charged down upon Kirk-
wood, who slapped his horse on the

side with the reins, to make him
swerve out of their way. But this

was the signal for the horse to do
his little circus act, and this he did

with such promptitude and energy
that he flung the actor clean over his

head and well out of the way of the

cattle and then dropped " dead " him-
self. James Kirkwood lost a good
deal of skin over it, and also sprained
his ankle rather badly.

Picturegoers will be sorry to hear
of the death of Macey Harlam,

which occurred in June at Sananac
Lake, where he had gone for a rest.

He specialised in Oriental roles and
had just completed work on the Pola
Negri film Bella Donna. Harlam
appeared with most of the well-known
stars, he was in The Right To Love
with Mae Murray, and in Elsie

Ferguson and Pauline Frederick
films.

Eleanor Boardman, the heroine of
Souls For Sale is working on a

new picture. The Day of Faith, with
Wallace MacDonald and Raymond
Griffith.
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WITH beauty, as with the greatness
spoken of by Shakespeare,
some are born to it—have it

tlirust upon them—others achieve it

by usinK Madame Helena Rubin-
stein's Key to Beauty, which unlocks
tiie door leading to attractiveness and
charm, success and liappiness.

And even the beauty th:it is needs care
and ciiltuation, otherwise the passing
years will engrave tragic marks on
the heauty that was.

Madame Rubinstein, whose name
for a quarter of a century has be<;n

a household word for beauty seekers
throuirhout the world, who is supreme
in beauty knowledge and wisdom

—

gives the comforting assurance of
unfailing beauty cultivation and pre-
servation to young and old, beautiful
and unbeautiful, to all in fact, who
yearn for the lo\elincss of perfect
contour, the charm of an unwrinkled
skin, a fresh, exquisite complexion
unmarred by spot or blemish. And
this despite climatic vagaries, on-
slaughts of Father Time, and the
strain of social or professional
activities.

A Small Bunch ofBeautyKeys

SUNBURN *nd FRECKLES. Valaze Bcauti
fyint; Skinfood in.ikc-. freckles fade away,
and stimulates drab, sallow, discoloured com-
lilcMOiis to c.NnuisUe beauty. Valaze Sunproof
(ream, applied before outdoor exposure,
absolutely frevents freckles and sunburn, in

which It IS iinii|iif and incomparable. Prices,
A/i, and J/'j rcsi)ictivcly.

BLACKHEADS, OPEN PORES, and con
sci(uciit lllllllt•^^ lit the skill src remedied by
washinK with Valaze (>|ien Tore I'astc, which
lea\e> the skin frc~h. clear and refined. I he
occ.isional application of Valaze Li<|uidine
Krcatly a-.-.ists the treatment and entirely
obviates skin Kreasiiies> and coarseness. I'rices,

•I,/' and V' respecnvely.

THROAT & NECK DISCOLORATION,
\';tl.i/r Hleachin^ t ream quickly renwre-^ siiii

burn on f.iie. throat or arm^. Valaze
W hilener iniiiiediately and temporarily hides
siiih disciduialion, and tci// nut rub off <iiii/

.1,1/ ,lnik clollte>. Trices 4/6 and 3/tt re
spu lively.

FACLU, CONTOUR and double chin. To
Imm, yi.iiiu'. k. . ;. >.pur contour. \'ala/e Roman
Jillv brans up relaxed muscles, daily 'm-
priniiit; the shape ol the face. I-or double
cliiii I hoose \'.ila/i- U'eiluein,/ lelly. which acts
Itreitly on f.iliy deposits beneath the skin.
Trice 4/f( each.

txcliisin- Ireatmenls arc Kiven ilaily

to remedy all beauty (laws. The
s|pecial b.ilf i;iiinea lesson t realment
relieves siniis m ,train and iHl^arts
useiiil home Ire.itniciit hiiiis An in
^Iriiilive lirnihutf, ".Secrets of
lir.iMiv," Is p.i^iil 1)11 rei|uesi.

S^, Graftom 81 l>Dini<i2oim W:!

{OH RonA Slfttl lm,n,HauH,ll\ Phon, Maula,, *h\\

.

NEW YORK -v.. WmI S7Ui StrMl.

Parit : \1\ Ru« du F»ubour| St. Honor*

Harrot'lt Afancr : ^f'" Af'i>/"n. Groiirno. Hfjji

CUlffow Ag»ncy : Afiii Lnuyte. Albany Chaml<<ri.

Sati(hithalt Sirett,

N««vcaitlt on Tyn* ; Afmrt henu^ck't.

George Fitzmauricc directing Pola Negri in " Bella Donna."

Conway Tearlc will be seen opposite

Constance Talinadjjc in her new
comedy-drama of 17th century Eng-
land called The Dangerous Maid,
Willard Mack is the villain of it.

There has been an epidemic of
" borrowing " in film circles.

Companies have loaned their stars to

other companies for this and that

role which both director and artist

thought absolutely too suitable to be

missed. Amongst the latest to be

borrowed are Monte Blue, the

Warner Bros' star whom Tom Incc

has annexed for the leading role in

1 1 arbour Bar, a Peter Kyne story,

and Tom Wilson, the blackface player

of 1". B. O. (Robertson-Cole), who
goes to C.nflith for the great 1) W's.
next. Al jolson is to he the star, and
Wilson one of the heavies. The
subject is a secret, but we hazard a

guess that it's another Southern
storw

After, some months absence from
tilmland pretty Renee Adoree

came back on the " sets " again in

I he I. till' Bringers, hut she'll remem-
ber the manner of her coming for a

long long time. There is a big fight

m the story, and, as the heroine,

Renee was actively concerned in the

result. So she had to stand just tin

the frinL;e of it and register anxiety.

."Somehow or other the combatants
got out of hand; in their struggles

they forgot the camera and the spec-

t.ilois. One of them. l*'red Kohler
,\inu(l ;i sm.ishmg lilow at his

npi>iiiuui"s chin: missed it hv about

half-an-inch, and unable to recover
lurched forward, and poor Renee
Adoree, who was still registering

anxiety, suddenly ceased work. They
took her to hospital with the worst
black eye she's ever likely to get in

her life.

Shirley Mason and Charles (Buck)"

Jones will be co-featured this

autumn in a thrilling melodrama
called The Eleventh Hour. It is

adapted from Lincoln Carter's well-

known (in America) play.

Rodolph X'alentino has a book of

verse ready for publication, which
every admirer of his will want as

soon as it's " out." It is a slender

red volume, with black and gold

lettering and inside there are poems
written by Rudie upon a number of

things—and peo|)le. Some of \'alcn-

tino's love lyrics are quite in keeping

with X'alentino himself, all of them
are interesting. He has called his

literary effort " Reflections.

"

Wien (ilona Swanson stars in

Zaza, which will be within the

next fortnight, H. B. Warner will play

opposite her for H. B. has been a

deserter from the screen for a long

while. He has been on the stage in

" ^'ou and I." The role of " Zaza
"

which Pauline Frederick made
screcnically famous is one which

(iloria Swanson has wanted to play

ever since she joined Paramount.
But It is a far cry from some of

(iloria's l)e Mille heroines.

(Conlinueii .m Patje 541.
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HOW TO CLEAR ALL URIC ACID, KIDNEK

AND LIVER POISONS OUT OF THE SYSTEM.
MmUoI Man dead* uitratod water it lb* quickaat p«nii«D«ot cure fer orgmaic

diicrdert caiuiac rhaanulian, Brigkt^s dit— tr, stomach trouble, etc.

By ALICE LANDLES (Certified Nun«.)

Clogged, sluggish, and congested liver, kidneys or intestine,

with the attendant rheumatism, languor, biliousness, defective

vision, catarrh, indigestion, and impure blood, should never
be neglected. They mean constipation, " the beginning of all

disease," for dangerous toxins are then being constantly
absorbed straight into the blood,
although sufferers seldom even sus-
pect the real cause of all their trou-
bles. Powerful mixtures and drugs
like calomel (mercury), may irritate

the liver to convulsive action, but do
not stop adherence to walls of the
intestines, nor cleanse and strengthen
the delicate network of secretor-
ducts and absorbent glands. For th-

latter purpose doctors agree there i;

no solvent, cleansing and blood-purify-
ing agent equal to the deposits of cer-

tain natural medicinal waters. These
deposits are obtainable at slight cost

from any chemist as pure refined Alkia Saltrates. Take
before breakfast a level teaspoonful of this pleasant-tasting
compound in a half tumbler of water, and notice how all

symptoms of rheumatic or other body poisons vanish within
two or three dayi, and you begin to enjoy life as Nature
intended. Mental effort and concentration become easy
again, hard work a pleasure, and any pain or constant tired
feeling will disappear. Even gall-stone or other painful
concretions of sharp uric acid crystals and impure mineral
salts may thus be dissolved. Avoid all strong cathartic pills,

patent medicines, lowering salts, drugs or highly-alcoholic
stimulants, eat moderately, and drink occasionally a little

saltrated water—Nature's own blood clarifier, uric acid sol-

vent and eliminant of all impurities—then you need never
fear a recurrence.—A.L.

Typical tptcimtn of ur««

aeid crytal: highly mag-
tijUd. He vnndtr tkay

hurt.

1 fV"^ 1 JL/'ihe u<;uja h«r Tonovw HaiF Kemovcr.
\ 1A ' Cinema Actresses the world over use this new

^M/ \ liquid, odourlas, and absolutely harmless depila-

^, . ( 1 lory. No bother of mixine : can be applied while

j_ . ^2, dressing for the theatre or dance. No unpleasant
Jie/jP3^l»t jniell. perfectly discreet, and containing no harm-

Rob»rt«' Guaranteed pro- ful Barium Sulphide

nrrapperi on receipt oi re- \ •. -ii . L
mitunce. o. .re obtainable removers) It Will not burn

It all Perfumers, Oeiniiu, or harm the skin in

Dr Storet, includine Boots' (> ,nvwav IIQ l „
Tayloc's (all branches)

""^^'y- V« 3/V l*"-

i DIADEM Creme :

1 Rougeisanewfasd- ;

: nating combiiwtion :

: of greascless skin
\

: cream and dainty :

: colouring for pale
;

' complexions. Un- :

; undetectable. Gua- :

: ranteed harmless. :

; Far superior to ordi-

: nsry dry rouge.
'; Obuinableas 'llf, ':

: above, in jar ^•«-'
:

;
\AjJJjlr^/G moves the odour of perspiration

\

:
«&' witKaut iniurini tbe inost delicate i

\ skin or interfering with tl»e functions. It has many
\

: intinute uses that ladies will appreciate, es- 0/A :

pecially dancers. Obtainable everywhere in jars ^'^

KOBAKTES (1922) LTD., Dept. P.G. HaJitt House. • :

Southampton Buildints - - - LONDON. W.C2.

A BEAUTIFUL ART BOOK SENT ON APPROVAL
Prepared primarily for artists but ol intense interest to every art kner. .An

education, in beauty portrayal never before placed within reach of tlie

public. Refined photographic life studies—comprising over a hundred exquisite

poses by Miss Dorothy Lees—designated by the "Daily

Sketch" as the "Venus of Models.'

Ask your Bookseller to show you this beautiful volume

entitled—

THE HIEROGLYPHIC OR GREEK
METHOD OF LIFE DRAWING.

Br ADOLPHE ARMAND BRAUN.

lWI,J„cl, **.i.,i„M Aft,.., B / KAISKIHI) h Co. VJ. Il.,k HMa-. II'CI

o. obtain It ON APPROVAL l>v sending P.O. (o. 1 51- to—

POSTAL UNIVLRSnT, 9 Radio Home. 37. Drurv Lane.

W.C.2.

V/oney refunded to <in\) unsatisfied purchaser (less poslaoe) if volume

returned in good condition within seven da}:s.

Togelher wilh ihe l>ook we will se-nci [tee an illuslialc<l cataloaue of

exclusive phologr<iplllc sludies and .Art Books, oblainalile from

Tlit: Pas I A! . UnIVITRSIIV. 37, Dmry Lane, W.C.i.CHARITY

^^.

'More precious than Jewels

j\ firm, fine skin, smooth and
free from blemisli, makes every
woman seem young, and the

secret is proper and regular

cleansing. The cleansing should

be thorough bui gentle, as the

beauty of the complexion is so

easily destroyed. Harsh soaps are

just as ruinous as dirt itself. The
two great dangers women must
avoid are irritation and unnatural

after'dryness of the skin.

Soap that beautifies

. Women who use Palmolive Soap
escape both these evils because

Palmolive soothes and beautifies

at the same time that it purifies.

The rich creamy lather of Palm-
olive IS like a lotion in its effect.

Palm and olive oils have been

known as aids to beauty for over

3,000 years. Cleopatra learned the

secret of their use from the vestals

of the Egyptian temples and

history tells us of her lasting

charms. And although the blend-

ing of these oils is such an ancient

secret, nothing has ever been

found to equal them in beautifying

power. That is why no other soap

can take the place of Palmolive.

PALMOLIVE SOAP
Mature*sown colour

Halm and olive oils —
nothing else— gives the

natural ^reen colour to

Palmoiive Soap.

The perfect blend of

Palm and Olrv^

Oils
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Fe minine
:3F Sweetness
-' KiMdVIS SI l-l Rl 1 nil S AM> III I IX-

^tlf TIONAFU.K IIAIKS IKdM I.MIEK TIIL

^K ARMS lY Till DIANA Curved Hur
^^r" Remover.

llli. DIANA SIIMRSIDIS llARMH L

lilUNlMi luWOIRS AND SIMILAR
llASt.lRlllS I'RKPARATIONS. M KN

IKiNT KOOL TIIIMSKI.VIS WITH
IMAIilNlKY RI Ml OIKS, WHY SllOII.D

\\ OMI N ?

r II i; DIANA SCI INTI I K ALLY

<:i RVl.II Ml.Alll. INSl'RIS SWIKT
SMOOTH ACTION -SO SIMHLt TO I SI

YO( RSILK—TWO MINCTKS ONCL A

MONTH —KOCR U Kl k'S FKlhDOM FROM
SI LKCONSCIOCSNKSS. TllL DIANA

Sparc' ASTS ALIKLTIML-IS A LI FLTl M 1. J OY.

blades. In •ilk lined case, heavily silver plated,

2,3 .'(Miftlele uith blade, of leading chemists.

I'tue 7 6, or sent in plain package price
— 7 9 post free frcwper i doz

%
\ Til] 5^1 •'^- '^'- '^''ffl'^' ''/''"'•^'"i/ <^'"''o' Dempster far <; scene m " The Uliite Rose."

Curved Toilet Razor

The DIANA RAZOR Co.

Cn I'l .11.

24-30 High Holbom,
London, W.C. I.

(.Vm/ to Chancery Line
Tube Station.)

MAZAWATTEETEA

MAZAWATTEE
, 1,-,r

iWEtTSCENTtc ,-

'^ CEYLON";

PURE & ECONOMICAL.

FASHION DRAWING
I.HUV Tint IVTKKKST-

iM. »iir k KAU.% mn »o>v.\
I ..>II K. Bl Ai K.\NO Wlirif.
-.IilkS III VSl HA MNC. a\sO

Uuifht L1'SM>NS OIVHN at

MM.Ii.is.Moin . Aflii ."' Km .Of

IV r -l Help lli>eii lo ^ooil

f ..ii.iii'. SL<ili.he> Uiui;l>> Jiiil

s.-M I run-. —SI I K I I AkY,

TheCOMMERCUL l«T (CHOOL
I

• \ 11 llriinciu SI . SIt.iiul.

I . ii'IoilX* C s /I' tv".

.v:-*-:''--.>
••••'•••'"••:'•

'•!k:::i'. ....•^. . „

UiLlINKJirrTivB
"TIDYWtAR MtANS TIBY HAIR

1 ( Mil.ii'.i:.i.' I'nm
I ai>.: 1<<.>.1<

1 4ic}. e.^d.

\\\ I ca«iinij l*raprr»

8^d. 9^d.

Turn .Mix and Zanc Grey siniiul a

splendid cnml)inatinn. Tom has

just finished a five reel version of

Zanc Grey's l,one Star Riuujer. ont

on the West Coast, and it looks like

one of his hest. Billie Dove plays

the heroine, her second appearance in

a Tom Mix photoplay.

Mae Murray's newest is titled

Fashion Rem', which may or

may not he a continuation of Pea-

eoek Alley.

Lowell Sherman' is hack under the

Kleigs for awhile. He has hcen

on the staije for many months starrinj:

in a rather sensational drama, and is

now at work at Glendale Lont;: Island

on a picture called Bright Lights of

Ihoad'ii.-ay- Wehster Camphell directs

this and Doris Kenyon is the heroine.

Everyhody liked Penrod, and douht-

less everyhody will like Penrod
and Sam, ihoii.nh the cast is (|uite

different from the first nu.vie. It has

several no\el features, one of them
heini;' the entire ahsence of make-up
on the faces of the cast. It is possilile

that this may set a new fashion in

srreenland, for it is clainuil to he

the first feature film without grease

paint. No special reason is fjiven for

thi^. Ben Alexander, very much
taller since his Griffith days is the

liero. with Joe Butterworth as
" Sam " and Buddy and Gertrude

.Messen;>rer as Rodney Bitts and

.Marjorie (Peiirod's .'-iweetheari ). and
knckclilTc hejlowes and (iladys

ril.ickwelj play IVnrud's Pareiit.s.

Some years a.;;ii Kdward Knohl.ick

wrote a play VVii- l-aiiu, which
had a >;reat success in /Xnurica.

though only a moder.ate one this side.

Now it is to he filmed with William

de Mille directing, and has been re-

titled Spring Magic. It outcht to

make a good movie.

Tom Moore and \'iola Dana have a

fine supportin<j cast in Rouged
Lips, which \'iola's brother-in-law,

Harold Shaw is producing. George
K. Arthur and Arline Pretty have

leading roles, and the story is by Rita

Weeman. which means it is about the

stage. Viola Dana has quite for-

gotten her recent rather serious ill-

ness and is more " peppy " than ever.

Another stage story just finished is

Mabel Xormand's The E.vtra

Girl, which Mack Seiinett wrote and

tiirected. Mabel's role is a vivid and

sympathetic one, and Sennett declares

the film is his best to date.

4 4 \Y/'icMi I'm too old to get a jobW as a screen actress," an-

nounces Madge Bellamy "
I guess I

shall be a compositor. I love the

smell of printers' ink, and the won-
derful mechanism of linotype

machines fascinates me." All this

after Madge had spent a week in the

composing room of a big I.os ,\ngeles

Daily, learning how to work one of

the big machines, for her new film.

She learned how to " set up " a page,

how to " lock the formes," and how to

read proofs. Her Reputation, the

film for which Madge became a prin-

ter is an Incc production intimately

cimcerned with newspaper life.

Last time we heard from Wallace
Beery he was threating to invade

I'ngland. lioih in ch.ir.icter as " Rich-

ard the Lion- Hearted" and in person.

1 f he does come, lets hope he'll bring

.dong his f.imous red-bobbed wig,

which, 'lis said, has set a fashion in

1 lollvwood.
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Buster Keaton has a serious rival

in the frozen face business. In

a new Larry Trimble film, The Sign,

there is one player who never, by

any chance smiles. Buster has been

known to relax on occasions, just to

show that his facial muscles are not

quite stiff, but Robert Dudley is

known to the picture colony as " the

man who never smiles." Before he

became a film actor he was on the

stage, and boasts of his record of

playing 102 weeks in " The Travelling-

Salesman," without smiling once, des-

pite unheard-of efforts on the part

of fellow players to make him grin.

It
took fifty days to make the ten

costumes Lewis Stone wears in

Scaramouche. He plays a French
nobleman of Louis XVI times, and
if you're at all well up in history

you'll understand that " costumes
"

and not " suits " is the words to use.

One is of salmon colored silk and
silver tissue trimmed with jewelled

buttons; another of grey moire, and
all have silken hose and high heeled

shoes to match, the latter not very
much to Lewis Stone's taste. It isn't

possible to stride with high heels with-

out a good deal of practice and Lewis
Stone declared he had to " mince
along " for quite a week before he

got used to those heels.

There is one man in Hollywood
who, though he doesn't have his

name in electrics is well known to

every director and picturegoer there.

This is John Underbill the screen's

perfect waiter. When he doesn't
" wait " he " buttles," for he likes that

best. No one ever casts John Under-
bill for anything but a butler or a

waiter, and as, on his own confession,

he has been in mo\ies nearly si.xteen

years, he knows all the finer shades
of his movie profession. Certainly
he is the kind of waiter to whom no
one would dare proffer anything im-
suhstantial in the way of a tip. He
is a tall, well-built fellow, with grey
eyes that can look exceedmgly cold

and contemptuous if necessary, and
grey-brown hair, a little thin in ])laces.

An ideal butler type, hence his life-

sentence of opening doors and an-
nouncing meals on the screen.

" jVyly name is Alden, not Old'un."
iVl remarked Alary .\Ulen.

when Edward Sloman, her director

presented her with a beautiful birth-

day cake upon which seventy lighted

candles blazed merrily. " But it's a

lovely surprise, all the same." Mary
had just finished a highly emotional
studio scene in The Eagle's Feather,
and tea and the cake were rushed out
on to the set the moment the cam-
eras ceased. Miss Alden's maid had
let fall the secret of the star's birth-

day date, so as no one seemed to

know her age, Edward Sloman de-

cided that he would give her the

opportunity of a truthful denial of

the message of the candles.

Evelyn Brent is playing in a Peter

B. Kyne story opposite Monte
Blue and Charles Gerrard. The com-
pany, seventy-five strong went to

Laguna Beach California, for the

out door ' shots."

Asta Nielson is a' filming again.

Just outside Berlin there stands

a huge hall from which the Zeppelins

used to take their destructive flights

during the war. This is now rapidly

being turned into a mammoth film

studio, claimed to be larger then the

largest of which Hollywood can

boast. When the arrangements are

complete, the studio will have every
kind of weather equipment, so that

blizzards, snows-storms, etc., can be

filmed under its roof. Asta Nielson

and a company of German players

are already at work there making a

film-life of Christ, which they hope
to release all over the world simul-

taneously at Christmas time.

After viewing about three reels of

her new film Ashes of J^cn-

geancc, Xonna Talmadgc remarked
"Oh. Say it with whiskers !", and set

everybody smiling. But she was
certainly justified, for such a display

of face fungus hasn't been seen

amongst extras and others for a long

while. Most of them adorn the men-
at-arms, who figure largely in this

1572 storv.

Tom Meighan has gone W'est— for

two ])ictures. He usually works
m Paramount's Long Island Studios,

but is quite used to packing up and
going here and there or anywhere at

the bidding of his director. His first

Hollywood film will be George Ade's
./// Must Marry and the aulhor will

l)ersonally supervise the production.

One of the clauses in the contract

which transferred the film rights

i.)f The Virginian to Preferred
Pictures, Ltd., was that all the prints

of the eight-year-old original pro-

(hiction vvitJT Dustin Farnum as the

hero, should be called in and des-

triiyed. .So, as soon as these w'erc

collected, an impressive bonfire was
made of them, whilst the former
owners and the present owners of the

copyright looked on. Quite a hun-

dred thousand dollars worth of

celluloid was consumed in a very little

while.

After all Joseph .Schildkrant will

not play lead in Tlie Master of
Man, he has left it to Conrad Nagel,

and has signed on to appear in Norma
Talmadge's next instead.

In
all probability Twain's " Tom
Sawyer," will be Douglas Fair-

banks Junior's first mo\ie. He has

a contract with Lasky's, and is usually

to be found in their Hollywood studio,

where he has already made a great

nianv friends.

fietty Blythe and Ja)ncson J lioimis in " L hu L Inn C/(o<i'.'
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WHK.N ynii have a I'ad cold cubui oa uo
yijii know that to live the beautifully soft

"
1 ( )1N()C(J " I'apur Ilandkies and destroy

ihcm will shorten its duration. Two varieties

111 scalc<l cartons of 50.

"TOINOCO" Silky Fibro, 25.

"TOmOCO" Popior Cropon. is. od.

Every successive use of a fabric Handerchief
reinfects the I'atient.

0/ oil Chemist '. or Dt PT. P.,

Tho TOINOCO HANDKERCHIEF Co.. Ltd.,

^5 H.itKin Garden, Ixmdon, K.C.i.
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A clergytnan in spite of himself—Charles Chaplin in " The Pilgrim.

A Guiltless Sinner {Feature ; Aug. 13).

An interesting comedy drama with

an unusual plot explaining how a

quiet individual has to pretend to be

a very gay dog indeed. Montagu
Love stars, and Sally Crute, George
Bunny, Helen Weer, Emile La Croix,

Edward Arnold, Emily Fitzroy, and

Annie Laurie Spence support.

A Scarlet An^ei {Pearl; Aug. 20).

Swedish production witii a power-
ful story about a woman crook who
gives the film its title. Beautifully

staged and well acted b^' Gosta Ek-
man. Pauline Brunius, Jenny
Tschermichin-Larson, Carl Bro-

vallius. Wiliam Bryce and Karen
Winter. Good entertainment.

A Woman's Business (Kilner; Aug 6).

Olive Tell in a good social drama,
in which an ambitious boarding house

maici finds a wealthy husband, and
finally learns a useful lesson. In the

cast are Edmund Lowe. Donald Hall,

Lucille Lee Stewart, Warner Rich-

mond, .Annette Bade and Stanley

VValpole.

Always The Woman (Goldxcxii ;

Aug. 13).

Betty Compson made this when she

had her own company. A romantic

re-incarnation story in which two
lovers of an earlier age are re-united

in modern times. Supi)orting Betty

are Emory Johnson, Doris Pawn.
Gerald Pring, Richard Rossor, Arthur
Delinorc and Macey Harlam. (iood

enlerl.iinmeiit.

The Bachelor Daddy {I'aramount

;

.litfi ())

Tmn Meigh.m in a happy little

story .iliDut a ni.in who adopts his

frit lid's rhildnn ami fintis them a bit

of ,1 iirnMiin. Leatricc Joy opposite,

and also Maude Wayne. .Vdele Fair-

inutnn, ( hirlotU' Jackson, Barbara
.M.u r. Uriuf (iiuriii and the De Briac

Tu ins.

Beyond the Rocks {I'oraiiiouiit

;

An,, 13)

."^ociciv dram. I of the jeiisational

variety as befitting an Elinor Glyn
story. Not an exact adaptation of
the novel but quite good of its class.

Gloria Swanson and Rodolph V'alen-

tino head a cast which includes Alec
B. Francis, Edythe Chapman, Ger-
trude Astor, June Elvidge, Mabel Van
Buren, Robert Bolder and F. R.

Butler.

The Big Adventure (F.B.O.; Aug. 6).

The late " Breezy " Eason in a

pleasing story of the adventures of

a waif and his dog. Fred Herzog,
Lee Shumway, - Mollie Shafer and
Gertrude Olmstead support the child

star. A heart-interest movie.
The Black Circle (IValkers; Aug. 13).

A newspaper story with Creighton
Hale as a young journafist who out-

wits a gang of smugglers. Virginia
\'alii opposite, also Jack Drumier,
Edwin Denison, and John Davidson.
Far-fetched but made with a dash and
uo that disarms criticism.

Brawn of the North (Ass. First

Xational; Aug 20).

Or Can dogs have consciences? The
dog " Strongheart "

is the centre of
interest in this Alaskan story, the

adventures of the men and women are

commonplace. Beautiful scenery and
quite good work by Irene Rich. Lee
Shumway, Joseph Barre. Philip Hub-
bard, Jean Metcalf, Baby Evangeline
Bryant and " Lady Silver." Good
animal fare.

Broad Daylight (European ; Aug. 27).

Lois Wilson and Jack Mulhall in a

well told crook story, interesting all

the way through. Ralph Lewis, Wil-
ton Taylor. Robert M. Walker. Ken-
neth Gibson and Ben Hewlett appear
in support. Fxctjdlent entertainment.
Broken Chains (doldwyn; Aug b).

Tol'able David has a lot to answer
for. This, amongst other things. A
rtrong, somewhat unpleasant story.

,il)i>ut a coward who redeems his

char.iclcr in a terrific and brutal fight

Bctutiful settings and excellent act-

ing ky Malcolm McGrrj;«r, Ernest
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Torrence, Claire Windsor, Colleen

Moore, James Marcus, Beryl Mercer,

William Orlamond, Gerald Pring,

Edward Peil, and Leo Willis. Strong

•dramatic fare.

The Crimson Challenge {Paramount;
Aug. 23).

Dorothy Dalton as a two-gun
woman in a Western romance with a

story of love, revenge and fighting in

the cattle country. Cast includes Jack
Mower, Frank Campeau, Irene Hunt,
Will R. Walling, Howard Ralston,

Glarence Burton, George Field, Mrs.

Dark Cloud and Fred Huntly.
Cupid's Brand {U.K.; Aug. 20).

Jack Hoxie doing roping stunts

from a motor. Races, chases, crooks

and counterfeiters, lend interest to a

romantic wild-western feature. Mig-
non Anderson opposite, also Charles

Force, W. McGough, Wm. Dwyer,
and A. T. Van Sickeln.

Domestic Relations {Ass. First

National; Aug. 6).

An interesting and well-told story

-of matrimonial relationships with

Katherine MacDonald and Barbara La
Mare as a pair of neglected wives in

different walks of life. William P.

Carleton Junior, Frank Leigh,

George Fisher, Gordon Mullen and
Lloyd Whitlock complete the cast.

Mainly for the ladies.

The Divorce Game {Feature; Aug 27).

Alice Brady, John Bowers, Kate
Lester, Arthur Ashley, John Drum-
mer, and Marie Lavaire in a comedy
drama about a hard-up pair, a faked

<livorce, and an interfering mother-
in-law. Fair entertainment.
False Kisses {F.B.O.; Aug 27).

A dramatic story of a blind light-

housekeeper and a woman's fight

against loneliness and temptation.

Miss Du Pont stars, and Pat O'
Malley, Lloyd Whitlock, Camille

Clark, Percy Challenger, Madge
Hunt. Fay Winthrop, Joe Hazelton,

and Mary Philbin support. A good
drama.
The Faithful Heart {Samuelson-Jury

;

Aug 27).

A British adaptation of the stage

play by Monckton Hoffe, concerning
the love of a father for his daughter.

The fine cast includes Owen Nares,
Lilian Hall Davis, A. B. Imeson, Ruth
Maitland, Lois Heatherley, Rothbury
Evans, Charles Thursby, Victor
Tandy, Cyril Raymond, and Kathleen
Nesbitt. Good entertainment.
The Fighting Streak (/•<;.»•; Aug 6).

One of Tom Mix's really good
Westeners. A stirring romance about

a peaceable blacksmith who is forced

to fight for his bride. Supporting
Tom, are Patsy Ruth Miller, Al Fre-

mont, Bert Sprotte, Sid Jordan, and
Gerald Pring. Excellent open-air stuff.

Find the Woman {Paramount; Aug.
20).

\ murder mystery story, rather

comple-x but very well told, and
brilliantly acted by Alma Rubens,
Eileen Huban, Harrison Ford, George
Mc.Quaine. Norman ' Kerry, Ethel

Duray, Arthur Donaldson and Henry
Sedley. Good entertainment.
The Flaming Hour {European;

Aug. 21).

Frank Mayo and Helen Ferguson
in a somewhat inconsequential story

about a hot tempered hero, a disguised

husband, and an explosion in a fire-

works factory.

Fair enter- - — ,r , ,

tamment. vitUKi^I\\^ page 58)-

Tie Per/eci

Nail Enamel
SwANDALE imparts a bril-

liant gloss which lasts for

about ten days.

It does not wash off, but

makes the nails brighter

after washing and never

discolours them.

SwANDALE is invaluable to

all who take a pride in their

nails. When you have tried

it you will readily admit that

it is the perfect nail enamel.

Tom Mix and Patsy Ruth Miller 1 he Fighting Streak.

PRICE 1/3

Just fill in and post the

Coupon and a bottle of

Swandaletcillbtsenltoyou.

COUPON.

Toi R. Dugd-le & Co..

99. Regent St., W.l.

Please send one bottle of Swandale for

which I enclose P.O. 1/3.

M
Address

Narm o( neatest Chemisl
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Cominonsense
Advice.

By Margery Leighton.

Jl'ST lullow ihf-if siinplr hints ami ii^r tin-

pure prL'par.'ittoii^ recommended and you
will lOon find a new interest in yourself; the
hair will heconie really heautifid, the com-
plexion will aciiiiire a clearer texture, the eyes
will reveal their true lieauty. the hands
become soft and white and you will have the
added attractiveness of natural beauty an<i

charm as well as saving endless expense.

Rich W>vy H«ir.
|.-,r^, ^.,^h your hair with

(Jnin I Jiu 1111.1 (which is niaile from Herbs,
Rosemary and ()live Oils) while still wet rub
111 lii I'aslrate, dry thoroughly and brush with
a little fjuiliolox, your hair will i|uickly );row
•.;lossy and abunilant with a rich sheen and
natural v\aviness. This treatment cures scurf
anil stops hair falling.

CltT Sbn. fioanse the skin with I'apilloii

lle.iuly I c)i)d, this removes all impurities,
lUackheads. and );ets the skin ready for treat-

ment. Next rub in Sapinol Whyteleafe; this

gradually clears all the tired skin away and
removes redness, wash with Margery Skin
1-ood Soap— rinse face well in cold water,
dry and use Sapinol Rose instead of vanisllin^;

creams. i his protects the skin and holds the
powder, which must be .Sapinol Roseleaf. a

Silksiiteil jiowder which adheres firmly -tin

wonderful difference will as(ounil you. your
skin «ill have a clearer texture, a new softness
.iiiil lovelier colour. This treatment turns
iliill s.illow skins into clean, healthy loveliness.

Boutiful Eye*.
i,, ^\^.^^ ,hc ^.y..^ and to

j;ive them a natural shine, bathe them twice

a week with " Kad<d." I-et this lotion come
into contact with the eyes, closini; ami opening
the eye. Kadol i|uiekly makes the eyes clear

and briKlil. relieves eye strain, refreshes and
strengthens: dry yently and apply I'apillon

Iteaiity I'ood under the eyes tappinj; on with
the tips of the lini;ers, then very >;eiitly rnli into

the lashes ami eyebrows a little .\Iaxine. This
cream darkens the eyebrows and lashes making'
them K'rovv close and loni;. No part of the
face IS SCI fa si- ill. It Mil' .iiid ,-iilraciive ;is the- eyes.

P»ripir«tion. ,„^, ,|,,|, , ||,,|, , „|,, ,„„|,.,. ,,„.

.itiii- al nii;lil and rub in a little .Sapinol Rose
alter w.isbiiiK in the iiiorninj.;. This nietliod

positively keeps the body sweet and clean and
free from any embarassment whatever; pre-

vents frocks beinjj spoilt ami etiniinates the
Use of dress shields.

fi lips without
.cpplyiiiK: iciloiir. just rub in I'apillon Beauty
I'uod each day.

\ oil call .•et these tliinns from your C'heinisi.

Uoii't be- pin olf with anylliiuK else if not in

slock. Send IM'. to Margery l.einblon.

|)e|>l.. I*. J., .i'-' (iray's Inn Ro.id. London.
W'.C.l.. who will send lluni by return in pl.iiii

wr.ipper. Mention (heinisis name.

( Uiin\hiiHiui f'd. f^hl , 1 shiimf'ocy, t-li-iiit.< ti>

:,,-/; .M (.iiii/i/i,.<, liil'.istiiti,- 4,/. ,11../ 1.. '),/
.

/>,-,, lilt 'iKi/, i/iT'r< I' rich t/lcfx. <^hiiii<'li'\
,

'Id. ilild Jc, (.</., </l(Ki-f. Illtd .</<>/>< hint t.lllillil

/'.i,-!//..!! /;.-.Mi/v ll'fd. |.. 'Id., )IU, /imiJi.-

:.MnA'/i-.. /-icT.-ii/v dmil'lr chiii. Safiiwl
U'hyhLiifc. .!•. 'Id., h.-,-fs Ihi- fucc yiniii./.

.S,r/-lll,./ A'....-. .1 i/.M- cliillil. It. .Ic/. 1111,/ Jt (../.

/c',i./,i/ loi b. nun Jul l-.\,.<. J>. 'Id. thio /iiiiiiJiiv

f-,
t .fnnlrnn. .'-. 'iil \/,iiiiir /m ,/i i-uiii./

;,i /l,., 1... bl. Uiir/.-rv .')<-iir, 1.-.

SMALL ADVERTISEMENTS.
\i\ piT U'ortI ::: Mmimiim ( Sliilliii);s.

PimiO CmltarcUof yoursrlf. I'l ,\m.; libvio.
l.iil.irKi nil iil».',1il , .inv I'hnln. (..i(al,>|{iir, samples

free llaikett's. Inlv ko.icl. Liverpool.

£jo<i<i wiirlli of iliiMp pholoKr.iphir ninlrhal

:

s.implis .111,1 i .it.il'iKiie free.- H.irkelfs Works.
biK l(..,id. lic.r|»«.l

ZLAI.s ASIiniV lit 111 m.ikro lid «..rth livinR.
/•.iK .Ulluii.i ( iin-. Sivrni K...i,l. Ueslc.n-

Super \l.ir,-

A I IIM. I.ir III. I ilii.s Ili.isrdi^ir.us.it bicmiiiK
km.m.t «l.ir« .liquid r. ad • H"" t.i H.t..ine

a I iliii \rtisli-." priie .'-. id.. |«.si (rii- lr..iii "
I'l'i lure-

K'-^r S.1I..11. .ss, I.,. Mi; Vire. I,"iidim.- \\ i' 1.

UMi.il I I MILL, t.pt, ..iitiiiK lull.' I.Kkii- l.KiKan,
till ^ liililri ii's I iliii lavi.iirilr, prin- u. n\ ,

p-isi (rii. (nnii " I'n lunitixT " S.1I011. ^s, l.i.ii)! Acre.
I Ii.ii. W.l .-.

The Frisky Mrs. Johnson -^

{Faramouiil ; .lu<j. 2i).

Rather stiUcd comedy-

romance in wliich a

charmins? widow com-

promises herself to save

her sister from dis-

grace. Billic Burke

stars, supported by Ward
Crane, Lumsden Hare,

Jane Warrington, Jean

de Briac, Robert Agncw
Leonora O'Hinger, and
Emily Fitzroy. For
Billie Burke fans only.

Greater Love Hath No
Woman {Victor Sa-
vilc, Ltd.; Aug. 20).

A French drama of

self-sacrifice and tragedy.

Made in the South of

F"rance amid beautiful

scenery and effects and
well acted by Mdlle.

.Madys, Mdlle. Iribe,

M. Mauloy at the head
of a good cast. A
change from the usual

typically American
dramas.

Gloria :^7ciiiisou and Rodolph J'alcntino in

" Beyond the Rocks."

Handle With Care (FhUlif^s; Aug. 16).

I'irst rate satirical domestic comedy-
drama in which one way of managing
a dissatisfied wife is very cleverly pre-

sented, (irace Darmond stars, and
Harry Myers, James Morrison.

Landers Stevens, William Austin.

William Courtleigh, and Patsy Ruth
Miller support.

Headin' West W B.O.; Aug. 13).

lliKit ("libsoiis's rough riding, fights,

and stunts are the making of this

movie and are well and vigorously

handled. The story weak, but no one
will worry over it. Cast includes

(iertnide Short. Charles Le Moyiie.

Jim Corey, Leo White. Louise

Lorraine, (leorge /\. Williams. Frank
WliitsoiL and Mark Senton.

Hearts Aflame (Jury; Aug. 27).

Mclnthania. but \ery thrilling, and
possessing many comedy touches and
line characti-r studies. .Mso wonder-
ful forest fire scenes., Frank Keenan,
and .'\mia Q. Xilsson head tlie cast,

which al.so includes Craig Ward.
Ruli.ird Hcailrick. Russell Simpson.
SLinicm Heck. Martha Matto.x. Walt
Whitman. Joan Standing. R.iljih

Cloiimger. Lee Shuiuway. John Dill.

Iniie HiiiU and (iordon Mai;ee.
How A Man Loves (H'ordour:

Aug 27).

.\ pleasing, if rather far fetched

story of pride and prejudice, and a

fatiuT's (Kvotioii to his son. William
\'. Mniig stars, and .M;ircia M.iiioii.

I'.dw;ird Suiherlaud. r.nice ("lUcnn.

Mary Wynii. Charles l-'reiich. l-"red

.M;il.iti st;i. Il.irxey Clarke and Lucille

W.trd suiipciii.

Hoops of Steel (/fVi/tir. Auti 27)

ll.iirv 1!. W.ihh.ill. I-"re.l Hiintlev

and Paul Hearst in an ancient, but

good and dramatic Western story

about three friends whose loyalty

never faltered.

Impulse (U.K.; Aug. 2).

Neva Gerher in a mystery romance,

which though told in a melodramatic

fashion, is full of incident and ad-

venture. In the cast arc Goldie

Madden, Helen Gilmore, Douglas

Gerrard. Ashton Dearholt and Jack

Dougherty. l-"air entertainment.

The Jade' Elephant (I'itagrafh; Aug.

13).

Earl Williams in a mediocre detect-

ive story in which everyone disguises

himself for no s])ecial reason. Good
acting bv star aiul cast, which includes

Florine Williams (Mrs E. W.). Betty

Ross Clarke, Boris Karloff, Charles

Hill Mailes, Kathryn Adams, Herbert

Prior, Henry Burrows and Eugenia

Gilbert.

Jazzmania (.hiry; .lug. 6).

l-'or amusement only. A musical

conunly plot with a Ruritanian theme

treated .is pure farce-comedy and

goriieously trimmed. Mae Murray
much .IS usual, aided and abetted by

Rod La Ro(|ue. Herbert Standing,

Eddie Burns. Jean Hersbolt. Robert

iM-azcr. Lionel nel"iore, Harry
Xortbrup. Thomas Ciuise and Henry
I'.iirrows. Elaborate entertainment.

Kindled Courage (I'-urofeau: Aug 2l)).

.\ii uiunnscicnis cntnedy whicli was

in.ide as a serious Western drama, but

li.is taken the bit between its teeth

and turned itself into burlesque. Hoot"

Gibson st.irs as a timid youth who is

jutcb forked, into one adventure after

jiuother until he forgets his fears.

{Coilllllll: tl ,'ll ^lli;i' ('0),
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TTie Lovely complexion for which Film Stars

are famous is not (as some suppose) a beautiful

gift of Nature. On the contrary it is the result

of careful, consistent, scientific treatment.

In this massage plays a big part. And the

ROLETTE—the wonder - working little

instrument illustrated below— is confidently

recommended as the best means of applying

massage to the skin.

Its daily use ensures its owner looking her best

—always. It's such a simple matter to "Rolette"

face, arms, neck and bust. The apparatus can

be used alone or, if desired, cream or flesh food

can be gently rolled into the skin by its aid.

Satisfaction Guaranteed or Money Returned.

The ROLETTE is beautifully made and heavily-silver-

plated throughout. It is a handsome addition to a lady's

toilet table. The cost is but 1 2/6 (post free) complete in

box with full instructions and it will last a life time.

The seven little steel

halls being highly mag-
netised, ROLETTE is

most soothing in use.

First cost the only cost

Send for one to-day. You
are risking nothing, for

ROLETTE is guaranteed to

be exactly as represented.

You will be surprised and

delighted at the rapid improve-

ment in your complexion that

w\\\ result from its use.

" PICTUREGOER" Coupon.

To STEPHEN MATTHEWS & Co., Ltd., Manufacturing Chemists,

19-20-21, Farrlngdon Street. London. E.C.4.

Please send me. Post Free, One Silver-Plated

"ROLETTE" for which I enclose remittance value

12/6.

Name

Address

It cost the lady

whose photographs

are pictured here

but 3 guineas to

have her hair per-

manently wavedi hy

Nesile into these

gloriously becoming

waves and curls.

^yA^e Ott^'nal

You have only to look at this typical example to see how natural is

the softness of tli? waves, to appreciate that entire absence of un-

becoming " frizz. The waves are wide and deep, firm without being

hard, soft as silk to the touch, yet they will last for six whole months

or more—until, in fact, the newly-grown hair needs waving. Nestle 's

is the original, perfect, permanent hair-wave, patronised by several

Princesses of the English Royal Family, and by leaders of Society and

the Stage the world over. Nestle wavings cost but 6s. a section.

C. NESTLE a? COMPANY, LIMITED
4S. Soalb MoUoB St.. Loudon, W,l. 4J, Dover Street, London,

•phonf—May/air 29S6 Phone Regent 1934.

Tpl^grams— " Kantist, Wesdo, London."

W.I

You can obtain the genuine
ALTRINCHAM—Maison Taylor, Station

Buildings, Mosa Lane.
BATH— Mills & Watltliis, 3. George St.

BEDFORD-W. J.WUkinson,41,Tavlstock St.

BOURNEMOUTH— S. A. Thomson, 92,

Poole Rd.
CARDIFF-Robert Lane, Duke St.

n0NDEE—Miss Hill Rennie, 7, Union St.

EXETER—D. Theeuwissen, 11 The Arcade.

n! FINCHLEY—Mrs. Norria, 79a,HlghSt.,N.

Nestle Hair Wave also at :

GLASGOW—Maison Central, 120. Union St.

HULI Swallow & Barrv, 24. George St.

LEEDS—Miss Manning, 27, County Arcade.

LEIf'ESTERr—C. B. Pipier, 77,'Quccn's Rd.

MANCHESTER—Maison Taylor, 26, King St.

131, Oxford Rd., All Saints. ITerrace.

MARG.4TE—W. E. Shotter, Ltd. 21, Albert

NEWCASTLE-ON-TYNE—Miss .Marguerite

Joicc, r, St. .Mary's PlaCt.

YORK—Swallow & Barr>-, 26, Stoncgate.
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SMALL ADVERTISEMENTS.

;

3d. per Word ::: Minimum 3 Shilling*. !

H~0\V to Make Moiiev by Writinf fOr the Fltai.

—

•• Cinrm» Plays ; How to Wnte »d<1 Sell Tb«m "

tells you how to succeed in this lucrmtive work.

Price 3s. 9d., post free, from " Picturejoer " SaJon,

88, Long Acre, London ,
W.C.;.

TOLLECTION OF PICTURE POSTCARDS
of the Film Favourite* you have seen on the

screen Li always interesting to look through. We can

supply you with postcards of all the popular playrn,

and special albums to put them m. A complete U»t

of Kineraa Novelties will be gladly sent post free on

receipt of a postcard.—Picturegoer Salon, 88, Long
Acre, London, W.C.2.

REAL Photographs of the following Britiab Film

Favourites— size of photo 9} in. by 8 in.

—

Gerald .Ames, Henrv Edwards ',2 different). Alma
Taylor (3 diflerent), and thrissie White (2 different).

Price IS. 2d. each, post free.
—

" Picturegoer" Salon,

88, Long Acre, London, W.C.2.

ILM FAvdiTRITES.— Picture Postcards of

Kincma Stars. .A few selected namei from

our enonnous stock (complete list sent, post free, on
receipt of a postcard) Gerald .Ames, Enid Bennett,

Harrv- Carey, Charlie Chaplin, George Cheeseboro,

Fay Compton, Douglas Fairbanks, William Famum,
Pauline Frederick. Dorothy Gish, Lillian Gish, W. S.

Hart, Sessue Havakawa, .Alice Joyce, Elmo Lincoln,

Mary Miles .Minter, Tom .Mijt, .Mae Murray, Mary
Pickford. hddic I'olo, Constance and Norma Talmadge,
Pearl White. Price, id. each, postage extra, or is.

a doien post free.— " Picturegoer " Salon, 88, Long
Acre. London, W.C.2.

S~1'ECIAL OFFER.—A collection of 100 Charming
Picture Postcards of the most popular Kineraa

Players, beautifully printed in photogravure and
artistically tinted in colours; mounted in handiome
album with spaces for 200 cards, lettered on front in

gold: " .My Film Favourites." Price, los. 6d. complete

and post free, from " Picturegoer" Salon, ?? , Long
Acre, London, W.C.

S^TAMPs'l 'sf.AMPS! SlAMPsTThe PICTUR^-
GOER Packets of British, Colonial, and

Foreign stamps are the best value ever offered. 100

all different for is. od. ; 250 ditto for is. 3d.
;
and ^<x>

ditto (a splendid collection) for 4s. od. Special packet

of 50 different English stamps for it. 3d. Postage

£aid on aU packeti.—PICTUREGOER Salon, 88,

ong Acre, London, W.C.

y' fTlnT I'AVOU RITES' ALBUM. specialTy

designed for collectors of picture postcards

of Kinema Stirs. Prices : i?. 6d. to hold 150 cards

2s. to hold 4<o ; and 3s. to hold 300, beautifully Uiund.
An ideal present for anyone. - Picturegoer Salon,

88, Lone .Acre, London, W.C 2.

R'
FJM/ THIS CAREFULLY. Recent additions to

our stock of picture postcards are — Agnea
Ayres, Betty Balfour, Constance Binney, Monte
Blue, Flora le Breton, Betty Blythe, Georges C*r-
p-ntirr, Betty Compaon. Jackie Coofan. Harrison
Ford, Gaston (ilasi, Barbara La Marr, Harold Lloyd
(with spectacles). Katherine .MacDonald, Mae Marsh,
Colleen .Moore, Antonio Moreno, Mae Murray. Ramon
Novarro. Pola Negri. Baby Peggy. House Peters.

Lewis Stone. F'ric Von Stroheini. ^Jorma Talmadge.
Conwav Tearle. .Alice Terr>', and Rodolph Valentino,

(three different). .All in sepia glossy style— real photo-
graphs. I*rice 3d. each, postage extra ; cr 2'6 dozen
post free. -From Ilcturegoer Salon, 88, Long .Acre,

London, W.C. 2.

ILM FAVOURITES ON POSTCARDS. Special
Packet of 60, all different, as selected by us,

beautifully printed in brown photogra\ure
;

price

y! ,
post free ; or smaller packet of 30, all diflerent

1/1J. post free.— Picturegoer Salon, 88, Long Acre,

London, W.C.a.

CALL and see our Immense stock of picture po«t-

cards and other kinema no\'eltiea-- if you can-

not write for our new complete list, sent post free,

with gratis cards of Dorothy Phillips and James
KirkwcKx) in " Man, Woman and Marriage."— Picture-

goer Salon, 88, Long Acre, London, W.C. 2.

••pKLIX the -SiPi sCat. ' Clever Ihrcc-
» y\y cm out on tland, ''" high. Is. each

post paid. Write lo hi> favourite roof,

2l<. Cloii'le-id-lr Ro.i.l. l.oiulon. S\\M7.

.§w^-
rZOX r«U«TM H««4.«h* a.a

N«ural(ia alm««« ••Jialaly.
Mention ihis Journal and mn-
clo«« li<i itamped addraaacd
envelope for Tw« Fr— P#wJt«
Wnia THE ZOX CO,
11. Hktton Odn . L«nd«B. B C 1

.CURED BVl

Eddie Polo in " The Secret Four."

The Magic Cup {Realart-Gaumont

;

Aug. 16).

Romantic comedy-drama starring

Constance Binney as an optimistic

Irish scullery maid, who is victimised

by a gang of crooks, but eventually

reforms them and discovers that she

has a titled grandfather. Vincent
Coleman opposite, and Blanche Craig,

William H. Strauss, Charles Musset,

J. H. Ciilmour, Malcolm Bradley and
Cecil Owen also appear. Ciood enter-

tainment.
The Man From Blankleys (Realart-

Gaumont; Aug 27).

A well acted adaptation of F.

Anstey's amusing play starring Robert
Warwick and Bebc Daniels, with Kid
McCoy, Walter Hiers, Robert
Miiash, Clarence (icldart, \'it)ra

Daniel.' Robert Dudley, Helen Dun-
bar and I.ucien Littlcfiold in support.
The Marriage Chance (U ordour.

Aug 13).

Au attempt to fuse farce and
melodrama, two ingredients better

apart. A story with a dramatic shock
as a final effort, and an all star cast

comprising Milton Sills, Aita Allen.

Irene Rich. Henry Walthall, Laura
I.a X'arney. Tully Marshall, and
Mitchell Lewis. Not for the over-
critical.

My Friend the Devil {l-'o.v: Aug ]i).

Treats of the conversion of an ex-

ceeiiingly long lived atheist. Some-
what gloomy drama with sickness and
death well to the fore, but tense at

times and well played by Bunny
."trailer. .Myrtle Stewart, Adolph
Miller." John 'I'avernier, Charles
Kubmaii. .Xnna May. William H.
T-ioker. Robert l-'raser ;unl Peggv
.Sh.iu

Oath Bound (/ ,m , Auu 20i

Diistm I'arnum in a tale of river

pirates, \ersus .Secret ."service men.
with soinr t^ssd tlirills and chases bv

motor boats and
hydroplan es.

Other - players

arc Ethel Grey
Terry, Fred
Thomson, Maur-
ice Flynn, Nor-
man Selby, Her-
shal Mayall and
Eileen Pringle.

The Old Oaken
Bucket (JC.

and F.; Aug.
27).

A delightful

screen-tribute to

a very popular
song, depicting

the lives of sim-

ple, ordinary folk

amid unusually

beautiful country
settings. Played
by the late Bobby
Connelly, Joseph
Smiley, Paul
Kelly, Violet Ax-
zell, Mary Beth
Barnell, and Kate
Blanche.

The Pilgrim {Pearl; Aug 27).

Entertaining all the way. as usual,

this Chaplin comedy contains a lot

of his old Essanay comedy, but also

some new stuff. Don't miss it. The
cast includes Edna Purivance, Kitty

Bradbury, Mack Swain. Dinky Dean,
Dash Loyal, Mae Wells. Sidney
Chaplin. " Chuck " Reisner and Tom
Murray.
The Radio King (Eurj/>ean: Aug 27).

An .exciting serial exceptionally

well produced, and dealing with all

the latest ideas in wireless. Featur-

ing Roy Stewart, supported by Louise
Lorraine, Sidney Bracy. Al Smith,
Clark Comstock. Ernest Butterworth,
Fontaine La Rue, Slim Whittaker and
loscph North. Excellent of its kind.

The Real Adventure (Phillips;

Aug 2i).

Florence \'idor in a study of
married life from the feminine angle.

An old theme, but a very good pre-

sentation capitally acted by the star,

C lyde Fillmore. Nellie P. Saunders,
Lilyan McCarthy and Philip Ryder.
Romance of the Rosary (F B.O.;

Au,i 20).

:\ human story of good and evil,

with some very good characterisation,

acting and thrills. Lewis Stone heads
a fine cast comprising Jane Novak,
Wallace Beery, Robert Gordon,
Eugenie Besserer, l">ore Davidson.
Pomeroy Cannon, Bert Woodruff,
Mildred June and Harokl Goodwin.
.Sentimental romance.
Rose of the Sea (Ka.u-; Aug 20)

The tnnibles and trials of a waif

who drifts into .society, and finally

marries the father of the man you
IN poet her to wed. Has several novel

fi-alures and excellent sub-titles and
lighting effects. Cast includes ,\nita

Stewart. Rudolph Cameron. Hallam

(( tnliuurti «ii f'**.- b.'l
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Don't forget
r< your
jvori/ Castles'

Your teeth are Ivory Castles.
They owe their beautiful lustre to countless tiny light-

radiatmg facets into which the surface of the enamel

of your teeth is formed. This exquisite surface means

not only beauty but protection to your teeth. Once
lost It can never be regained.

Gibbs Dentifrice cleans and polishes without the shghtest risk to the

facets of the enamel. It dissolves food deposits, penetrates every

interstice and neutralizes fermenting food acids.

Defend the beauty and soundness of your teeth by twice daily

brushing with Gibbs Dentifrice.

Large Size . .

De Luxe

Refills for above

Popular Size

Tuhei

16

]]J.

. . ?;</.

6(/, & I
-

FREE!GIBBS NEW FAIRY BOOK
and Sample of GIBBS DENTIFRICE
D. & W. GIBBS. Ltd. (Dept. 49ak). Cold Cream Soap Works. London. K.I

I enclose 3d. in stannps to cover cost of postage and packing.

Please send me FREE copy of the ' FORTRESS OF IVORY
CASTLES" and sample of Gibbs Dentifrice.

Na

Addr.

POST THIS COUPON TO-DAY!
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The Film Fan's Corner

PICTURE POSTCARDS
OF FILM FAVOURITES

SIX TV all iJilft-rnit as Selected by us
Price THREE SHILLINGS, pott free.

g Hand-Coloured Postcards of
;

I al\ the Popular Players

:

= Mary I'ukfonl, ( h.irln- ( h.iplin, Douglas!
= Fairbanks, \\'. S. Hart. Norma and Constance ;

= Talinadgi*. 1%-arl White, Stewart Kome, V'iok*t ;

^ Hopson, Ky ( kise, Tom Mix. Dorothy Gish,
;

^ Lillian Gish. William I'arniitn. KIsie I''ergijson, :

M Sessile Hayakawa. Peggy Hyland, 'Ihonias !

^ Meighan. rnsrtUa Dean. Wallace Rei<l. Hlnio i

^ Lincoln. Charles Kay, .Antonio .Moreno, Owen :

= Nares, Naziniova, Mary Odette. Hddie Polo, !

g Zoe Rae, Francis Carpenter, George Walsh,
\

S .Anita Stewart and hundreds of others. ;

^ Price jd. each, postage extra, or any I2 for 2.'- =

g ixist free.
\

I "THE PICTUREGOER " Port- i

% folio of Kinema Celebrities

g Contains tlir fnllowing SIXTLKN M.ignifiti'iit =

= l'hot«gra\ ure I'nrtraits ; =

M Stzt: lo tnthcs by 6J inches. \

Eg Norma TaliMidgi', .Mary Pickford. Nazimova, =

E?E Pearl W hiti-. Douglas l-'airbanks, Constance i

g lalinadge, Kalph (iraves, Charles ( haplin. !

g I'auhne Iredenck. .Mary .Miles M inter, Lillian =

g Gish, I lioiiias .Meighan. William S. Hart,
|

T\ Kirh'ard Hartheliness. Jackie Coogaii, William \

^ Farnum. =

g.-l// uurth frcnnu:. I'ruf l'. vr t'mtjree, I'H

1 Price ONE SHILLING «r TWOPENCE, poil free I

j PICTURES ALBUMS of I

g Kinema Stars
Y- No I contain-. M.iri I'l. kf.>rd, Anita Stewart, ]
'_ Norni.i I .iliii.idtie, Alice lit.idy. .Madgi- livans, 5

.T l-.dilh Stimy. .\nn Pennington. Ora Carew.
|

t: .No. : (i.nlains Douglas l-"airhaiiks, Irving f

< iiniinings. M.irsli.ill Neilan. Warren Kerrigan, I

K.ilph k.ll.ird, I K Lincoln. Antonio Moreno, |

Ink I'Kklord. =

K' prihlii. i-.l III ilie ixipul.ir hrowii phologra\ ure =

^isli' to.ni Ihi- l.itest photographs. Size of jxirt- |^ r.iit. N nil lies h\ o inches. ^
I'liie i' e.ii h set. or the two lompleti- for \'i>.

'

,-.st (ree. =

^ UNIQUE DOLL,
represeiilioi; hill.-

I
\l Kll- ll)ii(,\N. ihi

'
I hlldr.ii'. I 'liii I I., int. | r,. . , '. |.,,-t |r.e

. MARY PICKFORD
\

lleiiHidil ().irtrail ol Ihi* wurld wide favourite. ;
pniilid III brown on art paorr, sue :\ ms by i\ |
iii< Ideal I'lr Irainiiig .Securelv packi.»l and ^
l^.vl (rre |..r r Art «liidv of Mary, size ic) iiK £

Iv i\\ in~
.
(>riiilid III Iw.i colniirs on platesuiik ?

illll Mill ,Ml 'k-f ipli l-'-t tree (, T (S U\
''

SEND A CARD FOR OUR FREE COMPLETE
LI.ST OF KINKMA NOVELTIES.

PICTUREGOER SALON,
88, Long Acre, London, W.C.2.

liiiiiiiiiiiiiiiiiiiiiiiiiii

Codley, Kate Lester, Thomas Hold-
ino, Mari^aret Landis, John Locknev,
and Charles Belcher. Adapted from
("oiintcss Barcynska's novel.

Rough Shod {Pox; Aug. 27).

Charles (Buck) Jones in a tale of

love and treachery in the West in

which a youn^ lady finds a " tou^h
"

Westerner tougher than she bar-

oained for. Plenty of adventure and

a fine supportinj^ cast comprising

Helen Ferguson, Ruth Renwick,
Maurice (Lefty) Flynn, Charles Le
Moyne and Jack Rollins. Good
Western drama.

Seas of Chance ((Jauntont; Aug. 6).

A Swedish Biograph production

beautifully played and produced.

Rather thin, slow moving story of

mother love. In the cast are Pauline

J^ruenius, Tore Svenborg, Renee Bjor-

ling. Bror Bergcr, Nils Lindell, and

Paul Seeli.g. Sentimental fare.

The Secret Four (F. B. ().; Aug. 2).

iMklie Polo's most recent serial

seems to consist mainly of fights in

which Eddie lays 'em out by the

dozen with effortless ease. Many
exciting stunts and adventures, and

Hal Wilson, Kathleen Myers, Doris

Deane. William Welsh and Thelma
Daniels. An average serial.

Sherlock Brown (Jury; Aug. 30).

Excellent comedy-drama in which

a simpleton who imagines himself a

born detective, by an amazing series

of lucky blunders solves a mystery

when the Secret Service failed. Bert

Lytell stars, and Ora Carew, Sylvia

Brcamer, I )c Witt Jeimings, Theodor
X'on Eltz, Wilton Taylor, Haidee

Kirkland and Cicorge Kuwa supiM)rt.

Smashing Barriers (I'ittujraf'li ; Aug.

Re-edited tnim the serial starring

FIdith Johnson and William Duncan
and, therefore somewhat incoherent.

Wry rapid-fire fi.ghts and stunts.

The Son of the Wolf Uxry; Aug. 9).

.\ screen \crsion of two Jack
l.diidnn stories curtailed and made
into one. making (luite a good Arctic

love-story. Wheeler Oakman and
Edith Roberts star, sui)i)orted by Sam
Alien, .Ashley Cooper, Fred Kobler.

'I'liomas JelYer.son, .Arthur Jasmine
and \\ illi.im I'.agle b'ye.

Sonny (A.\s lir.Kt Sutioinil; .lug 1.^)

Dick I'arihelmess as a soldier boy

who assumes the identity of his chum
\\lio has been killed for the sake of

thai cbum"s blind mother. Cast in-

cludes Pauline (i.iron. Lucy Fox,

llerberl (Iriniwood, Patterson Dial,

.M.irgaret l'"anlcoiur and X'irginia

Magcf. b.iir entertainnieiU.

The Spanish Jade (I'liraiiniuiit ; Au<i
27).

An .id.ijtt.ition lit" .M.iurice llew-

Icd's colourful novel, lilmed .ibro.id

oil the exact loc.itions and well pla\ed

b\ D.uid Powell, |-".\fl\n rireiii. .\larc

M.tcDennotl. Charles de Rochfort.

I -loiul D'.Xr.toon. b'r.mk St.inmore.
Roy I'i\ ford and Harry Ham. ( iood

elltcrt.lllUnrUt.

The Temple of Dusk (Stall).

Anne y. Nilsson in the dr^ma of a
man's gamble in money aSa souls.

Robert Frazer, Frank Currier, Kate
Blanche, Charles Lane. Robert Scha-
ble, Thomas Ross and Nellie Ander-
son also ai)pear. Fair entertainment.
They Like 'Em Rough (yi<ry, Aug. 16).

\'iola Dana in an excellent comedy-
drama al)out a self-willed and tyran-
nical girl who is cured by a dose of
her own medicine. Supporting the
star arc, Arthur Rankin, William E.
Lawrence, Myrtle Rishell, Colin
Kenny. Walter Rogers, Bradley Ward,
Elsa LorrimiT and Knute Ereckson.
The Three Masks {Cvucral; Aug. 30).

Henry Krauss. Mme. Barbier-Krauss,
Henri Rollam, Mdlle. G. Avril and
George Wayne in a story of Corsica,
the land of the vendetta. A sensa-
tional I'reiich production.
The Understudy (Jury; Aug. 23).

-Moderately good comedy drama,
about a stage-struck girl who is called

upon to play the part of an understudy
in real life. Doris May stars, and
Wallace MacDonald. Christine Mayo,
Otis Harlan and .Arthur Hoyt support.
The Valley of To-morrow (Rose;

Aug 27).

William Russell in a full-blooded

drama of the West, in which a man
avenges an injury. All-star cast in-

cludes William Russell. Mary Thur-
man, Pauline Curley. Harvey Clark.

Fred. M. Malatesta, Frank Brownlie.
Lewis King and Jeffrey Sloan.
Excellent entertainment.
The Veiled 'Woman (ll'ardour;

Aug 20'

Marguerite Snow and Landers
Stevens, su])ported by Edward Coxen.
Lootie Williams, Ralph .McCullough
and Charlotte Pierce in a drama ijuite

out of the usual rut. E.xccllent

characterisation, acting and produc-
tion.

The Vermilion Pencil (Jury; Aug 6).

Sessile H.iyakawa's last .American-
made film to date. A thrilling and
dramatic story of old China, with the

star in a triple role and a spectacular
climax. P.essie Love opposite, also

.Ann .May. .Misao Seki. Sidney Frank-
lin, Thomas Jefferson,, Lotc Du Crow
and Om.ir Wliitelu-.ul. Excellent en-

tertainment.
Where the Pavement Ends (Jury;

Aug 20).

.A Rex Ingr.im i)roduction nf a

."^oiitb .Sea Island love romance with

.Alice Terry. Ramon \o\arro. Harry
T. Morey. l-.dward Connelly and John
( icori;e in the cast. We recommend il.

White Shoulders (./w lir.il Xoliouul
K.iiluriiu- .M.icDon.ild in a conven-

tion.il society drama with a very fine

cast which includes Bry.int Washburn,
Nigel Barrie, Richard Headrick. and
l.illi.iii l.aurtiue. I\iir entertainment.
Women Who Wait (I'i.lor SavilU'.

Aug f-))

-A sea story with many thrills and a

spect.icular climax. .Marguerite Clay-
ton. Creighton Hale and George
.Mc()uarn< head a long cast. Gotxf

enlerlainn iM.
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ROMEO DESERTS JULIET
(Contiiiiicil from l^aiic 11).

the town where my stage career was
to bejjin."

From then onwards Ivan RIosjou-

kiiie continued his voyaj^c through

stageland with considerable success,

and soon afterwards made his debut

on the screen appearing in short

original scenarios and stories derived

from the works of Dostoievsky, Tol-

stoi, Pouchkine and others.

Owing to grave political events in

Russia at the time, not many of his

films were seen in Europe and it is

only since his arrival in Paris two or

three years ago that he has become
well-known as a screen artiste.

One of his first films was L'Ango-
issantc Avcnturc, and this was
followed by Enfant du Carnaz-al,

Justice d'Abord, and Tcmpctcs all

of w'hich met with an enthusiastic

reception at the hands of ardent

picturcgoer^s.

His first really big picture, how
•ever, is La Maison du Mystcrc sold

to Stoll for release in England
shortly. It is by far the best

EVench producyon seen for

three years.

Ivan Mosjoukine is one of

those producers who is only

Tiappy when he can put plenty

of realism into a picture, and
this is greatly apparent in The
House of Mystery. In one of the

episodes convicts are escaping

in a runaway train and warders
on horseback are pursuing'

them through the rough
country, firing as they go. It is a

most thrilling scene.

The train was careering madly
along" when Mosjoukine suddenly

noticed a small bridge built rather

low over the line, and if the little

party of actors had not thrown
themselves face downwards on the

roofs of the waggons on which they

were standing, they would have been
killed instantaneously. The train was
going at a terrible speed down the

incline and they had no time to re-

move the cameras, indeed they for-

got all about them and the apparatus'

was flung a hundred yards from the

line. Iiicrediliic as it may seem they

were not tlamaged ami the negative

was intact, but it would have been
a diifercnt story if the members of

the company had remained standing !

Again in the same film Mosjoukine
and his fellow '" convicts " were climb-

ing hand over hand across a rope
stretched between two cliffs with a

drop of a thousand feet beneath them.
Suddenly there was a tearing sound
and the rope broke neatly in two and
the artistes remained suspended in

mid-air with death as their ^n^o if

they let go. One of them took the

chance and he had nearly every bone
in his body broken, but he lives to

tell the tale.

In one of the scenes Mosjoukine
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has a terrific fight with his enemy
Corradin (Charles Vanel) and, al-

though it lasted ten minutes on the

screen it took three weeks to take.

At the end of each day Mosjoukine
used to return to his dressing rooms
supported by two artistes, dead with
fatigue, his body covered with
bruises, his nose streaming and his

eyes blackened. Vanel, however,
was in no better plight, and this

happy life was continued for very
nearly a month. It is one of the
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nearly a montn. it is one oi tne^
finest bjts of realism seen for j^

A scene froii: " .\Jy Friend, the Devil,"

released this ntoiitii.

a long time, but again goes to i)rove

that the life of the kinema star is not

quite a garden of roses.

During their fight a heavy bookcase
filled with massive volumes had to fall

on the two men battling for their

]i\es (in the film, of course, but very
nearly in earnest!), and the producer
and stage hands offered to stoj) the

cameras and lay the bookcase gently
on the two men grappling on the

floor. Rut Mosjoukine and X'anel

would not have it. and the bookcase
\\as left to crash on them with all

its might.

After this, the fight is continued on
the balcony of the house in which it

takes place and Mosjoukine is thrown
down a cliff with no nets to save him
if he fell too far. He just managed
tf) catch hold of a bush, but if he had
missed ....

'\t this moment we were interrupted

by the raucous cries of an assistant

producer searching for Mosjoukine,
requiring him to pose with Juliette

for some " stills."

" Romeo, Romeo, Romeo ! ROMEO,
DEAR!"
The shouts filled the theatre and

Mosjoukine leaning over the front of

the box bade the man to be silent.

Mosjoukine is an artiste who will not

be hurried in any way and in the

studios his word is law.

It was at Montreuil that I was in-

troduced to Kenelm Foss, the well
known British artiste and producer,
who takes the part of Lord Mewil m
Kean. It is he who has adapted
Alexandre Dumas' story and the story
of the life of Edmund Kean for the
screen ,and he is now engaged in

cutting the film.

I also met charming and pretty
Mary Odette who has a most inter-

esting role, that of Anna Danby,
tragic and sentimental but one that

suits her vivacious temperament. She
spoke English, .so did Kenelm Foss.

Then I met the well-known
Danish artiste. Otto Dctfelsen (the

Prince of Wales). I forget what
language he spoke.

1 next had the pleasure of meet-
ing M. Deneubourg the
actor. He converses in . . .

French.
I was introduced to

Madame Lissenko (Mrs. Ivan

. Mosjoukine) the Countess of

Koefeld in Kean, herself a

nost accomplished artiste who
has scored a triumph in /.r

Brasicr Ardent. She spoke to

me both in English and French.
Then 1 met Nicholas Kolline,

a talented Russian artiste, who
plays the part of Soloman, Ed-
miuid Kean's prompter in the

film. He said he was pleased to

meet me and he said it in

Russian.

Ivan Mosjoukine thinks stage train-

Tiig is valuable tOr kinema work. " In

my o])inioii," he t(jld me, " There is

so very little difference between stage

and kinema acting, and this difference

is only a matter of techniciue, the

knowledge of which is speedily

gained. 1 am convinced, nothwith-
standing, that those who fail on the

stage will also fail before the moving
picture camera."

I had the good fortune, while at

Montreuil, to witness one of the

funniest scenes in Kean being filmed.

Kean is being visited by his creditors,

and hiding in a room on the second

floor of his house he is struck by the

amusing notion of dressing up Solo-

man to resemble a tiger and thus

scare away the creditors. Soloman,
the Tiger, thi-n leaps down the stairs

and clears the hall and front door in

no time, while Kean, hidden behind
a marble pillar his face wreathed in

smiles, watches the side-splitting effect

of his trick.

I left the Montreuil studio with a

feeling that Mosjoukine is another
Rex Ingram. With very little he has
done much and he has many worlds
to conquer. Besides he has a most
devoted staff and company. Several
of his technicians cf)mprise the big-

gest names in Russia before the

re\()lution. He pointed out to me
among his electricians, two Princes,

an Army general and a Cavalry
officer who l)elonged to the Czar
retinue. Kea)t is a cosmopolitan i)ro-

duction with a vengeanci'.
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Ler
Sl'ky.— It's such a

lonjj time since any-

one called me by my
other name that I've

almost forgotten it

myself. (1) Buster
Keaton's solemn face

is one of his " props " on the films,

just as Charlie Chaplin's boots are

one of his. If Buster were to smile

he wouldn't be so unique a

comedian. (2) Weep, if you
want, at sad pictures—only

don't drip salt tears down the

neck of the person in front. It

isn't " cranky " to be stirred

by a picture—it's a tribute to

the good acting. (3) People

rave over their particular

favourite because they can't

help it. It's a disease and you
ought to feel thankful if you're

not a sufferer yourself. (4) Ivor

Novello played in Miiirku, the

Child of the Bear. Write again
when you like—but not too soon.

M.F. (Esher) and Screen (Lincoln).

—Send letters to me for forwarding.

I should think Bill Farnum will let

you have a photo, if you ask nicely,
" Screen."

P.A. (West Hartlepool).—You're a

very contradictory damsel. First you
call me " your false friend " and then
you think I must be " a nice young
man with sparkling eyes." Now I ask
you, could my eyes sparkle so brightly

if I weren't the very soul of truth !

No, my child, you're in the wrong this

time, so own up. (1) Frances Ring is

married to Thomas Meighan, not
Eddie Polo. (2) Kathcrine Mac-
Donald and Mary MacLarcn are
sisters.

P.C.H. (Birmingham).— (1) Some
of Thomas Meighan's films are :

M'Liss, Out of a Clear Sky, Don't
Change Your Wife, The Miracle Man,
The Prince Chap, The Easy Road.
City of Silent Men, White and Un-
married. Later ones are : A Prince
there 7cas, If You Relieve It, It's So,
('<//'/' V Richs, The Pro.xy Paddy, Our
l.eadmq Citizen. Manslaughter, and
I he Man Who Saii' To-morroic.
."^ninc of Janu-s Kirkwooii's best

known films arc : The Luck of the
Irish, In the Heart of a Pool, The
lUandinq Iron, The Scoffer, Man-
H'oman Marriage, Hob ilaniptun of
Place, l.ove, The Man from Home,

I
M.

U I
gow)

r I Norr

I • Her

The Sin Flood. Pink Gods, Under
Two Flags, and The Ebb Tide.

M.ARGE.STINE (You don't say where
you live).—Yes, George is my name.
So I'm the first " answers man

"

you've ever written to. Your hero.

Rodolph, will be in London when you
read this. (1) A good many of the

American and British films are shown
in France, though not all. (2) Agnes
Ayrcs isn't married now. Her hus-

band was a Mr. Shucker. (i) Film
folk get " Kleig eyes " when they

have been under the " Kleig lights
"

too much. Complete rest and dark-

ness for several weeks is needed to

put them right. (4) Rodolph hasn't

done any film work for some time. He
left Famous- Laskys because he wasn't

satisfied with the films in which they

were starring him, and, as he's under
contract with them until 1925, he isn't

allowed to make films with any
i>tlur Coniiiaiiy. (5) .'\ii article

on -Malcolm McCregor appears
in this month's Pictlrei^oer, so you
ought to be very grateful. Write
again when you get settled in France
—only remember four questions a

letter is my general rule, unless they're

very, very short ones.

AUGUST 1923

M.^NOR (Glas-
r).—Talmadjc is

rma's real name.
next release is

M^ithin the Law.
R.H. (Accring-

ton)—Warner Oland
is Swedish. Who wins?
An Interested Rr.\DER (Norwood).
— (1) Agnes Ayres has fair hair, of

a rather auburn shade. Her mar-
ried name was Mrs. Shucker, but

she is'nt married now. She
hasn't any children. (2) Miss
Du Font's name is Margaret
Armstrong. (3) Dancer in

Four Horsemen, Virginia
Warwick.
M.F.M. (Leyton).— Glad

you liked your carol prize.

Many thanks for the nice

things you say about Picruil-
ciOER. Your good wishes are

returned with interest. Is it

possible you're not " sure you've
got a film face," and " you're not

crazy over Rudy." Shake, my Leyton
lassie. 'S'ou're unique—but delightfuL

S.M.H. (Farncombe).— Letter for-

warded on arrival., "That humorous
encyclopaedia George " is pleased to

give you all the information he can,

but feels too hot to live up to his

jocose reputation. Bessie Love was
born at Midland, Texas, September
10. 1898.. Her real name is Juanita

Horton. She is not married, but lives

with her mother at Hollywood, Los
Angeles. She also owns a ranch
which her father, a doctor, manages
for her. She made her start with

Griffith directing for Fine Arts Pro-

ductions, and played in Intolerance

and The Flying Torpedo. Joined W-
S. Hart's Company and played

opposite him in The Aryon, then re-

turned to Fine Arts Company and
starred in a series of pictures. She
began to lose popularity when she

played in four mediocre pictures for

Pathe, and a year with \itagraph
completed her downfall. Now she's

working her way back to public

favour. Forget-me-not is one of the

best of her later films. Her latest is

Human Wreckage, Dorothy Davcn-
i)orts much talked-of production. I've

passed your " think " along to the

right quarter.

Admirer.— (1) Milton Rosmcr'l
birthday is November 4. (2) Hc'«

Quality
AND

FLAVOUR"BOURNYILLE Cocoa Mask under
IBKAL

e^NDmoNt

ON VKRY PIIOI OF CHOCGLATI

J
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married to Irene Rooke. (3) His first

film, The Mystery of a Hansom Cab
was made in 1915. Prior to that he

had had 15 years stage experience in

England and America. (4) Milton

Rosmer's real name is—Milton

Rosmer !

F.D. (Norwood).—Go to the bottom

of the class. A page plate of Victor

MacLaglen appeared in Picturegoer
for October, 1922. So I shan't have

to try my powers of persuasion on the

Editor. (1) Victor belongs to a family

of eight brothers, all over six feet

three in height. He was born on
December 11th, is 6ft. 4ins. in height,

and has dark hair and brown eyes. I

hate to disappoint a flapper (especially

when she writes so sweetly to me)
but, alas, your hero is married and
has a little son. Before we part, let

me thank you for the omisson men-
tioned in your letter. My gratitude

is unbounded. I don't think your

carol " too utterly utter " and have

passed it on to the " Carols Editor."

Ethel's Admirer (Natal).—Send
your letter to Ethel Clayton in a plain

stamped envelope under cover of The
Picturegoer, and it will be forwarded
to her. (2) Page plate of Ethel

appeared in Picturegoer, May 1921.

(3) Some of her latest films are : The
Cradle, Her Ozvn Money, The Remit-

tance Woman, If I were Queen and
Can a Woman Love Tivice? (4) She's

been filming for about 10 years. By
the way, my name is George— I don't

answer to any other.

R.Z. (Johannesburg).— (1) Wallace

Reid died early this year. (2 I

couldn't enumerate all the Gordons on

the screen. Some of the best known
are : Bruce Gordon, Charles Gordon,

Harris Gordo» (director as well as

actor), Huntley Gordon, James Gor-

don, Robert Gordon, Eva Gordon,

Julia Swayne Gordon, Maude Turner
Gordon, Sadie Gordon and Vera Gor-

don. So far as I know they're not

related. (3) Lon Chaney's married.

(4) Brunton Studios lay claim to be-

ing the biggest in America. (5) The
ugliest man on the screen? I should

like to say Wallace Beery, but 1 had

a letter from him the other day telling

me! he's coming over.

Mother (Dalston).—As the Editor

has grown considerably thinner of

late it might be possible to get round

him. At any rate I will do my best

for you.

Blanco (Chelmsford).—Why so

formal, Blanco? (1) Cast of

Foolish Wiies, " Andrew J. Hughes "

Rudolph Christians; "Helen, his

wife," Miss du Pont; " Princess Olga
Petschnikoff," Maude George; " Prin-

cess Vera Petschnikoff," Mae Busch

;

" Count Sergius Karamza," Eric von
Stroheim ; "Maruschka," Dale Fuller;

"Pavel Pavlich," Al Edmundsen;"
" Caesare Vcntucci," Caesare Grav-
vina; "Marietta, his daughter," Mal-
vine Polo; "Dr. Judd," Louis K.
Webb; "His Wife," Mrs. Kent;

" Albert I., Prince of Monaco," C. J.
Allen; "Secretary of State of
Monaco," Ed. Riinach. (2) Those
scenes were photographed through a
kind of screen. (3) Helen Chadwick
was born November 25, 1897. Don't
think she's married.

P.L. (Bradbury).—Wish I had an
address like yours these hard times.

(1) Agnes Ayres is about twenty-five.

Address her c/o tliis paper, enclosing
the usual stamped plain envelope. (3)
The Miracle of Love, . The Broken
Melody, The Invisible Foe, The Mis-
leading Lady, The Sin That was His
and The Devil are Lucy Cotton's best-

known films. Thanks for kind
enquiries, all the heat-wave left of us
are still going strong.

Rudy's Friend (Emmer Green).

—

I've patiently perused your rhapsody
and if I see Rudy I'll tell him how
much you appreciated that photo. So
he's superseded Bill Farnum in your
young affections after eleven years.

Poor old Bill.

Elmo's Admirer (Old Kent Road).
—No news of that serial to date. 1

expect it will find its way to British

screens eventually. Watch Shadow-
land for latest news of Elmo. (1) No
glossy p.c.'s of him. Sorry to dis-

appoint you. (2) " Doug." is working
on a film called The Thief of Bagdad,
and he says we shall see a lot more
of him in this than we have in any of
his previous ones. Robin Hood will

be released in December.
The Jersey Kid (Birmingham).

—

Cut it out, Kid. If I gave you aJist
of all the reissues, there'd be no space
for anything else. If you study the

photographs (if any) of films " Now
Showing," you can usually see by the

clothes whether the feature is a re-
issue. Yes, the old films are quite
interesting as you say,. Will remem-
ber you in riiy will for those sugges-
tions.

Inquisitive (Heme Hill).—A girl,

I bet, hides behind that nom-de-
plumc. Your first query has been
answered before in earHer issues. (2)
Hcrward -Qay was " Gen. Robert E.
Lee " in Birth of a Nation. (3) Write
to Gaumont Films, 6, Denman Street,
London, W.C, about those photos. (4)
December 1922 issue contains an
illustrated article about that film. You
can get it for Is. 3d. post free from
Publishing Dept.
The Terrible Twins (South Ken-

sington).—Aha ! I'm going to have
tea with Rudy Valentino when he
comes over, so I've got one on you
this time. Open Country was released
some time in March, without first

being trade shown.
Tripe (Liverpool).—Make no mis-

take, little one, it takes more than a
few paltry questions to crush a
Human Encyclopaedia. When I feel

no longer fit to battle with your
queries, I shall retire into the ranks of
the Movie fans and spend my days in

peace, sending long lists of queries to
my successor. (1) Cast of Wealth :

" Mary McLeod," Ethel Clayton.
" Phillip Dominick," Herbert Rawlin-
son ; "Gordon Townsend," J. M.
Dumont; "Oliver Marshall,"
Laurence W. Steers, "Irving Seaton,"
George Periolat; "Mrs. Dominick,"
Claire McDowell; " Estelle Rolland,"
Jean Acker; "Dr. Howard," Richard
Wayne. (2) Two of Richard Barthel-
mess's 1923 releases are Sonny, Aug.
13th and Tol'ablc

David, April 9th.

Marshall Neilan zvith the cast of his production " The Rendezvous.' Stand-

ing : F.mmett Corrigan, Marshall Neilan, Syd Chaplin, Richard Trovers.

Seated: Lucille Ricksen and Conrad Nagel.
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TY71IJ. the pair of Ix^hhed-
haired beauties who so fear-

lessly lifted up their melodious
voices on the golden sands of

—

(name deleted
To Whom It by Censor)—anj(f

Most Concerns, told the world
\\- h a t they

thought of " The Thinker," please

accept his heartfelt gratitude.

(Foreign papers please copy).
Little did they dream, as they
sat beneath their blue Japanese
sunshade that behind the red one
on the right, the subject of their

delightfully flattering remarks
was emulating the peony in com-
I)lexion and the ostrich in habits.

P>ecause it is disconcerting, even
at the enil of a |)erfect holiday to

listen to oneself being discussed.
Ilowexer, having now exchanged
tile ' pale cast of thouglit ' for a

coat of healtli\- tan, I shall do my
best to live up to their opinion
lit inc.

LII'.RK'S an interesting theory
of Maurice Tourneurs. He

thinks that not until the next
generation will motion pictures

be really fine

Still In Its and subtle crea-

Infancy tions. " A hun-
dred years from

now," he commences, "The truly

great motion picture will come
into being, and the difference
1m I ween lilm entertaimnent then
.md now will be as great as the
dillerence in tr.-m^])ortatioii of tin-

aeroplatie of today ami the ox

cart methods of the past. But,
though there will be eliminations

and improvements on all sides,

''the most distinctive of all will be
in the method of telling the
story."

A C C () R D I N G to Maurice,
** e\ery picture will tell, not a

story, but several. Listen. " The
picture of the future will suggest,

rather than de-

Kincnia pict. .A-lread}-

Shorthand. evidences of this

telescoping are

visible. A man leaves his home
for his offices. We show him to-

day at the door, bidding his wife
farewell. Then in his office dic-

tating letters. The movie of ten

years ago would have shown him
leaving the house, entering his

auto, and a stage or two of his

journey. Then he would have been
seen alighting from his car, getting

into the lift, opening his office

door etc.. etc. The picture of to-

morrow will go a bit further and
jump with the abruptness of a

cartoon."

pcjlx. instance, " imagine a car-

toon such as appears in any
daily paper. Drawing one might
show two men Jiggs and Bloggs

having an argu-
II hrrr Will .Mr. ment. Drawing
I'llimm /it'.'' two would show

Jiggs lying flat

on the pa\ement with his hand
c.iressing a line black eye. and
st.iis rotating round his head.

You don't see him hit, but you
know what has happened. Film
sequences will be like that bye
and bye."

BY the way I notice nearly all the

stars get bouquets in the

Licturegoers—don't readers ever
send in a few brick-bats— it might

do good. For
Does Anyone instance in my
Need Exercise f opinion Sessue

Hayakawa and
Matheson Lang ar._ two of the most
ivoodcn actors I know. Norma
Talmadge and Lillian Gish can't

act at all. Griffith with all his re-

putation has produced nothing
really equal to Fox's Shame, or

The Miracle Man, and lastly

there has never been any individual

performance since the screen began
to equal John Barrvmore's in Dr.
Jckyll and Mr. Hyde.—S. M. H.
(Farnccombc).

" DRODUCFRS make me wild,'

remarks " Enthusiast,"

(Yorks.). " Why on earth, when
they are filming books, don't they

keep to the books

f

See What The I have seen If 'i/rf-

Heat Has Done, fire, The Man of
the Forest, The

U. P. Trail, The Sheik, etc., and I

think it is so terribly disappointing

to film fans when they go to see

a favourite novel screened and find

it hardly recognizable. Also, why
cast Valentino and Agnes Ayres in

The Sheik.'' Both are favourites

of mine, but they did not put

enough " pej) " into it."

** 'T'HKRIv are a great many good
films I seem to have missed.

Hither my usual Friday evening
haunt has failed to book them, or

else I have been a-

.1 Sufif/csiion way from home,"

for Sundays, writes Jl'orried

(London, S.W.).
" Some of these, like The Mark of
Zorro. are a bit ancient, but don't

you think picture house managers
whose halls are allowed to open on
Sundays, might show some of these

then? Make Sunday a 'By Re-
quest ' night, after previously an-

nouncing this on their screens, and

invite ' regulars ' to ask for the

older films they've mis.sed. Very
few kinemas show the latest films

on Sundav evenings, the kinemas
are alwavs full, no matter what is

shown. What do you think of my
idea?" (It's quite good. Put it

up to your local management.]—
THI" tlllNKFR.
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Hy Knynl Appointmciii to H M

The Queen of the lielgxavs

Read this Offer

AMAMi
BEALTY
AIDS

Sample Casket
Many Kntrants for the last

Amami ( ompetition wroti

in enthusiastic praise of

the Amami Beaiitv AkK
described in this cohiinn
Send now for the Sampli
Casket offered below, and
try these Amami speciahtK -

at less than half cost pricr

Next to Shampoos the mo-t
popular Amami Beauty Aid
is Amami Skin Food. Both
Miss Gladvs Cooper and
Miss Marie l,ohr have testi-

fied to its supreme qualit\'

Obtainable from all high

class chemists and coiffeur^

but in case of difficultv il

will be sent post free on
receipt of P O.

Tfc« FIRST PRIZE, 125,
•u annbd to Miu E. B. CURRIE,

u>bT. Sim
The Competition was (or

general charm and attractive-
ness enhanced bv Pretty
Hair, and was arranged in

connection with Amami
Shampoos. Miss Leahy con-
fessed to a great diffidence
in making a selection from
among the many thousands
of photographs received, and
we consequently arranged to
more than treble the Prize
List for this last scheme.
which closed week endmg
July 14th

TIm third prize, £10.
mt BwardW to Miu Ere LynwtMd.

o( Hidi Wytomlx.

AMAMI SKIN FOOD
Has a wonderful effect not

only in nourishing, but in
toning up the shin. The
smooth rounded texture is

restored and by the natural
tonic action the shin regains
its clearness and purity. By
the use of Amami Shin Food,
the skin wilt be hept in such
a beautiful arui well-nourished

condition that wrinhles and
crmtti wilt not appear even
tip to late middle age.

Girls Shown on this

?Q^ were winners

inthekstkwm
Competition

.\>iami s.\mple c.\skf.t

Contains :—

AMA MI PERFUME COX-
CENTRATE {as sold al

I/O).

AMAMI MANICURE
STONE {as sold al 1;-).

AMA.Ml SHAMPOO {as

soldatM.).

Phutlof AMAMI LAVE.\
*DER WATER

Guest-Room Tablet of
AMAMI SOAP.

Miniature Vase of SKIN
FOOD

Dainty Sachets of POWDER
{in three shades).

AUBURN for Hair.
BATH DUSTING
POWDER.

TALCUM.
DENTIFRICE.
CACHOUS
NAIL POWDER.
And leaflets of AMAMI
ROUGE

Send 3/- P.O. or stamp:
lo-dayfor Sample Casket h tt

PRICHARD * CONSTANCE
Court Perfumers since 1840
The Havmarkkt, London

D PRIZE, ni,TIm second
1M« awardMl ts

.^11 these girls have been written to personally
by Miss Margaret Leahy, who is irrangini;
to meet some of them, and is cormpondiny
regularly with others. .\s explained below.
the new Amami scheme has just coniinmced

Do You Desire

a Career on the Sta^e^
Our new scheme offers you a wonderful opportunity.

By arrangement with MrAndre Chariot, the famous
Producer of many successful revues, including

'Rats, "Tails Up, "Buzz-Buzz, etc., we can
offer a career on the British Stage to a girl to be

chosen from among the users of Amami Beauty
Aids. Her training will be planned and
supervised personally by Mr. Chariot, and
will cover every branch of practical Stage

technique. We will pay all necessary

training expenses and make a living and
dress allowance until the expiry of'her

successful tuition. Mr. Chariot will then

arrange for her first stage debut in both

London and New York, and she will receive

every encouragement to make for herself

a brilliant stage career.

shows

Our final choice of entrants will be narrowed
down to six girls, each of whom will be
personally introduced by us to Mr. Andre Chariot.

IS willing to offer each of these girls who
promise, a stage chance under his own
management. Our Perfumery Showrooms
in the Haymarket—the centre of theatre-

land, have been the favourite resort of

West-end Stars for nigh upon a hundred
years. The complete Amami series of

Beauty Aids covers your every toilet

requirement. This page illustrates a

selection prepared with the express purpose

of introducing the latest Amami Aids

to those who have associated Amami
With Shampoos, and Shampoos only.

DctaUs of our Stage-Career Scheme are tieing enclosed with each Amami Shampoo
Sachet. If yours does not contain the slip, send the empty sachet with a id sUmped

envelope (addressed to yourself) for entry form and explanatory leaflet to

PRICHARD & CONSTANCE, Haymarket. London.

AMAMI
SHAMPOOS

AHMAHME.I
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SePTtMBER ST/qRDU5T
NOTES -AND-NEWS-OP-PICTUPESOFTHtMONTH

m th«» leading in^le lole, well, what more could you ask '

Ba^ ard Veiller's play packed the theatres both in Lx)ndon
and the provinces in its stage form, and the picture version

is calculated to entertain to an even greater extent. " Within
tl ' Law " is a September pirture you should not miss.

CIRCUS DAYS. Starring Jackie Coogan.
Since " Charlie " first discovered the amazing " kid,"

little Jackie Coogan has rapidly climbed the starry heights
and may now be numbered amongst the richest of the rich.

Despite the amazing affluence that ir has been his lot to
accumulate, Jackie has, however, remained all boy. Marbles
vie with movie cameras, artless games "with arc lights, in his

mind. Picture goers are to have another treat this month,
as the starlet will be seen in a First National picture entitled

"Circus Days." An adaptation of James Otis' story. "Toby
'lAlcr." or " Ten Weeks with a Circus," it gives Jackie

a wonderful opportunity for displaying his talent,

whether in the laughter line or in more scnous
vein. Fat women, thin men, clown< and

camels, monkeys and mountebanks
combine in assisting Jackie to make
an entertainment which has been

described as a picture for

youngsters from six to sixty.

No one should miss it.

THE HOTTENTOT.
September usually heralds the

coming of the dark and
depressing days of winter,

when dreams of the sea and
rher have passed and the

rather • gloomy prospects of

rainy nights and overdue
income tax sets in upon us.

The movie fan is fortunate,
however, above others, in that
laughter and amusement can

always be obtained all the vear
round, through the medium of the

silver sheet. .-^nd laughter there
certainly is in Thomas H Ince's excru-

ciatingly funny and thrill-full picture. "The
Hottentot." Telling the amusing (and amazing)

story of a hater of horses, who in order to win the
j;trl (li his heart, rode the fast, fiery, furious, kick you out of
the stable, whirlwind cyclone of horse-flesh known as ' The
Hottentot," it is a picture calculated to make one grip one's

seat with suspense and hold one's sides with laughter.

Wonderful " shots " of a breath-catching steeplechase and
screamingly funny action, to which should be added the

pleasing personality of Douglas MacLean and the girlish

sweetness of Madge Bellamy, go to make this one of the Ix-st

pictures of the month

-I

burning dcsin-, f(ir vi-ngc.incf. until at last a raging inferno
of pnisonoiH hatred, furv and passion, scorches her very
soul -such are tin- cmntKins |)(irtraye<l by the star in her
latest photnpla\ .\s .\Iarv 1 iirnor. Ihe attractive, innocent
shop-girl who IS falsely miprisone<l in " Within the Law,"
Miss Talmadge iiniloubtcdlv reaches supreme heights of
<lrani.iti( artistry < >nc (an yisiialisc the amazing struggle

tlir ri-lciill<ss w.irf.irc against e\ il being wageil in tin-

gills tnind, minute l>\- iDiniitc. .is the celluloid clicks through
the projectors \nd tlii-re is aitimi too. a wonderful iminler
m>ster\- and Hashes of )>('niiiiic imneilN' Of course, it all

lotnes right in the end not all the evil e\er wrought rither
Within tli<- Law," or l)evond its pale, has ever comjuorctl

the little K""l Cupi.l \nd with liaiidsmnf J.i. k ^l•llhall

<h;-r' V /ii- lloltculot U'ins
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BESSIE LOVE
IVho f'lays a leaditig roir in " Human IVrcckafic" is one of
those stars 7i'lw were killed by bad stories indifferently pro-

diind Her resurrei Iton took place last year and she is nou-

\
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EJxtarial Offtea :

93, Long Acre, LonJon.
Rcgitltred for Traiutrdinon
hy Canadian Magazine post.

Our September Movie Calendar
CENARIOIST-

shooting begins.

2.—Chaplin ap-

points permanent

secretary as ofBcial

confirmer and
denier of marriage rumours with extra

pay for overtime.

3.—Letter to Hollywood from

Thousand Ardent Kinegoers protesting

against alterations in filming books.

4.—No effect. " David Copperfield
"

still issued as " East Lynne."

5.—Moon : first quarter.

6.—Inventor eternal triangle : no

quarter.

7.
—

" 500 Flappers " write for Bull

Montana's photo. For a bet.

8.—No-subtitle crzuie going strong.

One a week.

9.—No-subtitle craze going stronger.

Hundred five-reelers issued as two-

reelers.

10.—Scottish Fillums Inc. film " Life

of a Fog " as a scenic.

Il.-D. W. Griffith, on behalf

world s kmegoers, lays wreath mside

drawer out of which revolver used to

come.

12.
—

" Hayakawa "
first correctly pro-

nounced m Yorkshire, A.D. Heaven

Knows.

13.—Ye Unlucky Number. Birthday

of new ideas.

14.-—Knighthood for only producer

who never made " Wild Africa " film.

15.—Death for the others, let us hope.

16.—Statue for man who invented

indestructible film for posterity erected

1924.

17.—Taken down by posterity, 2024.

18.—No statue for Author Movie

Calendar, Any Time.

19.—Death of Sweet Hortense,

10,000 kinemas, 1923.

20.— 1919 Fashion Review scores

great hit, Northampton, 1923.

21.—September twentysecond Eve.

22.—September twentysecond.

23.—Death of Queen Anne, 1776

—

or some other date and year.

24.—Queen Anne still dead. Except

in slapstick.

25.—Bill to prevent launchings, scout

reviews, foundation stones and horse

shows on Topical Bits, introduced 1 930.

26.—First slapstick released 1923,

27.—Inventor of slapstick released

1940.

28.—Seaside season ends.

29.—Current releases begin to reach

coast resorts.

30.—^Scenariot»t-»hootingends. Why?
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PedpKes
FELIX ORMi^N

The work of the movie Casting
Director is not easy, but there
are many compensations, as the
photographs on these p;

Who wouldn't be

i

prove. Who '

peach-picker?

Left : Kitty
Foster.

Rig lit :

elia Bird

o m c

with

m c
,

said a

London friend, " and
I'll show you some ex-

amples of English beauty."
It was soon after my arrival in

England. I had been engrossed in

work since 1 set foot in London a
week before and had seen few repre-
sentatives of the alluring sex.

Frankly, 1 was looking forward,
somewhat eagerly to observing the
English type of girlhood, not only
because I was personally interested
(I admit it without shame), bin
because of the duties that lay ahead
of me as a film Casting Director.
Where is this Eden of beauty?"

I asked my friend.

A dance club," he informed me.
Then I experienced an emotion of

doubt and disappointment. Perhaps
I am old-fashioned, but my notion
of no place to study beauty, or per-
sonality is in the unwholesome and EUci-ii MapnUli
over-stinnilated atmosphere of a
night club, with its blase and bizarre tyjies.

Re that as it may, I went to the dance club.
We were seated at a l.ible m the tightly-packed room. All

about us Were people indulging in the chatter common to such
|)lacis—gaily dressed wiimeii. well-groomed men. Before us
on the floor lufived the panorama of dancers, rhythmically in
harmony with the swayuii; orchestral music. It was all

colf)iirful and dazzlnig.

At a table nearby sal a woman, a lily type of blonde, fanning
herself listlessly with a collection of coral-coloured ostrich
leathers. Her escort dii' not appear to be very successful in

nivitation

a dance
iMy

to

Margot Grevillc.

^amusing her.

Nearby also

was a girl of
about twenty,
dark - haired,

bluc-cyed, at-

tired m a draped
creation of
cerise- coloured
crepe. She
fazed vacantly

at the dancers before
yielding to her escort's

go upon the floor for

Ahoff : Lcittui Sturl

friend leaned across the

table. " Don't you find the

women attractive?" he asked.

I was thinking at the

moment of the moan that

lurked behind the surging
melodic cadenzas of the

saxophone and how its

mingled poignancy
and gaiety seemed
reflected in the faces

of the dancers. This
feeling I communi-
cated to my host,

adding that a night

club was no place to

study feminine at-

tractions, and that

certainly I should not

judge English types

of beauty by what I

saw there.

My friend was
silent. He looked at

me. disapptiinted and
imcomprehending. He

was a nonchalant
young man who did not

hesitate to admit that he
was every bit a man-

.tlioiit town. Never having
reached such glorv, I had a



SEPTEMBER 1923 Pict\jre5 and Pict\j>^e^^eK

different point of view as

to beauty and its best cn-

\ironment.
Weeks passed, and I had

ample opportunity for

studying English types of

beauty. Strolling along the

riverside, at the theatres,

in the shopping centres, on
little excursions into the

type of athletic English girl. Has an abun-
dance of curly chestnut hair, blue eyes, rosy
skin and unusual animation. Tall and
graceful.

Kitty Foster : Has a face like that on t

a daguerreotype of the early Victorian
period. Dark brown hair, parted from
forehead to neck and coiled in
' Chelsea buns " over the ears; large,

thoughtful deep blue eyes, fair com-
plexion and delicately-chiselled

features. A cameo-like face.

Nadine March : A beautiful blonde.

Has shimmering golden hair and
very gay blue-grey eyes, with pink
and white complexion and great per-
sonality.

Cynthia Maxor : Another cameo-
like face. Has dark brown hair and
eyes, delicate features and olive

complexion.
Ursula Jean : Pure type of

Anglo-Saxon beauty. Flaxen
hair, blue eyes and fair skin.

Ruth Raymonde : An
old-fashioned type of

beauty. Has chestnut

<^

Margeric Laii.rcncc.

country, in visit-

ing homes, I had
met many young
women who ap-

peared to me much
more representa-

tive of the beauty,

charm and char-

acter of English
womanhood than
the examples held

up for my delecta-

•tion at the dance club.

But I must limit my narrative

to those I met in the pursuance of

my professional work—that lively

procession of charmers who, week
tifter week, called upon me at my
office to seek film work, and from
whose ranks 1 selected a " Beauty
Squad " for three large British

film productions, in two of which
Lady Diana Manners appeared as

the " star," with the inimitable

Georges Carpentier standing at

the head of the cast of the third.

Here are some of my selected

beauties in the order of my choice :

Margot Grsville : A brunette of

very definite, artistic type. She
has been painted by several noted
artists, including Augustus John.
She has black hair, bobbed and
imcurled, with a straight fringe
bang; black eyes, and fair skin.

Very intelligent, artistically sen-

sitive, and with a pronounced
personality.

Winifred Randall : Splendid

/ of right : lyiiiifred Randall
Circles: Nadine Marcli and

Ursula Jean.

hair and blue eyes, with fair skin. Sim-
plicity and sincerity of style and

personality,

Helen Wilson Barrett : Grand-
daughter of the famous tragedian.

Has waving chestnut hair, blue

eyes and pink and white com-
plexion. Poise is suggested in her

face and bearing.

Celia Bird : Of the statuesque

type, and more of a dramatic

kind of beauty, Has brown hair

and grey eyes .

Margerie Lawrence : Another
statuesque type. Has dark brown
hair and deep grey eyes that at

first glance appear brown. Tall

and graceful.

Eileen !Magrath : Dark brown
hair and grey eyes.

Cecilia Sturt : Auburn hair and
hazel eyes, fair skin.

Ruth Lavington : Titian hair and
imber eyes; olive skin.

The English girl is remarkable for her
beautiful complexion and for the spirit

of youthful healthfulness which she

radiates. Whether blonde or brunette, her
hair always has a silky lustrousness, and her

eyes that suggestion of the inscrutable which adds to the

eternal mystery in women.
There is plenty of real ability for film work among

English girls, but they will have to realise that such a

xocation means hard work and strict concentration. It is

a serious professional work, not play and glamour as some
are prone to think. All that many «£ these girls needs is

good direction to develop them into actresses of merit.

L^n fortunately, good direction is a scarce commodity.
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The Bctt for Universal's " Hunchback
of Notre Dame " are on a mammoth
scale. Paris has been reconstructed
at Universal City, the buildings in-

cluding eight streets, the Cathedral
and the Court des Miracles.

The cathedral as reconstructed for the

picture shows the three doorways, the

two towers, the spire, the Gallery of
Kings, and the Plaza in front. Thirty-

five heroic statues, each ten feet in

height, were constructed by Universal
City artists for the Gallery of Kings,

and for this work, and the exterior

sculpturing, over two hundred skilled

labourers were employed. The con-

struction of the cathedral set kept three

hundred carpenters and workmen busily

engaged for many weeks.

Another remarkable set is the Court
of Miracles, a strange quarter of old

Paris where mendicants, cripples and
thieves used to congregate after their

daily business was done. It was called

the Court of Miracles because the blind

and crippled beggars who lived on the

charity of the city recovered their health

in a remarkable fashion when they met
together for their evening carousal.

A colourful scene in The Hunchback
of Notre Dame is th^ "Feast of Fools,"

an annual celebration held in the

great hall of the Palais de Justice. On
the day of the Feast of Fools peasants,

clerks, deans, attorneys, doctors,

members of the court, and even of

the clergy made their way to one of

the great centres of celebration, and

Three mammoth sets used in the
" Hunchback of Notre Dame." The
leaving stones are of cement, artificially

aged with acid sf'ray

Universal's latest million-dollar

production The Hunchback
of Notre Dame goes one
better than Foolish IVii'es in

the matter of expensive settings.

The reconstruction of 15th century
Paris at Universal City, California,

has taxed the resources of the movie-
makers to the utmost. The picture, <

recently completed, was directed by
Wallace Worsley, and the cast in-

cludes Lon Chancy, Patsy Ruth
Miller, Raymond Hatton, Norman
Kerry, Tully Marshall, Kate Lester,

Hratuion Hurst, and Krnest Torrence.
The building of the cathedral of

Notre Dame is considered to be the

greatest architectural achievement in

the motion picture industry. It is

an exact rejilica oi the cathedral as

it '-xistcd ui 1482. and measures one
hundred and fifty feet wide by two
hundred and twenty-five feet hii^h.
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marble, the like of which could not
be found anywhere in the world. At
the other end is the Gothic Chapel in

which Louis XI had caused his own
statue to be placed, kneeling before
the Virgin. In the middle of the hall,

opposite the main entrance is an
estrade or short projecting gallery,

covered with gold brocade. This was
for the prominent personages invited

to witness the " Mystery " and the

A wayside tavern of the \Stli Century reconstructed at Universal City

lost all identity in one great swarm-
ing, carefree, boisterous, but good-
atured mob.
Inside, the Grande Salle might be

likened to a huge melting pot where
all the stations of Parisian life, all

creeds and conditions of man were
moulded into one great conglomerate
concretion, moving forwards and
back, from side to side as though the

great god of congeniality were assur-
ing himself of a good mixture before
moulding.

Outside it pushed and elbowed its

way here and there, each one in a
supreme effort to attain for himself
the most advantageous position from
which he could view the performance
with the maximum
amount of com-
fort. On the pillars,

balconies, window
ledges and all manner
of projections and
crevices, they stood,

sat, or crawled as the

size and shape of the

space demanded. The
shouts, peals of laugh-
ter and clattering of
feet made a great
noise and clamour that
was the very voice of
joviality.

The Grande Salle of
the Palais de Justice
faithfully reconstruct-
ed in the film, is

divided in the centre
by seven enormous
pillars which support
the lofty, vaulted ceil-

ing. Around four of
these pillars are little

stalls or shops for

the sale of trinkets, etc. Around
the other three are wooden benches
with an almost mirror-like polish,

produced by centuries of constant use.

Around the walls are statues of all

tile kings of France from Pharamond
down. All the windows are of many
colored stained glass transforming the
golden rays of the sun to great
kaleidoscopic squares, spread out on
the marble floor. Richly carved
doors of the rarest woods guard the
entrances. The whole interior is

decorated with a dull coloring of blue
and gold.

At one end of this great oblong
hall is the famous marble table, said

to have been cut from one piece of

Houses of the 15//i Century

election of the Fool's Pope.^ The
performance of the Mystery took

place on the marble table and the

election from the Gothic Chapel.

It was six months from the starting

day until the essential sets stood

complete in Universal City. The
cathedral sets especially, were works
of time, and a shop was set up
especially for the reproduction of the

hundreds and hundreds of statues and
ornaments needed for it. Four hun-

dred " type " players appear in

the mob scenes.

were di-

by Radio,

speak-

in use

At zvork on the building of the Cathedral, Notre Dame de Paris.

which
rected

four loud

ers being

at once.

The Hunch-
back of Notre
Dame, is based
on Victor
Hugo's story,

and judging from
the care lavished

on the production
it should be the

biggest thing
Universal has
ever done.

And L o n
Chancy who plays
" Quasimodo, the

Hunchback " pro-

mises something
even more start-

ling than usual

in the way of

make-up.
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A fellow uiice asked mc " Why
IS it that comedians always
seem so sad and serious

when you meet them in real

lite? (Goodness knows that they have

no cause for melancholy with the lives

that they lead."
" That's where you are wrong," I

told him. Bemg funny is no joke at

all, and making people laugh is just

about the hardest work I know.

He laughed, thinking that 1 was
kidding. When you have a reputation

as a mirthmaker, people always refuse

to take you seriously. But although

it may sound contradictory, I main-

tain that funmaking is a very serious

business. 1 have worked in a good few

fun factories in my time, and I know.

I shall always remember my first

comedy. I was attached by a rope to

a Ford car and pulled down the face

of a cliff, after which 1 spent eight

days in hospital. That is just one of

the hunjlreds of thrills I have had, but

it stands out in my memory, because

it was the first. At another time, I

had to slide off a sloping roof and my
head hit the edge, taking off all my
hair almost to the top of my head. On
still another occasion, 1 was lying in

a bed behind the upper storey of a

prop house. A fire engine hit the

lower part and the bed, attached to the

front, went over toward the camera.
They had told me that the mattresses

on which I was lying would protect

me from injury. But when we fell,

I never even saw the mattress again.

It went one way, I went another, and
I got off with a broken ankle. If

people realized what a job it is to

make comedies and do this daredevil

stuff, they would probably appreciate

them more than they do even. But
we get used to thrills—they are part

of our daily e.xistence.

My fellow comedians at the (iraiid

.Studios all have a similar tale to tell.

1 asked joe Rock what was his most
thrilling movie experience, and this

is what he told me :

' When 1 first went to work with
Larry Semoii in New ^'()rk,

for \'itagraph, a dare-devil
stunt.

J
^^o NTY
B/^ N KS

^^^
'\AAfh

was allotted to nie for a picture which

was made at Dreamland Pier. The
company didn't want me to do it, but

we sigTied a release in case of injury.

1 received the munificent sum of five

dollars a day at that time for taking

my life in my hands several times a

week. The stunt in question was to

drive an old car off the pier into 35

feet of water. There were four of us

in the machine, with me at the wheel

and another standing on the running

board hanging on to the wheel also.

Behind was one fat man and a smaller

chap. It was the time of the shark

scare to make matters more exciting.

When the machine went off the pier

it dived head foremost. The man
standing on the running: board jumped
and pulled the wheel toward him,

which threw me to the left. The
machine did a flip flop and the tonneau

hit me on the head. I thought it was
the fat man, but he had made three

complete somersaults clear over the

whole thing. I went down like a

sh(jt. The machine split in two parts.

1 thought I'd never reach the bottom

and all I could think of was ' sharks.'

Then I started up by pushing and
kicking, but I was almost out of

breath and when I reached the sur-

face it was to find myself right in the

centre of all the wreckage. It was a

miracle I was not pinned under by it.

The life savers from Coney Island

were all scattered around and nobody
expected me to appear where I did. It

was a great shot and a thrill all right

—but never again—at least, not for

d a t/i'iifrnl viae of <i modern fun ftulory. Ilic Grand Studios,

/.-//yieoiirf, California
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n^ENTig"
as such it is quite as serious as any-

other place of business. When you
see a happy-go-lucky slapstick farce
on the screen, you little realise the
amount of thought that has gone into

the making of each scene.

Mirth is more or less spontaneous
when an effort to create it is

apparently lacking. But once an
individual, or a group of individuals,

sets out deliberately to make people
laugh, the process is likely to become
a difficult one. The most unctuous
comedian is the most successful, as a
rule. The time has gone by when
mere clowning, unless accomplished
by a great artist, can affect the risibili-

ties to any great extent.

Take it from me, being a fun-
maker is no joke !

Painless U) extraction—Monty Hank's in " A Concrete Mixitf'

five per day ! The funny thing was, I learned after-

vvard, the impact would have frightened off all the

sharks if there had been any—and sharks were all

I was afraid of."

Then Billie Rhodes, Joe Rock's leading woman,
joined my symposium with the following experience :

" Riding a racehorse was my biggest thrill," says

Billie. " I am a pretty good rider, but never before
had I been on the back of a spirited animal like this

one— it was in a picture called Hoop-la, and 1 was
starring for National at the time. The horse was a

beauty and fast. I don't know his exact speed, but

it was fast enough for me. When we started and he
got his gait, my sensation was that I would go o\ er his

head and I kept looking for an easy
place to fall. I couldn't stop him but 1

started pulling him right and left and
finally he got confused and stopped
suddenly, almost throwing mc. But I

won't forget the feeling soon. It was
like riding in an aeroplane, I imagine."

Lastly, Sid Smith, gave me the follow-

ing account of a hair-raising episode in

his comedy career :

" We were making a comedy wherein
I was called upon to walk along a ledge
of the Rosslyn Hotel, Los Angeles, about
three stories above the street. The space
was not wide, and I had to pass from one
window to another. In my coat pocket
I had a small box and forgot to remove
It. As I was midway between windows,
the box hit against the side of the build-
itig. It takes very little to throw one off

his equilibrium under such circumstances
and I felt myself starting to go. I looked
down and saw a big motorbus and
figured that if I went over I would try

to hit that— it would be softer than the
sidewalk. But by a supreme effort 1

righted myself and got to the window
casing and clung on. But my heart was
right up in my throat for about thirty

seconds, I can tell you."
A comedy studio is a fun factory, and

Circle : Sid Sniilli and Diane Tliomp
in " Ta

son in " Hats" Above : Monty Banks
vi Please !"
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Norma Talmadgc in a fine film

version of a stage success.

When circumstantial evidence,

so strong that no frenzied

protestations of innocence

could save her, sentenced

Mary Turner to imprisonment in the

dreaded Tombs, the girl, mad with

fear, turned and denounced Edward
Gilder, her employer. " Some day,"

she shrilled, " I'll have my vengeance
for the years of life you're taking

away. Some day you'll
—

". But they

Above : Tik'o dramalir srciics from
" U'illnn the Laze"

dragged lur mu of earshot, and the

man, who had made an e.xample of

hiT to stop (he continual petty pilfer-

ing in his Inige store, dismissed the

NNholc affair with a shrug.

The girl worked out her unneces-
sarily severe sentence and she left

prison at last, hut the police hounded
her from place to place, until, des-

perate, she flung herself into the river.

Rescued by Joe (larson, a forger, Mary
found herself one of a gang of clever

swmdii IS, whf) aided by expert anil

niiscnipulous lawyers, pulled off suc-

cessfully every kind of blackmail,

breach of promise case, and similar

shady but profitable scoop. Aggie
Lynch, whose baby face and lisping

voice belied hiT business was a leading

spirit there, and she, loo, bad served

SEPTEMBER 1923

in the Tombs. The police cannot

touch the gang, who keep just

"Within the law," but trap after

trap is set for them. Mary, with

Whom Joe soon fell in love, set

her keen brain to work and was
soon at the head of the gang. She
wat:hed Edward Gilder, and when
opj>ortunity arose, met and
fascinated his son Dick. When
Gilder senior tried to buy her off,

she announced the fact that they

were already married, and disclosed

to her father-in-law her true

identity.

A robbery, framed up by the

police, drew Joe Garson to old

Gilder's house, whither Mary
followed in the hopes of getting

him away in time. In the ensuing
complications which followed, one
man was shot, and Joe and Mary
in turn accused of the murder.
Exciting times followed until

finally everything is made clear,

Garson confesses to the murder,
and Mary forgives and is forgiven

by her husband and father-in-law.

This is a brief resume of the plot of

the Ass. First Nation film li'^ithin the

Linv, which gives Norma Talmadge
one of her finest roles to date. As
the shrinking shop girl, and later the

fearless adventuress, she plays with a

dramatic intensity that fascinates.

Both she and Eileen Percy, who plays
" Aggie Lynch," wore correct and
complete penitentiary costumes for the

filming of prison scenes, the important

exteriors of which were made on the

spot at New York city. The cas<^ is a

very fine one with Lew Cody as the

lovable forger. Jack Mulhall as young
Gilder, and Joseph Kilgour as the

father. Helen Ferguson, too, has the

small, though telling role of " Helen
Morris," the girl whose thefts

were foisted upon Mary, but whose
letter of confession finally clears her.

Lczi.' Cody and Xoriiia Talmadgc
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Loce^fiotA
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ToiyMix
FRANK fl.

TILLEY

exact line. Saddle ;

—

^English si: aight

and severe, Mexican high pomrielled

and padded—hung round the walls

and beyond them lariats, bobos and
stock-whips. All just as straight and
tidy.

.

" You've guessed it," said the

husky, smiling trainer, coming into

the room. " Tom's got a real mania
for having everything straight and
just set in place. " Look." And he
opened one of the long wardrobes.
Clothes—Clothes ! And Clothes! !

Dozens of costumes and suits care-

The gentleman zvith the cigarette is in no danger—Tom is a crack shot.

Boxing is part of Tom's training routine.

An empty dressing room, so far

as occupants were con-
cerned. One long row of
boots ranged right round the

room, except where wardrobes broke
the orderly line. Top boots, mocas-
sins, jack boots, high-heeled riding
boots of the cow puncher, varnished
Wellingtons, b'-ogues, walking boots,
fishing boots, nionntain boots—and
just boots. And moie boots.

All of them placed exactly in line,

toes pointing direct to the front.

Everything on the dressing table put
perfectly straight and in the same Tom Mi.v in mufti.

fully hung side by side, so close that

even a mother's smallest thought
couldn't have got between them.
What suits some of them were

!

Every kind of suit you could think

of—and lots you couldn't. One of

blue and white check flannel faced

with black patent leather, the kind

of clothes the wild imagination of

a cow puncher might invent as his

dream of a 'sartorial paradise.

And then in another cupboard, just

as regular and orderly, were hats.

Mostly big hats, Stetson's, " two-
gallon," and " four-gallon " hats.

Hats with brims as wide as parasols,

hats with crowns as high as the

brims were wide. Hats of white fur,

comical and high, from Mexico, hats

of smooth felt, dented and raffish,

from Texas (Yes, Larca, on the Rio
Grande).
Beyond the farther door came

.sounds of gentle strudding—but not

too gentle. Soft scuffling and thuds.
" Come over " said Mr. Trainer.

" Tom's just finished work and he's

taking his evening exercise."

I went over. From what I saw
as the door opened I should have
said that the other fellow was taking

it.

There was a ring—a regular,

honest—to—Queensbury full sized

boxing ring. In the centre, on his

feet, was Tom, looking rather con-

cerned'. On the floor was a sparring

partner, looking very concerned. He
got up, blinked a little, and came back

at Tom, and they mixed it (yes, I

saw the fun first!), for another

minute. Then the partner, with a pat

on the shoulder and a grin from Mix,

climbed out of the ring, while Tom
went across and did a few stunts on

the trapeze.
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Sliooling a ilosc-uj^ of a little bit of gun-play.

Now I had time to look round.

Hire, leading out of iiis tlressing-

rooni. the Western star has a fully

equii)])ed gj'mnasium—ring, hars, (no,

the horizontal and the perpendicular

kind—the spiral variety has heen
abolished by prohibition), trapeze,

massage slab, shower bath and plunge.

Mix has half-an-hour of this

<:very day when he's working in the

studios," remarked Mr. Trainer.
" And he fights pretty hard. Care to

have a coup.e of rounds when he
comes off the trapeze?" I said 1

would care very much, hut 1 wasn't
there to collect care. I'd seen Tom
sparring with the other fellow.

Besides I'd a conscientious objection
to being a .Mi.xed grill.

Tom nearly fell off the trapeze at

that and came over to see if someone
had escaped from the Fox Comedy
plant on the other side of the road.
Being convinced that I was a human
being and not a film comedian he
shook hands and said he'd be with me
in a few minutes. .So 1 went back
to his dressing room to wait while
he was massaged—lhoui;h my haril-

gri[)ped band ni-eded massage more
than ''id Tom.

I'n -etilly he came back. ,tnd he
<lidn'i 'ook a bit like a cow inincher.
.No check shirt, no cha|)s, no .som-

brero, no high-heeled shoes, no gun.
just a regular citizen with a bronzed
complexion. " Well," he said. "How
long

—
" I took out a card and passed

it over. He read it .iiid smded.
Maybe if iie batln't parked bis guns —
but ibere. for on the card was this:
" ('ml here last week. Climate is

fine. .So is the scenrrv. Came from

New York. Business is good—stay-

ing a month."

It saved much time and trouble

round the studios.

.Say, " remarked Mix, slipping the

card in his pocket for future refer-

ence, " we're .going out on location in

a day or two. Out in the desert up
Wiley Cafion way. Care to come
The chuck wagons will be there and
you'll sure have an interesting time."

So we fixed it up right there.

An early start. Tom to call

for me at seven, break-
fast at his house at

seven-thirty,

off at eight,

and out in

the desert, all

among the

bad men, cactus

patches, black

walnuts, sand,

rocks and
heat, by
noon.

The " da>

or two
late r

"

arrived.

So did 7

o'clock. So
did Mix. So
did the car

And we went
off to break

-

last at the

house.
" Meet Mrs. Mix

and the baby.'

.Smiles, crowing, from
eighteen monfhs'-old
bnbv Mix Then sudden

tears at the sound of father's jangling
silver spurs, for Tom was all dressed

up in check shirt, riding breeches and
high-legged, high-heeled high-spurred
boots.

So Miss Mix was taken out of
sound and sight while we breakfasted
on raspberries and cream and frizzled

bacon, and Mrs. Mix talked about
baby and Tom.
At last we were ready to start.

The car was at the door, piled high
with baggage, and inside the little bag-
gage was refusing vociferously to say
tiye-bye to daddy because his spurs
made such a jangly noise. So we
climbed in, and the sun began to climb
up. ' It is going to be warm," said

.Nlix. He was an optimist. It wasn't
warm ; it was hot—so hot that you
could see the waves of heat shimmer-
ing on the road surface.

On one hand stretched the little

mountains, brown and gentle, their

slopes white-flecked with the tall

riower spikes of cactus blossom.
Straight and gleaming white they
stood in the early sunshine. " Candles
if heaven," the early Spanish settlers

ailed them, and there has yet been
lound no better name.
Sprawled across the plains on the

other side, close packed so that they
looked like a lunatic's dream of Eiffel

Towers, rose hundreds upon hundreds
of gaunt iron oil derricks, their beams
slowly rising and falhng like the nod-
ding heads of weary age-old elephants
doomed to a changeless and aimless
task.

Up and out of Lankersheim, into

the mountains through the long, long
mountain tunnel that is now the road
in place of the endless winding narrow

track across which
the first settlers

came.

I lir iiutli-

I this itrti' i<-

Vltll I'oiiv
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Into Newhjill, and out again, off the

road on to mountain tracks. Ruts,

dust, bumps, sudden curves that

doubled on themselves, heat, nothing
aborve but a flaming blue sky and a

solitary buzzard wheeling, searching
for a sign of life and food on the

parched sand and rock below.
Presently a break in the road, a few

trees, some camp kitchen fires, which
were less hot than the sunshine,
benches, forms, a jarring of brakes,

the welcome shade and much more
welcome sight of an ice-tank.

And we were in Mix's camp in

W'iley Canon.
Water! Ice-cold—not as [irrfectly

clean as the most fastidious^ might
have wished, but who cared. It is a

cow camp, and there is ice. Ice? But
not quite the same as the hotel ice that

you are used to having.
" What's the matter with it?"

••Nuthin'! Why?"
" Well, it looks—differciu."
' Say, boy," explains the cook,

" that's wild ice."
' Wild? You'd be wild if you were

frozen."
" "Kou don't get me. That's ice that

giowed. In the mountains. Way up.

Never seen an ice factory, that ain't.

That's what Zi't' calls 'wild ice!'"
" Good, turn it loose. The wilder

the better just now. I'm longing to

hear it sizzle on my red-hut throat."

What time Tom gets on a little

make-up. How he keeps it from run-

ning off in this heat, he only knows.
Then gloves. Gloves ! A cow-

puncher in gloves ! ! But presently

one learns why
' Come on." says Tom, " get into

these."

Tiini Mix in his den surrounded by his trofhies, souvenirs of an cidienturous life

So, using the car for an al fresco

dressing room 1 climb into heavy
leather chaps., high-heeled riding

boots—how the long big-rowelled

spurs get mixed up with my feet and
what a lot of them there seem to be !

—A gun-belt, full of live cartridges.

a ' four-gallon " Stetson, a silk neck-

cloth—not only for ornament but to

keep the sun off the back of your
neck. And I march (march, did I say?)

Hardly, yet. The heels of the riding

Iioots feel like stilts, the spurs are

Tom Mix rei'els in slnnls and ncicv cnif'loys a double.

more like spars and keep fouling each
other. At last I get ni}- prairie legs.

as it were, and we go.

A little stony path leads, in about
half-a-mile, to the Canon. Sheer red
sandstone cliffs rise straight up on
either side, so high that it is not easy
to see the top. Sage and rosemary
drench the air with their scent as
they crush under every footstep.

Close against one wall, the dry stony
bed of a mountain stream winds in

dusky solitude, looking tired and dis-

consolate, raped by the fierce sun of
its water.

Drumming of hoof-beats and round
a bend in the canon path come half-a-

dozen flying ponies, and in their

saddles hard-bitten, grim-faced men.
A gim holster flaps comfortingly
against my thigh. If this is a hold-up

" CJee," says Tom, jumping aside,
" we nearly walked into the picture."

So departs another illusion and
another hope.

Round the bend we come up to a
crowd^an incongruous crowd it is.

Camera-men, assistants, cowboys,
ponies with Tony in aristocratic isola-

tion ; reflectors, cameras; and Lam-
bert Hillyer, the director, looking

cooler than if he were taking scenes

in Alaska.

Then work begins. Tony is tied to a

bush; and Tom climbs a little way up
the Caflon side, scraffling for holds

with one hand on the burning rock,

while with the other he holds a rifle.

Now it can be seen why he needs
gloves. Otherwise after an hour of

this sort of thing, he would have no
hands. For the rock is hard, and
rough, and hot. and sheer to climb.
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" Get back, way back behind the

camera. And keep off the road.

Ready, Tom? Right. Camera."

A sharp crack from the place where

Tom is hidden, the spatter of a bullet

on the road, and Tony is flying up the

path, the branch which the shot has

severed still hanging to his bridle.

Half-a-dozen men in a posse tear

after him, their ponies, flank to flank,

sending up showers of stones as they

fly past.

Tom slithers down the rock and

runs after Tony, leads him back and

ties him up again and the scene is

repeated.

It is a good thing that Tom is a

reliable shot I remark to Hillyer.

" Oh, that's an easy one. Wait till

later oji, we can get the scene we
want."

Tony is handed over to the care of

one of ihe cowboys and Tom begins

to climb. Up and up and still up, till

he is almost out of sight. Then Tony
is taken a little way down the path and

sent galloping off alone, and presently

Tom appears, coming down in long

strides.

He slips, falls, and for twenty

yards rolls head over heels down the

canon-side before he gets a fresh

hold. Down into the road, a clutch at

Tony's bridle, a shout, and he is

galloping up the path and away,

shouting defiance at the posse follow-

ing behind.

Then he reins in his horse, turns

and trots back.

" Got it that tipie," comments the

director. And we straggle down to

the camp and to lunch.

A dozen or more cowpunchers drift

along. Tea, coffee, steak, beans,

salad, peaches, ice, pass up and down
the benches, and there is a clatter of

mugs and plates. Then in ones and

twos the boys stroll off and presently

from the other side of the trees comes

the wail of a violin, and the low,

almost gentle, voices of the cowmen
begin to sing old songs of the cow
camp and the prairie, the desert and

the foothills.

At last the singing died away and

the wailing of the violins faded '^

into the quivering heat, and we ^'*''*^

. V, 1 . 1
Jump

went hack to work.

Work? Yes, and tough at that.

We halted in the middle of the

canon where the sandstone sides

Were sheer and gleaming rust

red.

A little conference between
Mix and the director, the setting

up of cameras, and in a nm and
a jump, Tom was clinging to the side

of the cliff, and beginnmg to climl»

higher, kicking for each foothold,

clii)'_;ing tf) little juts of rough stone

with both hands, slipping back a yard.

climbing two, till there was a

shout below :
" All right.

You're out of the camera
now."
Then he kept climbing. He

had seen a hole in the cliff

side and wanted to get to it.

Presently he hailed us from above.
" Come up way off from here and

take a few shots above me," he said,
" there's a good spot here for some
bits."

The camera-men looked at each

other, then at Hillyer, then at the cliff

side, and then at each other again.

After a moment, slinging their

cameras, and tripods, they began to

climb. Slowly and with difficulty,

finding the easiest spots and by cir-

cuitous ways they got above and to

the side of the little cave where Tom
had disappeared.

The scenes were taken ; Tom

Tom Mix and Frank A. Tillew

rt%f:.i

/.

7
/

The Sheriff—a typical hard-hiiii-n

Westerner.

emerged from the cavern and louki.d

for the posse of bad men that were
chasing him, and returned to hiding.

So the climb down began, and

when, after sending our hearts into

our throats by a twenty- foot slip. Tom
reached the path, I saw that his

gloves were torn to shreds by the

rough sharp sandstone to which he

had had to cling.

A rest, with the cow boys again

singing low, almost to themselves,

and we went off back to camp, not

that we had finished. Oh, no. In to

cars, trucks and lorries, on to little

hardy, restless ponies, and we were

off in search of a fresh location for

the final shot.
" That will do fine," said the direc-

tor. So half-a-dozen men—the posse

—were sent off. round the bend and

out of sight, to gallop up and across

the camera, in chase of Tom, who had

disappeared.

A thunder of hoofs, a great whirl-

ing cloud of dust, and the ponies

swept by, coming round the bend

almost on their sides. Back again

out of sight, another frantic

gallop and then

—

" H I'm way off in the moun-
tain shooting at these fellows,

there's got to be some bullet

splashes," observed Tom.
Back they came dashing in a

bunch, tearing, galloping, whoop-
ing. And Tom stood a little way
off and calmly planted a couple

of shots on the ground amongst the

horses as they galloped past. I was

glad I was not in that picture at that

moment, even though, as Hillyer re

marked presently. " Yes. Tom's cer-

tainly a good man with a gun."
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Meet
Mabel Torrest

There s going to be anotner run
on the post-offices of the country
before long ! Fans will begin

deluging the mails with letters

to the newest screen luminary—Mabel
Forrest.

She will be seen in the near future

in a number of Ben Wilson productions

released by Grand-Asher, in which she

plays opposite the always popular

Bryant Washburn.

Mabel Forrest hails from Chicago.

She might have been a star long since,

for she has the ability and the beauty

—

but somehow she got shifted off the track

to screendom and only recently has she

consented to appear before the camera.
It came about as a result of her doing
a leading role in the Screen Writers'

Revue, on the stage, in Los Angeles
recently. Immediately she was flooded

with offers from picture producets.

" Why," they said, " here's a new
face—and that's the consummation de-

voutly to be wished—to find a new face

for our screens. The public wants new
faces, providing they are pleasing and
their owners possess talent as well."

So Mabel Forrest finally succumbed
to the offer of the organisation whose
pictures she will grace and very soon

the public will be saying the same de-

lightful things about her that the more
limited audiences at the Revue said

when she tripped daintily before them
as " Angela " in the show.

Mabel Forrest is of Scotch descent.

One of her ancestors was the famous
Annie Laurie of the old Scotch ballad.

She is probably the greatest reader in

the ranks of film actresses. She reads

" I love to act," she

admitted. " I didn't

think I would care for

it, for once, several

years ago, I did extra

work and wasn't very

keen about it. But
this is different."

Mabel Forrest's work
is characterised by its

sincerity. She puts her

whole heart and soul

into the work—and that

is the mark of the true

genius.

Mabel
Forrest
and Bryant
Washburn.

Cnarming studies of Mabel torrest,

a new screen star.

whenever she has the time or
opportunity. Her library is well

stocked, she takes in most of the

magazines and always she reads

with an eye to the screen possibilities

of the story.
" If I couldn't read," she confided

to me, " I simply wouldn't know what
to do. Books and stories form a big

part of my life."

The first three pictures in which

she will be seen from the Ben Wilson

studios are Mine to Keep, The Love
Trap, and Other Men's Daughters.
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At tKe

W.A.WILLIAMSON
Advancing on tip-toe across a

floor strewn with electric

cables; passing three per-

spiring musicians who were
playing " Fate " as though their lives

depended upon it, disregarding the

bold glances of a Brazen Hussy, and
ducking under a row of Kleig stan-

dards— I found myself at last in the

Cafe of the Uneasy Chairs.
" So this is Montmartre !

" said I

to a man who was doing unpleasant
things with a fuse-box.

" Montyhell " he replied, tersely.

Madpc Sluarl as " Blamjuellc

The scene at

Dubosc farm.

" The fuse has gone."
I sidestepped into the shadows and

watched whilst a panorama of Bohem-

^ ian Paris unrolled itself before

v-fi^jA^ my eyes. Round the tables of

'^SSj^^^ that cafe, Parisian art students,
"*

models, grisettes, and tourists

were making merry over bicre,

vin rouge and citronadc ; but on a

high stool beside the bar sat one who
drank absinthe, the drink of the

<lamncd and there was no merriment
in his eyes. Only tears. As I gazed
at the bearded face that frowned,
elusive yet familiar, above a ragged
fur collar, an involuntary exclamation
broke from his lips.

Parago

t

!

It was he,—the Beloved Vagabond,
grciltest of Locke's brain children.

Paragot of the Printed Page, trans-

formed into a creature of flesh and
blood beside the bar of the Cafe
Delphine.

Then, " camera " said a dispassion-

ate voice in the foreground, and a

soft whirl broke the stillness and
shattered the illusion.

" Cut !

"

Paragot slid from his stool, and
crossed to the camera. The tears

—

they were real—still gleamed in his

eyes, and the hand he hold out to me
was trembling with an emotion he
was powerless to conceal. Carlyle

Rlackwell doesn't act his roles; he
fulfils them.

" This cafe scene is the real thing
"

he told me. " A faithful reproduction

Carlyle

Blacku-ell,

Madge Stuart
and Albert

CItase.

uf a cafe we discovered way up in

Montmartre. Great isn't it?"
" So is the role of Paragot," I

suggested.
" You're right," agreed Carlyle,

with a helpful smile. " But is the

hardest part I've ever played. A day
at the studio leaves me absolutely

exhausted."
Carlyle has played some roles in

his time, too. Although still in his

thirties his movie record is remark-
able. Back in the earliest days of

the " one reeler " he built for Kalem
one of the first film studios erected

in Hollywood. Alice Joyce was his

co-star then, and many of the Kalem
productions in which he appeared

were directed by him. Later he

joined Famous Lasky to co-star with

Mary Pickford in Such a Little

Queen, and with Blanche Sweet in

The Case of Becky. Then he went
into picture productions of his own
account before playing in thirty-six

Noted Film productions, the majority

of which are directed by himself.

More recent appearances are with

Marion Davies in The Restless Sex,

the title role in BuU-Dog Drummond,
and Lord Robert Dudley in The
Virgiti Queen.

"
I like Engl.ind," said Carlyle

" And I am happior here than I have
hren in my whole career of movie-
making. I hope to complete a number
of pictures in this country."

We talked of Albert Chase, the

youngster who is p'aying " Asticot
"
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in the film. Statisticians estimate

that there are one million eight hun-
dred and fifty thousand young men in

these islands who have aspired to be-

come film stars, but who have been
compelled to grow up into ordinary

people like us. But Albert Chase is

the only boy in the world who aspired

to be a " bell-hop," and became in-

stead a featured film player. Fate

took Albert into the Piccadilly

Hotel and here Carlyle Blackwell

saw in the would-be bell-boy the

very type he required for The Be-
loved Vagabond.

" And I picked well, too,"

Carlyle told me. " That boy's a

young marvel. He'll run away
with his part in the picture as

easily as Grant took Gettysburg."

Some people have all the luck,

and speaking of luck reminds me
that Carlyle, too, is on kissing terms
with the blind goddess. He is

fortunate in his supporting cast for

The Beloved Vagabond, for his

fellow-players include such fine

artistes as Madge Stuart, Phyllis,

Titmuss, Sydney Fairbrother, Irene

Tripod, Mrs. Hubert Willis, Emelie
Nicole, Alfred Woods, Cameron Carr
and Hubert Carter. He is fortunate

in his director, Fred Le Roy Gran-
ville, of whom much more anon. And
he is fortunate in his publicity man,
Felix Orman, that world famous con-

noisseur of comeliness and picker of

pulchritude.

It was Felix Orman who ordered,

tea during a break for rehearsels

;

and it was Felix Orman who
pointed out to me the peculiar

construction of the chairs used in

the Cafe Delphine scene. They were
made of curved strips of metal, and
looked strangely uncomfortable.

" The idea of these metal curves
is that they give with the weight of

the body and act like springs," ex-

plained Felix. " Just you try."

Being willing to try anything once
I sat down in one of the chairs. For
five seconds nothing happened . Then
suddenly, the chair said " Glumph !

"

and all the springs went into reverse

gear.^
" Now get up," said Felix Orman.
"What hit me?" I gasped," when

the boy had taken away the empty
brandy-glass.

" The chair," said Felix Orman.
" You got up too quickly."

I took my tea on a form.

After tea they filmed a dramatic
scene between Asticot and the Be-
loved Vagabond. Asticot enters the

Cafe Delphine, where Paragot fleeing

fromiiis sorrows is rapidly drinking
himself into a state of stupor, and
the pair meet after a long parting.

Albert Chase threw himself whole-
heartedly into the role, and his grief
was unfeignedly genuine.

I was standing by the camera,
watching the scene, when Fred

Asticot, '

\,

Paragot, and
Blanquette.

21

The last scene taken that day was a
close-up of Paragot coming towards

the camera at the moment of
his re-union with Asticot.

Seated
, behind the

camera the producer
commenced the
scene.
" Your boy. . . your
little Asticot. . . He
has come back to

you. . . back to you
. . . Look at him
now ! Aren't you
proud of him ! . . .

Grown up ! Look !

It's Asticot. . . .

Asticot V
But it is impossi-

ble to convey in cold

print the vibrations

voice, the halting

accents of emotion that

governed the producer's
speech and served to

create an atmosphere of
high tension. Carlyle Blackwell,

stagg'ered towards the camera with
tears streaming from his eyes, and
there were answering tears on the
cheeks of the producer who felt the
dramatic thrill of that moment every
bit as keettly as the man who faced
the Kleigs.

Carlyle Blackwell as " Paragot."

Granville noticed me and said
" Don't stand. I'll get you i

chair." To which I replied

:

" Please don't. I've never done
you any harm."

Fred Le Roy Granville is unlike

any other director I have ever

watched at work. Like any skilled

producer he plays on the emotions
of his artistes as a master-musician
will vibrate the strings of a violin,

but whereas the average director is

essentially cold-blooded and un-

emotional— (D. W. Griffith is a

notable exception)—Granville acts

every scene with his players, shar-

ing their troubles and partaking of

all their emotions.

^^.-

Albert
Chase as
Asticot.
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as well as acted it, which made it very
realistic, from the onlookers' point of
\ie\v.

The New Lawley Apparatus.

After tea, we roamed about the

studio at will, from the cellars, where
the films are stored, up winding
stairs to the printing plant, and cut-

ting, joining, and title writers'

ri^ms, and watched the mechanical

SEPTEMBER 1923

A Unique Occasion.

Wanda Hawley

I

and Nigel
Barrie went through the

rather trying ordeal of
" emoting " before rows

and rows of interested spectators at

Gaumonts last month. The Faculty

of Arts paid the studio a visit, and a

few scenes from The Lights of Lon-
don were filmed to show them exactly

how it was done. This intellectual

Society boasts of a most distinguished

members' list, and celebrities. Dame
Clara Butt and other celebrities

watched carefully, and afterwards
the famous singer

chatted to the

players.

Madge
SliKirl and
l\'alter Tcui.y
sou in " Consirif'ls

of Misfortiiiir
"

As Others Saw Us.

All the visitors were filmed as they
came in, and though some acted as to
the manner born, most of us had some
kind of a shock whc. we saw our-
selves as we appear to the rest of a
patient world. .Mercifully only a few
real artistes were present at the
screening. Wanda Hawley said later
that even KreL^ler's violin solo (they
had music to .itrr ^jp their feelings),

wasn't so effective \n making her .shed

tears ,is usu.il, for she ooiildn'i get
usid Id (he rows and rows of faces
right ((()()nsite. Kvtii thiii someone
soliniiil) assured iiu- te.i I line that
" tliey wi re i^l)bL-eriiie te.irs." Hut they
wiTeii'l. W.mda's distress was (|uite

geiiuiiu
. Xigcl Barrie spoke his part

side of movies at

work. Gaumont's
have a wonderful
new printing plant,

an Englishman's in-

vention, W'hich ac-

complishes by means
of a 40 h.p. engine, the

work that used to take a
large staff all their time to

cope with. I watched the pro-
cess right through. The reel of

film runs off a winder, without be-
ing touched by hand at all. Then the
printed picture runs ofT another winder
into a series of long tubes which
descend to the ground level Next
comes a vacuum cleaner, staining
tubes, and finally it is dried by means
of filtered hot air driven into
brass tubes by electrical fan pumps.
Of course the tanks which feed the
tubes with chemicals, dyei, etc., are
filled by hand, but very few operators
are re(|uireil.

Comprehensive Information.

A thought -provoking address on
lilin prodiu-ing in general was given
by (.".iptaiii Calvert, fully bearing out
the il.iims of the film for attention as
ail art (The Faculty of Arts has its

Kinema Sweep), and all of the

Victor MacLaglcn and Marjorie
Hume in a film of fJie Regency

period.
" outsiders " felt that they knew con-
siderably more about movies when
they left than when they came. A
perfect model of the country house
used for The Lights of London won
everyone's admiration. The ingenuity
with which very common objects of
domesticity—sponges, etc., were
utilized as trees and shrubs caused
much amusement, too. A clump of
small bushe$ proved on examination to

be one of those wire entanglements
used for cleaning out frying pans (so

I was told). Of course it was stained

green, but was, nevertheless, quickly
spotted by a kcen-cycd lady visitor.

Some Britishers Abroad.
Oaham \Vilco.\ Production are at

work in X'^ienna, with Betty Blythe
and Maurice Ward at the head of a

Hilda Bayley
and Stewart
Rome
' The
IVoman
who
Obeyed'
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comers everywhere and the Manning Hayncs is now at work
upon a short comedy scries by this favourite author. The
Constable's Move is finished, and another, quite one of the

funniest, An Odd Freak, is heini; maile now. Mo(jre Marriott
has a bij; part in this.

StoH's Future Plans.

More bii^ films are due from Slolls for tlie wnitcr. After
Henry of Xai'arre, with Mathtson Lanj^ and Isobel Elsom,
Beckel will be made. C'ieort;e Rid,L;ewcll is to direct this, and
was waist-deep in volumes of research last time 1 saw him.

Matheson Lang will be seen in The ll'nlf also, which Maurice
Elvey will direct. Elvey is coniemplatini; also another Harri-

son Ainsworth story, The 'iou'er of London. Then, The
Beggar's Opera 'is promised us, later on.

Fay Compton's New Role.

By the time this issue is on sale, Fay Compton will have
completed her work in Mary Queen of Seats. Ail the places

connected with the life of the unfortunate Queen have been

visited. Scenes were made at Stirling, and other Northern spots

and the interiors filmed at the Ideal Studios. Fay Compton
is still the bright star of " Secrets," but she tells me her next

stage role will be that of " Flavia " in a coming revival

of The Prisoner of Zenda at the Haymarket Theatre

London.
Graham Cutts Directs This.

Henry Victor and Clive Brook have
been working with Betty Compson in

her second English feature. This is

not The Trude's Fall as previously

announced, but I'lie .^'<akening, as

screen version of tlie novel " Chil-

dren of Chance." ."scenes ha\ e been

Above : Guy Ncieoll,

Laxeford Davidson, and
Ivy Duke in " The Star-
lit Garden." Right : Betty
Coin/'sun and Chve Brook in
" 11 'onian to I oinan

"

large company playing in Spanish Love.
Chn Chin Choi^' is finished, but will not be seen until th

Autumn. .Spanish Love made in Vienna ought to be a very
special brand.
Guy as Novelist.

(luy Newall took a working holiday this year. After his

recovery, upon which readers will join us in congratulating
him, (luy pitched his tent on a hill in Norfolk. When he
wasn't in the wherry on the Broads, he spent his time
up there under an oak tree, busily writing his

novel, " Fl\erybody's Secret." It is a story of
everyday life, and it is fairly safe to predict

that there will be a celluloid edition of
it later.

Scotland for Ever.
Aberfoylc is once more in th<

" spotlight," for this picturesque-

Highland spot forms the scene of

another mo\ic. Young Lochimar,
with Owen Nares as this hero is in

the throes of production there, and
Owen finds the clear air up there
decidedly good for him. And Gau-
mont's will make a super of Bonnie
Prince Charlie, in which Ivor Novello
w'ill be the Prince and Gladys Cooper
" Flora Macdonald." The principals

arc already on location, and it is

hoped that the battle of Culloden,
round which one of the most impres-
sive scenes of the play is centred, -^

will be rc-fought on the actual spot. E.rtremes

More W. W. Jacobs.
"'^^'~'

^, George
The W. W. Jacobs stories on the Robey and

I

screen have a large circle of wcl- Or\.'en Nares.

Geritld . I iiirs and
Jiilin Sluiirl in
" .Mar\ OnciH of

'SiOtS
"

made in Switzer-

land and Devon-
shire.

Film Dancing
Lessons.
A novel Hep-

worth scries re-

cently completed is

designed to show
picturegoers hf)w to

dance the one-step, fox-

trot, waltz and tango.

The teachers are Eileen

Dennes and Alec Ross.
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JOSEPHINE EARLE
who is af>fcaring with Betty Compson in " Woman to

Woman," was bom in Ncn< York. She has starred im many
British productii ts imluding " The Fall of a Saint," " The

Edae of Youth," " Branded." and " ll'alls of Prejudice."
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LEW CODY
has sacrificed his famous moustache, but he is still the pro-

fessional heart-breaker of the movies. Cody, ivhose real

name is " Coty," is of French extraction, but ivas born in

Am,erica in 1885. The ladies all love Levj.
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PAULINE GARON
a dainty lUtlc lady who bids fair to make a bi(} name for

herself in ingenue roles. She has an important /'(ir/ i»i Ccit

B. De Mule's production " Adam's Rib," in zvhieh she is seen

as a prehistoric maiden and a modern sauiety girl
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MONTE BLUE
An actor of sterling merit iclio has played important roles

in such diversified pictures as " Orphans of the Storm,"

"Something to Think About," " M'Liss," and " The Fighting

Schoolmaster." Monte Blue is one of the tallest movie stars.
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PEARL WHITE
The latest f<liolografh oj lUc -u'cU-knoxcn Ameruait screen

star. 7c7fo is exfected to return to film work shortly. There

are rumours that she tfiV/ star in a sfeelacular production to

be filmed in France
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May McAvoy displays
a summer sports cos-
tume with skirt in

two shades of lavender
silk.

Pichures and Pichure^ver

Screet\rdsKiotA

Plate

29

Leatrice Joy's
bugle - beaded
tunic evening
gown has a
foundation of

white satin.

Betty Compson wears a smart
afternoon coat of white embossed
silk, with strips of satin nmning

through it.

Ruth Roland's coat
frock in printed
marocain reveals the
prevailing craze for
Egyptian fashions.

Above: Irene Castle's gown of

biscuit coloured duvene. Left:
Colleen Moore's tailored costume

of satin and serge.
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Qi rectors

Have Met
.<^ELI7ABETH LONERGAN

ELMER CLIFTON

Elmer CliftiiH.

Elincr Clifton has been in

the picture (^ame for

nearly nine years, and
has always been known

as a clever director, but his «

association with D. W. (iriffith

made a great many people think

that his cleverness was due lar,G:ely to

the latter fact. A lot of people who
never hear of picture makers until

their names are in lar^'c type letters,

had never even heard of Elmer
Clifton, but all that is past history.

Just a short time ago, a wonderful

picture was released in New York at

a little theatre rented for the occasion.

The picture was unusual in many
ways, but the producer, who was most
optunistic, never expected that it

would attract the crowds that waited

for hours for a chance to see this

decidedly imusual story of whalini; in

the Caribbean, a story that had its

settuig b.ick in the foriKs in the most
picturcs(|ue part of the new country,

in New Eni^land. Dau ii to the Sea in

Sliips the picture uas called and a

more thrillinir. more absorbing pic-

ture of sea life has never been shown.

1 wint to see Mr. Clifton hoping to

get some unusual phf)togra[)hs and
data and discovered that he is a

Canadian cousin. Ves ; he was born

in Toronto, has visited England and
when this picture was t.ikcn, he con-

fisses th.it he had the I'.n^lish public

in mind, as a pl.iy tli,it wo\dd be of

interest to them. " It is not so long

ago," he said, " when the s(|uare ng-

:<(Mt

harbours. There are probably a few still

in existence, just as there are on this

side of the water. 1 know that English

audiences will be interested, too, in the

many oKl- fashioned bits of furniture and

dresses used in the picture, many of

which are of English origin. The pic-

ture was made in New Bedford, Mass.,

a fishing centre where there are many
old-time traditions. The church with its

tablets to former members who lost their

li\cs at sea, was the one in which the

celebrated John Fox preached and the

majority of those in the community can

trace their ancestry back to England."

When the picture is shown in England
the public will realize what a stupendous

undertaking it was. Nearly two years

were consumed with scenes photographed
in New Bedford, and then the whaling
pictures were- taken in the Caribbean.

Pictures show an actual whale hunt, the

first time such a thing has been filmed

and there are many exciting moments.
During the capture of a big bull, the

boat was upset and the actors nearly lost

their lives. At last the whale was
secured and the fight went on. For more
than two hours the whale dragged the

boat with the players in it at such terrific

speed that it was a thrilling screen sight.

Far more so than all the thrills of the

most exciting serial ! The whale weighed
ninety tons and the details of its capture

and cutting up, are a wonderful lesson in

the relative sizes of whales. He seemed
to have " yards and yards " of teeth, for

one thing

!

1)o7kii to the Sen in Ships has an
interesting story running through it

which takes it out of the educational

class and makes it a straight feature

film. Marguerite Courtot and Ray-
mond McKee play the principal roles

and McKcc took part in all the whal-

ing scenes, spending two months in

the South, and, incidentally learning

a lot about the habits of whales.

And so did Mr. Clifton, who told

me with a laugh, " Those whales got

so used to being directed that they

finally would take my orders when I

called through the megaphone!"

lot' : The " Charles
W Morgan." the

oldest ',\.'halin(j vessel

afloat. Aho7ie and
rit/liJ : Two thrilling

seenes from " I)o:i.n

;er was commonly seen in English lo the Sea in Shif<s"
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EVEN where
there are no
social grades
there are

grades of a sort.

Society would say

that Laura Bed-
ford and Claribel

Hayes were beyond
Society's fringe.

They both worked
in the same smart
modiste's shop. But
Claribel was a

model, and Laura
a mere fitter's

assistant. Though
they were beyond
any scale that is

recognisable by the

authorities on such

things, yet Claribel

was plainly higher
in the scale than
Laura. Fitter's

assistants are two
for a penny, but a

model is a kind of aristocrat of the
democracy. Claribel was a " some-
body " in the eyes of many. Laura
was a nobody in the eyes .of all.

There is something about a model
that makes the men look. And a

whole host of men used to look at

Claribel Hayes. But none looked
more often nor more keenly then Jim
Maberne, who drove the taxi that

sometimes took Claribel to her home.
Fitter's assistants cannot afford

taxis. They walk. But when the

weather was very bad, Claribel would
beckon the taxi that stood on the

corner and go home in state. And so
she and Jim Maberne came to be on
speaking terms. There was even
some sort of vague suggestion that

Claribel was Jim Maberne's " girl."

It had not, of course, originated with
Claribel. Claribel's eye was fixed on
a spot far higher on the ladder. She
did not tell Jim. Jim was good
enough to be going on with.

Laura and Claribel had been
friends long before they went to-

gether to the modiste's shop. They
were friends still. But there was a
pang in Laura's heart when she
realised that Claribel was finding Jim
so easy. Laura loved Jim, loved him
more than she thought Claribel could
ever do, but none but Laura knew.
They had very little to say to each
other. Sometimes Laura had ridden
home with Claribel in the taxi at

Claribel's invitation, and the three
ihad stood chatting at the door of
iClaribel's home ; but Laura could not
flatter herself that her bearing of
fitter's assistant had attracted more
than the merest fraction of Jim Ma-
t)erne'"s attention. She loved, but she
oved in secret ; and it seemed that she
nust love in secret for ever.

And then suddenly came Claribel
vith the most extraordinary news.

WT.^^^-W**^
" I'm leaving the business," she

announced one morning.
At first the bare words were like

a stab in the heart to Laura. What
could it mean but the wedding of her
friend to Jim Maberne? But Clari-

bel's next words showed that the

truth was something vastly different.

"I'm going to be married to Richard
Smith-Blanton," she said.

CHARACTERS:

Laura - - - Barbara La Marr
Jim Maberne - - - David Butler
Claribel- - - Betty Francisco
Richard Smith-Blanton

Richard Tucker
Apple Annie - - - Za Su Pitts
The Twins
Muriel McCormac, Mickie McBan
Narrated by permission from the

Walturdaw film of the same title.

Laura's wide eyes show-ed her great

surprise. Richard Smith-Blanton I

His name was everywhere. He was
wealthier than five thousand of their

class put together. But there had
been whispers about him. For one
thing, he had been divorced by his

first wife, and ugly stories had come
about in the courts about the cause

of it. Still, he was wealthy; and
that counts for a lot in a modiste's

shop; not merely with the modiste

herself but with her assistants,

particularly with her models. Clari-

bel appeared to be more than pleased,

and as for Laura she saw here a

sudden hope, something distantly

burning but not dimly. She ofifered

her congratulations.
" I'm leaving right away," Claribel

explained. " Richard is taking me
to see a house to-day. I only called

in to tell you all."

" I suppose," said Laura, " that we
shall not see much more of you now."

"Oh." said
Claribel airily,
" we shall meet,
you know. But
I shall have my
time so fully occu-
pied—social calls

and that kind of
thing Still. .

."

Jim Maberne
seemed to be
waiting for some-
body that night.

He seemed to be
waiting for some-
body for a good
many nights after
that. And at last he
approached Laura
to learn if Claribel

had left the busi-

ness, or if perhaps
she were ill.

" Didn't you
Mk^ know ?" said Laura.

She's left to

be married. It's

Richard Smith-Blanton !

"

Jim at first could not believe it.

But when the truth was plain to him
at last, and the first shock of it was
over, he asked Laura to get up beside
him on the car and he drove her home
for the pleasure of having somebody
to talk to of the wonders of the de-
parted Claribel. He stood for half
an hour at the door of Laura's cheap
lodgings elaborating the theme, and
he ended by telling Laura that any
night she wanted driving home and
he wasn't engaged it would be all

right.

And so there were many more
nights on which Laura and Jim rode
home together, and the talk came to

be less and less centred on the won-
ders of departed Claribel. Jim awoke
one morning with the notion that he
had been a bit of a fool. And that

night, riding home with Laura, he
tried to rectify his folly. Apparently
he succeeded. For six months later,

Laura and Jim were married and set-

ting up house together in one of the

cheapest of the outer suburbs.

" We have got to live very, very
carefully," Jim explained. " My pay
is small so long as I hire another
man's car. But we can put a little

by each week and when we have
saved sufficient I will buy a taxi of
my own, and then. . . . !

"

And Laura swore to help, and
helped her best.

Claribel, of course, did not come
to the wedding. She had social

duties to attend to. But she sent a
ton of congratulations and a solid

silver punch-bowl. The punch-bowl
must have cost a little fortune of
Smith Blanton's money. It was not

the slightest use to Mr. and Mrs. Jim
Maberne. But i^ was dazzlingly

pretty. Nice to look at each after-

noon, when your husband was at
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The driver pulled up just in time, and jumped out to help Laura to her feet.

work. . . . Nice to build castles

in the air about. . . . The day when
you should have a silver punch-bowl
to spare. . . .

And so four years went by.

In one of the greatest streets of
the great city suddenly one day the

two friends came face to face. Clari-

bel was " killing time." Laura was
in from the cheap and distant suburb
in search of bargains at the cheap
sales.

Four years bring their changes and
the two old friends of the modiste's

shop were almost passing without
recognition. But they stopped and
turned back and looked again and
smiled, and then they were shaking
hands.

" Laura !"

"Claribcl!"
The fur-clad and bejewelled lady

of Smith-Blanton stood off a little and
looked at the other, smiling there in

her simple homespun.
" You look happy," she said, grudg-

ingly.

"And 1 am, Claribcl!" smiled
Laura. "

1 am the happiest woman in

the world. We have another gift to

share the place of honour with your
punch-bowl—twins ! You should just
sec the twins. There never were such
children !"

"Of course not," said Claribcl. " I

say, dear, come round and see my
place. It is not two minutes from
here by taxi. You've never called."

Something in the happy smile of
Laura had cut into the heart of Clari-
bcl like a knife. She herself had
everything that a modiste's model
could wish for, but happiness. She
had a rich house, even if the sight of
it was the crowning bitterness of her

life. She had a wealthy husband, even
if he neglected her for twenty hours
out of the twenty-four. She had
everything, but she had nothing—and
she knew it. But she hid her jealousy
well in an attempt to arouse the

jealousy of Laura. A wealthily-

married modiste's model can never ad-
mit defeat to a retired fitter's assis-

tant.

The home of Claribcl staggered the

senses of Laura. She had never seen
anything like it, even on the moving
pictures. It baffled her powers of
understanding.

" Mr. Smith-Blanton is very good
to you," she exclaimed.

" Y— cs," said Claribel, and quickly
sought to change the subject by asking
about Jim Maberne.
The old friends talked for an hour

or so, and at length Laura rose to

take her leave. Claribel observed
that she had done her work well. A
listlessness came over Laura now
when she spoke of her " home " and
her life and the often trying days with
the twens. Claribel, who had never
got anything out of the gilt of her
own life, was getting at last the satis-

faction of another's envy.
" If you could wait a little while,"

she said, " Richard will be back and
can drive you home in our auto-
mobile."

" But I really must go," Laura pro-

tested, " I am late already."

And late she was, so late that she
hurried along and across the streets

heedless of the press of the traffic. At
one crossing she darted forward, hesi-

tated, stopped, darted back, and was
almost under the wheels of a hand-
some car that was coming across the

street. Tlu driver pulled up just in

time and jumped out to help her to^

her feet.

" I'm afraid I was frightfully care-
less," he said.

" But it was really my fault," Laura
protested.

" Are you going fari"'

Laura told him.
" Perhaps, then, I may have the-

honour of driving you home. Just
by way of penitence."

Laura still protested, but he held
open the door for her and almost
before she was aware of it she was
being driven to her shabby home in
the wonderful machine—she, the wife
of Jim Maberne, who worked oa
someone else's taxi-cab for next to
nothing a week. It was like a won-
derful Cinderella dream, something to-

be enjoyed but not believed. She-
leaned back in the grey unholstery
and gave herself up to wild flights of
imagination. The handsome man

—

the wonderful car—what might have
been. . . .

But it had to end. The shabby
street was not at the end of the world.
And as Laura stepped down to its

unclean pavement and thanked the
wonderful driver of the wonderful
car he smiled again at her and took
her hand and said :

" Perhaps we shall meet again?
Anyway, I know where you live, eh.^*^

And with a little laugh he had
turned the car and was speeding away
down the street.

Laura's home looked shabbier than
ever to her eyes that night. She took
up from its stand the silver punch-
bowl md ran her fingers round it.

Somehow, it seemed to symbolise
something. Something missed by her
in life. . . .

When Claribel sent her invitation

to the monster Artists' Ball, there was
at first no thought of deception in

Laura's mind. She told Jim of the

affair at once. But Jim speedily i

proved himself to be bitterly opposed ^L
to any such exploit. ,^f

" I have no patience with social

life," he said irritably. " It's for the

class it's made for, not us. You'd be

out of it. You'd better stay at home
There's the twins to look after. Be-il|
sides it would put silly ideas in yourm
head. We're poor people, and you
haven't got to forget it."

"
I thought—just for once," Laura

pleaded. "If you could let me have
the money for a party frock—just a

cheap one. I have never had a real

good time like that. .
."

" No," said Jim firmly, and he kissed

her and the twins and went out to his ^
work.

All morning Laura pondered the

notion. Just one real good time

Just one. . . . There was nothin.

wrong in it—just one. If Jim hai

only let her have the dress.

In the afternoon she went out agaii

for a walk round the shops, and shi

fotmd one most delightful place

.A
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where she could take away a gown
and a fur coat for an absurdly small

deposit and her promise to pay the

balance at the end of the week. She
was, of course, asked for a reference.

She gave the name of Mrs. Richard
Smith-Blanton. Her intention was to

wear the gown and the coat at the ball

and return them both next day as un-

suitable. There would only be the

small deposit to forfeit and what was
such an absurd sum against a night

of heaven?
Laura was thankful that Jim was

working late that night, that, she could

make her departure unobserved. She
had a few small coins which she in-

vested in a taxi, after making sure

that the driver was not Jim; and she

drove up to the ball in a very haze of

delight. She who walked every day
to the cheap shops, riding thus to the

Artists' Ball. It was beyond belief !

And the Ball too was beyond belief.

Laura could not believe the fact of

it, even when her eyes finally rested

on its dazzle. There seemed to be

thousands of people in the great hall,

and how she was to find Claribel in

such a throng was something quite

beyond her. In the end she gave it

up and abandoned herself to the music
and the laughter and the colour and
the song. Perhaps Claribel would
turn up somewhere in the revel.

Claribel, however, did not. But, as

if by some act of compensation on
the part of the generous gods that

liad provided this wonderful feast for

her, somebody else turned up. The
handsome man who had driven her
liome in his wondrous automobile
only a few nights before turned up.

" Hallo r he said. "Didn't I say
we should meet again."

Laura laughingly shook his hand
and gladly responded to his invitation

to seek a seat away from the din of

the festivities. For half-an-hour they

sat and chatted, but at last she said

that they had better be returning to

the ball. He pressed her to remain a
httle longer, but she was firm, and she

herself led the way up the little stair-

case to the ball room. It was a stair-

case diflScult of negotiation for one
who had so long been used to trudging
the cheap streets in flat heels ; the

high red heel of Laura's shoe caught
the edge of a step, and almost before
she was aware of it her shoe was off

and rolling down the staircase. But
for the handsome stranger it would
have rolled away into the darkness of
the conservatory below.

;

" Quite like Cinderella, isn't it?" he
Jaughed, holding the slipper up.

j

"Quite !" Laura smiled.

I

She held out her hand for the slip-

!)er, but he quickly drew it away.
" A kiss for it."

" No, no !" said Laura.
He came closer, but he still held the

llipper at arm's length.

1
"A kiss for it?"
" No," said Laura still.

" I shall keep the slipper."
" And I shall keep tne kiss."

She turned and ran from him,
frightened by the turn events were
taking, and soon he had lost her in the

crowds on the busy floor. He looked
a long time, and at last he was per-

suaded that she must have gone. For
him the interest in the dazzling
gathering seemed suddenly to have
vanished. He made his way to the

lobby and thence to the street. At the

pavement edge was a taxi that was
piloted by Jim Maberne. The hand-
some man strode towards it.

" Cardon House, Park View," he
said, and stepped inside.

Arrived at his home he got out and
paid the driver; and then suddenly
he appeared to be visited by a twinge
of humour.

" You'll want a tip," he said.

He put his hand in his pocket and
drew out the slipper of the missing
girl.

" Here you are !" he said, throwing
the slipper to Jim.

In the morning, after Jim had
departed to his work, Laura made
hasty preparations for the return of

the coat and dress to the shop from
which they had come. She packed the

coat first, and then turned to the little

wardrobe in which the dress was
hanging. As she approached it she

was surprised to hear from within

sounds of suppressed laughter. She
threw back the door, and at once the

world began to swim round before her

eyes. There before her eyes, torn to

shreds, was the dress for which she

could not pay, and decorated in the

shreds were the laughing twins.

"We look pretty, mummy?" they

asked. And then, na answer being

forthcoming and scenting trouble,

they made themselves scarce by hurry-
ing from the room.

Laura sat wearily and wondered
what to do. The price on the dress
was something that she could not hope
to pay if she stinted her housekeeping
money for a year. And yet if it were
not paid very soon there would be
trouble of the most terrible kind about
her head. It must be paid. There
was no way in which it could be paid,

but it must be paid. . .

Running her fingers through her
hair, she looked up and at that mo-
ment she chanced to see, upon the

mafitel shelf, the little box in which
Jim kept all his savings—the money
that should one day go to the pur-

chasing of his own taxi-cab—and in-

dependence. The sum was as yet

nothing like complete. It would take
more than a year before he could hope
to save enough. And in that time, by
scraping here and scraping there, she
could . . . return it . .

She listened. Nobody was near.

She stood and tottered across to

where the box was. She took it

down. . .

A little later she went out of the

house. And into the shop. . .

Jim arrived home that afternoon
earlier that he was expected. He
dashed in full of glee and kissed his

wife and seemed more than anything
else like a boy about to go upon a
holiday.

" What ever is the matter, Jim,"
Laura asked.

" Matter?" said Jim. " Great news.

Percy Howarth is getting rid of his

car, and he has offered it to me for

three-quarters down and the balance

in monthly instalments. It's the

i

" Go to your fine friends and live with them. This place is too poor for you.
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" To-Diorrow I'm going out to sell that horrid old punch-bowl.

chance of a lifetime. Now we are

going to be free—all of us, you and
the twins and me. Holidays and
things like that at last!"

Laura's face went suddenly pale as

he strode across to where the bank-
box was. He took it down and rattled

it, took out the key and opened it,

looked within and then across to his

wife. He met her eyes, he saw the

sudden pallor that had come over her
cheeks. In a flash he seemed to know,
without her confessing a thing. He
came back to her side and looked

down on her.
" Laura !" he said.

She buried her face in her hands
and tokl all. All except the meeting
with the handsome stranger. That
alone she kept back. But she told how
she had hoped to be able to return the

dress at hardly any cost, and how the

twins had torn it at their play, and of
the dreadful crisis that faced her then.

"Where is the dress?" Jim
demanded.

She told him and he flung open the

door of the little wardrobe and
dragged it out. As he did so a little

satin slipper fell out too, and he took
it up and held it in his hand.

" What is this?"
" My slipper for the dance."
" One?"
"

I lost the other."
" Did you ! And perhaps I found

itl Look!"
He dragged from his pocket his

"tip" of the night before and threw
the pair on the table.

" Where—where did you get it ?"

asked Laura.

Jim did not reply. Instead he
dragged from another hook her coat
and hat and handed them to her.

Then he strode to the door and flung
it open.

" Go to your fine friends and live

with them," he said. " This place

is too poor for you."
" Jim !

" she cried.
" Go to your fine friends !

"

He turned his head from her after

that and would say no more. She
pleaded with him, but he was as

silent as he was hard. In the end

she turned from him broken-heartedly

and staggered down the street. Down
many streets she wandered, to better

streets than that of her home. Soon
she found herself in Park View,

opposite Cardon House, the home of

Claribel. Where else in all the

world had she to go? Wearily she

trudged across the road and rang the

bell.^
" Mrs. Smith-Blanton is not in,"

said the maid-servant. " If you

would care to wait
—

"

"
I will wait," said Laura.

She was shown into the morning

room, and to her came the handsome
stranger with whom she had left her

other slipper. She stood and stared

at him in the greatest surprise, and

he in his turn was no little astonished

to find her here, in humble attire once

more, the girl of his adventure.
" Ah ! the little one !

" he laughed.
" You !

" she cried. " Here? "

"Why not? It's my home."

"Your home? Are you
"

" Claribel's husband !

"

" Here, I say ! What do you know
about Claribel, anyway?"

" She was my friend."

He tried to puzzle it out, but gave

it up. Plainly he had been drinking

and the simplest thought was too

difficult for him.
" Never mind." he said. " Forget

it. There's that kiss. ..."
She drew back, but he followed her

across the room. Outside at last

could be heard the voice of his wife

approaching, but it only roused him
to greater laughter.

* * *

It was the twins, and their repeated

requests for " mummy " that finally

moved Jim to repentant action. A
hundred tinifes the little ones had
urged him to go and look for her

and bring her home.
He did not know where to look.

She had not said where she would

go. There was Claribel's ; but he did

not know the address. She might

—

she might go to—him. He re-

membered the address to which the

man with the slipper had bade him
drive. Cardon House in Park \'iew.

He turned up a side street and began
to run. The place was a mile away,

but he ran every inch of it.

The maid-servant was disposed to

argue, but he brushed her aside and
began a search of the rooms. And
he did not have to search long.

Approaching the door of one of the

rooms he came face to face with

the girl who had been Claribel Hayes.

"You !
" he said. " Do, you live

here?
"

They had no time for more. From
behind the door came a scurry of

feet and a little cry. Jim flung the

door back and sprang inside. And
there he found the man of the slipper

tip, and his own wife. She was in

his arms and attempting to drag

herself free from his embrace.

Jim did not stop to sort out .

the details of the intricate situ-

ation. He just got Mr. Smith-

Blanton by the collar and dragged

him away, flung him across .

the room, followed and sprang upon
;

him when he was once more on his

feet. They fought for a moment or

two, and then it ceased to be a fight

and became a thrashing. At the end

of it Mr. Smith-Blanton was left to

crawl battered and bleeding from his

own house, before the amused gaze i

of his servants.

And Mr. Jim Maberne was left to

listen to the explanation of his wife

and her friend, and then to take his

wife home to the poor house in the

shabby street—and the twins.
"

I shall never again want to leave

it, Jim." she said when they were

home again. "
I asked for a lesson.

I got one. A good one."

He kissed her. but said nothing.
" You are worrying about your old

car." she said. Don't. Jim."

He looked at her.
" You'll get your car yet," she ex-

plained. " To-morrow I am going

out to—to sell that horrid old punch-

bowl that started all our unhappmess

I used to want to get away when 1

saw that. Well. I'll make it Bt'Il

away instead. I'll buy your taxi for b
you. Jim. And then——

"

^

And then, of course, he kissed hf

again and she forgot what she wa;

going to say.
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in Why Change your Wife
Bebe next played heroine parts

in the Dancin' Fool and Sick-a-

bed. Then, one day, Jesse Lasky
decided to star her and to-day

Bebe Daniels is a very famous
jcreen actress, indeed.

Left : In " Pittk Gods," released this

month. Beloii! : In " Oh, Lady, Lady."

Above: In "A Game Chick."

Beautiful Bebe Daniels was born
twenty-one years ago at Dallas,

Texas. Of Spanish descent,

Bebe is a very wilful young
lady and does not believe in any
unnecessary waste of time. She made
her debut on the stage at the age of
three, and later began her screen
career as a child actress with Selig.

Suddenly giving up work at Selig,

Bebe Daniels joined Harold Lloyd
productions and was leading lady in

several of his most successful
comedies. From then onwards, Bebe's
reign as a eomedy queen left nothing
to be desired; Bebe Daniels was
famous and famous she would remain.
Three years ago, however, she gave
up comedy and was made a " vamp

''

by Cecil B. de Mille.

Among the many vamping parts
Bebe Daniels has played was the
Favourite of the Babylonian King in

The Admirable Crichton, Vice in

I
Everyivoman, Sally, the second wife.
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All about Edna Pur-
viance, who after eight
years' work in Chap-
lin comedies is now
a star in her own
right under Charlie's

direction.

P
().s.sit)ly, it will prove less bewildering to my

readers, <^eiule and otherwise, if I explain

at the outset that the beautiful lady who is the

subject of this article is better known to the

,i;eneral screen world by her real name, Edna
I'urxiance.

She has been before the public for the past seven
years as Charlie Chaplin's inseparable film partner,

and with the expiration of the once-sensational
" Million Dollar Contract," this ideal comedy partner-

ship has come to an end.

Charlie obviously intends to carry out his threat

and take life seriously in the higher walks
of screen drama. And Edna, by way of a

change, now finds herself a screen queen in her
own right, with her first picture directed by
Charlie himself.

I suppose loyalty, like virtue, is in most cases
its own reward. Still, it is refreshing, once in a

/it'o snaf'shots at the

Chaflin Studios.

way, to be able to record that it occasionally meets with the recogni
tion it has so well deserved.

.Xobndy needs to be assured that Edna has had her chances of star-

dom over and over again, but no prospects, however dazzling, have
ever been able to shake her allegiance to her old Chief, the man who
raised her from obscurity to world-wide fame.

' Mr. Chaplin has promised to star me," she has always said, " when
the right time came. And I am quite content to wait."
So the " right time" has come, you see. and the long years of

waitmg have at last brought Edna Pollolobus her weJl-deserved
reward. Why the Pollolobus?" Vou ask.

It Is just a little Studio joke, and a very old one at thai, dating
li.nk to the days when Charlie engaged a new leadmg-lady anil tried
bard to persuade her to adopt a screen "alias," because he was
convinced that nobody would ever learn to prr)iiounce her real

II. line.

Now, Purviance is a very nice name, and luliia Olga didn't in

the least see why she should change it. because Smith and Jones
h.ilipeii to be less elusive. As she pointed out, it i)reseiits no
iiisuiurable difliculties, if once you've ac(|uired the habit of accent-
in.; the 1

"
.111(1 pronouncing that letter .is you would in the

alphabet. (Try it yourself. It's really (|Uite easy.)
.'\nyhou. i-.diia stuck to her name, feeling she had a perfect

rii;lit to <lo so, considering it was her own. I>ul Charlie to this

d.iy SI ill IciMs to keep up the faTce lb. it it is a hopeless sort of
loii-ue twist, r and that the nearest he could gel at was Kiliia

rollolobiis.

.^M now _\(in know.
j^dii.i IS the tyiM.-.i! Coldiu (

"lirl of the C.ol.Kii Wot. She re

HI. mis in in\ memory as the most be.mliliil llniii; I ever saw
diinii- till two ye.ns I speiil in C.ili i'omii.i. ."^ihe is loxely enough
on till screi 11, but llie screen with its et>rii,il ini>notones only
mil I "Is .1 sli.idow of her n.il lo\eliness. With her clear nn- rdiui riinitiitii- :ii//i .-/// /?(("•('.
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she

for

troubled brow, her exquisite colour-

ing and serene air of imperturbable
repose, she always put me in mind of

a perfect Phidian statue warmed
into life.

There is a wonderful sense of har-

mony and completeness in Edna's
beauty. She struck me as a gir

with exceptionally fine qualities

of heart and soul. Rather quiet

and reserved, she is apt to

somewhat disconcert the pro

fessional interviewer. Accus-
tomed to a very different

type of " subject." he
will describe her as a
" good listener," and let

it go at that.

As a matter of fact,

simply lacks the genius
any form of self-advertisement,

and it is frankly not easy to get her
to talk about herself. If she reads
Balzac and the Outline of History,
which seem to be the fashionable in-

tellectual diet of every screen star who
discourses for the benefit of the Press,

she evidently doesn't feel the slightest

call to tell the world about it, and
whatever her pet philosophy may
happen to be, it doesn't seem to occur
to her that it can be of any possible

interest to anyone but herself.

She is essentially natural, womanly
and very sincere. She may not be

expansive on such subjects as the

Higher Mission of Motion Pictures,

but when you are with her, you
feel that you are talking on equal
terms to just another woman
and are gratefully aware of
her utter lack of artifice

and " pose."

The only time I ever

caught Edna in a remini- "^

scent mood was one day when
we were doing " location " work
out at Pasadena. There was
long pause between a couple
scenes, and she suggested we mi
both just as well have a little rest.

So we sat down together on the

pavement kerb and talked of the

usual feminine variants of " cabbages
and kings."

Something in the course of the

conversation took her back to her
own girlhood in Paradise Valley,

Nevada. Her ambition then, she
confided to me, was one day to become
a great musician. To this

c;,„^,-^ „„^
day, she is a remarkably Edna in
fine pianist, and she owned " The
that she had never had Pilgrim
cause to regret the long
hours she used to spend
with Messrs. Czerny, Beet-
hoven and Bach, even
though her first ambitions
were never realised.

" You see," she ex-
plained, " I have always
known how to play just

by ear, and then it's such
a very natural temptation
to " scamp " the drudgery

which leads to a better understanding
of all that's really worth while in

nuisic."

I'2\er since she can remem-
ber, she has been an out-of-
doors girl. She told me her
favourite games way back in

Nevada had always been rather
rough-and-tumble affairs.

" I'm afraid," she confessed,
I was a good bit of a tom-boy

in those days. I can't remem-
ber when first I learnt to ride,

if ever I learnt at all. Very
often I wouldn't even bother to

saddle my little pony, but would just
jump on his back and gq for a mad
gallop early of a morning, then come
back perfectly ravenous for break-
fast."

Circumstances forced her to aban-
don her musical ambitions and train
for a commercial career. Fortun-
ately a discriminating Destiny then
took a hand in her affairs, and a
perfectly good shorthand-typist was
lost to the business-world, when the
film-world discovered her for the
screen.

It so hap])ened that Edna was holi-

day-making in Southern California,
and seized the opportunity to visit a
friend who was working at the old
Chaplin Studio on the coast at Niles.

Charlie had just completed his first

picture for Essa-^~
nay and was
trying to find a
new leading-lady

for his next pro-

duction. He saw
Edna making her
tour of inspection

with her friend

of his studio

grounds, and then
and there his mind was made up.

An introduction was effected on
the spot, and before she actually

realised the wonderful thing that had
happened, Edna found herself for-

swearing Pitman and all his works
and affixing her neat signature to a
moving-picture contract.

That was in May, 1915. Since
then, she has appeared in every one
of the Chaplin comedies, with the
exception of One A.M., Charlie's
Hail and Farewpll experiment as a
" single turn."

During these eight years, her
place in the general schenie of

Chaplin's pictures has /been
mainly of a decorative
nature. Always except-
ing Tlic Kid, she has had
very little real opportunity
to prove her undoubted
acting ability. All the
same, the little she has
had to do has always been
done so well, that I doubt
if any other girl in the

Snecn world could ever
approach her in her own
line of comedy work.

X
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Claire H'uidsor liof'ing for the best

yet fearing the -i^'orsl

D\V.
CRFFFITH was the first

movie producer to realise

^ the dramatic possibilities of
the telephone, but like the

mail who invented gunpowder he
never knew what troubles he was
piiin}^ up for posterity. He just

looked around and spotted a telephone
and said: "1 can do something with
that." Movie producers have been
" doing something with that " ever
since. Nowadays no movie is com-
plete without- It. Not one. There
seems to be something lacking in

historical i)hotoplays, and we all know
what that something is. The ancient
proverb, revised up-to-date runs :

" A
kiss without a moustache is like an
egg without sail, or a movie without
a telephone."

In tht begmiimg David Wark
driftilh used the telephone for such

What
are the

Vild Wire5

iinfieii\jnl srcrel<

Diik Rartlielmess gets the wrong
uiiiiiber, and Enid Bennett as a
/>atient i\.'ife hears the old, old
story :

" detained at the offiee."

simple purposes as summon-
ing the police to a burglar-

besieged house, or calling nut

the (ire brigade when the hungry
Hames were up in Mary's attic.

Then he turned his thoughts to

bigger game and achieved a master-
piece in which the husband telephoned

to his wife to tell her that he was
about to commit suicide and begged
her to listen for the bang." The
wife,—Blanche Sweet played the

part—got busy in record time.

Seizing their infant child she placed

him in front of the telephone and
left him to prattle childish nothings
into the transmitter, whilst she

dashed off through the streets at a

pace that would have made Mumtaz
Mahal look like a butcher's hack.

Shortly after this period some mis-

guided person invented the film serial

and the telephone started on a career

of crime. Poisoned telephones,

tapped wires, dunmiy transmitters

and all the horrors of serial warfare
were presented before our eyes. The
miserable heroine was always being

lured to disaster over the telephone,

and the '" mysterious hooded char-

acter " entergd a telepiione booth and
'phoned somebody or other at least

once in every reel.

Then a new arrival at the studios

who called himself the Art Director

came upon the scene and took the

telephone in hand. He said that the

tel-^phone was an ugly beast, and had
no right to parade its nakedness in

the cultured halls of filmdom. So he
set to work and designed telephone

coverings,—dolls, and satin cosies, or

dinky little cabinets, with which to

hide the offender from the public

gaze. It was a good idea, but it

didn't help matters very much. Nowa-
days when the heroine wishes to

telephone, she undresses the standard

in public, which takes up a few extra

feet of film, and then goes about the

business in the usual way. .

It seems but yesterday that the

movie-makers started to give us that
" new dramatic thrill " which has

since done service in scores of

pictures. Vou know the one I mean.

The heroine, bound hand and foot on

the floor, wishes to summon assis-

tance. But how ? Elementary my
dear, Watson. She bumps against

the table containing the telephone.

The standard falls to the floor, the

receiver is tlisplaced, and the heroine

cries " Police ! Police !
" into the

transmitter.

People will tell you that the British

movie maker works under a dis-

tinct handicap in comparison with his

American cousin. Correct In

.\merica everybody is on the 'phone.

In England people have to write

notes to each other, which wastes a

lot of time. You know " and

so I am leaving you for the inan I

love, Freda
"

How mucli more dramatic to be

able to ring up and say :
" This is

the end, Harnid !
" Fade out. Fade

111 close up of telephone exchange
girls laughing blithely as they switch

people on the wrong numbers. Fade
out. Fade in on Harold, registerinjf^

tense emotion. "Oh, Freda, Freda!
. . . I . . ."—Cut!

J
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This is not an answer to the quest
" why do girls leave home," but an
attempt ta analyse Rudolph Valentino,

the screen's most popular lover. This
London interview with the beloved
Rudolph gives you an unconventional

pen-picture of the man whose
charm has been described as

' irresistible " by feminine picture-
'^^ goers all the world over.

s

Once upon a tinio there was
a man named Job who
had a pretty rough
passaj^e throiiich this vale

of tears. Job, you will remember,
was a patient man. ."Sarcastic

women will tell you that he is the

only patient man in the history

of the world. I disagree. In my
time [ have met a large nimibcr
f)f patient men, but, without

any hesitation I award the palm
for patience to a man I met
to-day. His name is Rudolph
Valentino.

Wiien a celebrity comes to

London, journalists foregather in

'his vicinity like flies round a

honey-pot. If he is good "' copy,"

he has to stand and deliver. There
is no escape. Cle\er people can
dodge bloodhounds and it is possi-

ble to deceive a policeman ; but

the copy-homid will get you every
time.

In a reception room on the first

floor at the Carlton I foimd
Rudolph \'alentino entirely sur-

rounded by copy-hoimds. T

recognised the old familiar bark :

fAnd what do you think of

England and the English people?"

before the door opened to admit
me into the presence of the man
who rules the raves. K moment
later I was shaking hands with

a very dark man of strikingly

handsome aspect, who wore a

magnificent dressing-gown over
purple pyjamas, and sported rings

on his fingers and red Russian-
leather slippers on his toes.

There is no denying that the

man is devilish good looking, but
if he carries the conceit that

usually goes with good looks he
dissembles very cleverly. For he
is quiet and shy and sensible

with not so much as a

Rudnlf'h Valentino
(1)1(1 (7 cravat in
" B r y n d the

Rorks " Rudolph
p o s s c s s e s the

happy knack of
appearing hand-
some under all

rircHuistances.

" No, 1 can't tell you anythmg
about London. I haven't seen

it yet."
" Then where have you been?"

I inquired.

Here," said Rudolph Valen-
tino. " Here in this hotel.

.A.nswering questions. And the

telephone. And letters. I've

had to engage a secretary to look

after the correspondence. See
that pile there? Girls write and
say :

' Please may 1 come and see

you, and bring mother and father.

Now, what , .

."

riiuj-(i-li)i(/ !

He hasn't had a minute's

Rudolph Valentino in a

sirne from " '/" h e

Cheater," with May
. lllifon, one oj his early

ph lures

Rudolph Valentino as "Julio" in "I lie

Four Horsemen," the picture thai

changed him from a stru(j(jlin(j screen

player into a much sought after

ha'porth of side about him.

Also, as you shall learn

hereafter, he is about the

most patient thing that

ever happened.

For three days and three

nights life for Valentino

had been one question after

another. Yet when I met
him on the fourth day of

his visit he was as bland

and smiling as the man who
says, " Yes, \Xe have nc

bananas." But the burden

of Rudolph's song was,
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Rudoifh turns the ((iiiicra on Lila Lcc
diirinij n lull in the filming of " Blood

and Sand"

peace." said Personal Representative
Robert Florey, a ver\- tall and very
polite youni; l-"rencliman. " He came
here for a lioliday, and . .

."

" Of course I am dclij^hted with all

your kindness," said Rudolph \'alcn-

tiiio, returning from the 'phone. " It

is splendid of you to yive such a

reception to a foreigner. Now if

only . .

."

A new journalist stepped into the

room, crossed the floor anil fixed

Rudolph with a i^liltering eye.
" Tell me," said he, " what do you

think of London? And ilo you like

the luiL;lish girls?"

Rudolph \;ilentino still smiled.
" \'es. 1 am on a holiday," he told

me when we got tf)gethcr again five

nunules later. " A few days in Lon-
don, then Paris, and then a motor trip

to Nice. .Afterwards I am going to

my home .ifier an absence • of ten
yiars. It will he . .

."

I iiifl-d-linfi !

Ruclolph V.ileiuino lifted the tele

phone recei\er with one hand aii'i

held oiH the other lo the latest visitant

from th( .Street of ink.
" Wry pleased to meet you, Mr.

X'aleiitino," s.iid the new arrival.
How do you like London, and what

do you thmk of the Lnglish people?"
.Some nunules afterwards I got

Rudolph into a corner, .ind asked him
lo ,iul<ii;r,i])h some pictures for me.
I noticed th.ii he siyned himself
Rudolph N'.dentmo. I suppose he
ou-.^ht to know, hut most peo|)le spell

il Rfidolph or Rodolf these days.
I owe my introduction to the

movies to Norman Kerry," he told me.
" We shared a flat together during my
<lanciii^ tiays. He taught me a lot

alwiul .Annric.i. .ind it w;is on his

.•id\ ice ili.ii I tried for ;i Idm engage

ment. At first I played a
number of minor roles. One
of my early pictures was Out
of Luck with Dorothy Gish,
but I was not at home in

comedy. Being a dis-

tinctly Latin type I did
not shine in American
roles, and I did not get a
real chance until The
Four Horsemen of tlu

Apocalypse. As Julio

" Excuse me, Mr.
\^alentino," broke in

Robert Florey at this

juncture. " This gentle-
man from the ' Weekly
Guzzle ' would like to

meet you."
" How arc you, Mr.

Valentino," said the

gentleman from the
" Weekly Guzzle."
HeUnc : With Dorothy
Dalton in " Moran of
the Lady Letty"

A straight picture of Rttdy that
reveals the remarkable fascination

of his eyes

ll'ilh Ired Xiht,>i,h,'

directed " Hlood and .Smid

I suppose you will be settling down
n London by now? How do you like

it? And what do you think of the

English people?"
.Some time afterwards \'aIentino

told me :

"
I was in New York when I

received a telegram from Rex Ingram
and June Mathis asking if I would
go to Hollywood to play the part of

Julio Dcsynoyers in The Four Horse-
men. I telegraphed an acceptance

and set out for the Coast at once. It

was June Mathis. the scenarist who
recommended me for the role, and the

telegram was the turning point

in my career. I worked very

hard because I made up my mind to

succeed now that my chance had come.

.\part from my acting I helped Mr.
ngram to direct the big crowd
scenes and I coached the crowds in

the tango palace episodes. I

tried . .
."

T'mg-a-Ung !

After the interval, I tried to

et X'alcntino to talk about the

The man who has

rcil more fennnine
hearts than any hero of the

age should be worth listening

to on this subject. But all he would
tell me was :

" A woman is always a

woman, whether she wears a straw

skirt or a Paquin gown."
^L^ybe that is why Rudolph is loved

by the ladies from Kew to Khat-

maiidii. The screen's most per-,

feci lover understands feminine

psychology.

In between telephone calls and

\isitations. Rudolph told mesomethiiii;

>j ret \ aler

NX^ ladies,

^-v ilutten I

I
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of his early career. When he arrived

in New York at the age of eighteen,

he could speak very little English and
for some time he had a very rough
passage as a stranger in a strange land.

His first job in America was as a
landscape gardener, but it didn't last

long enough to yield him any tangible

benefit. So being something of a
tango expert he set out to make a

living as a professional dancer. He
made a living all right, but there was
nothing luxurious about it. Indeed
for many months Rudolph was
perilously near starvation on more
than one occasion.

After dancing his

way along the road
to fame without
getting any appreci-
ably nearer to his

goal, Rudolph started

again as an actor.

This time he
travelled some dis-

tance,—all the way
to Salt X-ake City
with a touring com-
pany in fact—but
the show went bust,

and, » with it,

Rudolph's hopes.

In 1917 Rudolph
played his first

speaking part, when
he appeared with
Richard Dix in a
play called " Nobody
Home." Still suc-
cess refused to smile
upon him, and after
trying in vain to

enlist in the Italian,

Canadian and British

armies, Rudolph be-

gan to think that

grudge against him.
There followed a period of hard-

luck days before Rudolph took his
first chance with the movies. Some
of his earliest picture efforts were
The Married Virgin, The Delicious
Little Devil (with Mac Murray), Eyes
of Youth (with Clara Kembrill
Young), Ambition (with Dorothy
Phillips) and The Cheater (with May
Allison).

Most of all, Rudolph \'alentino
hates to be looked upon as a loimge
lizard type of man. He is debonair
to a degree, but there' is nothing
effeminate about him. Amongst
other things he is a skilled horseman,
and is looking forward to hunting in

this country later in the year.
The above brief sketch of

Rudolph's career will show you that
he has known a good deaf of the
seamy side of life. Although he marde
a record jump from the boUom to the
4,op of Fame's ladder, the success he
enjoys to-day is by way of compensa-
tion for his sufferings of yesterday.
Most people, when their luck changes
so rapidly, put on airs and lose their
mental balance. People who have

known Rudolph from the beginnings
of his screen career assert that he
hasn't changed at all, which is a

pretty high tribute to his strength of
character.

Wherein lies the secret of Rudolph's
wonderful power over the hearts of

film fans? I have but put the ques-
tion to a number of feminine friends

and all returred different answers.
" He looks so thoroughly wicked," one
told me. " He is so adorably hand-
some," said another. " He is a won-
derful actor, that's why," Explained a

third, whilst a fourth murmured
mysteriously :

" It's his eyes !"

Mr. and Mrs. Rudolph Valentino (Natasclta Rambova).

DongM
Gerrird

after a

friendly

sf'ar

Another study- of the world's

chamfioH heart-breaker

Rudolph's eyes arc of very dark
brown, and his raven hair fairly

gleams in the light. His com-
plexion is swarthy, and he has a

well-knit frame suggestive of strength

He speaks in a very quiet musical

\oice with very little trace oi a

foreign accent. He is neither voluble

nor given to gesture, and during the

time I was with him he betrayed no
traces of excitement. The 'phone bel

rang with steady persistency every

other minute, and eager interviewers

filed in and out to ask him what he

thought of London. But Rudolph
came through it all with a smiling

face. His patience seemed imex-

haustible.

Rudolph \'aKiuino hopes to be back

in movie harness again by the autunm
when his legal battles will be settled.

Rudolph is out to raise the standard

of the movits for he holds that screen

art is being ruined by commercialism
at the present time. " The right to

strike " ai)plies to screen stars in

\'alentino"s opitiion, and so he struck.

He gave me a scathing denunciation

)f the methods of .A.merican movie-

makers.
" There is graft all the way

through." said Rudolph, " and it is

graft that helps to destroy artistic

effect. Here's just one example.
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III ^" I he Yoiinij

Rajah
"

the public cannot tell the

difference anyway. The
secret is that the listed stores

chari^e the producers double
rental prices, one-half of
which <,'oes to the s^rafting

manager.
" If a rug of peculiar

pattern could be rented at a

store not on the list for

twenty dollars, a rug of
much less value to the picture
would have to be selected at

a listed store for fifty dollars,

again, and 1 prepared, to take my
leave.

I'm sorry we were interrupted so
often," he told me at parting. " We
must meet again for a quiet chat.

l)(m't forget to tell the English pic-

riregoers how grateful I am to them
for their reception of myself."
On my way down the stairs I met a

man who looked uncommonly like a
journalist.

" Is that Mr. \'alentino's room?" he
asked.

I acquiesced, and stood for a
moment whilst the inquirer vanished
through the doorway. In that moment
I heard a mellow voice beginning

:

" Tell me, what do you
think of London, and . .

."

Like Pontius Pilate, I

paused not for the answer.
I knew it already. Also J

know that I am backing
Rudolph for the Patience
Stakes. I reckon he can
give Job a couple of stone
and lose him over any dis-

tance.

Wilton La.ve.

Rudy is art expert
zcith the foils.

" The art or technical director in

the production of a photoplay selects

me costumes, settings and the
properties, that is to say, he
creates- the atmosphere for the
picture. A scene, for example,
that calls for a Louis XVI. setting

demands furniture and other decor-
ations of that period. Select-
ing and arranging these articles is the
work of the art director. These proper-
ties are rented from firms who make a
speciality of that business.

" .\()w producing companies' managers
fre(|iiently form a combination with
these rental firms, which work out in

this way \\heii a picture is made. The
tecbiiu-ai directors are given a list of
stores from which tb<-y are compelled
to make their art S( led ions, regardless
of whether the proper i^oods .ue obtain-
able in them. If a l.oms Wl setting
is <lesired, pi-rliajis one iiiucii or chair
of that iiMriuular iienod can be I'ouiid

in th> favoured stores. .'^elections

cannot be made from firn)s other than
tbosi- oil (he Ii>t and manul'acture of
tluin is out oi' the ijUesiion. because of
'111 cost. Tbr art diriciors go to the
iit.iiiai;i r 111 di<inay, .iiid be says, ' I'se
anything, what does the pubiic know
abniii It-' Tliiir alibi is always that

the difference going
to graft. There is no
freedom anywhere.
The men who head the

different departments
under the art director,

such as electricians,

carpenters, etc., all art-

ists in their line, are

fre(|uently rejilaced by
others with no quali-

fications, but who are

friends of the manager,
his wife's brother, or

his I'oiisiii Willie, and
so on."

At this juncture
Xaleiilino was called

away to the telephone
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Mae Busch

M auriceTourneurisoneof those
few producers who believe
that British stories must be
filmed in Britain, American

'K
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^j^ \~C^ Nazimova pictures is the photographer
of The Christian, and a large share of
the success of the picture is due to him.
The photography is excellent throughout,
with many brilliant effects. The acting
of Richard Dix in the part of " John
Storm " again goes to prove how very
wrong Charles Chaplin was when he said
that Richard would never become a
successful kinema actor. Dix's charac-
terization of Storm is probably his

greatest triumph and this fact alone is

worth the seeing of the picture.

The right London atmosphere has got
well into this picture and the Derby
.scenes are exceptionally fine throughout.
The whole photoplay could not have been
more British had a I^ritish producer
directed it, with none but British stars.

As it is, with a French producer, Ameri-
can and English artistes, a Dutch photo-
grapher, an Australian actress (Mae
Busch), etc.. The Christian is a

Cosmopolitan success.
" It is not all roses," declares Richard

Dix, " to go to Epsom on Derby Day
especially when one is dressed in a

cassock. 1 had to make a speech to a

huge crowd on the course, and,

astonishing as it may sound, I had a very
good-natured reception. I had a care-

fully marked card and a number of

betting slips in my pocket of my cassock.

1 wf)nder what my audience would have
said if they had known."

In the meantime the camera with \'an

Kngen at the crank was recording the

\ery realistic scenes and unknown to the

audience some *extraordinarily fine

pictures were taken.

Richard was well suited to the part of John Storm for he
is tall, handsome with strong, prominent features and has a

most powerful physii|ue.

It was in this picture that Mac Busch graduated from
vampire roles, and it was also the first step to dramatic

. acting of a different sort than she had done previously,

yj
The story is a powerful one and tells of the clash and

warfare of two dominant personalities. Throughout the

story, Richard Dix stands out as a fine actor and the only

personality that counts. There is an excellent supporting

Mae Busch ax

Glory Quayle.

Stories in America, French stories in France and so

on. For the filming of The Christian, Tourneur
travelled many thousands of miles, and scenes were
taken in the Isle of Man and New York, London and
California. Tourneur does not believe in the recon-

struction in studios of towns in foreign countries but

always works on the spot even if this means
travelling a million miles.

Two outstanding incidents in the film are Epsom
on Derby Day and the night scenes in Trafalgar
Square. Trafalgar Square from nightfall to dawn
was floodud with the light of million-candle-power
arc lamps, and a cordon of police prevented midnight
strollers from getting too near to the scene of the
shooting of the various scenes. Dozens of arcs and
sun spots were focussed on to Nelson's Column and
Trafalgar Square resounded with the shouts of pro-
ducers and electricians.

Charles Van Enger, artist of the camera, who will
be remembered for his outstanding work in so many Warpath.

Glory
on the

cast which includes (]areth Hughes, Phyllis

Hover, Mahlon Hamilton, Cyril Chadwick.

Joseph Dowling. and Claude Cillingwater.
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Hoy,
Ingles you r>okc 'ini in zc

rihs !

" This not alto^'i'tluT

soiind advice, choir fully

.irivou by a '^rimiinj;: I'on-a-

(lor, more Mexican than Spaniard,
had the effect of reducini; the hidl

to hysterics. At least that was what
it seemed like to int. The hull, I

could see very well, objected tO re-

ceiving; violent hui;,'es from a wooden
sabre in the rej^'ions of that part of
the l)ody which would have been a

saddle had the bull been a horse.
Which is the Spanish way of describ-
\n\^ a toreador's attack on a bull.

Rut the jjenlleman at whom the
above expert, but undoubtedly flippant

advice, was fired, was not a toreador
by any means, lusi ,» film actor,

iiothmi,' more.
The sc<"ne look place one torrid

afternoon in a Spanish bull rin;; on
the outskirts of Rtmda, two or three
days journey out of Madrid. On
every side of us were roarui).; .ind

tossinj; bulls, enraged horses and
frenzied matadors, toreadors and
what not. If the bulls had not

been behind iron bars, and the

horses a quarter of a mile from

ins, we might have been hurt.

Down in the arena a mad bull

(I call it a mad bull as this makes
the article look so much more

( unpressive), was pawing the
' '^^round in front of a trembling

lorsc ridden by Felix Ford, chief

star in the new Aubert production
dealing with Spanish life, the title

(if which has not yet been decided.

A wooden palisade built around
the arena, supposedly to prevent
people from getting a free glimpse,

[)ositively shook under the weight
of two film directors, a camera-
man, three toreadors (off duty)

and myself. There we were,
seven in a row, sitting precariously

on the top of a very unsafe
wooden board. Beside me the

three toreadors were gesticulating

wildly to Felix Ford instructions

as to how he was to evade the

bull. Twice the camera nearly
to])|)le<l over, twice we pulled one of
the producers back from a terrible

death, and twice we tried to push
the toreadors off their perch, explain-
ing gently that the palisade wouM
not bear the weight of seven.
An amused spectator of the scenes

was the leading lady, Lucienne
Legrand, the well-known French
kinema star, and she, too. cheerfully

gave advice. Then, one of the torea-

dors climbing back, told Felix Ford
for the tenth time that there was no
danger as long as the horse kept

still and its rider stared the bull in

the face.
" That's all very well," shouted

back Felix. "
1 know that and you

know that, but does the Ridl know
>t,

"

SEPTEMBER 1923

Suddenly there was a terrific com-

motion in the bull ring and the next

thing we saw was a terrified horse

with Felix clinging to the saddle,

clearmg the wooden palisade at a

speed that would make lightninf

seem a mere slow motion picture in

comparison.
The scenes were finished for the

day and Felix Ford and myself

adjourned to an inn in the region of

, the rocky mountains in close

proximity to Ronda. There we were

served with the most intoxicating

liqueur I have ever tasted in my life.

It was so strong that they had to

serve it in glasses an inch thick.

Felix Ford produced a pencil and

paper, and wrote something down.
•' Say, Hiram, I guess that if we

export a half a pint of this licker

we'll be able to make enough barrels

of fire-water to make the whole 111'

state of Pennsylvania get run in for

being drunk. What say, Hiram?"
My irrepressible companion beck-

oned to the waitress.
'• Cuanto, senorita?" he asked with

a superfluous wave of his hand.
" What's that?" I asked.
•• Oh, its Spanish for A/otc much."

Tac," 1 said mysteriously.
" What's that." he queried suv

piciously.
" Tac is the Russian for AU right."

1 replied haughtily.

Some time later the chief producer

came running along. ' Where's

Ford?" he asked angrily.
" Is it already seven o'clock," I

CoHlinutd ••

/•<'/n If'td iiiiri l.iuii'inii l.toroiid
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Atony—at Home

Use EASTERN FOAM.

^^KiksfeL
a/7Ola^n/een vau^h

Urie Ckarmina Screen Star ivrites:-

" In making a picture it is often necessary to be out of doors in sun and wind
and any kind of weather; but I am not afraid of my skin being spoilt, because
I have learnt the secret of preserving it—Eastern Foam.

" The constant use of this delightful cream will insure that fine smooth skin

which is perhaps a woman's greatest charm."

GLORIOUS Autumn days! But the nights are often chilly and there's a warning
" nip " in the air. Now is the time for a woman to pay special heed to her conra-

plexion. Winter is coming and with it the inevitable exposure to extremes of heat

and cold, to harsh East winds and the drying heat of fire-warmed rooms.

EASTERN FOAM is ideal for the protection it gives against climatic and other harmful

conditions, as tens of thousands of women can testify. Its use ensures a smooth,

youthful velvety skin, free from blemish. EASTERN FOAM contains no objectionable

ingredients such as glycerin, grease, menthol, etc. It vanishes immediately, leaving no

trace save its fascinating and exclusive fragrance. Excellent as a basis for powder.

"EASTERN FOAM" is sold in Large Pots

(Price 1/4) by all Chemists and Stores.

FREE DAINTY BEAUTY BOXES.
Dainty Aluminium Bo.xes of " E.ASTERN FOAM "—ideal for the pocket or handbag—are being
distributed free. Merely send, enclosing lid. stamped addressed envelope for return, to The

Brifish Drug Houses, Ltd. (Dept. J.D.B.). 16-30, Graham Street, London, N. L

EA5TERN FOAM
VAIM I 'ii 1-1 1 w <:; <:: rham
T/ie CRE'AM 0/=- F-ASCfNAT/ON



46 Pict\jres and Pichure^ver SEPTEMBER 1923

f you want to be successful on
the screen, first become a

rabid fan and then intelli-

gently observe your screen

favourites, read a lot about them,

and learn the whys and where-
fores of screen acting. If you
have talent and are sincere then the

rest can be speedily accomplished.

You've just got to work, WORK,
WORK, and then work some more.

And when you are not working you
must be studying."

There is perhaps no other screen

actress in a better position than Alice

Calhoun to emphasise the importance
and necessity of hard work to become
a successful screen artiste, for her

rise to' fame has been one long

struggle in this direction.

•Mice C'alhoim got her first chance
to act before the moving picture

c.iniera by telling a lie, and by reduc-

ing her long tresses if) coils about her

he.id. She was then only fifteen, but

s.iid she was much older and managed
to gel a number of minor engage-
ments. Not \ery long after her delnU

li>i\vi-ver. she was gi\iii her first bii;

part, CO slarrui'.^ with (h.irles Ricli-

m.m in l-.rc< yhody's Hiisiiirss.

.Mice rallioim next joined V'ita-

i;r,iph ,ind the lirst mdicition of her

great |)oiiularity on the serein came
in the >hai)e of thousands of letters

from " fans'" which arrived liy every
post. Those who wrote to Alice also

beg.^n wTilmg to tlu' ['r( sident of the

\itai.;rapli, .Mbert \'. '.Smith and he
w,is pr,ieii.'.dly forced to make her a

s|,ir 111 r rise lo fame ,iltliougb

meteiiru" w;is otdy actjuncd by con
stani hard work. ,iiid ever since she

Four studies ot Ance Calhoun, the

dainty Vitagraph star who has won
her screen laurels by sheer hard work.
She obtained her first film engage-
ment when only fifteen, and has never

looked back since then.

t

was fifteen it has been' all work and

no play for Alice Calhoun.

Alice is a very beautiful woman,
and numbers among her many accom-
plishments a weakness for making
hats, delightful little headgears and
gorgeous creations. Alice Calhoun is

very demure and rather shy. Her
eyes are of a beautiful hazel colour;

her hair is of light brown and lies

across her forehead hiding her ears

m silken waves, that ever change
colour from nut brown to the colour

of ripe corn. She is of medium height

and rather slim, and out in the States

is known as the " Ciirl of a Thousand
Faces " because of her remarkable

talent for portraying the most con-

trasting types of coimtenance without

the aid of make-up.

California, to Alice's mind, is the

ideal country to live in. It is the

land of Out-of-Doors, she says,
" Sunshine and Blue Skies are the

rule—altho' it rains here too—but we
must say since we are now Cali-

fornians that it is the " unusual

"

thing. The people are less formal.

Neighbours welcome you. And one
can be oneself at all times."

Out in Hollywood Alice Calhoun
has founded a club called after her

name, and an interesting bi-monthly

magazine, " The Alice Calhoun
Journal," which deals with kinema
topics on the West Coast is sent to all

members.

One of Alice Calhoun's greatest

screen successes was the part of l.ady

I'.abbie in Barrie's Little Minister

which she made for X'itagraph. Her
first character of a bad girl was in

Little li'ildcat in which production

she scored immense success in the role

of " Mag o' th' Alley." This was
followed by Peggy Puts it Over, a

picturesque photoplay of rural life.

Closed Doors, The Charviing

PreeiTer and Pritteess Jones are other

productions, in which she has been

starred. cms.
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the popular British Screen Star, says :

—

"/ /r'^e all good chocolates, but I simpl\;

love L\)on's. There's such a variety

in them and each i.s more delicious than

the last. Don t \;ou agree?"

Instead of asking for "chocolates"

just say "MAISON LYONS
CHOCOLATES—please?" and

thus make certain of getting what
everyone wants — that's
Q-U-A-L-I-T-Y. They are made
in over eighty varieties, each the

quintessence of its kind.

I
I

i

I

At Malson Lyons, Corner Houses.

Lyon's Tea Shops, and Leading

Kinemas and Confectioners

throughout the country.

Your Skin Needs
this treatment

To achieve a lasting charm of

complexion and to guard against

the ravages of time and weather,

follow this daily treatment with

Palmolive Soap : just use this soap

and water — that's all.

Palmolive, even in hard water,

quickly gives you a rich creamy

lather. Gently rub this lather into

the pores of the skin, using your

finger tips.

Then rinse.

The lather carries away with it

all impurities and leaves your

skin soft and smooth. Note how
refreshed you feel.

Continued treatment with Palm'

olive rapidly rejuvenates the

complexion and restores the healthy

bloom of youth. Your skin

deserves Palmolive Soap.

PALMOLIVE SOAP
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TO BETTY.

In times of old, when knights were
bold,

Back in the good old days,

Folks serenaded ladies fair

By singing roundelays.

If I could be a troubadour,

I'd blazon forth your fame
Until the corners of the earth

Resounded with your name.

Oh, Betty B., no star but thee

Is worth a moment's thought,

l""ull many a pleasant memory
\'our wond'rous art has wrought.

They say you're shy, 1 wonder why,
Most folks would show conceit

If they'd a claim to half your fame,

Won on the silver sheet.

A. C. ((."ainl)rHlge.)

MV .MATIIK.^ON.

1 really like you Mister 1..,

The nason why its hard to tell.

BiU this I know, and know full well,

I really like you Mister L.

The man that 1 admire is Lang,

The other stars may all go hang,

l'"or thi'in I do not care a bang,

The man that I admire is l.ang.

Hkrtii.v (Lcmdon.)

SKIN l)l-:i':i'.

Some peopK- piMic of the handsome
fa-e

dii ;i matinee idcil ehapine,

I'lUi i;i\c me a man who is really plain.

And I'll 1)1- cnmi)hlely hajjjjy.

.Some pciipli- ra\e neer Owen Nares,

Or the elasvieal eiil of Novello,

But the only man that 1 can love

Is a do\\nriL;li1 UL;ly fellow.

For marcelled hair,

and a dimpled
chin.

Are soon inclined

to weary

;

But who could tire

of the masterful

scowl

On the face of

Wallace Beery.

Blue-grey eyes are

a thing to prize.

But I greet them
with derision,

I'd rather far have
a lingering look

At Turpin's cross-

eyed vision.

Though Gareth
Hughes, some
folks may choose.

Though Milton
Sills is brainy,

I'd never be loth to

swop them both

P"or a villainous

smile from
Chancy.

A man may be fair, with lovely hair.

The hue of a ripe banana.

But far more dear, is the cauliflower

ear.

Of that cutie, Bull Montana.

C. C. (Leigh-on-Sea.)

TO MARY PICKFORD.
There are several kinds of horses,

there are several kinds of cats.

There are several kinds of dresses,

there are several kinds of hats.

There arc several kinds of women

—

married men know how they vary.

There are several kinds of film stars,

BUT—there's just ONE Little

Mary.
riCKi"ORi>i.\N' (Newcastle.)
V

A RI1)DLE-.\IE-REE.

My first is in "lames," but not in

" Knight,"

Mv second is in " Cowlcv," but not in

" Wright,"
.Mv third is in " Edward," and also in

•' Earle,"

My fourth is in " Conway," but not

in " Tearle,"

My fifth is in " Dorothy," but not in

" Fane,"
My sixth is in " Charles," but not in

" Lane,"
.My seventh is in " Richard," but not

in " Di.K,"

Mv eighth is in "Tom," but not in
• Mi.x,"

.My niiuh is in
"

" Keaton,"
.M\ tenth is in

'

" Eaton,"

.My eleventh is

not in " Carr,"

My whole is the name of ;i British

I'ilm Star.

.\)is;vcr : Mercy Hatton
Beatrk K ."Simmons.

I'uster," and also in

I loris." and also in

in " ('.inuron." hut

PULLING PICTURES TO PIECES.

{I his \s your department of Fieri re-

goer. In it ii'<? deal each month tii//i

ridiculous incidents in current film-

releases. Entries must be made on

postcards, and each reader must have

his or her attempt witnessed by two

other readers. 2/6 icill be aicarded

to the sender of each " Fault " pub-

lished in the Pictlregoer. Address :

" Faults," the Picti'regoer, 93, Long
Acre, W.C.2.]

An Invisible Valet.

In Sky High, Tom Mix as " Grant
"

fights with about a dozen Chinamen.
With his face dirty, and wet, and his

hair all disarrayed, they tie him hand
and foot, but when next you see him

calling to the girl above, although

his hands still tied, his hair is brushed

and his face clean. Who did it for

him? E. S. (London, W.).

There's Hair!

When Betty Compson is in bed in

The Laze and The Woman, she has

two long plaits trailing over the

counterpane, but when in a later

scene, she lets her hair down to bleach

it, it only just reaches her shoulders.

Lost a lot through worry perhaps

!

H.^V. (Cricklewood).

Second Sight.

In Out of the Snozcs, the hero gives

the heroine a jade in the form of a

heart, and tells her to send it to him

whenever she wants him. He then

leaves her and goes to his quarters,

then to the store for relaxation. Soon

afterwards the heroine hands the jade

to her maid saying " Give this to him

at the store." Smart girl, wasn't she,

to know w here to find him at once ?

S. E. L. (Penang).

Stars and Stripes.

In the film One Stolen Xighl,

featuring Alice Calhoun, the lover

was wounded in the desert. He was

then ilressed in white robes; he goes

straight to the robbers' camp to rescue

the girl, and is seen disguised in a

blue and white Striped robe. He rides

away with her, chased by the Arabs,

and when he dismounts he is again

seen in white. This strikes me as

being rather a quick change !

A. E. (London, N.W.)

Quick Work.
In Her Husband's Trademark

(iloria ."^wanson as " Mrs. Jim

Herkely " and R. Wayne as " Allen

I'ranklin." were swimming away from

a bandit chief. They reached land,

their clothes wringing wet, yet a

moment later were seen on a rock

lierfectly dry. I. B. (London, S.E.)

A Magic Tin.

In The Chicken in the Case, Steve

IVrkins takes a bun out of a tin. He
tlun sees a letter which he ()|)ens,

jiiitling the bun back into the tin.

with iid open, and goes out. When
he returns the lid is shut, and the

liun on the cubpoard.

E. G. E. (Tunbridge Wells.)
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lollet boap.
We are convinced that

you have but to try Price's

Old English Lavender

squares to be a constant user.

PRICE^S

LAVE>4DER
SOAP

In this popular soap

the enchanting fragrance

of Lavender finds its

happiest expression. Its

lather is soft, creamy—its

perfume lingers to the last.

Ask. Your Stores.

PRICE'S, BATTERSEA.S.W.I I

ART
FASHION SKETCHING
Learn this interesting Art and earn big money.

POSTER, BLACK & WHITE, STORY ILLl STRATINC;
also taught. Lessons given at Studios, morning, afternoon

and evening, or by post. Earn while you learn. Help gi\en

to positions. Sketches bought and sold.

STUDENTS CAN START AN^ D.W.

Terms : Secretary,

THE COMMERCIAL ART SCHOOL,
12 & 13, Henrietta Street, Strand, London, W.C.2. i-si. lyoo.

The
Enemy of Dandruff—Olive Oil

Expert hair specialists have

known this simple fact for

years. So they have used olive

oil constantly in high'priced

treatments.

But heretofore there has been

no way in which women could

give themselves proper olive'oil

hair treatments at home.

For olive -oil must be expertly

blended to meet the purpose.

Now, in Palmolive Shampoo
we have provided such a blend,

and women everywhere are

taking to it as something they

have long wanted.

These women are not only

gettmg rid of dandruff, but they

are giving their hair that

lustrous sheen which olive'oil

alone provides.

Try Palmolive Shampoo at our

expens*. Send for a free test

bottle to ' day.

PALMOLIVE

SHAMPOO
p. 76i.-

8d. Trial Bottle Free
The Palmolive Coint>aiiy <"/ Hiinlmul) Ltd., 21 & :3. Eaule Street.

High Holborii. Loittlon. W.C. I.

Please send me without charge an 8d. trial bottle of

Palmolive Shampoo.

Aclilress

Picturcgoer, September
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See).
Billie Dove and Irvin

Willat, the director

of the picture.

^^

4

'.y

i

Malcolm Macgregor, Lon Chancy, and Billie

in scenes from " All the Brothers were
Valiant," released this month.

BEX AMES WILLIAMS, author of

many notable sea stories has pro-

vided excellent screen material in

All the Brothers Were Valiant

which is released in picture form this

month. Lon Chaney in the role of Mark
^"''ore. a braggart seaman, ai^ain proves

himself to be one of the screen's

greatest character actors. For once
in a while Lon is allowed to repent

before the final reel, and there is a

big punch at the end of the film, where
he lays down his life in order to save
I11S brother.

Malcolm MacGregor plays the part

(ii Joel Shore, a landsman who goes
to sea. as captain of his brother's

sliip and wins out after many tribu-

lations. At first the sailors are

inclined to laugh at their amateur
skipper, but Joel soon proves that he

lias the right stuff in him. Billie

n<)\e is the girl in the story, a young
biidc who is .soinelhing of a hero-

worshipper. .'Ml is well when she

discovers that she has married a hero

herself. A mutiny on the high seas

and thrilhng scenes on a whaling-ship

are amongst the dramatic moments in

.ill the Profilers ~,eere I'aliaut.

A
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Harold Lloyd and Mildred Lloyd,
erstwhile Dairs lia\e had a

liTcat time in New York.
Tliey have been dined, and

tea'd and invited to plays, attending;

Jjolf tournaments at in\vof)d and Loni;
Bevel and been generally here, there.

and e\eryuhere. Now they arc
back attain reads to return to work.

During; his temporary
Bill Hart has been :

retirement,

studyinji the
character and work of Patrick
Henry, the famous orator. and
wea\ inj; a film stor_\ around
him and his times. He has
also written a novel of it, called .A

Lifjiitcr of Flames, which will be
published about the time Hart com-
mences filming it. Bii^ Bill's first work
this autunm will be a series of
Westerners. He has his own imle-
pendent unit at Hollywood, and has
several western stories under con-
sideration.

Monte Pd\ie has had a lonj; session
in hos])ital. Whilst starrinji' in

Loving Lies, he was makin;^ a landing
on Laj.;un,i Beach in a very small
skill when a heavy s(|uall was at its

hei>;ht. The waves caught the little

boat and fluny Monte into the sea.
He struck out boldly for the shore,

but another roller flunjj the boat

atop of him, crushing a rib and in-

flicting severe bruises upon the

unfortunate star. Herd's wishing
Monte a speetiy rcc()\ cry.

Something unitpie in motii'm picture

sets is tile ]>igeon house and pen
standing on the l.asky lot for Sf^riiuj

Magic (The l-';iim). It occupies as

full a space as an ordinary set, for

there are one Inmdred and twelve
inhabitants, and as shots of the birtls

flying are re(|uired, stifhcient space
has been allotted for the camera to

catch them from three different

angles.

Many scenes for The Light That
Failed ha\e alreatly been shot

at Catalina Island. Percy Marmont
has the role of " Dick," with Jacque-
line Logan opposite, and l)a\ id

Torrence, ."^igitid Holmquist. Mabel
\'an Buren. and Luke Cosgrave in

other roles. It is a Paramount pro-

duction with George Mel ford

directing.

J
Stuart Blackton is at work on his

• first Vitagraph si)ecial, which is

also his first American i)roduction

since his return from England.

This is On The Banks of the Wabash,
a rural drama inspired by a well-

known song^. Mary Carr has the

leading- role, and Burr Mcintosh plays

an old captain. James Morrison is

the hero, with Lumsden Hare opposite

Mary Carr. Mary McLaren and
-Madge Evans have good roles also,

;ind tliere is to be a thrill climax.

Baby Peggy has graduated from two
reelers into a star in full length

features. Her first was Whose Baby
Are You? and her present one is an

elaborate version of " Editha's

Burglar," i\Iiss Hodgson I'.iuMKftt's

popular story, which has been i;»ade

into an American play. Many
popular juveniles have starred in this,

bin none of such tender years as

Peggy.

I\or Xovello has written a film play

in collaboration with Constance

Collier, and will act in it either the

end of this year, or in the spring of

nineteen twenty-four. It is a stofv

of Parisian low life, titled The RaL
and Ivor plays an Apache, whilst

Gladys Cooper, oi)posite whom he

has played in stage, has a dual

role. The fair Gladys will enact

an Apache girl, a very dramatic

character, and the heroine. Both she

and Ivor Novello have appeared in

Bonnie Prince Charlie for Gaumont's
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l-raiik Lliiyd. Xnniia
Talmadijc and Coii-

icay I carle. Dircrlur

and Stars of " Ashes
(if Venijeanec."

WITH beauty, as with tlie greatness
spoken of by Shakespeare,
sonic arc born to it—have it

tiirust upon thciu—others achieve it

by usin^ Madame Helena Rubin-
stein's Key to IJeauty, which unlocks
the door leading to attractiveness and
charm, success and happiness.

And even tht- tjcauty that i.v needs care
and cultivation, otherwise the passing
years will engrave tragic marks on
the l)caitty that was.

Madame Rubinstein, whose name
for a quarter of a century has been
a household word for beauty seekers
throuLihout the world, who is supreme
m beauty knowledge and wisdom

—

.;ives liie comfortini,' assurance of

unfailing beaut>- cultivation and pre-

servation to younn and old, beautiful
and unbeauliful, to all in fact, who
yearn for tiie lo\eline-s of perfect

contour, the charm of an unwrinkled
>kin, a fresh, exquisite complexion
unmarrcd by spot or blemisli. And
this despite climatic vagaries, on-
slaughts of Father Time, and tiie

strain of social or professional
activities

A Small Bunch ofBeautyKeys
SGNBURN and FRECKLES. Valaze lleaul.

!y;iiK >knil'u(iiU t.ui-L-. /riiA'/i - lo ),iJc dtriiv

and -tmiulates drab, sallow, discoloured com-
l>le.\ii)iiv to e.\c|iMsite beauty. Valaze Siuiproof
('ream, applied before outdoor exposure,
alisoluiely /ret iJir.c freckles and siuiburn, in
which It 1-. uiii(|ur and incomparable. I'rices,

I'', and .?/', r< ~pfi ti\ ely.

FACIAL CONTOUR and double chin. To
Ir.iik yoiuij;, keep your contour. Valaze Roman
Jtlly braces u|> relaxed muscles, daily im-
proviuK the shape of the face. For double
ihiu choose Valaze Ridticntii Jelly, which acts
directly on tatty deposits beneath the skin.
I'rue 4/(. each.

BLACKHEADS, OPEN PORES, an.l con
-..|iicni oiliiK-, ui 111,- -km .irr remedied by
M.i-liiiiK with \'alaze < ipeii I'ore rasle. which
leave- the skill fresh, clear and refined. The
occasional application of Valaze Lii|uidine
kTeally asMsi, the treatment and entirely
obvi.iiis skin j;reaMness and coarseness. Price-,
•1/f. and -/'. r,-peciively.

THROAT & NECK DISCOLORATION.
V^il.i/c lile.ichiiiK ("re.ini rpiitkly f.in,;,, miii
tiurn on face, throat or arm-. \ala/c
Whileiier immediately and temporarily hides
such discoloration, and will not riih off imii/
u'll (iiirk tlolhrt. I'rices 4 /(, and ,1 'r. r.-

-Iiectnrly.

A " WRINKLE " ABOUT WRINKLES.
Wrinkle- arc not always smn- of a^e. Illiu—

,

outdoor sport. faliKuc. -kindryness cause
wrinkles unless proper care is taken. Two
parlicularly valuable Valaze anti wrinkle spcci
"." •'!1'' ^--^l-Te i'erfection (ream anri Valaze
Skin Ionic, their use cnsiirini.; pos-e-sion of a
soft, unwrinkled skin. Price- .V. and V-
respectively.

Exclusive irealmcnis arc Kiv<ni tlaily
lo remedy all brainy flaw-. The
slirrial halfKuinea lesson treatment
relieves -i(;ns of strain and imparts
nseliil home treatment hints. An in-
structive Drochure, •' Secrets of
Beauty, is |io>-te<l on rei|uest.

S4, Girafiton St LK&midoini Wi
(0// BenJ.SlrnI lo„ni HavH.ID. PUnt . Mtyfa.r 461 I.

NEW YORK M, WmI STtfc Su«L
PiHi : IM, Ru« du F«i>bMrf St. HM«r*

p r

and Ivor is .still niulcr contract with
I). W. dritfith for two more films.

In .'^t. Louis, U.S.A., there is a
* kinema manatied exclusively by
jiirls. It l)eloni;s to three sisters, and
thou.iih it scats eiiiht hundred and is

\cry successful, there isn't a man
around there cxcej)! those who pay
to i^o in. They ha\ e a lady o])erator,

whose ]iroud boast it is that her
machines are the best cared-for-oiics

in the state, (iirls look after the hox-
otitice, the ath ertisin;.;, and thcy'xe

even a stentorian voiced lady to keep
the younf^sters in order. It^isn't an
an anti-man association, thoui.;h. for

they don't bar male stars from their

screen.

'

I
lie imich coxcted rtile nf '" .Anna

"

* in .hniii Clnislic has fallen to

Rl.inche Sweet and (ienriie Marion
will play " Chris C"hnsto])hersi)n.

"

the part was played by him on the

London sta.L;c.

Known as the handsoinest man in

France, .M. De X'aldez is .i.;<>int;

tti join the ever-j;rowino Fi'ench

colony in Hollywtiod. Camille
Desly, sister of the spectacular (nihy

has been there some weeks and has a

small part in Ponjola. She, too. is

a dancer, and .ilso ])lays very well.

.She has been ,i;ivMi,u lessons tii

French, and teachinu the piano in

her spare days from mo\ ies.

[\/|,iiirice rounieur's iiexi will he
^'A /;,,, I title I'lU/rants, a favourite
I'reneh melodrama, .tnd will he
shorter than most of this director's

productions.

Dolores Casnielli. the favourite

Italian screen star has blossomed
forth into one of the best women
fencers in America. She spends
most of her days in induljring: in her

new found art, and declares herself

ready to meet any motion picture

people (fiininine gender only). To
date there have been mily three

\olunteers.

So interested were some three

hundred hoys in a New York
movie theatre, where Griiinf>\, a

Theodore Roberts picture was heinsf

shown, thai they refused to leave

their seats, thoui;h an alarm of fire

had been raised. They had to be

forcibly ejected when smoke com-

menced cominj.; down from the

ceiliiit;. '!"hc fire was in the ^

above, and it was necessary to

the whole hnildinu. The adults

evacuated, iiut the children after

made to leave, waited arouiu!

side, and as soon as the fire hati

put out. demanded to he let

see the finish of the pro.nr.i

They marched back to their p

and after some demur, they had
way. Drijipini; walls and snvjke

blackened screen held no terrors for

them, they insisted on h.txins: theS;

full tell cents worth.

Joseph .'^uichard has jnsl finished all

Anurican version of 77/i' Ciickcl

(hi I lie Hem til, which is said to

adhere strictly to Dickens' si'ir).

\'iri:inia Brown I'are, and Irii7i

Kul:.^way co-star with Suicl.iri'

whose fine work in I lie Four II, ' >.

men added new laurels to an alii-"'.-

well-known reputation as a char.ictcr

actor.
iCcniiiiiicd oil /•nnf*
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t cost the lady
V h () s c ])hoto-

raphs arc pic-

urcd here Init 3

nineas to have
cr hair pcrnian-

ntly waved hy

icstle into these

lorioiisly hecom-
V' waves and

curls.

y/fe Original

^/^ermcinenl JjfairL)abe
'on have only to look at this typical c\am|ilc to <;ec how natural
' thc'soltness of the waves, to api)reciate that entire alisence of
nhccoming " frizz." The waves are wide and deep, firm without
cing hard, soft as silk to the touch. \ct they will last for si\

hole months or more—until, in fact, the newly-jirow n hair
icds waxinjj. Nestles is the original, perfect, permanent hair-

;u e. patronised hy several Princesses of the Knglish Koyal
amily, and hy leaders of Society and the Stage the world oxer.

Nestle wa\ ings cost Init 6s. a section.

:. NESTLE h COMPANY, LIMITED
S.Scutli Molton St.. London, W.l. 43, Dover Street, London. W. t.

'l'hnitc— .\/,:yl,iir 2'iS6 ' I'hvnc—Hcijcnt I'KU

Tclci;r;in)s
—

" K,inli--t, Wc^do, Lonrlon."

ou can obtain the genuine Nestle Hair Wave also at :

LTKINCH.AM— .Maison Taylor, Station
Huildings, .Moss Lane.
\TH -.Mills & Watkins, 3, George St.
•:r)l-ORD — W. J. Wilkinson, 41,
lavistock St.

UJKNKMOLTH—S. .\. Thomson, t)2,

Pooli- Rri.

I KUI IT-— Robert Lano, Diikp St.
'Xl)l-.i;—Miss Hill Rcnnic, 7, Union St.
\KT1-:K—D. Thi-cuwisscii, 11, The
Arcade.

ITNCHLEY—Mrs. Norris, 79a, High
5t., N.

GL.ASGOW— Maison Central, 120, Union
St.

HtXL—Swallow & Barry, 24, George St.

LF.RDS—Miss .Manning, 27. Countv .Arcade

LEICESTER -C. B. Pipicr, 77 yuecn'sRd.
M.ANCHESTER— Maison Taylor, 26, King

St.,i3i,Oxford Rd., All Saints. [Terrace.

MARCiATE-W.E.Shotter, Ltd.,2i,.All)frt

N E W C A S T L E - O N 1 Y N K — Miss

Marguerite Joicc, i, St. Mary's I'lace.

YORK—Swallow & Barr, 26, Stonegate.

GLADYS WALTON, tht btauUful Univenat

Star, ia)js : " I find Mavis Toilet Preparations

delightful. They possess a fragrance and
faicination (hat is unique.

"pVERY woman has a rig-ht to beauty—to make
the most of her every attraction. Yoti owe it

to yoiirsclt'—to your friends

Just hack from Paris

heaiity scientist

-to -hnds—to nim"—to In- as lo\ely as you can,

..... Monsieur \'i\.iudou—the world's greatest

neauiy seieniisi—has brought new knowledge of the arts ot that

land where, for over half a century, the famous Heriihardt defied

the passage of time. And why not V'OU:

.Mavis Talcum, Face Powder, Cold Cream. Houge. Pertume

I.ip Stick, and Nail Polish. The- •'
I.ip .>ticK, an<l .Nail I'onsn. 1 nese are the essentials ot true low-

liness which M. \'ivaudou now offers to ladit-s ot this land. Kach

and all will be found ofsupreme efficacy and refinement.

mvis
RemcmbtT there is nothini; (iiiitr Ihr s.inir as

Mavis Preparations for thcist- who dt-mand
beauty at its best. Sold at Ifailin^ Pt-rfumrrN.

ChemLsts. and Stores.

Send 2:6 Jot the Mia-is Sample Hrnuttf Set cvrUaining

Toiiei itaUr, Face Powder. Rougr. i'oUi Cream. Tooth

Paste. I.\p Stick, and S'ail Polish, po-*f free gn
apptiealwn tc

V. VIVAUDOU. 1. MoDUgue Street, W.C.I.

'm^'%
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Try on this Corset

in your own Home
I will tend you my New Model
" A " Ambron Cor»et " on Appro "

for Depofit of
1

I shop choicf in ^ ^"j
chaic is ncvrf a */ ^ 3

A humcd
cofMt pure

happy one
privaCY and Insure oi

home examination. That
IS why I am willing to

send you the new Model
Ambron Gold Medal Corset

for home trial and approval.

And I am also offenns

a splendid 6 • saving,

(or to-day you can have

this magnificent 14 II Model^

lor 8 11. 1 hr design \s

superb, the figure contour

immaculate, and in material

and construction this An^bron
Corset is unsurpassed.

A 14 11 Ambron Cor«ct

now reduced to 8/11.

Thus you havr two great

advantages — a Home
Approval choice plus 6 -

saving — Corset comfort

and satisfaction and the nnest

Bargain ever offered. Your
feminine mslincis are doubly
pleased. After a critical

trial, then remit balance of \\

price either in one sum or I - 'j

weekly as you prefer. My
Approval Gift Coupon below

IS at your server. Just (ill

in ..nd forward NO\X .

The new Ambron Model " A " is cut from the famous
Ambron Super Corset Cloth, • fabric of wonderful
trenrth and durability, with Bust 2 inches above
waist line as present vofue. It is stayed with Duplex
Rustless Supports, cloth cased and specially reinforced

at ends, and fitted with Wedge shaped Busk and 4

AdiusUble Woven Lock Suspenders, deUchable.
Pretty trimminff completes this exquisitely dainty
Corset, which is easily washable without removal
of busk, trimmings or supports.

HOME APPROVAL COUPON
By which you get a U 11 Ambron Corset for 8 11

Simply write full name and address on a piece of paper,

to which pin this Coupon.

Please send me a 14 11 Ambron Model " A *' Corset at

the reduced price of 8 11. on approval. My measure-
ments are —
Size of Waial Buat Hips

I enclose 1 • deposit with 6d. part postage, and if I

do not immediately return Corset. 1 will either complete
purchase in one sum of 7 11, or by weelciv instalments

of 1 - r.rh Please crns% P.O. thu.
.Si.-ew,jn*e/fom 19 ^ Jb.nc/if O.er K) i».. 1 6 e*/rd.

X Picturegoer. Sept.. 1923. No, 27}.

Post your Order at once to AMBROSE WILSON, Ltd.,
273, Allen House, 70, Vauxhall Bridge Rd., London,

S W 1

\hr I artc.t \tu,! OfJrr' C:r<^l ii^u^f ,n the HorlJ.

Br&
HYGIENIC BUST BODICE

Sent on Approval for Deposit of 1/- only.

\hr Anil>run Myifientc Bu>l (l^Klitr i» the only fftrmrnt
gf lit kind which oin be worn with comfort on all ordinary

occasions, and for dancind.
the ihratrr. &r., bfcaiitr it

allow* (rr« vrntilalion and thut
prrvcnli fxcr»iivc

peripiration.

,_ Made in wft (rilird

^ ' elattu wrb malrrial

y w.th crilular fabric

/ panrli undri arm*. Cxilouri ;

Pink or White,

nd 1 - only a« Depotit to-day
and the Amhmn Hygirnic Butt
Bodice will he »enl you AT
ONCE on home ai.|.roval.

Pleate itale hii^t meature and
colour required. t^lani e of

pr«e. vir , HI (an be remitted
upon receipt or by weekly
initalmeni* ol I - a« pfelerred.

I-...I >,.... nl.le, ,1 .,o,r l„

>UMBROS£ WILSON, LTD.,
m. AIUo H<Hia«. 70. V.uilull
Bridge Road, LONtXIN. S W 1

Phyllis H;i\cr has hctn sdcctid to

pose tor a statue to adorn the

Motion Picture Exposition. Phyllis

was told that she typified the

American in her idial form, and is

deli.nhteii about it. .\ special Ex-
position coin will he struck, upon
which Phyllis Haver's head en profile

will appear.

Eilie Norwood is .uoini; to play
" Sherlock Holmes " on the

stafic this autumn. He was. of

course, a noteil actor he fore films

claimed him, and his romantic air

and sternly handsome features remind
many of the late Lewis Waller. Eillr

was ' spotted " by several observant

readers of this Journal whilst he was
on holiday in the Isle of VVi^ht, this

sunnner. The play is called " Slicr-

luch Holmes." InU it is a new one.

and not the one which has had such a

\oL;ue on tour for some years.

Laurette Taylf)r will be seen on the

screen ai^ain sooji. She will

make picture \ersions of her hus-

band's pla)S Ha[ri)iness." and "One
Xi^iht in Rome," both of which are

f.imiliar to ])layj;oers.

Allen llolubar is jjoinji to make four

\er\ bii; prtKJuctions for Metro.

l-.aci" one is set in picturesque

locations, and Holubar is determined
to use the original settings. s<" he will

takr his conipauN abroad. \'ery

much so, too, he has an Alaskan
story, a South Sea Island Romance,
a South .'\merican tale, and a Dixie-

land idyll. In any case. .Mien

Holubar thinks it will be far less

costly to ' take " <in the actual sjiots

than to build replicas of them in the

studios.

No\\ada\s. in America, at least.

stu<lio buildiiii;s are not »

riiofrd in. and most of tliem ari

unfinished at llie to]). The set i-

buill uj) to a certain heiub',

then the continuation is

made in miniature,

and fixed in

such a position that the camera
catches it in its proper focus and
joins it into t)ie "shot," so that tht.

fake cannot pos>ibly be detected. It

is an injieiimus and perfecth lejjiti-

mate method of working; and savi.s

many dollars for the i)roducers. It

was ])\ means oi a rich effect of

distaiici that the cle\ er "clock " and
" sky-scraper " thrills in Harold
Lloyd's .Siifrty Last were obtaiiu J.

Here no miniatures were used, but

by adjustinii the camera at a certain
' angle, ami at a certain distance, two
buildings some yards distant appeared
as one, and the climbinji feats, though
quite perilous enous^h. were not

absidutely as hair breadtli as the}

ai)i)eared.

An interesting; player in Rex In-

liTam's Sciiriniioiiclii "
is (Aps}

Hart. She was selected by him from

a crowd of se\eral hundreds to take

the role of " TheroigUe de Mcri-

court," and after a few minutes chat.

luiiTam found that she was a girl he

met some years ayo at Universal City

and achised her to try motion
pictures. She had, in fact, played a

coujile of small parts there later, for

him, and had hecoinc fairly on the

way to success when she retired for n

time. Twelve months ago the screei.

lured her attain, and she starter
" extra-" ing to get her hand well in

("lypsy Hart is her real name and shi

isn't related to William S. Hart
though she's a Western by birth ani

a fine riiler itnd shot.

Sessue Hayakawa. the famous Jap
aiuse screen actor, is now in Paris

with his wift. Tsuni Aoki, and both

are hard ;it work making scenes foi

/.</ Hatoillc. uhich'is being filmed b\(

A'(M' liniiiiiii ihriu liiiti Roiuoit SotOrrt' oiia Alici' I crr\ in "S,arainoUilic"



SEPTEMBER 1Q23 Pict\jre5 and Pictxjre^ver 55

Aubcrt-Vaiidcl-Delac at the big- and
woll equipped Film d'Art Studios at

Neuilly. When seen by the Paris

rei)resentati\e of I'ictiircgocr, Sessue
remarked that he was immensely
interested in the French film industry,

and that he thoujiht that French films

have made .^reat pro'^ress during the

last few years. "
I certainly

believe." continued the popular

star " " that before \ery long there

will he some very j^ood work done by

the French film-world." Scssuc
Hayakavva in ])ri\atc life, althouL^h

\ery quiet and reser\ed. is a charmin;;

])ers()nality, and what is jierhaps

rather uinisual with famous kinema
artistes, he is not m the least proud,

and treats e\eryniU' alike from chief

producer to ordniary workman.

It
is most amusin.u to see the other

actors ni the studio watchinji'

him with literally l)ulgin,L; eyes and
wide-0])en rnouths, but following; his

every mo\ ement with an expression

on their faces and a h.^ht in their

eyes that su.iiji'ests that they are try-

ing;', possibly by auto-su,ti,L;estion, to

draw Secrets oiu of Sessue. Sessue
at the present moment is the one
topic of conversation in i'Veuch

kinema circles, and excryoue is talk-

ing; about hi? remarkably fine actin:.;

in various scenes of Ln Haliiillc. The
chief producer is K. F. X'iolet. the

Well-known b'rench lucttciir en scciic

of Lcs Hoiiiiius .\'()ii-:\-iii<x, l.c I'oUc

(III Hoiiliciir, and so man_\ other films.

'X'he second ])rincipal role is played
•^ by Sessuc's charming' and viva-

cious wife Tsuru Aoki. and they are

receiving nearly a million francs for

their work—a recortl salary in the

French film industry. The other
most important role is played by the

Fnglisman, Felix Ford, who takes

the part of a British naval officer,

but who besides has one of the

funniest jobs ever assigned to a screen

actor, that is, " guardian " of

Sessue Hayakawa, and Felix has to

be near him from morning till night

to see that " nobody steals Sessue."

What Every Woman Seeks.

Alice Calhoun is amongst the many
beautiful women who have testified to

value of the Pamoil Process of Per-

manent Hair-waving. There is no
need for you to envy your frieiuls and
acquaintances who possess the un-

doubted attraction of wavy hair, for

the Pamoil process will produce
beautiful glossy waves in si.x minutes.

A big advantage of the Pamoil
method is that it docs not employ any
messy tubes, steaming pads, or other

paraphernalia. Every reader of " The
I'ictnrcqacr " should write to Messrs.

Aldworth and Co., 385, Oxford Street,

London, W.l, for their beautiful illus-

trated booklet which will be sent post

free to all in(|uirers who mention this

paper.

A Perfumed Velvety Cream

That Removes Hair.

>i

Far Better Than A Razor.
More Pleasant than Noxious Chemicals.

Until the discdvery of Wet Cream,
women have bad to resort to --crapini^

razor blades and evil-smellini;, irritating

chemicals to remrn e hair. A raz<ir only
stimulates hair growth just as trinun-

ing a hedge makes it grow fastir and
thicker. The Imrning Barium Sulphide
used in ordinary depilatories often
causes red blotches, painful irritation,

soreness and skin Menushes. \'eet

(.'ream contains n<i Barium .Sulphide <ir

uher jioisonous chemicals. It does not

siinnilate hair gr^iwth and has no otfen-

si\c odour. Whereas razors and
ordinary depilatories simply renio\e hair

iihovc the skin surface, \'eet melts the

hair away beneath it. It is as easy to

use as a face cream hist sprtad \ cct

on as it comes 1 rom tbf tnln', wait a

u\v minutes, rinse it off, and hair is

uone as if \<\ magic. Satisfactory

results guaranteed in (\ery case or

money is returned. All chemists, hair-

dressers ancl stores supply X'eet for 3/6.

It is also sent direct by i)ost, in plain

wrapper to ensure privacy, upon receipt

of 3/6, ]ilus 6d. for postage and jiacking.

(Trial size 6d.) Address : Dae Health

Laboratories (Dei)t. 46 H), 68, Bolsover

Street, London, W L

A CREAM THAT REMOVES HAIR.

(7/ora Ze Breton
, , and Aer. \

Waits iVatcfi

^^' '%

'•Vhc Jaintij little li'n^llci H'atch 1 had

from you (i giving the greatest satisfaction.

Its u'orf^manship is wonderful and it is

a splendid time-keeper. I do not k^ow
how you can sell watches so cheaply.—

^
Flora Le Breton"

Record Bargain Offer
A Facsimile 3 Guinea Expanding Bracelet

Watch — Post Free 20 -. Guaranteed

1 vears. Genuine Gold filled Walch and

Bracelet complete. Extra strong case. Finest

finish. Fully jewelled movemeni action.

Timed to a minute a month. FiUed with

Expanding Bracelet. Expands to fit an\ size

wrist. Shop price 3 Guineas. Post Free

20 -only. Also stocked in SOLID GOLD
with moire hand, 23 6 Post Free.

Sat isfaction Guaranteed or Money refunded. Each

watch is sold under the P/c/i/regoec Guarantee.

Do not delay—Post your Order

^to-day. A fine Art Catalogue of

Clocks, Watches, Brooches, etc., sent

free on receipt of postcard, to

5/- Deposit. Special Offer.

In o„l I to \tuT\f, ihf. amazing bargain

w.lhin ihf icath of cvrry Picturegoer

iradc, cuslomcK may. if ihey »
dfSirc pay 5 • dcpoiit. *nd pay

bdlanc r m weekly paymcnti of

l-o. morr according to iheir desire.

WATTS SON & CO.,
iDepl. P.G.81,327 OxforJSt., London, W.l.
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A VENIDA NET
is juat like a part of your own
hail that keeps the rest in order

All V,i«da Ntl^untU ani JciMt mat,.

tapt and f'inf* il>apf ott gua'anlttj

Ho, 1 lU'lul, o, C„y 1 - ,a,h) hem
Dtaptr,. C/acmili onj Ha-J,ax,: S,-,J

PC Av Ua/tl on Tkt Afl d Co.//u,r

anj • Tk, (V o/ IV Hw .V<( 10

VENIDA, UMTTED
2X1, Ra««al St., Loodon.

HAIP<;_NET

SMALL ADVERTISEMENTS.
3d. per Word ::: Minimum 3 Shillings.

RE.M) THIS CAREFULLY. Recent additions to
our stock of picture postcards are :— Agnes

Ayres, Retty Balfour, Constance Binney, Monte
Blue, Flora le Breton, Betty Blythe. Georges Car-
pentier, Betty Compson, Jackie Coogan, Harrison
Ford, Gaston Glass, Barbara La Marr, Harold Lloyd
(with spectacles), Katlierine .MacDonald, Mae .Marsh,
Colleen Moore, Antonio .Moreno, Mac Murray, Ramon
Novarro, Pola Negri, Baby Peggy, House Peters,
Lewis Stone, Eric Von Stroheini, Norma Talmadge,
Conway Tearle, .Alice Terry, and Kodolph Valentino,
(three different). All in sepia glossy style— real photo-
graphs. Price 3d. each, postage extra; or 2,6 dozen
post free.— From Pictiiregoer Salon, 88, Long Acre,
London, \V.C.2.

FILM FAVOURITES.— Picture Postcards of
Kinema Stars. .A few selected names from

our enormous stock (complete list sent, post free, on
receipt of a postcard) (lerald .Ames, linid Bennett,
Harry Carey, Charlie Chaplin, George CheeselKiro,
Fay Compton, Douglas Fairbanks, William Farnum,
Pauline Frederick, Dorothy Gish, Lillian Gish, W. S.
Hart, Sessue Hayakawa, Alice Joyce, Ulmo Lincoln,
.Mary Miles Minter, Tom .Mix. .Viae Murray, Mary
Pickford, Eddie Polo, Constance and Norma Talmadge,
Pearl White. Price, id. each, [Kistage extra, or is.

a dozen post free.--" Picturegoer " Salon, 88, Long
Acre, London, W.C.z.

A COLLECTION OF PICTURE POSTCARDS
of the Film Favourites you have seen on the

screen is always interesting to l<K>k through. We can
supply you with postcards of all the popular players,
and special albums to put them in. A complete list

of Kinema Novelties will be gladly sent post fn-e on
receipt of a postcard. I'uturiKuer .Salon, SH. Long
.\cre, London, W ( .•

YOU CAN SEND
YOUR MONEY
Willi full contidc'iicf to any tirm ;ul-

vcrlisinj^f in this journal.

•• PICTIRECOKF^ " ojvcs a square
j^uarantcf. .'iat is fact ion f)r your
money l)ack. If you don't uet satis-

faction from the firm, wc will put
the matter ri.i,dit.

nill.ll' KMAM'KL. /«r/l/,r/l(rill<«( ;U,lll,l,/ir.

I iiiiiAMs I'm ss Ltd.,

I. mil- \rrr. I.(l\|)f)N. W ( .'

EUle Norivood and Isabel Elso

A Gamble With Hearts {IV. & F;
Se^. 10).

A British murder mystery drama in

which everybody distrusts everybody
else and the criminal is well con-
cealed. Well played by Milton
Rosmer, l\Iadj.re Stuart, Olaf Hyttoii.

Valia, Cecil Morton Yorke. Margaret
Hope. Stacey daunt, and Georjic
Bishop.
A Girl's Desire {Vitagrafh: Scft 24).

Alice Calhoun in a natural and well

told love story with a surprise ending.
Support includes : Warner Baxter,
James Donnelly, Frank Crane, Lillian

Lawrence, X'ictory Bateman, and
Sadie Gordon. Pleasant entertain-
ment.

All The Brothers Were Valiant {Jury
Srft. 24).

A strong sea story with an out of
the ordinary plot, and some fine

characterisation and atmos])herc.
\'ery fine acting by Lon Chancy,
Malcolm MacdreiLtor, Hillii Dove,
William Orlamond, Shannon i^ay.

Robert McKim, Robert Kortman,
Otto Brauer, Curt Reighfield, William
\'. Mong. and Leo Willis. Excellent
entertainment.

The Arabian Nights (ll'iiltiirda:,':

s,ri .<!

.'\ Franco-Russian i)rotiuction of

the age old I*"astern story. gi\ ing the

effect of a serial with wonderful set-

tini^s and artistic pnuluclion anil

acting Stars N.ithalie Koxanko.
( "lood ciUertammeMt

Arc You A Failure? {ll'altiirdiiu';

s'rfl 1/1

Lloyd Hui;lles 111 .1 pleasini:; coined)

-

tlrama 111 which ,1 corresp<iiulence

coursi turns a hopeless failuri uito

a luro. .\lad:^i i'iellam\. Tom
l^aiit.schi, Hardee Kirkland. Jane
Kackley, jam- ("enliy. .M\rtle \'ane,

and .Sam Alli 11 MipiiMri. I iood lii^ht

f.irce.

Ill 111 " The Sign of Four"

Any Night (K'iliwr; Seft. 17).

Tully ALirshall, Robert Edeson. and

Lysle Leslie in a well produced drama
whose one big dramatic scene at thf

end is marred by heavy doses of

religious sentiment and sermons in

sub-titles. N'ot for the critical.

A Sporting Chance (Rose; Se{<t. 24).

Fast-action coinedy drama about

the adventures of a young millionaire,

a famous gem. and a midnight con-

spiracy starring William Russell, sup-

ported by Fritzi Brunette, Ceorffe

Periolat, J. Farrell MacDonald, Lee

Hill, "Harvey Clark, and Percy Banks.

The Barnstormers {Allied Artists;

SeM 20).

Charles Ray directed as well as

starred in this rural comedy-drama
about a farmer's son who becomes an

actor. Wry slight story, and not up

to Ray's usual standard. Supportintf

cast inchules : George Nichols. Lionel

Belmore. Charlotte Pierce. Blanche

Rose. Wilfred Lucas, and Bert

Ot^'nrn.

A Blind Bargain ((,<;/(/:» v»i. Sefl 17)

Rather o,iasome fare, this one

An insane doctor experiments on

people and imbues them with tht

strength and characteristics of

animals. Then he is killed by one of

his ' successes." Lon Chancy stars

in a dual role, and Fontaine La Kuc

and Raynu)nd McKee head a cKvcr

ca.'^i Horrorfiil entertainment.

The Bond Boy {Ass First S'ntioiittl.

Sefl -I)

Richard Barthelmess in a dual roK

ami a grim story of quixotism m the

Kentucky mountains. Mary AliUn.

.M.irv Thurmau. Ned Sparks. Charles

Hill Mailo. Robert Williamson,

Thomas Maguire, \"irginia Mai;uire,

ami Jenny Sinclair supi)Mri \'ery

fitu ilrama.

I
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The Cave Girl {Ass. First National;

Sett. 17).

The story of two women and one

man, in which the cave girl lives up
to her sobriquet. Teddie Gerrard

stars, and Charles Meredith, Wilton

Taylor, Eleanor Hancock, Lillian

Tucker, Frank Coleman, Boris

Karloff, Jake Abrahams, and John
Beck support. Beautiful snow scenes

and good entertainment.

The Christian (Goldioyn; Seft. 10).

An American-made version of Hall

€aine's novel, containing some fine

acting and excellent London and
Epsom scenes made on the spot. Cast

includes Richard Dix, Mae Busch,

Gareth Hughes, Phyllis Haver, Cyril

Chadwick, Mahlon Hamilton, Joseph
Dowling, Claude Giltingwater, Eric

Mayne, Beryl Mercer, Alice Hesse,

Milla Davenport, and Robert Bolder.

Will please Hall Caine fans.

Cheated Love (F. B. 0.; Sept. 24).

Carmel Myers as an ambitious

immigrant who becomes a distin-

guished actress, and finally quells a

panic-stricken audience. Sentimental

entcrtainmeiu.
Circus Days (.-/.v.v Fir.^t .Xatidiial

;

Sept. 10),

Jackie Coogan at his best as a boy

who runs av\ay with a circus, makes
gf)od, and arrixes home in time to

save the old homestead. In the cast

appear also Barbara Tennant, Russell

Simpson, Claire McDowell, Cacsare
Gravina. Peaches Jackson. Sam De
Grasse and 1 )e Witt Jennings. Don't

miss this one
The Clouded Name (H'olkers; Sept.

10).

A tale of the lumber camps, with

the usual dance hall, fist fights, bliz-

zards, shootings, etc. John Lowell,

Corene Uzell, and Edgar Keller head
the cast. Fair entertainment.
The Custard Cup (Fox; Sept. 10).

Mary Carr as the self appointed
" mother " of the inhabitants of a

tenement. Humor, spectacle, and
niucn neart interest. Miriam Bat-
tista, Jerry Devine, Peggy Shaw,
Ernest McKay, Myrtle Bonillas,

Henry Sedley, and Edward Boring
support. Good entertainment.
The Danger Point (Wardour; Sept. 17).

A husband and wife story in which
the other man is conveniently killerl

off in a train wreck and reconcilia-

tion follows as a matter of course.

Carmel Myers stars, supported by
William P. Carleton, Vernon Steel.

Jos. W. Dowling, Margaret Joslin,

and Harry Todd. Fair entertain-

ment.
The Dangerous Talent (Rose; Sept 17).

Margarita Fisher in a crook and
underworld story in which she out-

wits a pair of rogues by means of her

talent for forging handwriting.

Beatrice X'an, Harry Hilliard, Har-
vey Clark, George Periolat, and Mary
Talbot appear in support.

The Death Cheat (Stoll; Sept. 24.)

Fi\e reels of hair-raising stunts

and sensations with Sansonia (Lucien
Albertini) as stuntsman - in - chief.

Good entertainment of its class.

Diane of Star Hollow (L'. A.'. Sept. 17).

A mystery tangle which love

unravels. Charming surroundings,

and a good cast comprising Evelyn
Greeley, Bernard Durning, Albert

Hart. George Majeroni, Sonia Mar-
celle. Fuller Mellish, Joseph Granby,

Charles Maokey, May Hopkins, and

Julia Neville. Fair entertainment.

Ereesia I

i
A superfine face powder of the highest I

\
quality, extra fine and adherent, and i

i luxuriously perfumed with the fascinating I

fragrance of the Freesia Flower. i

Price 3/3 per box.

I Of all Chemists, Perfumers & Stores & from \

|YARDLEY&Co.,Ltd.l
I

8, New Bond Street, London.
|

APPOINTMEST TO

H.R.H. THE ^
RIN'CE OF WALES =

A BEAUTIFUL NECKLACE, 18 in. long, for 12 6.

ADELE PEARLS have a wondrous lustre, and their

exquisite sheen radiates a colour of limpid besuty and

deliglit. Send P.O. to-day. and if you can detect their

inferiority to real pearls, or fail to see their superiority

to other imitation pearls, return to us and we will

refund money.

HARWOOD & COMPANY,
8, Braithwaite Road, Sparkbrook, Birmingham.

WHEN yoii ha\t; a bad cold cubid od do
you know that to use the beautifully soft

" TOINOCO " Paper Handkies and destroy
them will shorten its duration. Two varieties

in sealed cartons of 50.

"TOINOCO" Silky Fibre. 2s.

"TOINOCO" Papier Crepon, is. gd.

Every successive use of a fabric Handerchief
reinfects the Patient.

,' Of all Chniiist.':, or I)i PT. /'.,

TM TOINOCO HANDKERCHIEF Co., Ltd..

55 Hatton Garden. London, E.C.i.

Farle It' ill 1,1 in.s- and Citlleii Laiidis in "Masters of Men."

MAZAWATTEETEA

MAZAWATTEE

PURE & ECONOMICAL.
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Mary Miles Minler in " Dreams
of Destiny."

hePer/eci

Nail Enamel
SwANDALE impwrts a bril-

liant gloss which lasts for

about ten days.

It does not wash off, but

makes the nails brighter

after washing and never

discolours them.

SwANDALE is invaluabi« to

all who take a pride in their

nails. When you have tried

it you will readily admit that

It IS the perfect nail enamel

PRICE
Juit Jill in and pott (/i<

Coupon and a hottl* 0/

Swandalt willb* tent to yo u.

COUPON
To I he .Swandale Toilet Co. ltd..

99. Regent St.. W.I.

\>\CK «cnd one bottle of SwanDALE for

which enclose P.O. 1/3.

A/

Addreu.

Same of Htattst Lktmitt

Divorce Coupons (Vitagrafli; Sef't. 17),

Corinne Griffith in an excellent

social drama with good photography,

plot, lighting, and acting. In the cast

arc Holmes E. Herbert, Mona Lisa,

Diana Allen, Vincent Coleman, and
Cyril Ring.
Don Juan {Grnham W'iUox; Sef't. 3).

An Austrian spectacular production

dealing with the latter part and end
of this notorious character's career.

Played by Rex Otto, Olga D'Ora,

Werner .Schott, Anita Berber, Lya
de Pietti, and Max Krontcrt, and
Reinhold .Schuramel. Somewhat
sordid fare.

Drums of Destiny (Gauinout; Sef<t. 10).

An Enoch Arden story with pictur-

esque African and American settings,

and excellent acting hy Mary Miles

Minter, Maurice B. Flynn, George
Fawcett. Robert Cain, Casson Fer-

guson, Bertram Grassby. and Noble

Johnson. Fine dramatic entertaiii-

inent.

The Face In The Fog (Paramount;
Srf'l. A).

One of the " Boston Blackie
"'

stories with Lionel Barrymore as

this worthy supiMirted by Lowell

Sherman. Giistav ^on SeytTcrtitz.

Seena Owen, Mary Maclaren. and
Geor:^e Nash, Louis Wolheim, Macey
Harlam, joe King. Tom Blake, Marie
Burke. Joseph Smiley, and Martin

Faust. A tine detntui- otifering.

The Fighting Guide (ritaj/ni/'li ;

Si-ri 10).

William Duncan and Edith Johnson
in a drama of the Canatlian North-

west \sitli a r.ither <iisjointed plot.

F"air eiitiTiainmeiit.

Fools of Fortune (iroidniir: Sef't i).

Novel and amusini; Western taroe

adapted fr<mi the novel " Assisting

.\nanias." Well played by Jack Dill.

Russell Simpson. Tully Marshall,

I'rank Brownlee. Thomas Ricketts,

Marguerite De la Molte. and Lillian

Langdon.

Harbour Bar Ofalkers; Seft. 24).

A Madge Evans feature about a

child who prefers a cottage by the

sea to being a rich woman's adopted

daughter. Jack Drumcr. Kate Lester,

W. T. Carleton, Charles Sutton. Estar

Banks, Charles Jackson, and Sam
Ryan head a long cast. Pleasant

screen fare.

Honour First (I-ox; Seft. 17).

John Gilbert in a dual-role story of

mistaken identity and a courageous

man's reward. Rcnee Adoree, Hardy
Kirkland, Shannon Day, and Wilson

Hummel support. Good entertain-

ment.
The Hottentot (Ass. First Xational;

.s./-/. 3).

Good coinedy-drama about a man
who was secretly afraid of horses,

who. after various complications

masters his fears and rides a

thoroughbred to victory in a steeple-

chase. Douglas Maclean and Madge
Bellamy star, and Raymond Hatton,

Lila Leslie. Truly Shattuck, Dwight

Crittenden. antl Harry Booker

support.

The House of Mystery (Sloll; Scft.

24).

A well put together French movie

story of a man's treachery towards

his friend played by Ivan ^iosjoukine.

Helcne Darly. Charles \anel, Fran-

cine Mursey. Siinone (ienevois,

Colline, Strijesky. and Bortkevitch.

Sensational melodratna full <>f adven-

turous incident.

Hungry Hearts ((/.i/f/ieyii. Scfl. 3)

Helen l\Ti;iison"s uniffnitm Opus, a

homelv story about a family of Rus-

sian emi.i;res and their struggles in

New York's Ghetto. Maile on the

spot and couvincin.uly acted by the

star, Rosa Rosanova, Otto Lederer,

E. A. Warner. Bryant Washburn,

George Scigmann, A. Buckin. and

Edwin Booth Tilton. Excellent

mothcrlovc drama.
(toiidini../ nil [•Oiic 60).
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KOKO FOR THE

HAIR
Min KATHLEEN
VAUGHAN, the

popular British Film
Star, writes: "Ifind
' Koko ' all you
claim. It is delights

ful to use, and
keeps tkt hair in

tcrfr-cl coniitii/ii."

A Clear Non - Greasy Liquid, of delightCul

(ragrance : Giolina and invigorating to the

Scalp. Conuini no Dye.

Promote! Growth. C!e«n»«i the Scilp.

Strengthen* Tbio «(!d'<Ve»kH«ir. tnd ultimetely

Produce! Thick. Ljsuriint. BriHitnt Tr«»te».

I /6,3/-,& 5 /6 per bottle at all chemiitt, itotes, etc.

// any difficulty Is experltnced,

send P.O. to oalue required to—
KOSO MARZCGFAS CO., LTD.,
16, Bevls Il^a^s, Z.ondon, Il.C. 3.

lS;l!llll!illi'i>illlllW!lllllllllllllllllllllllllllllllllllillllllll!l^^

The PICTUREGOER S

BONANZA PARCEL
CONl AIXS

60 Picture Postcards of Film Favourites (all different).

20 Ditto, tinted in colours.

3 Sets of Beautiful Photogravure Portraits _(size Sins,

by 6ins., 32 in all) of World-renowned Picture Players.

18 Different Photo Buttons of Stars in Filmdom.

The Parcel complete sent Post Free for

SEVEN SHILLINGS AND SIXPENCE.
( I j6 e,xtr,i /or Postogt^ Abroad.)

i

I PICTUREGOER SALON, 88, Long Acre, London, W.C.2

!«iiiiiiiii!iiiiiii::iiji!iiii:!iiiiiiiiiiii{iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii^^

lee Cal/icmi

aapapt

MISS CALHOUN writes as follows —
"/ have no hesitation in slating that the results

obtained Ay iiour special ' Pamoil ' Process of
Permanent iVaving are satis/aclorxi in ecer};

wail. The hair is given that perfectiv natural

wave which ever}^ woman see^s but so few attain.

The genuine PAMOIL treatment

referred to above is the latest and

far and awa\' the most successful

method of Permanent Hair Waving.

Lovely large glossy waves are

produced in but six minutes by the

PAMOIL way WITHOUT the

use of tubes, steaming pads, sachets

strings, i)liers, scissors or borax.

And the waves are truly permanent.

London's greatest permanent waving

experts are operating this wonderful

discovery under the personal

supervision of Mr. George Aldworth.

the well-known expert, who will give

clients the benefit of his 17 years

permanent waving experience.

The cost of Pamoil waving the front

hair suitable for

Write for our beautiful illustrated booklet " All about PAMOIL
H''acing and the Pa'moil Natural freatment. ' Post free on

request to Dept. 7.

ALDWORTH & CO.
(/.l;cM/.j»sn/7'.l"l0l/Ma:iilf) l'ro/>rirlors (, ,{ld.,orlh.l. II Hnriicll

385, OXFORD ST., LONDON, W.L
.^djouniij; bond ^:ttel J'libc ilMion I'hoiu- .Mnyfuir l^ui
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Makes Feet Feel
as if

Walking on Air
No more sore, tender, tired

aching, burning, smarting and
swollen feet; corns, cal-

louses, blisters, etc., dis-

appear as if by magic:

—

inertly rc^t your
H-ct ill ihc hinhly
iiifdicalcd .inil oxy
c-jiiatcd water pro
(liiccil by

REUDEL BATH
SALTRATES
Refreshing;, soothing, heal-

ing and antiseptic, its

wonderful effects upon
sore tired muscles, aching

liones, irritated ner\cs an(

sensiti\e skin make you
itel as it walking on air.

Used and highly recom-
mended liy Sir Harry
Lauder, George Robey.
Phyllis Monkman, Harry
Piker, Lee White, Maidie
Scott, Violet Loraine,
Yvonne Arnaud, Hetty
King, Daisy Dormer, May
Moore Duprez, •>"'• hun

In-iU ol (idur well-known
pcopk-.

Aclor-. actrc^^c^, <laiKt;r>, ^olditrs,

bo\cr~ and olhcr-. lo whom nouiuI,

hcallliy feci arc an absolute necessity.

Say -.iltraled water offers the one
• liiick. ^afe, convenient, and never-
I'ailiuK mean-^ of perman-
ently curini; any form of

foot misery.

.K half pound, fully siifti

eient for the average case,

can be obtained at slight

co^t from any chemist.

A R^^iCABLE ST^R PEARLS
ABhAUIIlft Rr.irluatcd Necklace, cightccn-

iiiches lonK, rivalling ill lustre the finest gniuine
I'earls. 1 hcsc superb gems will be sent in dainty
pUish-linrd case, t>"sl free, upon receipt of 15/-.

Cash promptly refuiuNsI if nnl entirely satisfied.

THORNS (I)> pt I' I 65. Brrcroft Street. Kintall.
Lerdt, Yorki.

HAIR NETS
7 IDT WEAR mABS TlOt HAIR

PicNres and Pictxjre^ver
The Jilt (EuroCi-aii; Seft. 24).

An after-thc-war story about two
men and a woman who learned her

own mind when it was all but too late.

Cast includes .Marguerite dc la Motte,

Matt Moore, Ralph (jra\es, Eleanor

Hancock, Ben Hewlett, and Harry
De V'^ere. Good entertainment.
La ToBca (GanmonI; Se/'t 24).

Francesca Bertini in a faithful

picturisation of Sardou's well-known
tragedy. An Italian production

nicely photographed and finely acted.

Wry good dratnatic entertainment.
Lights of the Desert (Fox; Sept. 3).

A fascinating romance about a

theatrical company left stranded in a

Western desert town, starring Shirley

Mason, supported by Alan Forrest,

Andree Tourneur, Edward Burns,

James Mason, and Lillian Langdon.
The Lion's Mouse (Granger; Sept. 17).

A crook film adapted from C. N.
and A. M. Wiliiatnson's no\el with a

very good cast including Mary Odette,

W'yndham Standing, Marguerite
Marsh, and Rc.k Davis. Good enter-

tainment.
Mamma's Affair (Ass I'irst Xalioiial;

Sepi 4).

Constance Talniadgc in a humorous
story of a sweetly selfish mother.
Not overburdened with plot, bat will

])lease Talniadgc fans. Support
includes Effie Shannon. Kenneth
Harlan, Katherine Kaclrcd, George
Le (niere, and Gertrude Lc Brandt.

The Man of Bronze (Icalurc; Sept.

10).

Lewis Stone and Marguerite Clay-
ton in a Western love story in which
a dog takes quite a prominent part.

Poor entertainment.
Manslaughter (Foramoiiitt ; Sept li)

:\ Cecil He Miile super with lavish

settings and excellent acting. \n
attorney sends the girl he loves to

prisoti for her own good. Later, he
himself degenerates and is in his ttirn

redeemed by her. Poni Meighan atui

I.e.ttrice Joy star, and Lois Wilson,

John .Miltcrn. George Fawcett, Jtilia

Lave, Jack Mower. Casson I-'erguson.

Raymond Il.itioti. "Teddy." ant!

l.ucieii l.itlefield support.

Masters of Man (i'it(Ujrapli ; Sept 10).

I'.arie Williams in an uiterestitig

atid well acted sea story full of thrills

and bltiff humor. Others in the cast

are : Alice Calhoun. Cullcn Landis,

\\ anda Hawley, Henry Herbert.
Ralph McCullough, Jack Curtis,

.Martin Turner. Charles Thurston,
and M. Ciuierwood.
Matri-money {Goldwyii ; Sepi 27).

Recommended for the considera-

tion of married fans and those abotit

to commit matrimony. An entertain-

ing exposition of the modern girl,

and the troubles of wedded life, star-

ring Helen Chadwick, Gaston (ilass.

Eleanor Boardman, and H. B. Wal-
liiall. Excelliut entertainment.
The Men of Zanzibar (/<>.»•, Sept 10).

A good mvstery story with utuisiial

settings and -ood /Xfrican atmosphere.

Stars William Russell, supported t>y

SEPTEMBER 1923

Anita Stezeart in
" The Yellow

I ypltoon."

Ruth Renwick. Claude Payton. Har-

vey Clark, and Arthur Morrison.
Minnie (Ass. lirst Xalional; Sept 24).

Leatrice Joy in a Cinderella comedy
somewhat uiild as to plot but well

staged and finely acted by the star.

Matt Moo e, Raymond Griffith, and a

long cast.

The Morals of Marcus (Keolart-

Ganmonl ; Sept. 3).

A new and skilful adaination of

Wm. J. Locke's novel in which the

whimsical humour has been well

retained. Weil acted by Ma\
McAvoy. William P. Carletoi;.

Williant E. Lawrence. Kathlyn

Williams, Bridgcta Clark, and

Nicholas de Ruiz. Pleasing screen-

fare.

The Mystery of Dr. Fu-Manchu
(Sloll: Sept. 10).

A series of detective tales by Sax

Rohmer. Sensational thrills which

will please serial lovers. Features

Joan Clarkson. and H. Agar Lyoj»«.

This month's episodes are: (1) The

Scented lur.elol^es. (2) The li'e.<t

Cose, (3) 77ii- C7/(i- of the ri()tail. and

The Call of Sim.
Neeka of the Northlands (Gaunioi

Sept -Ml,

Nell Shipman in an out-of-door

story containinu many stunts and a

number of wild animals. Edward
Burns. \\ l-"iison. Walt Whitman.

C. K. \'an .Vtiker, George Berrell.

Lillian Leigliton, L. M. Wells, and

Milla Davenport also appear. 1 -i

serial and stunt lo\ ers only.

Nice People il'aiinnouni ; Sept 111).

.\ slight story of ultra-modern

society, and a girl who reforms for

love. Good characterisation and

actiiii; b\ Bcl)e Daniels. Wallace

Reid. (."oiir.id Nagel. Jtilia Faye.

Claire .McDowell. Edwanl Martindel.

and Eve Soinhirn. Excellent .societ>

drama.
On The High Seas {l'<u;iiii.'iiiti ; Sef:

4)

Doroth\ Dalton m the old old tale

of the society girl shipwrecked .iiid

forced to make herself useful. \ er\

(t OlllllUII-d ell /•'"'<" '
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KINEMA NOVELTIES

FOR PICTUREGOERS.

POSTCARDS.
Glossy Sepia Picture Postcards
of :—
Agnes Ayres, Betty Balfour,
Constance Binney, Flora Ic Breton
Betty BIytlie. Georges Carpentier,
Betty Comp^on, Jackie Coogan,
Gaston Glass, Harold Lloyd,
Katheririe MacDonald. Colleen
Moore. Mae Murray, Kamon
Navarro, Pola Negri, Baby Peggy,
House Peters, Kric \'on Stroheiru,

Norma Talinadge, Alice Terr\

,

and Kodolph \'alentint>, and
ma*hy others.

Price id. each, postage extra, or

2 '6 dozen, post free.

ALBUMS.
Specialh' designed for Kineina

Star Postcard Collectors.

To hold 150, 1/6 ; to hold 200,

2/- ; to hold 300, 3/- Lettered
on front, " My Film Favourites."

HANDBOOKS.
"HOW TO BECOME A FILM

ARTISTE." 2/3> pott free.

"PRACTICAL HINTS ON
KINEMA ACTING."

V9, poit free.

"KINEMA PLAYS-HOW TO
WRITE AND SELL THEM."

3/9. pott i rec.

KINEMATOCRAPH YEAR
BOOK, 1923. 516, pott free.

BOUND VOLUMES.
P I C T r R t S • — Handsomih

bound in Blue Cloth and lettered

in gold antl siher. with inde.x and
title-page complete. Vols. 15

to 20 in stock. Price 76 each,
or 3 for (,1 I o, post free.

POSTCARDS IN

PACKETS.
Picture Postcards of Film l-"a\'our-

ites in Broun Photogravure Style.

.All different, as selected by us,

30 for I '), 60 for 3 •,

post free.

PORTRAITS.
"The Picturegoer " Portfolio

of Ki nema Celebritiet.

Contains the following SIXTLF.N
Magnificent Photogravure

Portraits :

Sise : 10 inches Ly 6} inches.

Norma Talmadge, Mary Pickford,

N'azimova, i'carl White, Douglas

Fairbanks, Constance Talmadge,

Ralph Gra\es, Charles Chaplm,

Pauline Frederick, Mary Miles

Minter, Lillian (Wsh, Thomas
Meighan. William S. Hart,

Richard Barthelmess, Jackie Coo-

gan, William Farnum.

All worth framini.

Price One Shillinf & Twopence,

post free.

YOUR OWN PHOTO.
Reproduced from your own

portrait on a picture postcard in

glossy black and white.

Price 3/6 per dozen; or in glossy

sepia, 4 6 per dozen.

Delivery within 10 days.

Marvellous Value.

COMPLETE NEW LIST

NOVELTIES SENT FREE ON
OF KINEMA
APPLICATION.

THE PICTUREGOER SALON,
88, Long Acre, London, W.C. 2.

IN PRIZES
Thii well-known Film

Star write.^ .—

I have used
Silkodono and
have found it in
every way most
beneficial. I should
recommend all mv
friends to use it."

This popular " Uni-
tiersal Star says:—

Silkodono is
the best dressing
for the hair I know.
It keeps hair and
scalp in perfect
condition."

ISEvery reader of Picturegoer

eligible to compete in the Silf^odono

Prize Competition. Send now for

free 7 days trial supply of Silko-

dono and full particulars of the

Competition. (Enclose 6d. for

packing and postage).

Silkodono, the new Scientific discovery for the

Hair cind Scalp, is not only a delightful tonic

and dressing, but a positive cure for Hair and
Scalp ailments. A few applications will convince

you of its almost magic power to arrest and
strengthen falling hair, banish Scurf, Dandruff

and Scurf irritation, and make the hair beautifully

thick and wavy.

\J^e Magic HairRemedy
ATONIC AND A

DRESSING

Of your Chemist, Stores or Hairdresser. Large

Bottle 2/6, Double Size 4/6. If not in stock we
will supply direct post free in U.K. Silk's Toilet

Co. (Dept. P.), Red Lion Street, Holbom,
London, W.C.I.

A Batb in a minute.

CREATE BETTER CIRCULATION AND
RESERVE YOUTHFULNESS

^ ^^^ MX. USING THE

RADE I MARK.

PORTABLE BATH SHOWER
MASSAGE AND SHAMPOO.

Attachments' to fit any size Taps.

Rubbar Wat*r Spray and Mauage Bnub, with
Tubular 'IV-cth (detachable holder) through which
watiT Hows at any desired teiu[)erature, iiiter-

cbaii^eable with Shampoo Rose FittinK.

FIXED IN A FEW SECONDS.
rOST IRtE OC/ "'" '"urth the cost

U.K. 00/~ of a fixed Shower.

Of leading Stores, Chemists and Hath IHrms, or

IDEAL UTEJTffiS, LIMITED.
74-75p Imperial Buildings, Ludgate Circus, London, E.C.4.



62 Pictxjre s and Pictxjre^ver SEPTEMBER 1923

Tht I'carl of lUduly. KE(.1NA."
The Rci;ina )'carl >laii<ls aloiitf. 1 1 is one
uf Iho^c imilalion> that take-- an expert

lu (leleit.

GET ONE TO-DAY.
18 in.. LONG. ONLY IS -.

k.----
^hl^ X.Lklet ..f Ri-cina l'tarl~ ha^ a Iii^;t,-

aiul exiniisiie ^heeii thai raelialf^ a coiiiiir

ol' heaiity ami (tclinht. I .S in>. loii>; in

dainty |iiii>h lined ease ot K. K. .SKI.NNER,
5, .\Ioorcroft Road, Strealliam, London.

CHRIST.M.X.*^ ( H<)C()1..\TE Cl-l'n.'> .

JOO -pare time .\);ent~ rei|iiircd for

I,ondon\ larKe>t Cliiti, no outlay, .1^. in £
commission, liest known makes supplied.

Write for p.irticiilars, Dept. .\. I'opiilar

Co.. IdJ. lalcdoniaii Roa<l. l.ouilon. .N.

; SMALL ADVERTISEMENTS.

;

: 3d. per W'orti ::: Minimum 3 Sliillings. !

PHOTO Postcards of yourself, 1/3 doz. ; 12 by 10.

Enlargements, 8d., any Photo. Catalogue, samples
free.—Hackctt's, July Road, Liverpool.

£2000 worth of cheap photographic material

;

samples and catalogue free.—Hackctt's Works,
July Road, Liverpool.

ZH.AL.S .ASTH.MA HLl'ID makes life worth living.

Zeals Asthma Cure, .Severn Road, Weston-
SupcrMare.

ACTING for the Films.—Those desirous of becoming
kiiiema stars should read " How to Become

a Kilm .\rtiste," price 2S. 3d., p<jst free from " Picture-
goer " Salon, 88, Long .^cre, London, W'.C.z.

UNiyi'E DOLL, representing little J,ickie Coogan,
the Childrdi's I-ilm I'avourite, price is. 2d.,

post free, from ' I'lcturegocr " .Salon, S8, Long .Acre,

London, \\'.C.2.

HOW to Make Money by Writing for the Films.

—

" Cinema Plays : How to Write and Sell Them "

tells you how to succeed in this lucrative work.
Price 3s. f)d., [>ost free, from " Picturegoer " Salon,
88, Long .\cre, London, W.C.2.

REAL Photographs of the following British ' Film
Favourites - size of photo 9J in. by 8 in.

—

Gerald .Mini's. Henry Edw'ards (2 different), .Mnia
Taylor (3 different), and Chrissie White (2 different).

Price IS. 2(1. each, ix>st free.
—

" Picturc*g<M-r " .Salon,

88, Long .Acre, London, W.C.2.

SPECIAL OFFER.- A collection of 100 Ch-irming
Picture Postc.irds of the most jxipular Kiiiema

Players, heaiilifullv printed in photogravure and
artistically tinted in colours; mounted in handsome
album with spaces (or 200 cards, lettered on front in
gold; ' My Film I avoiirites." F'rici-. los M. complete
and post free, from " I'ictungoer " .Salon. 88, Long
Acre, London, W.C.

STAMPS! STAMPS! STAMPS! The PICTURE-
GOER Packets of British, Colonial, and

loriign stamps are the best valiii' ewr offered. 100
all diflerent for is o<l. ; 250 ditto for 2s. 3d. ; and 'soo
<litlo (a splendid lollcction) for .|s od. Sfx^cial packet
of \<i dirierent English stamps for is 3d. Post,ige
paid on all p,i( kels. I'lClTRHC.OI- R Salon, 88,
Long .Acre, London. \\ .t

.

\Jt\ FILM F.-UOIRITES' ALBtH^sp<^ialTv
i»' designed for collectors ><i picture jiostcards
ol Kinenia Stars I'm rs : 15. IkI to hold i so cards;
2s. to hold 2(K) ; .1111* 3s. to hold 300, bc.intifiillv Iniund.
An ideal present for anyone. PicturegiKT Salon
88, Long Acre, London, \V.C.2.

FILM l.\VorKilES~()N POSICARDS. Sp.cial
Pa. krl ol (XI, all diflennl, .is sel.cled by us,

beauliliilly printed in lirowii phntogr.i\ nn-
; price

3/ ,
(xist free ; or smaller packet lA 30, all <liflereiit

>/o, p'lst free.- Pifturrgorr Salon, 88, Long .Acre
l.iinilon, W.C. 2.

CALL and vc our inimrnsr stoelt of picture post
<ard^ and other kinrnia no\elti»-s i| you can-

not write for our new complete list, si-nt post free,

with gratis car'ls of Dorothy Phillips and lames
Kirkwoxl in " Man, Woman and Marriage." Picture
goer Salon. 88. Long .Acre. London. W.C 2.

titjod technically; sea and shipwreck
scenes excellent. Support includes

Jack Holt, Mitchell Lewis, Michael
Dark, Winter Mall, Otto Brown,
Alice Knov\land, and X'ernon Tre-
niainc. ( lood entertainment.

Outcast (Fnraniottiit; Si'fl. 27).

A screen adaptation of Hubert
Henry Davies' staj;e play, well acted

hy Elsie F'erguson. David Powell,

Mary MacLaren. and Charles Welles-

Icy. Fair entertainment.

Out of the Past (li'alkrrs; ScM- 27).

Concerns a husband who obsti-

nately refused to remain dead, and a

mysterious murder, and contains

many thrills, also Betty Blythe, Hunt-
ley Gordon, Arthur Carcwe, ("Iracc

(ioodall, Blanche Davenport, and
Ijttlc Rita Maurice. Keep away if

you're in critical mood.

The Outside Woman (Rcalarl-

(iaitiiioiil ; Srf'l. 17).

All about an idol and a thoujihtlcss

wife who, not knowinsi its value,

exchanjics it for a silk shawl.

Wanda Hawley stars, and Clyde Fill-

more, Sidney Bracey. .Misao Seki,

Thena Jasper, .Mary Winston, and

Jake Abrams support. Slit;ht tmt

brio-ht.

Pink Gods (I'araiiioiiiit ; Scf't. 7).

Adapted from Cynthia Stocklcy's

novel. h story of the Kimberley
diamond mines and a i^irl's craze for

precious stones. Bcbe Daniels, James
Kirkwood, Anna Q. Nilsson, Raymond
Hatton, Adolph Meiijou, (aiy Oliver,

(ieorjic Cowl, and Arthur Trimlile

act well. An avera}.;e drama.

Playthings of Passion (IcnUirc :

Scrt 2-t).

Kitty Ciordon, Law son Butt, and
Mahlon Hamilton in a somewhat dull

story of a woman's redemption by a

parson. I'air society drama.

Poor Men's Wives (U'alliirdaw;

Si-ri 24).

Melodramatic. but -^nod social

drama with Barbara La Marr as a

shabby, discontented uife. Cast also

mcludes David Butler, Richard
Tucker, and Betty bVancisco. Read
the story on l>a,t.;e ^\ of this issue.

Romance of Lost Valley {W'nrdmir

;

SctI 24).

( )r how one u;irl ci>ii(|iured lu r pa^t

and the frozen North. Nell Sbipman
stars, and is supported by Huj;h

Thompson, .Mired .Mien. (
"leori^e

Berrell, Walt Whitman. C. K. \an
Auker, .\h Winy, and many clever

animals. Fxcelleiit open-air stuff.

The Sacrifice {C.nuiiifr: Si-fi 24).

A bVeuch i)ri)duction starrini;

Kmory Lynn, .\laurici' Renaud. and
Andrct? Pollack, in which the eternal

tra,t;edy of a youiit; wile and an

elderly husband is de|)icii<l. ( iood

mlertainmeni.

The Scarlet Lily (./».< itrsi Xulionol

:

.S,ri 4)

Katherinc MacDonald in a stereo-

typed story of an unjust accusation

and how it ali^iost wreckul a jxilili-

cian's c.trt i r. .'^^tuari Holmes,

Orville Caldwell, and Adele Farriii;^-

ton support. Fair entertainment.

The Scrapper (F. B. O.; Scft. 3).

Herbert Rawlinson as a plcasini;

Irish-American hero in a story with
plenty of punch about it. Cast
includes Ciertrude Olmstead. William
Walsh, Frankie Lee. Hal Craiff,

Geor.ije Mc Daniels. Fred Kohlcr,
Edward Jobson. Al McOuarric, and
Walter Perry.

Seeing's Believing {Jury; Srf'l. 13).

A comedy of complications,
refreshinoly orisiinal. with j^ood thrills

and detail work. \'iola Dana stars,

with .Mian Forrest. Certrude Astor.

Philo McCullouiih. Harold Goodwin,
Ftlward Connelly. Josephine Crowell,

Colin Kinney. Grace .Morse, and J.

P. Lockncy in support.

The Sign of Four {Stoll: Scfl. 3).

A liritish kinematisation of Conan
DoyU-'s well-known no\el. \'ery

i^^ood detective drama with Eille Nor-
wood, [sobel Flsom. Fred Raynham,
Norman Pas^c. Humbertson Wriirht,
Henry Wilson. Madame D'Esterre,

Arthur Bell, and .Arthur Cullcn in

the cast.

Six Feet Four (Rose; Srri. 10).

William Russell in a thrillinji- story

of cowlio) life and adxeiiture. Good
Western fare.

Solomon in Society Oi'nrdour; Scfl.
24).

How a tailor's kiiulness to a poor
iiirl brouijht him riches and amazing
and amusinji adxenturcs. Breiula

Moore stars with William H. Strauss,

Nancy Deaver. Charles Dclaney,
I'red T. Jmus. Lillian Herlieii. and
Charles Birooke in suiipurt. Fair
entertainment.

Strange Idols (Fox; Scfl 24).

Dustin l-"armmi in a p<.iwerful story

of the Lundicrlands and a primitive

man's romantic love for a dancer.

I'armun is assisted bv Doris Pawn,
Richard Tucker, and" Philo McCul-
louyh. Good entertainment.

The Super Sex (iWirdour; Srfl 10).

.•\n eiitertainini; comedy of small

town life adajiteil from a Frank
Ailams story. Played hy Robert
Gordon. Tully Marshall. Charlotte

Pierce. Lydia Knott, (krtrude Claire,

.Mbert .MacOuarrie. Louis Natheaux.
Geori;i Bunnv, and E\elvn Burns.
The Tiger Li'ly (Ho.u-; .s'.T'' 3).

.Mari;arita Fisher in a u'ood drama
about a double vendetta. In the cast

are also Emery Johnstju. Gcoruc
Periolat. J. Barney ."^herry, Rnsita

.Marsiini. Beatrice \"an. and Frank
Cl.trk.

The Toll of the Sea ( 1 1\ liiiiti>lor-Jur\ .

s.fl 17).

A ixni;nant little drama beautifully

produced in colour and stronj;ly

reminiscent of Madame BiUterfly

excel)! for the fact ihat the heroine

is Chinese. Wry ijood acting by

Anna May Woiii;. Kenneth Harlan,

Beatrice Bentley, Etta Lee, Minjr

Vi>unv;, and P.ain .M.irian. Excellent

tnteriainmeiu.
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Trifling Women (Jitry; Scf^l. 10).

Rex Inj^ram's trajicdy of a Parisian

enchantress who comes to a direful,

thoug^h not undeserved end. AU-star

cast includes Barbara La Marr,
Pomeroy Cannon, Ramon Navarro,
Edward Connelly, Lewis Stone,

Huiihie Mack. John George, and Joe
Martin.

The Wandering Jew (Stall: .Vc/'/ 17).

JMatheson Lang in a British made
screen version of his stage success.

Hutin Britton. Winifred Izard,

Florenci- .'^.uuiilii s. Hubert Carter,

Lionel D'Aragon. Malvina Longfel-

low, Shayle C.ardncr, Lewis Cilbert,

Isobel Elsoni. Gordon Hopkirk,

Hector Al)bas. Louise Conti. Fred
Raynham. and Jerrold Rohertshaw
appear in support. E.\eelient enter-

tainment with the star in his best

form.

Weavers of Fortune ((iraiK/rr-Dazid-

soii; Si'tl. 27).

A pleasant pastoral containing

some pleasant characters and charm-
ing scenic backgrounds. Henry
X'ibart, Myrtle Vibart, Dacia, Mrs.

Hubert Willis, and Derek Glynne act

well. Good entertainment.

When Knighthood Was In Flower
{FaraiimitHl ; Scf't. 3).

A pseudo - historical spectacular

romance. shf)wing Tudor England as

she wasn't Lavishly produced and
capably ])layed by Marion Davies,

Forrest Stanley. Lyn Harding. Pedro
de Cordoba, Gustav von Seyffcrtitz.

Charles Gerrard, Flora Finch, ^Licey

Harlam, and William Norris. An
excellent tliiuigli unconscious comedy
l)urles(|ue.

White Hands ill'. ^ f.; Sett. 3).

Strong, slightly sordid drama of a

young girl's danger in the desert, and

how a chikl reforms a brute. Hnbart
Bosworth stars, and Robert .McKini.

Flimir l-'air. Muriel Frances i >ana.

Freeman Ward, and .W Kaufman
support. l'"iircible but interesting.

Jdib Driiit.fr\

and Piiikv

Dean

Picl'\jres and Pict\jre^vet^

White Youth (/•. B O.; Sett. 10). |
Edith Roberts in a frail farcical |

comedy about a girl who insists upon |

following her own wishes as to |

marriage. .A.lfred Hollingsworth, |
Thomas Jefferson, Arnold Gregg.
Hattie Peters, Lucas Luke, Sam
Komella. Phyllis Allen. Alida D.

Jones, Gertrude Pedlar, and Olga
Mojean are in the cast. Fair enter-

taimnent.
Within The Law (.^.o- I'ir.U National;

Sett. 24).

An excellent picturisation of the

popular play with Norma Talmadge
as the girl, who, falsely imprisoned,
revenges herself by eluding the law
and marrying- the son of her first

accuser. The capable supporting-

cast includes Jack Mnlhall, Lew Cody.
Eileen Percy, Helen Ferguson, and
Joseph Kilgour. It will have a two
weeks run at the Marble Arch
Pavilion, London.
Within The Maze (Lairaitd-CiraiKicr

:

Sett. 10).

Rather a weak story of Mrs. Henry
Wood's effectively picturised. and
acted by Gerald Ames, Jean Angelo,
Sylvia (irey, Cbristiane Lorraine, and
Constance Worth. A fair mystery
and adventure romance.
Wonder Women of the World

{Reijeiit; Sett. 3).

The first four of a series of Two-
reel historical ron-iantic dramas.
Mtidaiiic Rcciiiiiicr (Sejit ,^), Malvina
Longfellow and Charles Barrat

;

Tlw ILiii/^rcss Juscpliiiic (Sept 10).

Janet Alexander and Charles Barrat,

Sylvia Caine. and Reginald Bach

;

Siiiioivnc Ei'rard (Sept 17), Marjorie
Hume, Charles Barrat, and Dacia

and Hciirilta .Maria (Sept. 24). Janet

Alexander and Russell Thorndike.
( "lood entertainment.
The Worldly Madonna {(ianntont :

Sett 6).

Clara Kimball \'oung in a ilual-

nile drama CDUCerning the life of

twin sisters, one a no\ ice in a nun-

nery, and one a cabaret singer.

Prominent in the supporting

cast are : Richard Tucker,

George Hackathorne.

Count de Limur,

William Marion, and
Milla Davenport. Fair

entrrtaimneiit.

The Yellow Typhoon
(/•. R. () : Sett. 17).

A worst-woman in

screenland melo-

drama with Anita

Stewart as a bad

character and a

gooil one. Dual-role

melodrama redeemed
- I'v fine acting- and

excellent pro-

duction. Ward
Crane, Josei)h

Kilgmir, George
]"islier Donald

MacDonald, and
Edward Brady

support.
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JTiHLMEWSaiRlR l

I PICTURE POSTCARDS 1

I
OF FILM FAVOURITES |

1 SIXTY all Different ,/s Sclcitcd by us 1
1 Price THREE SHILLINGS, poit fre«, or 1
= 30 for 1 9. =

i Hand-Coloured Postcards of m
all the Popular Players : g

i Mary l'i<kl..r.l. Lh.irlu- lli,i|.hu, Douglas g
I Fairbanks, W . S. Hart, Norma and Constanct- =
\ Talmadge, Pearl While, Stewart Rome. \'ioIet =
j Hopson, I\y Close. Tom Mix, IXirothy Gish. ^
I Lillian Gish, W illiam Farimm, Klsie Ferguson, =
: Sessue Hayakawa, Fegg\' Hyland. Thomas =
I .Meighan, Priscilla Dean, Wallace Keid, Elmo s
j Lincoln. Charles Ka\', Aut<tnio Moreno. Owen =
I Nares, .\'a7,irno\a. Mary Odette. FIddie Polo, s
E Zoe kae. F'rancis Carpenter, tieorge Walsh, =
: Anita Stewart .md hundreds of t)lhers. ^
I
Price 2(1. each, post.ige extra, or any 12 for 2- =

: post free, =

I

*THE PICTUREGOER" Port- |
folio of Kinema Celebrities M

\ Contain-^ th.- f..l!..uing SIXTKhX Magdifir.-nt g
I Photogravure Portraits : =

Siw 10 incfiefi by h\ inches. =
': Norma Talrnadgc, Mary Pickford. Nazimova, =
i

Pfarl White, Douglas I'airbaiiks, Constance ^
;
Talmadge, Ralph (ira\es, Charles Chaplin, g

I Pauline l're(leri< k, Marv Miles MnittT. Lillian =
; Gish, ih.nnav Meigha'n. William S. Hart. M
[
Kkhard (iarth<'lmess. Jatkie Coogaii. William ^

I'anium. ^
.ilJ. WOKIH II^A\II\(. I

\ Price ONE SHILLING & TWOPENCE, post fre«.l

PICTURES ALBUMS of |
Kinema Stars p

I

No.it..ntam> Marv Pieklur<l, Anita Stewart. M
[
Niinna lalmadge, Alice Hrady, Madge Evan?, ^
Kdith SttiR-y, .\nn Pennington. Ora Carew. ^

i
No, 2 ((iiitams Douglas Parrbanks, Ir\ing ^

i Cummings. Marshall Neilan, Warren Kerrigan, ^
i
Ralph Kellard, K. K. Lincohi, Antonio Moreno, =

Jack Pickfoni. ^
; RepnKiuced iu the popular brown photogravure =
I style from the latest photographs. Size of port- =
: rait. ?i inches by 6 inches. =
; Price i- ea* h set. or the two complete for i 6. ^

post free. ^

UNIQUE DOLL,
reprcM-ntHij; I

children"> 1 ilii

III. J At KIK tOOGAN, the
l"a\ourite. price i j post free.

MARY PICKFORD
Beautiful jH>rtrait of this wurld-wule fa\ourite.

printed in brown on art pap*'r, size 25 ins. by 21

ins. Ideal for framing. Si-curely packed and '

post free for i -. .Art studv of Mary, size iq ins.
'

by 15' ins,, prmted m two colours on plate-sunk
mount with autograph pKiSt free for 3s. 6d.

SEND A CARD FOR OUR FREE COMPLETE
UST OF KINEMA NOVELTIES.

PICTUREGOER SALON,
88, Long Acre, London, W.C.2.

jL
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Aramis (Abcrdiiii).— You're a
yoiin^ lady of (kciclcd lastcs. Have
handed your jOTSlcard to ///(• TU'inkcr.
|"ry Allud Artists, .S6-{<8, Wardour
Striil. tor stills troTii Ike J'lncc
Mnsk-i'lriis (Dou.i^'s.).

I'kkc Y .\M> Otiikr Skmomtks (I'.oI-

lou).—So you're still ai the head of
the tnhe, IVrey. Thonuht I'd lost

you. (1) l.arry Seiuou's latest is Xo
ll'cdilinf/ Hills, hut this won't he re-

leased just yet. (2) Ke'^uiald Diiiuy's
a i-ancashin lad who started his

dramatic career in the .Manchester
Operatic Co. Served in the Air h'orce
during the war and afterwards went
to the States, wIutc- he was soon
making pictures. Ilis hrst starring
role was in l lie l.nitlur /'iislicis.

Others ui Till- Kciiliiiky Derby. The
SiihiDhiiii lltnid'utip and ./(/re.s- o/
.S/.i7. iir is a splendid ho.xer. and at

one tune thf)u,i;ht of takiiiL; this up
proftssionally. .Married lu I re lie

llaisin.m. with one dau-hier. Karhara.
Six Imcrovkks

( l^irinin.Ljhain).— I f

3011 i;o on inipr>)\in- ,ii ihis rate.

I'm TiKKi.oKK ouuhi Id hi ail nkal
liajiir. I'll he.ir your nuiarks in mind
hut I don't hold oiii aii\ ,;rtat hopes.

(
'r.|-M'"..\\

. ( I.aiKM^it r). —/•'/),.< of
late, the screened w r^ioii of " The

rra,L;edy of the Korosko." by Sir .\.

Conan Doyle, has been filmed in E.yypt
hy the (ianmont Co. Some of the
players are : Wanda Hawicy, Pedro
de Cordoha. Nitjel Harrie, .Stewart
Rome, Donylas .Munro. and I-'dith

Crai;;.

Watti.k (Oueensland).— .'\ melo-
drama is a play (or film) that makes
an undisi;uiscd appeal to the emotions.
( ienerally the action is sli,L;htly ex-
aggerated 10 increase the lifectn i

-

ness of the plot. 'Sthat clear?

VV.M.S. (Blackpool).—Your little

soii^ of praise should fall sweetl\ cm
\'on .Strohcim's ears after the howls
of hate to which they are accustomed.

(1) \'our hero is m the early thirties.

(2) One of your reipiests was L;ranted

ere asked. .Xn art plate of Careth
HuL^hes ajipeareil in Pk tirks, July
l''22. I'll put the other two on ni\

list. (?i) I iic'i'cr i)ut' readers' letters m
the lire, when the unit ]),i|)( r is such
a thinu ot heaiiiy as yours. 'Twould
he vandalism.

Ron- |.o\ Kii.—

(

.M.iiichesier) is sur-

prised (pleasiirahly) to find that I'm
not •• a urey-haired old de.ir." Inii

" (|UIte \ouili;." She then JiroCeecK to

hnii'^ 111) nMt.\et-v;ray hairs in .sorrow
to the ur;t\e with four pa;;es of (nus-

tions. (1) You have iny sympathy,
hut I'm afraid I can't make film stars

write to you. Send your letters to me
in future and I'll see that they're for-

warded to the rij^ht addresses. (2)

Certainly it's not a wij^. Her hair is

liohhcd. (3) Doujjlas Maclean's 5ft.

^iins. in heiijht. (4) Cdoria Swan-
son's .^ft. 3in. in heijiht. (5) All film

stars do nut have false eyelashes, so

cease these unworthy suspicions. The
make-up used makes the lashes look

so lonti and wiry. (6) Ralph F"orbes

w as Stephen Greenfield " in The
Fifth J- anil of St. Doiiiiiiics. Write
him c/o PiCTLREcoKR. You're (piali-

fyiiiii for that Rod my lass. More
another time.

Maurke.n (Sutherland).—Your
questions are answered in the inter-

view with Rudolph, appearing; on
another pai^e of Ticliircfiocr. You're

e\ idently a )oung lady of decided

opinions.

Y. I!. .\.—Sorry, ^'our turn's

only just come rouml. "" Chiripa
"

isn't mentioned in the cast of Blood
mid .Siiiid. Try Famous-Lasky, 166-

170, Wardour Street, London, W. 1.

An l.xTKRKSTEi) Re.xder (Xorwood).—
'i"he late Heatrice l)<imint;uez

danced the celebrated lan.u:o with

Rudolph Valentino, in The Four
I lor.seiiieii of the .-lf<oealyf>sc—not

X'iriiinia Warwick.
(i R. D. (Baker Street).—Many

thanks I

Picture Mad (Saltash).— (1)

Rudolph will ])robably mum to the

screen in the aiitunm. if his legal

difficulties arc settkil. (2) Films

are often shown outside London,
before their official release date. (3)

.Much IS lieini.; done to stop cruelty to

animal< 011 ihe stai;e and screen, ami
I think \oii can rest assured that

most 'if the ^ood l-'ilm Companies,
don't ill-treat their four footed actors.

(4) Jackie Cooi^an's latest are

(ire lis l>iivs and l.oiifi l.ii-e the Kiini.

Riiioii'iiix (Berks).— I shall have
to be \iry severe with _\ou. No more
remarks like tliese in your letter.

])le;ise. <>v this column will si-e you
no mun. ."sorry, we haven't th.at

cast.

Tpsc ( .\berdeen).

—

their up huldie

I'vui .MHrdeeu Can't be so bad as

all that. (1) \"if)let Hopson is

married. (2) Interview with Ruth
Rol.Mid appeared in I'ieliiref/oer for

June. 1*'2!. ."some more of your
favouritrs photos will api)ear shortly.

QUALITY
AND

FLAVOUR"BOURNYILLE Cocoa
I

SEE THE NAME radbUry ON

MADE UNDER
IDEAL

CONDITIONS

KVKRY PIECE OF OHOCOLATE
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You have my sympathy, if you think

it will do you any good.

Rudy's Friend (Emmcr Green).—
Glad you had such a nice letter from

your favourite. At present he is

touring the Continent, on his way to

his birthplace, Italy, but he may
possibly return to England later.

L. D. (Rhos-on-Sea).—Many thanks

for my identification disc. It will

relieve the strain of having to remem-

ber my own name. Hope you have

a nice holiday.

Helen (of Troy), Maccre(;or

(Edinburgh).—Having at various

times been likened unto Wallace Reid,

Ralph Graves, Henry \'II1, and the

parish curate, your assertion that I

resemble Earle Williams moves me
not at ail. (1) You're right. Milton

Sills in June Pictiircgoer, page 20,

not Monte Hluc. That was a slip of

the caption writer's pen. (2) Re.x

Davis isn't married at all—certainly

not to Lillian Hall Davies. (3)

Alma Taylor's next releases are

Coiiiin' Through tlic Rye and Stnnig-

Uiig Threads. (4) Earle Williams

was born at Sacramento, California,

1880. After a long stage career, he

decided in 1911, to turn his attention

to the screen, and his first picture was

a one reeler entitled The Thumb
Print. Some of his films are The
Grell Mystery, The Seal of Sileitee,

The Highest Tniiup, .A Rogue's

Romance, The Hornet's .\'est. 1 lie

Wolf, The Black Gate, The Christian.

.Uv Official Wife, The Juggernaut,

The Purple Cipher, Diamonds .idrift,

The Silver Car. and Lucky Carson.

Write and ask your favourite for a

signed photo. I'm sure he will let

you have it if you ask in your usual

winning manner. Sentl the letter

here and I will sue that it is for-

warded to the right address.

CvMRO (Llandudno).—Glad you like

Picturcgoer. I note that you belong

to the mighty Sisterhood of the
" Rave-over-Rudy's."

St.\rk Starinc; Mad (Cheltenham).

—You have my sympathy, but you're

not alone in your affliction. (1)

Send all letters to film stars in plain

stamped envelopes, to this office, and

they will he forwarded to the ri^ht

addresses. (2) All you want to

know about Rudolph is contained in

the interview with him in this issue

of Picturcgoer. The next person to

draw me with a beard will sutter a

sudden and painful death.

Yolm; Frl'It (Burnley).—Xo.
1 don't mind, anything cool in this

weather. (1) You'll find a list of

British .Studios in The Studio. 2(1.

post free, from The Publishing Dept.,

Long Acre. (2) The late Wallace
Reid was when he died. His
widow is Dorothy Daxeiiport, the

film star. (3) The latest film is

Human I'Vreckage, dealing with the

menace of the drug evil. The girl

who can get on the filrtitf (and stick

there), now, when ht'indreds of

experienced players are out ot work
is one of the celebrated '" Seven
Wonders." Take my advice and play
charades at home, if you must have
an outlet for your dramatic talents.

Stella Maris (New Brighton).

—

.Your letter has been sent to the

Publishing Dept. An interview with
Rudy appears in this issue of

Picturcgoer. One with Mary Pick-

ford appears in Picturcgoer tor

January, 1922.

Sii.xRLEY (Park Lane).— (1) Tom
Moore and Isobel Elsqjn appear in

Harbour Lights. (2) Cast of The
Silver Lining, " The Angel," Jewel
Carmen, " Robert Ellington," Leslie

Austin ;
"

( ieorge Johnson," Cort
Albertson ;

" Evelyn Schofield,"

\'irginia \'alli ;
" Gentle Annie," Julia

Swayne (iordoii :

" Big Joe, "

J.

Herbert Frank; "George Schofield,"

Edward l)a\is; "Mrs. George
Schofield," Marie Coverda-le ; "Billy

Dean," Gladden James; "Eugene
Narcom." Theodf)re Bahcock

;

"Burton Hardy," Charles Wellesley;

"Mr. Baxter," Henry Sedley ; "Mrs.
Baxter," Jule Powers; "Friend of

Baxter's," .Arthur Donaldson; "A
Detective," " Paul Everton-; " The
Dancers," Car] Hyson and Dorothy
Dickstm. (3) Clive Brook plays

with Lillian Hall DavKS m Stable

Companions.
Twinkle (Peiige).— Ruilolph's left

England now, but he'll probably be

coming back later. Lillian Gish was
" The Woman Who Rocked the

Cradle " ni I niolcronce.

XicoLKTTK ( Hamilton Wick).—An
imer\iew with your fa\ourite—need

I say his name?—appears in this issue

of " Picturcgoer. " Blood and ."iand

was filmed on the Famous Lasky set

—

not in Spain.

Free Stage Training for Girls.

One of the most attractive offers

ever made to would-be stage-stars is

announced by Messrs. Pritchard and
Constance on an advertisement page
in this issue. .X competition, the iirizes

for which inchule free stage training

with all li\ing expenses paid ami a

liberal dress allowance, is open to all

users ot the celebrated Amaini
Shampoos. The conditions are

extremely siin|)lc and no aspirant to

theatrical fame should miss this

chance of a life lime. The contest is

being run in conjunctiou with Mr.
.\ndre Chariot, the fjunous London
re\ue producer, wlio will lursonally

sponsor thi.' fortunate prize-winners

on the commenceiiK'iu of their stage

career. We hojie that all our feminine

readers \^ill communicate with

Messrs. Pritchard and Constance, ^7.

Haymarkct, London, W.M, from whom
full particulars may be obtained

Enclose a stamped addressed envelope

and an empty sachet of Amami
Shampoo, anil you will receive full

details and an official entry form.

Mention " The Picturcgoer " when
writing.

PICTURE MAKING IN SPAIN
(Contiiincii front fmjc 44).

ejaculated, roused from my reverie.
' Seven o'clock, seven o'clock,"

shouted the producer, roaring with
laughter, why it's Wednesday ! 'i'ou've

had too much of that wine."

Most of the exteriors in this new
Aubert film were taken with the aid
of a small moving picture camera,
so small that it could be placed in

the pocket. The camera in question
is a new idea altogether, and although
it can only hold fifty feet of film at

the time it can be loaded in daylight
and is decidedly useful.

A great deal of mountain climbing
had to be done for this picture, and
it was quite out of the question to

take with them such large cameras
as are now in use in French studios.

There surely was never a more
beautiful nor more docile animal than
that horse Beppo before it met Felix
Ford. But every time it saw us
coming in the distance it wrinkled
its nose into frightful grimaces and
turned its head away.

We asked the reason of this to the

keeper of the cabaret. "
It is quite

simple," he said, with an expressive
shrug of his shoulders, more like a

shimmy movement than anything
else, " you both look so terribly

English in your Spanish costumes
that the horse is disgusted. In your
European clothes you look as if you
were born in Barcelona !

Three days later I left Roiida for

Madrid on my way back to London.
" .A.dios, Picturcgoer I .-^aid I'elix

Ford, wi])ing away a tear.
" What does that mean "

I asked
testdy.

" It is the Spanish for Good-bye
Picturcgoer I

" he said.
" Prussic .Acid to xou. .*>enhor,"

I replied with a farewell handshake,
"that means Good-bvi-- in every

language."

A Generous Offer.

To neglect the teeth is to iiuito ill

health as any doctor will tell you. bin

the imiiortance of using a safe and

effjcieiit ileiitifrice cannot be ovir-

einphasised. There is no l)etur dent;

frice than thai maiiufacliired by

Messrs. D. and W. Gibbs. Lul.. for

here is a jierfect jireparation thai

cleans and polishes without the

slightest risk to the facets of the

enamel. Readers of " The Picture-

i/ocr" who would liki- to gi\e this

Celebrate<l tleiilifrice a trial should

write to Messrs. I), and \V. Gibbs.

Ltd. (Dept. 49 A.K.). Cold Cream
Works. London, E.l. I f you mention
" The Picturcgoer " and enclose M. in

stainjis to cfiver the cost of (lostagi'

and packing, you will receive a

generous sample of (libbs' Dentifrice

and a cojiy of their famous liooklel.

"The Fortress of Ivory Castles."

Write to-dav.
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'X'HIS month's post seems to have
*• brou},fht in a very fine crop of

tjrumhies. We must put it down
to the heat waves, I guess, for you

have let your-

Scasonahlc selves go full pelt

Sport. and the air is

blue with cuss-

words. Stars, hllu^, producers,

and picture palace manaf(ers have

all come in for their .share. I'ut

j^rumhlin;^ is after all. a healthy

sij,m, for if you grumble intelli-

genth, your wrongs will be righted

sooner or later, and. a^ a letter

from \'(jrk.shire dated in August
reminds me, it's certainly the open
groust.- season now .

** I think tin- booming of screen
* st.irv \rry fooli-~ii," \\ rite-~ \\ .

] C Leeds). " ll liil- tlie si-iy

peo|)K- responsibk-, rr. tlu- pro-

ducer- in thi' loni;

hvrr\ Liltlr run, for ;is soon

Bit Helps. as the star is

know 11 ,111(1 liked,

cithrr ,1 irniundou- increase in

salar\ is r.\torted, oi (.Kc another

tilm compan\ get- lii- or her si-r

\ ice- 1 sa\ our pn-on does not

inakf .1 lilm, -u|)porl counts (piit<

a lot. even (he supers ' help a little

not to s|)(.-,il^ of the iiui-ibU- arm\
lnhind the -cini-

"

I X a wiHkl\ |)aprr a Iml di-cus

-loll Ikis been cinied on b\

letter aiunt the .idaplation of

no\el- ( >pinion> .we \ir\ mixed,
-onie .iiithois

del liii.'iy swe.n b\ tin-

l)n this sceiiaii-l who
adajtted tiieir

work- ;md -wiai .it all oilui-, ;ind

\ice Mi-a. ( >iie product! declare-

that the blame for unsatisfactory
adaptations lies in the books them-
selves, since they were written
before the screen was dreamed of.

and that the remedy lies in original

screen stories by fav(jurite novel-

ists. What do you think? Murius
{ I ii.rnh.am Circcn).

** I have seen my favourite actor

in my favourite book, that is

Rudolph X'alentino in " The .Sheik,"'

and both were splendid. Hut Agnes
Ayres spoilt the

Batches of film, she was
Them ! nothing like the

' l.)iana ' of the

book. I'-ileen Percy would have
been lots better. Why have the

producers sjioiled a splendid film

by miscasting the heroine in this

fashion?" I". T. {Xotli>i(/liaiii).

.\ similar ei»istle from Pietiire-ite

(I'ltry .S7. E({iiniiHL<;), waxes
furious upon Clcorge Carpenlier in

The (iipsy Cai-alier thus :

" Why
should so promisini^ a kineinato-

gia|)hical infant be handica])ped

thus. Thex are trying to make
him run before he has learned to

walk."

«tC( ).\ll". of Dickens* work- would
make really sensible, interest-

ing: -dials." volunteers l-". M
{ Hiirri 11(1(1 y). Xot the ridiculou-

collection- o f

.Sensible stunt- .md ihrill-

.S'erinls. that come \ia

America under
that name. 1 feel -ure that thou-

sand- of Ihckens" fans would
;it!end regulaiK if tlie\ could -ee

well-produced long \er-ion- of

their fa\ourile author'- wt)rk-. In

conclu-ion. we -hould recollect tli.'it
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nearly all Dickens' novels were
written for serial publication, there-

fore if the written word can stand

that form, surely serial films would
be acceptable.

"

**|V40ST of the films now show-
ing are sob-stuff," complains

Phyllis (Yorkshire). "Full of

domestic troubles which most of us

can see for our-

Craviug for selves outside the

Romance. movies. W h o

wants to know
why she left him, and what brought

her back again? I'm sure I do
not. I like to be carried far away
from this uork-a-day world and its

worries when I go to the pictures.

Why do we not get more produc-

tions like Griffith's Orphans of the

Storm, and 77? t* Fortr Horsemen,
which is the greatest film of all I

think. These are the pictures

everyone needs."

<*J I.A\ IC eternal triangle movies

to the Americans," is the bur-

den of Charles H (London's) song.

Yankees understand such stuff and
do it well. I'.ut

Advice for Bri- iiritish producer.s,

tisli Producers, actors, actres.scs,

and all concerned
do not shine in such stories. There-
fore 1 beg them to stick to costume
romances, spending more time and

money on them than they do at

present. Then these would com-
mand an international market.
" King .\rthur and His Knight>,"

and Canterbury Tales " are cry-

ing out to be picturised, and I

expect the\ will be—by .\mericans
•—sooner or later .^hanie !

<<'~PO add m\- mite," declares
A Thinkeretle (Hull). "At

the present time Milton ."sill- is

doing the best work, and he .should

be heralded as one of the great

stars. The llritish public, to Ik."

tiue to their temperament, should

piefer him to \'alentino—indeed to

Tom Meighan and poor Wallace

Reid, who, tho' sterling actors, jusl

lack the linal polish that the

P>ritishers'/'(Vri' (/(' resistance. W ho-

e\ er i- the rage in .\merica seem- to

liecome automatically the centre of

altiaction in the L'nited Kingdom
It's all w long. We are essentially

ditl'erent from the .Xmeiicans, and

we've surely enough originality and

freedom left to support our own
choice, and I could write reams on

this subject, but being merciful. I

desist." Thanks

!

The Tliixlcei
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What
the New-style
Nestle Hairwave
means to you
Wonderful improvements, re-

cently perfected by Nestles,

have eliminated, once and for

all, the risks of old-style

permanent waving—the risk

of the hair becoming brittle or
frizzy. Nestle's can now pro-
duce a wide, deep wave in every
case. Hair which once was
thin and wiry is rendered not
only naturally wavy but full

of life and lustre.

The New-style

MONSIEUR CHARLES,
the well known permanent waving
e.xpert, is now associated with Nestle's

PERMANENT HAIRWAVE
NESTLE'S, the originators of permanent waving, have more
than double the experience of anybody else. Had there
been no Nestles there would have been no permanent hairwave.

C. NESTLE h COMPANY, LIMITED
«, South Molton St, London, W.l.

'i'hvnc- Miiyiiiir 2'/S6

i'eleK''am^
—

" Kanti^t,

43, Dover Street, London, W.L
f'honc— !<<., c,i: V'SI

\\'l'>(1o, LoiKion."

You can obtain the genuine Nestle Hair Wave also at

;

ALTRINCH.^M—Maison Taylor, Station
Buildings, .Moss Lane.

BATH—Mills & Watkins, 3, George St.

BEDFORD — W. J. Wilkinson, 41,
Tavistock St.

BOURNEMOUTH—S. A. Thomson, 92,
I'lxile Rd.

CARDIFF—Robert Lane, Duke St.
DUNDEE—Miss Hill Rennie, 7, Union St.
EXETER—D. Theeuwissen, 11, The

Arcade.
N. FINCHLEY—Mrs. Norris, 79a, High

St., N.

GLASGOW—Maison Central, 120, Union
St.

HULL—Swallow & Barry, 24, George St.

LEEDS—Miss Manning, 27, County Arcade
LEICESTER—C. B. Pipier, 77 Queen'sRd.
MANCHESTER—Maison Taylor, 26, King

St., i3i,OxfordRd., All Saints. Terrace.

MARG.ATE-W.E. Shotter, Ltd., 21, Albert
NEWCASTLE-ON-TYNE — Miss

Marguerite Joice, i, St. Mar>'s Place.

YORK—Swallow & Barry, id, Stonegate.

^-U

says

".Maison Lyons Chocs, are snuply
tip-top," writes the brilliant creator

of " Squibs." " .Absolutely scninip-

tious ! And as to variety, why I've

had boxes and boxes and bo.xcs

and still I'm always coming across

new sorts!"

lyjAISON Lyon.s Chocolates
delight the mo.st th.stidiou.s.

You can pay a bigger price hut
you cannot get better choco-

lates. So dainty— .so pure—
so exquisitely flavoured. Over
80 varieties are made and new
ones are con.stantly being added.

Be wise, and always ask for

per lb.

At Maison Lyons, Corner Houses

,

Lyons' Teashops, and leading
Kinemas and Confectioners
throughout the Country.

'iiiS^^
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WHAT OCTOBER BRINGS
NOTES ^ND NEWS OF THE MONTHS BEST FILMS.

C,\i\ Bates Fo.H (j.v Oiiuir flic Tcnimakcr

OMAR THE TENTAIAKER
Behind the artistry of the

picture is a story of sur-

prising; dramatic
strength. The curtain rises

upon younpf Omar, the student

of whims who nes^lects his

l)Ooks to idle in the tavern,

scribble verses and plan an
improved calendar, the mere
thoui^ht of which was regarded

as heresy. His companions are

Nizan and Hassan and his love, the

beautiful Shireen, only dauo;hter of

Iman Mowaffak.
Shireen had the misfortune to please

the eye of the Shah of Shahs who demanded
her for his household. She and Omar had

been secretly married but dared not tell. When
she spurned the Shah she was thrown into a dun- Jl''^'".'" ..i!l°'

t;eon untd the arrival of her child made her

name a disijrace and caused the Shah to order her death. She

sent her baby girl to Omar for protection, expecting the end;

but the attendants feared to kill the daughter of Imam and sold

her into slavery instead.

Years rolled on to the time when people recited Omar's verses

and looked upon him as a poet. He stitched his tents, quietly

protecting the girl he had adopted and cncrishing the memory

of her mother. His old blood comrades had separated,

Nizam to become Grand X'izier and Hassan Governor of

\aishapur by Nizam's appointment.

Omar comes into disfavour because of his stand against

the thievery of the officials. An escaped Crusader makes
Inis way to Omar's home and is given shelter by Omar and
Young Shireen. Discovery follows and death by torture

is ordered for Omar for sheltering one of alien faith. To
reminders of former friendship Hassan, only too an.xious to

be rid of one who might expose the grafting of officials, is

deaf. The pledge of eternal friendship is forgotten.

The torture is invoked. Omar suffers excruciating pain

and is ready to succumb when word of his plight is brought
to Nizam. The Grand \'izier has not forgotten the pledge.

I le rushes to the rescue at the head of his troops, frees

Omar and metes justice to Hassan for his perfidy towards
friends and duty.

The return of the long lost elder Shireen and her

reunion with Omar, following her freedom,
reveals to young Shireen that she is really

Omar's daughter and results. in a hap,>y

reunion.

This entrancing romance set in

a wealth of scenic environment is

well worth while.

THE DANGEROUS AGE.
Most motion iiictiirc

writers and directors be-

lieve that to make an enter-

taining picture it is necessary to

tell a talc 'of lovers, with their

impending marriage as the climax.

But there is one daring motion
jiicture director who has smashed
this i)recedcnt.

Khiiiird Hiirllit-liiuss ami Dorothy Gisli

He generally starts iiis stories where oilur dircttors lea\e olY. In other

words, he begins with a tale of married life. .And his success has been

sensational. This tlirector is John M. .*^tahl, whose productions arc
|

nEased thronv;li .As.^ociatcd Eirst .National Pictures. Stahl has demon-

•irated that it is possible to produce a jihotoplay with a powcrfid appeal

even though it is not based on " imppy love."

In The Daiuicrous Aye, his latest and best i)ro(luction, the chiei

characters are a couple of forty The man does not feci his age, and

continuously seeks diversion, while his wife is thoroughly domcsticaTcd

and docs not sympathise with his \icws Out of that situation .'^tahl ha«

made a pictiur that is doslincd d take its pl.ice as among the best oi lh(

year.

llKY. lury. Richard Barthclmcss' new production, has broUKh

about the screen reunion of the star and Dorothy Ciish. Inr

is an l-.nglish story of the sea To gel the proper atmosphere, a

four-masted schooner was cspeciall) chartered and was at sea for

three weeks The result is a picture which has earned the praise <>'

D. W. Griffith as one of the greatest pictures ever produce<l.

F
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BILLIE DOVE
A rrcruit from the /.iiiifcUi lolltrs ulio mode her screen

dehul with Constaiiee I aliiiadgc and rose raf^dly to stardom.
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Our October Movie CaleiAddr
N this date we come

to the end of Summer

Time in the film in-

dustry. Clocks put

back ten years.

2.—Twice one.

3.—Anniversary

wedding Miss Dot Dash, eminent film star.

4.—D. W. Griffith demands to be told

what Daily News means by " better

pictures."

5.—Tivoli, London, running latest

American features before New York,

1923.

6.—Tivoli, Rome, ditto, 55 B.C.

7.—Pictures first produced by wireless,

1930.

o<—Protest against same by other

mechanical producers.

9.—Anniversary wedding Miss Dot

Dash.

10.—Mr. William Sykes opens Super

Kinema in London, 1 1 p.m.

II.—Violet Hopson's birthday. Or

some other date.

12.—Tom Mix makes personal appear-

ance British Kinemas, 1 925.

13.—Secretary CoUossal Movies, Ltd.,

makes personal disappearance.

14.—Woman scientist perfects talking

pictures, 1945.

15."^—Eternal triangle joins trade union

as protest against over-work.

16.—Los Angeles renamed Mt. Ararat,

1924.

17.—America's latest and greatest re-

leased. Shade of Columbus apologises.

1 8.—Swedish photoplayer arrested for

happiness, 1923.

19.—Last two-reel comedy, 1919, it

seems to us.

20.—Anniversary birth Movie Serial.

National mourning.

21 .—Editor Picturegoer cuts joke about

"Hearts and Flowers" out of Movie

Calendar. Says it's beyond a joke now.

22.—Eminent producer claims film

criticism is a crime.

23.—Ejninent critic claims it is a

punishment.

24.—Talmadge pictures create furore

in Shetlands, 1999.

25.—Gent, in uniform completes tenth

year at door of certain Kinema, 1923.

Congratulated by critics.

26.—Mr. Somebody opens kinema

in Lapland. Verdict :
" Death through

Misadventure.

'

27.—Anniversary wedding Miss Dot

Dash.

28.—Eternal triangle commits suicide.

29.—Scottish Movies, Ltd., favour

one-reelers.

30.—Scottish Moviegoers, Unltd.,

favour ten-reelers.

3 1
.—November Eve.
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osc M.^"^ SHER DflN
Bcotn, Boom, Boooooni !

'l"hc thiindcrinji' of heavy naval

i;iins in the distance heralds the

ai)r)roach of enemy war craft.

The Jai)ancsc fleet centred around Port
Arthur awaits the siynal that was to

send its men-f)f-vvar at top speed in the

direction of Tsu-Schima—a ijrim. fore-

i)odin.i; island of .u^cy rock.

Hi;;h up al)o\c the island wreaths of

greyish black smoke tell of the impend-
ing dan;,'er

—

tell-tale clouds that came
from the hiazinp, red-hot furnaces of
the Russian war vessels doinjj 24
knf)ts in an attempt to reach Port
Arthur and take the Japanese fleet

unawares

|a|)aiuse \\'^\\\ cruisers sent out of
Manchurian waters, reconnoitre and
send hack word of the approach of the

enemy iKet. \'i^,'ilant eyes from the

coniniii; towers of suhmarines. from the
" look-outs " of innnense dreadnoughts,
and from the summit of the fortre>..s of

Porl Arthur, coulirni the fact and a

hun<!rc<l f^inis are trained on a spot in

a direct line between the Manchurian
|)'>rl and ilu lapaiHM waters.

In one of the look-outs lowerin.^ over
all others, with a line of vision looking

far down into the funnels of the

destroyers and other battleships beside

it, the Commander of the Fleet is

watching the awe-inspir;ng scene with

the light of battle in his eyes, his hands
clutching the rails of the tower, his

whole body crouched in an attitude of

impatience as he waits for the

appearance of smoke on the horizon.

Thousands of eyes are directed, first

towards Tsu-Schima and then towards
the Admiral of the Fleet, the Marijuis

Yorisaka Sadao, strikingly handsome,
slightly built, of rather small stature,

one of his hands gripping the rails

before him so tightly that his blue veins

stand out like knottetl whip-cord, and
the other resting on the lever that

directs the fire controls.

A hissing of steam, a short, sharp
hoot of the syren, and . . . nearly a

hundreel guns sp«ike ... in no uncer-

tain niaiuier . . . The scene in front

was hidden by a wall of water, huge
typhoon-like jets, hundreds of feet

biL;!i and a blank wall of smoke.
Then the licet bei;an moving—eager

for the hrst encounter. Firing as they

advanced, first one. then another of the

fast light cruisers set off. followed at

a more leisurely pace by the stately

dreadnoughts in battle formation. A
barrage of tire, a sea of rolling, tossing

waves, interspersed with red fire and

huge clouds of yellowish smoke and
\ apour. the smell of burning gunpowder
—and the battle was in progress.

The hand that started the fight now
held a gold and silver sword, and the

face behind it was aglow with excite-

ment, and exultation at the thought of

the fierce encounters that from then

onwards would be the ordrc du jour.

Three hours of fierce fighting and the

Russian vessels withdrew intfi port—
the same [xirt as the Japanese fleet it

may be mentioned and arm-in-arm,

Japanese and Russian sailors, cap-

tains and commaiulers adjournetl for

lunch. It was a welcome change from
the scenes of a moment ago.

In a cabin aboard the " Jean f^art."

one of I'r.mce's finest battliships. I had

lunch with the Admiral r»f the Japanese
fleet (admirably made of French
vessels) the Marquis Yorisaka Sadao,
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or to give him his real name, Sessue Hayakawa. On his right

at the table sat Commander Herbert W. Fergan, in other words
Felix Ford, while at the other end of the dining-table sat

Gabriel Signoret, the well-known French screen artiste and
Mdllc. Gina Palerme.

" Well, what do you think of the battle scenes. Are they not

very realistic?" asked Sessue Hayakawa. Judging by the weird
noises I was experiencing in the head and my buzzing ear-

drums, they must have been. Also that feeling inside of me !

Listening to the pounding of 14-inch naval guns while the battle-

ship itself was doing its best to leap out of the water into the

air, believe me, is not the ideal existence.

On my left sat M. Vandal, whose production La Baiaillc is,

and on my right M. E. E. Violet, the French mctteur en scene and
chief producer of the screen version of Claude Farrere's novel.

It is M. Violet's intention to make La Bataille the most
realistic photoplay yet attempted by France. It was five years

ago that the idea of filming the story first came to X'iolet and
ever since he has been laying his plans with great care. The
talented French producer, however, came to the conclusion that

there was only one man to fill the role of the Marquis Yorisaka
Sadao, and that was none other than Sessue Hayakawa, the

famous Japanese actor. Therefore he and his wife, Tsuru
Aoki are here.

Mr. Hayakawa rose from the table and we went on
deck. A few minutes later the remarkable and realistic

battle scenes were renewed. These scenes alone cost

two and half million francs to stage as the cost of gun-
powder and various other accessories has to be taken

into consideration, and although the big expenditure,

that of the hiring of the vessels was avoided by the

kindness of the Minister of Marines, these little items

soon mount up.

It is probably the first time that such a realistic

battle on sea and land has been waged for the purposes
of a film, and Toulon, the French port where it took
place, resembled during those few days more a town
under bombardment than a peaceful little sea-port.

The rolling of the battleships was so pronounced
that the cameras had to be tied to the deck with ropes
and pulleys, and it was only by entwining their arms

Right :

Felix ford
as

Herbert
' If.

n-gan.

A sinister

study of
Sessue.

travels abroad have given him a

foreign appearance. He is of fine,

athletic build, and the very mould of
his countenance suggests great strength
'if character. Most interesting about
him, however, are his eyes. At
moments they are steely in their gaze,
compelling one to drop one's own, and
at others they rivet one's attention so
that it is impossible to remove one's
glance before he does. But usually
they are smiling and shine with a
sympathetic light.

There is one really big drawback in

producing La Bataille, and that is that

M. Violet does not speak a word of
English and M. Hayakawa hardly any
French. However, they manage to get
along all right with the help of Ford,
who interprets, and the filming of the
novel is " progressing favourably."

Hayakaiea and Ins ui/r
to the studio

the nay

about the tripods that the cameramen
were able to stay near their apparatus.
" It is the most fatiguing e.Kperience
we have ever had," said M. Assclin, the
chief cameraman, " every few seconds
immense waves came hurtling across
deck, drenching us to the skin, while
shells (and even dummy ones arc
dangerous) passed so close to us, that
we had to duck to evade a collision."

' Anyhow it is the most ' true-to-
hfe

' picture 1 have ever taken part
in " was Sessue Hayakawa's comment.
Hayakawa is not as handsome off as

on the screen, he is infinitely more so.

His skin has a healthy tan and he looks,
at times, like an Eni-lishman whose

I he Hollyz^ood home of the Hayakawas
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^11
they had a great deal of trouble to find

enough professional gamblers to appear

in those scenes. Amateurs wouldn't do.

They handled their " winnings " too

lovingly for one reason. Some of them
touched their cards as though they

f^ were red-hot and this all regis-

tered too faithfully. So
" Von '' imported over a

hundred professionals and

4M 9

Henry li-'althall vi " I'he Long Chance."

11
the lii^hts in a picture theatre were
siuidcnly turned fully on in the

niiddli- of one of the big

gambling scenes so prevalent

in the movies, the odds are

twenty to one that the intent
" gambler's look " of the

actors therein would be

found reflected faithfully

upon the faces of nine-tenths

of the audience. For the

gamhlmg instinct is strong
within most of us and Great
God Chance finds his

devotees everywhere. Con->

cealed beneath some unlikely

exteriors sometimes. Like
the perfect type of maiden
aunt who watched the Monte
Carlo scenes in foolish
Wives with strained atten-

tion and declared audibly

that they were the only parts

of the film worth seeing and that they
had been taken on the spot. F.\cryone
knows by now that they 'arrcnt taken
on the spot, but on the huge I'niversal
" Set " Eric of the Monocle i)ut up in

Hollywood. What eseryone may not
know IS lliiit uiieu it \vi5 beinr m3d»>

OCTOBER 1923

had them coach the others. One
or two of these liked Hollywood
so much that they settled down
there and soon found themselves in

active demand in the studios to superin-

tend gaming scenes in movies. In

Renunciation, for instance, another

Universal production, four gamblers

whose names are known all over

America, supervised the Western
scenes. These were The Montana Kid,

the Cherokee Kid (retired now. but

once the most notorious gambler in the

world), Lee Glowner, a New York Pro-

fessional, and a certain Charles Bnn-
ley, who had been in Goldfield and

Reno years ago when these places were

in their hey-day. All producers are

not so careful though. H you are well

up in these things you can often spot

inaccuracies. Watch the ne.xt Wild
West picture carefully. When the card

players get busy in the " den " notice

whether they're seated on stools or

chairs. H it's chairs then someone hath

blundered. The real Western gambling

hall always has stools.

All sorts of games are shown on the

screen and all sorts of gamesters.

There are very interesting Venetian

gambling hall scenes in The ^fan

IVithout Desire, and the room is also

shown, where the aristocrats of that

period used to foregather before and

after their game, to talk scandal, or com-

pare notes upon their fortunes. There
are certain definite ideas as to what a

gambler ought to look like. The "joint"

shown in The Old Xest was peopled

with real gambling types, hand-picked

by police experts. When it is a ques-

tion of Chinese gambling to be done,

things are easy because all Chinese in'

dulge in this pernicious pursuit from

birth. When Betty Compson's At

the End of the World was filmed at

Laskv's, a selection of Chmamen

Monte
scene
W

Carlo
Foolish

Above : Harold Lloyd
card-playing methods.
Gloria Sxi.'anson and
Dexter gamble tcle-a-
" Don't Tell F.verythin
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cards she had previously concealed in her stocking. In The
While Raven, the only Ethel Barrymore film extant, the
whole plot hinges upon the fact that the heroine plays cards
with herself as the stake.

For one of her recent dramas Pauline Frederick had to

impersonate a woman who ran a kind of hotel in the South
Seas, and to make her characterisation complete, she
studied with ah expert at cards and j^ames of all kinds for

a fortnight. She was in despair of ever learning to turn
a roulette wheel with the necessary nonchalance. Especially
when her instructor remarked one day that it takes years
to learn those artistic little flicks and touches which stamp
the professional at this gentle pastime. Really, it's too bad
of them to put gambling scenes into films at all. But they have
always done it from the earliest days of the kinema. One
of the most popular serials of its day was The TreyO' Hearts.

Grace Darmond in " Girls

Don't Gamble."

Viola Dana skins Buster Keaton at Poker

was made from the Los Angeles Chinese quarter.

The sinews and implements of war were provided
and they got busy at once. The trouble was to

stop them once they started. And when one
won and began to sing, and the others joined him
in a sort of chantey, the whole studio went down
on its knees to them and prayed them
to desist. If you've ever heard a China-
man sing you'll sympathize. Quite the

funniest comedy card incident to date
is the one in Doctors Orders, wherein
Harold Lloyd promises a girl to break-up a poker game. He
does so by surreptitiously handing all four players cast-iron

cards, and the expressions of these worthies before and after

the show-down are a study. Big events often hang upon the

turn of a card in movie plots. In The Girl of the Golden West,
the heroine plays for her lover's life with Ranee, the Sheriff.

She wins one hand, he wins the next, and the third time she uses

Hoot Gibson and a fair deceiver

and its intriguing title was not the least

of its manifold attractions. Cleo
Madison has many a tale to tell of this

movie. Tom Gallon's The Touch
of a Child, was a movie in which
chance was to decide which of two men
had to die. And chance here took the
form of a kiddie who loved both.
The one whom the child touched
first was to be the chosen man. Fate
stepped in and inspired the baby to
put an arm round the neck of each
simultaneously and so both situation

and bloodshed were saved. Still,

gambling is an evil habit, it is

certainly stage three on the downward
path, and the consequences are awful.
But it is inevitable that it should per-
vade motion pictures for the movie game
itself is the biggest gamble of all. J.L.



12 Pict\jres dt\d Pictxjrepveh- OCTOBER 1923
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Pauline Starke is a versatile little star.

^aulinc Starke really is a surprising

young lady. She is so intense

and lachrymose, (when she

isn't being persecuted) on the

screen that one might naturally expect

to find her a serious-minded girl away
from the studios. But she isn't. She's

very serene, but very light-hearted

—

quite 'an' ordinary carefree ingenue.
" Meet my best pal and severest

critic. 1 thank thee, Merton, for

teaching me that phrase," she began,

the moment I entered her Hollywood

home. As there was no one there,

but Pauline and no one had entered

except myself, 1 looked around in some
surprise.

" She's here," said Pauline demurely,

Jointing a long finger at herself,

sank into the nearest chair to re-

cover.
"

I suppose you know best," I

murmured, " It's too hot to argue,

anyway."

Pauline
Starke in
" The Little

Shepherd

Kingdom
Come"

Pauline agreed.
"

I think it's too

hot to talk, really,"

she teased. " I

suppose you couldn't

ask questions in

dumb show and
have me answer in

the same language?"
" You'd find it

too hot to act the

fetory of your life surely?"

It's never too hot or too cold

or too anything for acting," re-

plied Pauline Starke, mighty

serious, all of a sudden. And
knowing what I knew of her

career, I knew she was speaking

right from her heart.

I knew Pauline, you see, when
she and her mother came to Fine

Arts Studio. That was when
Griffith was making The Birth

Of A Nation. Polly Starke was about

fourteen, all eyes and legs and freckles.

Her pathetic little face has altered

some since then, though she still has

that air of wistful, childlike appeal;

but her eyes, as then, are her most

remarkable feature. They are grey,

and rather wide apart, and their usual

expression is one of haunting sweet-

ness. But they reflect every passing

mood, and are most fascinating to

watch. For the rest, Pauline is a

dainty little person, slender and grace-

ful, with, curly dark-brown hair and

pale clear skin.
" 0{ course you know how 1 revel

in emotion," she ct)n-

tinued, after a moment.
' I've just been informed

^^ by little Thelma Salter,

who is in my new film that

I'm too serious. So I'm

doing my best to remem-
ber I haz-c got a funny

bone. I think I shall

have to try playing in

a comedy-drama once,

just to see how I like

it,"

"
I h)u\ do that." 1

interrupted.

" Oh. Please let me
do a comedy-drama.
Just one," she i)leaded

mockingly. " I've wept
through so many pic-

tures. Do you know
the troubles I've been

through during most of

my best screen imper-

.>;nnations? I'm alwavs the

poor orphan, full of

vicissitudes, or the

poor relation

body wants."
" Or the injured i

innocent," I put
*

in, as she stopped

for breath. " But

you've never been a

fluflfy ingenue."
" No, I'm not the

type," she said, re-

garding herself in

the long glass that

stands in one
corner of tha*

charming putty and
rose room.

" I'm rather glad.

1 don't want to

Huff."

She likes char-

acter make - up
though and fairly

South Sea islander's

Found. " It was very thrilling playing:

with Antonio Moreno," she confessed.
"

1 used to watch him when I first went

to X'itagraph's for Marge O'Doone. 1

hadn't an idea then that we'd meet at

Goldwyn's later on." Looking far too

childlike to have had all that experience

Pauline rapidly sketched for mc her

early career.

Foulme as hfrn-ll

and in a charaili-i

role

revelled in her

role in Lost and
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That night, the child met her

at the door of their very humble
lodgings with the money she had
earned triumphantly held aloft, and
cried. " See, see, mother ! Now
I've found something I can do and
you won't have to work so hard."

How could she scold ?

Anyway, Pauline went on being an
extra. She had to wear padded
clothes often, because she was given

adult roles. After a month or two
she was taken into D. W. G's regular

stock company. With Mildred Harris,

Carmel Myers, Bessie Love, Mary
Alden, Mae Marsh and Constance
Talmadge she was guaranteed the

minimum of two day's work every

] week at five dollars a day. Extra days,

extra dollars, of course " Mother
used to play, too, sometimes," she told

me. The rest of the time she was
1 sewing. We lived in an hotel, quite

near the studios, but I never wanted
to go home. I liked to stay watching
things. I was in The Shoes That
Danced, and Innocent's Progress, and
Irish Eyes, and many other Triangle
plays. Then when Triangle broke up

In " Passions of the Sea
"

I" We were poor," she said.
" Very poor vv-hen I was a

kiddie. Mother was working
in the costume department at

jFine Arts Studio, and I was

I

at school. And I was pro-

(mised a day at the Studio if I

'was very good.
" It was a wonderful experi-

ence, my first sight of Grifiith

,at work. I stared and stared

land stared. I don't know if

it was my eyes or the bright

green sweater I had on over
mjfc best frock but Griffith

came over and spoke to me for

a jninute or two. He said

something to mother about my
having the makings of a

screen player in me."
The ne.xt chapter in the

story came when the small
sinner, instead of going to

ischool, followed her mother to

the studio, hung about well out
of her parent's sight for a day
or two and then had the good
luck to be engaged as an extra in a
scene or two of The Birth Of A
Nation. Imagine the surprise of Mrs.
Starke, when, answering a hurry-call
to repair a flounce on Lillian Gish's
gown she saw her daughter chattering
excitedly as she adjusted a big bonnet
over her rather heavily "made-up

"

face. Pauline's mother, though, was
wise and went away without saying a
word.

fer twice, and stand all the way going
home (jften.

She progressed, though slowly.

From a maid's part in an Olive Thomas
picture, via a good role in The Romany
Rye, and the coveted honour of being
Clara Kimball Young's sister m Eyes
of Youth, to playing opposite Jack
Pickford in 77k' Little Shepherd of
Kingdom Come, and since then has
never looked back or been out of work.
Pauline Starke and her mother are

devoted to each other. They are quite
alone in the world, and Pauline
vigorously scouts any idea of marrying.
' No time to spare," she said when I

asked her why she hadn't settled down.
She finds time for golfing, riding,

swimming, car drives, and dancing,
however.
At present she's playing in an all

star production for Choice Pictures,
directed by William Clifford, with
Eileen Percy, Rockcliffe Fellowes, Eva
Novak, Sheldon Lewis, True Board-
man, and other interesting folk.

Just as I took my leave Mrs. Starke
arrived, and Pauline with an arm
around her shoulders called after me.

" You know I misled you with that
first remark of mine. This is my—you
know the rest of that sentence I believe.
I've lots of pals but mother is the only
one who really counts." Which is

exactly what the little girl in the green
sweater told me the first time I met her.

\^I0LA McCo.MNELL.

id
There is a iK'orld of [>othos in her eyes.

Ince's kept me on as stock player and
1 reported every day for six months
without ever having a single bit to do.

I had all the time I wanted for looking
about me then. I had to go right out
to Culver City, a two hours' journey
from home."

" Different now," she smiled.
" When our car takes Mother and 1

anywhere we want to go. Then it was
board a street car at the corner, trans-



14 Pichures end Pichurepver OCTOBER 1923 W

Srvidio

5ear\dalmQr\gerir\g
Sheridan in the Studio.

It
was a tropical afternoon, with not a breath of air stirring the

branches of the trees in the studio grounds. I collapsed

on a divan just inside the studio and took a deep breath
and decided that after all there were hotter places. Scarcely

had I seated myself, however, than I heard what at first seemed
to he a poultry farm let loose, but after squeezing myself
through a forest of " flats " and furniture, I discovered that

hi " cackling hens " were none other than members of " The
School for Scandal " doing their worst.
Like a mother hen telling her companions all about the high

price of eggs. Mary Brough sat amidst the leading scandal-

mongers of the famous School, and I heard her say " And they do
say
—

" and what she said about a certain lady of the play nearly
shocked me. I had always liked Mary Brough, but I had never believed

her capable of tearing anyone's reputation to such shreds ! Then the

click of the camera ceased and the deep voice of "Mrs. Candour" called

for something cool to drink.

Bertram Phillips, who was directing the scene,

sat beside the camera wearing a long
white linen coat—one which reminded
me of Lord's Cricket Ground. He
looked hotter than any of the artistes,

and by his exclamation when I greeted
him it proved that he felt hotter than
he looked.

Then Queenie Thomas, the " Lady
Teazle " of this five-reel film, literally

swept on to the " set." Although she
had been working for some weeks in

the billowy and voluminous frocks of
the period, she had obviously not

succeeded in getting them properly
under control. " Ooh !

" she gasped,
as she advanced.

Joseph's advances are not welcomed
with delight by " Lady Teazle."

v<*^ Queenie
^^r Thomas
who plays Lady
Tcasle in " The

School for

Scandal

"

Joseph Surface (Basil Rathhone), Sir Harry Bumper (Falt\

Phillips), and Charles Surface (John Stuart), engaged in one of

their favourite pursuits

'Now what's the matter?" enquired Bertram Phillips.
" You've never worn a frock with an 18 mch waist wifen

the temperature is 115 degrees, or you would say it too,"

Queenie replied. " But ' They do say ' "—murmured
Phillips, returning to the script

—"Yes!" he announced.
" this is where the scandal-mongers get at you and

Joseph," he told Lady Teazic, and after rehearsing

the scene several times with Basil Rathbone. looking

resplendent in the whit« wig and satins of " Joseph," i

Queenie collapsed into the nearest chair.

After a word to Miss Thomas' dresser, the t

costume was loosened a little, and filming pro-

ceeded. Whilst listening to Mary Brough's

marvellous imitation of a lady whose sole

business was to repeat scandal, I concluded

that the best way to avoid being talked

about was to avoid the members of

" the School "—lest even innocence

should give rise to suspicion. So I

left the studio. wondering what
I

" Benjamin Backbite." and the rest of

them would find to say ab • me. I
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" In days of Yore and in Times and Tides long gone before there dwelt m a
certain city of Persia two brothers, one named Kasim Baba, and the other

AliBaba—" Thus runs the old Arabian Nights story of The Forty Thieves.

This twentieth century edition is an animated version-de-luxe, telling the
favourite Tale of the East anew in celluloid.

Sunrise across the boundless waste of the great desert. Afar a cavalcade

of fierce bearded horsemen, striking camp as the first rays of morning
gleam upon the steel trappings of their steeds. At a word from their Arab
leader, they gallop smoothly, almost soundlessly over the mighty sand banks.

Over the palm-fringed oasis, a roseate light touches the white tents and the

circle of tethered horses marking the abiding place of a desert tribe. A ring

of metal against metal as a turbaned warrior leaps from his steed and uplifts his

voice in song. " O for an hour with thee, Love, and one golden hour. My Desert

Flower." Girlish laughter rippling from within the largest and finest tent of

all, and from without the sound of many voices " Awake Zahrat." " Come
Forth." " Thy Omar waits for thee." " Thy wedding day, O Desert Flower."******

Sunset, blood red athwart the Great Desert. Flame of camp
.fires leaping high reflected in the oasis pool. Flame of
; gleaming eyes and feasting and laughter and wild bursts

'of desert music. And on the horizon a small black

; speck. Nearer it draws, nearer, nearer, unheeded^
jby the desert revellers. Dismounts, divides,

'then obeying the peremptory gestures of

a huge Arab on a white horse, de-

scends like a wave upon the

startled village and re-

vellers. Shrieks and

Above : Jeff Barlow
as Miistafa " I sit

and cobble at slif'pers

and shoon From the

set of the sun to the

rise of the moon."

Oval : Herbert Lang-
ley. " I am Chti

Chin Chow of China.
No blood fine as mine

in China."

Below : Herbert JVil-

cox with photo-
grapher Rent Guis-
saft, and one of the

big Bagdad sets.

groans, and scarlet stains upon the desert sand.

A wedding feast without an ending and without a

wedding, for the bridegroom rides bound and bleeding between
two fierce Kurdish chiefs, and the bride droops senseless across

the Arab's saddle bow. With the speed of the wind they arc

off again, whence they came, making straight for the red ball

of the dying sun, over the horizon and into the blackness of the

sudden Eastern night.
* * * *

Thus got Abou Hassan the Robber Shayk of Khorassan his

beautiful slave. Thus came Zahrat-ai-Kulub, the desert flower,

to the secret camp of the robber band, whence she was taken

by Abou and sold to one Kasim Baba, the wealthiest merchant
in Bagdad, there to be Abou's spy and aid his plans for reliev-

ing Kasim of certain of his riches. Twice already had- Abou
"icean despoiled Kasim Baba, for the wily bandit took a
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saturnine pleasure in ro1)hins the

merchant whose gold was his one
passion. As a merchant from a

far province, he had sat at meat
with Kasim by day and fled with

his moneyhajis by ni^ht. As Abou
Hassan, he had waylaid Kasim's

laden caravans and transferred

their silken bales, and jewels

and i^old to his secret

camp outside Raiidad. Each
robbery had Zahrat aided. Her
messa,y:e told the route of the

caravan, her dancing held Kasim
somnolent whilst the band

plundered his palace. When Kasim Baba made a .^reat feast

in honour of a travellins< Mandarin, a certain " Chu Chin Chow,

of China," who elected to rest awhile in his house, on the way

to the slave market, she alone knew that the Oriental and his

retinue were no strantjers to that wondrous palace of

Bagdad. Her i)lans di(l/not miscarry, but, hoping to

compass the death of Abou Hassan and thus gain her and

her lover's freedom, Zahrat whispered to Alcolom,

Kasim's head wife, the identity of the stranger guest.

Also the details of the .scheme, whereby Abou was to gain

all Kasim's slaves and all Kasim's properties, besides the

gold of all the buyers who attended Kasim's great

slave auction. But Alcolom had no wi.sh to thwart

Hassan's plans. Let her tyrant

husband be robbed, she wouhl not

care. Let him be killed and she would

but a merry heart and a song for cvcr_>

hour in the day. Ali had nothini;

save what brother Kasim chose to dole

out. But when Kasim should be with

Allah, then Ali would have the palace

and the gold, and the slaves, and,

delicious thought, Alcolom herself with

the rest of the harem. Such is the law

of Bagdad. So Alcolom locked her

knowledge within her heart and
smiled on the splendidly attired Man-
darin. Zahrat entreated " Chu Chin
Chow of China " to set her free now
that she had aided him to rob his

favourite victim yet again, and " Chu
"

swore that he would do so.

Zahrat was sold back to him
auction with other choice slaves

despite her frantic betrayal of his true

identity to the crowd of merchants
assembled there, Abou and his band
decamped with not only Kasim's slaves,

but the money and valuables of every-

body in the slave market save only

those of Alcolom, between whom and

Slave market scene. Betty

Blytlie as " Zahrat'

i

xcitli her desert

dancers

But

at an

Then,

rejoice For he had a younger
brother, Ali Baba, a care-

less, jovial, wine-lovii)g

rascal, with hardly a coin

in his sheepskin purse,

Above: Eva Moore and Jiidd Green. "At
Time's Kissing Time."

l.efl : Belly BIyIhe as " Zahral-al-Kitlnb

" ("hu Chin Chow " certain promises ha

K.....1 . v.-h:iiii'i(I. Ali. seeking wood near tli

.. y
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rock watched them pass one by one into their secret

cave, which opened to the password " Open Sesame."
When they had left after depositing their booty,

AH tremblingly uttered the magic words, entered

the cave, and helped himself to the treasures heaped
there, promising Zahrat whom he found chained to a rock, that

he would return and set her free. Ali left Bagdad a poor man
and in debt ; he re-entered it overflowing with wealth, bought

him clothes finer than Kasim's own, paid his debts, and flaunted

his new-found gold in his brother's face. Kasim soon learned

his brother's secret, but was caught by Abou and his band and
hacked to pieces. Returning to keep his promise, Ali found

the remains of his dead brother, which he and Zahrat carried

home. Late in the evening, Zahrat stole out disguised as

a water carrier, and, from a mean street, bribed a poor cobbler

to come blindfold and sew up the carcase, so that it might not

be known how Kasim met his end. Abou Hassan planned one

final descent upon Kasim's palace, hoping to slay everybody

who knew his secret, but after many plots and counterplots

was unmasked and killed by Zahrat, who hastened to free her

desert lover, leaving Ali Baba happy with Alcolom and the rob-

Muliny amongst the Forty Thieves.

bcr band cxtcrmi

So, in a bla

spectacular magnificence,

(.nds the screenplay with
which Herbert Wilcox
hopes to make movie
history. The musical
rights of Chii Chin Cho<<'

were acquired by him and
many of the scenes were
shot " to Frederick Norton's

famous airs.

His production which cost

1 1,000,000, is the biggest British

super to date. Its exteriors were
made in Algiers, though acres and
cres of realistic Bagdad streets

.vere put up in a huge studio near
Berlin. The huge gate of Bagdad
contained "thousands of tons of
material, and was as large as St.

Paul's Cathedral. An artificial

river, with temples in the back-
ground was constructed. Like the

play which ran for five uninter-

rupted years at His Majesty's, the

Cliu Chin Choiv film is very specta-

cular. One interior set, a fine

t.xample of studio art, represented

Kasim's Hall of a Hundred Pillars.

Kasiiu Baba enters the Robbers' Cave.

It was a replica of an old Persian palace,

and its " marble " columns represented

six thousand hours labour in the papier-

mache department.

In all, four thousand, eight hundrec'

people took part in Chu Chin Chon',

headed by Betty Blythe, the beautiful

American star, whose " Queen of

Sheba " lifted her from a favourite

leading woman into the position of one
of the ten best known stars in the

world. Betty originally studied for an
operatic career; she is very tall, with
reddish-brown hair, and expressive,

vivacious features that would make
her noticeable anywhere. She wears

Oval : Some of the forty. Arabs,
Ethiopians and Kurds from Algiers
filled these roles. Below : Betty. Blythe

and Jameson Thomas.
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Herbert Langley
and Randle

Ayrton.

Below

as the Chinese mandarin, the Water Seller, the Fakir,

the Oil Merchant, and the Indian Prince ^ave him
great scope for his finished and impressive art.

Jameson Thomas, the " Omar," has a larger part

in the film than George Parker in the play, since

the early life of the heroine is fully told in the film

version. Eva Moore who plays " Alcolom " (AiJecn

D'Ormc's part in the play), is well known to sta^
and screen lovers, and looks very stately in her

magnificent Oriental costumes. Randle Ayrton, a

Shakespearian actor of note, makes an excellenr
" Kasim Baba," whilst Judd Green as the lovable
' Ali Baba " has a role after his own heart. Ballet

dancers from France, Italy, Vienna, and Russ'>

under the leadership of " Dacia." about the only

member of the original play cast of Chu Chin C/ior.

I

Herbert ll-'ilcox teaching Betty Blythe
hoic to hale.

many wonderful costumes as
' Zahrat," the role Lily Brayton

l)laycd at His Majesty's Theatre,

most oi which were desi.uiiid

especially for her by Haruch. To

I lerliert Langley, sonietnues called

ihr Jiritish Lou Chancy, falls the

title role, created by Oscar Asche,

part author of Chu Chin Cho7\.\

i.angley is a man of Kent, Ramsgatc
being his birthplace, and is certainly

every whit as versatile as the Auuri-
cau star referred to above, lie is

well known in the oi)eratic world,

where his characterisations range
from " X'alrntine " in " I'ausi," and
" .Sharpless " in " Madam I'ulter-

dy," to the broadly cnmical " I'.eck-

messer " ni "The .Meisiersnigers."

hi filmland be is famous for hi«

sinister character studies in The
ll'ondcrful Story. I-Utmcs of Passion.

and Chu Chin ( /um-. In the

last named his various <iisguises,

Circle : Betty Blylhe and
Eva Moore. Below

:

" Zahrat - al - Kuliib " lUc

dan.iny slavt'.

to appear in the film, are seen

in the slave market and dancinvr

scenes. " Dacia " appeared in the

oasis scene of the play as

dancer. Olaf Hytton, almost hidde-

behind a long and flowing heard. ;

also in the cast and Jeff Barlow -

' Mustafa " is another good characte'i

study. " Abou Hassan's " band oil

forty ruffians were genuine P'astcm

types, recruited mainly from Kurdistan

near which province the desert scene-

were photographed. .\cting in .» fil'

ajiiiealed very much to these wi

sjiirits. and they flung thcmsehi

-

realistically into their roles, perforir

iiii; unexpected feats of horseinaiishi;

which delighted the producer thougl'

sometimes startling the other players

Hardly any stage properties figure ii

Chii Chin Chow. Instead, muscunv

and anti()ue shops were ransacked t'

find furnishings, carpets, and utensils

Herbert Langlcy's "Short. shar]

scimitar." with which you renuinlu

he • Cut and sliced his symmetry. T'

fit him for the cemetery," was a beaiitN

.111(1 was insured for £400. Kiiiema

tised thus, in colourful fashion, a'

befitting its character, this romanti

Tale of the East looks like repeating i:

-'.i^e success in filmland.

1. L
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Evelyn Brent wishes she were twins. Extraordinary
wish isn't it? But there is a reason. As Evelyn
herself put it, " If I were twins, one of me could
he in America playing in pictures and the other could

be in England doing the same thing."

It appears from a recent chat with Miss Brent, that she
was born in Tampa, Florida, U.S.A., removing therefrom
shortly to take up her residence in New York City, where
at a very early age she commenced dancing under various
tutors, until she had run the gamut of all the best dancing
teachers of New York rapidly absorbing everything they
knew, until she reached a point in her career as a dancer
where she ran out of dancing masters to conquer.

In fact she had learned all any of them had to teach.

Naturally Miss Brent turned to the stage, always as a little

girl, with her hair in a braid.

From the stage, the pictures lured Miss Brent, but always
as a little girl, playing what she terms as insipid ingenues
until she reached a point that she hated the sight of a young
girl.

One day she determined to take the world of pictures by

/\\\^ Sea
JAMES J. TYNAN

An Auierican intcrviezv iK'ith Evelyn Brent

storm, so she piled her hair on top of her

head, lengthened her skirts several inches

.,.
and sallied forth to beard the producer in

his mahogany-lined den.

Evelyn Brent was a big laugh, to the

producers, hut not to Evelyn, she had
reached a point where she wanted to take

herself seriously, and wanted others tg

do likewise.
' Go home and let your hair down, and

pull up your skirts," said one producer,
" you are nothing but a child, long skirts

nd a high head dress do not make a grown-up."
Rather a sad reception to a youngster anxious to grow up,

but Evelyn simply wouldn't he nonplussed, or whatever it is

folks refuse to do, when they have made u[) their minds to do
something else.

Somewhere Evelyn Brent had heard, or read an old saying
which says something or other about a " prophet not being
without honour save in his own country." So she determined
to move.
Meanwhile romance had entered her life, just a few years

before, but that is another story, which will be told just

before the final fadeout.

Looking around for some place to go, Evelyn Brent decided
that England was the place for an ambitious girl who had
been laughed at by producers in her own country. So she

took ship, and sailed away from the States to tempt the fates

in England.
Arriving in London, as a grown up, for she still had her

hair up, and her skirts lengthened, Evelyn Brent was for

the first time in her professional life taken seriously. She
had hardly gotten rid of her " sea legs " when she

was engaged to play a leading role in " The Ruined Lady " at

the Comedy Theatre, which had a tremendous run and
placed the erstwhile ingenue on the topmost rung of the

ladder.

Following this, offers poured in from motion picture pro-

ducers, and for a period of two-and-one-half years, Evelyn
Brent, more or less damned to perpetual curls and little girl

roles by American producers, was playing the roles she loved
for English producers.

So that is why Evelyn Brent wishes she were twins.

During her two-and-a-half years in England, Miss Brent
appeared in Soiiia for Ideal; J'lic Door "a'itJiont a Key for

Alliance; Laughter and Tears for Anglo-Hollandia ; and in

Spanish Jade for Famous Players; in all this little laily who
wanted so hard to grow up, appeared in over 15 pictures

during her stay in England.
Why did she return to America? Ah, that is the other

story. When Evelyn Brent was 12 years old, living in New
York, Romance or something or other took her by the hand
and placed her in the path of a white-haired boy who fell in

love with her; and she fell in love with him, if love can be

spoken of between a pair so young. Be that as it may, love

or whatever it was, is the thing that brought Evelyn Brent
back to America, for hadn't this white-haired lad stood on the

dock as she sailed away, his eyes filkxl—but enough of that,

anyway, Evelyn came back, and they were married and are

still married. His name, oh, yes, it is B. P. Fineman, an
independent producer in America, and he may yet produce a
picture with Miss Brent in the stellar role, for he says, " in

the studio, on the set, is one place where a husbaml wonld
have the last word."
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' The Song of the Soup."

•<)u are hungry, remem-
ber. Famished.
Both of you. And
when they bring

you the square meal
you've ordered you
fall on it, like wolves.

Now, are you ready?

Camera . .

."

Two men dressed m
rags swaggered into a

wayside hotel room.
" Bring us the best you
have. And bring it

quickly. We're peckish,"

ordered the tall one, in tones

which contrastea oddly with his

appearance. He and his shorter

companion had hardly seated

themselves before the first

course of their meal arrived.

They literally flung themselves

at the food and were well away
with its consumption when a

man in a straw hat walked up to

them. ' Hello, what's up here,"

said he. Words, not many biU

charged with meaning, hurtled

through the air at the imlucky
interrupter's head.

" Can't you see we're filming." " This is a scene from
The Great Gay Road." " Spoilt a fine take." Grins from
the minion who served the meal. Groans from Stewart
Rome, who played chief tramp. " I've taken the edge right

off my appetite " he said, as they cleared the decks for

fresh action.

They repeated their performance of ordering, and
fell to again with great fervor. " Hey ! Stop! " yelled the

producer in frenzied tones. "' You can't be a tramp in a,

wrist watch. And just look at Stewart Rome's shiny

boots ! Mess 'em up somebody."
For the third time the hungry (?) men greedily grabbed the

food a patient servitor supplied to them and ate with every

appearance of keen satisfaction. But the producer wasn't

pleased.
" You aren't savage enough," he grumbled. " Just try

that scene again without the camera."
Stewart Rome loosened his belt. So did his friend.

They wrestled manfully with more and fresh food for

another ten minutes. Then they made o(ie supreme and
final effort and got the filming over. " Fine !

" said the

producer. " Now we'll stop and have some-
thing to eat !

"

The Great Gay Road is Stewart
Rome's favourite film, but he says he'll

never forget the anguish that eating

continually and at that rate for over

an hour caused him, both mentally and
otherwise. But that is the way of a

movie. .\ leadinir man who has just

finished a tiood square meal may have

to eat and keep on eating for a day

should his role demand it. Whilst

some poor e.xtra, whose meals are few
and far between has to toy languidly

nrvr
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.-ihoX'i' : Dorotit

(/i.f/i fries

bucktchcat
take.'!; Rchr ,

Daniels
refuses

food.

-r-
•

Out of it—l.iil'tiio l.oiie in ' .1 (•ricndly lliisbond.

^J

.-ihorc : Sampling mother's eakes— .\/<ir_v .-lidei and

Albert Haekett in '.-i IS'ownn's Woman." .-/"

Island seene—Diek Cruikshanks and Doreen

Wonfor in "
I he Blue Lagoon."
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all have a cabaret scene in whicfi the food means little

but the trimmings mean a lot. Producers seize this

opportunity to introduce dancers and special lighting-

effects.

Whole domestic dramas have been written around food.

For instance, Old Wives for Neiv, in which Sylvia Ashton
was so strong upon the " eats " that she thought of nothing
else, grew very stout, slovenly and careless and so lost

her husband's affection. Said husband used to go out

for his meals, after a bit. There he met a wicked
vamp and the rest you know. A meal in a De

Mille film is k kind of sacred rite and is always
the very last word in gorgeous table decor-

ation, unique favours, and glittering

silver and glass. Not so in a Mary
Pickford play. There we get

Above : Bert Lylell in " The Face
Betzveen." Circle : Fred Groves and
Lilian Douglas in "A Master of

Craft."

with a property ice, and refuse dish

after dish of tempting food that is

offered him in the restaurant scene

in which he is "atmosphere."

Most movie meals consist of real

food. At one time fake dishes were
common, but now the only thing tha»

is not always what it seems is the
" champagne," and similar articles

of liquid refreshment. It's an odd
thing but you cannot name a
movie without at least

one meal in it. Picnic

scrambles, midnight
supper parties, in

school domitories, or

gilded palaces, teas,

tango, and otherwise.

Norma Talniadge
in " The Passion

Flower."

tunc ,'i(;;i(/j/ ill
" 7 lie Parrot."

scratch meals of all sorts and
much comedy. Call to mind the

milk that Mary shot into her
eye and someone else's in

TItc Eternal Grind. Also the

chortles of mirth her rough
and ready cookery (one

sausage and an egg that had
seen service!) i:i the first

Tcssibel of the Storm
CduHtry. But she extracted
much pathos from her first

meal in her new home in

Rags, and gave a subtle

lesson in subjugation to all

who cared to profit by it in

the well-known picnic scene
of Daddy Long Legs.

(C,;,tiu„r.l f'aiic 65).

Frosty fare in " The Golden Snare."

suppers for two, or for two hundred, you see them
all on the films. There you may also learn how and
what to eat. Also when. And why.
Emotional stars can express a whole number of

things when they are seated at the dining table.

For instance. He will pettishly push aside dish after
dish and when She coaxes him with glycerine tears
in her beautiful eyes to " Try a little of this, dearest,"
and he pushes more pettishly than ever and finally

gets up and goes out, the answer is " A Vamp in the
offing." And so on ad infinitum. The latest movies Bad food causes a mutiny in "'Masters of Men."
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Ivor Sovelh
as llie hero in

Bonnie
Friitce

Charlie "

Manoric Benson and IVar^cick il'ard in "The Great Turf Mystery."

Brih'sK 5l"udi9 ^^ssip

Famous Film Firms Combine.

All interesting announcement is

this one. From now on. Hep-
worth films will be handled and
released by Ideal Films, Ltd.

This will give Cecil Hepworth and
Henry Edwards far more time for pro-

ducinf( than they have hitherto had. For
there are coimtless details and business
duties connected with the distributing
side which Hepworth, and Henry
Edwards, who has l)een for some time
a director in the Company's offices as
well as in the Comjjany's studios, will

be not at all sorry to dispense with.

I'ewer films than usual have come from
the Walton .Studif)s this year. This is

partly because of the extensive altera-

tif)ns; but you may look forward to a

more eMensive output henceforth.

More Indian Love Stories.

lMSi)ired, no doubt, by the approval
e.\i)resse(l by the critics of .^toll's

Indian l,<nc Lyrics film, a company of
Indian players are uoini; to make an
absorbing screen romance. Its story
concerns the well-known Taj .Mahal,
one of the most wonderful sii;hts in

India. This -lory of white marble and
gold and lac(|uer is one r)f the world's
Seven Wonders, and was built by the
J-:m|)eror Shah Jokan in memorv of his

beautiful wife, the Empress Mumtaz
Mahal. For the benefit of all and sun-

dry, I had better add here that the film

has nothing to do with racing, or the

Aga Khan's famous racer, " Mumtaz
Mahal." It deals extensively with the

love romance of the Indian Emperor
and Empress, and the settings will be

the real thing in Indian interiors.

Indian Love Lyrics strikes the beholder
as being not so much Indian as Eastern
and Oriental. It is an elaborate movie,
and will delight all lovers of the tune-
ful and well-kno\vn song-syclc.

Robey's Roving Whiskers.
(ieorge Robey has finished his work

as the hero in Don Quixote, and is busy
on The Story of Aladdin, taken straight
from the " Arabian Nights." Robey
plays " Widow Twankee," and seems to

be giving a great deal of attention to

his role, deorge and his beard pro-
vided a lot of fun in the studios during
the early stages of the production of
Don Quixote. It was a stubby little

affair, because everyone agreed that the
Robey features were too good to

camouflage. But it is whispered that
Cicorge got playing tricks with it, at

any rate it came off after the first four
days, and the scenes were all re-taken.
The change is all to the gain, for the
comedian's features have now full play.

George's eyebrows haven't lost any of

their strength, though.

About Bertram Burleigh.

Bertram Burleigh, who plays " Car-

rasco " in Don Quixote, ("Carrasco"
is a nephew of the hero, who amuses
himself and others at the expense of

the deluded " Don " and his faithful
" Sancho.") was originally a stage

artist. Xot a conjuror, though conjur-

ing is his hobby and an effective side-

line. He was invited to play in a film

by the author of a West-end play, in

which he had a part at that time, and.

more to oblige his friend than for any

other rea.son, accepted and was lost to

the stage for many years. He has been

seen recently in " Partners Again," at

the Garrick.

Adventures in Africa.

Molly Ailair, who was so charming

in The Blue Laqoon. has been away on

location with African Productions for

a long while. They have been filming

another He \*ere Stacix)ole story. The

Reef of Stars, anil ha\e been working
on the spots selecteil by theauthor. It

is a story of love, jealousy, and piratical

adventure in Africa and the tropics,

and Molly Adair has a dual role.

Harvey Braban is the leading man and

Dick Cruikshank has a distinctive role.
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Condolences.

Picturegoers and others will join us

in offering sincere sympathy to Ivy

Close, one of our most charming film

stars, who has lost her husband, Elwin
Neame. He it was, who took the famous
" Daily Mirror " photograph that estab-

lished Ivy Lillian Close as England's

loveliest girl and gave her great public

prominence. He afterwards photo-

graphed several of the early short films

in which his lovely wife appeared and
1 believe, appeared himself in one con-

cerning Lancelot and Elaine. He was
killed in a motor-cycle and motor-car
collision in Hyde Park. Another death

recorded the same week was that of

Saba Raleigh, who has done much good
work on the stage and screen. She
was in the British-made version of

Kismet, and has been seen in various

other society screenplays made at the

Famous-Lasky London studios ' since.

She died of a chill.

Benson-a-Becket.

I have no absolute proof, but I

strongly suspect that there is a great

deal of truth in the report that when
Sir Frank Benson who plays in
" Bcckct," heard that the company were
going to Canterbury for exteriors, he
moved Heaven and earth and George
Ridgewell (the producer) to get down
there for cricketing week. Anyway
they have now made the necessary
scenes outside and near the Cathedral
there. Canterbury, more perhaps than
any other Cathedral town has retained

its atmosphere and old-worldliness. It

seems to dream in the mellow Kentish
sunlight and so peaceful are the pur-
lieus of the great church (when the
charabancs have departed!) that one
can stand there and readily conjure
up Pilgrims and dignitaries of the

Age of Romance. " Fair Rosa-
mond " and all the other characters
associated with Thomas a Becket
figure largely in the screen play.

Marjorie's Safe Bet.

Marjorie Benson, whose
photograph appears on the op-
posite page told me an amusing
story anent her latest film role,

played ' Tony Sheldon,' you know," she
said, " The jockey who wasn't a jockey
but a woman, and wc used to argue a
bit as to whether what happens in

the film could happen in real life. The
author of the story said that it could,
provided that the apprenticeship papers
submitted to our Jockey Club in

England weren't English. Because a
woman cannot register as a jockey, as
everyone knows. Then we argued
about disguise, and I was told, much to
my disgust, that if I went into the pad-
dock of a race-course in my jockey kit
I should be spotted at once and ordered,
out. I bet him. a bet to the contrary.
Well, Miss Hopson, James Lindsay, and
I went to a certain course for certain
scenes, and we decided the bet there.
Arrayed in my jockey clothes, I had to

Harris's great strength is his hair and
whiskers. I expect you have noticed the

fine flourish with which this noted
character actor twirls that curling

moustache of his. It, and his spik"

beard, not to speak of their owner's
clever acting have figured In many
recent screenplays. George Harris told

me the sad story of how he was slain

by one of the AIcLaglens on his own
film doorstep in an Oriental screen-

play. He's in " Hassan " at His
Alajesty's Theatre at the moment.

Above : Phyllis Lyltoii.

co-starring z<.'ith Nigel
Barrie in " Diana of the

Islands." Circle : Hilda
Bayley and " Stewart
Rome being domestic in
" The Woman Who
Obeyed." BeloiK) : Ivor
Novello and Gladys
Coof'er in " Bonnie

Prince Charlie."

Top right : George Harris. Belox^<

:

Nigel Barrie as a stevedore in " The
Lights of London"

walk up to the course for a scene in

the film— 1 did this, and just as I got

near the gate, a Race Course
Official ran up to me, " Wrong
door my lad," said he, " Over
here's the jockey's enclosure !

"

It spoilt fhe scene, but it won me
—no, I shan't tell you how much.
Yes, he did pay
and look pleas-

ant and so did

I."

Some Beaver!

Like Sam-
son's, George
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AL WILSON
Ci»-.f/(ir ;.i7/i I'rcd I'liowtsoii and .Inn Little in " I In- Eagle's

Talons " .u-rial He is one of the screen's most fearless slunt

axialors, and has doubled for mauy famous film stars, so that you

have seen him oflener than vow may sutfose.
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EVELYN BRENT
Knoxcn as "The Florida Enchantress" because she zvas bom
at Taiiif>a, Florida. Evelyn had the courage to cry off her

contract unth Fairbanks because he didn't start work soon
enough, and zvas rezi-vrded zvith the star role in "Harbour Bar"
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EDWARD HEARN
//(/t hod a varied .ur,-i->\ <.<iricr ixUiidiiii} over a /"('riorf ('/

,•/<//;( yrnis llr /"/nvrrf nt>t>os'itc Ruth Roland in " I lu-

/\vn\(ii>i(i .Irroic." and other of his f'iilurcs are " the Lure

of Luxury." " Idle Wives," " Doxcm Home," and " The Things

Men Do"
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HELENE CHADWICK
Was horn at Chadivick, Neiv York, and has a/^/^carcd in

many screen successes, including " Girls,", " Heartsease,"
" The Long Arm of Mannistcr," "Scratch My Back," " The
Cup of I-'ury," " Go Get'em Garringer," and " Godless Men"
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MARJORIE DAW
Wo'i U-odim, ladv uHh Ihniula.i l-airbanks it, the early staiirs

ol her iiio'.-u- earccr. She has starred in several Marshall

\eilan troduetions vulndwi,: - Don't liver Marry.
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Above: Mary Beth Milford displays
attractive black and white

sports suit. Centre: Vola Vale's
goWn of brocaded cloth of silver.

FdsKion PIdfe

Above: A bizarre Mae Busch
creation topped with a white wig.
Centre: A pretty sequin gown worn

by Jackie Saunders.

A black georgette sleeveless after-

noon gown worn by Blanche
Sweet. There is an attractive

tri'^n-.ing of blue taffeta flowers.
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Aquatic

Co If

\

A game that screen stars play.

L-arn her own liviiifj.

Miss Hartje left the

millions Hat on their hacks,

drawinji' interest, and she in-

\a(lccl California to take the

motion picture work! by storm. She
took it too. She was cngajjed for

one i)icture after the other,

hut there was always a period
between enijagements which
threatened the young lady with a

\

. iLu:ic : Warner Bax-
ter shows Dcrlys
Perdue his idea of a
e r r e e t f o 1 1 o ic

through. R e I o .\-
:

Warner Baxter wakes
ail a/'/>roaeh shot
under the eritieal

eyes of Marv and
Perl vs.

"

relapse into the social butterfly
thing, so she took the matter up
with Deriys Perdue, and Warner
jlaxter, both Powers Stars with wKom
she had appeared in pictures, and they
decided that something had to be doni
about it.

So the three of them laboured, an.

the modern game of • Aquatic Golf

'

was brought forth to further compli-
cate the golf bug disease " which ha^
many million victims in America.
The game of "Aquatic Golf" i<

played in any well regulated swimmin;:
pool, and the modus operandi is n<
follows : A heavy rubber ball is uscd.l

one that will stand a good wallop froml
an iron club. The drive is made from
the edge of the pool into the water.
and the object is to make the round
of the course in the least number o\
strokes.

Floating on the water are nine disc;

of wood, about three feet in diameter
in the centre of the disc is the hole oi

Cup, rising from this davit. Thi
game looks easy, but try it over oi

your favourite swimming course som.
day and sec how complicated ;

can be.

The drive is easy, but it is th

approach and the putting that i

difficult, particularly when som
person not keenly interested in th

game takes a high dive from th

spring board, just as you are abou
to make a three or four foot put
The splash of the diver make

miniature waves, and the sai

miniature waves cause the otherwis.

ell behaved rubber ball, to slip oi

rom under your club, and the chance
are you will fan the air and probabli
go under yourself.

The illustrations were made duriii

a match game at the Ambassador Hot.
swimming pool, with Swimming li

structor Frank Horbow, acting .

'

judge of the course, referee or cadii

according to which ever position \

happened to be most useful in at tt

time.

Warner Haxler and Deriys I'erdiie \al,li M,ir\
llarlje deiiiinistratiiiii a drive

It's a great game, so s.iy those who lia\e jiLned
it, but shiver my niblirk if I think it comp.iti--
witli tiddle-de-winks.

it all e.iine about whtii M.iry Louise Hart jr.

heiress to the Hartje .md .Seoti iuilli(in>. nf I'lits

bnrL;li, renusyh ,inia. In i;nn( tired nf being a siiei.il

biitterlly. .md umrMiii; i.\. i tin management n| miii

or tell milllnii (l<ill,ils. ,illd deei<K(l to -n to Work Jlld
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IF You Believe It

irs so
John Fleming

Chick Harris was a leader of men.
If you could call them men.
They picked locks and pockets.

Chick picked them better

than anybody ; hence his leadership.

Throughout New York he was
famous.

Chick had a favourite t^round for

the practisint^ of his art, and this was
khe Grand Central Station. He would
mingle with the vast crowds, wait his

imoment, indulge in a gentle touch
Tcre and a gentle touch there, yawn
iiaybe, stroll away as if nothing had
Kippened, and count it all up in some
liiiet spot afar. One day, in this

xccllent place, he met Mr. Ezra
A'ood, who looked like his name and
rame from where a man with a name
ike Ezra Wood would come from.

IFuft of whiskers on the chin, glasses,

Sape, slow walk—you'll know. The
jiidden corners of the world are full

if Ezra Woods. They have soil on
' ir boots and good straw in their

Chick found him as he had found so

nany other simple souls—wanting to

piow the way to somewhere. Chick
"!d him the way to -somewhere at the

'ne moment that he was tucking a

itusand dollars of Ezra's savings
way into his pocket. But even then

i:-2ra seemed not too inclined to go.

I

" I've heard a lot about the city's

•^honesty," he said. " Back home I

is warned against the hotels. You
m't know, I suppose, of a nice quiet
lace where a countryman like me
ould put up for a night or two?"
" You mean," said Chick, " where
ou won't be robbed."
Ezra shook his head.
" I'll not be robbed," he said. " I

avc that much faith in human nature.
Do unto others . .

.' I treat the
orld well, my boy. Why should it

•eat me ill?"

'

Chick was struck with the extra-
rdinary faith and simplicity of the

old fellow. He did not immediately

make his way off. He stayed to talk

to the old man and learn more of his

extraordinary trusting- viewpoint of

life.

" But it is a bad city," he said.

" There are people here who would
take every cent you possess, you
know."

CHARACTERS:

Chick -
Alvah -
Ezra Wood -

Sky Blue
Col. Williams-

Thomas Mei(.h.\n
- Pauline Stark
Joseph Dowi.inc
Theodore Roberts
- Charles Qcle

Xarratcd by ['criiiission frvin the Fniiiuus

Lasky film of the .(di/ic title.

But Ezra shook his head again.
" Why should they?" he asked. " I've

done then no hurt. I reckon if I let

them alone they'll let me alone. If

J was to start rough with them, now,

I guess perhaps they might start

something on me. But I'm a peace-

al)le old sort. I 'spect they'll let me
be. Men ain't so bad, if ye have faith

in 'em. We're all of one big family,

you know."
' And you have faith in them?" said

the amazed Chick.
' Why, you 'i)et I just have," said

Ezra. " What's the use in goin' on
livin' if you ain't no more faith in

your fellow men. Why, even the

worst of 'em ain't so worst. He's got

a chance, somewheres . .
."

Chick puckered his brow and stared

at old Ezra in dumb surprise. -After

a minute or two had passed silently,

he took the old man's arm and said :

" Look here, I'll put you on your

way to a good little hotel. There's all

sorts and you might pick a loser. I

know just the one. You'll seem like

being back home in it."

He took Ezra round to a quiet little

hotel of which he knew—one of his

unofticial resorts, a place quite honest.

and when the old man insisted on
Chick's accompanying him to his new
quarters he had no chance of refusal.

Not that he particularly desired to

refuse.

Ezra's first action in his new
quarters was to take otf his coat and
tase the laces of his boots. Then he
felt for his ix)cket case and put it on
the table. But some suspicious light-

ness about it caused him to

immediately take it up again and open
it and look at Chick and gasp :

" Gone ! My savin's ! Every cent

on it—gone !"

And then, before Chick had time to

utter a word, this extraordinary old

man was down on his knees and pray-
ing to the Lord to forgive the thief

and show him the error of his ways
and let some good come of the money
after all . . .

Ezra sat up and looked at Chick.
" It's took me an' my wife thirty

years to save all that money up," he
said. " We'd made such plan3 about
what we was goin' to do with it, an'

now it's gone. Well, p'raps the Lord
planned it so. P'raps it's better to

have gone. It may do more good where
it's gone to . .

."

Chick gasped.
" You sure are the trusting sort,"

he said. And then Ezra looked up
and caught a queer glance stealing over
his face.

"What's the matter, boy?" the old

man asked.
"

1 don't know," said Chick. " I

don't know. Everything . .
."

" .Something wrong?"
" It's the way you're so trusting

and--friendly—to everyone. The way
you belicxe in things, and all that . . .

I don't know. You're sf)rt (jf making
me Uel silly. .'^a\ed the money up all

these years, eh ? You and your
wife?"'
Ezra nodded and sighed.
" There's some people," said Chick,

" it's a duty to steal from. But you're
different." He put his hand in his

pocket and took out a purse. " Take
yoiu" money, old man." he said. " I

haven't the heart to rob you. You've
made things seem all different. Good-
bye. I hope you have luck. Take my
advice and don't be so trusting."

He went out leaving a gasping Ezra
behind him, and sought a retreat in

the Grand Central Station again. Bin
the touch—or the wish was gone. He
could not pick pockets again to-day

—

or he had not the wish to. He left

the station and made his wav back to
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the haunt of the gang. He thought

very deeply on the way. It seemed
such a little thing to alter his view-

poiin of life—the robbing of this

country simpleton—and yet it had
altered it completely. The spice had
gone out of this kind of adventure for

Chick. He didn't want to rob again.

It was the trusting manner the old

man had had, the way he prayed and

bore no resentment at all. Why, he

was happier losing the savings of a

lifetime than Chick himself was in

gaining them. Chick thought and

thought and thought a very great deal

on his way down town and out of his

thoughts something came very clearly

to him in the end.

He was straight and he was
having a good time. I'm not straight

and I'm not having a good time, .'^ome

I)e()ple'd call it a good time . . . But

not happy . . . And he was happy,

soul and he

he's happy.

trusts

Happy
I don't trust a

everybody, and
and straight . .

."

It was not the first time that Chick's

thoughts had run on these lines. I'or

a long time a growing discontent had
been cree()ing over him, and it had
wanted but one little thing in the

balance to weigh down his whole
career far across the scales. Now
this little thing had come—in the per-

son of a hayseed countryman who had

not nundcd being robbed. Chick strode

into the saloon that was the head-

quarters of the gang with a frown on
his brow and at first sat apart from
the boys. They noticed sometbini; was
on. Tluy thou),dit that perhaps he was
hatcbini; a new one and |)ret«rrred to

be left in peace, as was st)metimes

the ease with him. but after a while

be rosi and crossed to them and said :

" W^^yi^. I'm (|uilting."

Thus Richard
met the old

)iiaii's fiicrc

"What?"
Someone began to titter.

"
I tell you it's right. I've had a

lesson. I needed it and I've had it.

Well, I reckon I can learn. I'm going

where there is no more graft and
crookedness. I'm clearing out."

The suddenness of it gave to the

happening the quality of a joke.

Someone else began to titter. But
Chick waited for no further comment.
New York's leading counterfeiter of

money, Sky Blue, got in his way and
attempted to inake him see reason, but

he shook off the other's grasp and
strode to the door. He looked back

a moment and smiled at them.
" Y«u think it's a joke," he said.

Well, I'm on the right end of the

joke. / can afford to laugh ..." .

He went out.

St. Clare was a little way-back town
of no account. There was money

in it but not much fame. When Richard
Davies came first to it he was im-

pressed chiefly by its quietness. It

seemed a pleasing town in which to

settle.

Richard walked along its Main
Street on the look out for some
homely place in which he might get

lodiiings. Its one hotel seemed a little

too pretentious for his modest purse

and the kind of place he was wanting
would have to be a little house or

cottage where he could feel he was at

home and not a lodger. It was many
years since last Mr. Davies had had
a real home.

. He was passing a saloon, and try-

ing to decide which of the many
inhabitants about would be the most
likely to set his feet in the right

direction, when sudtleiily the saloon

doors swung back and an old gcntlc-
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man staggered out and collapsed in

the gutter. Richard started from

where the old man had fallen to where

a burly bartender stood between the

swinging doors. The bartender's hands

were big and his shoulders were broad.

He had the fiercest eye in St. Clare.
" Get me," he was shouting. ' And

the next time you show your face ir

here out you go again. See? You
come here when you've money.

When you ain't no money, keep away.

This ain't the poorhouse."

Richard helped the old man to his

feet and then strode across to where

the bartender surveyed the earth.

"You threw him out?" he gasped.
" An old man like that !

"

" I sure did," grinned the bartender,
" What of it? You want throwing

out too ?
"

Richard did not answer. Raising

his right fist before even the thought

of such a proceeding had entered tht

mind of the sharpest-witted there, hi

sent the bartender spinning acros?

the pavement. The big man was soor

on his feet and coming on with a

rush, but sooner still he was sprawl

ing across the street again. Th(

second time he rose with more

deliberation and came on a little mor^

unsteadily. He stood before Richar

and waited, then raised his fist ani

dashed. But he dashed back agaii

and went down for the third tim(

Still it seemed incredible to him tha

this thing could have happened. Ii

St. Clare he had a reputation fo

hitting. How did it come about tha

•he was the one now to receive th^

hits? He closed with the strange

now to save another fall and the

fell to in grim earnest, collapse^

together, rolled here and there aero?

the road at the feet of the checrin

crowds. Then Richard broke l(>os<

clambered to his feet and waitc«

The bartender staggered up, came oi

went down to a cracking blow, trie

it again, liked it less than ever an

this time lay still. A little chc(

arose in the crowd and the old nirt

whose fall had brought the incidci

about made his way through to shal*

Richard by the hand.
" Steve's asked for if for years

said somebody. " He's deserved

and he's got it. Young man. we'i

all friends of yours. Anything v

can do for you. you've only to as

Reckon you're one of us."

Richard led the old man away fro

the crowd, and in a moment or t^

was learning his life story. Ii

name was Colonel Williams and I

had fallen on evil days. The fami

fortune was gone, the family estai

were shrunken to the extent of

remaining shabby mansion with i

grounds worth noticing, and the o

Colonel lived alone with only I

niece to care for him.
" And you?" he asked.
" ("ome to the town to set up

little business," said Richard.

New York firm has sent me do^

here to represent it. Selling soi

I
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When we fell over each other I was
looking for a place to live."

The old man scratched his cheek.
' You could

—
" he said, and

stopped.
" In the old days the Williams' were

famous for the open door," he went on

soon. "If you'd care . .
."

" As a boarder," Richard insisted,

after another glance at the bare seams
of the old man's coat.

" Thank you," said Colonel

Williams.

And thus Richard Davies came to

the ancient mansion of Colonel

Williams and met the old man's niece

and fell in love with her. One was
accomplished as soon as the other.

And Richard ever afterwards declared

that it could not have been otherwise.

But ndc'at once did he declare his

love to Alvah. He was a newcomer
to St. Clare, untried, unknown. He
had yet to make good. For the pre-

sent he must love her in silence and
wait. Love her and—earn her. Well,

he had come to St. Clare to make
good. He was not passing in the

night. He could wait. But he could

wait with greater hope now that there

was something to wait for.

He had at lea.st made a good start.

The stranger in the crowd who
had assured him that every man in St.

Clare was his friend had spoken only

bare truth. For a long time the heavy
bartender had been an ogre in the

place. Now the ghost was laid lov\-,

and the little town could not do too

much for the layer. Richard opened
his little store and it flourished. He
)pened, too, an account at the local

lank and that flourished as well.

Every week found him a little

.vealthier than he had been the week
lefore, every week found his friend-

ship with Alvah ripening into some-
hing richer, every day brought nearer
he day when he could tell her all

hat was in his heart and ask her the

luestion that had sprung to his lips

)n their first meeting.
After the spring came the summer

ind the idjdlic setting for his idyll,

^oon it must be, he decided. When
ie had five hundred dollars of his

'wn in the bank—in three weeks
ime.

One evening when he was strolling

hrough the meadows with Alvah
be gave him a most surprising
•it of news—not surprising in

tself, perhaps, but in St. Clare even
change in the weather was a dis-

Jrbing enough event. And this was
luch more startling than a change in
le weather. An eminent stranger
as coming to St. Clare.
" His name is Professor Culbertson,

|f London," said Alvah. " He is

loing to take up a fund in the town
iid endow an orphanage. He has
Iritten the mayor to say that the
"imate of St. Clare is the finest in

jjw'^ world for sick city children and
"^(e will double any amount that we

Richard was interested. He asked
if he could help in any way , and
Alvah said that it was her father's

wish he should have the organising
of the local fund. He had so im-
pressed the townsfolk with his

honesty and his capacity for business

that they were agreed there would be
nobody in the place better fitted for

the task. It was supposed to be a

little surprise being kept for him, but

she just had to tell him. She couldn't

keep it back . . .

" Why?" asked Richard.
Alvah's only reply was a blush.

But Richard seemed well satisfied.

The reception of Professor Culbert-
son, of London, was the grandest
event that had ever taken place in

St. Clare. The mayor was present
and with him the old Colonel and
Richard, with Alvah very close to

Richard's side and looking proudly
up into his face. The train steamed
in, the little local band struck up a
lively air, the carriage door opened,
the eminent Professor stepped out, a
general handshaking commenced and
—Richard Davies felt suddenly giddy
and knew that the colour was draining
from his face.

The Professor was introduced
first to one and then another of the
local celebrities. As he shook hands
with Mr. Richard Davies his eyes
narrowed for a moment but he said

no more than " Good afternoon.
How d'you do?" The party adjourned
to the only hotel for the pre-arranged
banquet, and the Professor proved to

be the very soul of mirth. He was
genially interested when he learnt
that Mr. Richard Davies was the
organiser appointed for the collection

of the local fund. He suggested a little

conference between just the two of
them a little later in the evening, and
then he fell to telling funny stories

the like of which would not in the
normal course of events have reached
St. Clare inside the next three years.

Richard and the surly
bartender closed end
fell to in (jrini

earnest.

The opening of the campaign was
an undoubted success. A meeting
was arranged for collection in the
Town Hall upon the evening of the
following- Friday, toasts were given,

a song or two was sung, the Professor
was votctl by everyone to be one of
the best, if not indeed the very best,

and then the little party broke up for

the day.

That evening, according to the

made arrangement, Richard Davies
made his way to the hotel, and sought
out Professor Culberston in his

private room. The Professor greeted
him with a grin, asked him in and
closed the door suddenly.

' Chick Harris," he said in high
glee, motioning his guest to a chair.

"Otherwise Mr. Richard Davies, eh?
Very good, boy, very, very good."

" And the last time I knew Pro-
fessor Culbertson he was known to

the boys as Sky Blue," retorted
Richard. " At least Richard Davies
is my real name."

" Well, well, we'll say no more
about that," said Sky Blue. " It is

lucky we have met. It will make my
task much easier."

" What's your task?" asked Richard.
" You must know. They're raising

a few thousand dollars for an orphan-
age here. I'm the orphanage. Of
course, there'll be pickings for you.
I'm willing to split."

" I'm not," said Richard.
"What do you mean?"
" What I say. What I said the last

time w^e met. I've quit the game for

ever, that's all. Count me out."
" You mean you won't organise this

fund for me? "

" I sure do."
" Aha." Sky Blue rose and towered

above the other. "That's it, eh?
Well, well. Listen Mr. Chick Davies,
or whatever your name is. You stay
on the job with me. You collect the
doings. You hear that? Stand out
and I expose you to the townsfolk
here. H"- ''mi got that down?"

'I
'I'1

lay raise locally."
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Alvah gently sli[>ped a
band across his til's

and smiled at him.

ijarden, Alvah was sitting waiting

the appearance of Richard and
her uncle. The family carri-

age stood at the gate in

readiness to

"
I reckon the townsfolk wouldn't

mnul," said Richard. " They'd stand

by me whatever my past."
" Maybe. But what about the little

hit of goods you're trailing?"

Richard shot a sharj) glance, but

said nothing.
"

1 kept my eyes open at the teed

and I've asked a thing or two since,"

Sky Blue went on. "
I reckon you

woukln't like Miss Alvah Williams to

know a thing about Mr. Chick Harris,

eh? Now you run along and think

oiU some bright ideas for getting

money out of these hayseeds and
l)ring it along to me after the meeting
next Friday, or you'll know what's
what. Run away and play now, I'm

tired after my long journey from

—

London."
A world seemed to have crumpled

to bits over the head of Richard. He
dared not meet the wonderful eyes of
Alvah. He kept away from the
house as much as he could, and stayed
at the little store where he was build-

ing up his business so steadily. He
tried a hundred devices for cheating
time, l)Ut the week seemed to pass
like a lughtmare Hash. .Mmost before
the blow had fallen, I-'riday seemed
to be lure. .Mmost before Friday had
dawned, it was l-Viday evening,
and thi.- lutle town was dress-
Mig u[) for the great meeting
when their wonderful local organiser
was to hand over the futnl to the
wonderful Professor Culbertson.

."^uch was Richard's local poiJularUy
that a tremendous sum (for .St. Clare)
had po'ured in for the orphanage.
Richard had banked the lot at his

own bank and drawn a che(|ue for the
full amount. At the very moment
when St. Clare was dressing for the
Town Hall meeting, the che(|U(t was
reposing in Richard's ])oeket ease,

ready to be presented.

He rose and went slowly down-
iitairs. In a little rosery of the

drive them to the Town Hall.

Lines were on Richard's brow
That he would not betray the

little town that had befriended him he

was resolved and yet how he could

save the place without having all his

hopes dashed to the ground he could

not see. Unless he turned over the

money to Sky Blue, Alvah would
immediately be informed of his past.

There seemed no way ....

And then, as in a Hash, the way
was clear. What happiness he had

known had come through honesty.

That was the way that old Ezra
Wood had shown. His future happi-

ness, too, would ilepeud on his honesty.

He crossed the liltU- lawn and sat

beside .Mxah.
' Ahah," he said, " there is some-

thing I want to tell you . . . some-
thing I should have told you long ago.

I came to you all here a perfect—or
an inijierfect-—str.mger. .\one of

you knew a thing about me. Vou
thought me an honest man. But my
past
—

"

(ieiuly she slijjped a hand across

his lips and smiled at him. " Xe\ir
mind the j)ast," she said. " The i)ast,

you know, is always dead."
" This i)ast, however, has come to

light again," said Richard.

Colonel Williams came down at

that luomeiU and Richanl beckoned
him across.

" If you'd sit down," he said, "and
listen . .

."

The colonel sat, and Richard, ilis-

regarding all the girl's protests, told

everything from the dflvs when he

had been leader of tlie gang in New
York, of his meeting with Ezra Wooil.

l-'unny old guy he was," he musid.
Looked the regular hayseed. Man^iV

whiskers, spectacles, .*^unple. \'ou'\e

.s.iid it. When a fellow walks aroimd

New York City with his wallet sticking

out of his coat pocket and his wad
sticking out of his wallet, he's past

praying for. In New York City, I took
his wad. Then he asked me to tell him
some place to stay. Me. I took him to

one of my own lays. Somehow I kinda
liked the old Mutt. Then when he
found his savings all gone the funny old

stick knelt down and prayed for the

crook who'd got 'em. Asked the Lord
to forgive the thief. It fair got me. I

slung the money at him and left him
there gasping." Richard mentioned
his resolve to go straight, and of

the appearance of the bogus Pro-
fessor Culbertson of London. When
he had finished, the old Colonel
reached out and clasped his hand, but

.'Mvah could only sit and stare and
stare with great moist eyes.

" Believe me," said Richard,
brokenly, "

I did this to save you good
folks here. You—you don't know
how hard it's been for me. But—
but now you know, and he has no
further hold over me, I can turn the

tables on the Professor and run him
out of town. The money will '^'o tf

the cause for which it was in;

St. Clare shall have an orpli,. . „

But—but you don't know how ban
it's been for me to—to do this. To—
smash up all my hopes . . . \\rei>

everything like this . .
."

He rose and stood waitu .,

moment.
" I'll go on first," he said.

want to see the Professor. I don
think he'll appear at the meeting afti

I've interviewed him. The chequ>

is here. Colonel. If you'll see it i;

the proper hands . .
."

Richard !
" said .\h ah.

He turned.

Where—where are you goin;

then?
"

"
I don't know. Away somewher

. . . .'Xnywhere . . . Nowhere."

She rose, too, now and came to hi

side.

.'\fter this—this revelation

understand that you never could," sb

said with a little smile.

"Ne\er couki

—

what?" he sa

with a start.

".And so I will. Richard— I do

He felt his heart heating and Cd
hardly find breath for his next wor<

" You do—what ?
"

" Love you !

He held her at arms length for

full minute, while the old Colo:

transferred bis interest to a ciirr.

bush. Then he said brokenly.

You—mean that ? A—

a

like me?
"

" Richard." said Alvah, '
I tni

you're the most honest man in i

world."
" You bilieve that?"

"Indeed I do."
'

It resteil with you," he said as

"gathered her in his arms. " li \

belie\e it. it's so."
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little Metro star.
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Amongst other claims to recog-

nition, petite Viola Dana enjoys

the distinction of being the first

movie star to bob her hair.

After which she bade farewell to serious

drama forever, and became the screen's

brightest comedienne in her own
particular line. \'iola, who commenced
her screen career with Edison at the

tender age of eleven in Molly, the

Drummer Boy, was known there as the

youngest stage star in New York. She
was playing the title role in " A Poor
Little Rich Girl " (play), and aspired

then to be an emotional actress.

Picturegoers will remember her early

four reelers were all heavily dramatic
offerings. Then she met and married
John Collins, a Metro director, who

'
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starred her in

Satan Junior, as

a V a m p i s h
flapper, a type
which she has
made peculiarly

her own ever
since. Viola is

an excellent

dancer, both pri-

vately and pro-

fessionally, she
does most

k^ ' S^^y^

Viola's father and mother hustle her off to leork.

Viola
Zi'ith her

brutlier-in-

lax>.', Harold
Shaie, and

Edna Flugralh

things well and is always near the top in

popularity contests.

She has been with Metro since

1918, and is one of their best-liked

stars. Viola is the middle one of the

famous Flugrath sisters, and rivals the
one and only Mary in the excellence of
her child characterisations.
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^WillesdehNigKKs

W.A.WilliamsoKx

shot rabbit. " I wonder if those

people would have made the mis-

take in full daylight?
"

Inside the studio I found
Thomas Welsh, George Pear-
son, Betty Balfour, Hugh
Wright and Fred Groves
feverishly playing the game of
"Yes; No; 1 don't know,"

Hugh Wright and Betty Baljuur.

My
new season's hats are

for sale at half price,

for they are no earthly

use to me now. 1 have
been mistaken for a movie star

in the half-light, and m/ pride is

the pride of the beautiful and
damned.

" We are shooting some night

scenes for Squibs, M.P." said Thomas
Welsh to me one afternoon. " Come to

Willesden at nine o'clock and watch
us." So I borrowed a car and went.

There was a big crowd watchfully

waiting outside the Welsh-Pearson
studios, and my arrival created quite a

sensation. Audible whispers :
" Here

comes the star!" assailed my sensitive

ears, as I ran the gauntlet along the

side entrance. " It is, I tell you; they'll

soon be starting now. Who is it,

d'y'know?" "Search me!" "Fancies
himself a bit, anyway."
"PVed Groves will be jealous when he

hears about this" said I to myself, as

I scuttled through the doorway like a

whilst waiting for the shades of n'ght

to fall. Next to "Shove-Halfpenny"
this is their favourite studio pastime,

and they are all experts, partic-

ularly Fred, who holds the

London-to-Paris record.

I thought that Hugh E. Wright
was looking more melancholy
than ever, and when I asked him
how he was he replied politely :

" Thank you I'm dying."
" What's the trouble?" I asked him.

.^n election scene—Betty Balfour, Fred Groves, and Hugh Wright.

' Internal," said Hugh Wright. " My
inside is slowly solidifying. Its a fact.

Plaster of Paris. We have been taking

some comic bill-posting scenes this

afternoon. Betty had the poster pail,

I had the paste. I swallowed about a
quart of it. That paste contains Plaster

of Paris, and I contain the paste. In-

ternally I am now a plaster cast."
" Don't listen to him," said Betty

Balfour, " read this letter. It's the

funniest thing I've ever seen."

She handed me a letter just received

from a Continental admirer. An amaz-
ing farrago of broken English, in which

the sender claimed kinship with the

star, and stated that he had " great

expectorations " of Tier reply.
" I wonder
what's the

nationality

of the
writer," said

Fred Groves,
coking closely

at the complicated
caligraphy ; and
Betty Balfour,

who is going to

grow up into a

Pignitv and vutudence. Policeman

Fred droves and a fert young cttisen
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Betty, Fred
and Hugh.

wit if somebody doesn't catch her in

time, responded instantly: "Flemish!"
Then George Pearson told me about

a studio rough-house in Squibs, M.P.,
that nearly developed into a riot. They
were making an East End election

scene for which the producer had
selected three hundred tough types and
Mr. Pearson was very anxious to get

a good effect.

" I want a real rough-house," he told

them. " Give me the real thing, even
if you have to smash up the studio. Let
jourselves go, just as you would at a

Betty Balfour, Irene Tripod,
and Hugh Wright.

genuine election meeting. I'll give half-a-crown to the first man
who lands on Frank Stanmore, and half-a-crown to the first six
men who throw the chairman off the platform. Don't spare
him; there are plenty of mattresses about. Get ready for the
whistle

!"

From which you will see that George Pearson asked for it.

He got it. So did Frank Stanmore, who stopped three chairs
with the back of his neck before the echoes of the whistle
died away. In three seconds there were so many bashed-in
hats floating about that it looked like a Dunn's Benefit Night.
Then the crowd got hold of Frank Stanmore, and it took ten
minutes to stop the riot.

At this juncture the Assistant Director stopped further
reminiscences by announcing that the lights were ready, and
we trooped outside the studio, one door of which had been
converted into the entrance to an election hall. A large
crowd of several hundred people, five dogs and half-a-
million moths awaited us.

We stood round and cheered as Squibs drove up in her
milk-cart accompanied by Fred Groves and Hugh Wright.
There was a little trouble at the door with some professional
bashers, who did not want to admit Squibs to her rival's
election meeting, but the resourceful Betty managed to elude
their vigilance. She entered the door carrying a basket of
eggs, which indicated that somebody was in for a sticky time.

The first rehearsal went off all right, but on the second
attempt the five dogs jumped in, barking joyously, and gave

us an unrehearsed effect.

Knowing the futility of
reasoning with the

screen-struck, George

Hugh Wright and an embarrassing backgrounu.

Pearson gave orders for them to be impounded, before
shouting " Camera !

" The next scenes taken showed the
chucker-out being chucked out by the friends of Squibs.

The two bruisers at the door were splendid types, and
they put many deft, comedy touches into this scene.

It was now about midnight, and even a movie
producer is entitled to some sleep, so George Pearson
decided to call it a day, much to the disappointment

of the onlookers. " Who is it,

d'y'know?" said one girl to

another, as I passed them on
my way back to the car.

" Frank Stanmore, I think.

The chap who got
bashed about so the

-'}, other day."
" He looks it," said

the girl.
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Putting the Lean
in

Helena
By James J.Tyna^n

Hclene Chadwick makes acquain-

tance with the high cost

of reduction.

^ ^ "« roil arc tucnty-two
• • ^^ pounds ovt-r wcij;ht,

^ and you must <iet

rid of that excessive

poundage. And that's that!"

And so saying, the speaker, who
was none other than Rupert
Hughes, world-famous novelist

and motion picture director, now
associated with Cioldwyn. turned
on his heel and walked off.

Nice way to .ijreet a young lady

who had just reported for work
following an eight month's vaca-

tif)n due to a lawsuit over a contract,

and who was full of pep and ambition

to go on with her work.

But that is the way Hclene Chadw ick

was greeted by Rupert Hughes, who is

directing his own story, Iaiw lu/aiiist

Lira', which has something to do with

divorce laws in the United States,

where it is possible for a man anc

woman to be legally permitted to wee
in one State only to be guilty of bigamy
in another.

However, Helcne fhadwick was. and
is to play the leading

feminine role, but

when slic reported for

work, Mr. Hughvs
spoke to her in tlu

words at the begin-

ning of this yarn.

Did Miss Chad-
wick imnudiatelv
go into tears, and
i-all Mr. Hughes a

a horrid old thiuL; ?

.^lie tlid not. sin.

siiriply lioppi'<l. tliat

i'.. slu hopped in so

far as that extra

22 pounds would
allow her. to the

telephone and called

up Pep " Kerw in.

well-known Cali-

fornia physical direc-

tor, and engaged him
lo put her throuL;h a

cniirse of sprouts thai

wiiiild remox e that

<\ce>.- weight in a biu

of a mere five miles. Takes a tepid

bath, a rub down and a very light

breakfast.

She then rests, but only for a short

period.

After that comes a period of rope

skipping by rounds, Miss Chadwick
skips three minutes, rests one, and
continues this until she has

z^ skipped ten rounds. This makes

^x»0 thirty minutes actual skipping

with the rope.

A short rest is then permitted.

Then comes a half hour of toss-

ing the heavy medicine ball.

You would think that by this

time the twenty-two pounds
would have taken their departure
the very first day, but such is not

the case. Kerw in estimates it will

take at least three weeks to ijet

rid of tliat terrible "22 pounds."

Boxing fractuc; iii>lc

the elaborate fiuc

guard zi' o r II h y
Helcne.

-i,— y-'"

\'/:-~.ii

llrl.- CIiikI'.kIi k ;> III slriil liiiiiiiiui

ll"l,.-ll-llllVS

A little cxcnise zi'itli the medicine ball

hurry, and she agreed to pay him so

much per pound for each pound taken

off.

It
' Pep" has his way. Miss Chad-

wick will soon be a mere sylph, for she

is adhering to a schedule that would put

a pugilist in the " pink," in fact it is

exactly the same course that Kerwin
gives ambitious boxers who come tii

him for training.

.•\t six a.m. Miss Chadwick arises,

d<)es " sit ups " and " dijjs. " takes a run

Skift'iiiii is excellent exercise

But wait a moment, now comes the

most stremious part of the whole exer-

cising plan, that is the si.x rounds of

actual boxing indulged in by .Miss

Chadwick and Mr. Kerwin.

Helcne is dolled up in a leather head

gear, with heavy leather and rubber

guard for her nose and mouth, while

a heavy prote-cior for the body is placed

under her sweater.

She now goes to it with Kerwin. and

confesses that she really likes this part

of her daily grind better than anything

else, because it is competitive, and not

merely performing a lot of stunts that

at first glance mean nothing.

}\\ the time this article is being read,

there is little doubt but that those

twenty-two annoying pounds will have

gone the way of all surplus jxiundage

thaV is attacked in the right maimer.

,\nd with the passing of the ixmnds.

will return the smile of Rupert Hughes,

and the " lean will return to Heleiie."
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DoKI-

Cdl Ker
BeQ.I"nce
Her correct name is Leatrice Joy, but

people still say " What a funny misprint

for Beatrice."

LL A ""^ '^ you'll come along

/\ right now," murmured a

^ \^ clear soft voice, whose
pretty modulations and

atractive slurring of vowels even a

telephone wire could not disguise. " I

have a full hour to spare and you may
do your worst."

So I came along. Along, that is,

from the outer portals of the huge
Paramount studio, past a stage or tw'o,

and through a big door. Past the

Gothic chapel in the very centre of the

studio wherein the omnipotent Cecil B.

De Mille ,was, 'twas whispered, even

now chasing a sudden inspiration into

a corner so that he might capture and
embalm it in celluloid. Hence, I was
told, the fact that Leatrice Joy was
accessible at this hour and at this place.

Her dressing room was ajar. And
from within a merry voice trilled, "Yes,
there'll be no emoting—There'll be no
emoting to-day." breaking off to bid

me " Come right in." Leatrice Joy is

refreshingly direct and natural. She
laughed as she asked me whether I had
fully appreciated her music. " Because,"
she said. " I've just heard that I'm
through for to-day and I felt like

bursting forth into melody. I very
seldom do that here. It's rather against

the accepted rules. You know what I

mean, I suppose?"
I registered negation as I accepted

her hand.
" Well, y'know, it's supposed to be

the thing for a De Mille leading lady'to

be very dignified and rather aloof dur-
ing business hours." Leatrice's dark
eyes fairly radiated fun and mischief
as she drew her small self up to her
fullest height and simulated aloofness
in her best " Lydia Thorne " manner.

" But I do like to be natural in my
leisure hours. Mr. De Mille thinks one
should act all the while. When one's
dining out or dancing or lunching. He
calls it ' maintaining the illusion,' and
really some stars do it awfully well.
" Some again," she paused to give me a

I-could-a-tale-unfold glance that spoke
volumes, " Don't. This one has never
tried it. I love acting, but only in the
studios. Minus my make-up box I'm
just Leatrice Gilbert, that's all."

' Leatrice, not Beatrice, please. I like

my uncommon name though no one else

seems to, else why should everybody
persist in labelling me Beatrice the way
they do?"

A camera study of Lealritc Joy.

"
I thought," she continued, after a

moment, " That we wouldn't waste this

lovely afternoon indoors, but drive out

to .Laurel Canyon and call on Jack, my
husband. He'll be so mad.' He's told

everyone he's out of town because he's

busy growing whiskers for his next film

and he really does look rather dreadful."
" How long has this interesting-

growth been going on," I queried.
' Oh, about a month now," said

Leatrice, " and 'tis very black and not
at all beautiful." She slipped her arms
into a natty little navy coat, gathered
up a few necessary possessions and we
sought the open air once more.

Leatrice as a lady from the Lend of
Lacquer. Note tlie tortoiseslicll finger-

nail sheatlis.

I am not going to try to reproduce
Leatrice Joy's accent in print. It

would mean misspelling many words in

a fashion that would look ridiculous,

and give the printer-men convulsions,
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although
it sounds
charmins; in itself.

For instance she

leaves off many
finals, says " befo'

"

for "bcfor c,"

"goin' " for "going,"

and so forth and so

on. For she comes
from the Sunny
South, and her five

years' absence from
her native New Or-
leans have not suc-

ceeded in causing
her to lose her

prettily slurring

accents.

She was charming-
ly dressed in a navy
blue coat and skirt

trimmed with touches of scarlet, anc

a cute creamy silk jumper with the

merest suggestion of the same colour

in its intricate embroidered bands at

waist and elbows. This latest De
.Millo beauty has a natural charm and
womanliness about her that was
conspicuously lacking in some of her

l)re(K'cess()rs. She is vivaciously

charming one moment, almost gravely

naive the next, but always sincere and
possessed of a very palpable sense of

humour.
As wi- bowled smoothly along towards

our reprehensible goal I asked Leatrice

Joy for some details of her movie career.
"

I am no newcomer to films," she

answered solemnly. "
I have had five years

of more or less hard work. I've loved it,

though, every single bit of it. P^ven when
I've had to do stunts and things and hurt

myself or be a target for custard pies, and
I wouldn't be without a particle of any
of it."

"
I didn't know you had ever been a

Mack -Sennet girl," I interrupted.
'

I haven't." laughed Leatrice, " I was
with Hlack Diamond Comedies, up North,

but not for Unig, because I really

I)refer character or emotional work
and 1 seized the first opportunit)

that came my way to do some."

" Of course you know I come from Way down South," she

continued. " I was born in New Orleans on November 7th,

I went to school at a convent there, and afterwards to High. I

was still attending High when I was lucky enough to be elected

Queen of the Mardi Gras. Oh those jolly days and nights. Shall

I ever forget them ! Then a day or two after the final ball, the

director of a film company working in New Orleans rang me up
to know whether I'd consider joining the cast of his next film

as leading lady."
" It wasn't a big concern, of course, but it uaj a big oppor-

tunity. My dad had been ill for a long time, and though
none of the women of our family ever had worked for their

living, I determined that I'd be the pioneer. So, with the

help of my brother, I arranged to go down to the studio for a

test."

Early next morning she slipped away, and found herself one
of half-a-dozen other pretty girls, two of whom had figured

prominently in that same Mardi Gras procession. " Had any
experience?" asked the Director—in French—he had only re-

cently arrived and couldn't speak any English. Only one voice

answered, also in French, the others didn't understand. " Non,

Three home pictures of the latest De Millc star, monsieur—etc., etc.

(I don't speak

French myself so

you must take the

rest of the conver-

sation for granted)

However, Leatrice

was the chosen one
of the bunch, she

went home ablaze

with enthusiasm,

and spent the rest

of the day persuad-

ing her family that

being a motion pic-

ture star was
rather a fine thing

md that the pay
was good. What
there was of it.

Salaries were small

then.
" The next day,"

reminisced Lea-

trice, lur e.xprcssivc dark eyes looking

straight ahead at the long white road our

car was eating up so rapidly, " my photo

was in all the newspapers. I had cer-

tainly become *i somebody. The Nola

Film Company wasn't a very big

one. neither, alas, did it flourish.

After three dramatic films, it

fizzled out. Mother wanted me
» to give up acting then, but 1

couldn't. So, like the dear, dar-

lini; person she is. she sold up

our home and we all, she,

my little brother and I

went East to make our

fortunes. At least / was
going to make theirs, we
fondly believed."

You would instinctively

like Leatrice Joy for the

way in which she speaks

of her mother. She says

the word with a capital

" M " alw.iys. and when I

remarked upon this she

said :

" Down South, one's

Father and Mother are on

quite a different plane ti>

oneself. Whatever they

say goes. Mother gave

me my quaint name.

V o u k n o w, our
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name's Zeidler, which is Austrian, and too long for a pro-

fessional, so she re-christened me Leatrice Joy and told me to

live up to it."

" I think I had quite a lot of good luck in pictures. Roscoe
Arbuckle happened to be watching us at work once and told me
to look him up if I ever went East. So when we went to New
York I wrote him, but he was away. I was a " trouper," extra,

y'know, for a month or two. There were a bunch of us, all

friends, but, Vola Vale and Mary Anderson (Sunshine Mary
Anderson they called her) were my especial friends. We were
all terrible lie-a-beds, and anytime you took a stroll past the line

of extra ladies you could count tipon seeing Vola, Mary and
Leatrice at the end of the queue. Mary landed most of the parts,

though."
" My first acquaintance with Famous-Players Studio came

that year." she told me. " Do you remember the Victor
Moore comedies? Well, I made comedies there at the same
time, and mine were released alternately with his on the

Paramount programmes. I don't know how on earth I

managed to get up early and be on the " lot " in time, I'm

sure."

For early-to-rise is still Leatrice Joy's
bugbear, she has never grown fond of

getting up with the lark.

After that she went out to California

with Roscoe Arbuckle's company and
played in comedies. She worked at

Inceville in se\eral pictures, then

there was a slump (it was War time),

and Leatrice made a little money by
posing for a big Art school at a dollar

an hour.
" I spent it on car fares to and from J

A Chinese girl suf'ervised Lealritc's
'^Tale of Two IVorld's " make-up.

of hers that obtained for her
a position in stock with a
San Diego company. Lea-
trice Joy had eight months'
experience there and
between times, she played
lead in a Warren Kerri-
gan picture, ingenue in a
Dustin Farnum film,

and a character part
opposite Walter Mc
Grail. George Loane
Tucker cast her in

his Ladies Must
Live, and then ad-

vised her to go back to stock
again to " tone down a bit,"

as he phrased it.

" When I had finished a
year's work (in all), playing

a different part every week, I went up to Inceville

after a part in a Charles Ray film and got it. Lead,
actually lead ! I was congratulated on all sides and
then—'plunk. Like a bolt from the blue came a
note, courteous but irrevocable to the effect that an
artist already engaged on a long contract would be
at liberty, and that, of course, she would play the
part. To add to my sorrows, I'd had an interview
with Cecil De Mille, under whom I'd always longed
to work, and he had decided that I was too
inexperienced to appear in his productions. George

JVitli Tom Meigliaii in

"Manslaughter."

Above : Tilming a scene from " Doi^'n

Home." Right : Her early morning tee.

the Studios looking for work," she confessed. " And I

used to take in carefully every word the master told his

pupils because I drew and painted myself. My early
ambition was to be a magazine illustrator. I believe that

a certain amount of knowledge of art and art values I

acquired there and at different times later have been a lot

of help to me in my picture work. Ah, times were bad
then. I lived in a tiny hall bedroom and I ate just when
I could. When I couldn't—well—I didn't. That was
when I found it difficult sometimes to live up to my
surname."
She did it, though, and it was her never-failing

optimism and high spirits and that irrepressible " oeo
"
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Loane Tucker was ill, and
almost in despair.

"
I think disappointment brin.^s

out many dormant qualities, thouLch,"

she went on with a wise smile.

" For failure spelled success in an-

other studio. Goldwyns, where I

obtained a contract and spent some
very happy years."

The car had pulled up before a

charminjj bungalow set between two
hii^h hills and nearly smothered in

L^reenery. Following her across a

stone pathway that led to the back
i)f the dwelling, 1 was in time to hear

an exclamation more forcible than

polite, and to catch just a glimpse of

a tall dark-haired form flying pre-

cipitately round the corner.

Leatrice Joy came back laugliing.

"Johnny refuses to be seen." she said,

as we seated ourselves under a gaily

striped awning in lounge chairs.
" Johnny," of course, is John (iilbert.

" To Her," with "God's Ideas," pub-
lished in Scribner's, a close second.

I noticed a somewhat frayed and be-

thumbed newspaper clipping carefully

enclosed in a small hammered silver

frame. Leatrice followed my curious

gaze. " That's my motto," she

enlightened me. " I've had it since I

was a child. I cut it out of a magazine,
but I had it for years before I framed
it, hence its dilapitated condition."

I

Some of the iMi7((.viT'.' ,ri-tilioii.< Litilruc

.Illy ii'i'iir.v ill ciirrcnl s, rrrii-l^loys

her handsome young actor-husband

who became a director and has only

recently returned to acting. He met

Leatrice on the " lot," they worked in

Ladies Must l.iic and one or two other

films together without taking much
notice of one another, and finally met
again and eloped in romantic fashion

after a very short engagement.
We went into her charming low ceil-

jnged drawing room, and she showed
nie several water colours and oils of

her own. Also the magazines in which
appeared some of her dainty and.
romantic verse. Her favourite is the

one dedicated to her mother, titled.

She read annul in her delightful

voice. " Oh God. help me to win, but

in Thy inscrutable wistlom, if thou

wiliest me not to win. then, O God,

make me a good loser.'—Ali Baha.

It's a bit fatalistic, isn't it: But then,

so am I." And 1 believe she is, too.

I ought to be a vamp with my
colouring," she laughed, " but I've

steadfastly refused. It isn't in me. I

can't trail and slither and slide."

She's right. She has none of the so-

called Southern languor despite her

rich Southern beauty. She speaks and

gesticulates while she speaks with the

same nervous intensity which you've

doubtless noted on the screen. The
sincerity is there too, all of it. and there

is great depth to her personality. She

bade me a cordial " Adieu." as the even-

ing shadows began to gather. "
I must

go and make my peace with my hus-

band," she called, as her car swept me
back whence I had come. I shouldn't

think that woulil be very difficult. For

though John Ciilbert is as serious as

she is joyous, they are a well-matched

and happy pair.

lOA.v Drimmond.
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The Dolly
Sisters zvlio

are making
some French
tn'o- reelers.

By Oscar M. Sheridan.G
While down at Deauviile a few

days ago, I came across
Fanny Ward, the famous
American kinema actress,

who communicated to me exclusively

for Pictiircgocr readers the extremely
interesting- news that she has decided
to return to film-work.

Miss F. Ward, who was looking as

pretty and as young as ever, said that

she was tired of doing nothing, and
that the prospect of going back to the

screeii proved too great a lure for her,

and she finally came to the conclusion
that her return to the life of a film-

star was bound to happen sooner or
later.

Although absent from the silent

stage for many many months, Fanny
Ward is still the recipient of thousands
of letters from her countless admirers,

Qssip
all of them im-
ploring her to

make some more
films. Hence the

decision.

"I may tell

you," said

Miss Ward
to me, while sip-

ping orangeade at

the Potiniere,
" that I am not

going back to

America to pro-

duce films. It will

either be France or
India; which country I am nui quite
sure yet. At ail events I am looking
forward to going back to my work,
for the kinema has always
been, and is still a greater

film, and Pearl herself believes that it will

be the best film she has ever made. Jose,
the well-known American producer, will

direct.

Rudolph Valentino, the Sheik of Sheiks
as one American newspaper called him, has
taken Paris by storm. This is rather
astonishing, considering the fact that
Rudy " is not too well-known in the

French capital, as only the Four Horsemen,
and three other films of his have been
shown here. Notwithstanding this, how-
ever, thousands of letters from all over

at Deauviile.

7 he Valentinos xi'ith Jacques ^^Td
Heberot and Oscar M.
Sheridan.

attraction than ever—the
most important thing in

my life !

"

' And now," said Miss Fanny
Ward, with a fascinating smile,
you may take a picture of me !

"

And I did.

When these lines appear in print
Pearl White will be back again at
her original work of looking for
revolvers in drawers, dropping out
of aeroplanes into automobiles,
and threatening villains, to say
nothing of making the life of the
hero worth living. In other
words the " serial queen " will be
making one of her famous mystery
stories; this time in a French
studio. Eclair, at Epinay. Pearl,
too, has been long absent from the
screen, but here again the attrac-
tion has been too strong.

Pearl White is painting the
whole of her studio black, for she
believes that the best results are
achieved by the use of artificial

light for the " shooting " of the
scenes. Many thousands of
pounds arc to be spent on this

Marthe
Vcrrtire and

Charles Vanel.

France, Belgium, Spain, Italy, Algeria, and
jMorocco began to arrive the very day of
his arrival

The same scenes that were enacted at the
Carlton in London, took place here, and
hundreds of callers disturbed the rest of
the handsome film idol.

" That !
" said the pretty little Parisian

midinette, the Society beauty and the gay
Boulvardier " is the V/orld's Most
Beautiful Man! "

And so the popularity of the screen
Adonis grew so much that to-day he counts
many hundreds of thousands more admirers
and neither he nor Mrs. Valentino can walk
down the Champs Elysees without being
recognised by everyone within a mile of
the Arc de Triomphe.
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Marie l-'revost entirely surrounded by salary.

Every. clay, etc., etc., the high cost of movies is getting

higher and higher. Nineteen-twenty-one saw nearly

a million dollars spent on single photoplays and

since then many have topped the million. Whether
they ever brought it in again is a vexed question. Several

did. Griffith's Intolerance, which was a failure financially

cost nearly three-quarters of a million. Then came Fox's

Daughter of the Gods, for which Mr. Fox paid four hundred

and fifty thousand dollars and spent half as much again on

exploitation and advertising in America alone. But he made
a profit on it eventually. Griffith's Birth of a Nation is

quoted as the first picture to bring in a million dollars in its

first season. In nineteen-twenty-one, its total profits were
nearly three millions and by now the sum total must be nearer

five. But this does not go to the producer, more's the pity.

It is high time that the mind which conceives and carries out

these really worth while pictures should receive a percentage

of the total profits. England paid £15,000 for the British

rights of Intolerance, but the money came back very quickly.

Another money maker was the famous Tarzan of the Apes.

Neither the producer or the buyers had the slightest idea of

their gold mine. The picture was made as a novelty, and it

proved a pioneer. It also brought Elmo Lincoln well

into the sp<^)tlight. But it is interesting to note that

nearly all the really big money-making films have no

particular star. Traffic in Souls, which was made by

the late George Loane Tucker, who spent eight thou-

sand dollars on it, was originally scheduled as a two

reelcr. This was made in 1913, and the aspiring young
director was somewhat staggered when he found him-

self with ample for a seven-reeler when he'd finished

shooting. However it brought Universal over half-a-

niillion net profit in its first year, perhaps the most

ever made by a film in proportion to its cost. For the

enormous amount of dollars poured into productions

to-day, seldom, if ever, come back again. If the

exact figures were revealed it would be found that

most of them, even the most artistic, show a loss.

The profits were bigger in the early days of the movies,

in proportion to the outlay, that is. I'or at the present

ninmcnt films are being made at Hollywood alone to

the valtie of £3.(K)0,f)0() (not dollars). Amongst these.

The I en Cnniuuindntenis, The Thief of Bagdad. Rosita,

and a couple of Goldwyn jjroductions account for a

good deal of it. ('hai)iiirs c<mu(lies are the surest

f\ Few
Film Figures

money-makers in the market to-day, Charlie is still the

screen's biggest drawing card, with Mary Pickford a close

second and the Talmadges next. Charlie's A Dog's Life,

for instance, earned 13,000 dollars in a week in one

theatre in New York when it was first shown. And The
Kid's popularity and " pull " will continue ad infinitum.

Colleen Moore and Jane Novak were the highest paid

stars of last year, 1923 however, sees several free-

lance players exceeding Colleen's respectable fifteen

hundred dollars a week. Claire Windsor, perhaps

equally popular, however, receives only three hundred and

fifty a week, she made a long-term contract with the

company for whom she stars during the great slump, and

is still bound by it. The same applies to Bebe Daniels,

Lila Lee, Lois Wilson and Nita Naldi. The most expen-

sive luxury in the way of leading men is undoubtedly

Conway Tearle, whose modest little honorarium stands

at 2,500 dollars weekly. Wallace Beery beat him on one

occasion, for Wally charges 1,500 dollars for his services,

and once worked on three pictures simultaneously;

thus drawing a total of 4,500 dollars weekly for

six weeks. So that salaries alone account for

some of the cash that goes to make movies. To conclude

with a few further statistics, ten thousand men and women
are regularly engaged in film production in America and

their total salaries will amount to over eight millions in

the year. We, in England, cannot come near anything

like this. But then there are only thirty perfect filming

days in an average British year, whilst America, par-

ticularly California can truthfully boast of two hundred

and seventy. Which is probably the reason why nine-

tenths of the U.S.A. Studios work by artificial light

!

Elaine Hammerslein dreams oj -ixeallh untold.
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Malvina Longfellow
The Beautiful British Star, writes:

—

"
I have found the use of EASTERN
FOAM VANISHING CREAM
extremely beneficial. It is excellent

for the complexion."

^

<*}

T is aeuahtpullu
re'fresfiin

Now that Winter is at hand it behoves

every woman to give careful thought

to her complexion and to the means she

shall employ to counteract the harmful

effects of exposure to cutting winds and
extremes of temperature.

If you have not yet tried EASTERN
FOAM you owe it to yourself to put this

famous Vanishing Cream to the test.

You will be surprised and delighted at

its soothing and protective properties;

its stimulating and refreshing action;

its dainty and distinctive fragrance.

EASTERN FOAM is an entirely

non-greasy preparation of exquisite

refinement. It cannot grow hair and it

does not dry the skin. Excellent as a

basis for powder.

EASTERN FOAM is sold in

Large Pots (Price 1/4) by all

Chemists and Stores.

FREE DAINTY BEAUTY BOXES.
Dainty Aluminium Boxes of EASTERN FOAM—
ideal for pocket or handbag—are being distributed free.
Merely send, enclosing l^d. stamped addressed envelope
for return to The British Drug Houses, Ltd. {Dept. J.D.B.),
16-30, Graham Street, London, AM.

VANISIIIHC: CIllsAM

THE CREAM OF
FASCINATION

CT.. ^-f^ --^yy, ^^n^ xSJK.'

iJ
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John
Joseph Mulhall (which is

another way of describing Jack

Mulhall, the twenty-eight-year-old,

brown-haired, blue-eyed, " matinee

idol ") ought to be a thoroughly spoilt

star, for he is one of the handsomest

and most sought-after leading men,

and his mail-bag never contains less

than 80 letters a day from devoted

admirers. He isn't though; on the

contrary he is singularly modest and

unspoilt, with the roinantic tempera-

ment inherited from his Irish ancestors

counterbalanced by more than the aver-

age share of sound conmionsense. He
began his career as an actor at the age

of fourteen—by doing odd jobs at the

Whitehead Opera House at Pasaic ! It

wasn't long, however, before he had got
" inside." ami he was soon doing vaude-

ville work with James K. Hackett, who
recently took London by storm with his
" Macbeth." He didn't take long m get-

tmg on to Broadway in good ])roduc<tions,

and once there two years proved suffi-

cient to make him the m.itiiiee idol of

American flapperdom.

It was Rex Ingram who made Jack
break into pictures—to the delight of

thousands of English fans. Rex met him
at the studio of an artist when Jack was
posing for book illustrations (Oh Jack !),

and iiaiiled him off to the studio forlb-

witb. His very first job at the old

i'.iograph was to make a i)icture in com-
pany with Blanche ."^weei. Micky Xeilaii,

l.ionel Harrymore and Niitonio .Moreno.

.\ot a liad start for a lieginiur I With

Popular Jack Mulhall is a screen
matinee idol.

Biograph he played leads for for

years and then other people began •

clamour for the services of such

popular young man.
I^ir Universal he made, amor

many others, Madoiiic Sf>\; whic

caused male fans to lose their hear

to handsome Jack masquerading as

woman!— 77ic Midnight Man, Hi(j

Speed, and that popular serial, Tli

Brass Bullet. Metro claimed him \

play opposite dainty \'iola Dana i

The Off-Shore Pirate. This was n^

the first time he had appeared undi

Metro's banner. Previous to that Y

had played opposite Alice Lake ij

Should a lyoinan Tell? and appearcj

in one of the leading parts in a pn'

duction of The Hope, the film vcrsic

of the Driiry Lane melodrama.
Rex Ingram having been rcspons

ble for Jack's entry into pictures, ke*

his eye on him, and when he had

part that just fitted him was after hii

like a shot. This was " Joe." tl'

leading male role in Turn to the Rigi

In this film Jack played opposite Alii

Terry, in company with Raymoi
Hatton and Edward Connolly. Ri

ceinly he has just finished a series i|

shorts " for Universal, film vcrsioii

of Jack London's famous "Tales i|

the Fish Patrol." To see his athlei

six feet of wiry manhood in thtj

stirring stories of the sea. makes

difficult to realise that he was onci

rather delicate boy ! Now he weif;
j

lOst. lOlbs. and rides, fishes and swir

with the best of them.

Lucky Jack ! He is one of the In

who have come from the stage to t

screen who have no desire to go ba

to it. He confesses that he misses 1

audience, but he is perfectly satisfi'

to j)Iay the triple role of screen str

luisbaiid and father. I'or there is

young Jack, who, '

father hopes.

<lay -

II

I
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THE dainty surface of

"LUVISCA" has all

the soft sheen of the

most costly silk,

and its greater

durability makes

it in every way a

\^'' profitable investment.

Ready-to-wear, are oblain-

able in all the riewesl styles

ana designs. None genuine
without the Necif Tab.

LUVISCA" Standard
guaranteed Blouses with

Ihc BLUE Neck Tab are

the best possible value in

"LUVISCA." Any Blouse \

bearing this Tab not giving

unqualified satisfaction will '
'

be immediately replaced.

the Blouse
material that looks

"JUST LIKE SILK."
AIJ LEADING DRAPERS sell

*' LUVISCA"
(37-38 inches wide) in latest shades and

colourings, including new cord effects.

Striped Designs 3/llo per yd.

Plain Shades 4/6 P^'' Y^*
If any difficulty in obtaining " LUVISCA'* plea<ie

write to the Manufacturers, COURTAULDS,
Ltd. (Dept. 86). 19. Aldermanbury. London.
E.C.2, who will send you the name of the nearest

retailer selling it, and an illustrated Booklet

giving particulars.

Get our Free Test Bottle

It will show yoii an amaziiif> iuiproveinent

in your hair. Use the Coupon below-

Hair wash must
have olive oil

Never wash your hair without Olive Oil.

This is the urgent advice of high-priced

hair speciahsts. They say that Olive Oil

is absolutely needed to keep hair soft and
pliant— to give the lustrous sheen which
makes it beautiful.

You can use Olive Oil in the most
delightful form of shampoo now, at

home—and very economically.

Palmolive Shampoo gives you Olive Oil

in its most perfect form for your hair.

By using it thousands of women are

learning how really beautiful hair can be.

It leaves hair wonderfully soft and
pliant, gleaming with that beautiful sheen.

And with all dandruff removed.

Send coupon for the free bottle.

Note the astonishing effect on your

hair. Then get a regular bottle from

your chemist.

PALMOLIVE

SHAMPOO
p. 87.C.

8d. Trial
lii-c Coinfuny (of t
Eatjie Street, Hujh

Bottle
'iK/laiul) Ltd.,

Hothorn, Lviu

Free
l)c,-t. .V..V.>

on, il'.CM.
-M C~ -'•'.

Please send
Palmolive Sham

me
poo.

without charge an 8d. trial bottle of

Address
Picturegoer, Octobci-
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Larry Semon in
" 1 he Barnyard."
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MY CHOICE

Rudolph, 'tis not of you I sing

—

You much acclaimed young movie

king—
Nor Ivor of the Grecian nose,

Nor Thomas Meighan's rugged pose.

No young Adonis claims my praise.

But he to whom I pen my lays

Has charms more plentiful by far

Than any youthful movie star.

He holds my heart and he alone

—

My movie hero, Lewis Stone.

Krmyntrude (London).

TO BUSTER.

I go to all the cinemas,

I know the stars by najne,

And if I met them in the street,

I'd know them just the same.

But Buster Keaton beats the lot

—

He really is a sight

—

So, if you're feeling blue, see him;

He'll cheer you up alright.

D. N. (Folkestone).

A RIDDLE-ME-REE.

but not in

but not in

but not in

but not (in

but not in

btit not in

but not in

but not in

and also in

but not in

Bessie " but not in

" Fannie " but not

" Francis " but not

' Doris " my last in

handsomest star on

My first is in ' ' Ethel
"

" Clayton,"

My second's in ' Lewis "

" Dayton,"

My third is in " Doris
"

' May,"
My fourth is in " Albert

" Ray,"

My fifth is in ' ' James
"

" Knight,"

My sixth is in "Pearl"
" White,"

My seventh'? in " Tom "

' Mix."
My cii,'hth is in

'

' Richard
•' Dix," .

My nitith is in ' ' Agnes
"

" Ayrcs,"

My tenth is in " Owen '

" Narcs,"

My eleventh's in " Billie

" Dove,"
My twelfth is in

"

" Love,"

My thirteenth's in

in " Ward,"
My fourteenth's in

in " Ford,"

My fifteenth's in
"

" Keane,"

My whole is the

the screen.

Answer—Herbert Rmdittson.
F. M. S. (Brighton).

CONSTANCE TALMADGE.
I'm tired of childish charmers,

The vamp, the tragic queen.

Who occupy so large a place

Upon the silver screen.

But now I'm never bored because

In spite of all remonstrance,

I only go to pictures when
They're showing bright-eyed

Constance. J. T. H. (Liverpool).

OCCUPIED.

'Twas only just a while ago
I had no favourite star

—

I didn't like the perfect saints

That some film heroes are.

But now I've been to see "The Sheik"

And Rudolph I've espied.

My heart's no lonsrer marked " To
Let "—

I've put up " Occupied."
C. R. (Manor Park).

THE ONE AND ONLY.

Say Charlie, you're a " stunner,"

Your antics arc unique.

It's worth while going twenty miles

To see you every week.

If you could see your pictures here

—

How well they always take

—

You'd have to laugh to hear the noise

Roth " kids " and " t^rown-ups " make.
A. Kip (Calcutta)

PULLING PICTURES TO PIECES.

[This is your defartment of PicrtREGOEt.

In it ive deal each month u-ith ridiculotu

incidents in current film-releases. Entries

must be made on postcards, and eacl

reader must have his or her altemf

witnessed by tzuo other readers. 2/c

it'j"// be awarded to the sender of eacl

"Fault" published in the Pictureco»l

Address: "Faults," the PlCTUREGOBl

93 Long Acre. IV.C.2.]

One of the " Secrets of Naturel"

Alost of the scenes in The Brutt

Breaker, featuring Frank Mayo arc

laid in a lumber camp, far up the rn-ei

and " miles from anyw'iere." Thert

are no roads and the only means o)

transport is by the river or by horse

yet during part of the film a motor i;

seen in the distance. How did thi

driver manage to pilot it through thi

trees? S. R. S. (Balham).

Don't Ask Questions And ... 1

In For Big Stakes, Tom Mix i

stated to have a six-shooter revolver

But when he is shooting at one of hi

enemies, eight consecutive shots com'

from his six-shooter, although Ton

has obviously not had time to re-load

Can you explain this?

M. P. (West Ealing).

Tell Me The Old, Old Story!

The villain in the film Pages

Life is knocked down and horst

whipped by the hero. When yo

see the villain on the ground, hi'

flannel trousers are decidedly dirty

yet a second later he appears outsid

the building with his trousers cleai

and well-pressed. D. J. (Wallasey).

Aunt Jemima Makes a Bloomer.

In a film called Aunt Jemima's Tele

gram, " Aunt Jemima " addresses he

telegram to " Holly Lodge," but it

destination is called " Kingswood."

G. N. (Bridlington).

Hence The Title!

Lewis Willoughby, the hero in Blu

goes into a very dark attic on a ver

dark night. He lights a piece c

cartdle, about an inch in length, in

immediately the room is flooded wit

light. Such a candle must be wort

having ! D. W. (Leicester).

Who Healed the Hero?

In A Woman's Place, fcaturn

Constance Talmadge, the hero, whi

the hooligans are raiding the ha

where the final women's meeting

being held, gets a blow on the for'

head with a brick which makes

nasty bruise. The very next mornir

the bruise has miraculously di

appeared. C. P. (Preston).

A Meter In The " House "

House Peters in Rich Men's IVivt

blows up a balloon for his little so

His wife ties up the end whilst it

still in his mouth. On releasing !

balloon it floats upwards to the fi

length of the string, as it will on

do when filled with gas ! Does Hou

Peters breathe gas? E. H. (Shcfficldi

\t

i
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^Perfumed Velvety
€ream thatremoves
^air like magie

Spread Veet on
put OM it comet
from the tube—

Wait a few
minute*—

Rinte off with
water—

And the hair
ia gone.

For sale everywhere at

3/6
Alao sent postaKe free in plain

«napper for 4/- or a trial size

(or 6(1. in stamps. Address
Dae Health Laboratories,

68, BolsoverSt.. Tendon.W 1.

IHPADTiNT WADNINP V'wt is beinx imiiaied. Do not be dccelwdimrVKIAill WAf\ninU. by advirlismunts which ^re maile lo took
and read like ours. Veet is the orii^inat and onl)' Kcmiino creain hair remover.
Beware of inilta'tions ^nd harmful substitutes which stain and injure your skin.

^S/T2 Ze jQrston.

'Watts P^atcfi
" The dainty little Wristlet

Watch I had from you is giving

the greatest satisfaction. Us
workmanship is wonderful and

it is a splendid timekeeper. J

do not know how you can sell

watches so cheaply.—
Flora Le Breton."

Record Bargain Offer
A Facsimile 3 Guinea Expanding Bracelet Watch—Post
Free 20/-. Guaranteed 10 years. Genuine Gold filled

Watch and Bracelet complete. Extra strong case. Finest
finish. Fully jewelled movement action. Timed to a
minute a month. Fitted with Expanding Bracelet.

Expands to fit any size wrist. Shop price 3 Guineas. Post
Free 20/- only. Also stocked in SOLID GOLD with
moire band, 25/6 Post Free.

Satisfaction Guaranteed or Money
refunded. Each watch is sold under
the Picturegoer Guarantee. Do not

delay—Post your Order to-day.

A Fine Art Catalogue of

Clocks, Watches,
Brooches, etc.,

sent free on
receipt o f

postcard, to

5, - Deposit.

Special Offer.

In order to bring diii

amazinfi bareain
within the reach of

every Picturegoer
reader, cu ttc inert may
if they «o deairc, pay

S/- depoait. and pay
balance in weekly
payments of 17- or

more according to

their deaire.

20/- Actual Photograph,
Half-size.

WATTS SON & Co.

J

(Dep. P.G.8)

327 Oxford Stracl, Londan W 1

%u cant be Beautifiil

ifyouuse Harsh So<q>

The very foundation of beauty is a per'

feet skin and no skin can be perfect if it is

subjected daily to the corrosive effect of

harsh soap. If your skin lacks some-

thing of perfection, just recall how your

face feels after washing with the soap

you use*

Don't you recall a stinging, drawing

sensation ?

That's the sign of harsh soap—also the

sign of beauty bein? destroyed. Harsh

soaps eat away bits of live cuticle, exposing

the tender under-skin to become rough and

wrinkly.

Palmolive Soap, on the other hand, takes

away all the foreign matter that ought to

be removed—but never harms live skin.

In addition, Palmolive has a soothing,

lotional effect due to the cosmetic properties

of palm and olive oils from which it

is made. By using Palmolive Soap
you retain -or renew " that schoolgirl

complexion-**

PALMOLIVE
The perfect blend of

Palm and OtivT

Oils SOAP
Palm ana olive oils—
nothing else—give the

natural green colour

to PalmoHve Soap
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rom nirw FaiA

Film^StaK

Every film- fan hopes in lur

heart of hearts to oik- day
become a film-star herself,

but it is <;iven to very few to

realise this aml)ition. (Icrtrude Astor.

is, however, one of the fortunate

few. She was an exceptionally

pretty and gifted child, playing piani>

and violin well at the ai;e of se\en.

I'our vears later she toured all

The romantic screen career

Gertrude Astor.

of

OCTOBER 1923

Ncilan. A short and sharp experience
as a serial heroine followed, and
Gertrude has many an amusing tale to

tell of the hardships, some faked, some
real, which were hers during that time.

With Marie Walcamp and Thomas
Lingham, she did desperate deeds and
emerged scatheless in the final close-up.

Gertrude Astor was in The Price of
a Good Time, the first Mildred Harris
feature, indeed there are few famous
stars with whom she has not worked
at one time or another. Mitchell

Lewis, Bill Farnum, Lew Cody. Mahlon
Hamilton, Richard Dix. and Reginald
Denny, are some of the famooi
' heroes,'" who have made love, violent

or otherwise to the pretty gentle look-

ing girl with the large, soft eyes whose
expression is very reminiscent of Mar)-

Pick ford's. Perhaps it was for this

reason that she was chosen to play

Mary's mother in Through the Back
Door, which is her favourite role.

Gertrude Astor is a tall girl, taller than
the average movie star, for she
registers five feet seven and a \iM
inches without her pointed high heeled

shoes and fullv an inch taller with

./()/;;/ Slahl dir,\l-

iiiy Gertrude Astor
ill

" The II aiilers"

ami the wise guid-

ance of the directors

of Biograph films.

Her first role was
in a film called

Asoitec, which was
a great success.

After a year
there. Gertrude
went to Los
Angeles, and was
seen in many Fine
Art and Selig

features, notably

in a series of
tuenty-four films.

the first of which
featured Marshall

helo:.

ThoiiKis

-istor and
\e'er d,'

Gertriiile . Islor

in Iter ilri\<iii(i r,

oxer the I'nited States wuh .i euiuiKin>

for thirty-six months, and on hi r

return to .New York went on the stagi

It was about then thai slu- !)ecaiue

;i film- fan. .^he us> d to spend ever_\

spare evening at the Movies, and her

screen idols were Maurice Costello and
lohn Bunny. And u was not long

before she forsf)ok music and the stagi-

for the cold bare studios of that time

Gertrude
Meii/hau in " I In

Well"

them. She has fluft'y blonde hair an

Very appealing blue eyes. Wrsattl

and charming, her Hollywood flat is .

regular evening rendezvous for th.

musically inclined. Gertrude is " ^

home " most evenings, and round he

concert grand may always be found

group of jx>pular and famous kmem.

Celebrities, trying this or that favourit'

air. She has been a free-lance <>

late, though much of her time ha

been spent at Paramount Studio*

where her latest films include Th

Impossible Mrs. Believe, with Glori

."^^uanson. Gertrude confesses '

a long suppressed desire to do a litt'

directing herself some day. Sini

she achieveil her first ambition, whic

w.is to be a mo\ ie star, there's n,

knowing how soon she will achieve ntl

last.

i
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This month's most inter-

esting announcement
is that Kipling has

consented to allow

his " Kim "- -to be filmed.

This story, more, perhaps

than any of his other long

ones has great film possibi-

lities, and speculation is still

rife as to who shall have the

title role. Our vote goes to

Wesley Barry with Gordon
Griffith as second choice.

Charles Christie, brother

of " Al " of the same
ilk, was in London recently

and is thinking about bring-

ing a band of fun-makers

over to make comedies here

next summer. Charles

declared that his first day in

town gave him sixteen

comedy ideas and that Eng-
land's capital holds unending
opportunities for comedy
" shots."

Marjorie Daw has now
joined the bobbed-haired

brigade. She sacrificed her

locks on September 25.

'T'ne leading lady in Woman Proof,
* will be Lila Lee, who is among
the newest of the film colony's newly-

weds. She and husband James
Kirkwood separated almost at the altar,

for James had to go to Georgia for

Goldwyn's Wild Oranges, and Lila will

have to go to 'Frisco quite soon with

Meighan and Co. But their new home
in Benedict Canyon, Beverley Hills,

will be about ready for them by the

time they are back in Hollywood again.

Lila has no intention of giving up her
screen career.

"TTie three principal roles in Anna
* Christie, will be played by Blanche
Sweet, William Russell, and George
Marion.

\Tow that his Paramount contract is

•^^ nearly ended, Theodore Kosloff

announces that he will spend the next
few years of his life in trying to help

his native Russia. He has formed a

five-thousand-dollar film corporation in

Los, for the purpose of bringing peace
and plenty to' Russia, and Kosloff will

go to Paris as soon as he can to confer
with his brother-in-law upon the

subject; for the organisation will have
its headquarters in Paris.

**Dussia to-day needs two things,"
*^ says Theodore, " Bread, and

happiness, and the movies will help to

bring both. We mean to make films,

and also exhibit films other countries
have made; and we shall have English
actors, French designers, and Russian
directors, whilst our corporation
embodies Russians, Americans, French,
and Germans." Kosloff himself will

have a unique position, as he will be
director, actor, producer, and exhibitor.

He came to America as practically a

war refugee, though with an interna-

tional reputation as a dancer, becoming
a dancing teacher and film director and
actor, he is now a very rich man.

Hollywood has its own Big Four
these days. Consisting of Tom

Meighan, Al Green (director), Tom
Geraghty, supervisor, and George Ade,
author. This team are working hard
upon Woman Proof, their joint Para-
mount production. George Ade, whose
" Fables " are well known both sides

of the Atlantic has written several

screen plays for Tom Meighan. This
last one has a delightful title, anyway.

Lubitsch has now completed The
Spanish Dancer, with Mary Pick-

ford as " Rosita," and goes to Warner
Bros., this month. There he will

produce Debnrau, with possibly John
Barrymore in the title role. It is good
news that Barrymore will make at

least one other film besides Debnrau.
He was in London for four days in

September but vigorously denied him-
self to interviewers.

Vaudeville has claimed many favour-
ite screen players. Nazimova and

Charles Bryant are appearing in a new
dramatic playlet which suits them both
very well. Theodore Kosloff will make
a short excursion into variety before

he leaves America in a series of specta-

cular dances, and Pedro de Cordoba is

in a pirate play with Carroll McComas.
William Russell and Mary Mclvor, too,

are contemplating a visit to London,
where they will appear on the halls in

a sketch.

Morgan Wallace, of Orphans of the

Storm fame is now playing the
" heavy " in Constance Talmadge's new-

film, Tlie Dangerous Maid.

Barbara La Marr has adopted another

baby, a girl this time. Whilst she

and Jack Daugherty were honeymoon-
ing in Italy, a little girl of five called

Rosa Siccardi attracted their attention.

She was a forlorn little waif, but to-

day, as Barbara and Jack's adopted

daughter, she is looking forward to

seeing America soon.

Dorothy Dalton is vacationing in

Europe, and may make one film

in England.

Pola Negri returns to costume drama

again in her new film The Spanish

Dancer. It is set in the Velasquez

period, and Pola plays a peasant girl

who fascinates a king. One of the

most picturesque sets ever erected was

the reproduction of the well known
" Square of the Galloping Charger " in

Madrid. It was put up on the Lasky

ranch at Hollywood, where the hills

formed a natural and beautiful back-

ground.

Eighteen hundred people assembled

there when the procession scenes

were filmed. The heat was intense

that day and Pola and Tom Moreno
enlivened the occasion with picturesque

remarks in their native tongue ancnt

the state of the atmosphere and the

weight of their seventeenth century

clothes. Tony sports a little black

moustache for this film, like the one he

used to wear in his earliest Vitagraph
days, and Wallace Beery is a more
than usually wicked villain.
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AUTUMN
AND

FADING
BEAUTY

IT is Autumn ! All Nature reluc-

tantly sheds its glamour of Summer
heauty, and faces the forbidding

austerity of Winter.
And in the Autumn of the year, as

in the Autumn of life, women need

most of all the inspired precept of

.\fadame Helena Ruliinstein, " Be
beautiful in sf'ite of all."

Young and old must assist nature to

preserve the beauty of Skin and
Youthful Contour—of Radiant Eyes
and Laughing Lips. " Let there be

Spring and Summer in a woman's
life," says Helena Rubinstein,
" Autumn and Winter should have no
place therein."

The best beauty advice in the world

comes from Helena Rubinstein, with

her quarter of a century's world-wide
experience, and such advice is

ungrudgingly given in the famous
Valaze Salons, or through the post.

And the little brochure, " Secrets of

Beauty," does indeed bring loveliness

through the letter-box !

A LOVELY FLAWLESS COMPLEXION is

gained by using Madame Rubinstein's famous
Valaze Beautifying Skin-Food. By its marvellous

.stimulating and deep-reaching action, drab,

sallow complexions are made fresh and clear,

freckles fade away, the skin becomes daily finer,

purer, more sweetly and healthily tinted, and
safeguarded against ills that may assail it.

Prices 4/h, 8/6 and 17/6.

A PRETTY BACK and lovely arms are essential

if the newest evening frocks are to be worn
with success. Valaze Reducing Soap will re-

duce superfluous fat on any part of the body

—

Valaze Tissue Cream will remedy over-thinness.
To whiten the skin, use Valaze Whitener,
which will not rub off and soil dark clothes.
Prices 4/6, 3/6 and 3/6 respectively.

FACIAL CONTOUR and double-chin. Valaze
Roman Jelly braces up relaxed muscles, daily
improving the shape of the face. For double-
chin choose Valaze Reducing Jelly, which acts
directly on fatty deposits beneath the skin.
Price 4/6 each.

SPORT AND THE COMPLEXION. If the
skin is to be kept softly tinted and supple, it

must be protected with Valaze Sunproof Cream,
or, if a balm be preferred, Valaze Balm Rose.
They are the most wonderful skin protectors in
the world, entirely preventing discoloration and
freckles, even in the Tropics, and are excellent
foundations for powder. For skin cleansing
after exposure, N'ovena Cerate is indispensable,
soothing and healing. Prices 3/6, 3/6 and
2/6 respectively.

UGLY DISTENDED PORES are refined, and
-kin greasiness remedied, by washing with
Valaze Open Pore Paste, and applying a few
drops of Valaze Liquiiline. a famous and uni<|iie

lotion that leaves the skin fresh, clear and
malt. Price< from J/6 and .'i/6 respectively.

Exclusive treatments are given daily

to remedy all beauty flaws. The
special half-guinea Icsson-trcatmcnt
relieves signs (>f_ strain nnfl imparts
useful home treatment instruclion.

HELENA RUBINSTEIN
24, GRAFTON STREET,

LONDON, W. 1
(0// BcnJ Sirrrt. Fnnn, Hnu H,ll ) 'Phnn, Mnutatr 461 1

NEW YORK : *» W«t S7tti Stnat.
PARIS I 12< Fauboun St. Hooor^

llinr'tiinir /(i/ciii v Mis-. Mculmi. Oosvenor
Biiil-link-v.

ClnniKW .fvi'iirv — Miss Lawrie. Alb.iMV ( b.mitiers,

S.iiichiehall Street.
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Mary Clare is playing two Queens
these days. She is the " Queen

Eleanor " of Stolls Bcckct film, and
also the heroine, " Sally " in that clever

cockney play " The Likes of Her," at

the St. Martin's Theatre, London.
" Sally " is a kind of uncrowned queen

of Bridewell Court, Stepney, a rou.t;h

and ready young lady with a ready wit

and a decidedly caustic tongue on

occasions. Mary Clare gives a very

fine performance, though she looks very

much unlike her screen self in the

velvet and " fcvvers " of the coster

heroine.

Flora Finch has just made her re-

appearance on the New York
stage. Flora is British, and was on
the stage for some years before Vita-

graph made her name and John
Bunny's a sine-qua-non for mirth when
the movies were young.

Hope Hampton is in Europe. She
will be the heroine when Irene

is filmed, and will work at Hollywood
in Warner studios.
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Mary Clare,

laye and sereeii

star as " Sally
"

ill " riie Likes
of llrr-

At last Mary Miles Minter's The
Little Clown has arrived and will

he released next month. Enquiries

have continually reached us about this

ever since the first pictures of Mary
as " Pat " appeared in these pages, and
" fans " will be glad to know that it

is an exceeding pretty story and a

charming film.

Lyn Harding is playing in Marion
Davies' new film Yolanda. He

returned with her from Europe.
Marion had no time to spare for

London, after all, but promises faith

fully to pay a visit there next summer.

Harrison Ford, despite his name, is

the only film star in Hollywood
who does not own or drive a motor.

George K. Spoor (the S of Essanay
films), has just perfected a won-

derful discovery. Ever since the birth

of the film industry, producers have
sought after the third dimension in

motion pictures. Now, it seems, tluy

have, or at least one of them, has got

it. Eleven pictures were shown to a

private audience, pictures which had
not only height and width but depth

also, and were free from distortion at

all angles.

Pen came the new projector, which

projects pictures " in the round
"

upon the spiral screen. This screen

has a transparent curtain placed some
U.'i feet away from the camera lens.

This is part of the projector and is

actually " interference lines." But the

effect is wonderful and will revolu-

tionise the industry. (We seem to

have heard that phrase before some-

where!) Essanay are going into the

business again, and will handle the

whole thiui:, making the e(|uipnuiU and

the films, and releasing them direct.

'

I
Tie figures walking nuo the screen

^ seemed to stand out from it. and
when one actor passed another there

was a distinct impression of distance

between them. The process is com-
plicated and necessitated the construc-
tion of a special screen and a new
camera about four times the size of
an ordinary one. Using two lenses,

one picture is super-imposed upon
another on a film, two and a half inches
wide. The ordinary movie film is one
inch and a quarter across. This
camera bo.x took years to perfect.

TTie successful play " East of Suez "

^ is about to be filmed. .A.llen Holubar
is to direct it and has already rc-titied

it Life's Highway.

One of the best short stories of the

year, " Broadway Broke." is

being filmed, with a fine cast includinjj

Mary Carr as the actress heroine,

Gladys Leslie, Percy Marmont, Sally

Crete, Dore Davidson, and Edward
Earlc.

The Borrowing Fever from which
mo\ie studios are sulTeriiii; shows

no signs of abating. Claire Windsor
was loanetl to I'niyersal by (ioUlwyn's:

Malcolm >LicCiregor is working in Fox
studios for one screen play, by kin<l

permission of Metro's. .\Ia\irice

Tourneur has sent an S.O.S. for Jane
Novak, who is under contract with

Chester Bennett productions; Laskys

have lent one of their prize screen
" rotters." Clarence Burton to .Vssoci-

ated Aiuhors; while D. W. (iriftith has

leased Lloyd Hamilton for a while

from Hanulton White productions.

Ernest Torrence is playing with

Cileiui Hunter and May McAvoy
in West of the Water Tower, at Para-

mount's. Long Island studio. May had

a slight (litTcrcnce with her unit on

account of what .she considered an

tuisuitable role, and scvcreil her con-

nection with it. But apparently all

is peace once more.
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irresistible

finest

TOILET
PREPARATIONS
THAT exquisite charm which is

usually associated with the best

French Toilet Preparations is pre-eminent
in Mavis. Each Mavis Preparation has
a distinctive perfume which lends to the

user that wonderful charm and individu-

ality so necessary to the woman of

culture and refinement, who would be
'une petite peu differente.' A trial

I

p

p

i

That ivell-known Film
Star writes .

—

"I have found Silko-
doDO in every way
moti beneficial. I

should recommend all

my friends to use it."

Brighter, y^^^^^
Hair forYOU

This pcpulur " Uni-
versal " Star says:—

" Silkodono is the best

dressing for the bair
I know, it keeps hair
and scalp in perfect
condition."

CILKODONO the new Scientific discovery for

the Hair and Scalp, is not only a dehghtful

tonic and dressing, but a positive cure for Hair

and Scalp ailments. A few applications will

convince you of its almost magic power to

arrest and strengthen falling hair, banish Scurf,

Dandruff and Scurf irritation, and make the hair

beautifully thick and wavy.

I
J/>e Magic HairRemedy

ATONIC AND A
DRESSING

Of your Chemist, Stores or Hairdresser. Large Bottle 2/6,

Double Size 4/6. If not in stock we will supply direct post

free in U.K. Silk's Toilet Co. (Dept. P), Red Lion Street,

yi Holbom. London. W.C.I. Wi

TALC. PERFUME. COLD VANISHWG
Largest saUin ExquisiU and LIPSTICK. CREAM. CREAM.

the world. lasting. 1/6 A wonderful Irresishble.

1'6. 4/6, 10/6 & 211- Skin Food. 3/- Non-drying 3/-
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Try on this Corset

in your own Home
I will send you my New Model
" A " Ambron Corset " on Appro"
for Deposit of

A hurried shop choice in

corset purchase is never a
happy one. You need the
privacy and leisure of a

home examination. That
is why 1 am willing to

send you the new Model
Ambron Gold Medal G)r»et
(or home trial and approval.

And I am also offering

a splendid 6 - saving,

for to-day you can have
this magnificent 14 1 1 Model
for 8 11. The design is

superb, the figure contour
immaculate, and in material

and construction this Ambron
Corset is unsurpassed.

A 14/11 Ambron Corset
now reduced to 8/11.

Thus you have two great

advantages — a Home
Approval choice plus 6-
saving — Corset comfort
and satisfaction and the finest

Bargain ever offered. Your
feminine instincts are doubly
pleased. After a critical

trial, then remit balance

price either in one sum or 1 -

weekly as you prefer. My
Approval Gift Coupon below
is at your service. Just hll

in and forward NOW.
The new Ambron Model " A " is cut from the ffunous
Ambron Super Corset Cloth, a fabric of wonderful
strength and durability, with Bust 2 inches above
waist line as present vogue. It is stayed with Duplex
Rustless Supports, cloth cased and specially reinforced
at ends, and fitted with Wedge-shaped Busk and 4

Adjustable Woven Lock Suspenders, detachable.
Pretty trimming completes this exquisitely dainty
Corset, which is easily washable without removal
of busk, trimmings or supports.

HOME APPROVAL COUPON
By which you get a 14 11 Ambron Corset for 8 11

Simply write full name awA address on a piece of paper,
to which pin this Coupon.

Please send me a 14 11 Ambron Model " A' Corset at

the reduced price of 8 11, on approval. My measure-
ments are :

—

Siie of Waist Bust Hipt
I enclose 1 - deposit with 6d. part postage, and if 1

do no! immediately return Corset. I will either complete
purchase in one sum of 7 11» or by weekly instalments
of 1 - each. Please cross P.O. thus
.Si;<-!ran?e/rom 19 /« 3flinf /.<•. Oirr 30 ins. 1 6 fr/ro.

X • Picturegoer. Oct.. 1123. No. 273.

Post your Order at once to AMBROSE WILSON. Ltd.,
273. Allen House. 70, Vauihall Bridie Rd.. London.

S.W 1

w
HYGIENIC BUST BODICE

Sent on Approval for Deposit of 1/- only-

The Ambron Hygienic Bust Bodice it the only garment

ni ill kind wKlci) can be worn with comfort on all ordinary

occasions, and for dancing,

the theatre, &c., because it

allows free ventilation and thus
— - prevents excessive

perspiration.

Made in soft frilled

elastic web material

with cellular fabric

panels under arms. Colours :

Pink or While.

Send I - only as [)e[joiit to-day

and the Ambron Hygienic Bust
f3odicf ill be sent you AT
ONCE on home approval.
falcate state bust measure and
colour require<f. Balance of

price, vii , 3 II can Ix remitted
upon receipt or by weekly
instAlmenIs of I - as preferred.

I'">1 v.. Ill nr.lrl nl .lire to

AMBROSE WILSON. LTD.,
273, Alien House. 70. Vauahali
Bridge Road. LONDON. S.W.I

KTow that Jack Warren Kerrigan has
^ ^ come back so triumphantly in

The Covered IVagon, he is not going
to be allowed to retire again in a hurry.

He will be seen next as the hero in

the George Barr McCutchcon story
" The Man from Brodneys." This

will be a \'itagraph special with Alice

Calhoun opposite Jack, and Wanda
Hawley, Miss Du Pont, and Pat O'Mal-
Icy in other prominent roles. It is a

romantic story after the Graustark

pattern, and the action takes place

in Europe and the South Seas,

During nineteen hundred and three

and four, Ernest Torrence was
playing romantic roles at the Savoy,

London. He has been in America

since 1911.

Four Goldwyn players "got it hot

"

in Yellowstone Park last week.

Rupert Hughes took Lew Cody, Helene

Chadwick, George Walsh, and Carmel

Myers up to Yellowstone geysers to

film scenes for Lan' Against Law there.

Whilst the camera was turning', the

geyser apparently became screen-

struck for it unexpectedly sent forth

a stream of steam and boiling water

over the unsuspecting stars, who were

fortunatelv more startled than hurt.

After
Ingi

one more feature ilnder Rex

jram's guidance, Ramon
Xovarro' is to be given his chance to

stand alone. Metro

his own productions.

his

will star him

Sentence of death has just been passed

upon " Charlie," the famous movie

elephant of Universal Zoo, Three

months ago, this heretofore, peaceful

pachyderm suddenly turned upon Curly

Seeker, his trainer, and nearly killed

him. Curly was Charlie's best friend

for the past dozen years, and now that

he can no longer control the great

animal, Charlie will have to go west.

Since he came to America, 28 years

ago. Charlie has killed five men. and

injured about ten. He used to wreck

his shed and go

out in a wild joy

rampage once
ever y eighteen

months or so.

Vzeo jomous

film [>roduiCrs-

RiX Ingram
and Victor

Scaslrow

A Itogether he has played in 180
»» movies, and is a born leader of
his tribe. In Raleigh (N. C), and San
Francisco, Charlie has been known to

lead other elephants in wild stampedes
through the towns, wrecking every-
thing in sight, and pulling down any
telegraph poles they encountered. He
was struck by lightning once, and lost

the sight of his left eye. He savaged
Curly Seeker because the howdah
he was wearing in The Brass Bottle
had become loose and the swaying of it

irritated his lordship. Had not a car-

penter distracted his attention at a

crucial moment, Curly would have
been his si.xth victim. Conferences
between his owners and the N.S.P.C.A.
have resulted in Charlie's number
going up.

Gerald Ames asks us to state that his

address for some time to come is

c/o Haymarkct Theatre, London. W.C.
Gerald is playing there in " The
Prisoner of Zenda," which looks like

having a long run, and would like you

to address your letters to him there,

instead of to any movie studio. Ames
will not be able to do much filming

during the run of the play, in which

Fay Compton plays " Flavia."

Loveliness At Its Best.

Beauty is one of the " Open Sesames
"

of Screenland. Without it. unless

you are a distinct type, you can never

hope to please the casting director's

eye. But the trained eye of the

Beauty Specialist detects loveliness

where many a casting director has

failed to note it. On the screen a lovely

skin is valueless, but in real life it is

an attraction that often counter-

balances defective features. And to

keep your skin in good condition you

need pure toilet preparations, such as

\'ivaudou's Mavis specialities, parti-

culars of which you will find on
another page. An attractively got up
sample beauty set can be obtained for

2/6 containing sufficient of each pre-

paration for testing purposes. Read
the announcement
of this special offer

^ on page 53.
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Whitent the reddett
thin , leaving ittmooth
and d:y. In 2 thade*,
white and natarelle.

MARIE ROSE

mou^n,p{ain>
Marie Rose

DAYLIGHT TINT
Instantly gives » beautiful natural transparent bloom.
Far superior to ordinary rouge.

INDETECTABLE, harmless and unaffected by
weather or sea-water. Price, per bottle O #Q

Sample bottle. IjSpoitfree. •'I%f

Marie Rose
SNQWLOTION

irutantly produces a lovely soft whiU skin. No powSfrs
OT vanishing creams needed. Does not rub off. KeefK
the Face, Neck and Hands cool and white under O /Q
all conditions. Price, per bottle ^/»7

Sample bottle, MH post free.

MARTELL SCHOOL OF DANCING
SINGING AND DRAMATIC ART.

Principal—FLO MARTELL.
{Late Empire Theatre, and Dancing Miitrcu Adtlphi

and Gaieiy Theatra, London).

20, mZROY ST., FITZROY SQUARE, W.l.

Operatic, Classical, Character,

Musical Comedy, Ballroom, dec.

Thomugh STAGE TRAINING. DANCES anangcj /or Pfo/a^onaU

Recent Succe&.ses.—Yvonne Mehro. Gaston and Andree,

Groville and Foster. Andree Claire. Violet Field, and

The Martells. etc.

treatment invented by the

world's greatest experts

in this difficult art.

NOTE the soft natural fall of the hair—no frizz or wigginess

—but rich lustrous waves that curve softly on to the cheek

giving a contour of feminine charm.

The marvellous PAMOIL WAVE is without question the wave of the future

The actual process takes but 6 minutes and Is as comfortable as a scalp

massage. PAMOIL WAVING requires NO HEAVY TUBES, SACHETS.
STRING, SCISSORS. PLIERS or BORAX.
The stafl includes London's most skilled experu working under the supervision

of Mr. G. Aldworth, who will give clients the benefit of his seventeen years

practical experience.

FRONT WAVINGS from 35/

rAf£ PERFECT PERMANENTWAVE

i

Wiile tor New H'.^slraleJ BcokUl all atoul

PAMOIL NA TURAL TREA TMENT tc Depi. P.

rin ALDWORTH & Ca, 385, Oxford Street, London, W.l.
y/n (G. Aldworth & E.W. Homett) Phone ; MAYFAIR 1502

11^ (Next door lo Bond Street TuK Station. Oppoule Maiion Lyons.)^m

KOKO FOR THE

A Clear Non- Greasy Liquid, of delightful

fragrance : Gxjling and Invigorating to the

Scalp. Contains no Dye.
Promotes Growth. Cleanses the Scalp.
Strengthens Thin and Weak Hair, and ultimately
Prcduces Thick. Luxuriant. Brilliant Tresses.

1/6, 3/- & 5/6 per bottle at all chemists, stores, etc.

// any difficulty is extxriencsd
send P.O. to value required to

—

KOKO MARICOPAS CO., LTD.,
16, Bevis Marks, London, E.C.3.

Miss KA THLEEN
VAUGHAN, the

popular British Film
Star, writes :

"
/ find

Koko ' all you claim.

It 15 delightful to use.

and keeps the hair
in perfect condition.*'

'T)? MflCKfiNZIfi'S
SMfiLLING BOTTLe
For Colds, Influenza, Catarrh, Headaches, etc.

Of all Chemists and Stores, 2/-, or post free 2/3.

Dr. Mackenzie's Laboratories, Ltd., Reading, England.
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hePer/ect

Nail Enamel
SwANDALE imparts a bril-

liant gloss which lasts tor

about ten days.

It does not wash oH, but

makes the nails brighter

after washing and never

discolours them.

SwANDALE is invaluable to

all who take a pride in their

nails. When you have tried

it you will readily admit that

it is the perfect nail enamel.

PRICE 1/3

juil Jill in and post the

Coupon and a hotlle of

SuandaleuillbesenI to you.

COUPON.

To 1 he Swandale loilet &}., Ltd.,

99. Regent St.. W.l.

Ple«»c send one boltic of SwANDAUt (or

which 1 cnciote P.O. 1/3.

SI
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Mary Johnson
ill " 1 lie

Judgment."

Wk ItregoeFs
Adam's Rib (Paramount; Oct. 1).

A Cecil dc Millc movie in which the

mechanism, though perfect, is painfully

apparent, and the plot is as old as

Adam. Jungle and jazz settings, also

Elliott licxtcr, Milton Sills, Theodore
Kosloff, Anna Q. Nilsson, Pauline

Garon, Clarence Geldart, George
Field, Robert Brower and Geno Cor-

rado. Spectacular social drama.

Across the Continent, (Paramount

;

Oct 1).

A coast to coast motor race story,

featuring Wallace Reid as a stunt

motorist. E.xccllont subtitles, produc-

ing and acting by the star,' Betty

Francisco, Mary MacLaren, Theodore
Roberts. Walter Long, Lucien Little-

field, lack Herbert and Guy Oliver. A
pleasing romance.

Across the Deadline (R B. 0.; Oct. 1).

I'raiik Mayo in a weak melodrama
about a Western feud. Contains good
storm scenes and some hard fighting

Fair entertainment.

The Altar Stairs {Euro fcan: Oct. 29)

.South Sea isl.ind romance with an
interesting story, and some unusually

pictiiresiiuc seascapes and storm scenes.

I'rank .Mayo stars, supported by Louise
Lorraine, Lawrence Hughes, J. J.

Lanoe, Harry de \'ere, Hugh Thomp-
son, Boris Karloff, Dagmar Godowsky,
Hiiui Nuk (Ic Ruiz. Good entertainment.

All That Glitters (General; (>,/ A).

Old fashioned Western drama featur-

ing ,( new star. William Fairbanks.

PleiUv of riding and fighting and an
adequate supporting cast. For con-

firmed cowboy lo\ers only.

The Amateur Widow (lealnre: Oct H)

/.iti.i Kiefe in a pleasant little comedy
drama .tl>oiii a girl who pfises as the

widow of a man who isn't dead, which
leads to aiiuisini; complications. Pauline

nempsey and llui;h Mullmaii. Jack
hniinier. William I'.lack. and Charlis

Ascott lend cap.d>K support.

A. Motion to Adjourn (Pearl; Oct 1.=^).

Effective light comedy concerning a

black sheep who was not so black as

he was painted. Marjorie Daw and

Roy Stewart star, and Harry Ratten-

bury. Evelyn Nelson, Norval McGregor
Charles King, and Peggy Blackwood

support. Good entertainment.

A Noise in Newboro' (./i<rv, ()</ 18).

A typical \'iola Dana movie in which

a very much snubbed girl gets her own
back on her hometown—with interest.

David Butler. Allan Forrest, Betty

Francisco. Malcom McGregor, Alfred

Allen. Joan Standing, and Bert Wood-
ruflf supixirt the star. Good light fare.

A Prodigal Knight (Paramount; Oct 29)

Somewhat pointless social drama

suggested by Schnitzlcr's play, " The

Affairs ofAnatol." Wallace Reid

meanders through four love episodes

supported by a wonderful cast. Cecil

de Mille directed, and the other players

are Gloria Swanson, Elliott De.xter,

Bebe Daniels. Monte Blue. Wanda
Hawley. Theodore Roberts. Agnes

Ayres, Polly Moran. Raymond Hat-

ton. Julia Faye. Charles Ogle. Winter

Hall. Shannon Day. Elinor Glyn. Fred

Huntley and Alma Bennett. A better-

never-thaii-late movie, we can't recoin-

nu'iid it.

A Self Made Man {I- ox; Oct l.S).

William Russell in an ordinary

conuiiy-drama with fookrv. fist-

financial fights and bright titles. Rciui

Adoree, Mathilda Bruiulage, James
Gortlon and Richard Tucker supixirt.

Breezy entertainment with the star at

the top of his form.

Backbone (ColHieyn; (hi 22)

N'oiir whatever in the story which

IS of the mystery persuasion, well acted,

and with a big fight climax and good

North West Canadian settings. Edith

Roberts and Alfred Luni head the

cast. Good production and photo-

graphy and (|uile gooil entertainment.

I
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Bell Boy 13 (Ass. First National;

Oct. 22).

Douglas MacLean, Margaret
Loomis, John Steppling, Jean Walsh,
and Euiicne Burr in a fast-action

comedy with several original touches.

Good comedy fare.

The Belle of Alaska {IValkers; Oct. 15).

Jane Novak in a mystery romance of

the Alaskan goldfields. Noah Beery,

J. Frank Glendon, Florence Carpenter,

and Leslie Bates also appear. Fair

entcrtaiimicnt.

The Beloved Blackmailer (IValkers

Oct. 12).

How a spoon-fed youth suddenly
wakes up and changes into a man of

muscle. Well played by Carlyle

Blackwell, Evelyn Greeley, W. T.

Carlcton, Isabelle Berwin, Jack
Drumicr and Rex MacDougali.

The Blue Lagoon (/. V. 7. A ; Oct. 8).

A very good British-made screen

version of Dc W-re Stacpoole's famous
novel, starring Dick Cruikshanks,

Mollic Adair, Arthur Puscy, \"al

Chard, and Doreen Wonfer.

Bringing Up Betty (Walker; Oct. 8).

Evelyn Greeley, Reginald Denny,
Morgan Wallace, Lyster Chambers,
Ben Johnson, and Grace Carlyle in a

rather feeble comedy about a father

wlio feigns l)ankruptcy to show up his

daughter's fortune hunting admirers.

A mediocre movie.

Calvert's Folly (Fox; Oct. 21).

John Gilbert in a powerful though
tlepressing mystery romance about a

man and his conscience.

The Case of Becky (Rcalart-daiiinoiil

;

Oct. 1).

The acting is the chief attraction in

this dual-role story of hypnotism and
near-tragedy. Constance Binney stars,

and Montague Love, Frank Mc
Cormick, Glenn Hunter, Margaret
Seddcn. and Jane Jennings support.

Chu Chin Chow (Gral\ain-\\'ilco.v

;

Oct. 15).

A Herbert Wilcox production of the

popular play. Read about it on page
fifteen of this issue. Stars Betty

BIythe. and Herbert Langley, supported
by Randle Ayrton, Judd Green, Jeff

Barlow. Olaf Hytten, Dacia, Eva
Moore, and Dora Levis. A British

made Super. Don't iniss it.

Crinoline and Romance (Jury; Oct. 25).

Pleasant light comedy about a

secluded girl who rebels and runs
away to be a jazz baby. \'iola Dana
stars, with Claude Gillingwater, John
Bowers, Allan Forrest, Betty Fran-
cisco. Mildred June, Lillian Lawrence,
Gertrude Short, .Lillian Leighton, and
Nick (^)gley in support.

Dawn of the East (Kcalarl-daiiiihnit .-

Oct. 15).

An intriguing story of China' with
.uo()(l dramatic situations and excellent

char.icterisation and acting by Alice
I'rady. Kenneth Harlan, Michie Itow,

America Chedister, Betty Carpenter.
Sam Kim, F"rank Honda, H. Takemi,
and Patricia Keyes.

(Continued on t^Q*-' ?8)-

"... the cares thai infest

the day shall fold their

tents lilie the Arabs and

as silently steal away."

Charm away your cares in

a soft billow of Miranda's

smot^e. Feel your strung-

up nerves relax under its

spell and enjoy divine

restful content.

T^ream
AMBAR PERFUMED CIGARETTES

Made from pure mellow Oriental tobacco

leaf with a perfume extraottHJ from flowers

from the gardens of Sinai, specially |)reparc(l

by an exalted Eastern Prince's blender.

'MIRANDA'S DREAM
Cig arettes are indeed

exquisite. "— Mile. Valia.

Miranda's Cigarettes are .so

popular that they can be

obtained at all leading

dealers, but if any difficulty

send P.O. and we will

see that you are supplied.

Gold-Tipped, Extra Large . 10 for 18

Cork-Tipped, Standard Size 10 for 1-

MIRANDA LIMITED
(P.G.) Devonshire Street. E.C.I

f
HURey-bACES

f

I
The Lace with the extra long wear |

g HURCULACES are made in many varieties for Ladies' and 1
= Men's and Children'.s Boots and Shoes in all the popular sluules. g
g Ask for HUHCL'L.ACES and you know that you are getting B
g the best possible value for your money, prove for yourself tliat g
I they are THE LACES WITH THE EXTRA LONG WEAR. g

I Stocked by the leading Boot Shops, Drapers and Outfitters. g

I
Manufactured by FAIRE BRO's & CO.. LIMITED. LEICESTER. |
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Cerfyude
^ 0/nist^ad

(jMppoKnnc ofipoMU hUnry Myen in

"TSc Adv«ntur«»of Rofaiiuon Cnwoc ">

whtMc beautiful Kur m the envy of «ll

PicturcfocTv—and m&ny Suin

A valuable 32 pp. Illustrated Book FREE
to the readere of the Picturegoer.

To man or woman, kwa of Kair

•polls good looki. atldi year* I

affects onr « buain««a or

I always a Kandicap It

one's age and senously

rvcn aociaJ career

BaldneM on the Increase.
I>e»pite ihe many ao-caJWI rem«dica that havf b«en put

on the nurVrt. baldneaa and poverty of hair are to-day

more prevalent tKan ever Why> B«Kauac. at Dr
DAVID WALSH. M D Smwr PSy.K»an. We»tem Skin

Hoapita). and Ptiy«*cian. Kennnglon General Hoapilal.

LoTMlon. hai said in Kik valuable work The Hair and

" One of the most wxkapread fallacies with regard
to the hair u that it can be nounahed by rubbing

prcpanttofu into the akin like all

other iiaeuea of the body hair derivci iu nounah-
mest from the blood

'

A Homely Illustration.
A gardener docs r»ot ipny fertiliaer over a Iree that u

withering through lack of nounahmcnl He applie* il

desp down in the ground ao that the rooU can obtain

uMeruncc naturally and convey it in the form of tap

to the Item and the branchea. the leaves and the teftder

•hoots Tlsen the troe rcvivea.

So II u with the hair of the head The only way to

make hair grow luxuriantly is to providE the rK>unshj»en(

it neecb fvoBi ii itfcia and to provide it m an aMimilable

form which hitherto hma not be*'n dtarovrred

Free Book " Hair Growth by Nutrition."
hlow this can be done aafely and certainly u shown in a

moat intercating illvstratad "M pp book entitled " Hair

Growth by Nutrition recently puhiiahcd This bcxik.

whKh deaU with xVtr whole auh)«ct in a most

illuminating faahton. expUins the pnr>cipie« undev which

HUMAGSaJVN. the world famous hair growins tr^t

mcnt. actually works

A Copy wilt b^ mnt yo« FREE OF COST
HUMAGAOLAN Iwu been tested and recommended by

over 7 SO doctors 71»e reports art in c

In view of the esprrtence thus gathered by doctors in

private pr*<lire ar>d hmpitals. there can no longer be any
douh« as to the aatiifsriory action of

HUMAGSOLAN
whK K acts as m permanent

Restorative for all who suffer

from ill-nourished Hair.
V*4 t. A»r U4IM .1 •ai<4 1^1 a .^..mI frM (opr .1 ih.

Ih. wkai. nf llu. (Mi.rMdMf .k^Ml lo^fk.* wilk A.*rlM.
^.wMtf k.w Imk tT.w« tk. >! .a ol Ik. k*ii r.««a *nA k.w
lk.r IUM.I...1 ^ Il aU. .mI..^.. {k.pl.r. on Hrr«NM .( Ik.
k..* r«t hn.^ ,»J ..Mb S.rf aiMl illtMa GraMav k..i

VkllmC k..l R.MHM K..V.tM ..Ht CM.Iwl.«n.l TflMkiM
\f^m .1 I 111. II f. ..).«.. Mag, I I, 4Xai ||u I>ivlsr« ..t n>

rOU CAW HCOMI TMl rCMMLVKMI OT *
*LrTlF\n. HKAD OT HrjM.rWV. IUXUKIAKT.

CUIUY HAIR

Paul Wegener in " The Golem"

Devil-DojB Dawson (11. K.; Oct. 15).

A typical Jack Hoxie Westerner
which will please lovers of open-air

fare. Helen Rossom, Wilbur McGough,
and Arthur Macklcy support the star.

The Deuce of Spades {IVardotir; Oct. 4).

Charles Ray in a crook story, with a

somewhat jerky scenario and a fair

supporting cast.

Do and Dare (Fox; Oct. 29).

Adventure, in ancient and modern
times, treated farcically, with Tom Mix
in two roles. Two stories in one
movie, and many new thrills and
stunts. Supporting Tom are Dulcie
Cooper, Claire Adams, Claude Payton,

Jack Rollens, Hector Sarno, Wilbur
Higby, Bob Klein and Gretchen Hart-
man.

Drums of Destiny {Realart-Gaumont

;

Oct. 18).

Mary Miles Minter playing a grown-
up role in an African romance of
intrigue and adventure. Cast also

includes Bertram Grassby, Maurice B.

Flynn, Robert Cain, George Fawcett,
Casson Ferguson, and Noble Johnson.
E.xccllcnt entertainment.

The Face Between (Jury; Oct. 2^).

Self sacrifice on the part of a devoted
son, to his over-romantic father forms
the keynote of this movie in which
Hert Lytcll plays father and son and is

supported by Sylvia F^reamer, Andre
Tnurneur, Hardee Kirkland, Frank
Krownlio, Joel Day, and De Witt
Jennings. Good entertainment.

The Famous Mrs. Fair (Jury; Oct. 1),

Not unlike litis Freedom in theme,
though not so well characterised. How
a woman's career wrecked her home
life. Efficiently acted by Marguerite
(Ic La Motte, Myrtle Stedman, Huntly
Gordon, Cullen Landis, Ward Crane,
Carmel Myers, Helen Ferguson, and
Lydia Yeamans Titus.

Flesh and Blood (F H O ; Oct 1).

Loll Chancy in a sentimental drama
in which a man breaks prison in order
to wreak vengeance on the man who
wronged him, but finally renounces the

idea for his daughter's sake. Too many
close-ups of tht star mar an otherwise
good drama. Edith Roberts, Jack

Mulhall, Ralph Lewis, and Noah
Beery head the supporting cast.

For the Defence (Gaumont; Oct 8).

Ethel Clayton in a good murder
mystery drama of circumstantial

evidence and a hypnotist villain.

Vernon Steele opposite, also Zasu Pitts,

Bertram Grassby, Mayme Kelso,

Sylvia Ashton and Mabel \'an Buren.

Fortune's Mask (Vitagraph; Oct. 8).

A colorful adaptation of O. Henry's
" Cabbages and Kings " with Earle
Williams and Patsy Ruth Miller in the

star roles, supported by Milton Ross,

Eugenie Ford, Henry Hebert, Arthur
Tavares, Frank Whitson, Oliver

Hardy, and W^illiam McCall. Spectac-
ular and good on all points.

The Golem (F. B. O.; Oct. 22).

A picture of medieval magic and
mystery woven around a legend of

ancient Prague. Fantastically pro-

duced, but this is in tune with the

subject. Made in Germany by Paul

Wegener, who also plays the title role.

Excellent entertainment.

Great Expectations (./i<rv, Xordisk;
Oct. 22).

An interesting Danish adaptation of

the Dickens novel, though much diluted

and not too convincing. Well cast and

acted by Gerhard Jensen. Ellen Roos-

ing, Martin Herzeberg, Harry Kom-
drup, Olga D'Org, Peter Nielson. Eitiil

Helsengreen, NIarie Diiiesen, Egill

Rostrup and F.lKti Lillien.

Her Gilded Cage (Farawouni; Oct. 22).

Gorgeous Gloria Swanson in a gor-

geous gilded stage romance with ultra-

lavish settings and good story and

acting. Cast includes David Powell,

Harrison Ford and Anne Cornwall.

Hitting the Trail (iralkers; Oct. 22).

Carlyle HIackwell and Evelyn Gree-

ley in a strong drama of love and

redemption, supported by Joseph

Smiley, Geo. MacQuarric, Mabel

Bunyca and Muriel Ostriche.

Hornet's Nest (Butcher; Oct. 1).

.\ Walter West production starring

I'lorence Turner, James Knight, Lewis

Gilbert and Fred U'right in a story of

village life. Good entertainment.
{Cenlinufd oh foge 60).
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O^asAiort
Sketching

andeam biymonof
If you have any drawing ability at

all we can leach you, either personally

at our Studio or by post in your own
home, to produce the sort of Fashion

worii that Editors Want. You can earn while learning. Sl^etches bought

and sold. Positions found. Write for particulars :
—The Secretary,

COMMERCIAL ART SCHOOL
n k 13. HENRIETTA STREET. STRAND. U)NIX)N. W.C.2.
Pottrr tttsigning. tUoek d: WhUe and Story lUuMrating also taught. Bstahiiaknt IWW.

YOU HAVE A BEAUTIFUL
FACE But Your Nose ?

A new, Kientiiic, painless method
of Correcting Dl -shaped Nose*.

Before. After.

IN
THIS DAY AND AGE attention to your appearance is an

absolute necessity if you expect to make the most out of life.

Not only should you wish to appear as attractive as possible, for
your own self-satisfaction, which is alone well worth your efforts, but
you will find the world in general judging you greatly, if not wholly,
by your •'looks"; therefore, it pays to "look your best" at all times.
Permit no one to see you looking otherwise; it will injure your welfare!
Upon the impression you constantly make rests the failure or success
of your life. Which is to be your ultimate destiny?

My newest greatly improved in contact with the skin. Being
superior Nose Shaper, "TRADOS
MODEL 25 " British Patent,
corrects all ill-shaped noses,
without operation, quickly, safely,

comfortably and permanently.
Diseased cases excepted. Model
25 is the latest in Nose Shapers,
and has six adjustable pressure
regulators, is made of light

polished metal, is firm, and fits

every nose comfortably. The in-

side is upholstered with a fine

chamois, and no metal parts come

worn at night it does npt interfere
with your daily work. Thousands
of unsolicited testimonials on
hand, and my fifteen years of
studying and manufacturing Nose
Shapers are at your disposal,

which guarantee you entire satis-

faction and a perfectly shaped
nose. (Above illustration repre-
sents my " Trade-Mark " and
shows my first and oldest Nose
Shaper. It is not a replica of
my latest superior Model No. 25.)

Write to-day for free booklet, which tells you how to correct Ill-Shaped
Noses without cost if not satisfactory.

M. T R I L E T Y, Face Specialist, 153, Rex House,

Hatton Garden, London, E.G. 1.

AF?
Electrical and non - electrical instru-
ments selected by an expert to suit
individual degrees of defective hear-
ing, with or without headband.

Any instrument may be f.ited at home
free for seven days without obligation.

Demonstration given. Full particulars
with descriptive catalogue sent on
application.

Recommended by leading Aurists.

DEAF APPLIANCE Co., Ltd.
P.G.), 58-60 WIGMORE STREET, LONDON, W,l.

Ktlttl KOlClTlCly the famous screen si^r. says:

*'Oatine Face Cream is an invaluable toilet preparation.
I can thoroughly recommend it^s soothing and beneficial

effects on the complexion^

OATINE is so different from ordinary
Face Creams. Its extraordinary qualities

are apparent after the first application. It

cleanses the pores, softens the skin and, used
regularly, it makes the complexion clear and
radiant despite the exposure to wind, rain and
extremes of temperature.

10,000 Dainty Sample Bozet of OATINE Preparations
> FREE to readers of the PICTURECOER.

We want every lady who reads this

announcement to have an opportunity of
testing Oatine at our erpense. Consequently
we have reserved 10,000 special Sample
Boxes (containing ?i\e Oatine Specialities)

expressly for Picturegoer readers who
apply on the coupon below.
This distribution involves us In a very considerable outlay but
"Seeing ij believing" and we know that once you have tried

Hints for Matsage.
No. 4.—Vou can develop

yoar (ac«, neck, asd bast by
very simple method-s. 1.^
Place your fingers, dipped in

OATINE, beneath your chin,
drawing up on each side of
the face to the temples. t'*e

the same upward movement
at the sides of the mouth to
below the eye. 2.—For the
neck, stroke the chm down-
wards. 3.— For the bust,
manipulate from the lower
bust upwardsto theshouldere.
Percussion or tapping with
the finger tips is invigorating.

N*. LA wriaUaa (m« m a
sUrvMl (ac«. Waste of tissue

causes the lower tissue to
contract and shrivel, leaving
the odter covering like a loose
mantle. To plump the tissues

and eradicate wrinkles, apply
OiATINE with the finger tips

until absorbed. Gently strolce

the wrinkles crosswise with
the tips of the Hngerv. l>o this

once a day for ten or fifteen

minutes.
Tktrttrt MMNv met* Hin/i tmihe -Book

py of winck tcill

9 ali mppitctmU.

Oatine Preparations you will use them in future. That is why
we can afford to make this offer.

Accept this offu- NO before it it too late I

o

FACE CREAM
Of til CktmlM, «W Sunt.

0(>1I Omrnu
and Stora.

GREAT FREE OFFER

ind.„.,j.„ 1/6 and 3/-
MunilKlured by ihc OATINE Co.. 92. Ouint BuiUingi. London. S.E.I.

TO READERS.
I

To The Oatine Co.. I

92. Oatine Buildings.
|

London. S.E.i. •

Please send me FREE of cost

and obligation your Sample Box I

of Oatine Preparations. .Mso
FREE copy of your " Book of I

Beauty." I enclose 4d. to cover I

postage and packing.

Name .

.Address .

J
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FILM
STRUCK
Or a PEEP BEHIND
THE CURTAIN.
By Adolphus Raymond.
A iilhiir ofA iiiniit:sl the ATtst<nriu\

uj Ihc (•hello:'

Crciwa i j^ Picture

8vo.
^^ ^. W rnpper.

London : STANLEY PAUL & Co.,
31. l-^^rx Slr,,l. \V,(,.

" A most

extraordinary

and

interesting

novel. Bound

to create

sensation

and wide

discussion.

The Bride-to-Be,
the usecit out of tht'Sf stands
can prcxiucf beautifully-fitting

garment';,anil save more than half

the usvial cost of her trousseau.

Expaliding Model, suitalile for all

si7.es, lovi-red in sateen and padde<l

for pinnntg, complete in round card

"^"^ AC I
Carriage

40/- Paid U.K.

, With Padded Arndets, 48 6,
- Carr. Paid.

aQ|(S Money rtlurned if mil approved

'Fully Illustrated Catalogue o(

I ^
I Made - to - Measure Modeli

^ (xst free on request.

aOA C LA H K D 1< t.SS S IAN
I CO., LTD.,

J 3, TOTTHNHAM SlKtliT,

I ottenham Court Koadj
London, \\

l.siablt'iht.i at this addre:

for over fitly Years.

PlcasL- mention the " I'lcliircj^ovr" when
rcplvnig to this .-idvertisemcnt.

A VENIDA NET
will hold your coiffure neatly,

invisibly and without restraint.

^'"i'J±'\<°><^. All lVn,./o N,l, -ntl' .Jnj J«uU, "K.*.

crtp and frintf ihapf <iTf guotantetj

2 /or 1 - [Whit, „, (:„u 1- <•«/.) I'om

Drapett. Cftemith ani Itatidituttt. Send

P C /.r UafUl en " Tk, Atl o/ C«7fu'<-

onJ Th, t'lf of Ik, Ha.. ;Vfl
••

10

VENIDA, LIMITED
233, R»g««t St., Loodcn.

HAIRC^^ISIET

For Cako«. Pastry.
Puddings and PIps.

BORWICK'S
BAKING POWDER.

TUad!'
'* ZUX rnlirvv. H-sd.chr >n,l
T Nour«t(ift mIiiiosI imniediiKlelv
' Mention thi« Jouninl >nil en-

cloar Itil •IKm|ir<l ailclirincd
envelope for I'wo I-'rrr Powdrra
W.ilr THK ZOX ( U
II Hittlon Oiln 1 onilon. E C I

CURED BNC

Harrison hard. Gloria Swanson, and David Fo-,irll in " Hcr Gilded Cage."

The Indian Love Lyrics {SloU; Oct. 1.=;).

A British spectacular film written

around the popular sonij cycle. An
Eastern story of Court intrijjuc and
romance starriii"' Owen Nares, with

Malvina Longfellow, Catherine Cal-

vert, Fred Raines, Fred Raynham,
Shaylc dardner and Daisy Cami)l)ell.

The Lady Owner {Ihilchcr; Oct l.i).

X'iolct Hopson in a racin.t; story told

in an intcrestinti and pleasing- way.
The star is well aided hy James Knight,
Warwick Ward and Fred Raines.

Little Wild Cat {Vilaciral^h: Oil. 22).

A novel slum and society story,

starring Alice Calhoun in one of her
finest roles to date. Ramsey Wallace,
Herhert Foster. Oliver Hardy, Henry
Hehert. and Maude Emery also a|)pear.
( looil ciUertitinnunt.

Little Miss Nobody (Ihilrhcr; (),i 29)
.A British screen version of jj

play of theatrical life starring
Flora fee Breton, supported by Aubrev
Fitzgerald, .Sydney Paxton, Donald
Scarle, (iladys Jennings, James
Re.irdon. and Celia Bird. Good enter-
tainment.

The Leather
(',/ 1).

."Series three of the [Kjpular boxing
two-reelers starring Reginald Denny.
Rniind 13 to 18. Cast and director as
liefore. E.xcelleiit of their kind.

The Lonely Road {.tss /ir.v/ Xalionah

.'\ Weil haiKJled tiomestic drama
starring Katherine MacDonald. with
Orville C:al<lwell, Kathleen Kirkham,
iMtgenie Besserer, William Conklm.
James Ncill. Frank Leigh and Charles
Iranck in support. Cood entertain-
nieiil.

Love, Life, and Laughter ((.iniiiii<inl :

(Kl 22)

.'\ Welsh- re.irsdti feature which
Ines up It) the exi>ectatioii aroused by
its title. Betty llalfour stars, with
llaiiy Jonas ()p|H)site, also I'Vaiik

.'^t,iiimi)re, .'\nnie Esmond, Harding
Miiinian, Audrey Ridgewell, dordon
li"pkirk. N.mcy I'rice and I*".ric ."<mith.

I set lleiit eiiu riainmenl.

Pushers (fuirof'coii

,

Mary of the Movies (F. B O ; Oct. \>).

N(jt so pretentious as Souls for Sale,

and with a very poor story, redeemed
by excellent sub-titling, several novel

angles, and glimpses of forty famous
stars at work and play. Cast includes

Marion Mack, Bryant Washburn,
Rosemary Cooper, Crcighton Hale,

John Geoiigh, Raymond Cannon, and
John McDermott. Excellent cnter-

tainfWcnt for star worshippers.

Men, Women, and Memories (Rose;

Oct. 1).

James Kirkwood in a strong drama of

villainy and wrecked lives. Mar)"

Thurman opposite, also Noah Beery,

Philo McCullough, Rhea Mitchell.

Bernard Durning, Gcorgie Stone,

Eugenie Besserer, and Ward Crane.

.'somewhat sordid fare.

The Millionaire (/-. B. 0.; Oct l>).

Fairly interesting mystery melo-

drama starring Herbert Rawlinson as

a wage slave who becomes suddenly

rich. Cast includes Bert Roach, Verne
Winter, Lillian Rich, Mary Huntress.

Doris Pawn and E. A. Warren.

My Wild Irish Rose (rHai/rafh:

Oct. \>).

Sentimental melodrama adapted from

Boucicatilt's The Shaughraun,**

beautifullv proiluced and well acted by

Pauline Starke, Pat O'Malley. Helen

Howartl. Maude Emery. Edward Cecil

Henry Hehert, Bobby Mack and
Fvicharil Daniels. (lood romantic stuflF.

The New Teacher (h'o.v: Oct X).

.Shirley Mason in an appealing;

romance almut a society girl's work
amongst the poor in the slums, Opi>osite

the star appear, ,Mlan Forrest, Earl Met-

calfe, F'at Moore, Ola Xormaii, Otto

Hoffman and Helen Stone. Saccharine,

but t|uite ii]) to Shirley's usual standard.

The Old Homestead {I'aramoMiU;
Oct. LS).

A filni version of a famouc American
melodrama, starring Theodore Roberts,

supixirted by George F"awcett, T. Roy
Barnes, Harrison Ford, l-ritzi Ridg'

way. James Mason and Kathleen
O'Connor. Excellent entertainment,

(Ci'lllitlUt-,1 .1(1 /-rt./i- (i.tl.
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The Only Gramophone
In The World

Perfect For DancinO

llERE is an extract from a most

mteresting letter recently

received by Messrs, Chappell

:

" The leading dancing instructress here.

Mile. C , told me that she used a

gramophone in her class room, but that

when a dozen people were dancmg it could

not be heard. With the ' Cliftophone,'

however, it was very different ; when

people were dancing at once—

the tune could be heard in all parts of the

hall. Everyone was most enthusiastic

about it, and I shall certainly hold a series

of dances. I shall be given no peace by

the keen dancing folk here unless I do."

" It is so much better than a

gramophone in every way, the tone

is so much clearer and the volume,

with a good needle, so much

greater. ' Better and cheaper

than a band, one enthusiast said.

For dancing alone there should be

a future in the machine."

Tttt ULrrMATe eyOLUTTOAl OC TMt atAA>O0MO*m

Prices from £10. Deferred Payments arranged.

Write for Illustrated Catalogue, C.P.G.

CHAPPELL
PIANO COMPANY, LTD.,

.50, NEW BOND STREET, LONDON. W.l.
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to realise that these wondrous gardens,
these panoramic views of a city of
mosques and towers, these shadowed
archways and seemingly solid palace
walls arc not what they seem.
Actually, the whole action of the movie
took place against black velvet curtains
on a little stage at the back of Fer-
dinand's Pinney Earle's studio, which
he calls his " cyclorama." Then this

action which is, of course, photo-
graphed with absolutely mechanical
precision, is introduced into the small
black and grey pictures by several pro-

cesses invented and patented by Mr.
Karlc. Double exposure is one of
them. A very fine cast interpret

the film, headed by Guy Bates
Post, and including X'irginia Brown
Faire. \igel de Brulier, Noah
Beery, Maurice B. Flynn. Patsy Ruth
Miller, and Edward Kimball.

Belo'.y.- : Death lo the Infidel.

m

wta

in

rflflUi

a book of Verse
-and Thou.''

Right Shireen seornx the f<roffcred gifts

WIIP2N the Persian poet-philo-

sopher, Omar Khayyam wrote
his famous Rubaiyat, he
little thought that one of

its most-quoted quatrains was an intel-

ligent anticipation of the motion picture
or that he himself would one day
form the subject of a film play.

A realistic drama has been woven
around the life and love affairs of

Omar by Richard Walton Tuily, who
spent three years writing it. after read-
ing every available line written about

this hero and bis times, intimate scenes

of Persian life and customs are shown
in the film, which is a pioneer movie, for

it inaugurates Ferdinand Puiney Earle's

beautiful painted backgrounds. Instead

of studio " sets," or actual locations, a

series of remarkably lovely paintings

in black anil grey, all of one size were
made by f-larlc in his Hollywood atelier.

Watching the screen play, it is difficult
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The Old Nest {Goldivyn; Oct. 15)

A re-issue of the popular sob story

of motherlove featuring Mary Alden
and an all-star cast. Excellent enter-

tainment.

Omar the Tentmaker {Ass. First
National; Oct. 1).

An interesting picturization of the

famous ' Rubaiyat," made by Richard
Walton Tully and James Young, star-

ring Guy Bates Post, Virginia Browne
Faire, Patsy Ruth Miller," Kathryn Mc
Guire, and Ferdinand Pinney Earlc
patent painted settings. Excellent
entertainment.

Only a Shop Girl (IValturdatv; Oct 15).

Stock-pot melodrama, turning the

spotlighr upon New York's slums and
gaming houses, restaurants, etc., and
very finely acted by Mae Busch, Estelle

Taylor, Wallace Beery, Willard Louis,

and Josephine Adair.

Over the Border (Paramount; Oct. 8).

A Royal-North-West-Mounted Police

love drama, starring Betty Compson
and Jack Holt, supported by Casson
Ferguson, J. F. McDonald, Sidney
D'Albrook and Jean de Briac. Excellent
entertainment.

Passion {F. B. 0.; Oct. 8).

The much discussed German " Du
Barry," a spectacular entertainment,
well acted and characterised, starring
Pola Negri. Historically incorrect in

parts but interesting always.

The Shock (European; Oct. 16).

Somewhat gruesome melodrama
starring Lon Chaney in an Underworld
story ending with the San Francisco
earthquake. Virginia Valli, Christine
Mayo, Jack Mower, Walter Long,
William Welsh, James Wong, and
Henry Barrows support.

Souls for Sale (Goldi^'yn; Oct 1).

Kinematised from Rupert Hughes'
novel, making a melodramatic movie,
interesting because of its glimpses of
studio life arid stars at work. Spectac-
ular fire and storm scenes, and a good
cast headed by Eleanor Board-
man, Richard Dix, Barbara La Marr,
Frank Mayo and Lew Cody. Excellent
entertainment.

Trouble (Pathe; Oct. 1).

Specially written for
(ackie Coogan. Wallace
Beery and Gloria Hope
play the chief support-
ing roles. Excellent
ntertainment.

What Fools Men Are (IVardour;
Oct. 8).

A film with a moral, though exactly
what moral is a mystery. The heroine
is a flirt, excellently played by Faire
Binney ; the cast also includes Lucy
Fox, Joseph Striker, Huntly Gordon,

J. Barney Sherry, Florence Billings,

Templer Saxe, and Harry Clay Blaney.

When Danger Smiles (Vitagraph;
Oct. 1).

A very wild Western story set in

New Mexico with William Duncan and
Edith Johnson in the star roles

supported by James Farley, Henry
Hebert, Charles Dudley and William
McCall. Exciting entertainment.

Where the Pavement Ends (Jury;
Oct. 15).

Rex Ingram has neatly filleted a
John Russell story of the South Sea
Islands. Features Alice Terry and
Ramon Novarro, also Harry T. Morey,
Edward Connelly, and John George.
Excellent entertainment.

Wolves of Society (European; Oct. 22).

Jack Mulhall and Margaret Living-
ston in a novel serial all about a
fictitious kingdom, a princess, and a
young war-hero who assumes the role
of a fop for his father's sake. Very
well acted and photographed.

The Woman of Bronze (.fury; Oct. 29).

Clara Kimball Young in a somewhat
stereotyped triangle story with a man
at the apex. John Bowers opposite,
also Katherine McGuire, Edwin
Stevens, Edward Kimball, and Lloyd
Whitlock. Heavily emotional drama.

Women Who Wait (Victor Savile-
Oct. 22).

Drama, concerning a conflict between
two brothers, with a thrill climax,
featuring Creighton Hale, Marguerite
Clayton, and George McQuarrie. Fair
entertainment.

I \^SJ^DLEYS I

I Ereesia I

I
A superfine face powder of the highest B

I
quality, extra fine and adherent, and

I
luxuriously perfunried with the fascinating B

I
fragrance of the Freesia Flower. B

Price 3/3 per box. I
I Of edl Chemists, Perfumers & Stores Si from I

|YARDLEY&Co.,Ltd.|
I 8, New Bond Street, London, i

MAZAWATTEETEA
^:^?^:;'s:^^2,

MAZAWATTEE

; CEYLON""

PURE & ECONOMICAL.

VV7HEN you have a bad cold cubid od do" you know that to use the beautifully soft"TOINOCO" Paper Handkies and destroy
them will shorten its duration. Two varieties
in sealed cartons of 50.

"TOINOCO" Silky Fibre. 2s.
" TOINOCO " Papier Crepon, is. gd.

Every successive use of a fabric Handerchief
reinfects the Patient.

Of all Clienu.its, or Dtpx. P.,

The TOINOCO HANDKERCHIEF Co., Ltd.
55 Hatton Garden, London, E.C.i.

HAIR NETS
-, JlOr WEAR MEANS TIDY HAIR
Tho Palc^nt Tight Hiir Makes »ll tf,^ D,ff,.,x

Lc Breton and John .Stuart in
" Little Miss Nobody."

Obtainable from all Leadrn^; Drapers
and Boots the Chemist*

4id. 6id. 8*d. 91
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Hki.ensbukc.it (Scotland;.— 1 always
like to hear from you " oiic-(|iK'stioii

"

folk. You're such a refresliinj;

chaiiKO. Ca.st of The Wallflo'i^'cr,
" Idaleiie Nobbin," Colleen .Moore;
" Walt Rreen," Richard Di.x; " Pamela
Shili," (iertrudc A.stor ;

" fruc
Nickerson," Laura Laplante ; "Roy
Duncan," Tom Gallery ;

" Phin Larra-
bce," Rush Huji:hes; "Allen Lansinj^;,"

Dana Todd; "Mrs. Nobbin," Fanny
Stockbridjje ; "Mrs. Nickerson,"
Emily Rait.

A VVei.i. Wisher (ilford).— I'll bear
your sux;.;estion in mind and see
what can be done for you in the near
future.

Er.my.ntride (Burnley).— (1) Page
plate of Wallace Rcid in Pictiircgocr

for December 1921. (2) Not yet, so

there's a chance for you. (3) There
are still several of Wally Reid's films

to be released. .Icross the Continent
and 7//I' f'rodiyal Knight are two of
his which will be seen ne.xt month.
(4) Wally met his wife, Dorothy
Davenport. at the Trans-.Atlantic
Studios, where he was leading man,
and she. leading lady. One of the
films in wliicb they played together
was I he l.i(/htnin</ Holt.

A. .\I. A. (VVeybridj^e).— If your
" one ambition is to be on the lilms,"

I'm sorry for you.

I'm afraid its not

likely to be realized

at the present time
—too many profes-

sionals out of work
as it is. Sorry to

damp your youthful

ardour, but you'll

i^etover it. They all

do. Mae Marsh is

married, and has a

little (lau^:hter,

Mary. Her hus-

band's name is Louis
Lee Arms.

P. M. (Newmar-
ket). — Glad you

have had such nice

photos from your two
favourites. You certainly

Iiavc a varied correspon-
dence !

V. B. (New Maiden).—The little

f^irl with Wyndham Standing in July
" Pictitrcgoer " was a little neighbour,
not his daughter.

A.xoTiiER New Re.ader (Haslemere)
—You might write to Famous Lasky's,
166-170, Wardour .Street, for a photo
of Rudolph in The Sheik. Regarding
the stamp question, I, too, have known
—but like you, I see the error of my
ways.

Beachcomber (West Hartlepool).

—

Pm really sorry to disappoint one who
signs himself "yours fraternally," but
we have no record of Yvonne Shclton.
The Greatest Love seems to have been
the only film of any note in which she
has played. If I get any news of her
at a later date, 1 will let you know
through these columns.

V.\i.ENTiN0-iTE (Shorcditch).—We
now have four different jiostcards of
Rudolfjh. The latest is an extra special
signed glossy one, which is voted the
best yet. .Send for it.

A. H. (Transvaal).—That "Fault"
api)eare(] mi I'iitnretioer a short time
ago.

STR\Tii>roRK (l-'or far ).-(]) the
Coicretl Wiii/f/on is released now.
(2) .Sorry to ilisappoini you. but I'm
afraid your friend was right. (,^)

Cast of litis /•reeitoni. " The Rev.

Harold Aubyn," Fewlass Llewellyn;
"Mrs. Aubyn," Adeline fLivden-Coffin;
" Rosalie," (their daughter at the age
of six), Bunty Fosse; "Rosalie" (at

17-40), Fay Compton ; "Hilda," Joan
Maude; "Flora," Faith Carden;
" i\nna, " Iris Delany; "Harold,"
Percy Field; " Robert," Mickey Brant-
ford; " Gertrude," (the maid), Gladys
Hamer; "Aunt Belle," Gladys Hamil-
ton ;

" L'ncle Pyke Pounce," Charles
\'ane; " Laetitia," (their daughter).

Julia Hartley-Milburn; " Miss Keggs,"
(" Keggo "), Athene Seyler ;

" Harry
Occleve," Clive Brook; "Mr. Sturgiss,"

Myddleton Evans; " Mr. Field," Robert

English; "Rosalie's Children,"

Huggo, at 8," Maurice Hopkinsj
" Huggo, at 22," John Stuart ;

" Dod4
at 6," Betty Gardner; " Doda, at 20,

Nancy Kenyon; " Benji, at 3," Tony
Laing; " Bcnji, at 17," Albert Brant-

ford; " Darkie Blake," Richard

Atwood ;
" Prescott, the Governess,"

Sylvia Young. You're certainly one

of the lucky ones. You Scotch

certainly have a way with you 1

A Critic (Calcutta).—Thanks for all

the nice things you say about TieturC'

goer, and my encyclopedic self. (I)

X'iolct Hopson's married to Walter

West. (2) Some people will do any*

thing for half-a-crown ! (3) Rok

Ro\< was released in England last

April. (4) Quite right—the Goldwyn

Studios. Culver City, are amongst the

biggest in America, but Rob Roj

wasn't produced there. It was filmed

by the Gaumont Comiwny in England.

Best wishes !

L. F. S. (Tunbridge Wells).—CasUiw

you want are: (1) Way Hown ^O^'IP
"Anna .Moore." Lillian Gish :

"Her

Mother," Mrs. David Landau: "Mrs.

Tremont," Josephine Bernard; " Diana

Tremont," Mrs. Morgan Belmont;
" Her Sister," Patricia Frueu :

" The

Eccentric .\unt," Florence Short;

' Lennox Sanderson, " Lowell Slurman;

"Squire Bartlett." Burr Mcintosh;

"Mrs. Bartlett," Kate Bruce; " Davkl

Bartlett," Richard Barthelmcas;
" Martha Perkins," N'ivia Ogdo;
" Seth Holcomb," Porter Sirontf;

"Reuben Whipple," George Neville;

"Hi Holler." Edgar Nelson: "Kate

Brewster." Mary Hay; " Profess«ir

Sterling." Creighton Hale; "Maria

Poole," Emily Fitzroy. (2) (.i,niH-

nm's Hoy, "Grandma's Buy.'

Harold l.lovd; "The (url." .Mil-

it
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drcd Davis: " Ciraiulina," Anna
Townsend; "The Rival," Charles
Stevenson ;

" The Rolling Stone,"
Dick Sutherland; "The Sheriff,"

Noah Young. (3) The scenario of
Way Down East was written by
Anthony Paul Kelly.

Elmo (Clapham).— (1) Some of
Elmo's films are : The Battle of Elder
Bush Gulch, The Birth of a Nation,
Intolcnmce, The Kaiser, the Beast of
Berlin, Treasure Island, (Fox), The
Beachcomber, Tarzan of the Apes,
The^ Romance of Tarzan, Adventures
cf Tarzan, Ehna the Mighty, Elmo the

Fearless, The Strong Man, The Light-
ning's Eye, The Flaming Disc,

Ouincy, Adams Sazvyer, and Elmo,
The King of the Jungle. (2) The
Adventures of Tarzan has never been
re-titled. (3) Elmo is married. This
is authentic— I have said it ! (4)

Cast of Tiger True, " Jack Lodge,"
-^rank Mayo ;

" Mary Dover," Fritzi

Brunette; "Mrs. Lodge," Eleanor
Hancock; "Larry Boynton," Al
Kaufman; "The Baboon, Whitey,"
Walter Long; " McQuire," Charles

Brinley; " Sanford," Herbert Bethew;
" Mr. Lodge," Henry A. Barrows.

F. R. (Sevenoaks).—Mahlon Hamil-
ton's films are : The Hidden Hand,
The Danger Mark, The Death

' Dance, Daddy - Long - Legs, King-
dom of Dreams, In Old Kentucky,
Ladies Must Live, The Deadlier Sex,
The Third Generation, Earthbound,
Half a Chance, That Girl Montana,
The Truant Husband, I am Guilty,

The Lane That Has No Turning,
Green Temptation, Under Oath, and
Peg 0' My Heart. (2) Wallace
Beery's films are : Victory, Last of the

Mohicans, Romany Rye, The R'dund-

Up, The Last Trail, The Unpardonable
Sin, The Golden Snare, Tale of Tzvo

Worlds, Behind the Door, Four Horse-
men of the Apocalypse, The Rosary,

rouble, Hurricane's Gal, Robin Hood,
he Talisman, Bavu. (3) Cecil

Humphreys' Sorrows of Satan, The
Pride of the North, Greatheart, The
Swindler, The Romance of Lady
Hamilton, The Winding Road, The
Four Just Men, Sherlock Holmes, The
Profligate, The Tavern Knight, The
Amateur Gentleman, The House
on the Marsh, Shadozi-s of Evil,

The Elusive Pimpernel, The Veiled
Woman, The Glorious .-Idvcnfurc.

(4) Stewart Rome's : Snoxi' in the

Desert, The Great Gay Road,
Her Son, Comin' Through the Rye,
Trelawney of the Wells, Dicky
Monteith, A Daughter of Eve, The
Prodigal Son, The White Hope, What
the Butler .S"n7C', and many others, too

numerous to relate. Look up our
interview with him in the August issue.

Marcestine (Tourcoing).—Glad
you've had a signed photo from Rudy,
ma petite. l(You see, you're not the

only one who understands French).

The fet^st way to send that money is to

^ct an International Coupon for the

Hmount from the post office. Mcrci,

bour I'offrc dc French papers,

mais jc get 'em sent over chaque
sonainc. (This sounds well if you read
it quickly). May your Sante be as
good as my own !

OuEENiE (Cheltenham).— (1) Those
allegations were quite unfounded, so
you may still allow your favourite his

daily portion of hero-worship. (2)
At present Carpentier is going in more
for boxing than for picture work. (3)

Them's my sentiments, too.

F. M. W. (Altrincham).—Lewis
Stone is somewhere in the early forties.

He is married to Laura Oakley, who
was once his leading lady, and he has

two daughters. He has had a long-

stage career, has fought in two wars,

and has appeared in a number of films.

His first picture was Honour's .Attar.

He has also appeared in The Danger-

ous Age, Muffled Drums, Nomads of

the North, The Concert, The River's

End, The Northern Trail, Don't

Neglect Your Wife, Trifling Women,
the Prisoner of Zcnda, and Held by

the Enemy. His next release will be

.S'caramouclic.

Brown Eyes.—Whatever gave you
the impression that I'm a very wonder-
ful man? Thanks, I'll do my best to

live up to ^y reputation. (1) Walter
Tennyson [isn't married. (2) Buck
Jones is i^arried and has a little

daughter. Some of his films are :

Sunset Sprd^ue, Just Pals, Forbidden
Trails, The Last Strazv, Two .Moons,

True Blue, Riders of the Purple Sage,
The Square Shooter, The .Mediator,

.Straight from the Shoulder, To a

Finish, Bar Nothin' , Pardon My Nerve,
Trooper O'Neil, Boss of Camp 4,

Bimbo and The Footlight Ranger.
L. L. (Guildford).—Cast of Way

Down East appears in answer to

another correspondent, in these pages.

The Hall-Mark of Elegance.

In the East, the beauties of the

harem stains their finger and toe nails

bright red with henna. Here, we
admire bright shining nails, the hall

mark of a well-kept hand, but scarlet

stain would be looked upon with dis-

approval. An excellent preparation
for the nails is Swandalc Enamel
which imparts a l)rilliant gloss lasting

for about ten days. It does not " come
out in the wash," but makes the nails

brighter if anything, and is warranted
nf)t to discolour or crack them. It

costs 1/3 post free in a daintily got-up
bottle.

A-Tish-oo!

The North Wind doth blow and we
shall have—colds in the head unless

we carry one of Dr. Mackenzie's Smell-

ing Bottles about with us. It's only a

little bottle, goes into your waistcoat

pocket if you're a he, or into your hand-

bag if you're a lady. A few occasional

sniffs and colds will pass you by, no
matter how the winds blow. And if

it's too late and the cold has got you,

then try it as a cure. You can get it

direct for 2/3 post free, from Dr.

Mackenzie's Laboratories, Reading, if

your chemist does not stock it.

MOVIE MEALS
(Coiitiitued from page 21).

Charles Chaplin, too, is fully aware
of the mirthful values of 'the meal-
ticket. Observe his catering in

Shanghaied. The food he gives these
unhappy sailors is enough to kill any-
body—with laughter. There is also a
classic moment in The Pilgrim—when
a pudding (consisting of a gentle-

man's bowler hat chastely covered with
custard, and beautifully iced), refuses to

be cut, and an indignant visitor dis-

covers his long lost hat. Jackie
Coogan usually strikes the note
pathetic at meal times. Nobody who
has seen his Oliz'cr 'Tzcist will ever
forget his request for " More," and the

wistful look which went with it. It is

strange that Jackie can put over things

like that. The little fellow has such a

chubby, round face, yet he can
absolutely wring the spectator's heart
when he looks at food with co\etous
eyes. His culinary efforts in Ihc
Kid deserve a page to themselves.
" We may be poor," he seemed to

say as he gave his finger nails

their daily jire-meal manicure and
polish, " But we observe the little

customs which mean so much to us."

One artist, Wallace Beery. will

always be remembered for his "King
Richard Coeur de Lion" in Robin llood.

He aiul the great big bone which he

gnawed with ferocious, if a little un-

kingly enjoyment. Beery and his bone
were an outstanding feature of Robin
Hood. Another kind of movie
meal is that common to interxiews.

Read carefully the interviews that

adorn the movie magazines. There's

usually a tea in each. If it's

a male inter\iewer it's some-
times something stronger than tea.

Most movie stars when safely cor-

ralled by the insistent inter\iewer

endeavour to soothe his savage breast

with baked meats. Which reminds me
of a certa-in i)air of charming
sisters who visited London a

couple of years ago. The editor of

this journal 'sent his star interviewer

to tackle these ladies, who proved
rather difficult of access. At length

it was arranged that he should meet
them at an hotel at 2.30 p.m. He did

;

went there straight from lunch, wear-
ing a most ingratiating smile, which
faded a little as the girls confronted
him across a groaning lunch table. Of
course all stars believe that all inter-

viewers are always hungry, and this

holds good generally. This one had to

make pretence of eating, and do his

questioning as best he could, whilst

the girls made an excellent and pro-

longed meal. So excellent it was that

their replies were mostly nods, and the

interviewer tore his hair. They had to

hurry away immediately the meal was
over and the poor scribe was left

lamenting. Finally, the interview

was cut down to one page instead of

two, and all was well. Now turn up
your'Pu"//(ri'.v files and find that inter-

view. Yes, tluTi' will be no prizes.

JosiF, I'. I .i:i)i;iiKu.
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A perfect hurricane of letters,
** anonymous and otherwise has
engulfed the Editor and staff this

month. And the

In .Inswcr hurden of their

To Yours. >ong is mainly
abuse. You have

told us what you think of Picltirc-

cjocr and of us in no measured, terms.

Now I'm going to tell you what /

think. Firstly, I think you should
not kick the Editor, nor George, nor
me for what is, after all, not our
fault, but the printers'. The Editor

etc., as above, feel worse about it

than you do. Secondly, if you com-
pare this issue with last month's, I

think you'll find a very big improve-
ment. Thirdly, I think, no, I'm sure,

ne.\t month's issue will be better yet,

and will give you a really pleasant

surprise; and lastly, I think that's

enough about that. What do }-ou

think -

A X interesting point is raised by
^^ 7\7»rfy ((jolders (ireen). "To
how many of the living personalities

in Filmland niav tlic word (lenius

be truthfully

Xante the ai)plied? I have
/)i</ /Tiv/t'c, been trying to

make a list of
twelve, but I am three short. Mere's
my list : Charles Chaplin, Mary
Pick ford, Jackie Coogan, I). VV.

(iriffith, I'.ric \'on .'>troheiin, Henry
Edwards, I'etty T.alfour, (iuy

New all. I\udc)lj)h Valentino Were
he living I should uiKjuestionably

include Wallace Kcid, that n\any-

sided p)ersonality who possessed,

among other things, a perfect genius

for pleasing and making unseen

friends everywhere. Whom do you
suggest for the other three?" My
selections for the others are George
Pearson, Victor Seastrom, and John
Barrymore. But I disagree with

certain names on Tandy's list. What
of Xazimova, Ernst Lubitsch, and
Ferdinand Pinney Earle, to name
only a few. There are others, too.

What do you think ?

** I strongly protest against the
* screening of ' Charley's Aunt.'

Much would have to be added, the

humour of the dialogue lost, and
' Lord Babberly

'

Kincmatisation is being chased by
Desecration !

' Spettigue ' over
several feet . of

film, won't be half so funny as across

the stage. Besides, those who have
never seen the play would be re-

minded of American slapstick work,

and the play would possibly suffer

in consequence. If film producers

want to create ."Something else, what
about that nursery classic, ' Alice in

wonderland ' and its companion
'Through the Looking Glass?'

ICvery child not educated at a Rlim-
ber hothouse has read it ; it could be

a screen pantomime, and the fashion

would not have to be altered. Ten-
niel has ' dressed ' Alice, and there it

can stick." Phrynnc (Yokohama).
Alice in Wonderland has already

been kinematised. It was released

at the end of last December
Hut both Alice books are perennial

favourites, so bring your thought to

the notice of your pet producer.

Life in the

Old Screen Still.

ttVY/ HY do producers borrow
'' stars? "asks Merrythought

(London). " And who started that

game, anyway?" Nobody knows
who started it,

/ 1 'anderiny M e rr y t h o u ght

Stars. but I agree with

you that it has
reached its zenith these days. It is

also a Httle unfair upon many quite

good players who remain idle whilst

certain favourites of the moment
work on three films at once. The
reason for this borrowing is probably

because producers, rather than give

a big part to a hitherto untried player,

prefer to pay a bonus for the ser-

vices of some well known star to the

film Co., with whom he or she is

under contract.

CAYS Super-Struck (West Ken-
*^ sington ,

" I am a verj' old Film

Fan ; I can remember the first Hep-
worth moving pictures. What a

difference b e -

tween those days
when films were
just an item at the

end of a music hall show, and this

month of September when no less

than eight ' Supers ' are being shown
as a full evening's entertainment at

West End Theatres. There are //

Winter Comes, Cradle of the H'orld,

Enemies of Women, Chu Chin Chow,
Little Old Netc York, The Covered

IVagon, Where The Pavement Ends,

and Climbing Mount Everest. I

must say I've enjoyed them all, and

I think this an emphatic reply to

those killjoys who say the film indus-

try is on its last legs."

"YV/'HY is it that producers, or
'^ whoever is responsible, can-

not all agree to put on every sub-title

the name of the film? Several of

our English firms

do so, and one or

two Americans,

but if one hap-

during the screen-

ing of a film, whose title does not

appear, it is very annoying. Some
firms kindly put it at the end, and

if the operator is good enough, we
may perhaps catch sight of it then,

but if each sub-title contained it, our

interest in watching it would be

doubled, especially if we had come

purposely to see that film ! The

same applies to casts, which I think

should be shown twice. Once at

the beginning of every film, and once

again at the end, thus giving all a

chance. What do you think?"

I^ltivcii (Chelm.sford). I think you're

quite right, but the Powers that Be

always have their weather eye on

footage, hence your complaint.

Concerning
Sub-titles.

pens to ' drop in

!
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M!»HILLGRIFFITHS
///> -to Deite Bixllroofti Di\ficin!^

PRir.-iTE AhD CL.^SS TUITION.

3, BEDFORD STREET. STRAND,
and at HAMILTON HALL. FOREST HILL, S.E.

Bluet, Imperial Bluet, Fox- Trot, etc.

4 Strictly Private Lettont, £1111-.

DANCE TEAS every Saturday at The Hall. Park Lane. CROYDON.
3.30 to 6 p.m. 2'6 inclusive. Excellent Orchestra. Evening 7.30.

Next DuK*, HOTEL RUSSELL, Russell Sqiure, W.C.I, Saturday, November 24Ui.

Tickets, 7/6 inclusive.

Interviews between 1 and 2 daily at the Studio, 3, Bedford St.. W.C.. or by appointment.

CERKAIU) Sn.

NotMere "GmmophoneMusic

M—!
(j^as/iion

Sketching
andearn 6igrmoney
If you have any drawing ability al

all we can leach you. either personalty

al our Studio or by post in your own
home, to produce the sort of Fashion work,

ihat Editors want. You can earn wl ile learning. Sketches bought and
sold. Introductions to positions. Write for particulars:— The Secretary,

COMMERCIAL ART SCHOOL
12 \ 1.3. (IKNKJKTT.A .STUKKT. .STK.WU. l.ONUON. VV.C'.i

Poller Designing, Black & White and Story Illustrating also taught. Esubliibed 1900.aBBBBBBBBBBaBBHBBi

- but the REAL THING

SMOOTHNESS, CLEARNESS
£> TONE-PURITY NEVER
BEFORE APPROACHED
EVERYBODY who hears the new Brunswick-Cliftophone

Records is astonished. It does not seem possible to

achieve such absolute realism until you actually hear it

for yourself. Undoubtedly the musical sensation of the

present decade. Every record plays without surface

noise. All music-lovers should write for the illustrated

"Book of the Cliftophone " and titles of Brunswick-

Cliftophone Recor4s, gratis and post free from"Dept. 3"

CHAPPELL
SO, NEW JBOMD ST. LONDON. Wl.

Records

Hear Mario Chamlee
— the New Caruso/

A wonderful, inspiring, dramatic, powerful,

and crystal-clear production of the Tenor

voice, such as no other artist has ever

achieved in recording. Ask your dealer also

for the wonderful Piano, Violm and Orches-

tral "Brunswick-Cliftophone" Records—
p>erfect in instrumental tone and technique.

All records doubJe-sided
Prices from 3

'6 to 8/- each.

.xttiwmii

D? MflCKfiNZIfiS
SMfiLLING BOTTLe
For Colds, Influenza, Catarrh, Headaches, etc.

Of all Chemists and Stores, 2/-, or post free 2/3.

Dr. Mackenzie's Laboratories, Ltd., Reading, England
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The Battle on The Isle of Lost Ships.

r-piliHE ISLE OF LOST SHIPS.
With the arrival of the dark
days and drawing in of the
evenings, one's mind naturally

travels to firesides, ghosts stories and
strange imaginings. A particularly

happy release, therefore, is Maurice
Tourneur's new First National production
'J'he Isle of Lost Ships, a fantastic tale of

the sea, which rivals in its advcnturou
and imaginative story, even the weird fiction

of Jules Verne himself. Telling in a series of

dramatic scenes of the adventures of

three castaways, who find themselves thrown
upon a strange island in the mysterious Sar-

gasso Sea, where the hulks of century-old
galleons are homes of a band of shipwrecked
sailors ruled over by a Czar-like captain, it is

packed with moments of dramatic intensity,

seldom surpassed on the screen. For on J he

Isle of Lost Ships, a strange law obtains, where-
by a woman is forced to choose her mate within

twenty-four hours. A terrific hand-to-hand
fight—the escape in the submarine, and the battle

on board ship are moments of action which you
will love.

Abe and Max^russ disiK/ree again.

IGHTY LAK- A ROSE. In the early days of last

month, the convict inmates o' Dartmoor Prison sat

enthralled, as foot after foot of this remarkable
story of a family of rogues redeemed througJi the

power of music, was unfolded before them. Thus for the
first time in England, was a motion picture shown to the in-

mates of a convict prison. The picture was Mighty Lak' A
Rose in which Dorothy Mackail is seen as a blind violinist,

who by a stroke of fate redeems a band of underworld
habitues by the subtle magic of her melody and turns shadow
to sunshine with the sweet strains of Mighty Lak' A Rose.
Based on the famous song by Ethelbert Nevin, the picture

holds a wealth of heart-appealing moments. There is "a
tear trembling on the eye-lid at every jest,"

yet they are tears that you will love to shed.

As an example of genuine true-to-life

drama, it is a picture that you
should certainly make a point of
seeing.

The cast is all that could
be desired, one of the out-

standing performances being
that of Paul Panzer in the
comedy role. Edwin Carewe,
a rising young director
was behind the mega-
phone.

And she played him " Mighty Lak' A Rose."

POTASH AND PERI.MUTTER. On the Screen at

last! Prini^ing to it all their subtle fun. their

clean, clever, chuckle-creating comedy, Potash

and Pcrlmutter have arrived! One rocks with

delight at the amazing and amusing adventures of these

kimis of comedy. Mawruss and .\be, the cvcr-quarrel-

sonu- business men, yet ever fast friends, whose business

worries are unly equalled by their family troubles, are

delightful. There is a splendid love story, too, to

entrance and hold one spellbound. Spectacular settings,

mirth-making moments, delightful dancing and dyna-
mic-drama, combine to make Potash and Perlmutter, one

of the big screen successes of the season. The original

stav;c stars have been engaged for the production, in

H.Trnc.x' Bernard, .Mcxandcr Carr, and Vera Gordon
(mother of " Humoresquc "). There are, too, the

Zic^feld I'ollies. and Music Box Revue Beauties, nor

must tine omit to mention the " Fokine Dancers.

The success which the original stories and the ^^^^^

plays met is almost certain to be repeated, and we ad-

vise readers to make a point of sccini; the screen

version.

i

*
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MAE MURRAY
VnxvenaWy adno-.vlcdqcd as thr bultcrfly-ijirl of the screen 1 hat

urcen butterflies are not la.kwQ w b^rge-heartedness iS demon-

strated b\ the fact that Mae recently paxd for all Hollyivood's crtppled

kiddies to go to a sf^ecial concert at the Bowl Audttonum.
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CurlAQvembeK l1\Qvie Cdlei^de^K
RITISH film com-

panies begin exterior

work.

2.—Matheson Lang

says produced Guy

Fawkes in England to

save Guy trouble of

having to explain

away Woolworth Building to Yeomen

of Guards.

3.—Scottish Monster Studios erected

and insured, 1 930.

4.—Scottish Monster Studios burnt,

1930.

5.—Author Movie Calendar burnt,

1923.

6.-—Bill Hart goes to Sweden to

produce comedies, 1924.

7.—Sherlock Holmes discovers plot

of "Covered Wagon," 1999.

8.—First film to be like posters

outside, 1980.

9.—First £500 million-dollar film

produced Glasgow, 1934.

10.—First $1,000,000 million-dollar

film produced U.S.A., 1987.

1 1
.—Producer with sense of humour

offers Sam Mayo film contract.

12.—Public complaint that lighting at

I fit Picturedrome so bad pictures cannot

be seen.

13.—E. A. Baughan sends little gift

manager Ifit Picturedrome.

14.—Comma discovered in American

subtitle. Subtitliste fired.

15.—Owing to scarcity of ideas on part

Author Movie Calendar geraniums should

now be planted.

16.—Daisy Dash, eminent star, cele-

brates majority, 1923-4-5-6-7.

17.—Eternal triangle takes monkey-

gland course.

1
8.—Eille Norwood completes Sherlock

Holmes films, 1954.

19.—Eille Norwood fails to recognise

Eille Norwood, 1954.

20.—Children under ten no longer

allowed in picturedromes, 1930.

21.—Children under ten no longer

allowed to produce movies, 1940.

22.—Queen Anne gets Censor's job,

1925.

23.—D. W. Griffith produces his

twelfth world's greatest, 1924.

24.—Justice Darling asks " Who is

Charles Chaplin?"

25.—Moving pictures compulsory in

jails. 1928.

26.—Daily Mail declares happiest men

in movie business are commissionaires

outside.

27.—Educational films still fail to

teach their producers anything, 1930.

28.—Join Blinketty's Christmas Club.

(Advt.)

29.—America produces it greatest yet.

(No advt.)

30.—Approach of Christmas brings

boom to seaside kinemas. Now open two

nights a week.
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Frar^kA.Tilley

imp'-ession of Victor
eastrom, the great
wedish Director, at

k on his first Ameri-
picture, " Name the

an" in Goldwyn Studio.

Miller as
" Feiiella.

When it was an-

nounced that

\'ictor Sea-

Strom, the

i^rcat Swedish director,

was i^oinsi' to California

to make pictures, everyone
interested in the protiress

of the screen took heart

afresh.
" Now at last," they

said, " America has realised

that something beyond her

own wonderful mechanical perfection

is necessary if picture-making is to

advance. She has ijiven us all she has
to give—technical advance beyond all

anticipation—lavishness and spectacu-

lar effect. But she has given us in her

pictures no soul, no meaning, and very
little heart. Because she camiot give

what she has not got. But now she has

realised the need for these things to be

added to her own material perfection.

America should gi\e us jiictures whicli

ennu' close to ttie re;dis;itiou of all tlu

as his first story Sir Hall Caine's "plas-

ter of Man." Now the picture has been
completed it has been changed (in the

typical fashion which renamed Barrie's
" Admirable Crichton " Male and
Female) to The Judge and the Woman,
and changed again to Xamc the Man.
In justice to GoldwjTi, however, it

needs to be said that anothw film with

the title of Masters of Men has recently

been shown, and there is consequently- a
better excuse for renaming the story.

Originally Joseph Schildkraut, who
was the hero in D. W. Griffith's

Orphans of the Storm, was "chosen"
by Seastrom, but after part of the pic-

ture was taken it was decided that

Schildkraut had been miscast. Con-
ferences were held, everyone on the

executive side was in a state of anxious
bewilderment, and by diplomacy

—

mostly on the part of Seastrom

—

.Schildkraut was persuaded to realise

that he had been miscast.

After much testing and discussion,

Conrad Nagel was put into the part

and the scenes retaken—which necessi-

tated a journey to San Francisco and
several days' extra work.
Seastrom had some little difficulty in

acclimatising himself to America.
There the methods arc almost exactly
o])posite from those in Sweden, where
perfection of •theme and convincing
sincerity of story, direction and acting

( .iiirad Xat/cloiid llic ani-cstrai yliosts u-lui

'!ffcar ill
'

J'lie Judiic and the Woman"

' Bessie '
. (:U<)<-

Buscli). -iKVstin;/

deadly eye-'icort

ut'oii iiiiresf'oiisiz.

" Victor " (Coiirat:

Xacjel).

hopes of all of us

who believe in ihi.

ultimate triumpl

of the motion

picture in reach

ing a sphere in

which it can In

el,limed as an

Mr and Mr^ I

first flu'tihiraf'li iTiT taken c/ tli

till liieir ( hiliirni I hr
• :*ftr/r- family toijellie'

art as well

as a manu-
facture."

So they

await with

the greatest

uiterest the re-

sult of his first

work in .Xmerica.

.\l the outset it

was announced that

."^eastrom was to choose

his own story and his

own cast. He chose

are iIk lirsi eonsulcr.tiions.

He found the atmosphere of the

American studio entirely diti'crent.

There the first consideration is putting

the "movie stuff" into the picture

—

which inevitably means casting the

story ill a stcreotyiu" mould. Casting,

again, •depciuls, in a big organisation,

not entirely on the suitability of tht*

artiste, but on the fact that he (or sh(|

is under contract.

When I saw him it was in the early

morning. He was due in at Lc*
Angeles station from 'Frisco at seveB

thirty and was leaving again at nine
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o'clock to go East some hundred miles

to meet his wife and his two children

who w'ere on their way out to join him.

Sitting in the station bui^et at break-

fast, we discussed his last two pictures,

their defects, the reason for their

making, and the terrific difficulties

which faced a director of the artistic

perception and feeling of Seastrom.
It is impossible to escape from the

vicious circle. The American pro-

ducer has flooded and still does flood

the world with his product. The biggest

market is in his own country, where the

public taste is the lowest in the

civilised w-orld.

As a consequence, a good picture (in

the artistic sense) has little chance of
commercial success. If it does not con-
form to the American standards of
" movie stuff " laid down by the people
who rule the Trade there, no one in

the States will put it out. And without
the American market the foreign pro-
ducer can hardly hope to carry on.

Not merely because he needs the return
which an American sale will bring, but
because the flood of American pictures

prevents his finding an adequate market
in other countries.

After breakfast we occupied the
interval by going uptown to look over
the new automobile which Seastrom
had bought. But he was much more
concerned to impress on us the fact
that he did not want and would not
have the typical publicity-stunt " recep-
tion " when he arrived with his family
later in the day. He was very emphatic
about it—and he has a forceful man-
ner. As the picture on which he had
started was only in its first throes, he
got his own way.

In the studio he has created a great
impression. His quietness and his
charm are things hitherto foreign to the
American and to the studio, and many
of the people who come into contact

mental difference between his tempera-
ment and methods and those of a typical

director.

Seastrom was taking a scene in

which a terrific storm is going on out-

side a cottage. The door opens and an
old man staggers in. He has just seen

a newly-dug grave—and he believes

that it is for his daughter's unwanted
baby.

In spite of the fearful whirr of
aeroplane propellers producing the
storm effects and the slash of the water
as it was blown heavily through the
doorway, Seastrom's voice never once
rose. He walked about the set and
spoke -quietly to the artistes, he stood
equally quietly by the camera and
watched them rehearse till he was satis-

fied and ready to take.

Mae Biisch (Bes-
sie), in a tearful

close-up.

While this was going on there came
from the other end of the studio a loud
noise of shouting—hoarse voiced
shouting, with stamping of feet and
many objurgations to Heaven and the
reverse.

Anticipating that here was at least a

violent murder scene in

process of being taken.

walked down the

big stage till I

reached the

screened-in set

from which

Seastrom
from
Szveden.

the megaphoned voice proceeded.
Inside the screens I saw—a director

at work on a close-up of a transparency
of a cathedral window. No actors, no
action—nothing but a piece of camera
work. And the director was directing
the lights and the photography !

As I said, that is the difference be-

tween Seastrom and a typical American
film director.

What that differcnrr produces
Name the Man ^ ' ' ',»>

will probably ^^j. V*"*,
show. ^t]^

Mae
Busch,
Patsy Ruth
Miller, and
Creighton Hale,
awaiting the Judge's verdict.

with him are bewildered at his manner.
For he is a gentle man and a gentle-
man, and thus Hollywood finds him a
new type.

While I was watching Seastrom
direct a very intense scene in his pic-

ture, I saw an example of the funda-

Filmuig
" Name
the

Man."
Victor
Seastrom
Zi'ith his

camera-man
and other
assistants on lo cation.
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/Ml
-Scotch!
JOSIErP.LEDERER

ISreallii-s -llu'rc a fiiii i^illi son
so dead zvlio doesii'l cii7'\

Gladys Coof^rr

HilYU \')ll C-xir StfWLll

in your own juice?

I f not. don't try it

;

tlu' sensation is most
unpleasant. This is disinter-

ested advice from one who has.
" Knowing your fata! fond-

ness for !)ad lam^iiage," said

'laumonl's Studio Manager to me.
rint; with his l)otly tlic door of the

pl.iee, " which extends even to report-

Hii; it when it doesn't occur. 1 nuist ask
you for your word of lionour to write
tin trutli. the whole trutli. and nothini;
lint the truth l)ef<>re I let you in tliis

morninj;."

This to a journalist. 1 ask your
" Journalists ne\ er lie." I replied.

" If I mentioned had laiiuuai;e then you
may hot I heard some. Since it was a
slmn stiiry I should think it was h

—

"

My cotnpanion hastdy put his hand
oviT my month. " Hush," he saitl. "

It

was H's and IWoaters last time."

I was only ,!;oini; to say He-
lie\ahle, anyway. " ^'ou can't fool

a journalist." I told them. " I'lora l.e

Hugh Miller, Gladys Cooper^ and Ivur Novella.

Breton's kipper undoubtedly had atmosphere, and David
• Hawthorne certainly said ..."

" I don't think she'd better come in," interrupted Bernard
Bromhead, the studio manager.

" Let her in," pleaded the publicity man, who is a friend of

mine, " and I'll stand surety." " It's a church scene

this morning," said Bromhead, " so you can follow

me. The Holyrood Ball is this afternoon." We
climbed the stairs to the studio where the

interior of the Macdonald chapel occupied

most of the floor space. There were
stained-glass windows, an altar, a

lectern and pews. And standing

on the lectern, with his back to

us, was Ivor Novello, executing what
looked like a Scotch shimmy. Captain

Calvert, Gladys Cooper and a villainous-

looking Highland shepherd were hold-

ing an inquest over a piece of rope. We

Circle : Gladys Cooper and Benson
Klecve. Below : Filming in Scotland.
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out your rope to tie him up, then looking-

up, see the figure on the stained-glass
window here, and have an attack of
conscience. See?
that." " It's really

Novello, plaintively.

Now- we'll rehearse
too bad," said Ivor
" Here have I been

Left : Calvert
with Gladys
Coo/^er and
h'or Novello.
Beneath St.

Peter stands
the hero of
this article. He
isn't as harm-

less as he
looks.

;:t^,-'«rr'-tc.-:

v.,

^^ -* ' ^

>>>,:/^ -.4;^

«?'
i:

Gladys
Cooper as

Flora
Macdonald

settled ourselves in a side pew, out of

the way.
" Bonnie Prince Charlie, severely

wounded, is dragged into this little

chapel by Flora Macdonald," explained

Calvert. " She leaves him, to fetch

assistance and meanwhile, you, Klee\c,

come in and recognise him. You get

l«V''

standing nearly fifteen minutes wearing
' Flora's ' bustle and no one has even
noticed me." Gladys Cooper hastened to

collect her property. '' Goodness only
knows where he found it," she laughed.

" I shall need it this

afternoon."

We watched "Flora"
help the staggering
" Prince Charlie " up
the aisle. Midway he
fell, exhausted, and she
dragged him to the foot
of the altar, tearing off

her bonnet to make him
a pillow.

" Camera," said Cal-
vert. "Saturday night,"

said Novello gaily,

giving a realistic imita-

tion of intoxication for
my special benefit.

Bernard Bromhead
raised his hands in

horror. " Now she'll

report drunkenness on
the part of the leading
man," he shuddered.
" Why did we let her
in?" After the scene
was filmed, Calvert for-

bade Ivor Novello to

move from his none
too comfortable
Left : Sidney Seazvard,

Ivor Novello, and
Hugh Miller.

i

w

^a ^<-.
'r^ \S
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r
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Above :

Bernard
Bromhead,

Gladys Cooper, and Pamela Bromhead.
Left : Flora disguises Bonnie Prince

Charlie as her maid.

position on the floor until they had
taken some " close-ups." Ivor grinned
and waggled one foot at us. Then
someone brought cups of tea all

round. The real studio manager
arrived at about quarter to twelve in

the person of Miss Pamela Bromhead,
aged 17 months, and work ceased on
the set for fully three minutes while

(Continued on page 34).
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P^Kis
OSCAR M. SHERIDAN.

Paris always welcomes Pearl White with open arms,

for the daring Serial Star, is first favourite with our
neighbours across the ChanneL

If
there is anything I particularly dislike it is

ringing people up. Especially when they are

kinema stars. I am quite agreeable to unhook

the receiver of my telephone when it rings,

but I draw the line at asking for the wrong number

to get the right one, waiting ten minutes for it and

being told that the subscriber in question does not

reply. However, the exception proves the rule and

after listening to a conglomeration of weird noises

I was put through tn Pearl Vv'hitc.

"Who is it?" enquired the famous Am< can

kinema star, rather annoyed at being rung np at

one o'clock in the morning. Yes, that was the

time, Greenwich.
"The King of Spain," I replied, politely

and modestly. "Willi you lunch with me to-

morrow, or rather, to-day? I shall call for

you at the studio at midday . . . Have you

noticed, by the bye, that this telephonic con-

versation rhymes. . .

."

She hadn't. But that did not matter as

she accepted my invitation. The next

morning a fast Voisin brought me to the

studio, an hour late. Pearl White

Pearl and her gymnasium master.

awaited mc, but she was not yet

ready. Another ten or twelve

minutes, I was told.

At last Pearl White rushed

otif the " set," and brandishing

dangerously a couple of revolvers,

calmly informed me that she was
ready. " I am sorry," she said,

" that I cannot lunch with you;

we have to go on ' location ' this

afternoon; but I hate to disappoint

you . . . won't you lunch with me
at Enghien."

" Yumph," I said.
" That," remarked Pearl White,

"probably means yes!"
'

It may mean anything," I

muttered darkly. I handed

the Serial Queen into the

luxurious limousine, the Picture-

goer's modern and expensive means
of travelling around the French

Ho-kV studios, and as we bumped and
Pearl jolted along the battiefield-hke

keef's fit. roads to Enghien, the American

serial-star confideu to mc a few of her plans.
* First tell mc, please," she commenced, as we lighted some

excellent cigarettes, "whose car is this.''"

Thank you !'^I said. " the shot told."

•

I think that this film I'm making now will be the most interesting

l)icturc I have ever attempted," ruminated Pearl White, gazing dc-

icctedly at the flying telegraph poles and trees and other cars, the result

of a dare-devil chauffeur. " It is called Terror, and it is a mystery

>irama in six episodes but to be shown in a complete film. In other

words it is a complete serial, which will be exhibited at one per-

f<irmance. The story is the best ever attempted . . . seven men

wrote it . . . but then I am telling you too much . .
."

And as she undoubtedly was it was extremely fortunate that we

had arrived at our destination—the Thermal Establishment and

Grand Hotel of Enghien-Ies-Bains, once described as a " Parisian
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Monte Carlo " by either a joker or a fool.

The introductions were astonishingly informal.

"Please meet Mr. What's-his-Name. !" I

shook hands heartily with Mr. What's-his-

name.
"I think you've already met HIM," I had,

but I shook hands all the same.
The third introduction had me beat. " Mr.

Sheridan, this is Greaummlumph, he is a very
great Humphcrumph."
At the lunch table I had a better opportunity

to find out who my companions were. Mr.
What's-his-Name, I soon discovered, was no
other than Edouard Jose, the American pro-

ducer, who is directing Terror. " Him " was
Robert Lee, the well-known American film star.

It is expected that the new Pearl White-

production, Terror, adapted from the scenario

by Felix Orman will be completed in about
three months. The picture is being produced
at the Eclair studios at Epinay-sur-Seine, a

suburb of Paris. Pearl much prefers working
entirely by artificial light and therefore the

whole of the studio has been painted black.

The company is at present working on 2,200
amperes, which is a record lighting power for

any French studio.

For a very long time interesting offers of
engagements by leading French film companies
were made to Pearl White. At one moment
it was agreed that she was to play in a one-
reel-thriller with the inimitable Max Lindcr,
but that, also, fell through. However, Pearl
White surrendered to Reginald Ford and
A. Ullmann, for Fordys Films, a new
but ambitious firm, and to-day she is playing
for the first Fordys film. Terror.
M. Edouard Jose, is undoubtedly one of the

best-known of American directors, having
directed a veritable galaxy of " stars " during
his stay in California.

Some of the most daring stunts yet
attempted on the screen will be enacted for
this picture, and Pearl White will be supported
by Henri Baudin, Paoli, the French athlete,

Marcel Vibert, Arlette Marchal, Mdme. Dela-
croix (the French Mary Carr) and many
others.

Above : Pearl White's
jazz jumper. The col-

ours are red, white, and
blue.

Left : A beautiful art
study of Pearl White
meditating death to all

serial villains.
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It
is a fact that Mildred Davis
made Harold Lloyd promise
never to make another Safety
Last, before she would con-

sent to name the day. But all the

stunts shown on the screen in Safety
Last are not quite what they seem.
Risky enoutfh, though, for there is

not an inch of trick photography
anywhere. Then how was it done ?

Like this.

In Los Angeles there is a busi-

ness district, and very close to this

area several hills rise very abruptly

from the street. From the top of

any of these you can get a fine

bird's eye view of the whole dis-

trict. One of them, which inter-

rupts a main road that leads to

NOVEMBER 1923
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Hollywood has hotels and office

l)nilclin^s on each side and is a

particularly happy hunting ground
for movie makers. For the

street goes under the hill by way
of a tiuniel. Therefore, on a

little elevation immediately above

this tunnel, a set can be built

which, when photographed from
the hill, with the camera
looking towards the level. gi\es

the illusion of great height from
the ground. The false build-

ing on the plateau appears to be

part of one of the skyscrapers in

the street, and anyone standing on
a window ledge there, looks as if

he were ilisporting himself on the

fifty or sixty-storey instead of

only a very few feet above the

ground. Therein lies the secret

of the comparative safety of

Safely Last. Lloyd chose for his

location a building not far oft a

corner, which when photographed
appeared to stand slightly detached
from the other buildings \n the

rour
thrilling

moments in

Safety Last."

street. Accordingly, the storey upon

which his most hairbreadth feats

were performed was erected the

other side of the street and

about three stories off the ground at

most. The angle from which the

scenes were shot, lighting, or rather

chiaroscuro, and the mind of the spec-

cator did the rest. By chiaroscuro is

meant that the colour of the "set"
which was tlarker than the colour of

the real buildings, caused it to fall back

a trifle in perspective in comparison

with them. But the sameness of colour

or "lighting" at the points where the

camera saw them joined made them

merge one uito the other when photo-

graphed. It is really a marvellous

optical illusion. Lloyd actually built fake

corners on the tojis of real buddings

and photographed these so that the pro-

tecting roof did not show. If you

watch the distances between the clock

and the cornice you may be able to spot

something. But it's doubtful. Harold

used the same kind of illusion for

High and Dicey, one of his earlier

comedies, and so did Douglas Mac Lean

in Hell Box 13.
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TriwmDhdnt

Jackie Coogan, the one and only Kid.

Every little doggie has his day and
these must be the dog days judging
by the size and the volume of fan mail
received by the masculine movie stars

of the moment.

Emphatically this is the day of

the Male in Movies. Past
are the times when a fair

lady's name is upon every
film-fan's lips and her picture upon
his dressing table. For since such
stars as Pauline Frederick and Nazi-
mova rose and set, no others have
appeared who have soared to quite

such spectacular and universal heights

of popularity. Players like Mary Pick-
ford and Norma Talmadge, Chaplin
and Fairbanks, are not so much stars,

as institutions, so they hardly count.

Nowadays the He-bird is undoubtedly

to the lesser roles of leading
woman, scenario writer, art direc-

tor, and similar positions, rather
outside the beams of the spotlight.

No other star, not even Mary in

her heyday, or Wally, the Well-
beloved, ever evoked such a wave
of absolute adoration as Rudolph
Valentino, the Sheik of Sheiks.
Rudolph came at a time when the
screen was crying out for novelties.

He wis a new type, with his olive
skin and sleek hair; his Con-
tinental style of acting, and certain
alternations of elemental he-man
stuff with an almost boyish appeal,
went straight to the heart of sus-
ceptible America, and Europe
followed suit. Rudy is graceful,
can wear clothes that would make

an Englishman or American helplessly
self-conscious, dances divinely, and is

blessed with more than the average
share of good looks, plus acting ability

and obvious sincerity and love
of his work. This has kept him
his place, despite three bad films

to every one good one, and
despite a prolonged and en-
forced absence from the studios.
Then there is Jackie Coogan.
Jackie is our favourite screen
actor, and we are apt to enthuse

about him. The little chap
is something more than a

the big noise in filmland, and seems to

have somewhat ungallantly relegated
the ladies, for the moment, at any rate,

Harold
Lloyd.

precocious child with a host of
sweet little- ways and pair of
velvet eyes. He is a thoroughly
finished actor, with a fine sense
of style and an instinctive flair
for doing the right thing in
the right way. Jackie has by
sheer force of personality tided
oyer two very weak scenarios.
Given a good sound story, he
is irresistible. True, he had
for his first director, a man

.
who is amongst the greatest i^i

filmdom, Charles Chaplin, and every-
body predicted that without Chap-
lin, Coogan would be negligible.
For once everybody was wrong.
The influence of Chaplin was dis-
tinctly noticeable in Peck's Bad
Boy and in My Dad. But by the timd



16

" Itchie
"

Headricks.
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Above : John Stuart.

Trouble and Oliver
Tzvist were made
Master Jack had
found his small
self, and he im-
proves steadily.

We can safely

predict that Jackie
will not fade into

oblivion when he
is about sixteen,

but we often feci

inclined to add
a codicil to Evcry-
lan's Litany, as

follows :
" Good

Lord, please don't

let Jackie Coojjan
RTow up !" Britain
has iiroduccd a
very appealing
younjrstcr in the

person of Peter
Dear, whoso mass
nf curly i,'ol<len

hair, charmint:
features and

Ahmr ; (raston (j/d.t.v

RiykI ' John Barry-
more and Leu'is Stone

Brook.

Ivor is a most
romantic - looking

fellow, with blue-

black hair, dark

brown eyes and
the most perfect

profile in the

British Isles. He
has, also, give the

chap his due, a strong sense of humour, and,

since he went to America, has quite lost that

somewhat detrimental shyness of his. Ivor is

a good-natured, cheerful soul, and hi's

antics on the Studio floor arc always worth
watching. After convulsing a party of press people

one afternoon during the filming of Bonnie Prince Charlie,

Ivor suddenly turned serious, and drew forth really wonderful
music from a harmonium to help Gladys Cooper's tears to flow

for a few necessary " close-ups." Jack Holt, another film favourite

of the hour, is a reformed screen-rake, and you know (if you arc

a w^oman) how fascinating such characters arc. Jack made a good
thing out of bad deeds, but found eventually that the straight and
narrow was the better way after all. He appears as a clergjman

this month in When Satan Sleeps, as a

sort of exhortation to all bad movie
men to go and do likewise. In

Merry - Go - Round,
which Eric Stro-

h e i m com-
menced and
Rupert Julian

c o m p 1 e t e «.!,

X o r m a n
Kerry gets

his first big

chance. Nor-
man is ex-

tremely good-

looking, and

has been on

. c screen a full five years,

without heretofore doing any-

thing very startling. From now
on, though, his career should be

orth watching.

The gentleman with the soulful

prcssion is James Kirkwood, the

strong, silent man of the movie
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domestic drama. Kirkwood has had

a varied and interesting career. He
is an Irishman, whose first bid for

film fame was as a director. Then
he played opposite Mary Pickford

in The Eagle's Mate, as " The

\'iwi

«*-

a director, at

Goldwyn's and
other studios.

Monte Crista

gave nini

stardom, and
St. Elmo is

his next big

release. John
is a serious

earnest
actor, he
doesn't"'
specialise in

comedy,
leaves that

^
-'*>

</; Lon Chancy

Eagle," a charac-

ter that could de-

light all good

Tearle:
-*»--»^ Ethel M. Dell

devourers and
true. J. K. next reverted to directing again,

^
and made all Mary Miles Minter's first fea-

tures, playing in many of them himself.

Then he returned to the stage and
retired from the screen for several years.

The Luck of the Irish brought him back
again, and a succession of James Oliver Cur-
wood stories followed. He alternates between
stage and screen these days.

Fox Films inform us that their prize offer-

ings in the way of movie men, are

Tom Mix, John Gilbert and Buck
Jones. Tom Mix deserves his title

of the Cowboy King. Originally a

U.S. sheriff and Provost Marshal,
he drifted into Movies by accident

and stayed there by universal

desire. One of the best is

Tom Mix, straight riding and
straight dealing and as fearless

as only a screen stuntsman can
be. Buck Jones is younger; a nice

personality, and a Right: Bryant
fairly good actor, Washburn.
and a very good Left : Milton

Sills.

\

Dick
Barthelmess.

wife, Leatrice Joy, but

has a steady and ever-

growing following,

both sides of the

Atlantic.

Harold Lloyd is

too well-known to

need description.

He made good
long ago in Pathe
two-reelers, made
history with

Left : Ramon
Novarro.

Below :

Rudolph
Valentino,

:r

rider and stuntsman. John Gil-

bert has only just recently been

starred. He has made St. Elmo at

the moment, a refilming of the

favourite novel. He, too, was originally

Grandma's Boy, and can be counted

amongst the "steadies" in making con-

sistently good and original comedies.

To Walter West goes the credit of

introducing Clive Brook to picture-

goers. Clive was just back from the

war, a sterling actor, who soon

graduated from sporting drama into

powerful and thought-provoking

character studies such as those he

gave us in Sonia, This Freedom,
Reverse of the Medal, and Woman
to Woman. Please, Clive will you
give us your idea of The Dop Doc-
tor, some time?
Gerry Ames is a " London-er " both

by birth and by profession. He was
one of the best of the old London
Film Co.'s stars and is alike excellent
as either hero or villain. His
" Rupert of Hentzau " is evergreen
in the hearts of British picturegoers,
uneclipsed by even the spectacular
Ramon Novarro's. A fine fencer arid

rider, Ames is also a versatile stage
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actor and puts in some time behind
the footlights every year.

// Winter Cones was the

s>

Mi
'"%

Above : Erie yon
Stroheim. Right
Forrest Stanley.

Left : Victor Mac-
Laglen. Below

:

Bert Lytell in
" Rupert of Hentzau.'

^t

K
(^1

V

whether it be in frivolous

trifles like The Man on the

Box, or sinister studies

like his " Hyde," in the

Jekyll and Hyde photoplay.

He is making Debureau at

the moment. Whether he
ever will make a Byron
film, or a screen version of

Wilde's " The Picture of
Dorian Gray," we do not
know. We'd rather like

to. Rex Ingram says
that Lewis Stone is

amongst the only four
people on the American
screen who can wear
period dress as it ought
to be worn. Rex is

a pretty good judge
so we'll say he's right.

Lewis has other

claims to fame.

He is a polished

easy actor, his

good looks are

most decidedly

not of the prettv-

Vi

/ v;
-^•^ *.

Theodore
Kosloff.

Tom
Meighan.

* 'v

Right :

Wallace
Beery in

" Richat
the Lion-
hearted"

apotheosis of Percy Marmont, Percy

had been doing very fine, if inob-

trusive work for a number of years, |i

but he and " Puzzlchcad Sabre

"

were ab.solutcly made for each other.

After the Hutchinson hero, Marmont
landed another plum in the movie
world—the role of " Dick Helder

"

yn The Light that Failed. England is

waiting very impatiently for that film.

John Barrytnorc is undoubtedly the First

Gentleman of Filmland (no double meaning
intended here). He is a delight to watch,

pretty variety,

and he is a right

down regular

fellow. Space
forbids detailed

mention of the

rest of the stars

whose photos

Ns;-'— £^.^Jr appear here. Like-

wise of Chaplin,

Matheson Lang,

Owen Nare«,

Stewart Lionel Barry-

Ronie more, Matt
Moore. Sessue

Hayakawa, Monte Blue, Harrison Ford,

Guy Newall and many others. But suffi-

cient has been set forth to prove

that Adam is well on the top

thesu days and has, as usual,

proved that when he puts his mind to

anything, he docs it well enough to

give Eve points. Still, the .scrcfji is

a great see-saw and probably half-a-

dozen years will find scribes and others

lamenting the dearth of really good
screen stars male, and pronoimcing the

movies a " Woman's Game!"
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Reading dozcnwards : Four studies

of Peggy and her inseparable com-
panion, " Bro'cvnie," the Century dog.

and proceeded to " wasso " her Daddy
from across the dressing room. " Bill

Hart " she cooed proudly. Then the

blow fell, the blow that is the only

bitter spot in Baby Peggy's young life.

Centurj
comedies— in^

dogs, the birds,

the baby chim-
panzee and
various other

Sartorial splendour evolved for Baby pets. " I just
Peggy's sole use. -m^ove them all,"

lisps Peggy in her curiously intense little voice, " and I

think they wove me too." She looked down at Brownie,
the famous Century dog, who was nuzzling his head
against her hand. Brownie seemed to be in no doubt
about the loving. But then Brownie is a privileged being
where Baby Peggy is concerned. You see, he is Peggy's
screen godfather ; it was he who first discovered her
eighteen months ago, when he was a famous comedy
star, and she was a plump, almond-eyed baby, romping
among the hills of Yellowstone Park.

One day a child was needed on the Century
Comedy lot, to " support " Brownie in

two-reel film, and Peggy, who was on
visit to the studio with her parents, was
chosen on sight as a more than possible

winner.

The director put her through a rapid

screen test, found her cute and interest-

ing, and began to congratulate himself

on the discovery of a prodigy.

To-day Baby Peggy is the youngest
and the most highly-paid star in the

world. She has made half-a-dozen

two-reel comedies which have already

found their way into the picture

houses— Peg o' the Movies, S7i.'ectie,

The Kid Reporter, Taking Orders, Carmen
Junior, and Tips. She has also ready a

series of short films based on the old fairy

tales, in which she appears as " Jack," in

Jack and the Beanstalk, as " Red Riding Hood,"
and as the heroine in Hansel and Gretcl.

" Acting's quite easy, you know," cooed Peggy.
"You don't do anything, you just be peoples. My
daddy just says cry, and of course I cry. It's

quite easy to cry . . . wis is my daddy," she added,
as the dressing room door opened and Mr.
Montgomery cam-e in.

Mr. Montgomery is a Baby Peggy fan, but
he wouldn't for worlds have Baby Peggy know it.

He is Peggy's business manager as well as

her teacher, and has bought her a lovely house
out of her own salary in Los Angeles, which is

to be Peggy's nest egg when she grows up.

Meanwhile Peggy had picked up a tiny rope

Peg 0' tlie Movies.'

She was unceremoniously

picked up and laid on her

back across her daddy's

knee, while he proceeded

to make her face up,

in the manner that one

would paint a Dutch doll.

" Just as if I wasn't a

u'ccil star," she wailed.
" Warwara La Marr isn't

put on any daddy's knee to

be made up." I rose to go.
" Do you want to

be an actress when you
grow up?" I asked

finally. The .wails

ceased.
" No," said Baby

Peggy, emphatically,
" I want to be a lady !

"

I am still wondirini;

what she meant I

E. R. T.
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Mildred Evchn in " Marv, Qiiccii

of Sculs."

Helen of Stolls.

Since her fine work in Rob Roy,
Gladys JenninjiS has come very
much to the fore. She went l)ack

lo Stolls again for Voiing Lochin-

Viir and Bcckct, and is now at work
upon another film in the same studios.

Gladys is much fairer than she looks

on the screen, hut her golden hair has

a redtlish lint, and this makes it photo-

graph many shades darker than it is.

.'\fter ])laying two Scottish Helens,"
said Gladys. "

it was a relief to portray

the sweet and gentle ' Lady Rosannnul,'

and of course working with Benson was
delightful. I've always admired him.

Smnelunes ue used to stray on to the

other set where I'lic Roynl ()ok was
heing made and amuse ourselves by

stei>ping out of our century."

Our American Invaders.

I'leiiy (."niui)son hoped to he hack in

time for the f'li-iiiicic of iroiiuiii lo

iroiiuni when she hade me farewell

last ."^eiiiiiuher. .She means to do some
mon- him work in i'lngiand. To con-

sole us for lur ahseiice, however, we
had ."^essiie Ilayakawa .ind liis wife, and
loM-ly .M.irie Doro. who is jilaying "."^ailv

I'lisliop," the i).iil rumoiM" assigned ii'

fit r.iulme hVederick. then .\a/imo\,i

Thurston Hall is still with us. and is

playing .it Ideal ."^tiidios in The (iii\it

Will. Thurston was busy at hi>

f.iNourile pastime, kiiliui:. wlun I saw

him .It Siolls 111 Tin- Roytil ('<//.-. Il>

.ifterwarils made vicious swipes ai

['elty Compson with a rapier. Candidly

I iu\er met such a blood Thurslv man.

(jladys

Jciiiiiiiys.

screenically. Sans make-up. however,

Thurston Hall is mild as milk and a

very likeable fellow.

Clift For California.

It looks as though America will see

Dcnison Clift's Mary, Queen of Scots.

first. Clift sailed for home early last

month, and he will stay for some time

in California producing for Fox Films.

His first will be Loyalties, from Gals-

Adclqui Millar and Lilian 1 fall-Davis in

a iharniinti scene from " FaiiHaeei
"

NOVEMBER 1923

worthy's play. During his thirty-six

months in England, Clift produced
eleven pictures, the most successful of
which were Sonia, A Bill of Divorce-
ment and Out to Win. His journey will

not be direct, but will be via Paris,

X'ienna, Athens, Egypt, Palestine,

India, China and Japan, Honolulu and
'Frisco_ Denison Clift told us recently

that he is a staunch believer in the

future of British pictures and will

surely return to work again this side.

Everybody will join us in wishing him
all sorts of good luck.

Flora's Farewell.

Flora Lc Breton, who sailed on the
" Mauretania," on the twentieth of last

month wishes you all An Revoir, and
will be pleased to hear how you like

/ Will Repay, and Tons of Money when
you see them. Write her c/o this

journal. Flora is bound for Holly-

wood 71(1 New York, where she is at

present domiciled under the chaperon-

age of Madame Clara Novello and
Lady Doughty. " I feel," Flora told

me a few days before she sailed " that

dearly as I love to work in my own
-ountry, I have come to a sort of

deadlock there. I want to do big things.

I'cry big things ; and America has been
tempting mc for a long time. So I

am going to make my working address

California for awhile. But when I do

come home. .•\h I
" And she let mc

into the secret of a really charming
project of hers, of which more later.

Bcllx Coinf'son and in " The
Clive Prook Royal Oak"
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Picturegoers will join us in wishing
Flora " Bon voyage et bonne chance."

Rale Irish.

Another re-filming of The Colleen
Bavjn is taking place. British this

time, for W. P. Kellino is making
it for Stolls with Peggy Worth, a
pretty American star, in the title role.

With her are Stewart Rome as
" Myles," and Henry Victor as the

wicked " Hardress Creegan." The
company have finished the exteriors,

which were made in Ireland

Wonderful London.
I had a preview of some unusually

interesting short films last week.
Titled as above, the series of twenty
are the work of H. B. Parkinson, and
depict phases of well-known and little-

known London life. Fleet Street, the
fire brigade, the river, London's free
shows, theatreland, dockland, the
markets, the bridges, etc., etc., are all

cleverly and entertainingly snap-
shotted. One of the best is UnknozL'n
London, which shows the foot rule in

Trafalgar Square, the pair of "desirable

residences " in the Arch at the top of
Constitution Hill, the little known
Holborn Square, where the night
watchman still follows his calling, and
various other similar localities.

Look out for these two-reelers

early in the coming year.

The Fair Maid of Perth.

This favourite Scott

novel is being kinematised

by Edwin Greenwood with

a fine cast of players

headed by Sylvia Caine.

You will remember Sylvia

as the good fairy of

The Soul's Aivakcning,
which starred Flora Le
Breton and David Haw-
thorne. Other players are

Wallace Bosco, Kate Gur-
ney, Donald Macardle, Leal
Douglas, Benson Kleve,
and Lionelle Howard.

Picking Winners.
Adrian Brunei feels

very proud of his powers
of perspicacity these days.

Two clever girls he picked
out of a crowd for parts

in his own productions have
recently achieved stardom,
and all three are very pleased

about it. " Annette Benson,
Brunei averred " was chosen by
George Pearson to play " Squibs'

"

sister in two Squibs screenplays, after

she had appeared in one good role for me.
And Nina Vanna, whom I starred opposite

Ivor Novello in The Man Without
Desire, has since been playing leads

in several Stoll productions. Both
these girls have just been engaged by
Commonwealth Films of America to

appear in a new screenplay with Clive

Brook. They will work this side." To
which I will add the fact that Brunei had
Ivor Novello under contract when Griffith
" discovered " him. Ivor is at present star-

ring in The Rat, his original story, with
Constance Collier and Gladys Cooper.

An All-Star Cast.

Owen Nares has just finished work
on Miriam Rozella, which boast
of one of the most wonderful
casts of the year. This com-
prises Ellaline Terriss,

Moyna Macgill, Gertrude
McCoy, Mary Brough,
Ben Webster, Russell

Thorndike, Gordon
Craig, Henrietta Wat-
son and Marie Vinten.
It is being made at

Alliance Studios.

Langbornc Burton
Zi.'ho wakes a ntaiily

hero ill the stage
play at Drury Lane.

Oval : Julie Suds,
who sf'ccialises in

liassirai and "/'('/'"

dancing. We're
for the last-named,
i^'hatcvcr it ma\

Denncs, and
Shaylc Gardner

III "Coiiiin' thru the Rye."

More Romance.
Gaumont's Claude Duval promises to

be a fine romantic drama. Production
was scheduled to start last August, but

owint;- to the fact that neither of the

principals was disengaged, it had to be

postponed. Nigel Barrie and Fay
Compton play the leads, with Hugh
Miller and A. B. Imeson attending to

the " dirty work."

Concerning the Newalls.

For a man who had just finished

writing a first novel, Guy Newall was
looking very fit when I had a chat with
him yesterday. Judging by the prowess
of " Sammy," Ivy Duke's big Sam-
oyedc, in the gentle art of making love

I should say that cither Guy Newall has
an apt pupil there, or that like most
males, the way to Sam's heart is via an
organ not mentioned in polite society,

and it was the cake, not me, he was
adoring so unblushingly.

Beloiv' : Chrissic IVhite and Henry
Edwards in " Baden's Hoy."



Pictxjres dnd Pichjre^^ei^ NOVEMBER 1923

I"

PETER DEAR

Gross Orthan" Vou u;ll src Inn, „,•.,/ y,:,r ./<" V7,.- /?./,,/ f),/"
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ESTELLE TAYLOR
Who played " 'flic xvoman who did not care," in "A Fool There Was,"
and has gone merrily onward from had to zcorse on the screen ever

since. Her home i\.'recking career seems to agree with her.
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LEWIS STONE
/.c

" an dilcr's aflor." and irrv "iHi/i adinircd hy /<'//«ti' iiivitibcrs of

fits I'Z^ii f'rofcsxiini Rom at U'ornslrr in 1S79. he has brcu a soldier,

coii'/'idii/icr, .f<7i7<>r, hiij (jonir hunter, and Otlor

L\
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CONSTANCE TALMADGE
Noi, making her initial costume picture'' The f^<^»^<^^ous Maid-

Constance's'charm Ues ^n her vwac^tyandwtt; s^ej.
f^^

" f'^^'

ballroom dancer, Mays a fine game of golf, and sz.nms like a fish.
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HOPE HAMPTON
//(/.« iiiifrovi-d firrnlly liisln,)iih(iUy llns y.'ii' O/-/!. <»//.v luilliinn <>j

llir kind Jivfv iir.i-suny llot^c'x lotfst film i.v
" l.ni^ful I.ariCny"

ll'hni ihr luis fiindird u'fiiifi liuiiif^c, slif ;vi7/ ''<• xlorrrd in " Ircin-"
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Above: Mary Philbin's mole-
skin wrap. Centre : A magnifi-
cent kolinsky coat worn by

Margaret Livingstone.

Above: May McAvoy wear-
ing a cape of eastern mink.
Note the large collar, and

diagonal stripes.

feiT.

Above: An evening wrap of beige

ermine, appertaining unto Mae Busch.

Its sleeves are formed by flaring

panels, which zsn also be worn draped
round the figure.

Above: Beige caracul, with cuffs and
collar of beige fox fur forms this

wrap worn by Mae Busch. Centre:

Claire Windsor's ermine shawl-cape,

edged with white Spanish fringe.
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Movies
Freckles," Barry celebrated

his seventeenth birthday

just recently.

Above and bcloic : IVes-

ley Barry in " Heroes of

the Street." Circle : An
International Three-leaf-

over, Aaron Mitchell,

IVes Barry,

and Walter
Chung.

The small boy who
asked his father

how many legs

a caterpillar had

certainly started some-

thing! But if he'd

enquired how many
freckles Wesley Barry

has, thcrc'd probably

have been a funeral ! It

is certainly a clear case

of his face being his for-

tune, for Marshall Neilan

couldn't resist a sight of

those freckles when he saw

them one day in Los Angeles.

The result was that he straight-

way took Wes under his wing,

and by dint of careful coaching made

him into the popular young star he has

become.
It seems only yesterday that he was

playing the part of the freckle- faced

kid in Daddy Longlegs, but even then

it was obvious that better things than

mmor roles were only a little way
ahead for Wesley. And they were

—

Pcnrod, Uinty, Bob llumpton of I'Uuer

and Go Get It quickly established his

right to stardom.

Being a star before he was thirteen,

and having already earned enough

money to live on comfortably for the

rest of his life, if he wished, has not

spoilt this typical American boy. He
is Mill the same thoro)ighly human
bundl'* of energy and mischief that he

was when, as a schoolboy, he had a

healthy dislike for clean white collars

.ind cuffs, and infinitely preferred mix-

ing with ^ni)i\ clean dirt to keeping his

nose inside his schocilbooks ! In fact

(let us whisper it !) be is still a regular

"boy" outside the studio, and iK)sitively

hates school and Saturday-night baths in

the way every right-minded boy should.

Even a boy star can't earn big moi^^y

without a good deal of real hard work,

and although Wesley's days are full of

interest, he is kept at it, for Marshall

Neilan is determined that his discovery

shall do him credit. Wherefore he gets

up at seven in the morning, and, unless

the studio claims him, spends the time

in being taught all the tricks of the

regular movie star—riding bucking

ponies, branding, rope-throwing, box-

ing, swimming and fancy diviu};.

PIxciting? Yes—but distinctly work-

when it IS done in earnest and every

day! In the afternoons he goes riilins.;

with his tutor, and in the vvenings hi

reads—just sits and reads. All right, of

course, but sometimes a great trial to a

healthy human boy !

Wesley has two real troubles. One
is that his freckles are real ! He con-

siders they don't go well with carroty

red hair and eyelashes and sort of

bluish-grey eyes ! Those who saw him
in Rafjs and Riches and Heroes of the

Street will agree that it isn't a

trouble anyone need worry about

!

His other trouble is that in the eyes

of a stern law he is still a minor. As
this means in America that he is for-

bidden to appear on a public stage he is

considerably worried by the knowledge

that thousands of American fans keep

demanding to see him. He tried to meet

the difficulty by making a personal tour

of the picture theatres, but the authori-

ties said this was a breach of the law

and arrested him. In fact they arrested

him quite a lot of times, till he began

to complain that he was a thorough-

going jailbird ! However, time will

settle this trouble for him, for he'll

grow out of it ! In spite of it all he

has just finished a six months' tour of

personal appearances throughout the

United States, so probably, as in the

case of Prohibition, there are ways and

means of doing things which Uncle

Sam says you mustn't ! Now he is back

at work (Wesley says nothing would
ever tempt him to venture out of

Hollywood again !) making The
Printer's Devil in which he has a

five-man job all rolled into one.

"Freckles" Barry will positively

appear as the chief engineer,

janitor, reporter, assistant edi-

tor and printer's devil of the

riugSN'ille Clazette ! Some job!
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Remember ! Remember !

The Fifth of November !

The Gimpoti'dcr Treason and Plot !

ALL the little boys but one were
chanting it; all the little boys
but one were dancing round the

guy or lighting crackers at the

great bonfire. Red lights and green
lights turned the houses around the

big square into mysterious palaces.

There was the jolliest, most wonderful
cracking and fizzing and spluttering

everywhere. One little boy alone was
aloof. At a window high in the tallest

house, far above the square, he gazed

at the scene with wide-open eyes of

longing, and when his father came into

the room he asked :
" Who 7i.'cis Guy

Fawkes, Daddy?" "A naughty man
who tried to blow up the King !

" was
the reply. "Why?" "Because the

King was a Protestant and Guy was
a Catholic." " You're a Catholic,

Daddy," said the little boy then

—

"why not blow up King George?"
" Because nowadays," replied his

father, " everyone is allowed to wor-
ship in his own way." And what an
avalanche of "Why, why, whys" did

that call forth ! At last the father sat

down by the little boy's side and told

him the story of Guy Fawkes and the

Gunpowder Plot.

In a low tavern in a small coast town
of Holland, a gentleman of fortune sat

making nurry.

some figure of

He was a tall, hand-
a man, with pointed

beard and black moustache ; unscrupu-
lous, maybe, easy of occupation, but

likeable withal. There was a merry
twinkle in his eye as he raised his

glass aloft and toasted any passing
stranger who happened to get in the

CHARACTERS:
Guy Fawkes - - Mathf.sox Lanc

I

James I. Jerrold Rop.f.rtshavv
I

Salisbury - - - Lionel Daracion

Catesby - - - Hugh Buckler
Father Garnett- - EuwARi) O'Neill
Tresham- - - - - Pino Conti

Radcliffe- - - - Robert En(;lish

Humphrey - - - Shayi.e Gardner
Mounteaglc- _ - - Dallas Cairns
Hcydcockc - - - William Parry
A'iviana -

KniratcJ by f'cr

- - - Nina \'anna

mission from the Stall Film |

of the same title. 1

way of his glance. He laughed at the

landlord and laughed at the serving

maids and even he laughed at a little

white cat that rubbed against his legs

and seemed to find in him its only

friend.
" Though, to be sure." he said, " 1

find small reason why I should laugh

at you. White pussies mean black

luck. Is the future to be uneasy?
What comes, I wonder?"
What came immediately seemed to

offer little cause for alarm. It was but a

woman, lowly and hopeless of counten-

ance, who appeared to be seeking long

after her last hope of finding had gone.

She came noiselessly across the tavern

to the handsome stranger's side and
took a seat at the table.

"You are an Englishman?" she

asked in a whisper.
" I am an Englishman," he replied.
" I married an Englishman !

" she

said then, with the trace of a snarl.
" It has been done," said the other

carelessly. " But I, madame, am not

your Englishman. Why do you come
to me?

"

The woman laid upon the table a

miniature portrait and a marriage
certificate, made out in parchment in

the cramped handwriting of some
country priest.

" r know no other Englishman to

appeal to," she said. " This man is my
husband. He married me and deserted

me. Sec, here is the priest's certificate.

I would have news of him. I would
know where' he is. How can you help

me ?
"

' Heaven knows !
" said the English-

man carelessly. " But 1 can try.

Leave these things with me. I may
be to England very shortly. If I trace
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" Danger,"
Fa-u^kes laughed
" does not
frighten a

soldier of
fortune."

this worthy fellow for you I will j^et

news to you quickly enoujjh. I have
accomplished harder things in my
time."

The woman thanked him, talked with

him a little lonj^er, gave him instruc-

tions and told him how he mi,s;ht com-
municate with her on the conclusion of

his task and then made her way into

the shadows of the night. For some
moments he sat gazing raptly at the

certificate and the miniature; then, with

a shrug, he tucked them away and
relighted his pipe. When he looked up
he found somewhat to his surprise that

he was not alone. Two men stood

before him, with secret urgency in

their manner.
" (iuy I'awkes?
" My name,"

assented.
" Mine is Ra<lclirfe.

friend, Tresham."
" IC.xccllent," commented l''awkes.

" Though, to ho sure, I like not the way
friend Tresham hiteth his nails. But
sit ! The flagon is still half filled.

Make merry whilst you talk."

When the glasses had made their

round and the pipes were filled and well

piifiing, R.ulrliffr leaned forward and
said :

" We conic to you because your
reputation for fearlessness has reached
us over the se.is. It is said that you
will dare anything. We bring you
news of a great risk to be taken and
w(' ofTer this risk to you—with, of

course, satisfactory renuinoraticm.

asked the elder,

the Englishman

and that of my

Listen. Salisbury has jjcrsuaded the

King to pass a new law against the

Catholics, and James, like the weak
fool he is, has consented. From
now, all who give shelter in England
to a Catholic priest must pay the

penalty of death ! The members of

our party have met in secret to con-

sider the position, and as James and
his Parliament have decreed death

against us we have decreed death

against James and his Parliament. We
are almost resolved upon the plot. We
are already resolved upon the man

Will you undertake whatever our

party may ask of you?"
" We cannot over-rate the

danger," added Tresham.
Fawkes laughed.
" Danger," he said, " does not

frighten a soldier of fortune. He
lives bpneath the hand of Fate.

Well, I will undertake your task.

Why not? Nothing else offers.'

Life is dull here, with the wars
over." •

" Then," said Radcliffe, " come to

Ordsall Hall one week from to-day?"

Fawkes nodded and the con-

spirators shook hands and parted.

The moon was shining on RadclifTe's

home, Ordsall Hall, the stronghold

of the Catholics, when Guy Fawkes came
to it a week later. It was shining, too

—and smiling, for it seemed to under-

stand—on two lovers, a Protestant man
and a Catholic maid. The girl,

Viviana, was the daughter of Radcliffe;

the man was an exile who had risked

his very life to come thus and say

farewell to his sweetheart. Guy
Fawkes, coming into the garden on his

way to the Hall, saw them in their

embrace, and heard the girl declare

that rather than marry another man
she would take the veil. Guy under-

stood perhaps better than the moon;
he understood the danger that threat-

ened, and he hurried the lover away
and escorted the girl to her home.
The conspirators were already

assemble<l on Fawkes' arrival. There
was Radcliflfe and Tresham, Catesby
the fortune hunter and a dozen others,

with Father Garnett. a Catholic priest

whom Radcliffe was sheltering. No
words were wasted in formal greetings.

The plot had been hatched in Catesby's

fertile. brain, and Catesby it was who
now explained it.

" Beneath the Houses of Parliament

is a vault," he said. " I have taken a

lease of it and in it we shall store gun-

powder. The King and his Parliament

will assemble on the evening of the

fifth of November. We will set fire

to the gimpowder and blow it up.

l-'awkes is the man who will do this

and Fawkes will take up his abode in

the vault twenty-four hours before the

appointed time."

The others looked round in the

direction of the soldier of fortune, who
merely smileil grimly and nodded his

bead.'

The details of the scheme were
gone into and made watertight ; then

one \)y one the conspirators slipped

away as furtively as they had come,
leaving Guy afone with his host and his

daughter. The hour was late. When
Fawkes was shown to his room he stood

a moment at the window gazing on the

glory of the moon-lit scene below.
Then he slipped from his belt the

miniature that had been handed to him
by the distressed woman in the Dutch
tavern, and a sly smile spread over his

features as he looked at it. It was
a portrait of Catesby !

The days sped by and waiting was
dull. Exciting only to one were the

events of those times—to the oldest of
them all, to Radcliffe, the father of
Viviana. The strain of the plotting

and waiting proved in the end too

much for him and on a day, but a little

while before the appointed time for the

culmination of the plot he suddenly
died, and Viviana was left now without .

father and lover ; almost, it seemed,
withoiit friend.

" My father dead and my lover in

exile !
" she sobbed when the old man

was laid to rest in the churchyard.
" 'Tis better now that I enter the

convent ..."
Only Catesby and Father Garnett

were with her at this moment.
" Your beauty is for warmer em-

braces than that of the church," said

Catesby, suddenly, taking her in his

arms. But the girl indignantly re-

pulsed him.
" Dare to molest me again," she

cried, " and I will acquaint his Majesty
with all I know !

"

She left them, and when they were
alone, the priest turned warningly to .

Catesby.
" She holds our lives in her hands,"

he said.
" Then," said Catesby, " marry her

to me ! The law decrees that a wife
cannot testify against her husband !

"

He made enquiries and learned that

Viviana was intent on carrying out

her decision to enter the convent and
that she was to go there by coach.

Approaching the postilion a moment or

two before the departure, he whispered,

handing gold to the man :
" When you

pass my manor your horse will cast

a shoe ..."
And so, as it had been arranged, the

horse cast a shoe quite near to the

manor of Catesby. and Father Garnett,

who was accompanying the girl gave it

as his opinion that there was nothing to

be done but to put up for the night at

the home of friend Catesby. He took

her hand and led her to the house.

But they had not been five minutes
within its walls before the significance

of all these sudden happenings was
very plain to Viviana.

" Here shall your honeymoon be

spent." said Catesby with a smile: and
when in terror she looked for explan-

ations to Father Garnett, the priest

nodded.
" You must marry this man to safe-

guard the Cause."
She protested. She even sprang to

the door and attempted an escape. But
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Catesby thrust her back, pressed hex

against the wall and thrust a ring upon
her finger while the priest mumbled
phrases from the marriage service that

seared her soul like hot iron. Strug-

gling free at last she fell back panting

against the door and cried that the

priest must know that this could be no
marriage—this brutal farce.

" Then," laughed Catesby, " you
shall be my wife without a wedding."
With a shriek of terror she sped

across a room, through a door and by
dark ways to a room above. Just in

time she stumbled within and closed

the door and turned the key . . .

Below, Father Garnett sighed and
shook his head and looked appealingly

to heaven and seemed to be quickly

reaching the decision that his act had
been a mistaken one. He was wishing,

now that it was over, that what had
been done could be undone. Nearly
he was hoping for a miracle . . .

He went out and down the long road

to Ordsall Hall. And no sooner were
his feet upon the way than he met
with Guy Fawkes, urgently speeding

to the Hall with important news for

the conspirators. Quickly to him, as

relief for his agitated soul. Father
Garnett told all.

" And—and he is no\(' married to

her !
" he faltered. " I married them

myself ..."
" Ha !

" cried Fawkes. " But be not

too sure. The fellow is already

married, and here in my belt is proof
of it. Come !

"

They sped back to the Manor House.
The door was locked but this afforded

Fawkes no agitation. The old place

was covered with ivy. He gripped the

thick branches and began to climb
Viviana, meanwhile, was on

her knees behind the locked door
of the upper room, praying that

she might be delivered from the

hands of Catesby. But even
before her lips were still from
the prayer, a sliding panel slit

back and Catesby was beside her.

Laughing at the terrified girl he

seized her in a rough clutch, an

she had already drawn a slim

dagger and was preparing to

defend herself when the case-

ment flung back and Fawkes
was in the room.

" Ha ! ha !
" cried Guy, leaping

forward with flashing sword.

Viviana with a glad cry ran to-

wards him.
" I demand to be told the

reason of this intrusion," said

Catesby. And for answer Guy
held forth the marriage certifi-

cate and the miniature that had
come with him all the way from
Holland.

" A reminder from—your
wife !

" he said.
" Ah !

"

Catesby clutched savagely, and
the next moment miniature and
certificate were upon the blazing

logs, and Catesby before them
sword in hand.

" Get them if you can !
" he cried.

" And I can !
" Guy laughed in retort.

Savage thrust met savage thrust.

The room echoed with the clash of

steel upon steel. Slowly but surely

Catesby was pressed back, and when at

last he was at the other's mercy,
Viviana ran forward and rescued the

scarcely-charred certificate from the

flames. Then Guy lowered his sword.
" I have no wish to kill you," he

laughed. " You are too valuable to

the cause. Go !

"

And Catesby slimk from the

chamber.
When Father Garnett was at length

admitted Guy Fawkes turned to the girl

and said :

" Give me the right to protect you
by marrying me."
And Viviana being willing, for the

second time that day the old priest

read the marriage service to her.

Oil the eve of the day upon which it

was planned to blow up the King
and his Ministers the conspirators
gathered in the vaults below the

Houses of Parliament. There was
much wine in celebration, and even a
little hushed merriment.

" To our last supper !
" said Catesby,

lifting a tankard and jesting heavily.
" And may we hope that no Judas is

here," said Guy.
Biting his nails nervously and look-

ing askance at Fawkes the while,

Tresham rose and seemed to move in

the direction of the stairs.
" Where would you go? " Guy asked,

looking up.

ViviaiHi, the daughter of Radcliffc was left noiv utterly
alone, without father or lover, almost it seemed,

"a'ithout friend^

" This vault is like a tomb and un-

nerves me," Tresham replied. " I

must have air."

When he was gone Fawkes turned to

Catesby.
" Do you trust him? " he asked. " I

like not a man that bites his nails."

The incident passed, however, and
no more was thought about the matter
until some five minutes afterwards,
when a low but agitated knocking was
heard upon the door of the vault. Guy
went to the door and opened it an inch,

keeping his sword ready. Outside was
Viviana.

"You! "

He admitted her, and she staggered
in with her hand to her heart. For
some moments she had to rest against
the table before she could speak.

" You are betrayed !
" she whispered

at last.

Consternation showed on every man's
face. Swords were drawn in readi-

ness. Viviana proceeded
" Tresham ! I have seen him but

this moment go to Mounteagle and the

Earl of Salisbury and even the King.

He has told all. Relatives of his are

in the house and he must fear for

their safety. As 1 ran here I heard
the marching of the Yeomen. All is

lost !

"

Even as she spoke the tread of

marching feet was heard. Casks were
thrust against the door and the con-

spirators stood in readiness. The
Yeomen of the Guard came down the

steps and halted before the door. In

the name of the King they demanded
admittance.

" Never !
" growled Catesby.

But Guy, who had been watching
Viviana all this time and wondering
how she was to be rescued from this

plight was visited suddenly by an idea.
" I can get most of you away," he

said. " Do as I comand and hope for

the best. Viviana, throw open the

door and step behind me. You others,

keep your swords ready."

Viviana flung back the door,

and sprang to the protecting

cloak of Guy. The fight was
short and swift. Outnumbered
as they were, the conspirators
fought as they had never
fought before. Guy saw Catesby
die gallantly, but he felt no pang at

the death of Tresham who had had
the temerity to return. On a calm
which came in the fighting Guy put
his plan into action. Seizing a
lighted torch he held it suddenly
above an open barrel and laughed
loud.

" Let a man of the guard stir," he
cried, " and 1 blow the whole party
to eternity !

" Then he turned to

the others and particularly to

Viviana. " Go !
" he said.

They stumbled out between the
waiting ranks of Yeomen. Guy
heard the patter of their feet ascend-
ing the stone steps, he heard them
gain the street and fly to safety,

then with another loud laugh, watch-
ing the while the look of swift
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\n another momeni the struggle U'os over.

Plot had failed.

The great Cunpozi'der

friulit that settled on the j^uardsmen's

faces at his action, he stooped and

pinniped the torch into the barrel.
" Beer !

" he cried, as the Iij;;ht of the

torch sizzled out.

With a cry of rage the Yeomen
leathered round him and disarmed him.

In another moment they were leading

him out, and the struggle was over.

The great (lunpowder Plot had failed.

<iuy Fawkes, gentleman of fortune,

they bore to the Tower of London, and

in the cell of Little Ease they shut him.

Too small was his cell for him to cither

stand or lie in, but the jest never left

his lips and the smile never left his

eyes. The jailers marvelled at a man
who could sing and laugh with the

torture chamber and the hangman
surely now before him.

Upon the day following a

message was brought from the King.

If he would but disclose the details of

the P'lot and tell the names of his

fellow-conspirators he might yet go
free. But he would tell nothing; and in

the afternoon he was taken to the Tor-
ture Chamber and laid upon the rack.

" At least," he said with a smile,

glancing back to the doors of the cell

of Little Ease
—

" at least I have now
room to stretch my legs !

The King, Mountcagle and the Earl

of Salisbury were above in an alcove,

watching the torture. At the sight

of his agony the King turned sick.

" Speak, man ! Speak I
" he pleaded,

coming to the side of the rack.
" Would you speak, sire, if you were

me?" Guy asked, with a slow smile,

though his eyes were glazed with agony.

And then, to the mounting annoyance
of the others, the King suddenly

stopped the punishment. " You are

brave, and I like brave men." he said.

" What do you crave as reward for

your bravery? What boon?
"

The reply came in gasps fmm the

man who sat on the edge of the rack.
" I crave free pardon for an exile

and his wife," he said.
" It shall be done," said the King.

"A herald shall 'bring the papers to

you before nightfall." And with this

the King took his departure, sick at

heart and sorry that Fate should have
dealt so hardly with so brave a man.
And so the last evening came, and

with it Viviana and the returned exile

who was her lover.

Good-bye . . . wife," said Guy.
\"iviana could not speak for the

choking sobs that shook her frame.
"

I have not been much of a husband
to you," said Guy. " There wasn't the

time ! Now I have another appoint-

ment with an unpleasant gentleman
and I am afraid I can be your husband
no longer. But I have a little gift I

would like you to accept, before we say

farewell. Young man, arise, and
accept—your lady's happiness."

He held out the pardon, newly-

arrived from the King, with its bright

red ribbon and dangling seal, and in

amazement the exile took it and read.
" Rut

—
" he cried. " You—you have

done this for us. . . !

"

" Tut !
" said Guy, " It is nothing.

I am used to it, it is nothing at all.

But I must depart. My carriage awaits

and time is pressing. Good-bye."

On the last dawn, the crowd around
the scaffold scoffed and jeered and
made their most of this, their holiday,

as Guy Fawkes was brought to the

hangman. But it was seen that upon
his face as he mounted the grim steps

was still a last wan smile.

P'rom a near-by wall a cat looked

down disinterestedly upon the strange

scene, and Guy even managed a last

faint laui;h as he remarked it's colour.
" .\ black pussy for luck !

" he said.

" Perchance 1 shall go to heaven after

all!"

ALL SCOTCH
Continued from page 11).

every man jack of us including three

hard-boiled female journalists went
down on ourknees and worshipped that

adorable baby.

They were taking close-ups of Ivor

with Kleevc bending over him looking

villainous. Suddenly a beatific smile

appeared on the countenance of the

recumbent Prince. " Come, darling,

and see the funny man," cooed Gladys

Cooper in her most melting tones to

the baby. And she went. Wouldn't

you have? The contortions Prince

Charming— I mean Prince Charlie

achieved without moving his head did

him credit. But Bernard Bromhead
sternly removed his small daughter and

work proceeded smoothly till lunch-

time. We were a merry lunch-party un-

til Bernard Bromhead told them all the

full story of a certain misguided

article of mine called Short and Succt.
•• And as Studio Manager," he con-

cluded, " I feel that ..."
" Studio Manager?" I interrupted,

" we don't all fall on our knees when
you come on the set."

"No, it's only for Pamela we do that,"

agreed' Calvert, "and she only visits

us about once in six months."
" But perhaps if you side-stepped into

the studio," 1 told Bernard Bromhead
(I owed him one). " wearing a frvlJy

white and pink frock well above the

knee. And short socks and fat white

shoes. And carried a kitten in a basket

they'd do the same for you !"

The ball at Holyrood was a charming
affair. There was a very large crowd,

all in satin frocks and white wigs and
gorgeous full-dress Tartans. There
were so many different Tartans that I

grew confused trying to sort them out.

Wherever I went Bernard Bromhead
stuck to me like a leech. " Sorry, can't

trust you out of my sight." he said.

I supposed that the players were all

.Scotch, they certainly looked it. "Even
a journalist is wrong sometimes," said

Bromhead. " ' Prince Charlie ' is Welsh,

Flora ' was born in London. Hugh
Miller is Swedish. The extras are Irish."

It seemed a pity not to have a single

Scot at the Holyrood Ball. Then I

spied a Maclagen amongst the guests,

Cyril. I think it was, and turned to

pulverise my keeper. But he wasn't

there. So I watched the dance and

the reception that followed.
" Pity there aren't any real Scots in

it," I said to the publicity man
as we made tracks for home. He
grinned. " Bernard Bromhead gave mc
this for you," he said, pushing a note

into my hand. " Good-night."

Herewith the note

—

" In the scene you saw being taken,

the players were sixty per cent. Scotch,

extras and all. Including four Mac-

lagens, Hugh Miller and Robert Laing.

Robert played one of his own Ancestors,
' Macdonafd of the Isles.' And we used

l.iOO Scots in the Culloden scenes. Yon
1(111 fool a journalist ! B. B."

I am still stewing.
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Original to the last, Alia Nazi-
mova, who seems to have
deserted filmland of late,

releases this month the first

screenplay in which she appeared.

After getting- acquainted with all her
thousand moods,
picturegoers this

side can now
see Alia as she

was when she

toured America '—s^-
in " War Brides "

with Dick Barth- U
clmess. The title

has been changed
to Motherhood,
and a scene from
it heads this

page. The other ,
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photos reading
downward arc

Nazimova i n

Salome, (circle),

in Camille, the

man in plus fours

is Rudy Valen-
tino ; in TItc Brat,

with Charles
Bryant on her
right ; and as the

fisher-girl heroine
in Out of the

Fog, one of her
finest interpreta-

tions. Alia the

Ageless is sure of

a welcome when-
ever and where-

she deigns to

to the

sheet.

'%



36

;>#*

V.

Above: A side
view of the Tal-
madge - Shenck
home, the first

Norma and her
husband have ever
owned. It is built

of red brick
and tan plaster,

and located in

Los Angeles.

Right: The stair-

case. Note the
effect of rich
warmth given by
the many hued
stained glass win-
dow on the left.

9K'' tS*'

Plct\jres at\d Picl'Kjrep^eK NOVEMBER 1923

-:^- \i0rm5
4

p»^.
4

.>^

f Above: Norma Talmadge with
her pet fern.

Below: The porch or sun-
parlor, a feature of the typical
Californian home. Its colour
scheme is green and blue.
Bright cretonnes, grass rugs,
and heaps of ferns and flowers

keep it cool and inviting.

^
'^ -»-'> ^^-l

>:i->

The dark-red dining room MX,

has carved teak-wood turn- v
iture imported from China
with the embroidered curtains and
screens. The bronze ornaments,
lighting fixtures, and bits of
lacquer arc also fiom the Orient.

m'.

i
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1^.The front of the house, wh.i,h has a distinctly

old-world appearance. Beautiful gardens
surround it, and tiny, trimly-cut hedges,

whilst carefully careless arrangements of trees

and shrubberies screen it from the public gaze.

Norma Talmadge and a book of

engravings in a corner of the
spacious and well-stocked library.

^ JjJl!

RM^ rn---
% Nsk,

^mm^

— -'N.
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^•^ Above: The drawing
f room. Its walls are stone-

grey, against which cur-
tains of rich dark blue and
ruby red velvet furniture
produce an unusual effect.

The rare old Persian rug
covering the floor is worth
a fortune. Left: Norma
and some of her corres-

pondence.
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Qi rectors
Hdve/^et
Elizabeth Lonercan.

AERBERT BRENON

TheHerbert Brcnon noiv directing

Sfanish Dancer."

Herbert Brcnon holds the record

for beinj^- the first director of

American pictures of leadinjj

rank, who came from across

the sea. I met him way back in 1913

when he put on Neptune's Daughter

which starred Annette Kcllerman, and

was greatly impressed then by his

cleverness and sincerity. This picture

was the third feature shown in the

States on the same status as a bit;

theatrical production. P'irst had come
Cabirici, that wonder spectacle from
Italy, and then (Irifhth's Birth of a

Nation. Naturally the presentation of

the third picture was of utmost impor-

tance because it did not deal, as in the

case of the two others, with a national

theme, I)ut was rather to entertain. It

really laid the corner-stone of future

l)i|,' features—now alas !--a bit overdone.

I asked Mr. Brenon to tell mc all

about himself, his early trials (if he had

any) and any other items that mii;ht be

of interest to his friends in Knf;land.

I If)w I wish I mii^ht tell you about the

little bits f saw from his new produc-

tion at Paramount, but this is strictly

taboo. Until the proper time comes,

you inust ix)ssess your souls in patience

and content yourselves with the fact

that it is a wonderful picture, with ,i

Brenon
discussing

a scene in " I lu

Wonderful Thing
"

li'ith Norma 'ialmadgc

wonderful cast, directed by a wonder-

ful director—but to continue

—

" I was born in Ireland," said Mr.

Brenon. " This much you doubtless

know, but perhaps you never heard

that I led a double life at one time.

1 was working- for a vaudeville agent

for the enormous sum of some fifteen

or sixteen shillings a week when I

chanced to get a job as super in a

Broadway production. It was in the

great melodrama " Sporting Life,"

e(|ually popular on both sides of the

•water. For this I received a couple

of shillings a night and had a brief

line to say. How to get away for the

midweek matinee tested my ingenuity,

but I managed it somehow. One Wed-
nesday, after a sudden " death in the

family," I was in the middle of my lines

when I saw my employer, Joe \'ian, in

the front row. Well, I never had
courage to face him, so gave up my job

for good and all. I never saw or heard

of him again until the other day he

came to Hollywood and paid me a sur-

Left to right : Charles A Stez'cn

Kathlyn irHlinins. Herbert Brc

Antonio Moreno between se

prise visit. Wc had a good

laugh over those early times."

Mr. Brenon's determina-

tion to become an actor

made him keep at it

in spite of starva-

tion wages.

Step by step he

rose from little

bits to long

roles and
was stage

manager
for Augus-

t i n Daly
when this

well-known
manager
was at the

height of

h i s glory.

Later, Herbert
Brenon be-

came stock
director in a

number of Ameri-
can cities and while

in this capacity in

New Orleans, met Helen
Oberg and married her.

He remarked whimsically

that he is still married to her.

Brenon's first picture for Carl

Lacmmle (L'niversal) was Leah the

Forsaken; his next was Neptune's

Daughter with Annette Kcllerman. He
took a company over to England for

Ivanhoc, one of the first American pic-

tures made abroad. The Daughter

of the Gods, and War Brides

followed, he was then invited to

England to produce a Government film.

Bad luck pursued this ; first the negative

was destroyed by fire, then Peace made
its showing unnecessary.

At the close of the War, Herbert

Brenon returned to the States and
directed Norma Talmadge in The
Passion Flotcer, The Sign on the Door,

and several other films. Jesse Lasky
then engaged him to direct Pola Negri,

and he is still at it. He is distinctly a

realist, though he has produced several

fantasies. He has many, many friends

and admirers, and is the sole Director I

Have Met who has a Chinese photo-

grapher.

son. Wallace Beery. .'ldi>lfhe Menjou
-non (tkW/i serif"!), Pola .Xegri. and
etuis of " The Sfnnisli Punier "
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" It was my first long visit to New
York, since I left the stage," con-

fided Nita, who was dressed all in

green, that vivid shade of jade so

much in vogue this season, which
intensified the glossy blackness of her

hair and the almost Oriental slant of

her eyes. " He bought mc these,"

she whispered, with a sidelong glance

at her husband. " These " being a

pair of curiously carved ivory and
jade earrings. " We went grubbing
down East Side. I was born on the

Italian district near Washington
Square, you know, and we found
these there."

" I found ' Sally ' still running,"
she declared, with her slow Mona

Naughty Nita Naldi is the prize Bad
Girl of the movies. In real life, though,

she's very nice, indeed

She
had just returned from New

York when I called her up.

William dc Mille had cabled her

to come back to the coast for a

featured role in Everyday Love, she

told mc. And added an nivitation to

dinner the next night. Behold me, then,

duly seated at dazzling Nita Naldi's

polished table and discussing an ex-

cellent meal and the New York theatres

at the same

7 //;•(', ['ortrait stKcitcs oj an anxto-
t i\ilir .Sirccii vampire.

Asa. smile. "' But this time there's no
Dolores, Nita Naldi," line on the

;>r()gramme. And of course I went to

ilie Centiir_\' to see tlie old liunch there.

1 1 seems ages since I was part of the

Hies Show. 1 was jusl a cliorus

^irl when John Robertson ])icke<l me
fur iIk- untlerworUl girl in the Jekyll

mil 1
1
ydc film."

"
."-'a)', if you're gimig U) talk film,

;uc_ss I'll di> a fade-out" ]>ut in Nita
X.iliii's husbaiul, who is profoumlly
uninterested in stage or screen

matters,
" \'es, go out and book us a b(jx at

the Hollywood theatre, I want to see a

movie," commanded Nita, and like a

dutiful spouse he obeyed. 1 hc.ird him

telephoning from the adjoining room,
but he did not rejoin us.

"Then you're not Italian?" I com-
menced.

" Nope," said Nita, whose accents

are of Broadway, frank and un-
disguised. " My parents came from
Italy, but I was born at Little Old New
York—what a pretty film that was

—

and I've never seen Italy in my life.

My kid sist.er is there now, though.

I miss her softie; she lives here with me
these days. My folks are still in New
York, they're coming out to see me
next spring. But I look a real Dago,
don't I?

"

She rose to her tall slim, svelte

height, and turned herself about before

my openly admiring eyes. For Nita

Naldi is a beauty, make no mistake

about it. Her eyes are Chinese in

their slant and inscrutability. The
oval of the olive-skinned face is con-

tradicted by the high cheek-bones

which all but throw it out of focus.

There is a suggestion of great strength

and fierce intensity about her nose and

beautifully curved mouth. Her hair is

all-Italian, long ami straight and

glistening, Init her tiny arched feet are

French, and the rest of her is modelled

in a severely (irecian fashion. She

looks anything but American; seems to

combine all that is alluring in the

women of Andalusia and Tuscany, the

Orient and the., Occident in one

exotic personality. No wonder Holly-

wood christened her Everywife's
Nightmare !
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match. But we all seemed walking
jewellers' shops in that movie. I'm sure
I lope Hampton jinji^^Jed worse than I

did. And in my opinion the only
woman in the show worth looking at

was Ciilda (/ray, and she didn't
wear any jewellery at all. That's that."

Nita produced a lip-stick and touched
up her cupid's-bow mouth. Quite un-
lU'cessarily, I thought.

My part in Everyday Love, I

am hoping; will be a change from the
infernal, I mean eternal, vamp," she
said cheerfully, as we returned to the
irdi II ]\-o never worked with

William dc Mille be-

fore, and I'm
rather glad of
the opportun-
ity. Though,

honestly I'm
not a very

good actress

yet."

She has
hloik eyes
find hair the

colour of a

raven's
Zi.'ings.

\'ilii .\aldi ill her garden

W'c talked of her last picture first;

the wrong way to commence an inter-

view, I'm afraid, but this was the way
ii happened. I commented on the fact

tiiat she wore so little jewellery oil the
screen an<l so much on it, and Nita said

" Vou must just sec the head-dress
I wore in Lawful Larceny, in the
ancient Egyptian se(|uences. Come in

here a minute. I liave it here because
I'm getting photographed early in the
niorning."

We went down ilu lialt aii<l upstairs
niio Xii.i's bedroom. Most unworthy
"l" a prizr vamp that bedroom. It is

lirgr, ,ind 1 sIkjuIiJ say \ery sunny,
li>r the three windows are immense.
Tlure are no ll(5f>r-lamps nor chaises

Unii/itcs. The bed isn't gill, with rose-

coloured du Barry fixings, biu simple
an<l cretonne-covered. Aini Xila's

dresser contained three pbot.igrapbs of
bi-r sisii-r, nue b(i.\ of ebocdlaiis, and
uvo fan mag.iznies. If she uses any
"vstie potions and jiastes she doesn't

\ iTlise the fact.

She npi'iieil a wall safe and i)ro-

diii-ed ih(- head-dress. It had sixly-

ti\e scarabs al the' sides and fitly seven
HI froni, perfectly dazzling in their

cmIimh, si/f and bcauly. Nita put it on.

.iiiil sin. I, I, a (Jueen of Sirens, In r blafk

.y< s ^l.iwMig luinalh lluir arelu<l

blows, bn lips cm \ mil; in an .unused
Iill It' siuile.

" 'i'hi ornaiiKius tii.il \m nl with
this e.isi two thnus.md t\\c Inin-

dri cl iJMlbirs." she lold me. " .Xml I

Ii.kI slippirs bui"Uiil Willi sc.irabs tn

A surprising statement from a film

star, surely.
" Vou see. I didn'i want to go into

movies, particularly, because I never
felt the urge to be ' finer and
beller.'" she continued, placing a per-
fumed cigarette in a long holder. "

1

was a Follies girl because I happened
to be fairly good looking and could
wear clothes, but when I got a tiny

l»art in Salty, 1 couldn't remember my
lines. I bad about five, and I usually
forgot al least two of ihem. I was in

another show called " The Ronehead,"
after ibat, but I got fireil because I

used If) pl.iy crajis with the scene-

sbi tiers and forgot my cues. They (the

scene-shifters), wore people who lived

in my street, and of course I liked to

go :{U^\ gossij) with them during the

waits.

" It was when I was at the Cen-
tury Roof Garden show that movies
reached out a hand from Long Island,
grabbed little Nita and yanked her out
of the Midnight Cabaret into the
Paramount Studios before she could
say ' Checko.'

"

In other words John Robertson
wanted an Italian type for the
role of the underworld girl in the
John Barrymore picture Jekyll and
Hyde, went to the nearest roof
garden to find one, and found Nita
Naldi. Her name isn't Naldi, by the
way, but Angeleno, and her married
name is different from both those. She
doesn't believe in telling the world,
though. Because she photographed
well, and moved well, she went from
Paramount to Selznick and played in

several films as a feminine " heavy,"
opposite Eugene O'Brien.

" I paid a return visit to Paramount
for Experience," resumed Nita, " which
was filmed in New York, and then, my
name carae up before those in com-
mand at Paramount's Hollywood
Studios as a possible candidate for the

role of ' Dona Sol ' in Blood and Sand,
opposite Rudolph Valentino. Several

artists had been rejected, you remem-
ber, and when I was chosen, I felt

kind of mean going out there from
another unit and annexing a part

Nita's long
earrings are

[•arecl of
her
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every screen vamp in Hollywood
wanted. But everyone was very nice

to me, particularly the star. You've
no idea what a delightful man Rudolph
Valentino is to work with. I admire
him immensely, and think he's one of

the finest screen actors I've ever met.
" Sincere, always ready to assist me in

the interpretation of my role and
equally ready to expect assistance from
me in the interpretation of his. But I

needed assistance, let me tell you. I

don't mind owning, now it's all over
and done with, that some of my scenes

were acted by numbers. Yes, Fred
Niblo taught me the first principles of

screen vamping a la Sunny Spain. It

was ' At the word one, you will give

him a sidelong glance. At two, you will

smile, etc., etc' But when the actual

'take' came,
Rudolph put so

much fervor into

his work that it was
impossible for me
not to catch fire

from his enthusi-

asm and so every-

t h in g was all

right. I think it

is this enthusiasm

of his that enables

Valentino to get

across the way he

does. His love-

making appears so

She is

nearly

Picl'\jres and Pictxjrepver

fiery, because he's so dead earnest and
intense about everything he does."

" People have told me I look like

Valentino. Can you see a resemblance?"
" I certainly can," I assured her.

So will you if you look at both
artistes carefully. Both are raven
haired and dark eyed. Both have
eyes that slant and glint danger-
ously, at times. Both are olive-skinned

and graceful of movement, and Nita
looks every -whit as much an Italian

as Valentino.
" My ' Dona Sol ' got a five years'

contract for me," confessed Nita.

"And I have been playing vamp after

vamp until I feel like Theda Bara's

half-sister. It is because I am an

exotic type, I suppose. When I go

into a shop to buy clothes or

41

Nita Naldi as " Dona Sol" in Blood and Sand.

jewellery they at once trot out their

most Oriental-looking gowns and
barbaric ornaments. Still, I'm re-

signed to my fate," shrugging a pair

of very shapely shoulders. "Though,
personally I don't care for bizarre

clothes at all. I like severe, very
well-cut gowns and suits, and toques

rather than hats." We reverted to

the subject of La Naldi's first film.

" Of course John Barrymore is

the most-admired man on the

screen," she said, " and 1 was just

a wee bit thrilled when he told me
the first time I met him that I was
to play a short love scene, of a kind,

with him, and offered to teach me
he technique of screen kissing. He
ulped me with my make-up, and
hen, in the most business-like

nanncr imaginal)le, explained ex-

ctly what was to be done on the

osculatory side at great length. And
hat's all there was to it. It was not

uarly so emotional in the actuality as

t looked when photographed."

Nita has made a good many films. Be-

/ icivcllcry

i.< loniprchciisiz'c

and worth a few
tlunisand dollars.

sities those men-
tioned above,
there were the

Tiene O'Brien
hunch. Glimpses

of the Moon,
The Ten Coiii-

m a II d m c ii t s
,

Anna Ascends,
Lawful Larceny, and You Can't Fool
Your Wife, in each and all of which
she has been " The Other Woman."
" But I have grown to love my
work now," Nita averred. " And
I want to play something deeper
than a vamp. More on the lines of
Pauline Frederick's roles. You kilow
I used to like the stage best. The
music— I adore music—the lights, and
the applause. No one knows how I

missed the applause. Besides, on the
stage one always knows where one is

after a few weeks of rehearsal. But
there "—she waved a long slender hand
in the direction of Paramount studios,
" you do a little bit here and a little bit

there. Never in consecutive order, and
one small scene perhaps five times
over. And those ' close-ups.' Why
do they always take ' close-ups ' about
five o'clock in the evening when one's

make-up is beginning to show signs of

wear and tear? Likewise one's ner\es."

We passed through Nita's library on
our way out. Its shelves are well

filled with a varied assortment of



A2

literature. There are volumes and
volumes of plays, some pleasant, some
not so pleasant. There is Chesterton,

and Gorky, Freud and Bennett. " I

know what I ought to read, you see,"

laughed Nita. " And I do not read
It." This isn't true. Talk to Nita
about hooks and plays for five minutes
and she will give herself away as a

keen student of things dramatic and
literary. But she doesn't " bluff " at

all. She hates it. She is entirely

herself and doesn't imitate anybody.

I asked her what was her full

name.
Nita is an abbreviation, isn't it?"

She laughed. " If there's any more
to it no one has ever told me," was
her reply.

It seems a pity, Juanita, Bonita or

some such glowing name would have
accorded well with this tropical

personality.

Somehow or other our conversation

turned upon make-up.
"

I have an olive complexion," re-

marked Nita Naldi, " which doesn't

photograph well unless it's made-up
ail over. So I use cold cream first

and then work the grease paint care-

fully in all over. After that I shower
rather heavy powder on the top and
smooth it with a tiny brush. That
vampish look about my eyes I get by
drawing a black line beneath them.

Of course I mascaro my lashes.

Simply hale it. It's such a fiddley

job."
" About vamping," I interrupted,

don't you think the eyes are Madame
X'amp's strongest allies?"

\o," said Nita, after a few
seconds' consideration. " So far as

looks only are concerned, I should

vote for mouths. I think one's mouth
is one's most effective feature. If

you're feeling sullen, why, your
mouth will show it. If you're extra

glad, you just can't keep the smile

away. 'i"he mouth betrays one's

moods, and one's—well, lots of

things."

Ili'r Monn IJsa smile

Pictxjre s gnd Pict\jre^uet^

" But looks aren't everything," pur-
sued Nita, who seemed to find the
subject of vamping a congenial one.
" Nor clothes. I don't think men
notice clothes much as a rule. I be-
lieve women, vamps in particular

A snapshot on the beach at Florida.

NOVEMBER 1923

.\'ita is '

noted for j
her elegant

dress entirely for

other women. And
1 think a woman's
chief charm is

her sense of
humour. Plus
poise, of course.

The
poise

sure

woman of
is always

of herself.

She's ncz'cr ill at

case, no matter
what sort of

people she gets
amongst. Being al-

ways at her case, she
always at her best.

" Oh, yes, one thiiii

I do belic\e in. Earrii

I lo\e them and 1 pos

could not vamp successfully with"

out them. That pair I wore iii

(iliiiif<.us of the }fooit are my
favourites. They're hammered
gold with topazes. BiU 1 have

sixty pairs in all. It's a

racial characteristic, I think.

.My inotlu-r gave me some
onderful aiuit|ue pairs that

have belonged to my
•"ather's family for gen-

erations.

^^^\ ^^ " To-morrow," she

^^B I^M^^ en route for
> \ /^4^ the Holly-

wood

on her
:eay to a

Coiifereiiii-

ill .\ew York-

Theatre, "
1 must be at tlu

studio for a conference upon /;;v»v-

day I.07'c. Next week I shall be

dragging some innocent male down
to the lowest depths of screen

degradation, I suppose. Then I'm going
back to New York again, I hope. To
Broadway and the lights and my own
home. This is only a house, this one."

The All-American Home Wrecker
heaved a resigned little sigh, and
flashed a dangerously seductive glance

out into the night. A man driving

a passing car caught it, and straight-

away lost eoiUrol and dashed into the

side-walk. Hut we enjoyed the movie
none the less for that

!

M.,i



NOVEMBER 1923 Pict\jre 5 and Pict\jre^uer 43

[^iiX^j^c<wlj^cV^

jhe charm of a
clear skin

'^^

Beatrice Lillie
the well-known actress, says:

—

" 'EASTERN FOAM ' is well-named
' The Cream of Fascination.'' To use
it once is to desire it ahvays. In my
opinion it has no equal as a vanishing
cream for sooth ing the skin and render-

ing it deliciousUj clear and fragrant.''''

THE simple purity and charm of a
clear complexion is attained by the
regular use of Eastern Foam.

It imparts to the skin a delightful

feclin<)' of cool freshness and at the
same time it safeguards the skin against
the harmful effeetsofcuttin<> winds and
the harsh extremes of wintry weather.

You owe it to yourself to put this

famous V^anishino Cream to the test.

You will appreciate its soothini)-

fraorance at all times, but its coolino-

properties are especially welcome after

the dance or theatre when its a})plica-

tion brings a delicious feelinn' of

luxurious ease and contentment to

mind and body.

Eastern Foam is entirely non-<^reasy,

cannot orow hair,Kloes not dry the skin,

and is excellent as a basis for powder.
Use it all the year round, as our most
popular sta^e and film actresses do, and
your skin will retain its charm always.

EASTERN FOAM is sold in

Large Pots (price 1 4) by
all Chemists and Stores.

FREE BOXES. Judge the qualities of EASTERN FoAM for your-
self. Send to the address below for Dainty Aluminium Box (for

fiandfiai,' or pocket), enclosing stamped (1 ^d.) self-addressed

envelope.—IHe fklTI.SH DruG HoiSKS LlD. (Dcpt. J.D.B.),

16-30, Graham Street, London, N.I.

iCm.

©EAHTERM l=OAM@
*^ VAN ISMIMO CRI:AIM *^

THE CREAM OF
FASCINATION
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A British filming-party's

adventures amongst
cannibals.

\W I
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Above : Sena-
tore Marconi
and a movie
camera on
board the
" Eleitra."

Below :

Phyllis Lytton

» r

F

I he Jlotise of Skulls—one of the many
ifitercslintj scenes filmed on a cannibal

island.

lew British films have been produced

which contain so many thrills

as the new George Clark picture,

Diana of the Islands, and so

grave were the risks which the leading

artistes were required to undertake

for the production, that the producer,

Mr. F. Martin Thornton took the pre-

caution of insuring the lives, not only

of himself and his camera men, but

of Nigel Harrie, Walter Tennyson, and

Phyllis Lytton, who play the leading

parts in the film.

The adventures of the company were

not thrilling until the first exterior scenes

were made. These took the form of a cruise

on Senalore Marconi's famous yacht, " Klettra,'

during which heavy weather was experienced

and huge seas swept the deck. Quite a

number of the company suffered from

sea sickness, but Senalore Marconi, who
was on board throu^bf)Ut the trip, en- ^
dcavoured to entertain the artistes with

musical selections broadcast from the

Isiffel Tower.
A " nuitiny " was staged on board

the beautiful yacht, also a murder and

love scenes, ami .'^enatore M.ircnni was
exceedui-ly uilt rested in the (|u< Ming of

the lOrnu r. It was suggested by the

produei r that blank shots should be fired

from the revolvers at the " deserting

crew" but the famoiis inventor tliou;;bt

it would ln' far mori realistic In use

li\e carlrid'^ts so long ;is lh( sbols

were lire (1 into the s'';i.

nt

On returning from their trip on the
' Elettra," the company left for an un-

inhabited island where the big scenes of

the film were set. A duplicate of the
" Elettra " had been built and awaited

their arrival ... " Elettra II." was
duly wrecked whilst Phyllis Lytton,

Nigel Barrie, and Walter Tennyson
fought for their lives amongst the wreck-

age. Then, having reached the island,

they were attacked by the mutinous
crew, and again attacked by a tribe of

savages who captured and tortured them.

For several days Phyllis Lytton was
unable to continue her film work, owing
to the severe cuts she had received at

the hands of the over-enthusiastic

savages, who dragged her over the rough

scrub and sand of the lagoon shore.

Alter he had recovered from these ex-

periences, Nigel Barrie had to engage
himself in a fight with a shark, whilst

in the water. Phyllis Lytton, who plays

the only feminine role in the film,

declares she has never been more
terrified than when, as arranged, the

howling, shrieking mob of blacks sur-

rounded and attacked them. The scenes

were filmed at night, which made the

savages look hideous in their war paint

and feathers, for those who did not carry

spears, swung dangerous clubs over

their heads. As they could speak no
anguage other than their own, all

protests on Miss Lytton's part

were unavailing. They
thought she was merely
acting, although her

fear was very real.

" These blacks,"

she commented
afterwards, "are
horn actors, and
when told through
the interpreter to

attack, capture and
torture us, they did

it all only too

realistically. A
domestic quarrel

scene, no matter

how serious, is dull

after that experi-

ence."

Some of the naltics

iif'f'earin<j in the film.

*t'
,!»

IT 4¥^''^§^<^Ai-
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Trilby

"O
h, do you remember sweet

Aliee, Ben Bolt, sweet
Alice with hair so brown,
Who—" " Trilby, for

Mercy's sake, stop makins,'- that noise."

So, for Mercy's sake, Trilby stopped.

"You know 1 can't sing," she said, half-

laughing, half vexed, " yet you boys

always make me try." And the " boys,"

meaning three British students,

domiciled pro tern, in the Quart icr

Latin, Paris, soothed Trilby O'Fcrrall

of the beautiful feet into good humour
again. Then the man at the piano, a

weird, untidy figure in his greasy velvet

jacket, rose to his full height and fixed

the beautiful artists' model with a

magnetically baleful stare. " Come
here, my little one." he insisted. " Open
\our mouth once again, and let me look

at it."
' Don't do anything of the kind,

Trilby," urged Little Billee, youngest
and cleverest of the trio, and because
she loved him, the girl obeyed.

Yet a few days later when one of

her bad headaches drove her half-

crazy, she was glatl enough to kt the

musician, Svengali, look into her great

eyes and make his mysterious passes

around her head, charming away the

pain with his long, dirty fingers. The
romance of Trilby and Little I'illee was

the talk of the Latin

Quarter, but the boy's

relatives objected to

their marriage, and
Trilby allowed herself

to be persuaded to

give Billee up. Sven-
gali then offered her

fame and fortune if she would
become his wife and she even-
tually went away secretly with
him. What happened later is told in

Trilby, the Ass. First National film of
Du Maurier's well-

beloved romance,
released this month.
If some of its charm
and humour has been
lost in transition,

there is imaginatively

beautiful photo

4ndrcc Lafayette.

direction, and

Creighton Hole and

graphy, intelligent

well-nigh perfect characterisation to

atone. Trilby herself is just a man's
pipe-dream, she is divinely unreal; yet

rthnr Edmund Carcw, .-liulrcc

Lafayette, and Vraiuis McDnnatd.

Andree Lafayette, specially imported
from I'Vance, is a well-nigh i)erfect

heroine. Arthur Edmund Carew's
" Svengali," Creiiihton Hale's "' Little

Billee," Patrick McCullogh's "Taffy,"
Wilfred Lucas' "The Laird," and
JVancis McDonald's "(Jecko" collect-

ively look as though they had stepped
straight out of the Du Maurier

ustratif)ns, and herein lies the appeal
III a mo\ ie no Ionit of romance can
allord to miss.
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Two
Little

Imps

Twelve year old

Jane and fourteen
year old Katherine
Lee are an engag-
ing pair of enter-

tainers.

4-

^

Ifclt extremely young and horribly

inexperienced as I asked for the

Lee Kids at the door of their

commodious dressing room at the

London Palladium. For I had been

in front watching the " Baby
(brands " in their New Director sketch.

It was about an inexperienced

Director in a Movie Studio, upon

whom the two irrepressil)les turn

their full battery of mischief and

high s])irits. Katherine and

Jane frisked through it with such

verve and naturalness that it was
hard to believe it was only acting

Ibove : Jane
Iwu Little

Left :

Towards the

bit of all.

and Katherine as they rvere in

Imf's," and as they are to-day.

Jane in " Trouble-makers."

finish came the cleverest

After reducing everyone
to helpless laughter with their
" ragi;ing" of a death scene, they sud-

denly switched over to the real thing

HI acting, and I don't mind owning
thai Jane's emotional work as she

-ruved over her " dying " sister gave
inr a most unpleasant lump in the

throat. Wonderful little mununers
both, with an amazing command of

lechni(|ue and two very distinct

l>ersf>nalities. And these mites have
the sanc) froid of young duchesses and
the sophistication of old dowagers.

" How arc you?" said Katherine, who
was chastely clad in green knicker-

liMckers, scarlet shoes, floods of glorious

rcfl-gnld hair, .iikI very little else.

rin Kids were just ch.iniiing after

tbnr act. " How are v<U(?" nnunnired

NOVEMBER 1923

Jane, from beneath the folds of a

frock with which she was wrestling.

Then she, too, stood revealed, in green

whaL-d'ye-call em's like her sister's,

and pattered across the big room to

shake hands, before re-assuming the

ipparel of every-day. " We're so

)ieased to see you," they chorussed in

mison. " Excuse us one moment,
please, whilst we finish changing,

rhanks. Won't you take that arm-

chair there?" So I took it, and
watched Katherine's deft fingers roll-

ing up her mane of lovely hair and
securing it in a big bunch on her

neck, and smiling at Jane's con-

tortions as she hooked up her sober

little navy dress at the back.

A job she always insists

on performing for herself.
" This," remarked Kather-

ine, pointing to her " bun,"

which she secured with an
elastic band " adds ten

ars to my age, but quite

twenty to my comfort."
" That," volunteered

Jane, the round-

faced and saucy

one, " is our dinner

over there." She
indicated a large

covered tray. "\Vc

have only two
hours between our

three shows, so wc
eat it here. It's

getting fine and

cold." She fished

out a minute and

[irotesting pup from

beneath a sofa.

"Meet ' Nosey,' my
dog," she continued,

depositing the pro-

i I sting one in my lap.

I begged them to pro-

ceed with their meal, and

they fell to with a good

grace whilst I talked to

' Nosey.' " She looks like,"

said Jane, sotio focc between

mouth fuls. " Whom does she

>cr-scmhle, Katherine?" There

was a pause whilst a pair of

blue eyes and a pair of

greency-grey ones gave m''

a thorough once-over. " Strini:

beans," said Katherine, in honey

sweet accents, "
I love them." " A'«'

string beans for mc. Vou can cat

my share," said Jane with decision.
' katherine, who docs she look like?"

I felt like a three-year old and has-

tened to create a diversion. We
lalkeil about their act, with which

they have toured all America.

Canada, and are now douig Europe
"

I cried real tears," Jane assurc<l

me. •' So did I." 1 told her. A1>0

that 1 remembered her when she was

about four as the high-light in

several of Theda Bara's Hara-est.

My remarks were received willi

absolutely regal condescension.
" Jane," said Katherine, with her

(|uaint air of wisdom. " was the first

(Continued on /"«/;<" 6.^).
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Tht most delicious

chocolates I ever

tasted /
f>

5oj)3 Norma IVhalU}/, the

popular screen actress ap-

pearing in the George Clark
production, " Conscripts of
Misfortune.

"

LJOWEVER much you paid
* ' you could not get better,

more exquisitely flavoured con-

fections than Maison Lyons

Chocolates. Over 80 varieties

are made and new ones are

continually being added. These

pure and dainty chocolates w^ill

please the most fastidious taste.

Be sure you always ask for

I

The
Greatest BeautyTreatment
Costs Nothing at all—

You must use soap in any
case—so why not use the soap
that gives you the greatest

beauty treatment in the world
—as an extra for which you
do not pay.

That soap is Palmolive, made by
an expert blending of palm and
olive oils. This blending produces
a skin cleanser which has never

been excelled, and in addition gives

you full benefit of the lotional cos-

metic effects of those rare beautifiers

used by Cleopatra and by famous
beauties since her time.

The palm'olive beauty treatment

formerly was available only to the

very rich. Now it's really free to all

because Palmolive is more than worth
its cost, just as soap, and its almost
magical beautifying properties are

additional.

PALMOLIVE SOAP

At Maison Lyons, Comer Houses, Lyons' Tea.ihops,

and leading Kinemas and Confectioners throughout

the Country.

Palm and olive oils—nothing

eke- give the natural green

colour to Palmolive Soap.

Tlu fttmoime Co. (0/

England) Ltd., 21-23.

EagU St.. Hknk Hotborn,

iMdm W.C.i.
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Mary I'i^kjord as " Rosita," in her new costume-t-lay.

THE FILM GLOBE TROTTER.
I've never been to Old Japan,
With lotus blossoms strewn,

Or gazed in silent wonderment
At Cairo 'ncath the moon.
And never felt the icy blast

Out in the Great North-West,
Where, on the bitter, frozen trail,

Man makes his golden quest.

Broadway has never seen delight

Rejuvenate my face,

And dear old Paris never showed
Me how to " jjo the pace."

And yet, I've been abroad a lot,

In fact to all these places,

I've learned the customs of the lands

And studied foreig:n faces.

I know the way the people dress.

Although [ haven't been

—

You see, I watch them every week
Upon the silver screen.

A. F. W. (Tunbridge Wells).

WHICH?
I'm thrilled by Rudolph's burning eyes,

I dote on Mary's curls

I love Tom Meighan's rugged face

—

And Sennctt's bathing girls.

Priscilia Dean's come-hither look I

worship it is true.

Sweet Norma Talmadge claims my
song, and sister Connie too.

I really like them all so well I don't

know wliich lo choose

—

I sometinus tiiink it's Doris May, and
next its Garelh Hughes.

At times I have a longing for a pal

like Milton Sills,

And next 'tis Peggy Hyland who my
hcarl with rapture fills.

Now George—you're very wise I've

heard

—

Please tell me. if you can

What you would do if you were me

—

A perplexed movie fan !

R. S. (Liverpool).

A RIDDLE-ME-REE.
My first is in " Norman " but not in

"Kerry."
My second is in " Alice " but not in

" Terry."

My third is in " Pearl " and also in
" White."

My fourth is in " James " but not in
" Knight."

My fifth is in " Justine " but not in

" Johnson."
My sixth is in " Gloria " but not in

" Swanson."
My seventh is in " Cameron " and also

in " Carr."

My eighth is in " Barbara " as well as

"La Marr."
My ninth is in " Mary " but not in

" Odette."

And my whole is a star of great fame
you can bet.

Answer—Mae Murray.
P. M. L. (Birmingham).

BONNIE PRINCE CHARLIE.
One reads of Prince Charming in fairy

tale books.

But I know a chap who can beat him
for looks

;

An actor of note, an engaging young
fellow,

He's always my fav'rite, just Ivor

Novcllo. Connie (London).

THE SINCEREST FORM—!
Von Stroheim, you're an actor I

Admire beyond all others,

No girlish charmers captivate

Mc, as they do my brothers.

But day by day, before my glass,

Here is my proud confession

—

I try to imitate you in

Each sini.ster expression.

This humble tribute let me add.

Folks say—quite on the level

—

(J'hat since I've tried to follow you,

I'm growing like The Devil I ! !

F*ED (Islington).

PULLING PICTURES TO PIECES.
{'I his is your department of Pictlregoer.
In it we deal each month with ridiculous
incidents in current film-releases. Entries
must be made on postcards, and each
reader must have his or her attempt
witnessed by tico other readers. 2/6
will be awarded to the sender of each
"Fault" published in the PiCTCRE<.aER.
Address :

" Faults," the Pictlregoei,
93 Long Acre. W.C.2.]

Cause and Effect.

In the film entitled The Adventures'

of Japhet, the villain, a gypsy chief,

receives a blow on the back with a
heavy headed hammer. Later he is

seen rising from the ground holding
^

his head. Why should it affect hin*-'

there? C. B. (Arbroath).

Telepathy, Perhaps.

Mary Odette, in The Lion's Mouse,
goes in pursuit of some stolen pearls,

telling nobody where she is going.

Later, when she needs help she sends
" Justin O'Reilly," the hero, a letter,

asking him to come to her at once.

Despite the fact that she has put no
address on the note, " O'Reilly " goes

.

straight to her. How did he know
where to find her.

I. M. G. (Birmingham).

The Old, Old Story, Chapter I.

In Beyond the Rocks, " Hector.
'

(Rudolph \'alentino), rescues " Theo "

(Gloria Swanson). from the sea. her

boat overturns. He brings her to the

shore, and both are dripping wet,
" Hector's " hair being streaked all

over his eyes. But a moment later,

when he turns to speak to " Theo " his

clothes are dry and he is looking as

spruce as ever, with his hair neatly

brushed back. V. P. (W. Ealing).

The Old, Old Story, Chapter 11.

In The Prodigal Son " " Oscar

"

writes a letter to " Thora " and " Mag-
nus " unwillingly takes it to her. On
reaching her cottage he seems very

doubtful whether to deliver it or not.

Finally he screws it up and puts it in

his pocket. But when he enters the

cottage he changes his mind and gives

it to " Thora." It is then seen to be

pcrfectlv clean and smooth again.

M. K. (Folkestone).

What's in a Date?
Lon Chancy, the crook estate agent

in the film Quincey Adams Satcyer,

receives an invitation to tea for that

afternoon. The invitation is dated

Jime .Vd, hut a calendar just behind

him distinctiv shows it to be the 28th.

V. B. P. (Harrow).

Yet, We Have No Idea!

At the very beginning of the film

Pink Cods. James Kirkwood is in his

underground palace, when a girl is

shown into the room. She stands her

parasol against the table and they talk

together. Later she runs away from

him, not stopping to pick up her

parasol ; but when she reaches the door

she has it in her hand. Did it run

after her? C. P. (Acton).
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irresistible

TOILET
PREPARATIONS
THAT exquisite charm

usually associated with
which is

usually associated with the best

French Toilet Preparations is pre-eminent
in Mavis. Each Mavis Preparation has
a distinctive perfume which lends to the
user that wonderful charm and individu-

ality so necessary to the woman of

culture and refinement, who would be
'une petite peu differente.' A trial

of the irresistible Mavis Toiletries will

convince you of their superiority.

V.VIVAUDOU,
Deipt. F,

I, Montague St.,

W.C.I.
oend

today for
MAVIS
SAMPLE
OUTFIT
coHlaining TotUt
Water, Fact i

Pois.<der, Rouge,
Cold Cream,

Tooth PasU,
tfsliek and
\ail Polisk.

Sent
Post Free.

TALC. PERFUME— COLD VANlStfftJC ^^GILT
Mgettsalein ExguisUe and LIPSTICK. CREAM. CREAM. COMPACT.
llu world. lasting. l/« A uonderful IrresisliUe. With "•'rror

1'6 4/6, !•/• * HI- Skin Food. J/- Non-drying 3/- and puff, lit

TficMost RdfrGskng ofAll

loilGi: Soaps

>i.';i

THE refreshing frag-

rance of Lavender

that appeals to the

most fastidious user is

wonderfully embodied
in PRICE'S Old Eng-
lish Lavender Soap—

a

soap delicate in its per-

fume and profuse in its

lather.

It will be found most
economical- in use and
fragrant to the last.

PRICE'S
#ld e^nglish
LAVENDER
SOAP

ASK YOUR
STORES.

PRICE'S
SOAP CO. Ltd.

London.

MostVbtnen
ipve Pearls
No gift could be more
acceptable than a string

of lustrous

—exact reproduction of the

rare, real pearls of the Orient. They possess

all their delicacy, shape and colouring—only

the price is different.

If you cannot call to inspect our ahowrocms

Order by Post
On receipt of ONE GUINEA we will send you a necklet

of DE CARO PEAR15 16 inches long, with gold clasp,

in nice case, and if you are not satisfied with DE CARO
PEARLS Necklet, return to us within seven days and

your money will be returned in full.

Let m ttni you our Illustrated Pearl Booklet No. 3,

Post Free.

274, Oxford Street, London,W. 1

(ONE MINUTE FROM OXFORD CIRCUS.)



50 Pict\jres and Pictxjrep^eK NOVEMBER 1923

A Day
iLfiLn

Gloria
SwafAsoiA
fBEATRICE W PWNTE

I

have been called uix^n to do many
things, but writing has never been

one of them. So imagine my sur-

prise when 1 was asked to write an

article about (iloria Swanson, with

whom I have been constantly associated

for the past five years as personal

companion.
People who know nothinj? about

motion pictures arc ,. .
of the

general belief that ^^^'^i
the business is " all "^'i

play," that those

fortunate

enough
to be

which Miss Swanson does. About
nine we leave the house for the studio,

a twenty-minute ride away.
Once at the studio, she must have her

hair dressed, a duty that falls to the lot

of the famous Hattie, who is the only

one who touches Miss Swanson's hair.

Then come the dress fittings. She
stands to model her new dresses so

that Ethel Chafiin, chief costume
designer at the studio, can make the

many beautiful gowns worn by Gloria.

Perhaps in the midst of gown fitting

comes a voice at Miss Swanson's dress-

ing room door :
" We're ready on the

set"
Once on the set she must be prepared

for work. Whether she feels like light

comedy or heavy dramatic work, she

must do whatever the continuity de-

mands. At an instant's notice she

must be able to display the thought

and action demanded by the director.

Between scenes there are a great

number of things that may require her

attention. In my opinion, patience,

tolerance, and a marvellous sense of

humour arc the only possible means of

saving many ridiculous situations.

Here are a few of the

things she has to face :

An errand boy
will bring in a

message stating

that a young lady

wishes to see

Miss Swanson
or has an

important
n o t t

which she

must de-

ivcr per-

sonally to

Circle

CAoria

.

Svjanson
Right : llcr

evening] meal

in it receive a tremendous salary for

turning their toiling shop into a play-

groinid. If such folks read this article

through (and I sincerely hope they

will), they will be convinced that a

star's life is not a bed of roses.

Miss Swanson's day begins at seven

o'clock in the morning, when her maid
awakens her by bringing her breakfast

to her room. This meal usually con-

sists of one cup of hot water, fruit of

one kind or another, toast and tea.

She also makes up at home, a habii

she started only recently because it is

mf>re comfortable and convenient. This
is a task in itself, if one takes the pains

to have a smooth and correct make-up.

Gloria at the porch of her lovely

Hollyti'ood home.

tion :
" When you have a few minutes

off, Miss Swanson," it is the photo-

grapher talking, "will you please come to

the gallery for some new fan pictures."

" Oh, Gloria, we're having a little

dinner at my home to-morrow night;

won't you come?" eagerly asks an

intimate girl friend.
" May 1 let you know later?" smiles

the star. "
I may have to work to-

morrow night."

The afternoon is a repetition of the

morning events. Then, at five o'clock.

the day ends—that is, it ends on the set.

Miss Swanson has another hour re-

moving her make-up and the clothes she

wears for the picture.

Many times, uixm her return to her

home, she finds interviewers awaitini;

her, people who could not get through

the somewhat impassable gates of the

studio. It is an art in itself to dismiss

these people diplomatically and retain

them as friends and admirers.

Telephone calls, household duties

and many preparations for the morrow

occupy much of her time at home.

Redtime is the one time Gloria must

he i)ampered. " I'm not sleepy." she

oomnunces plaintively. " Let's talk a

little while."

And so, for half an hour, we talk,

imtil I ask a question. I receive no

.mswer. Thinking she did not under-

stand. I repeat it. Still no answer.

Then 1 realise — Miss Swanson i''

asleep. It is the end of a day.

:;ta

X r

wre

I
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visit

the

His
pro-

Boy

It
is rumoured

that Jackie Coo-
gan may
London in

near future.

next scheduled

duction is A
of Flanders, adapted

from Ouida's " A
Dog of Flanders,"

which is a story laid

in Europe, and the

director wants to film

it on the -spot.

Jackie is rejoicing at

the prospect of wear-

ing tatters again ; he

wasn't a bit happy in

the royal robes he

wore for Long Live

the King. " The
Prince and the

Pauper " would be

an idfeal story for

Jackie)^ he may yet

make this Mark
Twain classic.

jV/Iildred Harris and
^^^ Elliott De.xter are

co-starring in a new
' film now being made
at Hollywood. Its

"Tl title is The Way
Men Love.

Dercy Marmont is

going to Metro's

to star in one film,

The Man Whom
Life Passed By.

Percy is specialis-^

ing in portraying

life's unfortunates

these days. Jane
and Eva Novak have
featured roles in the

same film, Jane
having been borrowed
Bennett for the occasion.

from Chester

primo Lincoln is appearing in Mae
Murray's new feature Fashion

Rotv. It is a typical Mae Murray
movie, with Robert Leonard at the

megaphone end, as usual.

Daul J. Rainey of African Hunt pic-

tures fame died on September
18th, at the early age of forty-six.

Rainey organised and headed countless

expeditions to the Dark Continent and
was a sportsman, explorer and hunter
of world-wide renown. He was on his

way to Africa when he died at sea, his

death being predicted by a native some
months before, who, when bidding
iRainey farewell remarked that he
would never see Africa again.

|t is good news that Micky Neilan will

direct Mary Pickford's next pic-

ure. This is Dorothy Vernon of Had-
ien Hall, an excellent romantic story,

)ut hardly, in our opinion, the ideal

vehicle for petite Mary Pickford, the

lieroine being a buxom, red-haired lass,

ond of wearing boy's clothes and ex-

ceedingly self-willed and impulsive.

I
ila Lee and James Kirkwood are

^ • going to play together in pictures

from now on. Lila's contract with

Paramount has expired, and the pair

will play for Ince in The Painted

Woman. James Kirkwood was to have

starred in Wild Oranges for Goldwyn
but met with a bad accident the second

day he was on location. Frank Mayo
was hurriedly substituted because it

was thought that Kirkwood would be

on his back for many weeks. Wallace

Beery and Matt Moore will support the

Kirkwoods in The Painted Woman.

Allen Holubar has just signed up
**• Blanche Sweet and Malcolm
McGregor for his first Metro produc-

tion. The Human Mill. It is a story of

Tennessee and the exteriors are to be

made on the spot.

IWIr. and Mrs. John McCormick
(Colleen Moore) had a very brief

honeymoon in Grand Canyon. They
were married during the filming of

The Sivamp Angel of which Colleen is

the star.

\ Ziola Dana has gone back to her old

love, heavy drama, and every-

body is agog with interest in her

choice of a story.

For this has fallen

upon Revelation,

which was one of

Nazimova's first

Metro stories. Also,

George Baker, who
directed the Russian
star is also to direct

X'iola Dana, but

the film will most
probably be retitled.

Damon Novarro is

working for

Fred Niblo, whilst

Rex Ingram is ab-

sent in Europe. Bar-
bara La Marr plays

opposite him and the

story is titled Thy
Name is Wovuui.

ETrnst Lubitsch is

halfway
through directing a

Viennese story for

Metro. It is called

The Marriage Cir-

cle, and the chief

parts are filled by
Creighton Hale,
Monte Blue,
Florence Vidor,
Marie Prevost,

Adolphe Menjou and
Harry Myers.

Cylvia Ashton who
has "mothered"

so many famous
stars in Paramount
films has retired

from studio life

to start a tea room
in Manhattan. Sylvia
used to keep a

boarding house at Los in her spare
time for she just loves feeding people.
Gloria Swanson is much interested in

Miss Ashton's little restaurant and sug-
gested its name, " The Golden Rod."

ETille Norwood makes a handsome and
impressive " Sherlock Holmes," in

the play " The Return of Sherlock
Holmes," at. the Princes Theatre, Lon-
don. It is not taken from any special
Conan Doyle story, but embodies the
salient features of most of them. Eille
has a splendid voice, and his clear dic-
tion, not to speak of his effective dis-
guises and sometimes caustic repartees,
is a feature of the production. Hilda
Moore, who plays the villainess is also
a well-known movie artist; her " Paula
Tanqueray " on the screen is one of her
best-known roles.

Just at present there is a good deal of
confusion in Hollywood because of

the two Carews at First JSTational
Studios. Arthur Edmund Carewe, tht
" Svengali " in Trilby, is making Dust
of Desire with Norma Talmadge for
Ass. First National, and Edwin Carew
is one of their directors. He is at

work on The Bad Man. The two are
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The Perfect Way
to a Pavfcct Gomple;'cion

VAbAZEBEAUTY
PREPARATIONS
IN'

your search for licautj' you have i)ur-

chascd various complexion compounds
at various shops, probably wrapped up

attractively, and puri)orting to bring
youth and beauty to all and sundry.
But experience teaches wisdom ! It

teaches that camouflage creams, those
that merely hide skin blemishes, are pore-
clogging and injurious. It teaches that

what may suit Mrs. .\. may not add one
iota to the attractiveness of Mrs. B.

—

rather the reverse !

SPECIALISM is the keynote of the
marvellous and ever-increasing success
of Madame Hei.f.n'a Rimunstein in the

27 years during which she has guided
countless thousands of women to lasting

loveliness of complexion and contour.
If you take your beauty problem to her,

personally or by post, you will receive
the best advice, the bcsl toilet aids for

YOU.
A LOVELY FLAWLESS COMPLEXION is gained
by iisiriH Mad.imc Ri iiiNbii i.s s famous Valaze
Bcautlfyinn .Skin Food. Hy lis marvellous
stioiulaiiriK and decp-roachint; actijn, drab,
sallow complexions are made fresh and clear,
freckles fade au'fl.v. the skin becomes daily finer,
purer, more sweetly and healthily tinted, and
safei;uarile(l against ills that may assail it.

Trices 4/6, .S/6 and 17/6.

COMPLEXION PROTECTION. U the skin is to bff

kept softly tinted and supple, it must
he protected with Valaze Balm Rose. It

i.s the most wonderful skin protector in the
world, entirely preventinf) discoloration and
freckles, and is' an excellent foundation for
imwder. I'rice 3/6.

PRETTY ARMS AND THROAT. VaJaze Reducing
.So.ii) will rcrluce -iiinrlluous fat on any
part of the body—Valaze Tissue Cream
will remedy over-thinness. To whiten
the skin immeiliately use Valaze WTiitener,
u'hich will not rub off and soil dark clothes.
Prices 4/6, 3/6, 3/6 respectively.

FOR DRY PUCKERED SKINa NOVENA CERATE
cleanses, softens, aiid K'ves to the skin a smooth
velvetiness of ^urf.irc. 2/6, .i/ .

VALAZE SPECUL SKIN TONIC braces, brightens,

wards olT lines, .iiul Waves (he driest of skins

fresh, supple and humid. 4/6, 8/6.

Exclusive Ire.itmcnts .Trc Kiven daily
to remedy all beauty flaws. The
special half i;uinea lcs,son treatment
relieves si(;ns of strain and imjiarts
useful home treatment inslriictioit. An
iii..lrurlive brochure, " Secrets of

Ilcauly," is iini Kf.i'is on reijucst.

HELENA RUBINSTEIN
24 GRAFTON ST., LONDON, W.l

iOII lin,ulSl,r,l l,„f:,ll,w H'll'- /'/ nf . ,\/<7u/air 461 I

.

NEW YORK : 46. W«t S7ili Stna*.
PARIS : 126, Ru« du Faubouff St H<MMir^

Harroiatr Alrncy : .\fiu Marlon, (irntutnor Blifi.

Claiiow Aiency : Miu Lawrie, ^^4 Sauchithall St..

Charing C roa.

Edinbargfa i Afru LawHt. 7a. Hofit Slrml. Wat EmJ.

no relation to one another. The actor,

Arthur Edmund Carcwe was born at

Trebizondc, Armenia, and educated in

Constantinople; he speaks English,

though with a decided accent. Edwin
Carew is an American, and has

directed a good many feature films.

Having the same studio address

has caused many complications, and
both are getting a bit fed up.

|\/Fany melodramas arc scheduled for

production this winter. Fox's have

acquired " Hoodman Blind," by Sir

Henry Arthur Jones and Wilson Barrett,

which will be produced with Frank
Campeau, an old-time movie villain,

as the star. Goldwyn's announce a

forthcoming film version of " Nellie,

the Beautiful Cloak Model," with

Claire Windsor as the heroine.

VYye spent a most interesting after-
** noon with Rex Ingram and his

charming wife the day before they

sailed for Ireland. They brought

Scaramouchc with them, and are hoping
to produce The World's Illusion

partly this side. Alice Terry is twice

as pretty with her chestnut hair and
bright colouring as she looks in

celluloid ; a long interview with the

Ingrams will appear in the Xmas issue.

VV/e certainly must hand it to Cecil

De Mille again for a winning
title. His next movie is to be Triumph,
and will be commenced as soon as De
Mille has reorganised his producing
unit. Several changes are bc'ng made
in his personal staff.

VY/ho says we in England do not take

the screen seriously? Certainly

nobody who attended the Inaugural

Dinner of the Faculty of Arts. This
body has -a Kinema Art Group, the

members of which arc pledged to seek

by everj' means in their power the

increase of the power and influence of

r,
\ k

T

the film as an Art Medium. The im-

mediate objects of the Group are,

amongst other things, to create a status

for producers, artists, scenarists and
camera men. To promote a closer

association with other Arts. To bring
leaders in Kinema Art and the General
Public closer together, to arrange
regular Meetings, Lectures, Readings,
and Papers, Demonstrations and Dis-

cussions and to arrange the produc-
tions of films of artistic standards.

]\/|embcrship is open to the general

public, and the subscription is

£1 Is. per year. It affords the fan
unique opportunities of coming to close

quarters with the heads of the Kinema
this side. The list of stars and pro-

ducers present at the Inaugural Dinner
would fill a column, and most of the
film critics and a few dramatic ones
were there also. George Pearson made
a wonderful speech upon The Kinema
and Art which is dealt with on another
page, and Henderson Bland, Frank A.
Tilley, Fred Wright and Henry \'ibart

all spoke at some length upon various
matters all leading up to the same thing,

viz.—How to Make British Films
Famous and welcome everywhere. One
of their projects is to film English His-
tory right from the beginning in a series

of six or seven reelers. But the ideal

historical films are the Gazettes, Pathe's
Gaumonts, etc., and these will fonn
the research libraries of the producers
of 1990 or thereabouts.

A future Norma Talmadge produc-

tion is to be Romeo and Juliet,

with Joseph Schildkraut opposite and
Conway Tearle also in the cast. This
will be the eighth picturisation of the

famous love tragedy. And Mary and
Doug have it paged for production
earlv in 1924.

W ill Rogers is making a two-reel

travesty of The Covered Wagon,
under Rob Wagner's direction.

Truly Shattuck, thf

F.iujlish music hall star.

>ii)ti' in charge of the

Schulberg Studio rcs-

Inurant ti'i7/i Nelta
Westcott, also an
F.iiglishwomati ft-ir-

ring in " May tin:

r
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$ CuredMy7/airy^ce
and yjrms ^orEver,

"Root andyin.
Eradkatcd For Ever Hideoua Hair Growthi on Face and Anus after

Electricity and many Depilatories had failed.

LET ME SEND YOU MY FREE HELP.

For years I was in despair because of a hideous growth of
superflous Hair. I had a regular moustache and beard, and a
hairy covering on my arms. After seeking relief for years in

vain, I secured, through my husband, a surgeon and an Officer
in the British Army, a closely-guarded secret
of the Hindoo Religion, which had made Super-
fluous Hair unknown among the native women
of India, a fact which is well-known.

It was so successful in my own case that I no
longer have the slightest trace of Superfluous
Hair, and I shall be glad to send free to anyone
full information to completely destroy all trace

of hair, root and all, without having to resort to the dangerous
electric needle. So stop wasting your money on worthless
depilatory preparations, and sent me coupon below, or a
copy of it, to-day, with your name and address, stating
whether Mrs. or Miss. All I ask is that you send me three
penny stamps to cover my outlay for posting. Address as
below.

Tkva 17«*AA C*t\tvr^t\w\ °'' copy of same to be sent with yourA1U» rrcC V^OUpon name and address and 3d. stamps.

Mrs. HUDSON : Please send me free full information and instructions
to cure superfluous hair. Address, Frederica Hudson, Sect. E.44,
No. 9, Old Cavendish Street, London, W.l.

IMPORTANT NOTE.—Mrs. Hudson belongs to a family
high in Society, and is the ziAdow of a prominent Army Officer, so
you can write her with entire confidence. Address as above.

PAMOIL
treatment invented by the

' .. ,3 111. II III .

world's greatest experts

in this difficult art.

NOTE the soft natural fall of the hair—no frizz or wigginess
—but rich lustrous waves that curve softly on to the cheek

giving a contour of feminine charm.

The marvellous PAMOIL WAVE is without question the wave of the future
The actual process takes but 6 minutes and is as comfortable as a scalp
massage. PAMOIL WAVING requires NO HEAVY TUBES. SACHETS.
STRING. SCISSORS. PLIERS or BORAX.
The staff includes London's most skilled experts working under the supervision
of Mr. G. Aldworth, who will give clients the benefit of his seventeen years'

practical experience.

FRONT WAVINGS fi-om 35A
PAMOL SHAMPOO POWDERS 3 for J/S. post free.

r/f£ PERFECT PERMANENTWAVEi
Write tnr Naw llluitraled Bn^hUl all about
P.4M0IL NA TURAL TREA TMENT to Dept. P.

ALDWORTH & CO.. 385. Oxford Street, London, W.L
(G. Aldworth & E.W. Hornett) Phone: MAYFAIR 1502
[Next .door lo Bond Street Tuhe Station. Opposite Maison Lyons.)

^^^

^
I
^

I

[wandaie DcpfameQ
fragrant and\ fascinating <^

^m

Pott Free

Fancy Glass Bottles in Black

and Gold Case - - - 5/6
also at 7/6 and 12/6

Face Powder, Luxuriously Per-

fumed, in Dainty Box - 2/3

Golden Scent Spray, Best

Quality. Fit for a Princess.

Filled 12/6^

Pott Free

Gilt Screw - Capped Glass

Tubular Bottle, Special

Stopper 2/0

Handsome Ground and Moulded
Glass Bottle, in Gold and Black

Casket 12/6

Handbag Flask, Flat, Latest

Fashion 3/6

Obtainable in the following perfumei :—

LORIGAN PAQUERETTE
LILAC WOOD VIOLET
JASMIN LILY OF THE VALLEY
SWEET PEA CHYPRE

Gual^t^ed to be m&de from pure natural flower essences. Not synthetic. HigWy
concentrated and of exquisite fragrance, these perfumes breathe the verv soul of a

sun-kissed, old-world garden.

i
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D.

eauti/u

Natls
I he way to obtain beautiful

nails that are so admired by

cither sex is to use Swandau:—
" The perfect nail enamel.

One appliLahon of SwANDAli: and

your naih will possess a brilliant

appearance that lasts for about ten

days. It rannotdiscolourthenails

in the least possible way, and it

does not wash off—rather, washing

helps to add to the brilliancy it

imparts.

SwANDALE IS low-priced and

rconomical—just try it.

1

PRICE 1/3
] usl Jill in and poit the

Coupon and a hoitle of

Su (indole will he tent to i/ou.

COUPON.
To J. R. I>UKdalc& G...

99. Regent St.. W.I.

Please icnd one Ixjttle o( SwANDALE for

which I enclose P.O. 1/3.

St

AiUrits

Sami of ntatut Cktmitt

VV. Griffith has been invited to

make an American patriotic film

by the Daughters of the American
Revolution, a well-known public insti-

tution. This is the first time in history

that a film has been made by request in

this fashion. Its title will be America,
which was the one for which six Uni-

versities, six day schools, six clubs and
six sporting clubs voted.

jWJay McAvoy has signed a contract

with Inspiration Pictures, and will

play opposite Dick Barthelmess in a

screen version of Pinero's " The En-
chanted Cottage " play. John Robert-

son will direct. Robertson directed

Sentimental Tommy in which May Mc
Avoy's " Grizel " was an outstanding

success. Now there is some hope of a

delightful artist getting roles to suit

her at last, May has been persistently

miscast for the past eighteen months.

P\inky Dean's first sta^, picture, A
Prince of a King is all ready for

release. Dinky is the appealing youngster

who played with Chaplin in The Pil-

grim.

E7 ric Von Strohcim took his company
to Death Valley for some exteriors

in Greed (McTeague), and had an ad-

venture that wasn't in the schedule. He
is a keen sportsman, and noting some
wild duck on the wing, and being also

cognisaiit of the fact that his party

were very short of food, he ordered a

few to be shot, assisting himself. The
provisions the commissariat had pro-

vided had gone bad owing to the

intense desert heat. Von Stroheim
was promptly arrested by the local

game warden, but after he had ex-

plained why he shot duck out of

season, was released on bail.

jWIabel Forrest's first star film will be

The Satin Girl, a crook story, with

Norman Kerry playing opposite, and
Ben Wilson directing.

IWIadge Kennedy is back under the

Kicigs again, filming Three Miles
Out, an original screen story. Harrison
Ford is opposite Madge.

ETverybody who knew her is mourn-
ing the death of Anna Townscnd,

J
ackie Coogan's adopted sister,

Priscilla Dean Moran, is playing in

Daddies at Warner Bros.' Studios.

Dobert Service's novel, Poisoned

Paradise is being screened and
little Clara Bow, who achieved sudden
fame in Down To the Sea in Ships has
the role of the French aamin. Gasnier
is producing.

r\orothy Phillips will be the leading

artist in Fred Niblo's Thy Name is

Woman.

Nor-

ing

who played " Grandma " with
Lloyd in Griuidiiia's Roy.

Harold

Gloria Swanson and Mabel
mand have just joined Phyllis

Haver's new West Coast Bathing
Club. It's a strictly feminine associa-

tion, composed of ex-bathing beauties

who are now dramatic stars, and
Bebe Daniels, Betty Compson, Marie
Prevost, and Mary Thurman were
the first to enrol. The girls have
their own Clubhouse next door to the

Millionaires Beach Clubhouse at Santa
Monica, but Phyllis Haver declares

that the club's for women only.

They've one lady diving and swim-
ming instructor, and are looking for

another. " They're a bit hard on the

next door neighbours," comments the

president of the adjacent club, " But
we're going to try and make them
change their minds."

Another literary classic is to be

screened very soon. This is

Gulliver's Travels, which King Victor

will direct for Goldwyn. This, apart

from its satirical side should make a
universally popular movie, and it cer-

tainly holds possibilities for some novel

scene effects.

pr very woman likes to have wavy locks,

and when Nature has denied her

this treasure, nowadays, with the help

of a new simple device Art has come to

her assistance. West Electric Hair
Curlers require no heat or electricity,

and not only impart an immediate wave
but soon train the hair to wave
naturally. Just slip a couple into your
hair immediately you get out of bed and
you will find* th(y have produced A
delightful w.ive by the time you are

dressed and
ready (0

do your
hair.

Mabel Forrest. Frank .'/. Titlcy, and Bryant U'ashhtirn enjoying some British nci^-s.
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New Toilette Discovery
Every Well Groomed Lady Needs.
NOTHING is so objectionable as a conspicuous growth of hair

on the arms, under the arms, or i)rojecting through the

fine cobweb mesh of thin silk stockings. Until the discovery of

Veet Cream, women have used scraping razors blades and cvil-

sinelling irritating chemicals to rertiove unwanted hair, A razor
only stimulates hair growth just as trimming a hedge makes it

grow faster and thicker. The burning Barium Sulphide used
in chemical preparations causes red blotches, painful irritation,

soreness and skin blemishes. The new \^ect Cream does not
contain any Barium Sulphide or other poisonous chemicals.

Whereas raz(jrs and ordinary de])ilatories simply remove the

hair above the skin surface, Veet melts the hair away beneath it.

It is as easy to use as a face cream and it has no offensive odour.

You simply spread Veet on just as it comes
from the tube, wait a few minutes, rinse it off,

and the hair is gone as if by magic. Satisfac-

tory results guaranteed in every case or

money is returned. Veet may be obtained fiir

3/6d. from all chemists, hairdressers and
stores; also sent post paid in plain wrajipcr

for 4/-. (Trial size by jiost for 6d. in stamps),

Dae Health Laboratories (Dept. 46 J.), 68 Br
sover Street, London, W.L

WARNll^f • V"'" being imitated. Do
•'' *»*»'l-^ A'l^ ^J • not be deceived by advertise-
ments which are made to look and read like ours
Veet is the original and only genuine, perfumed
velvety cream for removing hair. Beware of

imitations and harmful substitutes which stain
and injure the skin.

rtmovcsHalr

Cultivate Shapely Qtvkles
No woman is without charm if endowed with graceful

and shapely ankles, but the possessor of thick and un-
attractive ankles knows only too well the cruel handicap

imposed upon her. This dis-

tressing affliction can now be

corrected by a new and ingeni-

ous invention which moulds
the ankles to symmetrical pro-

portions and pleasing outlines.

rurticiilars contained in a dainty hrochure.

Ankle Beaule.'* sent undet plain cover, pn^l

fn-. MADAMF, MONTAGUF: (RnumP.G.2)

16. Cumhridoe St.. Bclgracia. Lundon, SM'A

FITS CAN BE CURED
PERMANENT RECOVERY POSSIBLE.

GREAT FREE OFFER.
There is no infirmity so distressing, either to the sufferer

or to those around him, as epilepsy and those kindred nervous
complaints which, recurring more violently and unexpectedly
at shortening intervals, render the life of the sufferer one
round of miserv.
IT HAS LONG BEEN SUPPOSED THAT FITS WERE
NOT CURABLE, AND MANY AN UNFORTUNATE
SUFFERER HAS SPENT LARGE SUMS IN SEARCH
OF THE ALLEVIATION THAT ORDINARY
REMEDIES, HOWEVER EXPENSIVELY PRICED, CAN
NEVER BRING.

It was left for Dr. S. B. Niblett to at last discover the
remedy that would not only bring alleviation, but, by building
up the patient's vital forces, finally render him immune from
the dread scourge. Dr. Niblett gave thirty-five years' close

studo' to epilepsy and fits—devoted a lifetime to the alleviation
of these terrible complaints. His remedy—which he called
" Vital Renewer "—has brought back during the last few
years health and strength to thousands, and it is with the
object of making it more widely known that we, to-day, make
a remarkable offer of a free bottle to anyone who is afflicted

with this dread disease.

May we put it to you to take advantage of this offer now
—to learn, once and for all, that there is a way by whicii
you can be quickly and permanently cured—a treatment
medically endorsed and vouched for by thousands of patients
thoroughly cured?
Nor is Dr. Niblett's treatment other than pleasant, its

simplicity and the ease with which it may be carried out being
marked features.
WRITE NOW FOR FREE BOTTLE AND TREATMENT BOOKS,

ALL SENT POST FREE ON APPLICATION (FOR A LIMITED TIME
ONLY) TO ANYONE WHO HAS NOT PREVIOUSLY HAD THIS
REMEDY. WRITE TODAY TO:

B. U. NIBLETT, 38, Basinghall Street, London, E.C.2.

50.000
Aladdin Mantle Lamps
offered on 10 days*

FREE TRIAL
Siin(il> ami soleU ti> lit \c>n see tnr

yourself what a woiidiTtui ii^'ht the

Aladdin really i.s, we make this

^rencToiis offer. We will send you,

free of all co.st. an Aladdin Table

Lamp (Model 1.000), for 10 days'

free trial, ^'ou may test it in any

way you like. It you art- not coni-

[)ietelv satisfied after 10 days' iiSe

that the .Vladdin .Mantle Lamp is

far and awas the best liudit in every

wa> that \'ou ha\e e\er seen. \<iu

can send it l)aik to us. ^'ou take

absolutely no risk of an\ kind.
Scientific tests 'prove ihis wonderful new Alacidin Mantle

Lamp five times as efficient as the best lound vMck oiH-n-tlanie

lamps. It radiates 80 candle power pure white light for 70

hours on a i^allon of common paraffin. No oduui, -.moke.

noise or pumping up. Cannot explmie Guafanteeo.

/

'

AI.ltK.M)V over Mvrii

iiiiHKUi .\Ind(im Lamps
are m use aruiitnl the «tirl(i.

and the iiiinil)en> t,To\v fast

daily as the .Vladdili lier is

nuirc iiiid mure kiinwii. Tin-

.Ahidilm may lie ha.l in niaiiy

woiiderfulK aliistic desitrlls

in staiid.ird. hniekct or liaiiy-

inv iiiiHiels. Hesiilc the f;rc-at

\ariet\ of artlstie lamps. e\-

<|iiisitelv ilrMi;lled silk shades

areiihtaiiKibletnsiiit an\ hilnp

.11 ti.h.uM /. uithain nKim

£.200 REWARD
>vill he (liven to anyone sli,,«

-

hi;! us an ml laiiip e<|iial tn

the .\laddiri in cm rv uav.

(KnlliKtillls,.rilils..fhlL;nell

in eireular )

L.i'.K
« r.le <

DISTRIBUTORS WANTED
m.n.l..,!,- thr \|„|,|„ ,,!,.,, »h.r- ,„l laii,,., .,,.

"

ALADDIN INDUSTRIES, Ltd.,
i^' ^-^d. B„j,d.„,.^^
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Sr»ir?c5s the
NEWGOLDMEDAL
/\MBRON CORSET
to3?^oar home.

1 am making a most unusual offer, having

two exceptional advantages. For I/- deposit,

I will send my new Model "A" Ambron
Corset on approval (thus enabling you to

examine it critically in the privacy of your

home) and. in addition, I am reducing the

price from 14 II to 811, a saving of 6-.

A bargain such as this is rare, but the

opF>ortuntty of home examination at leisure

IS rarer still. The design of this new Gold
Me<ial Corset is superb, following the natural

lines of the figure, combining ease with

comfortable firm support. In material and

construction it is unsurpassed.

Fill in and forward the Home Approval Coupon-
below now. Judge the Corset critically, then

remit the balance of the purchase-pnce in

one sum or in I - weekly instalments as you
prefer. Mv special oflcr cannot remain open

indefinitely and you will be wise to act at once.

Tb« New Ambron ModeJ
"A" u cut (rom tbe

famoua Ambron Sapcr
Cor»ct Cloth, a fabric

of wonderful itreofth

and durabiiity, witb
Buat two iflcbe* above
lb« waul line ai protcnt

vofue. It u itayod witb
Duplex RuitleM Sup
porlt, clotb caied and
pMially reinforced at

ends, and fitted witb

wodff* ibaped Busk and
four adiuttable Woven
Lock Sutpenders.
delBcbable. Prettr

trimining c«CDpletee

ibii etquiiitelr oaiaty

Corset, which u easily

washable wuhoul re

mo«sl of bulk,
tnmminrv or lupportsj

Poat your ordar at once
to AMBROSE WILSON.
Ltd.. 273, Allen Houso,
70.Veuih«UBndff«Rd..
Lxwtdon. S.W 1 Tk* Largwt MaJ Ordar Conoi
Houe* in Ibe World.

HOME APPROVAL COUPON.
By wfcich rou f«1 14 II Ambros Con*< for I IK

Stmplr *TiI* full nanw *nd »Mtnm on p.«r oi |i«p«r In

wKk^ pin thil 0>upon.

IWt> ••nd mf • 14/11 Ambron Mod«l "A" CpoM U lh«

rMluiMl pTKfol l/lLfln approval. My m«Aaurfmtf>(,arT:—

Sua of Waial BlM Hi»«

I rncl.«r 1 Hrpoail wilh U. pari pmlap. arxl ill <lo not

imnwdulrlv ri-liirn Oynti. I will rilher cnmnlrlr purclwMjn

nor lum "17 11. nr hy werltly inilalmcnU of I/-«kK. Plea«r

croa, P() iKu. ' /

.S'il» fotfr/'om I') !<. M> iiK^i 0|». m iiK^n 11 uiro
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Jack. Holt in " While Satan Sleeps."

A Friendly Husband (Fox; Nov. 26).

Lupino Lane's first long picture.

Slapstick comedy concerning a camping
holiday. Good entertainment.

An Old Sweetheart of Mine Uur\;
Nov. 19).

Based on the famous James Whit-
comb Riley poem. Good, sentimental

romance of a love that knew no ending,

beautifully acted by Elliott Dexter, Pat

Moore, Mary Jane Irving, Helen
Jerome Eddy, Turner Savage, Lloyd
Whitlock and Jean Cameron.

A Rogue In Love (Globe; Nov. 26).

A British screen version of Tom
Gallon's novel about a man who re-

formed for the love of a lady. All

star cast includes Ann Trevor, Betty
Farquhar, Kate Gurney, Gregory Scott,

Fred Rains, Frank Stanmore and Law-
ford Davidson. Good entertainment.

Bluebeard Junior (li'alkcrs; Nov. 22).

-Mary Antlerson in an amusing
comedy in which a man acquires three

wives in one day. Jack Connolly,
George Fernandez, Laura Ansen, and
Lila Leslie support the star.

Borderland (I-'ara)iiount ; Xoz\ ^).

Domestic drama, strongly flavoured
with spiritualism, with Agnes Ayrcs in

a triple role, supported by Milton Sills,

Fred Huntley, Bertram Grassby,
Casson Ferguson, Ruby Lafayette,

Svlvia Ashton, Frankie Lee, Mary
Jane Irving, Dale Fuller, Walter Wills,

and " Pal." Gootl entertainment.

Butterfly Love (/"c-d/ur.-. .Votv 19).

Carlyle Hlackwell and Evelyn Gree-
ley, Jack Drumier, Charles Sutton and
Richard Neal in a rather weak story
of a young fellow's unique inheritance.

The Broken Spur ((/. K ; Xov. 8).

Jack Hoxie in a dual role and a
story of the Canadian backwoods.
M.iriii Sais, Jim Welch, Wilbur Mc
G.mcli. and Harry Rattcnbury also

appear. P'air entertainment.

Chaplin Re-issues (F. B. 0.; Nov. 5-26).

The Essanay-Chaplin comedies re-

vived. Charlie's Night Out, November 5

;

Champion Charlie, November 12;

Charlie In the Park, November 19; and
Charlie's Elopement, November 26.

Edna Purviance appears in these.

Catherine the Great (\Valturdaiv ; Nov.
26).

A German spectacular historical pro-

duction, concerning the loves and
court intrigues of the famous Queen.
Good acting and direction at times, but

somewhat heavy entertainment.

Cheated Hearts (F. B. O.; Nov. 26)

Herbert Rawlinson, Warner Ba.xter,

and Marjorie Daw, in a well-acted anti-

drink story about a girl who loved one
man, but promised to marry his brother.

Pleasant screen-fare.

Cordelia the Magnificent (Jur\; Nov.
15).

Money, marriage, blackmail, and an
extremely intricate story about a social

spy. Clara Kimball Young stars,

supported by Huntley Gordon, Carol
Holloway, Lloyd Whitlock, Lewis Day-
ton, Mary Jane Irving and Jacqueline

Gadsdon. A good mystery drama.

Daddy (Ass. First National; Nov. 19)

Jackie Coogan in a sob story con-

cerning an infant prodigy, who loses

and then finds his father. In the cast

are Arthur Carcwe, Josie Sedgewick,

Rert Woodruff, Anna Townscnd,
William Lewis, George Kuwa and
" Mildred." Good entertainment.

Daring Danger (Walkers; .Vov. 1.^).

A \\'e.'<terii Story old as the pro-

verbial hills, with Pete Morrison per-

forming amazing feats of horsemanship
and intrepidity. Excellent detail work,

open air settings, and actjng by the star,

Esther Rawlson, William Rjtio, Lewis
Melkan, and Robert I*"leming.

The pictator (Paramount; Nov. 22).

A gentleman who had plenty of

bananas, a revolution, and plenty of

thrills just fail, somehow, to make a
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first-class movie. Wallace Reid stars,

supported by Lila Lee, Theodore Kos-
loff, Kalla Pasha, Alan Hale, Walter
Lonf(, Sidney Bracey and Fred Butler.
Mildly amusing.

Environment (Patlic; Nov. 19).

A melodramatic crook story, con-
cerning a cabaret girl, who is splendidly

portrayed by Alice Lake. Milton Sills

Ben Hewlett, Gertrude Claire, Itchic

Hcadrick, and Ralph Lewis also appear.
Irving Cummings directed. Excellent
of its kind.

The First Degree (Eiirof'caii ; Not. 26).

Frank Mayo in an excellent char-

acter part in a small-town melodrama
with a novel twist, and a fight climax
Sylvia Breamcr opposite, also Philo Mc
Cullough, George A. Williams and
Harry Carter. Good entertainment.

Fury (Ass. First National; Nov. 12).

Colourful sea-drama, with good char-
acterisation, Limehouse settings, and
acting by Dick Barthelmess, Dorothy
Gish, Tyrone Power, Pat Hartigan,
Barry MacoUum, Emily Fitzroy, Jessie

May Arnold, Patterson Dial, and Lucia
Backus Seger.
Gems of Literature (ll'alturdazv; Nov.

5-26).

A series of British two-reelers based
upon popular literature. The Taming
of the Shrcii', with Lauderdale Mait-
land and Dacia, November 5 ; Curfc7v
Must Not Ring To-night, starring Joan
Morgan, November 12; Falstaff, the

Tavern Knight, with Roy Byford and
Margaret Yarde, November 19; and
The Dream of Eugene Arraui, with
Russell Thorndike and Olive Sloan,
November 26. Good entertainment.

The Ghost Patrol (European; Nov. 5).

Ralph Graves and Bessie Love in a

sentimental tenement story, written by
Sinclair Lewis. George Nichols,

George B. Williams, Max Davidson,
M'^ade Boteler and Melbourne Mac
Dowell support. Sentimental enter-

tainment.

The Girl From Porcupine (Pearl:
Nov. 5).

A typical James Oliver Curwood
romance of the North West, with
beaiUiful natural settings, and a good
cast which includes Faire Binney,
William (Buster) Collier Jnr., Jack
Drumicr, James Milady, Adolf Millar.

Tom Blake, Marcia Harris, and
" Lassie." An average movie.

The Guttersnipe (F. B. 0.; Nov. 12).

( dadys Walton in a satire upon the

romantic magazine stories so much in

vogue. Good natured fun, very well

played by the star, Kate Price, Jack
Perrin, Carmen Phillips, Hugh Saxon,
Walter Perry, Sydney Franklin, and
Lorraine Weiler.

The Good-For-Nothing (Feature; Nov.
5).

A humorous domestic story with
charming rural settings and popular
Carlyle Blackwell, supported by Evelyn
Greeley, Kate Lester, Charles Dunan,
William .Sherwood, Muriel Ostriche,
Pinna Nesbit, and Katherine Johnson.
Fair entertainment.

(Coiiliiiucd oil pafjc 5^)-

Picl-\jres and Pictxjre^ver 57

'*You are a victim of
Chronic Constipation.
This is all you need/'

Your morning headaches, your indigestion, your languor and low spirits,

your backache, nervousness and sleeplessness, yes, and your rheumatism and
kidney troubles, too, are signs that Nature is being beaten in her struggle
against disease.

Nature strives her utmost to keep you well and abundant health

is her unfailing reward for gentle assistance in time of need.
Don't neglect her a day longer. Get a bottle of Kal-sel and take a little

in the morning, either in water on rising or in your tea at breakfast. It
will cleanse your system and purify your blood of all disease-provoking
toxins and acids, it will stimulate your liver and kidneys, so that your
appetite will be improved, your digestive troubles dispelled and new life

put into your entire nervous system.

Nature will find in Kal-sel just the genlle assistance she needs
to restore your good health. Take Kal-sel for a week and see what a
wonderful improvement it makes to your health and spirits, and to \our
capacity for work and enjoyment.

Kal-sel can be obtained of all

Chemists and Stores, or direct from
the manufacturers.

Price 1/11 a large bottle.

FREE
TRIAL

During the next 10 days we are
willing to send sufficient
Kal-sel for a thorough test
entirely free of cost- Send no
money. Merely send a postcard
to :

SALTRATES LIMTTEO (Dept. 234)

Euston BuUdings, LONDON, N.W.I.

HAIRNETS
TIDY-WEAR MEABS TIDY HAIR

Tfia Patent Tight Hair Makes alltha Diff-nrct

Obtainable from all Leadinjj Drajiers
anil Tidots the Cht-mr^t-.

4H. 6id. 8id. 9Jd.
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Fa ire Binncy in
• The Girl

from
ForcHl'ine."

*' Three is your
size, but—"

A petit foot smartly shod attracts a
large share of the admiration bestowed
upon the well-dressed woman. Un-
fortunately, nine out of ten women, in
order to accommodate corns and
bunions, are obliged to select shoes of
a more roomy size and a less elegant
shape than they otherwise would.
This misfortune is easily remedied by
a simple foot-bath treatment with
Reudel Bath Saltrates (a small handful
added to plain hot water). The effect is
almost magical. Pain and tenderness are
instantly relieved and the hardest corn
is so loosened to the very roots that it
comes out whole at a touch, whilst
disfiguring bunions are visibly reduced
even by the first bath. Try this', and you
will be able to wear the smartest shoe
of your size in perfect comfort.

;sMTR~ATE5 l

obtainable from any Chemist.
Prices 2S. a half-pound and
3s. 3d. a pound. Complete
satisfaction is Kuarantet-d
every user or money will be
refunded in full immediately
and without question.
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Plcnsc mention the •' Pictiiregoer" when
rcplving to tliis advertisement.

Guy Fawkes (Stoll; Xov. 5).

Scventccnth-ccntury romance woven
around the famous traitor with ex-
cellent photoijraphy, lighting, and acting
by Mathcson Lang, Nina \'anna,
Edward O'Neil, Jerrold Robertshaw,
-Shaylc Gardner, Lionel D'Aragon,
Peter Dear, Robert English, and VVyn-
dham Guise. Topical entertainment

;

read the story on page 31.

Her Fatal Millions (Jury; Nqv. 9).

Plenty of laughs in this somewhat
lar-fetched comedy of a jeweller's

assistant who masquerades as a man.
\'iola Dana stars, and Allan Forrest,
Huntley Gordon, Edward Connelly,
Kate Price, Peggy Brown and Joy
W'inthrop support.

Her Mad Bargain (F. B. ().; .\\,v. 19).

Sentiment and suffering in five reels,,

with Anita Stewart as sufferer-in-chicf.

Cast includes Arthur Edinuiu! Carewe,
Helen Raymond, Atlele Farringtoii
Percy Challenger, Gertrude Astor,
Waiter McGrail, Ernest Rutterworth,
and Will Badger. Improbable, but
entertaining.

Heroes and Husbands (.-Iss. First
Xnlioiiiil; A'crv 22).

hi whicli a lady novelist successfully
handles her own love afTairs. Attract-
ively produced and acted by Katherine
Mac Donald, Nigel Barrie, Charles
Clary, Charles Gerrard, jMona Kingsley
and Ktliel Kay. Light comedy-drama.

Heroes of the Street (/ /> (> : Xor 12).

I'or kids of all ages. It has a dog.
fights, policemen and Wes liarry,

supported by jack Midhall, Marie
IVevost, Peaches Jackson, Philo Mc
Cullouuli, .A-uie Heron and Will
W.illmg.

His Brother's Wife (1/ '.(//(/ rr/,j,\.- .V.-f

12).

Barliara La M.trr and ( laston Glass
in a u»*u:\ triangle dram.i smoothly nro-

dueed .md well .acted by all conci-.iietl.

Otliers in the cast are I*"r,tnki( l.v.

John .Saiujiolis. David Hutler. Dons
Pawn. I'.ihel Shannon at ! .Martha

Malto.\.

His Mysterious Mission {Vilagrafh:
Nov. 25).

A healthy tale of adventure, love, and
intrigue in South America, starring

Earle Williams, suported by Gertrude
Astor, George Field, Claire Du Brcy,
Coy Watson Jnr., James Conway,
Louis Dumar and Leonard Trainor.
Good entertainment.

The Hotel Mouse (Jury; Nov. 1).

Adapted from the crook stage-play.

The characters arc not very prepossess-

ing, but the cast is a good one. and in-

cludes Lillian Hall Davis. Josephine
Earle, Morgan Wallace, and Campbell
Gullan. Fair entertainment.

The House of Mystery (C K.;
Nor. 1).

Another " Tex "' detective story, in

which a gang of crooks utilize the

craze for spiritualism to aid their

nefarious pursuits. Glen White is the

star, and John Costcllo. Ethel Russell,

Harold Voshurg, Zaidce Burbank,
Cecil Kern, David Wall and Florence

St. Leonard also appear. Good enter-

tainment.

The House of Mystery (.Sloll; Nov l«i

A I-'rench pnuluction featuring 1\.

Mosjoukine. supported by He!:.
Darly, Charles \"anel, Frane;

Mussey, Lemone Geiuv<iis, CoIIiiil,

Strijeosky, anil I'ortkevitch. Thrill-a-

mmiUe drama. _
The Impersonators (/ni .• Nor 12).

Buck Jones ni a dashing romanti<r

Western story m which the star's

personality an! clever horsemanship

are the chief attractions. Kenec

Adoree, H.irold Miller, Charles K.

I-'rench, Philo McCullough and Sidney

Dalbrook support. .Stereotyped, but

good of its cl.iss.

The Knock-Out (.\'afoleoii : Nor 12).

.\ r.niish sporting coster yarn, with

good humtirous scenes, two fights, a

liorse race and Rex Davis. Lillian Hail-

Davis. Josephine Earle, Tom Kexnolds,

tiuy B.illinuer Julian Koyee, J.
I<

Tcizcr. ( iood iKjpu'ar l.tie.

(Ci'iitiimed 01 f'lige WH
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Wonderful PermariGnt Waving

Sent on
7 Days'
Free Trial

A Home Permanent
Waving Outfit (which

gives exactly the same
result as illustrated). Price

from 1 Guinea.

The Gaby Process takes 7 minutes only and IS NOT AFFECTED BY WASHING.
REDUCED) 10/6 Average Side Curls.
SALON } 1/11 6 Average Front.
PRICES ) 3/3/- Average "Bobbie" or whole head.

Write for free Booklets if you cannot call.

^0^ (PERMANEM WAVING SPECIALIST ONLY.)

/ • V 5, BLENHEIM STREET, BOND STREET
y^CtMyli (Oxford Street end) LONDON, W.l.
^^ 2 J'' Agent for Recamier Products.
""^^^ •^ Latest Branch : 2, Harrow Rd.,W. {Open all dau Saturday.)

iSBiii;:: ;ai!:!;2;.-M3ss:i; rsK? *;iiii!!!!3»a)B

^n Ideal
Present

ThePICTUREGOERS
BONANZA PARCEL

c ON i AIN>-

60 Picture Postcards of Film Favourites (all different).

20 Ditto, tinted in colours.

3 Sets of Beautiful Pfiotogravure Portraits _(size Sins,

by 6ins., 32 in all) of World-renowned Picture Players.

18 Different Photo Buttons of Stars in Filmdom.

The Parcel complete .sent Post Free for

SEVEN SHILLINGS AND SIXPENCE.

"I have found Siiko-

dono in every way

most beneficial. I

should recommend all

my fnends to use it
"

*' Silkodono is the best

dressing for the hair

I know It keeps hair

and scalp in perfect

condition
"

^cmie rcrr

ine Qlair
"Oc

A FEW applications of

SILKODONO will

soon prove to you that it

has extraordinary powers of

arresting and strengthening

falling hair, and banishing

scurf, dandruff and scurf

irritation. .SILKODONO
makes the hair wonderfully

thick and wavy, and, in

addition to being a certain

refnedy for ailments of the

hair and scalp, it is a delight-

ful tonic and dressing.

OlDYOKTS)
I
J/ye Magic Hair Remedy

ATONIC AND A
DRESSING

<il your tt>rmi*t. M
l>Mjbk Sim. il I

poBt n*r in IK.
H«l Lion S'

n or HaiHrctt^r \jtx^ BotUe. 2/t,

not in ttork, «rc «tll lupply direct.

SILKS TOILKT to. (I>^>^ I'-l

rt, Hoibom, Lon.lon. W ( 1

7^^^S2Sm>

HoldFasttoSeautv'
The Ganesh Treatments and Hr<'|)afati.>iis uf Mrs. .-Vdair. tlic ira.hn;; ^
Beauty .Specialist, have prove*! to thousands of women throu;:hout

the w(irld that Youthful Heauty c-an he restored and ntaineil in

spite of ajie or feature. These famous Preparations are under

Royal Patronat,'e and reenmmendefi by the .Medical IV'fi^sion.

Writ^ Jor Jree advia anil hmiklrl.

To test the merits of the Ganesh Beauty
Preparations a Sample Box will be tent on

receipt of 5 6, post free, containing the

Eastern Muscle Oil, Diable Skin Tonic, Lily

Lotion and Special Eastern Cream and Powder.

jrCrs. E.J^ckiir
11,;. t ](, .

92, New Bond Street, London, W. 1.
PARIS. BRUSSELS. NEW YORK.

[lib extr.t J
<• Ahyo.ui.)

PICTUREGOER SALON, 88, Long Acre, London, W.C.2
;iiiiiiiii;iM:a!iiiiiiii!iiiii;iiiiiiiiiaiiiiiiiiiiiyii!iiiiiiiiiiiiiiiiiiiiiM iiiiiKiiiiiiiiiiiimiiii!

A VENIDA NET
Keeps Shampooed Hair Tidy.

„,^nJe *<m>»ei- 1// I'fiiiilti Sets— single and double iiicsit,

(lip (iiitl frin<ir slitipe — arc giiuriintrcd.

2 f'lr 1/- {White or f!rei/ 1/- each) frnin

Drapers, CV((-/nii7v and Hairdressers. Send
P.C. for leaflet on "The Art of Coiffure"
and " The I'Se of the Hair Set " to

VENIDA, UMITED.
233, Regent Street, London.

HAIP<_>IET <4)
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Film Scenario
writers wanted
I'kdiuckus want oiulinc plots written with

a knowlcflgc of their siiccial needs. Tlicrc

is a great dearth of film-))lay writers, and

handsome prices are lieing paid for

original scenarios. If you have any story-

telling ability, you should master the

techni(|uc of scenario-writing in your

spare time at home. This can easily he

done by means of Mr. Langford Kced's

Course of ten lessons. The Course is

conducted entirely liy correspondence.

You may already have talent for jiicture-

play writing which only needs develoi)ing

to enable you to command a big income.

This Course places at your (lisi)osal the

e.\|)ericnce and skill of the leading

scenario-writer in this country.

One successful effort will pay you

10 to 100 times the cost of the

Course, so it is worth your while.

Write for Prosiiectus giving full informa-

tion regarding this PMRSON.AL
TUITION COL'RSK to the Secretary,

MR. LANGFORD REED'S

Picture-Play Writing Course

THE A.B.C. CORRESPONDENCE SCHOOLS
(Dcpt. 335a), Paternoster House, E.C.4.

I \Xrdleys
I f'rccsia

g A face powder exquisitely fine and

fe pure. Perfects the tint and texture

P of the skin, and leaves it delicately

|: perfumed with the fascinating frag-

^ ranee of the V reesia flower.

p In fii'c linli :

L Nnlural, Rachel, While. Ri>ie and Sttnlan.

I Price 3/3 per box.
^ Of nil Chemist!!, IVrfiimcrs and .'^torrs.

YAF^DLEY & Co.. Ltd..

g 8. NEW BOND ST. I " v

ill{i:iillliilhliliiiiiilllllllllllllllllllllllllll

Ladies Must Live
{Faraiiioniil ; N(n\ ^)

(icorgc Loanc Tucker s last pro-

duction, containins; four stories, sub-

l)lots ji^alorc, and an all-star cast. com-
prising Betty Compson, Mahlon Hamil-
ton, Lcatricc Joy, Gibson Ciowland,

Jack Gilbert, Snitz Edwards, Marcia
Manor, Jack McDonald, Lucille

irutton, yXrnold Grct^j;' and Luie W'ar-

rcnton. I'^air entertainment.

The Leopardess {Rcalarl-GaiimonI ; Sov.
5).

Melodrama witii effective South
Pacific settings, well staijcd and acted

by Alice Brady, Monta},ai Love, Charles

Kent, Geor,i;c lUianjjer, Marijucrite

Forrest and Gloric Ellcr. For un-

sophisticated fans only.

The Little Clown (Ri-alarl-datiiuoiit ;

Nov. 26).

A charmiiifi circus comeily-drania,

starring: Mary Miles .M inter, supported

by Jack Mulhall, Winter Hall. Helen
Dunbar, Cameron Coffey, Neely Ed-

wards, Lucien Lilllefield and Zelma
Maja.

Lost And Found ((ioUhcyit; .Vot- >).

E.x(|uisite .South Sea island settings

and a colourful and vivid melodrama,
cai)itally played by Pauline Starke,

Tony Moreno, House Peters, Mary
Jane Irving, Rosemary Theby. George
.Siegmann. William \'. Mong, Carl Har-
liaugh and David Wing. f'.xcellent

entertainment.

Love, Intrigue, Passion (.S7i(i(/ii."i7'/(iv.v;

A'of. 12).

Lucy Dorainc in an exiieiisive Ger-

man i)roducti()n, which it is impossible

to take seriously. .Some beautiful sets

and exteriors, but the ])lot is of the

probkin persuasion and is allow^-d to

run absoliilidy wild.

Madam X ((iiildi^'yn : .V('T' 12).

A re-issue of the Pauline Frederick

dr.ima adajited from the stage play of

the same name. Casson l'"erguson

oi>l>'>sitc the star. Pauline Frederick's

finest film. Don't miss it.

The Madonna in Chains (Kilii,i< : SC-,-

High-power romantic melodr.ima

• iboiil an artist and two famous dancers.

Mac Marsh in " '1 ill Stars, E. K. Lin-
\Ve Meet Again." coin and Martha

Mansfield, sup-

ported by Wini-
fred Hudnut
(Mrs. Rudolph
\"alentino), and
Joseph Striker.

Good dramatic
fare.

Main Street
(F. B. O. :

Sov 26).

An excellent

picturisation of
Sinclair Lewis's
novel of small-

town life. Cast
comprises Monte
Blue. Florence
\'idcr, Robert
Gordon, Noah
Beery, Alan Hale,

Louise Fazenda,
Harry Myers,

Josephine Crowell,
Otis Harlan. Gordon Grif-

fith, Lon Poff, Gilbert Clayton,
Kstelle Short and Kathleen Perry.

The Man Next Door {Vitayraf'h; Sov
12).

Alice Calhoun in a siiuply told, but

effective lovc-romancc. James Morri-
son, David Torrence, Frank Sheidan,

John Steppling, Mary Culver, Lillian

Lawrence, Adele Farrington and " Pal"
in support. Light, but very bright.

Man Versus Beast (P. B. O.; Sov. 8).

Colonel l-nuis Shuman's hunting
pictures. Big game photographed in

its native haunts in Africa. Excellent
entertainment of its kind.

Mixed Faces (l-ox: Sov. 26).

William Russell in a very improbable
story of two men who exactly resemble
one another. The star's dual role and
a well-staged motor accident are the

chief attractions. Rence Adorce oppo-
site, also De Witt Jennings, Elizabeth

(Harrison, Charles French, Eileen Man-
ning and Harvey Clarke.

Motherhood (Regent; Sov. 9).

Anti-war propaganda from a new
angle, with Dick Barthelmcss and Nazi-

mova in their first scrcen-rolcs. Gert-

rude Berkeley plays the chief support-

ing role. Interesting entertainment.

Only A Shopgirl (Waltiirdnxc; Sov. ^).

Excellent melodrama, as the title

.suggests, with a fine cast, which in-

cludes Mae Busch, William Scott,

Estelle Taylor. Claire Du Brcy, Joseph-

ine Adair, Wallace Beery, James
Morrison, and Tully ^L'lr.shall.

One Wild Week (Realart-Gauwont;
Sov. 12).

Really good, bright entertainment

with Bebe Daniels as a hoyden revel-

ling in her first week of freedom from

a tyrannical crook-guardian. In the

cast are Mayme Kelso. Edyth Chap-

man, 1-Vank Kingsley, Herbert Stand-

im:. and Edwin .Stevens.

Peter the Great (F. B. O..- Sov. .=i)

All about a great king, who was also

a great sinner and a great man. A
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German-made feature, starring Emil

Jannings, Walter Jaassen, . Bernhard
Goetzke, Alexandra Sorina, Dagny
Servaes, and Cordy Millorvitsch. An
impressive movie, notable for the ex-

cellent character acting of Jannings
and Dagny Servaes.

The Power of a Lie (European; Nov.
19).

An everyday story superbly produced
and acted by Maude George, Mabel
Julienne Scott, Earl Metcalf, David
Torrence, Ruby Lafayette, June El-

vidge, Phillips Smalley, Stanton Heck
and Winston Miller. This is adapted

from Johann Bojer's novel of the same
name. Don't miss it.

Remembrance (Goldivyn; Nov. 26).

Claude Gillingwater in an excellent

sob story about an unappreciated

father. Patsy Ruth Miller, Cullen

Landis and Kate Lester support.

The Rocket Signal (Walkers; Nov. 19).

Rod La Rocque, Virginia Hammond,
Albert Hart, Nora Cecil and Irving

Brooks in a crook story with a novel

ending. Fair entertainment.

Safety Last (IV. & F.; Nov. 12).

This month's comedy high-spot and
Harold Lloyd's best film to date. Ex-
cellent stunts, thrills and humour.
Mildred Davis, Bill Strother, Noah
Young and W. B. Clarke support.

We heartily recommend this.

Saved by Wireless (Phillif's; Nov. 5).

A sensational mystery drama of the

sea with a big climax and a hero who
knocks his enemies down like ninepins.

George Larkin and a radio set star,

with Jacqueline Logan, Minna Ferry
Redman, Harry Northrup, William
Gould, Wilson Hummell, Andrew
Arbackle, Monte Collens, Gene Mackay,
Frank Whitson and Red Rose in sup-

port. Not for the critical.

The Scandal (Granger; Nov. 19).

A British production ' based upon
Henry Bataille's play made in London
and Nice. Eternal triangle story

rather heavy, but well acted by Hilda

Bayley, Madame dc la Croix, Henry
Victor, Vanni Marcoux, and Edward
O'Neil. Good social drama.

Shirley of the Circus
(Fox; Nov. 19).

Shirley Mason's most
spectacular production

quite improbable, but

containing much pleas-

ing detail and circus

work and a thrill

climax. Also Alan
Hale, Crauford
Kent, George
O'Hara, a n d

Maude Wayne.
Seasonable fare.

Soul of the Beast
(Jury; Nov. 26).

Another one
for kids of all

ages. Madge
Bellamy and
Oscar, the ele-

phant, share

stellar honours
in this circus

Pict\jre5 and Pict\jrepver

story which has beautiful settings and
photography and Cullen Landis, Noah
Beery, Vola Vale, Harry Rattenbury,

Carrie Clarke Ward, Lincoln Stedman,
Bert Sprotte, and V^ernon Dent.

Star Dust (Moss F^mpires; Nov. 1).

A satisfactory stage story by Fannie
Hurst, convincingly told and well acted

by Hope Hampton, Edna Ross, Vivia
Ogden, Gladys Wilson, James Rennie,

Thomas Maguire, Mary Foy, Charles
Musset, Ashby Buck, Noel Tearle,

George Humbert and Charles Wellesley.

Sure Fire (F . B. 0.; Nov. 5).

Complicated Western drama with

Hoot Gibson as a man with a perfect

genius for getting mixed up with his

own and other people's troubles. Molly
Malone, Breezy Eason Jnr., Harry
Carter, Fritzi Brunette, Murdoch
McQuarrie, George Fisher, Charles
Newton, Jack Woods, Jack Walter.s,

Joe Harris and Steve Clements.

Success (Jury; Nov. 5).

A fascinating behind-the-scenes

drama of American theatrical life, with
a cast including Naomi Childers, Dore
Davidson, Mary Astor, Brandon Tyan,
Lionel Adams, Robert Lee Keeling,
Billy Quirk, Gay Pendleton, and John
Woodford. Excellent entertainment.

Till We Meet Again (M^. & T.; Nov. 26).

Mae Marsh in an appealing role in

a crook and society melodrama. Sup-
porting Mae are Norman Kerry,
Martha Mansfield, Julia Swayne Gor-
don, Walter Miller, J. Barney Sherry,

Tammany Young, Dick Lee, Danny
Hayes and Fred Kalgrcii.

To Have And To Hold (Paramount;
Nov. 12).

George Fitzmaurice's production of

Mary Johnston's romantic novel of

James I. times and the early Vir-

ginian colonists. Strong cloak and
sword stuff, magnificently staged and
acted by Betty Compson, Bert Lytell,

Theodore Kosloff, W. J. Ferguson, Ray-
mond Hatton, Claire Dubrey, Walter
Long, Anne Cornwall, Fred Huntley,
Arthur Rankin and Lucicn Littlefield.

Excellent entertainment.
(Continued

- on page

61

62).

Dick
Barth-
elincss

and
Dorothy
Gish in

" Fury."

Is ^ur Hair
NaturallyWavy?

'»""'""oM//fi"""»,.iff^"'":.„/f'"''

More quickly, easily and cheaply
than a gentleman has his morning
shave, you can have and keep your
hair looking naturally wavy.

While dressing, slip West Electric

Hair Curlers into your hair for 10

or IS minutes. Their occasional
and persistent use will impart and
maintain a natural wave effect with-
out the slightest possibility of burn-
ing, breaking or injuring the hair.

No heat ! No electric current is

required ! West Electric Hair
Curlers are magnetic, with rounded
edges and clasp. The hair begins

to take on such a sheen and wavy
fulness that many have asked if the

electric quality in the Curlers does
not itself benefit the scalj) and hair

follicles.

Millions of women whose straight and life-

less hair made them reluctant formerly to

remove their hats have Rratefully attested
the supreme value of West Electrics. Just
try these wonderful Curlers. Vour money
will be cheerfully refinided unless gratify-

ing results are secured; but we know that

once you see for yourself how (juickly and
lieautifully they work you will never be
without them.

.Ample directions for their simple use on
back of every card. Obtainable from
chemists, drajiers, hairdressers, stores,

etc., everywhere. If you have any diffi-

culty, send ]*. P.O., or, in foreign
countries. International Money Order, to

the West Electric Hair Curler Co. (of
England), Ltd. (Dept. 39), 8 Kirby Street,

JIatton Garden, l^ondon, K.C.I, and they
will senil you full .sample standard card
of 4 post tree, together with an interest-

ing leaflet on conditions affecting the

waving of liair. Do it NOW!

-Hone gerttjinr milhoul tht t/.i

WE^E^tHCTRIC

II- the card of 4

Beware of Specious Imllalions

Tilt best

that money can buy

BORWICK'S
BAKING

POWDER
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;
SMALL ADVERTISEMENTS.

;

: 3d. per Word ;:: Minimum 3 Shillings. !

PHOTO Postcards of yourself, 1/3 doz. ; 12 by 10.

KiUargcnieuts, ild., any Photo. Catalogue, samples
free.—Hackett's, July Koad, Liverpool.

£2000 worth of cheap photographic material;

samples and catalogue free.—Hackett's Works,
July Koad, Liverpool.

Cl.\EMAT(KiKAl'H films, machines, accc.-c

series, cheap. Lists free. Kilmcries,

57, Lancaster Koad, Lcytonstone, London.

w ANTED, I'xciureijocr, January, 1922, Is.

Leake, Longford (jranye, Newport, Salop.

r5 to £500 I'AU) H)K CINEMA I'LAVS.
* Experience unnecessary. We teach you.
Particulars Eree. Haydyne Studios, 647,
I'ulham Koad, London.

" rT()MY cTnE.MATOGRAPHS."—Films,
** sale or hire. Lists—I'ictures, 109,

Kenlor Koad, Tooting.

r 5/0/0 per week easily earned. No previous
* experience necessary. Agents wanted at

once. Write full particulars N.C., 87, Lonj;

Acre, W.C.2.

•' PICTURES," also " PICTURE SHOWS "

^ for sale; also collection 500 Star's Photos.
Olfers : 20, Rroui;hton Road, Wallasey.

UNIQUE DOLL, representing little Jackie Coogan,
the Children's Film I-'avourite, price is. 2d.,

post free, from " Picturegocr " Salon, 88, Long Acre,

London, \V.C.2.

HOW to Make Money by Writing for the Films.

—

" Cinima Plays : How to Write and Sell lliem
"

tells you how to siirccc<l in this lucrative work.
Prire 3s. <)d., post free, from " Picluregoer " Salon,

80, LoMR Acre, London, VV.C.2.

SVVX lAL OFI"i:i<. .\ colliction of 100 ChartniDg

Picture Postcards of the most popular Kincma
Playirs, beautifully printed in photogravure and
artistiiallv tinted in colours; mounted in handsome
allium with spares for 2<K) cards, lettered on front in

gold: ' .My lilm lavourili'S." Price, 10s. (>d. complete
and post free, from "Picturegocr" Salon, 88, Long
.Acre, I.oikIoii, W.C.

S^
TAMPS ! STAMPSV STAMPS! The PICfUKE-
GOEK Packets of British, Colonial, and

I'oreigii stamps are the best value <'ver offered. 100

all different for is. oil. ; 250 ditto for 2S. 3d. ; and 500
ditto (a splendid (olli ctioii) for .(S. od. Special packet

of 50 dilfennt lii(.disli stamps lor is. 3d. Postage

pai<l on all packets.- PIC I UKIiGOEK Salon, 88,

Long Acre, London, \\ .C.

MY FlLid Y A\C)i; l< ITES^ ALBUM, specially

designed for lollectors of pii ture (xistcards

of Kineina Stars. Prins . is. 'kI. to holil 150 cards:

2S. to hold 200 ; and ^s, to hold 300, beautifully bound.
An ideal present for anyone.— Picturegocr Salon,

88, Long .\cre, L(>ndon, W.C. 2.

F~
TlM I\\V(HJI<IIKS'oN postcards. Special

I'aiket ol fio, all different, as selected by us,

beautifully printed in brown photogravure ;
price

3/-, jxisl free ; or smaller packet of 30, all different

1/9, |xist free.— Picturegocr Salon, 88, Long Acre,

London, W .C.2.

READ THIS CAREEUI.LV. Recent addi-

tions to oiir slock of picture postcards
are ; .Av;ius Ayres, Hetty lialfoiir, Constance
Uiiiney, .Monte Hlue, Flora le lireton, Hetty
lilythe, (Iiork'es Cirpeiilier, Uetly (dmpson,
Jackie Cooiian. Elsie l'iri;iison. Harri-on I'ord,

(iastoii (ilas^. Coriinie (inffilh. Karbara La
Marr, ll.irold I.loyil (with spectacles), Louise
Lovely, K.ilhenn. M ;.< I lonald, Mae Marsh,
Colkeii Moore. Aiilonio Moreno, Mae .Murray,
Ramon Nov.irro. I'ol.i \eeri. Il.iby I'eKk'y,

Eileen Percy. House Pi lir-, Lewis Sloiie,

Eric Von Siroheiin. ( on-l.ince TalmaiUe,
.Niirma Talm.idee. ( oiiway Tearle. .Mice Terry,

Kiidolph Valiiitino (Iniir ilirfereiil I, and E.'irle

\\illiani-. All 111 -, pi.i t;lo--y siyli real photo-
^;rapll~. Price .lil. v.ieli, posl.ige extra; or l/(>

ilo/eii post free. Friun Puliiregoer .'salon,

MS, Lime Acre, London. W.C.J.

What A Wife Learned {Ass^ hirst

National; Nov. 26).

Marital misunderstanding and a

thrill climax. John Bowers, Milton

Sills, Mar}^ueritc De La Motte, Evelyn
McCoy, Harry Tod, Aj^gie Herring,

Francclia Billington, Bertram Johns,

Ernest Butterworth and John Steppling

act well. A good domestic drama.

What Love Forgives {Walkers; Nov. 5)

This movie takes some forgiving.

Played by Johnny Hines, Barbara
Castleton, John Bowers, Bobby Connel-

ly, Muriel Ostriche, Florence Coventry,

Joe Smiley, and Hazel Coates. It is a

not too pleasant story of love of all

kinds. Obvious, but excellently pro-

duced.

When Husbands Deceive (W. & F.;

Nov. 26).

Leah Baird wrote the scenario as

well as acting the leading role in this,

which is screened popular fiction of

the best (or worst!) type. Well pro-

duced and acted by the star. Jack
Mower, Eulalie Jensen, William
Conklin, Katherine Lewis, John Cossar

and " Teddy." Good domestic melo-

drama.

While Satan Sleeps (Faramount; Nov.

Peter B. Kyne won't recognise his

story, this is simply sobstuff laid on
with a shovel. Jack Holt is excellent,

so are Wade Botelcr. Fritzi Brunette,

Mabel Van Burcn. Will R. Walling, J.

P. Lockney, Fred Huntley, Betty

Francisco, Sylvia Ashton, Bobby Mack
and Herbert Standing. Keep away if

you're critical.

Whom the Gods Would Destroy
(Renters; Nor. ,s).

A war story which took eighteen

months to produce. Pauline Starke
stars, with Jack Mulhall, Kathryn
Adams, Walt Whitman, Henry Clarke

and Charles i-Vench in support. A be-

lated release.

The Woman's Side (.Iss. ['irst National:
Nov. 22).

Katherine MacDonald in a hmg-
drawii-out drama of American political

life. Beautifully produced and
(.rticicntly played by the star. Edward
Burns. Dwigbt Crittenden, Ora
DevercauN .ind Wade Botelcr.

The World's Applause (/'nramounl

:

Nor. 26).

I'.ebe Daniels and Lewis Stone in ;i

stai;e ;in(l society story, la\ islily pro-

Monte Blue tn "Main ."street

duced and well acted. Cast also in-

cludes Kathlyn Williams, Adolphe
Menjou, Brandon Hurst, Mayme Kelso,

James Neill and George Kuwa. Good
entertainment.

The Woman Conquers (Ass. hirst

National; Nov. 5).

Artificial plot, but good Alaskan
scenes and a real blizzard. Katherine
MacDonald stars, supported by Mitchell

Lewis, Bryant Washburn, June El-

vidge, Clarissa Sclwyn, Boris Karloflf

and Francis MacDonald. Good enter-

tainment.

Your Friend And Mine (Jury; Nov. 12).

A well-produced triangle story star-

ring Willard Mack and Enid Bennett,

supported by Elliott Dexter, Pat Moore,
Mary Jane Irving. Helen Jerome
Eddy, Turner Savage, Lloyd Whitlock,

Barbara Worth, Arthur Hoyt and Jean
Cameron. A mediocre movie.

The Yosemite Trail (Fox; Nov. 5).

Dustin l-\irnum in a picturesque if

familiar story about two men anil a

girl. Irene Rich opposite, also Walter
McGrail, W. J. Ferguson and Frank
Campeau. An average Westerner.

Ziska (Cauinont ; A'cf. 19).

An Italian picturisation of Marie
Corelli's reincarnation story very well

done with llcana LeonidotT in the chief

role. Good spectacular romance.

QUALITY
AND

FLAVOUR"BOURNYILLE Cocoa
i SEE THE NAME radbUPy ON

MADE UNDER
IDEAL

CONDITIONS

EVERY PIECE OF CHOCOLATE

4



NOVEMBER 1923 Rict\jres and Pict\jre^uer 63

THE

PICTUREGOER'S
BARGAIN SHOP

Cprr/^TAT OI?!?!?!? ^ collection of loo Cha^mi^g Picture
Olr £<V^X/\Jai v/X^ Jl Cji\ Postcards of the most popular Kinema
Players beautifully printed in photogravure and artistically tinted in colours;

mounted in handsome album with spaces for 200 cards, lettered on front in

gold " My Film Favourites." Price 10/6 complete and post free.

POSTCARDS.
In Glossy Sepia Style—Real

Photographs.
AgnCT Ayres, Betty Balfour,
Constance Binney, Monte Blue,
Flora le Breton (2 different),

Betty Blythe, Georges Carpentier,
Betty Compson, Jackie Coogan,
Elsie Ferguson, Harrison Ford,

POSTCARDS IN

PACKETS.
Picture Postcards of Film Favour-
ites in Brown Photogravure Style.

.\11 different, as selected by us.

30 for i/9, 60 for 3/-,

post free.

Gaston Glass, Corinne Griffith,

Barbara La Marr, Harold Lloyd
(with spectacles), Louise Lovely,
Katherine MacDonald,Mae Marsh,
Colleen Moore, Antonio Moreno,
Mae Murray, Ramon Novarro,
Pola Negri, Baby Peggy, Eileen
Percy, House Peters, Lewis Stone.
Eric Von Stroheim, Constance
Talmadge, Norma Tahnadge,
Conway Tearle, .Alice Terry,
Rudolph Valentino (4 dififerent;,

and Earle Williams.
Price zd. each, postage extra, or

2/6 dozen, post free.

KINEMA XMAS
CARDS.

Set of six charming hand-coloured
Xmas Greeting Cards, with photo-
gravure portraits of such prime
favourites as Mary Pickford.

Charhe Chaplin, Pearl While,
Owen Nares, Violet Hopson, and
Stewart Rome, complete with
greetings, tied with coloured cord

and SIX plain envelopes. Price

1/3 the set of six complete, or two
sets for 2/-, post free.

ALBUMS.
Specially designed for Kinema

Star Postcard Gollectois..

To hold 150, 1/6 ; to hold 200,

2/- ; to hold 300, 3/-. Lettered

on front, " My Film Favourites."

HANDBOOKS.
" How to Become a Film Art iste."

2/3. post free.

" Practical Hints on Kinema
Acting." 3/g, post free.

" Kinema Plays—How to Write
and Sell Them." 3lg, post free.

Kinematograph Year Book, 1923.

5/6 post free.

FOREIGN
STAMPS.

Our packets of British, Colonial, &
foieign Stamps aie the best value
ever offered. 100 all different

for IS. od. ; 250 ditt for 2s. 3d.

;

and 500 ditto (a splendid collec-

tion) for 4S. od. Special packet

of 50 different English Stamps for

IS. 3d. Postage paid on all

packets.

YOUR
OWN PHOTO

Reproduced from your own
portrait on a picture postcard in

glossy black and white.

Price 3/6 per dozen; or in glossy

sepia, 4/6 per dozen.

Delivery within 10 days.

Marvellous Value.

BOUND VOLUMES.
"PICTURES"— Handsomely
bound in Blue Cloth, and lettered

in gold and silver, with index and
title-page complete. Vols. 15

to 20 in stock. Price 7/6 each,

or 3 for £1 I 0, post free.

il' extra each vol. for postage abroad

COMPLETE NEW LIST OF KINEMA
NOVELTIES SENT FREE ON APPLICATION.

THE PICTUREGOER SALON,
88, Long Acre, London, W.C. 2.

T^rrr^rrrm

DAYLIGHT
CINEMA SHOWS

AT HOME
No Screen, No Ream, of Liffhir,
/^o Trouble, No Dark. Roottl.
£as/cr to H^orJk. than a Gramophone.

ANY FILMS YOU LIKE
Here is the most fascinahng of all home entertainments. By joming our or

any of the many film libranes and fiaving a " MOVIESCOPE" in vour borne,

you can enjoy " the pictures" from your own arm chair. You need NO screen.

NO lamp. NO large loom; the pictures are perfect—sharp, clear, and bright.

Daylight or the reflection of an electnc house light or gas lamp is quite sufficient.

NO adjustments to make. NO focussing. NO trouble.

The

measures only I 2 ins. high, by 6 ins. deep, by 6 ins.

wide. Weigns only 4i lbs. Can be placed anywhere,

has NO complicatwi mechanism and takes the standard

films as shown at the biggest halls, List of good BIm
libranes with their film hire terms and any further

particulars from the Sole Distributors:

50^
POST FREE

J,

'{L
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"LUVISCA" BLOUSES
READY-TO-WEAR.

are obtainable in all the newest

styles and designs. None
genuine without the Neck Tab.

"LUVISCA" standard guaran-

teed Blouses with the BLUE
Neck Tab are the best possible

value in "LUVISCA." Any
Blouse bearing this Tab not

giving unqualified satisfaction

will be immediately replaced.

looks like silk, is more
durable than silk, and
is cheaper than silk.

THE remarkable

range of de-

lightful colour-

ings in which
"LUVISCA"
is obtainable

makes it Ideal for

Blouses, Dresses,

Children's Frocks,

etc.

ALL LEADING DRAPERS
SELL "LUVISCA"

in latest shades and colourings.

including new cord effects. 37-38

inches wide.

STRIPED Q/111 Per
DESIGNS Om^ yard
PLAIN AlC Per
SHADES **/" yard

if any difficulty in obtaining

"LUVISCA" please write to the

Manufacturers. COURTAULDS.
Ltd. (Dept. 86). 19Aldermanbury.
London. E.C.2. who will send you
the name of the nearest retailer

selling it, and an illustrated

Booklet giving particulars.

" LUVISCA "
(Re,j.)

The mateiial pai excellence for

Shirts, Pifjamas, Soft Collars, etc.

IIIIIIU
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i TiHLMB^GQRM l

I PICTURE POSTCARDS |
I OF FILM FAVOURITES |
g SIXTY all Different as Sdectcd by us J
1 Price THREE SHILUNGS, pott free, or =
1 30 for 19. g

I Hand-Coloured Postcards of 1
i all the Popular Players : J
^ Mary I'ickford, Charlie Chaplin, Douglas ^
g I'airbanks, W. S. Hart, Norma and Constance g= Talmadge, Pearl White, Stewart Rome, Violet ^= Hopson, Ivy Close, Tom Mix, Dorothy Gish, g
g Lillian Gish, William Farniim, Elsie Ferguson, ^g Sessue Hayakawa, Peggy Hyland, Thomas g
g Meighan, Priscilla Dean, Wallace Kcid, Elmo g
g Lincoln, Charles Ray, Antonio Moreno, Owen g= Nares, Nazimova, Mary Odette. Eddie Polo, =
g Zoc Rae, Francis Carpenter, (ieorge Walsh, g
g Anita Stewart and hundreds of others. g
g Price 2d. each, postage extra, or any 12 for 2/- g
g post free. g

I "THE PICTUREGOER " Port- |
j folio of Kinema Celebrities 1
J Contains the following SIXTEEN Magnificent gg Photogravure Portraits

:

^
g Size lo inches by 6i inches. g
g Norma Talmadge, Mary Pickford, Nazimova, =
g Pearl White, Douglas Fairbanks, Constance g
g Talmadge, Ralph Graves, Charles Chaplin, ^
g Pauline 1 rederick, Mary Miles .Minter, Lillian g= Gish, Thomas Meighan, William S. Hart, g= Richard Harthelmess, Jackie Coogan, William =
M I'arnum. g
g A!J. noKTii Fh'A^n\r,. g
^ Price ONE SHILLING & TWOPENCE, po.t free, g

I PICTURES ALBUMS of |
1 Kinema Stars g
g No. I contains Mary Pickford, Anita Stewart, g
=f Norma Talmadge, Alice Hrady, Madge Evans, g

lulith Storey. .Arm Pennington, Ora Carew. g
No. 2 contains Dougl.is Fairlianks, Iriing g
( iiinmings, Marshall Neilan. Warren Kerrigan, =

= Ralph Kellard, ]'.. K. Lincoln, Antonio Moreno, g= .lack Pi< kff)rd. g= ReprtKluce<l in the popular brf)wn photogravure g~
.1 vie from the latest photographs. Size of port- =
i.iil, H nichi'9 by (> inchi-s. g
I'm r 1/ each set, or thr- two complete for l/6. g

l~.sl free. J

UNIQUE DOLL, |
r.pr(srntin>: luih- JACK 11-: C(HKiAN. the «
I liil<lrr[i\ i-ilrii r.ivrmritr. prirr 12 pf»st frrr. §

MARY PICKFORD
Iu.iuIi(mI portrait of this world-wide favourite,
irinted in brown on art papi'r, size 25 ins. by 21
ni^. Ideal for framing. Si'curelv packed ami
I".si free (iir I . Art study 'if Marv, size nj iii>

Iw nj iin.. printiM) in twfi colours on plate sunk
riiMiiiil with .iii('igr.ii>h jwKt frti (nr i-.. /xl.

SEND A CARD FOR OUR FREE COMPLETE
LIST OF KINEMA NOVELTIES.

PICTUREGOER SALON,
88, Long Acre, London, W.C^.

Ill!llllllllllllllllllllll|i|

George (Wood Green) and George
(Walthamstow).—I'm not proud of
you both as namesakes. I don't know
which is to blame, but the George who
cribbed the other one's carol on
Rudolph Valentino is no friend of mine.

M. W. (Warrington).—I've for-

warded your letter and wish you luck.

Rudolph's generally pretty prompt
about answering " fan " mail.

J. T. (Worcester).—Glad somebody
appreciates me nowadays. Nobody's
remembered poor old George since the

Valentino craze began. (1) You're
quite right, laddie. "Helen MacGregor"
not " Flora MacDonald " in Rob Roy.

F.I.C. (Dalston).-Thanks for thanks !

I'll ask the Editor about an art plate of
Mildred Harris.

D.N. (Folkestone) and A Kid (Cal-
cutta).—You're a bright pair ! You
send two perfectly good carols

—

and no addresses. If you want
those prizes you'll have to tell the
Kditor where to send them.
Tripe (Liverpool)—Thinks PIC-

TUREGOER is rapidly approaching the
blissful state of perfection. Agreed ! (1)
Wallace Rcid's newest films arc :

—

Roit
Free, Nice People, The Champion,
Clarence, The Dictator and Thirty
Days. (2) The Affairs of Anatol, re-

titled A Prodigal Kniqht, was generally
released on the 29th of the month. (3)
John Rarrymore, born February 1 5th,

1882. He's married and has a baby
daughter, Joan. I may be " Monarch
of the Query," but that's as far as it

goes. Like old Canute, I can't stay the
tide (of questions in my case).

Mawadaiia (South Africa).—Letter
forwarded. (1) Harrison Ford, born
Kansas City, 1892. height 5ft. lOins.,

brown hair and eyes. Not married now.
A Siiv 'Un (Birmingham).

—

" George " please. You may be shy,
but you know how to kiss the blarney
slonc. No need to be scared of me,
though. I don't bite—anything worse
than an occasional stolen apple. (1)
II. B. Walthall was " Thil Stoneman "

in The Birth of a Nation. (2) Other
films of his are : Flotver of the North,
The Ablcminded Lady, One Clear Call,

The Kick-Back and The Long Chance.
Llarmaciiis.—Thanks for bouquet.

If I get many more like that, I'll need
a new hat. (1) Nazimova's appearing
in vaudeville at present, but she'll prob-
ably make some more films later. Her
Aphrodite hasn't been shown anywhere
yet. (2) Natascha Rambova (Mrs.
Valentino) was art director of Salome.

Don't worry your head over Picture-
play problems. We employ a man
to worry for you. His name is

George, and he is a Human En-
cyclopaedia for film facts and
figures. Readers requiring long
casts or other detailed information
must send stamped addressed en-
velopes. Send along your queries
to "George," c.o. " Picturegoer."
93, Long Acre. London. W.C.2.

(3) Ruth Roland dead? Not likely!

She's very much alive and having a
short rest before starting another 15

episodes of peril. Her latest serial is

Ruth of the Range. (4) Art plate of
Mac Murray in June, 1922, issue.

Another on page 6 of this issue.

Enqi'irer (Malvern).— (1) One of
Eillc Norwind's films not mentioned on
your list, is '/he Recoil. He's on the

stage in " The Return of Sherlock
Holmes," at Prince's Theatre, London.
(2) Eille's daughter is an adopted one.

(3) Pronounced I-l-i.

Rip (Nice).— If you're the " most in-

quisitive person on earth," my child,

your other name is Legion. (1) Lillian

Gish, born October 14th. 1896, and
Dorothy Gish. March 11th, 1898. (2)
Lillian isn't married, but Dorothy is

Mrs. James Rmiiic. (3) Mae Murray,
born May 9th. 1886, married to Robert
G. Leonard. Art plate of Mac appeared
in June, 1922. issue, obtainable at our
Publishing Dcpt.. price Is. 3d., post

free.
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Diane (Guildford).—Your letter

about Rudolph was one of many, all

proclaiming the same thing. It doesn't

surprise me. Letter forwarded. Send
stamps, Diane. I'm not a millionaire.

A. C. R. (Thornton Heath).—What

!

You've only just discovered Picture-

goer} My dear child, where have yon
been? (1) Raymond Hatton's about 40.

(2) Height, 5ft. 7ins. (3) Peck's Bad
Boy and Salvage are two recent pic-

tures of his. His next release is The
Virginian. (4) Married to Frances
Hatton.

E. B. R. (Thornton).—You're duly

forgiven. Questions really don't worry
me. It's a case of familiarity breed-

ing contempt. (1) Will Rogers is

married and has three kiddies—two
boys and a girl. The baby of the

family died two years ago. (2) Jimmy
Rogers is one of Will's small sons.

He's a very gifted youngster and plays

in pictures with Dad. (3) Will Rogers
hasn't left the screen, he is still making
two-reelers for Pathe's. (4) Shirley

Mason and Raymond McKee played in

Lovctime. Casts take up a lot of room,
so in future there aren't going to be

any printed in these columns unless the

film's a new one. Send a stamped
addressed envelope and I'll send your
one by post.

A Country Girl (Lines.).—Write
and ask Rudolph for a signed photo.

Send about 2s. in payment. (2) Nita
Naldi was " Dona Sol " in Blood and
Sand. (3) Rudolph is in England at the

time of writing. Article dealing with
The Four Horsemen in November,
1921, PICTUREGOER.

J. E. B. (Broadstairs).—Letter for-

warded. The " spark of human kind-
ness " in my manly bosom still burns
as brightly as of yore.

Roy (Harborne).—No, I didn't get
the letter you lost on the way to the
post. (1) Pauline Frederick was born
August 12th, 1884. (2) Uncertain that

she'll visit England now. (3) Read all

about her in an interview in February,
1922, irICTUREGOER.

Spi.vE (Cheshire).—You do like to

keep me busy, don't you? (1) Milton
Sills born 1882. (2) You'll find all you
want to know about Wallace Reid in

Picturcgocr for February, 1921, and
June and October, 1922. (3) James
Kirkwood supports Dorothy Davcnpor:
in Human Wreckage.

N. C. (Bristol).^—Send a stamped
envelope for any casts you want. Space
is precious. (1) Edmund Lowe starred
in Someone in the House, released
March 6th, 1920. (2) One Man in a
Million, released by Jury's, May 8th,

1922. (3) Jury's release most Metro
films. See Picturegoers' Guide.

Maureen (Coristorphine).—Thinks
it must be simply topping to be an
answers man. Try it for a week
and see what you'd say about it then,
Maureen— , if you still retained your
power of speech. (1) Send your letter

to Valentino here, and I'll see he gets
it. (2) You might ask Rudolph for a
photo of Mrs. Valentino. (3) Beyond

the Rocks, released July 7th, 1923. (4)

Two cousins of Dorothy and Lillian

Gish were extra girls in Orphans of

the Storm.
Bonnie Scotland (Glasgow).—Yes,

I'm a very easy-going young' chap.

Hence the title at the head of these

pages, which is on everybody's lips at

PICTUREGOER offices. (1) David
Powell doesn't give his age. (2) Born at

Glasgow, of Welsh parents. (3) Re-

cent films -6f his are Spanish Jade, Out-

cast and Glimpses of the Moon.
R. H. J. (Johannesburg).—Letter for-

warded on arrival. If Tom Mix in-

tends to visit Africa, he hasn't told me
about itT I'll let you know if he does.

N. L. S. (Lichfield).—You mustn't

bum the midnight oil for me, Nora.

But perhaps you don't need any beauty

sleep? (1) James Kirkwood's 6ft. in

height, rather slender, with deep blue

eyes. (2) He's married to Lila Lee.

(3) His first films were made with Mary
Pickford and Marion Leonard. Others
are :

—

Marriage of the Undcnvorld,
The Struggle Everlasting, Eve's
Daughter, The Luck of the Irish, The
Scoffer, Under Tivo Flags, The Sin

Flood, Pink Gods, Human Wreckage.
Suzanne (Paris).—Always very glad

to hear from all my readers, petite—
whether they're French, English or

South Sea Islanders. (1) All about The
Queen of Shcba in April, 1922, Picture-

goer. (2) Fritz Lieber lives in New York
and at present he's playing in a stage

play there. (3) One of his biggest

successes on the screen, apart from
The Queen of Sheba, was his " King
Louis XI. of France " in // / Were
King. (3) I'm going to persuade the

Editor to give you a nice picture of

Fritz in the Christmas number, so look

out for it.

J. D. (Ealing).—Wants me to ver-

sify. It's the wrong time of year for

a poet, J. D. ; as all but a Scotchman
with me will agree, But take this small

fragment, I can't say you nay. And I

hope you feel pleased now you've got

your own way.
Maisie (Cheshire).—You win Maisie.

Fifty-fifty, please! (1) "Sir Marcus
Ordeyne " in The Morals of Marcus,
and " Julian Rolfe " in The Lazv and
the Woman were both played by
William T. Carleton. (2) Some of

Corinnc Griffith's newest films are :
—

Received Payment, Island Wives,
Divorce Coupons, Six Days and The
Common Law.
D. C. (Ireland).—Send to " Pictures

"

Salon for a postcard list. I'm sure

you'll like the new postcards of Rudolph.
So you're thinking of transferring your
young affections to Clive Brook?
What are the Wild Waves Saying?

This. " We are wild because despite

hairdresser's attentions we can't do
Marcel credit because your scalp is in

a bad way and your hair is full of

dandruff." But there won't be any
" wild " waves if you invest half-a-

crown in a bottle of " Silkodono," the

Magic Hair Remedy. It is a tonic and
a dressing in one, and makes the hair

beautifully thick and wavy.

TWO LITTLE IMPS
{Continued frotn page 46).

child star to be featured crying and
laughing together in a big close-up."

She then rapidly sketched her own and
her sister's careers as follows.
" I was born in Scotland," she

said, " and I've crossed the Atlantic

twice. Jane was born abroad,

but we live in New York, on Broad-
way. In the same place as when we
left pictures four years ago. Jane's

first movie was A Daughter of the

Gods, mine Neptune's Daughter. Both
were Annette Kellerman films. Then
we were starred together in lots of

Fox comedies, besides playing in other

pictures, Theda Bara's amongst them.

Let me see, there were Trouble
Makers, Two Little Imps, Dixie Mad-
caps, and Hickiville Terrors. Our
last was " Szi'at That Spy."
We discussed Hollywood versus Lon-

don, and various theatres the children

have visited. I think they've

seen more of London during their brief

stay then we dyed-in-the-wool

Cockney's see in a lifetime. " We liked

the Old Curosity Shop," said Jane.

Then, after another penetrating glance

at me. " Kather-een. Who does she

look like?" Then Mamma Lee came
in. Mrs. Irene Lee, once a noted
classical dancer, is a young, slight, fair

haired woman, dressed ever so simply
in black. Watching her it was easy to

see whence came Katherine's winning
smile and Jane's " pep " and sense of
fun. She had to be assured that her

babies had entertained me nicely.
" Like all things feminine," she smiled,
" my girlies go by contraries, for they
really are obedient, well-behaved
kiddies in real life, nothing like their

stage or screen selves."

They are dead keen on their work too.

I was allowed to stay and listen to them
rehearse a new ukclele number, on my
promise to be very quiet and good and
not interrupt, and listened with great

enjoyment to their clear young voices.

This over, they danced about the room
in great glee and we had chocolates
all round. At last I rose to go. " Jane.
Who DOES she look like?" whispered
Katherine, desperately. Again two
pairs of eyes scrutinised my reddening
countenance. (Mother was safely out
of the room), " I know," shouted Jane
triumphantly. " She looks like ,"

naming a certain kinema star, to whom,
for her sins I have twice before been
told that I bear a great resemblance.
" Yes," said Jane, with great satis-

faction. " You really are like Miss
Dash Blank." " Um-m-m," she mused,
lifting up her piquant face for a kiss.
" Miss Dash Blank's getting awful
stout and oldish looking these days."
Which thrice-blessed remark restored
at a bound my banished years and
dignity, and proved conclusively that,

talented and precocious beyond their

brief span of days though they may be,

Jane and Katherine Lee really are, as
the caption on their latest photograph
aptly assures us, " fust Kids, that's

all." J.L.
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'^ITHIN the December issue of

The Picturcgoer you will find

many more pages than usual, some
of them in colours. It is to be the

best issue we
Concerning have ever pub-
Cliristmastide. lished, and will

be packed with
seasonable articles and stories. A
special feature is a Complete Guide
to lieauty, specially compiled by a

number of leading screen artists

;

there are al.so interviews with Rex
Ingram and Alice Terry, Gladys
Cooper, George Arliss, and others;

the story of Douglas Fairbanks in

Robin Hood; Dancing Time, by
Flora Le Breton, and a beautiful

two-colour frontispiece of Rudolph
Valentino as " Julio," in The Four
Horsemen. This last in response to

many requests. The charming col-

oured Christmas cover has been
specially posed for you by Ivy Duke.

]\/TAP>I':L Forrest (Mrs. Uryant

Washburn), sends us a thought
the six essentials of a good

These are," says Mabel,
" (1). A c t i on .

Sub-titles merely
beg the question.

It is better to

reconstruct than to have too many
sub-titles. (2). i:)irectness. The
old adage ' hew to the line ' is

a good one to follow, and counter-
plots only distract. (3). Natural-
ness. Whilst every effort should be

made towards originality, natural-

ness shoujfi never be sacrificed to

gain that end. (4). lU-auty. Too
much contrast is a mistake, and tin-

re|)iilsive should never be allowed to

submerge the biautifnl. (5). A defi-

nitf object. What is the theme? At
what is tlie author driving? He
must have a clear motive and aim

upon
movie.

According
to Mabel.

for it by the most direct route.

(6). Clearly defined characters.

Inconsistent people exist in feal life,

we know, but they do not count very

much. Leading figures in a drama
must stand out with cameo clear-

ness." Excellent. What do you
think?

IN the January issue one or two old

features will be discarded and
many new ones inaugurated. Some
of these are suggestions sent in by

yourselves.
Let's All Amongst them

Be Editors ! were the follow-

ing, and I should

like to know which of these find

most favour in the eyes of every-

body. You can have until the end
of this month to make your choice

and advi.'ie me which suggestions to

adopt and which to discard. It will

be a lesson to you in the arduous
task of editing a movie magazine,
and if you know of any better sug-

gestions, why, go to it, and send
them along. Here are those wait-

ing your approval :

A critical article upon the best

films of the month, pointing out

high lights in acting, lighting, direc-

tion, etc. Publishing the full casts

(with the film

Make names as well as

your Choice, those of the

actors) of the

month's releases in a separate column
to Picturegoer's Guide. A full analy-

sis of a movie star each month by
an expert phrenologist and character

reader; Their Planets and ]'(Uirs, a

monthly article about the famous
movie folk and their guiding stars.

Astrology is a fascinating science,

and many firmly believe that the

planets inlluence the character of

those born beneath their rule. A
series of articles by famous stars

upon Health and Beauty. These
are five ideas which appeal to us.

What do you think?

CPEAKING upon Art and the

Kinema recently, George Pear-
son, the famous Welsh-Pearson
director, defineci Art as " A sugges-

tion through
Great material means of

Thoughts. feelings which
are formless."

" That much abused word ' Art,'
"

he declared, " is popularly supposed

to refer to some rarefied form of

pleasure to be enjoyed only by cul-

tured minds. But Art is something
far greater. By Art alone is the

imagination nurtured, the soul fTred,

and the whole of life invigorated.

It is in a resemblance between the

feeling conceived by the Artist and
the feeling produced by his work
that the poetry of Art lies. And the

moving picture is a thing of moods,

not of words, of eye play, built up
emotion by emotion, not action

by action ; it, means tremend-

ously more than the mechanical

moving about of figures. The cap-

ture of emotion is greater than the

Euclidian logicality of story so

much beloved of ' Continuity

'

writers." I wish I could quote the

whole of the speech made by this

British genius. I think we ought to

feel very proud that Pearson is a

Britisher. What do you think?

LJERE'S a Cheshire correspon-

dent's views upon the same
subject "Phyllis (Yorkshire), is

right.' W'e do want more pictures

of high artistic

quality," writes

Thinker (Chesh-

ire. " Films too

commonplace theme

which is far from interesting, for,

as Phyllis says, it is no use paying

to see the things we witness in our

everydav lives. There are plenty of

wonderful stories in history, which

would make splendid films, if done

by a competent producer. What we
want in films is artistic quality. The

word Art is largely associated with

Beauty (and who does not like

beautiful pictures?). More attention

should be paid by film producers to

pictorial composition. But in

some pictures we do see an

attempt made at composition, as in

(iriffith's Orphans of the Storm.

Nazimova's, Mae Murray's, and

Swedish films. The film could

and should be one of the highest and

most ennobling of arts."

Tin: Thinkkr.

Art and the

Kinema

often have a
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J(ich Crepe de Chine Lingerie

PRINCESS
Japanc-c -ill.

model, loim-w
with cream
white oiilv.

PETTICOAT in good (luality

:, an exact copy of a Paris
iI-IimI bodice, daintily trimmed
lace and hemstitching. In

In pure silU

coral, lilack,

men, 49/6.

l.ace r.oiuh
ribbon. I'l/O.

Price 45/9
; crepe de chine,

yellow, man\e.
In

and
ivory,
cycla-

Cap, trimmed

PRIN'CESS PETTICOAT in pure -ilk crepe de
chtne, an- exact copy of a French model, bodice
and skirt daintily pleated and trimmed with
cream lace insertion at sides, finished with low
waistline, bows either si<le. In i)ink. sky, mauve,
yellow, coral, ivory, bl.'icK, cvcl.imeu, and jade.

Price 49/6
In rich (iliality silk geortiette. In
yellow, coral, ivory, lemon, jade,
chami)a.c;ne, S'l/Ci.

l,ace Boiuloir Cap trimmed with dainty
llower-, Jl/'J.

ATTRACTIVE DANCING KMCKER in

rich (jnality pure silk georgette, an exact
copy of a French model, entirely hand
made, trimmed with dainty frills of fine

lace, finished with elastic at knee. In pink,
yellow, mauve, black, ivory, jade, and sky.

pink, black,
ochre, and

Price 39/6

Chemise to match, trimmed with
lace and hand veining, finishec

shoulder straps, 3<)/fi.

frills of
1 ribbon

DEBENHAM & FREEBODY
(DEBENHAM'S LTD.)

Wigmore Street and Welbeck Street, Londony W.I
?z".izzz3z>2Zi:.3?si.^AAAcy^.5szzz:::^^ ^-^^
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Qwandare

WHAT daintier or more acceptable Gift

could there be than one of these exquisite

caskets containing the genuine Swandale Perfume?

These perfumes are guaranteed to be made from

pure natural flower essences. Highly concen-

trated, long lasting and of exquisite fragrance,

they are- unsurpassed by any in the world.

"SWANDALE" is the Perfect

Nail Enamel. It imparts a brilliant

gloss which lasts about 10 days.

It does not discolour the nails,

or wash off — indeed washmg

makes them brighter than ever.

"SWANDALE" only needs a

trial. Once you have Osed it you

will never be without it. A bottle

will be sent you post free for I/-.

unsurpasse

Gilt Screw-Capped Glass Tubular Bottle

Special Stopper -

Fancy Glass Bottle in Black and Gold

Case 5 6 and 7 6

Golden Scent Spray, best quality. Fit for

a Princess. Filled

Handsome Ground and Moulded Glass

Bottle, in Gold and Black Casket

Handbag Flask, Flat, Latest Fashion

Post Free.

26

26
3,6

Obtainable in the following perfumes :—

LORIGAN PAQUERETTF
LILAC WOOD VIOLET

JASMIN LILY OF THE l'A LI.FY
SWEET PEA CHYPRE

Sole Proprietors —
R.J.DUGDALE O- CO.
99, Regent St. London.Wl.

kli

?Ai

•1^
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Patrons.
I-ady C rulcfilty

Sir Michael O t)w>cr. GC.I I

ICC SI. _
Sir James anil Lady Calilcr

Sir David Hughes Morgan
kear-Admiral Murray Sucli r

K.N., CB. MP
Lieut-Col. John Ward, Cli
CMC, M.P.

CapL E B. B Towsc. V.C, CB F.

Fred Martin, Esq , ^LP.

C F. MowatI, Esq.. J P.

T. P. O'Connor. Esq.. M TV

Help^roBlind
— and you cannot lose

£5.000 y^r 2'fe
YOl' always help a blind person across the road, don't you? Well, here

is a splendid opportunity to help the Blind, and, may be. to benefit

yourself beyond your wildest dreams. Give yourself a Xmas Present of one
or more 2/(5 tickets in the ^^reat competition

—

gi\e them also to your friends.

All the Handsome cash prizes must be won and you—or your friends

—

stand as good a chance of winning as anyone else. Act to-dav !

THE BLIND BALLOT
In Aid of the i\iational fnsttlute for the Blind. {Registered under the Blind Persons Act, 1920.)

By cnterinj,' this simple competition you may win
Five Thousand Founds for five sixpences, and
there arc other prizes of £2,000, £1,000, £500—94
prizes in all. Pri/c-winncrs will be notilied hy post

and their names ptihlislied in the Press. Tickets

may be obtained from anv branch of the National

Institute for the Blind, from .\rmy and N'avy Stores,

Haymarkct Stores, Harrcnl's Stores, A. W. Gamage,
Ltd., Keith Prowse & Co., Civil Service Supply

Association, etc., or by posting' the coupon below

to the Hon. Treasurers. Blind Ballot, Palace

Chambers, Bridge St., Westminster, London. S.W.I.

£10,000 IN
Take as many Tickets as

you can afford, and in doing

this for the Blind you may
win a fortune for yourself,

It may bring you wealth

beyond your wildest hopes.
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The Universal Beautifier
Read what Miss Du Pont, the famous film star, says about La-rola, What it

does for her it will do for you. If you would be beautiful and admired, always use

W BEETHAMS Hila-jrola.
(as pre-H^ar)

As well as beautifying the com-

plexion it preserves it against all

inctemencies of weather and helps

to retain its youthful elasticity and

freshness.

From all Chemists and
Stores in Bottles 1/6.

Pale Complexions
may
of

"
be greatly IMPROVED by just

LA-ROLA ROSE BLOOM,'
a touch

which
gives a perfectly natural tint to the cheeks.

No one can tell it is artificial. It gives

THE BEAUTY SPOT! Boxes 1/-.

Miss Du Pont, the

Universal film star,

who is here seen

"making up, " says :

"AftfT Tn\) face has been

covered with make-up for

hours, Ifir^d LA-ROLA
a friend indeed. It

cleanses the pigments

from the pores, tones up

mj; sf^in and maizes m^
complexion look '^^ ^^5'-

LA-ROLA is wonder-

fully) refreshing and })our

Rose Bloom is exquisite

M. BEETHAM & SON
Cheltenham Spa, England
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ANY BOY OR GIRL CAN WIN
ONE OF THESE VALUABLE PRIZES.

Here is a fine chance for any boy or girl under i6 years of age ! All you

have to do is to choose one of the simple pictures in Wright's Prize Painting-

Book and paint it as shown -taking great care, of course. The first prize for

a boy or girl from 8 to i6 years old is ^5; the first prize up to 8 years is ^3.

And there are many other money prizes of different value 100 Hawk-Eye

Cameras Treal ones made by Kodak) and 200 Jewelled Pencil Cases. Get your

painting-book to-day. The only entrance fee is a wrapper from a tablet of

WRIGHTS
COAL TAR SOAP
WHAT TO DO

I ll.i..;i
i • <y\, n\ Wni;lll's I'm/,

I'liiiiiM'.; r.iMik. frdni your ;;niri r

I't (liiinisl, winrh i''iiU;inis I'lill in

l"MH,llli.ll If ,m\ dltVllMlIlV . w

|'\ will lli Mill IIMIIU (Il.lll l\ oil

'
' i|il I'l III sl.llll)> Jldiln ssrd In

I'iMilni I'.iHik''." Wrii^Iil. I ;iy

in III \ I HUH \, 1 .1(1. 14 .Mt Siiiiili

vv ^\ I SI till I ..mil III s I 1

i

J
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Sce^Aes from tke Grarv^eK-GommoiAwealtK Producbion

"'^TKe Mo^ey H^bi t

"

An intri^uin^ slory (fi^^^^^^^m%^K^
^ ^ o/ modern lite

In The Nij;ht.
Clive BiooK as

Noel Jason.

Released forlKeGreal: Bnlish FilmWeeks
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Scerxesfrom tKe bi^Grarv^er-DavidsoiA ProduchiotA

'M' Lord O'tKe White RoPvd"

11

A Greal. sli^Kin^ romance of Ihe open Koadm the days ofbhe Regent

Where honour is satisfied. Above; The Toast. Circle: The Lovers.

5 1 Released forlKe Great BntisK Film Weeks
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because she devotes a few hours

to her own Mail Order business

YOU Can Add
£5 A WEEK

(OR LARGER SUMS)

TO YOUR INCOME
IN THE SAME WAY

GREAT FREE
''By Post to Prosperity

BOOKLET
shows how

r7\'l",KY I'itTL'KE(.()i.i( ri.a<li.r slidiild send for a copy
'—

' of tliis wonderful free liooklct to-day. It will show
how you, too, at home in your spare time, can

establish a successfid business of your own. It tells in

plain and simi)lc language how you may add from £5 to

£15 ))cr week to your usual income, merely by devoting

a few of your spare hours to an easy and fascinating

occupation and starting a Mail Order business. The possi-

bilities in the mailorder business are unlimited. Ordering

by mail is becoming increasingly popular. Shrewd
buyers recognise that large savings can be efTccted by

buying direct from firms with practically no overhead

expenses and who arc alilc to supply at low ])rices.

With the guidance of The Shaw Institute a person of

average intelligence can make a lucrative income right

from the commencement with only a few pounds capital

to start.

YOU CAN START TO-DAY
There .ire no li.Tnl ami fast

rules to abide by. Von are not

bound to any one particular

bu.sine.ss.

The Shaw Institute teaclies the

whole mail order business, and as

you progress, your husine>s will be

growing—also your bank balance.

It tnakc^ no dilYeronct in what
locality you live. You can make
a very lucrative income ri^ht from
the commencement with only a

^mall outlay, ^'our stock-in-trade

need not consist of more than a

-mall supply of Moods—kept in

:i spare room— if you like, a few
primed letters, and a jiound or two
in the bank.

The Shaw Institute contends that no matter what your cir-

cumstances are, a scheme can be outlined by which you

can start without delay.

Read this from Sliulciil Nu. C. 1729.

" It is new exactly fi'^'<^
months since I commenced your Mail

Order course and I thouiiUt you mit/lit be interested to hear of

my froi/ress as a result of the same. I emnnienced tradhui

immediately on comf'lction of the third lesson, and have ne-.rr

looked hack since then, in fad I nov: nccuty my cifii office, a

fact of '.ihich I think I can feel justly frond in so short a period.

My present fosilion I feel is solely due to your excellent course

of instruction and also to the sflendid frofils olitninahle. If

only more I'eof'le realised the enormous fossibililies of Mail
Order I radinii I am sure there "would he thousands enjoyino

II much more comfortable and less money-harassed life than

there are at f'rcscnt. I consider it my best sfeculation. Thank-
iitii you for all your course hat done for me and for your ex'er

irriifv /n //" ;c/ii-)l / hate been in doubt

.

Yours faithfully, Student \o. C.ir."i.

The oriKinal of ibis letter and thousands more
can be seen at the offices of the .*^haw liisiitute.

Send no fT»on«y. Writ* for thii (r«« booklet, " By PotI to Profperity," which

showi hoNt you on itart m ipare or whol* timt buiincii mX home, pointt quick

certain way to a large income and thowt how £5 can be made the batit of indepcn

dcnce. Fill in tfa* coupon wkil* you think of it—now ! Thtra'a no obligation

COUPON FOR FREE BOOKLET

To The Secretary, The Shaw Institute,

(l)e]it I' (i 5 ) 1, Montague Street, London, W.C. 1.

ritase send ntc I'KI- b. and Tost l-Mc
, yur bmchiin

"
l'.\ I'l'sl to l'rosperil> ," atid niher liieralure on \I;iil

Oribi hading.

,\ Wll

ADDKI-SS

iiiiiiiiiiniiiiiimffmii:'

Indispensable to every Lady |
WHY SPESn so MICH TIME

Aim.lSGIXG YOVH HAIR?
Uy usiiiK the Daphne Mirror holder you will

be able to complete your toilet much quicker
and more to your satisfaction.

The Daphne is made to hold your own hand
nirror in any desireil position, thus leaving

both hands free for the arrangement of the

hair and at the same time enabling you to

inspect the hack iif your bead in the mirror.

The Daphne holds any ordinary hand mirror,

but should a lariie-bized mirror be used, the

appliance tan be easily altered to suit any size

and shape.

Price : 1 H /C Carriage
111/ Paid.

/

Polished Brass

Obtainable only from—

C. T. HOLMAH, 17. HANOVER SQUARE.
LONDON. W.\.

=illlli||illlllllllill||||||lllllllllllllilllllllllllllllllilllllllllllllllllllilllll!lillllllllllllllllliy^

3ti

CI

The Loaf of most

Nourishment
" Bermaline " is a brown bread with the appearance
that invites closer acquaintance.
It has a crisp, delicious crust which you will enjoy
biting into, and its flavour is altogether worthy of its

looks.

Being very rich in nourishment (finest wheat and
malted barley are its ingredients) and most easily

digested, "Bermaline" will be particularly appreciated
by those who are foiced to br more than usually
discriminating in the matter of diet.

Bermaline'
read

ASK YOUR BAKr:R.
<V It i:

11
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JOHNSONS
RED WHITE& BLUE

BRITISH

lox . Z/^
2o» - 4/
40Z - 7'6

^pt.Mckcr 11'6

f?^:^G?e Gf}o/eest ofiliem afh
'

Obtainable /mm all Chemists, or direct Post free from —

-^ Smart Bond Street

5^Guinea Coat for 25i =

NJKVER hrforc has liiKhest-cla-s Hond
Street ciualily been combined with

-sensational cheapness. Normally, the coat

illustrated wonld cost 3 to 3A j;uincas.

<T\vinK to eNceptional circumstances,

inclnding the jnirchase of clath far under

co^t, we are offering this fashionable

model of outstanding smartness at the

truly astounding i)rice of 35/-.

It is made of cosily-warm Blanket

( Inili. with loni,' roll

ASTRACHAN COLLAR
in .Sin.'ill Woman's, W'oman"^, .'ind ()nt-

size (IMitsi/.e 3/- extral, in Black,

NiKRer, Navy, licaver, and Mole.

Our Illustrated List of

SPECIAL BARGAIN.S
will l)e sent w'lli ;ill orders, or on

receipt of return stamp.

If unable to send remittance in full,

send deposit .S/- to reserve one of these
coats as it cannot be repeated at less

than double prici-, once the .*stock has
been e.\!iansied.

.'lililrrss pnlcr mnl uiiiillntUL- Id:

BRYARS (Rt

)

58,New Bond St., London, W.l.

^^

// at your local

Cinema or write to

THE COSMOGRAPH FILM
COMPANY LIMITED,

179, U'ardour Street, London, U^. 1.
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Dancing

EN'GLAXD'S great home of Dancing
has just- celebrated its record of four

years unbroken success. Since October,

1)19. over two milh'on dancers have

oyed its "Twice Daily" sessions, and
lis de Danse has frequently assisted in

e causes.

.\hove is seen an imiiression of the Hammersmith Dancinp
Rendezvous, while in tlie second picture is seen Miss Flora

Le Breton, the well-know n British film star, at the last Ball in

aid of the Greater L<Midon Fund for the Blind. On Nov. 'iTth

there is a Masked Carnival Ball in aid of the same cause.

Xmas time especially is Dancinp Time at the Palais de Danse

:

there is a Boxinir Day Carnival, and on New Year's Eve
(.\ftcrnoon) a Children's Bail in aid of the Six Point Group,
and (Kveninij) a Grand Ball to welcome the Dancing Year
of 1<)'24. Watch the daily press for details.

F//ty Professional Dancers always in attendance.

Mitchell

PJiLJilS DE DANSE, Ltd.,
Hammersmith.

W. p. MITCHELL. Managing Director.

^

Year round

m:;iw^^OV]

oi^Ss^>>:^rBv^ :̂:^.^-^-.^ >a.^rs^a
^1
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^ih ^land
the famous screen star says

:

" Oaline Face Cream is an invalucbte toilet

preparation. I can thoroughly recommend

its soothing and beneficial effects on the

complexion."

T^HERE'S nothing like

Oatine for skin and

complexion—nothing hedf

so good! So says every-

one who has tried it. It's

quite different from ordi-

nary Face Creams. It

cleanses the pores, softens

the skin and, used regu-

larly, makes the com-

{^lexion clear and radiant

despite expKDSure to wind,

rain and extremes of

temperature.

Test OATINE

at oar expense

T~he Oatine Sample

Casket (containing five

Oatine Specialities) will

be forwarded to you by

return if you use the

Coup>on below. " Seeing

is believing " and we know
that once you have tried

Oatine Preparations you

will use them in future.

That is why we can afford

to make this offer.

Hints for Massage.
N'o. 4.

—

You can develop your face,
neck, and bust by very simple methods.
1.—Place your fingers, dipped in OATINE
beneath your chin, drawing up on each
«ide of the face to the temples. Use the
same upward movement at the sides of
the mouth to below the eye. 2.^For the
neck, stroke the chin downwards. 3.—
For the bust, manipulate from the lower
bust upwards to the shoulders. Per-
cussion or tapping with the fincer tips is

invigorating.

No. 6.

—

A wrinkled face is a starved
face. Waste of tissue causes the lower
tissue to contract and shrivel, leaving the
outer covering like a loose mantle. To
plump the tissues and eradicate wrinkles,
apply OATINE with the finger tips .until
absorbed. Cienily stroke the wrinkles
crosswise with the tips of the fingers.
Do this once a day for ten or fifteen

There are many more hints in the '' Book
of Beauty," a copy of which will be sent

FREE to all applicants.

In Dainty 1 /C fi,. 9 / Of all Chemist
Jars 1/0 (E 0'- and Stores.

TW OATINE Ca. tt. OMiM BUfi.. fwiHc!o,S:EJ

y

V

li Oat IN

e

Siiii\ -

I \ f^ ^'^^W^Mi Great Free Offer to " Picturegoer" Readers. I

,

^^9A7IWEJg^^
|
^« I'^M y.^ .j,^^ Oatine Co, 92, Oatine Buildings. London. S E 1 I

I T^«i__^^6^D^^Ct^-r^Z»^V Please send me FREE uf cost and obligation your Sample Bo.\ of 0.\TINE Preparations '

^fig^^^BJl ( "t*^'^
' ^-

)\ Also FREE copy of your "Book of Beauty." I enclose 4<1. to cover postage and packing. a

. I
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\/fJ(7naS Greetinq
from Jl f,, 5r

'

U

^

Ufl'^
/^ ^

^ U-iTi^il
s
Jd^^'\p
,61^

aM
\

\

\

.
2^^^"!^^'"

'^^/
^"^

BETTY BALFOUR
is app^aring^ exclusively in

Welsh Pearson Productions

exclusively controlled by

The Gaumont Film Co. Ltd.
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.()()K at hor cxpres-sion. Deli^^ht

isn't the word for it ! iSlio has just looked
at the elock and found that she has finished her

week's washing in record time. She is >.,^()in^^ up to dress and off to the pictures in

the afternoon. IN THE AFTERNOON, MIND YOU, ON WASHING DAY!
She has ne\'er seen such spotless and stainless linen in the whole of" her experience.
She had been told about the famous Preserxene Soap from Australia o\er and over
again by her friends but until she tested it for herself-

SHE T>IDN'T 'BELIEVE IT,
She knows it now, and is telling all her friends about it.

SEND FOR // FREE S.JMPLE.
If^rite your Name and Address, Town and County, plainly on a half sheet of notepaper addressed to Dept. 275a,

AUSTli^ALIAN SOAT CO., 6, New Compton St, London, W,C,
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^w to Get Rid
of Gtarrh

Instead of taking harsh or drastic internal medicines that upset the

stomach, you simply inhale the pleasant harmless smoke of Dr.

Blosser's Medicated Cigarettes.

These Cigarettes are made from wholesome medicinal herbs and berries, and when smoked produce an
antiseptic healing, germ-destroying vapour that reaches every nook and corner of the respiratory tract.

They contain NO TOBACCO, NO CUBEBS, ARE NON-HABIT FORMING, and may be used by women
and children as well as men.

HOW SMOKE PENETRATES
\Vc all know the penetrating nature of smoke. As an
illustration—the .smoke from a leaky stove, smoke-pipe,
or chimney will make its way into every nook and
corner of a room, into the wardrobes, and it will even
saturate the clothing. Your nose will detect it quickly
and vour eves will feel it. Exactly in the same way
ihc smoke of Dr. 15LOSSER'S REMEDY, when drawn
into the mouth and exhaled through the nose, will

penetrate to the most remote and hidden tubes and
cavities, nooks and recesses of the head. In order to

get rid of Catarrh you will immediately recognise it

is only necessary to secure the proper smoking remedy,
use it regularly for a sufficient length of time, and
success is aij/tircd.

EXPLANATION OF DIAGRAMS
The same letter refers to the same

part in each of the pictures.

A Splicnoid.il -Sinus. A slender passaRC-way allows
^^" catarrh to enter Iiere, cau.sinR a deep-seated
headache. The smoke-vapour of Dr. Blosser's Remedy
enter- hy the same passage through which the disease

HOW TO KNOW WHEN YOU HAVE CATARRH
.Some of the following symptoms are generally mani-
fested: headache, bleeding at the nose, offensive breath,
huskiness of the voice; inflamed or watery eyes; im-
paired sense of smell or taste—either or both; scabs
expelled from the nostrils, difficulty in breathing with
the mouth closed; frequent spitting of white, yellowish,
or greenish mucus; dropping of forehead; blowing the
nose; dropping of phlegm into the throat, inducing
hawking and spitting.

In Catarrh of the throat there is hoarseness, sore

throat, weakness of voice, frequent desire to clear

throat, etc. In catarrhal deafness there is failure of

hearing, noises in the head, ringing, roaring,

popping, etc.

entered.

B,C.D. Meatus.Upper, Midd^le, and Lower
Catarrli locates itself in these passages,

KiviiiK rise to a catarrhal discharge and often causing
an enlargement of the turbinates which surround
corresponding meatuses. IJr. Blosser's Remedy is

applied directly to these parts.

C" Frontal Sinuses. Catarrh makes its way into

this Sinus through a narrow tube, the infundi-

l)nlnm, causing neuralgic pains in the forehead. The
smoke-va|)OUr of Ur. Blosser's Reme<ly gets at the

disease tlirough the came passage that it entered.

P Middle Ear. C.itarrh enters through the Eusta-
• chian tubes, giving rise to head noises and

deafness. The smoke-vapour of Dr. Blosser's Remedy
enters by the same tubes and arrests the disease.

r^ External opening of the I_I The
.Voslril

The Throat, where catarrh causes sore

l.irynuilis, etc.

[
!/ The Liuigs and Bronchial Tube

Mouth,
throat,

where catarrh

iius bronchial troubles.

The re<l in Fig. 1 shows
how little can be done
with a spray from an
atomiser. Sec how much
of the catarrhal area
remains untouched.

The red in Fig. J shows
how little can be done
with a salve (ointment or
balm). See how much
of the catarrhal area
remains untouched.

Fig. 3 shows the same parts

that are shown in Figs. 1 and
2, but it is shown red bccaust
the smoke-vapour from Dr.
Blosser's Remedy can bi

made to roach every part.

Dr. Blosser's Cigarettes are on sale at most chemists, always at Boots, and

other cash chemists.

FREE TRIAL PACKAGE
Dr. BLOSSER, LTD. (Dept. 194 S.T.).

Temple Chambers, Temple Avenue, London,E.C.4

Please send by post your trial package containintr four

Dr. Blosser's Cigarettes.

Name

Street

Town or ( ity

(Spell out name with a pencil very very plainly.)
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Beauty, CKiv^lt y

PICTURESgUE PLAYS

Fay Compio^t, JU
" Lady Frances

Stuart "
ill

"Claude Duval."

T
(he one thing which

has always made the
British productions
of the Gaumont

Company, Ltd., distinctive,

is the consistently good
acting by capable players
who entirely fit the charac-
ters they are asked to por-
tray.

The two new Gaumont
productions which are due
for exhibition soon after

Christmas, Bonnie Prince
Charlie and Claude Dm'al,
are no exceptions to the
rule. In the former, a stir-

ring romance of the '45

Rebellion and the handsome
Young Pretender's unfort-
utfate allVentures in Scot-
land, the leading players,
Cooper, who appears as Flora
donald, and Ivor Novello
appears as " Bonnie Prince
(they say in Scotland no better player
could have been found for the part),

are very well supported by a strong
cast, which includes Hugh Miller as a
very efficient villain and such other
well-known players as Sydney Sea-
ward, Benson Kleve, A. B. Imeson,
Lewis Gilbert, Bromley Davenport,
Adeline Hayden-Coffin, Mollita Davies,
Arthur Wontner, Nancy Price, Bunty
Foss, Robert Laing, Ernest Douglas,
Arthur Maclaglen, Lawrence Good-
man, Ray Raymond, Charles Levey and Harry Newbould.
Of course Gladys Cooper and Ivor Novello are as usual
entirely charming and their personalities contribute not
a little to the success of Captain Calvert's picture.
Hugh Miller also appears as the leading villain . in

Claude Duval, which is being produced by Mr. George
Cooper. A. B. Imeson is his fellow conspirator. The
gallant dashing Duval is played by Nigel Barrie, and Fay
Compton is also featureoi in a fine acting part. Pretty
Betty Faire is the heroin/c. Dorinea Shirley appears as
a ladv about town.



20 Kicr\jre5 and K/crure^ver DECEMBER 1923

Lux for Sports Woollens

—

At Home and Abroad
TN the crisp, clear air of Winter with its snow-reflected

light, woollen sweaters, mufflers, caps and gloves must

look their best—otherwise they will never stand comparison

with the snow-clad country side.

Woollens washed with Lux represent the very acme of Winter dress

comfort. Their whiteness is suggestive of the snow—their fleeciness

makes them as light in appearance as a flurry of snowflakes—they give

warmth without weight, and provide freedom for vigorous action.

WON'T SHRINK WOOLLENS.

Packets (two stza) may
be obtained everywhere.

LEVER BROTHERS LIMITED. PORT SUNLIGHT.

41

I.. "VI uri
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"Brunei
the famous producer of " The Man Without Desire," '^Lovers in

Arcady," and other well-known films, says

:

—

"'Turf Cigarettes'' insure smoke satisfaction.

The superiority of '1919 Crop ' is apparent to

every critical smoker.''''

[F ordinary cigarettes fail to give you the full

Satisfaction you are entitled to expect, give

"TURFS" a trial. They cost no more—but

their pure, cool fragrance will delight you.

Connoisseurs know
thatthe;M919Crop'
of Virginia Tobacco

is the best theres been

for years, and nothing

but "191 9 Crop;' is

used in the making

of Turf Cigarettes.

Hence their quality.

Get a packet

to-day and he

convinced.

'•i Mf

J^

IGAJtETTES

rS2*

1919
CROP

If you prefer a medium-sized Ciiianlic

ask for -Turf Dcrbys" (20 for 1/;J).

or larger still, '• Turf Big " {'20 for l/Tj)

H I -^

^^^'-
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'I he Flood. " What a Wife Learned."

> 5—(he jollity of the Christmas
f season cannot nowadays be

I said to be complete without

the entertainment offered by

the medium of the silver sheet. There

was a time when the Christmas panto-

mime, with its ballets, clowns, columbines

and other fairy delit^hts, formed the

sole means of Christmas entertainment,

but since the cameras started clicking,

a new channel of first class entertainment

has opened up, which helps to add to the

festivity of the season of peace and good-

will. There is excellent fare on the Christmas

menu, too. Big pictures like The Covered

Wago)i, The '^Beloved Vagabond, and The

Horsemen still continue to attract

in the biii London legitimate theatres, whilst some excellent

releases "iire scheduled for the consumption of picturegoers

throughout the provinces, and in the ordinary cinema

theatres of the metropolis.

Frank Keenan and Lloyd Hughes.

FILMS FOR THE FESTIVE SEASON
Amongst these are two splendid dramas from the

Thomas H. Ince studios. Ince is one of the pioneers of

the picture world, and has profited by his years of experi-

ence to make two capital productions for release by First

National Pictures Ltd.

The first of these. What a Wife Learned, is a timely

story of a girl who was forced to choose between her

home, and her career; who went seeking more than

marriage could give, only to learn that matrimony demands
give and take, and that all the success in the world can-

not give true happiness, unless added to the joys of

home. In a thrilling big scene, a huge dam is

burst by the flooding waters of the Colorado

river, and three frail humans—the wife, the

husband, and the other man—are swept

into a raging torrent comparable with the

^ood of their own emotions.

Handsome • Milton Sills, manly John
Bowers and Marguerite de la Motte

play the leading roles in What a Wife
Learned.
The other Ince production which

First National are releasing is entitled

Scars of Jealousy. It has for its stars,

Oral : John Bowers and Marguerite
de la Molt,-

I

77/t' cseaf>e from the forest fire " Sears of Jealousy

that famous old character actor, Frank Keenan, Lloyd

Hughes, whilst Miss de la Motte again plays the leadmg

feminine role.

A gorgeous and elcborate prologue showing the courts

of Old France, in the days of Louis XIV. precedes the

story proper, which deals with the effect of environment

on a youth of a wild mountain tribe, who is brought

into contact with civilisation's polish. The spirit of his

noble ancestors quickly comes to the front, and reaches

its climax in one of the most realistic forest fire scenes

ever staued. The escape of a murderer from pursumg

bloodhounds—a wild ride on a log down the timber

chute, in order to escape the blazing forest giants, which

crackle, and crash in a veritable inferno in the back-

ground, and many similar incidents make Scars of

Jealousy a feature 'that is well worth while to see.

II
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JENNY HASSELQVIST
Made Iter mime as a .urreii star in ^i.rwan Sludios. nolahly under lite

direction of Ernst Lubilseh. She atr^'ors in Swedish films no7c, you've

doubtless seen her in " The Kafids of Life." and " Lore's Crucible."

I

I
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OWEN NARES
Is hearing up manfully under the double strain of being dubbed " England's
handsomest actor," and " the man ivith the ideal face for a screen lover."

Owen is in "Miriam Rozella," at the moment.
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ELEANOR BOARDMAN
Made (7 biq suiccxs as the heroine of " Souls for Sale." zchuh U'as, in

many resfeitf. a filiiied chatter of her own exterienees in Hollywood.

Eleanor has starred since in " Three Wise Pools."
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FRANK MAYO
A star who is working overtime these days. When James Kirkzvood had
one of his frequent accidents in " Wild Oranges," the cry arose " Send

for Frank Mayo," which ivas accordingly done.
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RUDOLPH VALENTff^O
U'hoxe Ne-i< Year's Resolution is to tiuikr his next f<iiture in England.
Rudolf>h zvill be here early in January, and has made uf his mind to f>Jav

in only xvorth-zchile stories for the future.
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VOL. 6. No. 36. DECEMBER, 1923.
Editorial Offices :

93, Long Acre, London.
Registered for Transmtstion
by Canadian Magazine post.

Ow r Decer(\ber Movie C ddr
, UTHOR Movie

Calendar receives

notice to pack after

this month. Heavy

frosts expected.

2.—Hedgehogs
and Charles Chaplin

go to sleep for six months.

3.—First exhibitor to announce that

films inside are hke posters outside, 1931

.

Same files petition.

4.—Suicide of gentleman at Richmond

after living for six weeks next door to

postal-course kinemaniac who is at five-

finger exercise stage of " noises off."

5 .—Editor contemplates using

photo. "Tom Mix in his den" for

fourth time.

6.—Tom Mix gives away secret of

forthcoming visit to Europe. Coming to

personally protest against same.

7.—Somebody asks Bernard Shaw why

he didn't call it "Back to Los Angeles."

8.—America raises cry of " Back to

2-reelers."

9.—England wants to know what is

meant by "Back."

10.

—

Christmas present rush begins.

Plot counter at Marks and Spencers

besieged by producers.

1 1
.—Lon Chaney's face continues to be

June masquerading as December.

12.—American production of Dickens'

" Christmas Carol " released, with Sessue

Hayakawa in role of "Alderman

Fitzwarren."

13.—Educational frosts released as

topicals.

14.—National Musical Request Night

in provincial cinemas. Picture house

pianistes requested not to.

15.—First person to get into continuous

performance not in middle of picture,

1999.

16-16. — Double Number. Owing to

Christmas.

17.—Ghost of C. Columbus confesses

to ghost of D. Whittington that he wishes

he d heard Bow Bells.

18.—Christmas weather sets in. Enter-

prising exhibitor in Oxford St. hangs out

card :
" It is Cooler Inside."

19.—Labour Exchange enrols five

thousand dusters of Foolshead and John

Bunny films for Boxing Day programmes.

20.—Enterprising grocers present home

kinemas with half-pounds of tea.

21.—Stock Exchange does great busi-

ness in coffee shares.

22.—Xmas Eve Eve.

23.—Xmas Eve. All Fools' Day in

home of Author Movie Calendar.

Lettuces should be transplanted six inches

apart, and MSS. typewritten on one side

of paper only.

24.—Well, can you expect anyone to

work to-day ?

25.—Or to-day?

26.—No, you can't.

27.

—

Educational Mis-masterpieces

present "The History of Barley" as a

cereal.

28.—Author Movie Calendar begins to

pack.

29.—Still packing.

30.—World's greatest producers ditto.

31 .—Owing to drop in price of presents

to-day is Christmas Eve in Scotland.

Author Movie Calendar takes permanent

holiday.
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A five-reeler is a dwarf disguised as

giant—Re-issues are what some directors devote

their lives to, without appearing to know it.—If beauty

hides in the depth of a pool, should the man who made Ben
Turpin's cork belt have a medal?—Stockholm is the centre of gravity.

-Movies have gone a long way since the old AB days; but maybe some time

they'll come back, if they hear we're still waiting.—We should think juvenile

leads'U have the deuce of a job trying to square St. Peter—Considering the average

film plot as the Cinderella of the arts, we should certainly say that the clock has struck

twelve.—It's a good thing Chaplins aren't produced with an ultra-rapid.—When the colour

system is perfect, 'spose we'll be getting purple, yellow and green Union Jacks from I'il old

U.S.A.—We take it that the large sums paid to celebrated authors for the film-rights of their

works are a polite way of settling it out of court.—You can tell an American by the monocle

he wears when he's an Englishman.—Speaking for ourself, we'd like D W.'s storms better if

his tea-cups were larger.—We don't see how you can fairly throw stones at the pianiste

until the movies too have got past the five-finger exercise.—Sub-titles are literature

without Prohibition.—Italian acting is like the minute after somebody's shouted

"Fire!"—We hope to live long enough to attend the baptism of the grandfather of

the man who can find an excuse for the Movie Serial—English Movies have the

appearance of seven Sundays in a week. The screen needs a sense of epigram.
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llciirx Victor and Hilda Ba- <•,

" The Scandal "

When the Editor asked me to

write an article on Kinema
Kisses, I wondered jireatly.

When I read in the Author's

Year Book that all articles in the

PICTURP:G0ER must be written by

experts, I wondered some more. What
I know about the kinema would fill a

big book, but what I don't know about

kissintj^ would make the British Museum
catalogue look like a sixpenny pamphlet.

An erudite friend tells me that kiss-

ing, most probably, was practised be-

fore the advent of the kinema—but not

so well. In the years B.M. kissing was
in its infancy. To-day it is grown ui)

and going stronger than Johnnie
Walker. I have always maintained
that the kinema is the greatest edu-

cational factor in modern life.

Once, when I was very young an<l

kinemas were picture palaces, 1 made
an attempt to classify screen kisses into

four divisions. There were the English

Chaste-Saiuters, the American Bunny-
Huggers, the French Neck-Biters and

the Italian Kar-Biters. That was easy.

But to-d,iy. when I gaze upon the silver

When Scot meets Scot. Betty

Balfour and Donald Macardlc in

" Wee Macgregor's S^'eethearl."

sheet my heart is filled with longing,

and my breast is filled with dread,

and I wish I had to write about blue

butterflies instead. We have with us

to-day fifteen hundred and thirty-

seven varieties of kinema kisses.

Count them up yourself. What with
\'amps. Cowboys, Sheiks, Cave-men,
Ingenues, Mothers, and other movie
inventions, it is almost impossible to

classify the screen kissers of to-day.

Take Carlyle Blac.kwell, for example.
I've learned about kissing from 'im :

For Carlyle cherry lips have lost their

lure. He stoops to osculate. He is a

chiropodist amongst kissers. Poets say :

I kiss your feet " and Carlyle has a

Clii'c Brook and Betty Ccnn/'son

-uj Hi-

Kenneth Harlan and Miriam Cooler in
' 'I'he Girl Who Came Back" Now tw

knoii' i«.7iy.

literal mind. Witness his work with

Lady Diana in The Virgin Queen and
with Phyllis Titmuss in The Beloved
J'agabund.
Thurston Hall, on the other hand, or

rather on the other foot, is an impeni-
tent neck-biter. Put Thurston Hall on
a set with a fair heroine, and the worst
is always to come. I've learned a lot

about kissing from 'im.

Rudolph \'alentino is a poor kisser

according to the best authorities. He is

very earnest in his screen love-making,
but somehow he never inspires me with
a burning desire to go and do likewise.

When he encountered a Spanish Hand-
bitcr in Blood and Sand, I felt that it

served him right. But the ladies vote
for Rudolph every time, and I suppose
they're entitled to some say in the
matter.

Foremost amongst the Italian car-
biters I rate Amletto Novclli, but
the Italian hero is more kissed against
than kissing. You've got to hand it

to the ladies in Italian films. The men
take a line of passive resistance. I

don't blame them.
Mae Busch told me that before the

advent of The Christian she had never
been kissed on the screen. Now that

Mae has fallen for Glory and from
grace, X'iolet Hopson holds the never-
been-kissed record for the silver sheet.

Once Stewart Rome, in Her Son, kissed
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Novella and Hilda
" Carnival."

Bayley

Josephine Adair and Frankie Lee in
" Children of the Dust."

Violet on the hair, but that doesn't

count.

Sessue Hayakawa is the worst screen
kisser because he never gets beyond a

look of deathless devotion. At least he
has not done so up to the time of going
to press. But now that he is movie-
making in England we may anticipate
interesting developments if our climate
goes to his head.

The longest screen kiss on record was
delivered in Six Days, which does not
mean that it took six days to deliver.

Only twenty-four hours. After a sub-
title " The next day " we were accorded
a glimpse of the hero and heroine prac-
tismg ;Iie precepts of good Doctor
Watts. A second sub-title intervened,
saying, " And on the third day . .

."

After which we saw the hero and
heroine still qualifying for the long-
distance championship of the world.

Mention of Six Day.; reminds mc
that the Elinor Glyn Gulp appears ir

this picture, as in other filmisations oi

Elinor's novels. Experienced Glyn
Gulpists osculate thus : The gentleman
kisses the lady's upper lip and the lady
kisses the gentleman's lower lip. It

sounds easy, but try it. I remember
once—but that is another story.

Mae Murray, the Girl with the Bee
Stung; Lip, always turns the other cheek
when saluted by a screen lover.
Obviously a case of once bitten, twice
shy.

Screen villains as a class are impeni-
tent neck and ear-biters. Sometimes
when they wish to appear especially gay
and devilish they will kiss a lady's

he Kiss of Oblivion—Hope Suther-
land and Ben Lyon in "Potash and

Perlmutter."

shoulder. But only a very hardened
villain dares to do this. Shoulder-
kissing is the red badge of villainy on

the screen.

Ruby Miller, a British screen star,

who has won additional fame in

America, has some very interesting-

things to say about kinema kisses. Ruby
says :

" I never let an actor kiss me on the

screen until I have succeeded in

thoroughly interesting him and engag-
ing his personality. When the scene
comes along I want him to be crazy to

kiss me.
" There are many kinds oX kisses.

The young girl' kiss is very shy, very
nervous. The flapper's kiss is very
calm and sophisticated. There's the
mother's kiss—very ethereal, very
beautiful, very sweet. There is the wild

. Ivor Novella and GInH^<s Conher

love kiss—merely the passion of the

mpment. It is very fierce and burns
out quickly."

Harry Myers and Charlotte Merriam
practise the old-fashioned Stolen Kiss
in The Brass Bottle, whilst the Kiss of
Oblivion is registered by Ben Lyon and
Hope Sutherland in Potash and Perl-

mutter. The Kiss Under Difficulties is

seen in A Man of Action, the
demonstrators being Douglas MacLean
and Marguerite de la Motte. Jackie
Coogan's first kiss given before the
camera by a girl of his own age was
delivered by Peaches. Jackson in Circus
Days. An Adolescent Age Kiss is ex-
changed by Josephine Adair and
Frankie Lee in Children of the Dust.

In other pictures we see the Mother
Kiss, the Father Kiss, the Sister Kiss,

the Brother Kiss, the Eastern Kiss, the
Western Kiss, the Kiss of Renunciation,
the Comedy Kiss and the Cubist Kiss.

To detail the other screen kisses

would fill to overflowing the space at

my disposal. There's the Chaste Kiss,

the Waste Kiss, the Please-Do-Not-
Kiss-Me-In-Haste Kiss; the Sour Kiss,
the Dour Kiss, the Soft-as-the-Bloom-
on-a-Flower Kiss. The Nice Kiss, the
Ice Kiss, the Three-Times-is-Better-
than-Twice Kiss. There's the Rare
Kiss, the Hair Kiss, the Girl-that-I-Met
on-the-Stair Kiss. There's the Barred
Kiss, the Hard Kiss, the Over-the-
Wall-in-the-Yard Kiss. There's the
Park Kiss, the Dark Kiss, the Lip-
Salve-that-leaves-a-Red-Mark Kiss.
There's the Weak Kiss, the Sheik Kiss,
the Flapner-of-Forty-Antique Kiss.
There's the He Kiss, the She Kiss, the
Rudy-has-noihing-on-Me Kiss. There's
the Cool Kiss, the Fool Kiss, the
Under-the-Mistletoe-Yulc Kiss. There's
the Dance Kiss, the Chance Kiss, the
Wonderful-Night-of-Romance Kiss.
There's the Fop Kiss, the Pop Kiss, the
Sharing-the-same-Acid-Drop Kiss
There's the

—

But, as 1 said in the beginning, I

know very little about this fascinating
subject.
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ike his long-defunct prototype, the

film ' Claude Duval " is putting

in plenty of night work. A
romance woven around the ex-

ploits of the famous dare-devil high-

wayman is occupying the minds of the

Gaumont studio officials exclusively, for

the moment. NigeL Barric, who plays
" Claude," declares that he has never

had such a good time in all his pre-

vious film experience. Nigel loves

stunts, and, as most of his U.S.A. films

were society stories, he had not many
opportunities for indulging in his

favourite occupation. The Lights o'

Landon gave him a few thrills, but of

course the role of the dashing Duval of

Hounslow Heath affords new angles of

which J^Iigcl is not slow to take advan-
tage. Out the open, a couple of weeks
back, on many frosty 'nights, work was
done on a poultry farm . at Egham,
Surrey. This farmhouse, known as

Black Lake F"arin, was transformed, pro

tcm, into the Inn, from the balcony of

which ' Claude " lakes a flyer on to his

horse's back in approved VV. S. Hart
style. The real Claude Duval antici-

pated Bill Hart by a century or so. The
owner of the farm, the Hon. Gerald
Montague, owned that his picturesque

home is really a com|)aratively modern
building. It is the fine old Elizabethan

timber and the construction of it which
give the illusion of antiquity so neces-

sary for the backgrounds of a good
costume riim.

Hugh Miller, who plays the " heavy
"

seems doomed to be a villain for the icst

of his movie life. Fay Compton is the

heroine (" Lady Frances Stewart ") of

Chuidc Duval, and Betty Fair, A. I'.

Imeson, Tom Coventry, James Lind
say and Dorinea Shirley have suppor;

ing roles. Nigel Barrie is looking for

ward to his film execution with kem
interest. Nobody begrudges him b't-

simple pleasures and nobody has so f.ii

offered to deputise for these scenes.

H\
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Rex Ingram, the brilliant

young Irishman who pro-

duced " The Four Horse-
men of the Apocalypse."

n interviewer's life is not a

happy one. For some kinema
celebrities are difficult of

access, though some are easy.

Some are difficult and diffident when it

comes to extracting information. Some
are haughty, some shy, and some
(only a very few though), are dis-

appointing. But this is not a treatise

on interviewing. Lest you should think

the contrary let me hasten to finish my
paragraph. In America the pen-pushing
sisterhood of celluloid celebrity-hunters

have christened the Rex Ingrams " The
Interviewer's Reward." And right here

I would like to endorse their verdict.

Rex and his wife are really charming
young folk; she much prettier than her

pictures, he far-and-away too good-
looking for a mere (?) director. And
both are prize specimen members of
the Not-a-bit-what-you-might-expect
Brigade.

I waylaid Rex in the Lounge of the

Savoy whilst a hidden orchestra played
" Samson and Delilah " (prophetic

selection !), and all Cosmopolis met and
greeted and parted around us. I saw
him first, as he crossed the large salon
with long strides and I must own I

liked what I saw. Rex Ingram is tall

and slender, with the slight, very
slight in this case, stoop of the student.

Black of hair, and pale of complexion,
with a straight bar of black eyebrows
above deep-set dark-brown eyes. A face
that is undeniably handsome, good
features and all that. The face of a
satirist, quizzical, intense. The face of
a visionary, steadfast to obstinacy, yet
with a whimsical smile coming and go-
ing and relieving an expression that
might otherwise be libelled " stern."
When Ingram smiles you kmow he's an
Irishman ; they don't make that particu-

Rex must be a terribly difficult

name to live up to. In three years'
intensive interviewing our corres-
pondent confesses to having met
only two who answer all expecta-
tions. Rex Ingram is one of them,
and he carries his credentials on his

countenance.

lar brand anywhere but in Erin. " She'll

be down in a minute," he said, answer-
ing my unspoken query.
We sat down on a big red plush

settee in a corner of the crowded
iounge, and in two minutes were on the
footing of old friends. Rex pulled
out his pipe—he and it are inseparables
—and began to talk. Not just a giving-
off of platitudinous commonplaces upon
this, that, and the other irrelevant sub-
jects, but talk, real talk. About films, and
people, and the things that matter in
the world of the kinema. About
London firstly. " It's thirteen years
since I've seen it," he commenced. He
must have been very young when he
left, he's only thirty now, and he doesn't
look all of that. " No, I don't find it

altered much. Of course there arc a
few changes. New streets for old, and
buildings where there used to be just
houses. But the bye-ways, the out-of-
the-way corners and places I love,
why, they're just the same. I hoped
they would be. I guess I missed
London a little over there. For there's
nothing like it in all America. We're
new out there. Splendid and wonderful,
of course, but for romance and atmos-
phere give me the Old World all the
time."

Rex Ingram speaks good American,
albeit without a trace of accent. But
when he talks to his father (I'm coming
to him presently), he drops quite
naturally into the Irish brogue. He
has a way of looking at you, Itard, with
these penetrating eyes of his under
their black bushy brows, and you iust
can't look away even if you want to.
Which you don't. A magnetic per-
sonality, altogether. He '

arrived in
London on a Saturday night and made a
bee line for the Tivoli, where his film
M^licrc the Pcn'cincnt Ends was showing
He saw it through and then w^nt and
stood in the lobby while the audience
dispersed, watching their faces and
listening to their comments. Which
answers once and for all the query
"Arc great film-directors human?"

"
1 tried to slip away on the quiet,"

he confided. " 1 booked our passages

m

Alice Terry as
" Flavia Regina "

in "The Prisoner of Zenda."
She is Mrs. Rex in private

life.

over under an assumed name. We
meant to stay in London a couple of
days on our way to Ireland to see my
folks. But it got out somehow. I

don't know," with a humorous twinkle
in long-lashed dark eyes.

" I am casting my next films partly
this side. I didn't tell anybody that

either. Not that I remember. But I've

been snowed under with applications
these last two days."
That is not surprising. If / thought

I could act ....
However, I asked him what he meant

to do next.
" The Arab," he replied, and looked

a little surprised when I told him Para-
mount had filmed it many years ago
with Edgar Selwyn in his original role.

You may remember it; the poster of
the man in the striped burnous is my
most vivid recollection of that film.

" My version will be more lavish,"

continued Rex. "' For I am going to the
desert to film it. Ramon Novarro will
play the hero. A part that will suit

him down to the ground. You remem-
ber Ramon in Zcnda? A dare-devil,
first and last. So he will be in The
Arab only more so. It is the story of
the son of a powerful chief who lost

all his wealth and became a guide. This
boy was known as the greatest rogue
in the East, and his exploits (I mean to
show them) are both humorous and
daring. Well, he was betrothed when
a child to a little girl, who was carried
away in a raid and brought up as an
Occidental. Later these two come
together, he acting as guide to her
party, and he falls in love with her and
recognises her as his own betrothed.
Then come many complications, includ-
ing a rising against the Whites, during
which the erstwhile rogue, who has
twice or thrice become a Christian for
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Right : Rex and
Alice inspecting

the day'.

if N

Above : Alice and
Rex with some

exceedingly sticky

candy used in " Scaramouche."

reasons of his own, proves that his last

conversion was a true one by risking

his life time and again to rescue some
little children. For which he doesn't

get any credit because everyone remem-
bers his past misdeeds and judges him
accordingly. The film is going to have
what I consider a really romantic
ending. The girl goes back to civilisa-

tion, but before she goes she asks the

boy. 'What will you do?' and he
answers, ' I shall stay here and wait.

For you.' And she promises to come
back."

Ingram has a vivid way of describe _
things. I wish I could give you his

exact words, which made one see every-

thing he was talking about. I asked
him who would be the girl.

"Alice Terry," he replied. " Here she

is. And this is my father."

He presented first a tall and lovely

vision in a black frock with bands of

soft Alice blue and a velvet chapeau,

and then a cheery looking Irishman in

clerical garb. Yes, you've guessed it.

Re.x is a clergyman's son, and Doctor
Hitchcock (Ingram is an assumed
name), has a parish of his own in the

Auld Counthry.
I believe Rex Ingram keeps his wife

Rex Ingram defies ordinary superstition.

Note the peacock in his arms. This bird

appeared in " Trifling Women," the

stars of which, Ramon Novarro
and Barbara La Marr, are

seen on either
' .«t..^^rk side of

their

director.

in a band box. Do you know the old

expression :
" She looks as though

she'd just come out of a band-box?"

Apply it to Alice Terry and you'll be

right first time. Regina looks like a

French girl, she has that indescribable

chic and finish that is the hall-mark of

the Parisienne. She talks good Ameri-

can, too, accent and all, and she has a

very pretty voice, and a friendly, easy,

manner, just like her handsome
husband's. To look at, she's far more

alive than her celluloid self. For though

she has all the crystalline fairness

you've doubtless admired in The Four

Horsemen and other screenplays, she

has lovely viyid colouring. Deep blue

eyes, fringed with very dark curly

lashes and shaded by well marked dark

brows, and curling, bright chestnut-

brown hair. And, though slim, she

doesn't look so ethereal as she does on

the screen, nor so ready to melt into

tears upon the slightest provocation.

She has a bright, animated manner,

and her sensitive, heart-shaped face is

alive with expression. And her open-

ing remark was. " I am simply starv-

ing." (It was then a quarter past

three). "HI don't get breakfast or

something right away I shall start

right in and eat you, Rex." That was

that.

So we went to lunch. Curious

glances followed us, and rested upon

our table.

"Sometimes it doesn't

glances," said Rex Ingram,

times utter strangers come
speak to mv wife when I'm

her."

He looked quite annoyed.
"

I don't know them from

Adam," murmured Alice, ruefully. " '

stop at

" Some-
over and

not with
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don't like hurting- folk's feelings and I don't know how to

get away from them."

Food monopolised the conversation for the next few-

minutes. In case you'd like to know with what the great

ones of the (movie) earth keep body and soul together,

mark that Rex ordered soup, then eggs and bacon. Irish

bacon fried very crisply, and then coffee. As for me I

had just lunched, so joined them in the last course
only.

They were really communicative over the

cigarettes. Rex doesn't cigarette, he pipes.

Same old pipe. You'll see it in his hand or in

his mouth always. Alice Blue Gown
whispered to Rex that she rather wanted
an onyx cigarette case. And Rex replied

that he supposed that meant another
ten years' hard labour. At which
they both laughed. They're very
happy, these two. They don't try

to disguise the fact that they're

awfully fond of each other. You can
see it almost without looking.

And now for the biographical de-
tails without which no self-respecting
interview can pass muster. Rex was
born in Dublin in 1892, and went to
college there. Also on his own con-
fession stole coins out of his father's
missionary box when he was a kid. " I

was on the stage for a bit," he con-
fessed rather unwillingly. " Only
second-rate at it, though."
Then he went to Yale; he has a per-

fect right to that cap and gown in which
he was persuaded to be photographed.
He said he first became interested in
movies through an old Vitagraph
picture The Tale of Til'o Cities. The
one with Maurice Costello and Flo
Turner and William Humphreys in.

Then he saw other films directed by
Humphreys, and so he and a few
friends decided to go into the movies.
.!\nd did so. Rex denied having done
any acting, and I didn't like to tell him

Alice 7 crry and Julia

Si^'aync (iordoii in

" Scaraniourlic."

Rex Ingram and George Seigtnann, tlic " Danton
of " Scarainonche." Alice Terrv as " hiavia

Ae.1 Ingram airectxng a scene from '

I he
Prisoner of Zcnda."

what I knew of his past. But I

don't mind telling you. Back in old

Vitagraph days he played with Earle
Williams and Lillian Walker when
these two stars were at their brightest.

Also opposite Clara Kimball Young.
You may remember him as a country
boy with Helen Gardner as a country
girl. You may not. I think Rex
would like it to be NOT. Anyway he
graduated into directorship at Uni-
versal some seven years back and there
met Alice Terry who was -little more
than a child playing in a Bessie Barri-
scale film Not My Sister.

"I think I got a crush on her when I

saw her," he smiled, in his boyish, Irish

way that is so very appealing. " And
I soon had her playing a small part

for me. Then we lost touch with one
another for quite a while. You
see I was too poor to say any-
thing. Afterwards I went to

Alctro's, and there we met again.

"or Alice, though she'd worked
1 several movies, was too shy
nd retiring to push herself
ight lo the fore, and had taken
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A Sii'iie from Rex Ingram's " 7 rifling

U'omcii," slw7ciiig Barbara La Marr and
Ramon Kovarro.

a job in the cutting room pro tern.

'I've been a cutter too. in my time,"

he mused. "And it isn't all honey either.

But she said she'd like to work in my
picture and I ijavc her a part. That

movie wasn't made, though."
" Because of the War," put in Mrs.

Rex. " He had enlisted in the Canadian

Air Service and they decided he

shouldn't commence his film since he

was waitinji' to be called up to %o to

Europe. But he never went. lie had

a tearful accident." She shivered a

little at the recollection.
" it broke a few ribs, tore up one

side of me and injured my spine a

bit. Otherwise I wasn't hurt a mite,"

said Rex, a trifle {grimly, I thorn 'it.

He was in hospital some time and .icn

he came out it was as one of the unfit.

" Tried to earn my keep as a sculptor,"

philosophied Injjram. " Alice was my
stand-by those days. She was also my
unpaid model. I did two heads of her

and somehow struggled on till Metro

had an opening for me and gave me
Hearts arc Trumps to produce."

"
I came and asked to be his

secretary," Alice interrupted. " But he

said 1 was just the type he wanted for

his leading lady. 1 didn't want to do

it. You see 1 hadn't been a wonderful

success as a screen artist. Directors

found me difticult. I was so shy that

I couldn't let myself go."
" I've always found her wonderful

to direct." Rex was very decided about

it.
" Responsive. Malleable as wax

and (juick in sensing exactly what I

want. We were just pals, at first. But

I knew better when I went my first

inp to New York." That was after

both had come, been seen, and con-

(|uered in The Tour Horsemen.
It appears that he proposed by phone

•and she said " Yes." But, like

I he Sweetie ni the song, Alice Terry
'Didn't say when; She didn't say

Rex Ingram tttth hts mascot, Edx\.ard

Connelly, vjho appears in every Ingram
production.

where." Eventually they were married
in November, when Turn To The
Right was finished. On a Saturday."

" Sunday we went to the movie
show," this from Rex with a grin.
" Monday we went back to work on
Zenda."
Thus did this famous pair spend their

honeymoon !

Alice's favourite part is Eugenie
Grandet in The Conquering Poiver.

" He doesn't let me do anything,"

she complained, her look belying her

words. " I only change my clothes and

play up to the hero. Scaramouche lets

me have a temper at least."

She says that his films are too long.
" She helps me cut them, though,"

he averred. " And as I believe in

building up characters gradually, per-

haps she has grounds for saying that."

We talked film for a bit. Rex thinks

characterisation comes first in a movie.

He also thinks John Russell's last book

as good as his first, and " The Passion

\'ine," on which Where The Pavement
Ends is based, the most wonderful love

story ever written. Of his travels

(Continued on fage 94)

I ot left ; -'/iV.- t crrv as " Eugenie Grandet." her favourite role. Oval :

Re.v Iniiram. Abore: Rudolph Valentino, .lohn Sainpolis.Alue Terry,

and Joseph Siv-iekard in " The lour Horsemen."
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"' Why don't you speak for yourself, J ohm!''

«( n the Old Colony days, in Ply-
mouth, the land of the Pil-

grims," dwelt one Miles
Standish, the Puritan Captain,

according to Longfellow's famoQs
poem. The charming story of " John
Alden, the fair-haired, taciturn strip-

ling," whom friendship compelled to go
a-wooing the girl he loved on behalf of
another man is familiar to all, and
everybody agreed that Charles Ray had
a positive brain wave when he elected

to picturise it with himself as the shy
hero. So back to seventeenth-century
days went the inmates of the Ray
studios, and for many weeks nothing
but " Thees," and " Thous " was heard
on the bjg stages, for most of the
characters were Puritans during work-
ing hours. A decided change for pretty
Enid Bennett, who had .previously been
having a thrillful and cussful time as
the cabin-boy heroine of Ambrose
Applejohn's Adventure. Now she
adopted a demurely bent head to match
her demure caps and severely charming
dresses, and not so much as a "Bother"
escaped her lips.

Many historic events were re-

enacted for this movie, and a
full-sized model of the " Mayflower "

was made. So much interest was
aroused by this, and so many protests
were made against its being destroyed
after the scenes on it had been taken

that Charles Ray has turned it into a
floating restaurant, and at the time of
writing it is doing " House Full " busi-
ness daily.

Most of the 102-day voyage of the
" Mayflower " was filmed in the studios,
where the ship and a good-sized "ocean"
were installed. The vessel rested on
a tremendous ball and socket arrange-
ment made of tempered steel, which
could be agitated at will and so give it

the proper rocking motion.
Small sections of the ship were also

put up on the same principle. The
scene where John Alden secures a
servant was taken on the set, but the
reproduction of a storm was perfect,
and even the extras got a large sized
thrill as they watched Charles Ray
battling with the " waves " and strug-
gling back to the side of the ship with
the man on his back.
A newcomer to the Ray studios

directed The Courtship of Miles
Standish. This was Frederic Sullivan,
a stage and film producer of many
years' experience. He staged a magnifi-
cent production of Shakespeare's, " A

The " Mayfioicer." Above: On the toav to the festival
in " The Courtshif^ of Miles Sland'ish"

Midsummer Night's Dream," in the
Hollywood Bowl, a vast outdoor theatre
in Los Angeles, some months back.
Charles Ray, in common with most of
the movie world attended this and was
so struck by the beauty and originality
of Sullivan's work that he engaged him
right away to direct Miles Standish
when it should be screened. Frederic
Sullivan is a nephew of Sir Arthur
Sullivan of the famous Gilbert and
Sullivan musical combination. The
movie has a fine cast headed by Charles
Ray and Enid Bennett as "John Alden,"
and " Priscilla," with Sam De Grasse,
Joseph Dowling, Thomas Holding,
Stanton Heck, Norval MacGregor,
Sidney B'-acey, Charlotte Pierce,
Marion Nixon and sixty-six other
players filling named roles, the longest
cast, surely, to appear in any picture.
Seventeenth-century men affected long
hair, so a special department was set
up in the studios by a well-known Los
Angeles wig company to adjust the
expensive wigs worn by the hundreds
of Pilgrim fathers and Indians every
day and keep them in good order.

Enid Bennett as "Priscilla." and Charles Ray
as " John Aldcu."

Charle.

Ray as
'" John
Alden
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i~t5= anyone wcuic nave <:ocr :r.e

£irr.c : ar.y-r.e. that :s. who had

- ettrar.5 '.:Ve San McVev all over

: r*-tr.r;."-:tur fcc-t rinz. I warited

kno'*" ''.hv this six-foot Englishntar.

T" ~ •-- L-.-xher Pushers, had
' hon'^st-to-srocdness
- honesT-to-g-oodTiess

•-• i^ t»iav;tt^ irt ^Ims instead
••' Dem^sey for the •^'orld's

Yessir ! I wanted to

Its broke out on his

Fi' ''i-r.ples in

of a
;..;—with

-riders, and muscles
-prints beneath th^

Dimples'. I ask

. I 't/*:cz.mt an actor

i^e of six. The>-

'»!ay a little J^irl on
^yes. fair skin

- ^:d
— "and—er

—

-i I chose
o evils. I

re or less, until
Ti r » - ^-^n

l" fi*^ J
'

-he

L>i<si.iw atic:

is expian-

so to speak. My father. W. H. Denny,
was in many of the early Gilbert and
Sullivan Operas. My grandmother.
Mrs. Henry Lee, was an actress at the
old Dur>- Lane Theatre, and even my
great-grandfather was a famous
tragedian."

I didn't quite catch what you said

about Dempsey," murmured I. " Why
then I decided it was time I saw the

world." replied Reg. ("It's as much as

It is quite a while since any young
man recently elevated to stardom has
been so universally admired and really

liked as Reginald Denny. Reginald is

now a star in his own right and will

appear in four Universal pictures during
nineteen twenty-four. These will be
known as Reginald Denny productions.

anyone's life is worth to call him
" Reggie "

I It speaks volumes for his

personality that no one ever dreams
of trjing. It's " Regr." from director

down to " props "). " So I shipped on
a * wind-jammer' bound from Liverpool
to India. I had to do somethm? when
I»arrived, so I joined a stock compan>
in Bombay and toured the Orient id*

three years. Boxmg kept me fit, and
I found several amateurs in the Far
East who gave me plenty to think

-"^-Vrrr of India," I remark'*-?, "a
i; !d me . . .

-t s

nc

uenny naus from LMncasnire, ana is a
very fine boxer, szcimmer, and rider

Haisman then, the leading lady in the

stock company. She was seventeen

and I was—let me see. ten years ago?

—

I was nineteen."

For all the notice Reg. took of hirr?

the publicity min might as we
saved his breath as remonstra
Reg. was only twenty-si.x now.
"My daughter Barbara's only seven."

he added shyly, " but she's .the prettiest

little girl in the whole world."

When I go out after something I go
out after it. I tried again.

Speaking of Dempsey. ' I sa:i.

why don't ..."
" We weren't." calmly repUed Rc^.

So. in 1913. I arrived in San Frar.-

cisco and played in various staic

companies until 1917. when I ^

that William Hohenzollem was
too gay, i.-r

'

- . r-_

join the -^

• Sav." •-",.

• Rev- is ?o

I iay a p:'-'-.-- tit a

n he got transferred

to the A;r Force and was made a

lieutenant in record time. He'd never

spill the fact that he was so nifty with

the padded mi't« that when he wasn't

b - 'iiser he was slam-

n- :o such a tunc 'liat

he just n<. :nched his way into

the char-; of his brigade.

Nope I He's too dumed modest, he

is!"
"Dempsey?" I said hastily and

hopefully. Here was a real chance.

Trust these publicity men

!
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" Well, I should love to say
that I went to bed at nine, never
smoked or drank, and all that

sort of thing; but it just wouldn't
be true. I'm always fit, so
what's the use of worrying. But
you know, those are real fights,

even if they do take place in a

film studio. In one film I was
knocked cold three times. So
you can understand that I have
to keep in pretty good trim.

All screen actors need to be in

t-r-

(% Reginald giving

.

his small daughter,
Barbara, a lesson in

the art of making up.

" Did I forget to mention I'm a real

' Lancashire lad ' ? " smiled Reg. before

the bursting publicity man could get a

word in.
'"

I am, and proud of it, in

spite of the fact that I was born in

Richmond. Lancashire's the grandest

county in England," he challenged.

He must have known I came from
Yorkshire ! But one doesn't stop to

argue vital questions like this with a

first-class boxer who weighs 190 pounds
at his bath tub. At least I don't ! I

must have been rattled. " Tell me
about your film work," I suggested,

hastily.

Reg. grinned. " O well, if you'd

prefer that to talking about Dempsey,"
he said.

It was my own fault ; but I could

have kicked myself.
" Of course, having literally boxed

my way round the world I sort of

appealed to Harry Pollard, who was
wanting a star for his Leather Pusher
series. Then I played in Footlights
with Elsie Ferguson, in Sherlock
Holmes with John Barrymore, 39
East, with Constance Binney, Disraeli,

with George Arliss, The Kentucky
Derby, Cardigan, Paying the Piper,
Bringing Up Betty, A Dark Lantern,
The Oakdale Affair, and of course,

Jack London's great yarn, Phe Abysmal
Brute.

Do you train for your fights?" I

had to stop this encyclopaedic memory
flow somehow.

weatherbeaten dial of his publicity man.
" You know I hate to have anyone

talk about that," he thundered. "Didn't
I sue that company for damages and
make them retract those awful state-

ments in all the papers?"
" Yes, you certainly did," soothed his

near-victim, and the dimples re-asserted
themselves once more.

I looked at his 190 pounds of flesh

and muscle. I looked meditatively and
not a little apprehensively. I decided
to take a chance.

" Mr. Denny," I said
" speaking of Dempsey . . .

" Listen !
" said Reg.

twinkling. " After the war
go back to the stage, but
were terribly bad. So I went back to
the ring. In my first fight I was
knocked out in the first round. I

decided then and there that films were
better than prize-fights for little

Reggie !

"

He paused, his hand on the door,
before he vanished.

severely,

?
"

his eyes
I tried to

conditions

good physical condition, and I'm keen
to establish an actors' boxing club,

which I believe would be of the highest

value."

Reg. Denny's fighting blood asserted

itself when he was seventeen and three

days. He was just through college and
announced his decision to become a

professional boxer the day he arrived

home. His mother wept but it was use-

less. Young Denny said he would box
and he did box.

This the publicity man told me whilst

Reg. was occupied selecting pictures

from a big pile near us. Also that

young Denny can write stories and
scenarios. Also that a certain beauty
parlour in Los published his picture,

complete with dimples, and a long

screed beneath it, in which Reg. de-

clared he took their facial massage
regularly and used their face

cream.
Reg. overheard that last bit. He had

to be restrained from doing a little facial

massage himself upon the somewhat

Reginald Deiiuv in " The Kcntuckx
Derby."

" Speaking of Dempsey," he said.

I held my breath.
" He beat Firpo all right, didn't

he?"
Did you ever know anything so

irritating in all your life? I believe
if he hadn't shut the door so quickly
I'd have thrown my notebook at him.
If I'd had a notebook.

Silas Hounder.
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li'ld /.. lUit.'ll III

Mtstli-lot- H''iiiih "

Above : Gladys Jennings and A. V.

Bramble in " Berket." Circle : Jose/'liine

Earle and Betty Comf'son in " Woman to

U Oman"

The Moore the Merrier.

f-~i va Moore looked so much like

Betty Blythe in the cobbler

scene of Cliu Chin C/iorc that

a t:ood many people noted the

tact. 'Wn the two artistes are not a

l)it alike off the screen. Betty
Hiythe is much taller than Eva
Moore, who save a finished and
effective performance as " Alcolom,"
in the screen version of Oscar

.Vsclu's famous success. Her bye-

phiy with " Ali Baba " was excellent

m iliis movie. Eva Moore is a past

mistress of comedy on lV6tn stage and
screen, and her appearances in cellu-

loid are ever-welcome. Eva Moore's
c<iusin plays in a good many films these

d.iys. She is older than Eva. and
specialises in arande dame roles.

Far, Far Away.

lora Le Breton is far from where
the mistletoe grows these days. She

is spending her first winter in Los
Angeles, though this is not her first

visit there. Flora recalled her early
impressions of Hollywood a few days
before she sailed. " I was on tour with
' The Maid of the Mountains,' " she
said, " and was taken ill during our
three weeks sojourn in Los. Just
imagine it. Me, all alone (Mother
was in England), still in my 'teens,

having to lie there in a strange room in

a strange land and fearing very much
that I should lose my job. I was play-

ing Mabel Sealby's part and Fred
Wright was my stage husband. Dear
old Fred was a perfect mother to me
on that tour. Anyway 1 didn't see

anything of Hollywood. I wasn't so

interested in films then, and I only got

up three d ys before we left." Flora
has promised to keep a diary of her
doings in U.S.A. and send it to me, so

you may be sure of being well posted

with news of the British Colony in

Los.

Screening " Sally Bishop"

ome very unusual sets went up at

Stoll's for Maurice Elvey's Sally

Bishop production. One of these was
the e.xterior of a London theatre, com-
plete with roadway and pavement, and
with 'buses and ta.xis passing in one
continual stream just like they do in

Shaftesbury Avenue nightly. Other
typically London-esque scenes which
will be played in the Studio include

one inside a Lyons teashop, the where-
with for which is to be provided by
Cadby Hali, even to the waitresses.

There is "Iso a well-known Court in

the Temp'e now being evolved in the

property room, whilst a street scene to

be " shot " during a downpour is en-

gaging the activities of another branch
of the inside staff' at Stolls. Marie
Doro is the " Sally," and this petite

star with the great haunting eyes
should make an outstanding figure of
TeiTvpIe Thurston's herome. Henry
Ainley plays " John Traill."

Lest We Forget.

" e.K Davis has a very fine role in

~ Samuclson's new film A Pair of
Do'n-ii and Outs. As an e.x-Service

man who seems to be unable to find a

job in his grateful (?) country, and
who, seeing a four-footed comrade in

the shape of a horse from his own
former gun-team about to be sent to

Belgium for human consumption tries

to rescue him. As this is impossible

for one without cash, the resourceful

Irishman steals him. and the further

ailventures of this " pair of down and
outs " makes an appealing movie. Rex
tolil me about an actress who appeared
in one of the opening scenes and had to

weep over the loss of her son who had
been killed in action. The poor woman
wept so realistically that Re.x advised
h. r to spare herself a little, since it
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Peter Dear, Thurston Hall, and Betty
Conipson in " The Royal Oak."

was only a rehearsal. But when she

told him that it happened to be the

anniversary of the day on which she

actually had lost a dear relative in the

War, he understood why the tears

flowed so naturally. Rex, who holds a

fine War Record, is quite at home as
" Danny Creath, D.C.M." and Edna
Best plays opposite him. Rex doesn't

often use his full title, which is Captain
Rex Davis, M.C., and he will be

thoroughly Cross without the Military
when he reads these lines. However,
as it's Xmas time and I'm good at

dodging, I think I will have to chance
incurring his displeasure.

A Movie Man's Vacation.

till "doing the dirty" in Gaumont
films is Hugh Miller. After doing

his worst in Bonnie Prince Charlie, he
is now a villain of a little deeper dye in

Claude Duval. Hugh told me a funny
incident which occurred just after the

Bonnie Prince Charlie cast returned
from Scotland. " As you know," he
said, " I have just about had my fill of
being photographed lately. Well, I

hurt myself duelling with Ivor Novello.
Thought I broke a rib and so they sent
me to hospital. I wasn't particularly

pleased at the prospect of an operation,

'' Woman
to

Woman."
Photo fry Ernest Mills.

but at least I hoped it meant a respite

from having my classic features photo-

graphed. But to my surprise, when
they had laid me out all nice and tidy

on a cot, and I asked them what I was
supposed to do, they replied, 'Have your
photo taken!' They X-rayed me, and
found I hadn't broken anything after

all, so I forgave them."

Miirjonc Hiiiiic and a ,liarniiiig old z^.vrld setting in " Milord of the U lute Road.

Mainly For Men.
A novel Boxing Gala is being

arranged by the Kinematograph
Sports Association in connection with
The Kinema Club. The pick of the
boxers of filmland will be " starred

"

opposite some of the high lights of the
Ring and the affair will take place at

the National Sporting Club. An old-

style knuckle fight, and exhibition bouts
by some of the best-known bo.xers
versus film stars are the star turns, and
film fans who are interested in this

gentle pastime should write for tickets

early. Address your enquiries to 9,

Newport Street, London, W.C. The
Gala will take place very soon after
Christmas.

The Beloved Vagabond.
Quite a good, workmanlike picture is

The Beloved Vagabond, Carlyle
Biackwell's own British production, but
it is not W.J. Locke. Excepting in the
case of " Asticot," played by Albert
Chase, who is the character to the
life, none of the clever artists quite
realise the author's creations. Madge
Stuart gives a fine performance, so does
Carlyle Blackwell, very bushy about
the jaw, and very American as to walk
and gesture. The humour, the joyous-
ness of Paragot is missing, and the
continuity man needs a good-talking-to.
Unless one has read the novel, parts of
the film are absolutely unintelligible.

Another Batch of Visitors.

Associated First National are going
to make a film this side in the spring.

Edwin Carewe, producer of The Bad
'Man, Girl of the Golden West, and
Mighty Lak a Rose, passed through
London on his way to Biskra, and stayed

just long enough to obtain the film

rights of W.B. Maxwell's The Ragged
Messenger irom the author. This has
been filmed before with Basil Gill.
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incc Ex-Prcsidcnt Wilson declared

Kalheriiic MacDonald the most

bcauiiful film star and his fav-

ourite screen actress we may
take it that she passed successfully on

all fourteen points ! In her five years

before the Klie.irs, this lovely blue-

eycil blonde has played all kinds

of roles, from that of secretary,

personal representative, and voluntary

dresser to her sister, Mary Maclaren
(at the old Universal Studios), to

custard pie comedies, Wild Western
stuff, villatrc maidens with Charles

Ray, and finally star roles in her own
productions. Born at Pittsburs.;, Pcnn.,

U.S.A., ' American, with a dash of

Scotch," as she likes to describe herself.

Katherine worked a couple of years

before she attained the rank of a star.

Her first h\\i dramatic role was that of

the heroine in The li'ouuiu Thou Ca'i'cst

Mr, after which she was jjivcn her own
company and justified the promotion \ery
quickly. Critics iiave it that Katherine
SlacHonald is the screen's perfect Iieauty

Iiut that she doesn't shine as a dramatic
actress. Hut the public think otherwise.
Katherine is restrained in her work,
hnice the somewhat unjust complaint
that she is " cold." Ihit she can express
much m lur own stately fashion, by just

a <|uiver of her perfectly-shaped lii)s. a
bend of btr bead, a Kisture or two of her
InuK. slender b.iuds; as nuicb, perh.ips as
the most tempestuous of the " tempera-
mental " school of picture players. .M.so.

A studio fortrait of Katherine MacDonald

she possesses a very definite personality

which usually overshadows any charac-
ter she portrays. It is not so much a cer-

tain woman in a certain story we see,

but Katherine MacDonald undergoing
various adventures. She is sincere,

thouijh, and the unbiassed observer
must admit that her work has steadily

improved in characterisation. Katherine
has played in all kinds of stories, but

chiefly Society and Domesticity arc the

theines of her films. Her present con-

tract comes to an end this year, and her

last two years' work gave her a clear

hundred thousand dollars over and
abo\e expenses.

Left : A scene from " Refuge." Below :

hi " Her Social lvalue
"
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I- /-RobiiAti^od
OMN
[pLEMING \

he sea of lances upon the great

plain before the castle of Not-
tins^ham parted, and down the

avenue thus disclosed there came
two knights, the stoutest knights in all

the fair land of England. The armour
of one was shining white, and snow-
white was his steed. The armour of

the other was black as a starless night,

and the charger he bestrode was black

as well. And well did the colour of

their trappings correspond with the

hearts that beat within their breasts.

White as man can be was Robert, Earl
of Huntingdon, and black, even to his

heart, was Guy of Gisbourne. The
thoughts of the great multitude were
given to the feats of strength and
daring of the men, but one there was
that day upon the Castle walls who
looked for even greater things than
these. Her name was Marian, Lady
Marian Fitzwalter, and it was her
hands that were to crown the victor of

the joust with his chaplet of roses.

And well was she wishing that the

victor might be Robert, Earl of

Huntingdon. For the Earl was her
chosen lover.

The stoutest knights in all the fair

land of England . . . And yet the Earl
of Huntingdon was supreme. None
dare hope to unseat him in the tourney.
Well did Sir Guy of Gisbourne know it,

and there was anger in his heart at the
knowledge. Anger in his heart, and in

the heart of another, too. Prince John,
brother of the beloved king, Richard
of the Lion Heart, was there to see and
hate. The Earl of Huntingdon plainly
w-as the King's favourite, and against
him as a consequence the jealousy of
John was directed. John coveted the
throne, and the power of the throne, and
looked forward with evil longing to
the day when they should be his. As
if in some subtle measure to balance
the King's power he took a favourite

^

Douglas
Fairbanks as
" Robin Hood."

for himself and that favourite was Guy.
That Guy might win, if only to humble
for once this wonder favourite of the

King's was Prince John's greatest

wish.

From every corner of his domain, the

King had this day assembled recruits

for the Third Crusade. Whoever
should come supreme through the test

must be second in command of the

company of knights upon thrir journey

.o the Holy Land. Prince John had
deep and dark plans hatching, and it

was to his advantage to have a friend

so high in the camp as second in com-
mand. If in his rascality he had ever
prayed, most surely must he have
prayed now for the success of his

champion.
A mighty cry rent the air and the

sea of lances parted again and through
proudly came the victor. And the vic-

tor was Robert, Earl of Huntingdon !

In evil rage Prince John ground h'"

teeth and took Sir Guy aside. Of all

the vast concourse only their cheers

were lacking to greet the victor.

"See!" whispered the Prince to the

unseated knight, " she lays the chaplet

on his brow. How the people cheer I

'Tis said she is his choice and he hers.

They love ! This is a sorry day for us.

Sir Guy."
Guy frowned.
" I wished her for myself

!"

' Well, well, you did ! Mayhap,
knight, there are ways and means?"

" But what can you mean by that.

Prince John?"
The Prince looked round. They were

away a little from the cheering crowds.
He lowered his voice and bent his lips

to the black knight's ear.

" Though not in the place of high
command, yet thou wilt accompany the

King and his knights to the Holy Land,"
he said. " Thou wantest this fair maid
for thine own? Well, well— I want but
power and the throne of England. If

Richard returns, and Huntingdon,
where are our hopes? But if perchance
they shall not return . . .

?"

They exchanged a sharp glance, and
Sir Guy darkly smiled.

" They must not return," said the
Prince.

" So I am given Lady Marian to

wed," murmured Guy of Gisbourne, " it

shall be as thou desirest."
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Firs: upon the fair head of
Marian herself fell the blows.

Once freevi of the presence

c: his king-brother. Prince
':^" fell to wth a will to

- :.c from the nation his last

:e of pleasure. His first

... - - - igh his hosnlity

, a did not dare
: -. e . latter's absence.
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Gisboame, jealously watch-
ing as he ever >»-as. and sus-

pecting from the squire's

approach th..
'-

; vas

a foot, had

the bird. Robert f

na,

WA' -

?ho^\T: tr.e King riunnng-
vion s message to Marian :

" My Marian." it ran. " by
'"•ne excuse or another ! >'-.^'.!

j<rs«ade the King
me to '" " .

Keep a va:t

thy Hu:.... j.^ ^ .. .... :.me

thou hast this note I shall be
npon my w-ay."

.\nd at this he u-as called

tra:::r. co^-ani deserter: he
wi5 thrown into prison, and
the Crusaders went - .

---

Lair Jilanam cnyeens tkf tv

land
was

wonder that beneath this

ad the gentlest heart m all the
was the one to feel most keenly

' •
- peoples burden. Lady Marian
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through the land little bands of out-

laws were forming, brave spirits who
would not yield to the tyrant. The
great forests bristled with them, for

only in their depths was there shelter

for the harassed people. Little bands,

growing all the time, but scattered

here and there, without a leader, with-

out unity, with only a white-hot passion

for freedom and justice. And then

came Robin Hood to gather them in one

band beneath his rule, the king outlaw

of them all, their leader. He dressed

them all in Lincoln green and he kept

his court in the glades of Sherwood.
And a strange outlay, forsooth ! He

took, but he gave. He robbed, yet the

money he took found its way ever into

poorer hands than his own. The poor
people worshipped him. The emotion
of the wealthy and unjust was first one
of surprise, then one of rage, and lastly,

something akin to fear. The fellow

seemed to be everywhere. No man's
hoard was safe from him. And though
the barons' retainers were a mile deep
yet could they not deliver him to jus-

tice. It was even said that of those
who were held up by him and robbed
in the woods, fully one-half remained
and donned the Lincoln Green and took
the oath of allegiance to King Richard
—for that was the strangest thing of
all ; this outlaw demanded loyalty to

the King across the seas.

And at last fear seized even Prince
John the usurper, and he betook him to

Nottingham and the castleof the Sheriff
there with the firm resolve that this

outlaw bold should be made to pay the
penalty at last.

Now it happened about this time that
some rare and costly vessels had been
taken forcibly by the barons from the
little Priory of St. Catherine, which
was upon the borders of Sherwood,
the little church being too poor to pay
the tithes demanded by the Sheriff; and
the barons' men, returning with their
booty, had been upon the way surprised
by Robin and his Merry Men. A stiff

fight had ensued ; but the foresters
were master of their craft and
very soon of the situation. Of
the vanquished a few remained
to join the good cause, and to
confess the origin of the stolen
gold.

' \'ery well, then," said the
genial Robin. " it shall be re-
turned forthwith to the little

Priory and tears turned to cries
of rejoicing. Come."
At once, Robin and Friar

Tuck and Will Scarlett and
others of his trusted band made
their way across the woods to
restore the stolen treasures. 'P*.
The Priory was a peaceful ^
place, bowered in embracing
oaks; a fairer spot, thought
Robin, than any on which his
eyes had rested yet. Sweet-
faced nuns in the care of the
Abbess, treading gently the ^,

silent lawns, watched with
tender eyes the work of restoration

And when this was nearly done, one
with startled manner drew Father Tuck
aside.

"Yonder one, his name?" she

whispered.
" Why, Robin Hood!" said the Friar

proudly.
" Nay, 'tis the Earl of Huntingdon !"

she cried. '" 'Tis he !"

"What!"
Without more ado, the goodly friar

brought the pair together. Robin Hood
stood silent, for the moment dazed, and
the girl, too, was speechless for a
breathless space. Then :

"My own rlear Lord! Robert!"
' My Marian !"

And when at last he could speak
again, after crushing her in his arms
and covering her face with kisses : "It

CHARACTERS:

T/liy _ _ _ I'AUf. DfCKKY
Kin^ Richard - Wallace Bef.hy
Lady .Marian - Knid Be.v.n'ktt

The High Sheriff of Nottingham
Wii.i.rA.M LovvKRv

Friar Tuck - - William Loiis
Little John - - - Ala.v Halk
Will Scarlett - Mai.vp: Gkary
Alan-a-Dale - - Llovd Tal.man'
Prince John - - Sa.m iie Grasse
The Earl of Huntingdon,

afterwards Robin Hood,
IJOII.LAS pAIRfiANKS

Narrated by permission from the Allied
Artists' film of the same title.

is truly thou ! They told me thou hadst

died."
"

I thought my lover was dead," she

said gently. " No news came from
thee, Robert."
And so they sat together under the

ancient oaks and each told to the other

the circumstances that had arisen to

keep them apart. He learnt all of

John's villainy, and she of how he had
fared in his prison across the seas.

" But now we are together and I

can claim you," he said at last. " Two

things only remain ere this can be. 1

must rehabilitate myself in the eyes of

the good King. And I must destroy

John's power. This last shall not be

hard. My bands are growing. .Soon

they will be strong enough to strike."

In a little while the outlaws went
upon their way, seeing nothing of a
furtive figure that slunk from the

bushes where Robin and his lady had
been sitting. Straight to the Lord High
.Sheriff of Nottingham went this spy
to tell that Lady Marian Fitzwalter
lived and that Robin Hrjod was no
other than Robert, Earl of Huntingdon.

Prince John was incensed.

"The end has come!" he cried.
" Surround at once Sherwood Forest
with my stoutest vassals and strike.

Bring me this varlet chief that f may
see him die with mine own eyes. Like-
wise fetch the maid from the Priory

—

here—bring her here."

The news reached Robin. Every
other tree upon the Forest borders held
its watcher, and when at length the
Forest was surrounded it was known
as in a flash.

" Get thee," said the beloved chief to

Little John, " across the woodland to

the Priory. Tell the Lady Marian that
when the shadow of Nottingham hill

lies athwart the T'riory gate I shall

claim her and victory will be won. Co !"

As he turned away he was aware of
eyes watching him, the eyes of a dark
stranger whf) had but recently joined
the band, and who could give no good
account of himself but who none thr
less seemed faithful enough.

"Shall f put the fellow under guard?"
asked Friar Tuck. '• Who is he?
What does he here? .Methinks a little

watching would be good with him."
" Nay." said Rr.bin, " I trust the

fellow. f like him. little though I

know of him. For the present let him
be free. He keeps to his oath."

Quickly he gave his instructions.
Every man was hidden in a tree. To
a stranger passing through it must
seem that the wofids were empty.

The F.nrl of f-funtmfjdon

indulrjes in a

little horse-
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' Wait," he said, " until the enemy
are scattered throughout the Forest,

then ,givc the signal and fail upon them.

And now, as all the Nottingham guards

are busy here, I will take Will Scarlett

and two or three other trusty men,

hreak through their lines disguised

and—yes ! I will take the town of

Nottingham myself."

And just as he- was about to set

forth upon this, his greatest adventure,

Little John returned with the news
that Lady Marian had been taken by
force to the Castle.

"Come!" cried Robin paling to the

lips.

Had the very gods been
by his side it could not

have fallen out more pre-

cisely as he had planned.

Nottingham town, left de-

fenceless, yielded at a word,
and the astonished
soldiers in the Forest,

bewildered at having
their enemies drop upon
them out of very Heaven,
were defeated before
they had time to fight.

The news was brought by
the swiftest runner to

Robin and straightway
he turned his steps to the

Castle.

" Tell my good men," he
said, " to enter the town
as if they and not the

Prince's guard were the

captives. Change their

dress, or as you will so

that they are admitted to

the Castle when the signal
is given. With my own
horn will 1 give this signal,

and an hour from now.
Be ready !

"

Robin sped through
the (|uiet streets of
the empty town to the
foot of the great crag on
which the ("astle of
Nottingham stood. A
guard or two stood at

the gate, the remnants
of the vast army
of retainers who were
now every man a ])risonei

pass them single-handed
l)ossible. Robin. kee])ing
cf)vcr was avadable, made a swift de-
tour and tried to find another way.
One way lay uj) the sheer face
of the great rock on which the Castle
stood, and without a thought of hesita-
tion Robin took it. .*^etting ' his feet

(irmly in wh.itever crack there was
he began to climb, \\\\, up, dizzily above
tile roofs of Nollingham, higher and
yet higher, seeinuiLjly into the very
flou<ls, until ;it last he saw before
ium a stoneluwn window, and within
the win<low Lady Mari.tn. That she was
in till' li.iuds of one of the villains who
held her iMpti\e did not surprise him;
that the \ill,iin was luine otlur tli.iii .Sir

<juy of Ciisbourne, whom he had sup-
posed ill Palestine, did. With ;i great

leap he was into the room and had sent

the other staggering across the floor.

"So!" cried Sir Guy, "the noble

Robin walks into the trap, eh? So
much the less trouble for thy King and
for us forsooth."

"The King?" "Aye! King
John !

"

"Why doest thou suppose I am here?"
he asked. " I come from the Holy
Land to tell the death of King
Richard, and claim my Lady Marian.
Long live King John !

"

All Robin's hopes seemed dashed to

the ground. But when Guy drew- his

They led him below, to the great

hall where John held feast. And on
his way down a cry arose from the

gates that gladdened his heart and set

the blood couriing madly through every

vein in his body.
" Lower the drawbridge," a hoarse

voice shouted. " We are King John's

men and we have captured Robin

Hood's band. Admit us I

"

And with what delight did the

warden of the gate hasten to comply

with this demand.
The men were lined up in a great

square, the guards to guard, the

foresters to see with

their own eyes the end

of their chief—or so

John thought. Before

the delighted grin of the

tyrant, Robin Hood was
strapped to a pillar, and

a dozen crossbow-men

stood before him with

bows upraised. John

paused a moment. Then
he raised his arm and

dropped it, and the twang

of twenty arrows echoed

in the air.

And echoed vainly . .

.

Suddenly a huge arm
was thrust out and in it

a long shield held before

the defenceless Robin.

The arrows clanged and

deflected to the ground,

and almost before

thought was free the

great hall was in a

tumult. Robin mysteri-

ously released, turned

and found the dark

stranger who had so re-

cently joined his band.

But he saw more than

ihe stranger and so did

e\ery man there. L'lwn

the shield which the

stranger had held for-

ward were three lions,

the arms of Richard of

the Lion Heart.

Richard c r i e d

To
was im-

to what

So they sat together under the aneient oohf
ill Shcneood Forest.

swnrd and sprang upon him he was
prepared. He fought as never be had
fought yet, and soon Sir Guy fell

deail, the outlaw's sword through his

treacherous heart, and Lady Marian
was in her Robin's arms.

Short-lived, though, was their happi-

ness. The door fell back ami into the

room poured the guards, tlrawn by

Guy's shouting, from the gales. It

seemed almost that Robin must be over-

powered and killed on the spot: but

suddenly he did a thing that was more
(ban i);issing strange. I'roin the streets

below had come (he faint call of a

born. l-"aiiit. but enough. Putting his

own liiun 111 his lijis be bKw ,-i shrill

Itl.ist, iheii iDSsed bis sword aside and
tbri w u]t bis li.uuls iii .i token ni

surrender.

somebody. "Our King!"
And the cry went

rouiul.

"Aye!" cried King Richard stepping

forward. " 'twas a poor unfortunate

jester of mine that Gisbourne's foul

hand murdered. I am come back."

With one accord the crowd dropped

to its knees and did homage to its

rightful King. John too. well knew

that his hour w.is come. Him Richard

ignored, and turned to Robin Hood.
" Once," he said. " we doubted you,

but now we know you for .mr true

friend. Robert, Karl of Huntingdon,

you are come into your own once more.

Remains but the reward for your

services
"

"Sire." said Robert, bowing, ' that I

had before my services \Nere

given."

He rose with a smile and took the

han<l of his Ladv .Marian.
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Modern New York has
nothing on " Little Old New «<

York," when it comes to attrac-
tive bridal attire.

Great grandmamma complete
with antimacassar, wax flowers
n'everything exemplified by

\/irginia Valli.
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Mary Philbin and Norma>i Kerry, stars

of " I'lic Merry Go Round."

iipcrt Julian is our only director

from New Zealand. And that

is not all. He is different in

other ways. There is a charm
and poetic touch about his things that

makes you stamp him at once as an
idealist; at least that is how I classed

him lonp before we met and all because
of the (lelicate handiinir of the screen

version of " The Abbe ("onstanline."

It did not seem to me that the little

story could be screened. It was so

simple yet so true to the life of a little

French town or to one of those in the

section near Montreal. Perhaps you
recall Hettina Loves A Soldier, a

Bluebird of some seven or ei};ht years

ago. I")elicately handled, it was written

and dircried by Rupert jidian, who also

played the leaduij; roie.

Kuf^ert Julian and his technical staff

with the comf'leted tu'elve reels of
" The Merry Go Round."

His last picture. The Merry Go
Round also brinies out some of those

characteristics which were notable in

his early .work. This is the newest of

Universal specials which made Mary
Philbin a star overnight. A story of

old world life with its I-ickground a

Vienna pleasure resort, tiiere are many
delicate notes which only he could

bring out. It will be recalled that Eric

von Stroheim started this picture and
then after a misunderstanding of

some sort, quitted the " lot." Julian

was called in and it was one of the

most difficult experiences of his career.

Some of the scenes taken, the company
loyal to von Stroheim and hostile to

him, he had a terrific task before him.

The result speaks for itself, one of the

pictures of the year, stamping its direc-

tor as one of genius and keen ability.

My impression of him as an idealist

was confirmed when we met in Holly-
wood. Around us the atmosphere of a

crowded restaurant, the music of the

dance, the distraction of seeing many
notables pass by, the hum of conver-
sation, none of these things was able

to banish my conviction, made so long

ago. Then, as if reading my thoughts,

Mr. Julian said. " I do not consider
myself an idealist exactly. I enjoy the

psychology of things, the poetic back-
grounds, and I realise that I am often

in the clouds. Docs this constitute your
definition of the word?"

I confess that I was a bit startled at

this almost thought reading exhibition,

but I realised later that others besides

myself have accused him of idealism.
" Do you consider that a director

to be successful must be of this sort?"
" Yes ; but 1 consider there must be

a happy medium, a certain amount of

Rutcri
Julian

realism is also needed."

A story about Mr. Julian must, of

necessity, include Mrs. Julian, who
comes from Australia, and as Elsie

Jane Wilson acted on the screen and

directed a number of pictures before

she retired from active work. She
provides the practical support for th(

idealist (you see I had not changed m\
opinion!), and the combination is a

most happy one. We all chatted about

England, and I confided my long

desired ambition to visit Australia some
time, and we discovered mutual friends

in far away Melbourne.
Before he directed, Mr. Julian was

leading man and star, playing with

Mme. Pavlova in her first screen

role, with Marguerite Clarke and others

too numerous to mention. He says that

he was destined for the Church and

ended on the stage, that his life has

been a series of dramatic incidents

which have taken him all over the

world. The travel and contact with

other people have given him charm and

a poise that stamps him as a gentleman

of the world.

The Julians' latest project centres

about a little theatre movement, which

they plan to establish very shortly, with

their beautiful estate near Los Angeles

as the location. There, in an ideal little

playhouse, will be presented plays, old

and new, with the best talent avadablc.

Mr. Julian will direct the productions

with a selected stock company and a

distinguished visiting star. And he is

not an idealist !

He has directed more than a hun-

dred pictures. Among them are : The
Kaiser. The Beast Of' Berlin. The Fire

Flinpers. Mother O'Miue. The Ritjht To
Be Happy, {The Christwos Carol). U'c

Are French and An Indian Prince.



DECEMBER 1923 Pict\jres and Plct\jrep ^sr

Made

Top: Conrad I'cidt and Liaiir Haul
"Iniquity." AboTC : Dagnx Scrvacs

"Peter the Great."

They aren't labelled " ]Made in

Germany " when they appear
in the kinemas. In fact, you'll

know them chiefly because
they aren't labelled anything- at all. No
producer as a rule, no cast, no " Art
Titles by . . .," no " Scenario by . .

."

etc. Just the title, and straight into

the opening- shot. That's not how the

Germans make them; if you were
.to see a copy as it first arrived from
Germany you would have just as much
reading- to do as before any ordinary
film, or more, because the Germans
give credit to their costumier, their

architect—always their architect, for he
is an important man in German produc-

tions—musical director, designer, and a

hundred and one other people. But all

this is cut before the film comes to

English screens, along with many
hundreds of feet of film. There would
be enough left over after the cutting of

a German film to make a full-length

feature ! When I first saw Dr Mabusc
it took five hours to run through, and
even then it was an abbreviated version

of the original Berlin copy !

For the German producer, like the

German musician and novelist, has such
a tremendous lot to say, and he is never
quite sure when to stop. He -would

Leiber.

run 01. lor hours if his audience would
let him—and in Germany they do let

\\\m. watching- half his films one after-

noon and half the next, as opera-goers

watch Wagner's " Ring." Sometimes
a long film is shewn in four different

parts, each part equivalent to an
ordinary English performance of a

super film. No wonder these films take

some cutting- to reduce them to pro-

gramme length in this country, and no
wonder that, as a result, the continuity

seems often a little jerky and the

actions pell-mell on each other's heels !

It is like cramming- the w-holc of

Shakespeare into a one-act curtain-

raiser.

If any film producer has an excuse

for being long-w-inded it is the German.
To begin with, the stories he has to tell

are so w-ell worth the telling. They are

thrilling- stories, highly dramatic and
packed with incident : they de\elop in

an unexpected and mysterious uay,

and the most faithful film-goer in the

world could not take a safe bet once in

ten on what is going to happen next.

Then his techni(|ue is so finished, his

Lee Parry, a favourite Continental star.

cameramen so highly skilled. Nothing-

is too much trouble for the Germans.
Every detail of photography, lighting

and setting must be carefully con-

sidered, and nothing- is too trivial to

escape the producer's eagle eye.

They are all for realism too. If the

story demands a castle, a castle is

forthwith built ; no canvas affair, but a

moated, turreted castle of stone and

iron, over whose drawbridge a hundred
men-at-arms can ride with ease. For a

certain scene in Siegfried, a twelve-foot

forest was raised in a night, an honest-

Ernil Janninii-< and Cordx M illoieit.s-eh in

"Peter the Great."
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Bella Muznay in Porbtdden Love.'

to-goodncss forest with tree trunks

covered with real bark. Architects are

busy night and day over the settings of
the big historical dramas, consulting old

records and prints, and reconstructing

them with jealous care, so that not an
archway nor a stairhead nor a pillar

can be pointed out as an anachronism.
With such stories, with such beautiful

and accurate staging to back him, no
wonder the German producer is moved
to shoot at very great length. And he
has the help of actors who know their

job to the last turn of the eyelash.

Vou can safely say of the German
actor, and even more of the German
actress, that when she is good she is

very, very good, and when she is bad
she is. . . E.xactly ! Luckily there arc
few who fall inU) the second category,
and they arc of the older school, whose
screen appearances are rare to-day.

The chief characteristic of the German
actor (one is not permitted to call them
" stars," though the part alloted to them
may be large or small, a hero to-day,

a servant to-morrow, their importance
in the film is equal), is bis repose. He
knows, as no other screen actor in the

world knows, how to do nothing at all

and yet be impressive. He knows
how to sit still and make his

face into a beautiful mask. And he

knf)ws so well bow to convey a whole

train of thought in a single gesture, a

sudden turn perhaps, a movement of

the wrist or a droop of the oyclid.

t0i*t44***^*'m»*»*»*00***^f*»^*m*»0*tMi*t

Soriua in Great."

Do you remember Conrad Veidt,

the Rajah of Above All Lazv, and
the Caesar Borgia of Iniquity?

That lean face of his is like a

piece of bronze sculpture, and,

somehow, as you watch him, you

come to forget that he is a flesh-and

blood man at all. And yet Conrad
\'eidt, l)y means of that repose, has

brought himself into the front of the

front rank of German screen actors.

Yes, ahead of Emil Jannings, the mas-
sive " Pharoah " and " Peter the

Great," and " Othello," for the very

reason that Jannings allows himself to

fret and fume, and exhausts his

strength in fury.

There is only one man who can really

be. coupled with Conrad Veidt, and that

is Paul Wegener, whom you will

remember as the " Ethiopian in The
Loves of Pharoah, the old Sultan in

Sumiinin, the husband of Monna
\'anna, and, chiefly, as the " Golem "

himself. Wegener is the most versa-

tile of all the German artists, and
somehow the most lovable. He can
be as jolly as Falstaff, as pathetic as

a great dog, and as clumsy as Gulliver

when he tumbled into Lilliput. His
Golem was a thing to make j'ou rub
your eyes furtively in the dark and
feel for a jxickct handkerchief. He is

a great producer too—the first of them
all. Wegener personifies all that is

best in German film production.

But besides this trio, there are at

least half-a-dozen other actxjrs, who, in

any country but Germany would have
been starring for many years past in

their own productions, whose name in

electrics would pack a theatre up to the
front row of the stalls. There is Albert
Basscrmaim, the grand old man of the
German screen, anil his colleague, Wer-
ner Krauss, the creator of "Nathan the

Wise.'' There is Rudolf Klein-Roggc,
the mysterious and versatile " Dr.

*«M««N«^«MMVM

Emil Jannincjs as "Othello" in
" The Moor."

Mabuse," and Bernhardt Goetzke, who
has played every type of " strong-

jawed, indomitable," from the Yogi in

Above All La~n', to the detective in Dr.
Mabuse, with a detour into costume
drama on the way. There are Olaf
Fjord and Harry Liedtke, juvenile

leads in .\fonna I'aiuta, and The Loves
of Pharoah respectively, matinee idols

both, and
actors

too.

Ufcrr..

Kratis.^

in

'For-
bidden
Lore."
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Pola Negri vliose best kim^

made abroad.

Among the women of the German
screen the headliners are certainly

Dagny Servaes and Pola Negri. But
Pola's day in her own country is over.

America has claimed her and Para-
mounted her, and made a well-groomed
little star of her, and the flesh-and-

blood, tempestuous Pola of Passion,

Sumurun and Carmen, has gone for ever

Dagny Servaes is the Pauline
Frederick of Germany, a beautiful

woman, with a profile almost as breath-

taking as John Barrymore's, and a fine

actress into the bargain. She was the

slave-girl in Tlic Loves of Pharoah,
you will remember, and " Catherine the

Vivandiere " in Peter the Great. Her

greatest charm is, perhaps, the gift of

laughter—but make no mistake, Dagny
is' a tragedienne born. In this she far

outshines Liane Haid, the pretty, petu-

lant little heroine of Iniquity and
Trapped in the Mine, a young actress

who has been badly cast in emotional
roles throughout her career.

Then there is Asta Nielson, the

Danish-German actress who made
such a reputation for herself in that

curious version of Hamlet in which the

Prince of Denmark is not a prince at

all, but a princess in disguise.

If anyone were to ask you for the

characteristics of German films in

general, you would be safe in replying
The Unexpected. What no other
country does, she will do : what every
other country does she will reject.

That is why German pictures, whether
you like them or whether you hate
them, never bore you : there is a sur-

Liane Haid in

prise round

" Trapped in the Mine."

on," a fine character vuitre-np.

every corner and an
incident in every foot. They are Un-
sophisticated and unconventional, with
a tendency towards the fantastic.
The sad end, the masterly handling

of crowds, the scarcity of titling, the
technical beauty of the photography,
the artistic and even futuristic settings,
the burning interest in psychology and
character development, are common
property among German pictures. But
the historical films stand somewhat
apart from the rest, and below them.
The best, and the majority of German
films are fantasies, myths, or legends :

queer, startling themes which have
about them something of a nightmare
quality, and which carry you on, breath-
less, from incident to incident.
There is Dr. Mabusc, the study of a

hypnotist with failing reason. Above
All Laiv, a story of Eastern magic,
Sumurun, a chapter from the Arabian
Nights, The Golem, a tale of media;val
sorcery, and the weirdest and cleverest
of them all, The Cabinet of Dr.
Cahgari. There are countless myths
and folklore stories, the legends of old
Europe, and still older Asia. They are
eerie, these German films—no bread
and butter fare about them, and not to
be seen on a dark night with a long
walk home ahead of you !

" Made in Germany "... Yes, like
the fairy tales and the Christmas toys.
If you want to escape for an hour or
two from the commonplace and the
everyday, if you are tired of shirt-
fronts and limousines and the powdered
jazz-babies, pay your one and three-
pence and go in. But if it's comedy
you want, light, frothy stuff and pretty
dresses, dance halls or western saloons :

if you yearn for the wild and woolly,
and the lure of the Great White
Way .... why then, there's only one
thing for you, my Breadway fan, and
that's to git while the gittin's good !
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The Wedding scene from " The Bohemian
Girl."

'u stole timidly through the portals

of Filmland several years before

tlie Great War. But no one had

the sense to close and lock them
behind her, and so she slipped out again

unobserved. Her appearances in cellu-

loid were few and far between, though
she scored personal successes in My
Lady's Dress and Masks and Faces.

Then she became a great stage star,

and it took Harley Knoles all his

powers of persuasion to induce her to

put her dainty foot inside Alliance

Studios to play in The Bohemian Girl

with Ellen Terry and Ivor Novcllo.

She said she didn't like Movies, yet

she spent the entire Autumn of 1923

in and out of film studios, making
Bonnie Prince Charlie. This time she

will not be allowed to escape so easily

for Gladys Cooper is a very great

actress indeed, besides being England's

representative beauty, and the British

screen needs her badly.

She was looking as lovely as it is

possible for anyone to look in a soiled

grey velvet gown, a coal black tammy,
and mud smeared face and hands
when I met her at Gaumont's and the

first thing she did was to tickle Ivor

Novello into complete submissiveness,

lecturing him the while upon the sin-

fulness of stealing a lady's bustle and
wearing it under his kilt. For both

were in bedraggled Scotch costumes

for the fugitive scenes of Bonnie Prince

Charlie. By some mystic process of

her own she had de-bobbed herself, and

her hair hung in its accustomed place

in all its appealing golden-brown glory.

" How did you do it?" I asked her,

indicating the ringlets. She laughed.
" It's so simple " she said, pulling off

her velvet tarn. "
I just twist tv.o of

tluse long curls rounil my head, fasten

them with a hairpin in front, pull this

big wave over the crossroads, so, and

lure you are! I bobbed for ' Kiki,'

'I know, but 1 couldn't part with my

Gladys Cooper as " Magda," (top), and as
" Flora Macdonald " in " Bonnie Prince

Charlie."

hair. I felt rather tragic directly the

deed was done; it's quite a relief to be

able to put it back now and again.''

I wondered aloud whether she would
like to tell me about her experiences on
location as " Flora Macdonald."

" We had a very good time," she

obligingly stated, " and lovely weather.

Also I had my fill of riding (I love it),

and was allowed one stunt which be-

came thrilling enough to satisfy even

me. This was the scene where ' Flora
'

is being lowered through a window.
They wished me to have a double but

I refused because I wanted to do it

myself. Anyway the rope broke and I

fell fifteen feet upon some extremely

stony stones. Everybody thought I'd

broken my neck, and they were all too

frightened to move for a moment.
Ivor Novello said he hoped
it had cured me of wanting

^^ to be a Pearl White, and
Captain Calvert said—I'm

afraid you're too young to hear what
lie said. I wasn't meant to hear it, but

I did. I wasn't hurt either, not a bit.

" We had some fun too, the day I

had to disguise ' Prince Charlie ' as my
maid. He burst through his dress the

first time because he forgot he was
supposed to be a lady and stooped

suddenly to pick up a paper I had
dropped. Yes, I do like this film better

than The Bohemian Girl, and it may
alter my opinion anent movies."

Then she went into the church,

which occupied half the studio, and I

had leisure to watch her at work. She
is very well worth watching. Keenly
interested in everything, no detail is

too small to escape her notice. It was
she who remarked that a certain article

was missing from the attire of one of

the characters, and her beautiful silvery

voice reached us quite clearly and easily

though we were at one end of the studio

and she was at the other.

She had to kneel in prayer before the

altar, and think of the danger in which

her beloved, " Bonnie Prince Charlie,"

still was until the tears came into her

eyes. This took some time until that

hero himself volunteered to assist with

some harmonium music. His efforts

were more successful than those of

Gaumont's tame studio musicians.

Before lunch I had a further chat

with Gladys Cooper in her dressing

room, and she talked about her stage

work, which is her greatest interest

in life. And Gladys Cooper, stage

star, libelled Gladys Cooper, screen

star, disgracefully. No one but Gladys

Cooper would have dared do it.

" It's much easier to be a film star

than to be an actress," she said. " All

you really need is a face that photo-

graphs well and a good director. The

director docs all the work for you.

You only do as you're told. You don't

need any brains, whatsoever. It's all

so impersonal. That's why I don't like

films as well as stage plays."

Here I disagreed emphatically.
" The best director in the world " I

told her, " Cannot call forth what isn't
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A love scene in " Bonnie Prince Charlie:

there. I grant you that the director

means a lot in movies ; but unless the
star has intelligence, personality, and
real acting ability, the camera will de-

tect it and the result will be appalling."

But she refused to be convinced.
Maybe the contemplation of her own
work in a congenial screen role will

accomplish what I failed to do.

Gladys Cooper only recently came in

an easy first in a magazine contest as

the most popular stage actress of to-

day. She deserves it, and she hasn't

won her position on the strength of her
remarkable loveliness either. Most
people know her beautiful face as well

as they know their own, for never was
anyone so universally photographed,
magazine-cover-ed, and picture-post-

card-ed as Gladys Cooper. But everyone
may not know that those hauntingly
wonderful Greuze eyes of hers are very
dark grey. Shaded by long, thick,

curling lashes, Gladys Cooper's eyes
hold an expression of ineffable wistful-

Gladys does a little vamping^ in " Bonnie
Prince Charlie."

1 hts classic style zuouia
everybody.

not suit

ness. I shouldn't wonder if the lyric

writer who delivered himself of " Two
Eyes of Grey " owed his inspiration to

one of her portraits. She is quite
small, too, though she usually gives the
impression of tall, stately grace. Very
slender, very dainty, and very charm-
ing. Afterwards she came back on the
" set " in an oyster-coloured satin even-
ing dress trimmed with pearls, and with
her hair thickly plastered with some
shiny clay-ey looking stuff that made
her look like a living statue. Drawn
straight back from the forehead like

a 17th century gentleman's powdered
wig, it would be exceedingly unbecom-
ing to anyone who had not a perfectly

Gladys
Cooper
as " Kiki

"

Above :

'diith

Adeline
Hayden
Coffin in
" Bonnie

Prince Charlie."

proportioned face and head.
They made many dance scenes that

afternoon at " Holyrood Palace," and
they had a host of pretty girls and good
looking men as " guests " at the ball.

" Enter Kiki." Left to right : Ivor Novella, Henry Wenman, Frank Verner
(with hatpin), Hannah Jones, Paul Arthur, D. Odbin, and Madeline Seymour.
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1

Maliolin Cherry and dladys Coof'cr ui

the film t'crsion of " My Lady's Dress
"

But Gladys Cooper and Ivor Novello
were easily the handsomest couple.

Before I left, Gladys Cooper told mc
that her first film appearance was made
in a >imuelson society picture, with

Owen Xares and Thomas Meiiihan.
"

I was with Seymour Hicks at that

time," she said, " and Tom Meishan
was appearinjj in a play at a West End
theatre. It was his first film too,

ihou.ijh very few peojik- know that he

made his initial movie in Entiiand."

That same eveninii; I saw Gladys

Cooper in " Enter Kiki," and marvelled

at her extraordinary versatility and

artistry. Cast your memory backwards

upon Gladys's stajje career. A London

^irl. thout;h confessinjj to some Irish

ancestors, she commenced at the Gaiety

in the chorus f)f " The Girls of Golten-

burii."

She stayed in musical comedy a few

years, then" the late Sir Georij^e Alex-

ander .i;ave her an intienue role in "The

Otire."
' Beauty " in " Everywoman

"

at Drury Lane followed, then " .Mile-

stones," Piplomacy," (her first dra-

matic role), ' The Pursuit of Pamela,"
• The Yellow Ticket " and " My Lady's

Dress." In this play her real talent

asserted itself and it was durint; the

loui;- run of it that she made her first

film. A tour with Seymour Hicks

followed, .liter which she retired.

She returned triumi)hantly in " The
.Siijn on the Door." and has yone on-

ward and upward ever since. Her
" Paula Taiupieray " equalled, some say

bettered, that of .Mrs. Patrick Camp-
bell; her Mauda " had (ni-iiiality as

well as excellence.

Then she elected to turn from a

(jrandc diiinc into a (jmninc. bobbed her

wavy hair, .and j^ave London a big sur-

prise with her astoundin^ly clever

character study of " Kiki " the chorus

i;irl who was out to i^et the man she

wanted and
—"Got Him." Kiki is a

Cockney, ,iccent and all; and very otld

this sounds in those silvery tones which

won't be dis);uised, thicken iheni how
Gladys Cooper will. Kiki is the most

feminine thin;; that ever ran about the

sta.ue in pink satin i>yjamas. .'\ minx

Tlic first meeting of " Flora Macdonald '

and " Bonnie Frinee Charlie."

And so one sym-
her tantrums and
and rejoices when
her manager for her

//;
" fhf Siijn on the Door" Gladys

Cooi^er established herself as a great

dramatic star.

but adorably human, and marvellously

tfue to life. The play is a comedy,

Init Gladys Cooper
brings out the

pathos underlyinij

it. I never had

no chance." sobs

to one's heart,

pathises with
wily schemes,
she finally gets

husband.
This characterisation is wonderful,

never for a moment does it falter or

fade. And is not characterisation the

biggest thing in movies? There-

fore. I think I am voicing the senti-

ments of all who wish well to the

British screen when I say, " Please,

Gladys Cooper, now you've really

entered Eilmland, won't you make a

long, long stay?"

Kiki.

tb.U

./ /.>7./y lurlr,nn

I'ark study <•!

(ilndvs ( III'/"!-'-

IKiiiiis Eadic and Gladys Coo{'er in " I he Seeond
Mrs. I anqueray"
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James Reniiie and Dorothy Mackail in a touching scene from
" Mighty Lak' a Rose."

After that Dorothy appeared
Recause she is of the frail pink and

white type, with very blonde
hair and limpid blue eyes, they

christened Dorothy Mackail
" The Apple Blossom Girl " when she

was one of Ziegfelds Follies. Like
the pretty blossom itself, which
although it looks so fragile, is tenacious

and hardy to a surprising degree,

Dorothy has a personality that belies

her looks. She is British, for she was
born at Hull and at the age of ten was
class mistress at her father's dancing
academy. Everybody said she

was made for London and a stage

career, and Dorothy hates to dis-

appoint people so she went to the

London Hippodrome. She was one of
the Belles in the " Joy Bells " revue
there.

An engagement to dance and sing at

the Casino, Paris, followed, and whilst

in Paris, Dorothy Mackail made the

acquaintance of the inside of Pathes
film studio. She thought film work
must be great fun, and easily secured a

small part in some comedies being made
at the time. Dorothy knew about six

words of French, so her film adventures
were both strange and funny. She
says she never quite knew what she was
expected to do, but she did her best.

She never saw any of her work on the
screen ; but that was because she went
to America with three other girls

w:Qrking in the same revue. She was
unusually lucky. Sheer sauce carried
her into Flo Ziegfeld's private office

and he was so tickled with her pluck
that he gave her a job right away.
Another English girl, Kathlyn Martyn,
was starring in that Follies show and
Dorothy used to amuse herself and the
other girls by practising Kathlyn's
song and dances. Then when Kathlyn
was out of the cast through illness,

Dorothy understudied her.
Marshall Neilan gave her her first

chance in the movies in Bits of Life,
as the deaf barber's faithless wife.

m Torchy Comedies. More
serious work followed in A
Woman's Woman, The Isle of
Doubt, The Streets of New
York and Mighty Lak' a Rose.
This last a really big opportunity
for the young artist, whose plain-

tive sincerity stands out as the centre
piece in a crazy-quilt mixture of senti-

mentality and what you fans know as
" hokum." The film was shown to the

convicts at Dartmoor, and one of them
wrote a long poem to Dorothy,
all about herself and her work
in Mighty Lak' a Rose.

Right : Dorothy Mackail.
Belozv: Dick Barthelmess and
Dorothy Mackail in "The Fighting Blade."
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Sunic three years ago a certain

Swedish notability visited the
' Chaplin Studio and spent a very

pleasant afternoon watching

Charlie and little Jackie Coogan mak-
insi' some scenes for The Kid.

Jusi before he took his leave, the

L;xntleman produced a handsome
leather-bound album and asked Jackie

to enter his name at the foot of a pai;e

on which a number of stupendous

siijnatures were already inscribed.

For a moment Jackie hesitated and
seemed just a little bit embarrassed.

The space was so very small, and if

you're only five years old and can only

write your name in rather groggy
capital letters, you do need a certain

amount of room to spread yourself.

However, Jackie is not easily bafT.ed.

In his matter-of-fact little way., he

simply turned over to the next leaf aud
laboriously scrawled his name in twelve

huge capitals right in the middle of the

following two pa
In

He likes these

i lollies

best.

last good-bye kiss, make a lot of

difference in a little boy's point of view.

But every now and then a letter still

reaches me from distant California,

dictated to " Daddy's secretary " and
signed " Your Boy Jackie," followed by

a bewildering number of very inky

crosses.

And from these letters I gather that

in all the vital essentials, my " old-

timer " has remained very much the

same adorable young urchin as the
" Kid " who used to clamber on my
knee in the old days and coax me to

" draw airplanes " or play at " roaring

lions."
" You ask me if I'm still as fond of

drawing," he says in one letter, " well,

not so much. Some day I want to take

you for a trip in my own special car.

I'm sending you a picture. I've got a

new push-skate too. It's like a regular

roller-skate, only longer, and it's got

bigger straps; it is about a foot long, I

should reckon, and it's got ball-bearing

>vheels."

Jaekie with
his

mother.

unknown (juanlity in a world upon
which a few months later ho was so

dazzlingly to rise as a star. And every

time 1 see " Jackie Congaii " in H.iming

capitals outside our picture-theatres I

recall that little episode at the Chaplin

^tudio and think bow prophetic il really

..ts. My little pal and playmate of the

Id days has certaiidy earned his rii^lit

ID that gleaming white page all to him-
self.

riiree crowded years, such as J.nkic

must h.ive lived, since he L:ave me the
Jackie
Ci>i>iiaii

as

Txvist"

Phen, quite suddenly, (i prof>os of

nothing at all—just the Jackie of three

years ago
—

" I want to tell you a story

about a poor horse. There was a horse

and it was dead. A cop came along, it

was on Figueroa Street. He took his

book to write the name where the poor

horse was killed, and when he started

to write Figueroa, he stopped. So he

took the poor horse over to Hill Street,

because it's easier to spell. Love and

kisses. Your Bov fackie."
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' Daddy dear," knowing my affection

for his small son, sends me regular

news of all his doings, and tells me that

a couple of months ago they completed
the filming of Mary Roberts Rinehart's

big story "' Long Live the King!" and
that the little family recently returned

from a vacation at their holiday-camp,
Manter Creek in the high Sierras.

It must have been an ideal holiday

for any boy. The Coogan ranch con-

sists of eighty-odd acres of virgin

forest, two full days' horseback ride

from the edge of the desert. Jackie, I

hear, returned from the "' free open
spaces " as brown as a berry and intro-

duced himself in chaps and a wide som-
brero to an admiring studio staff as '"the

six-gun kid from Manter Creek, and,

gosh ! he's a hard guy !" Which he
immediately proceeded to demonstrate
by holding up three harmless and neces-

sary property-men with a rusty old six-

shooter, from which all the essential

parts had been carefully removed.
He also proudly exhibited two fox-

skins as his own personal hunting-
trophies and casually mentioned that he
had caught his full limit of trout within
forty-five minutes " the first morninij
up."

" And I've brought them along too,"

he added, " only you can't see them,
because I've got them inside me."

This extraordinary youngster has
other irons in the fire besides his screen
work. Practically a score of commercial
tie-ups have been effected with
prominent manufacturers of various
toys and other articles called by Jackie
Coogan's name. Jackie gets a substan-
tial share of the profits of these things.

His latest is the Jackie Coogan Special,

a " push-mobile " for youngsters, made
in Los Angeles, and another super-de-

luxe tiny model car which has a gaso-
line engine and a speed of eight miles
an hour.

In Long Live the King ! Jackie for

the first time since Oliver Tzvist dis-

cards the ragged trousers and old

brown sweater which have been part

and parcel of most of his screen
characterisations, and appears in an ex-

tensive w'ardrobe which comprises a

variety of gentlemanly tailoring, from
Eton suits to purple and ermine. In

the role of the 3-outhful monarch of a

Ruritanian kingdom, he will be given
his first chance to prove his versatility.

His father very rightly feels that

Jackie should not be condemned to the
usual movie " rut " but should be
allowed every opportunity to develop
his very remarkable gifts to their

fullest advantage.
It is a break with one of those

old screen conventions which so

few directors have the courage

Beioz scene from " Long Live the King;
first costume film.

Jackie's

JACKIE coom^(0
)

Three studies of a very human
screen-genius.

to make, and yet which means
more than anything else a definite ad-

vance for the screen from an industry

to an art.

Jackie is a natural genius and much
too rare a phenomenon in the stereo-

typed paths of filmdom either to be
" catalogued " or condemned to any-
thing in the nature of an established

routine.

I can still see him with all the bliss-

ful unself-consciousness of five years
old turning over that well-written page
for one that was fresh and clean and
inscribing thereon a new and unknown
name in big capital letters.
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Jetxa Goiiiliil

hy Do Girls Go Wrong;—in the

Movies? Is it because they

would never dream of doin.i^

such a thing in real life?

Is it because it gives them a chance
to work off superfluous energy? Or
because they can thus " see what it's

like" and then if they don't like it,

leave it alone? No, Josephine, it is for

none of these reasons. Fold back your
ears and 1 will explain. Seven stars

who specialise in screen viciousness,

and one star who has had only one
bite at it (Elsie Ferguson), all gave this

same reason : Because of the glorious
acting opportunities such roles offer.

So now you know.
Daphne Wayne was serenely playing

drug addicts and similar perverted
specimens of femininity when she was
barely in her 'teens. Daphne is a

uni(|Uf personality. Her tow coloured
locks which won't keep tidy, her great
blue eyes, and irregular but piquant
features lend themselves admirably to

delineating the emotions of good girls

gone bad. And so in the beginning she
gave us unforgettably depraved
characterisations. Followed by another
and worse specimen in The Secret
Orclidril. Daphne was working with
Griflilh at the time, she was extremely
young and enthusiastic, and she literally

lived in her roles. And the very
natural result was a severe nervous
breakdown which kept her out of screen-
land for several years. She came back
as Blanche Sweet in comedies, and mild
comedy-dramas. Marshall Neilan then
starred her in Oiiiiicey Adams Sa'u'vrr,

and married her shortly afterwards.
But time hasn't taught Blanche any-
thing. She has now reverted to her
earliest type again, has starr-^d in less
of 'he D' Urbonilles, also one of life's

.//>():(
: yfciftc Frcvost and Kenneth

Harlan Iryiiig to Ihc !(/• to the title of
The Beautiful and Danired" Cirele :

Anna Q. Xilsson demonstrates in " What
Women Will Do."

unfortunates, and is at present playing

in a real wrong 'un in Anna Christie.

Pauline Frederick, too, confesses that

her only good screen creations were
bad 'uns. Zaca, The Spider, Madirme
X, think it over, you'll have to agree
she's right. Likewise spcaketh Pola
Negri, to whom wickedness on the

screen is second nature. She wouldn't
be good if she could. And she can't.

The younger the star the wickeder
she likes to be in celluloid. As they get

into their twenties their screen charac-

ters grow "finer and better." ElsieFergu-
son said she only made (Outcast because

it was such a fine acting part.

When Norma Talmadgc first starred

\latcly Elsie Ferguson trying to look like

1 girl xeho took the icrong turning in
•' Outeast"

in her own Selznick productions she
was about seventeen. She was allowed
to choose her own stories, and she pro-

ceeded to pick out one " bad-hat" after

another for her initial impersonations.

Cabaret girls who'd seen the seamy
side of things, tragic adventuresses,

etc.. etc., were the very breath of life

to her. Norma doesn't shine in these

roles, really. She's at her best as a

modern giri in studies and problems of

modern womanhood. She's not a good
vamp; and she's too womanly and
sweet to be a convincing adventuress.

1 think she knows it now. Not so

Nazimova, who has never yet played a

screen siren. Nazi is supremely en-

dowed to create any of the great

ancient or modern female " rotters.'*

She did play Salome, but she

converted her into a Byzantine
flapper. If Nazimova ever stages a

comeback into screenland let's hope
it will be as a "girl who took the wrong
turning."

The latest recruit to the army of

screen sinners is none other than Mary
Pickford, whose " Rosita " is (for her),

very naughty indeed. One of the best

celluloid bad girls is Barbara La Marr,

but Barbara is equally charming when
she's good. Her first notable role was
that of Miladi, but her latest " Roma,"
in The Eternal City is of the more
sinned against than sinning type, so

maybe Barbara is paving the way for a

reel reformation. Shf^ could do it if she

wished. Some couldn't. Theda Bara,

for instance. But it takes all sorts to

make a film. Anyway the celluloid

path that is paved with good intentions

is so crowded just now that a special

Police force is working overtime con-

trolling the traffic. JL.
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This untouched photo-
graph shows a necklace

of Mikara Pearls for
i\ \\s. 6d., including a

charming blue - grey
case.

GIFT well chosen is a gift wel

Give Mikara Pearls.

given.

jy/IISS Margery Hume
^^^ pays a great tribute
to the wonderful Mikara
Pearls.

She says: " I could
never have believed it

possible to produce
such beautiful pearls.
The necklace is one
of my most treasured
possessions."

Mikara Pearls are the most realistic gems
Science has yet produced. They dc more than
imitate—in purity, depth and sheen Mikara

Pearls actually rival many Oriental Pearls on

the market.

The beautiful necklace shown above is

24 inches in length, strung on extra-strong

silk with wired and knotted ends for

security. Its clasp is of solid gold. And, its

price is only 1+ guineas (£1 1 Is. 6d).

Let us send it to you on Approval for

1 4 days.

On receipt of your remittance for £l lis. 6d,

we will send the necklace. If within I 4 days

you wish to return the necklace—do so. And
we will gladly refund your money plus the

postage you incur. A charming catalogue of

Mikara Pearls in necklaces and all forms of

fine jewellery will be sent free on request.

ra PEARLS

THE MIKARA PEARL COMPANY
6, Mikara House, 48, Piccadilly,

LONDON, - - - W.l.

Ill
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Flora Le Breton as " Juliette De Martty
an aristocrat of f^c-Revoliitiou France.

AD. seventeen-ninety-three.

n this year of grace, nineteen-

twenty-thrce," said Flora Le
Breton, adjusting a soft muslin

fichu round the neck of her pink

velvet gown. " I have had three

narrow escapes from drowning. I've

learned to swim, but it doesn't seem any
use. I seem doomed to a watery
grave, which is a pity because an
admirer of my screen work sent me a

lovely sketch for a tombstone he'd

designed especially for me."
Wc were chatting between scenes of

/ Will Repay, the film version of the

popular Baroness Orczy story in

which I'lora plays "Juliette Deroulede."
".Such a lovely part," enthused Flora,

as she coaxed a few stray ringlets into

place, and then hid her curls under a

mnslin and lace mob-cap. " I suppose
y;)n know the story. How Juliette

He Marny swore to avenge her father's

death, tracked down and denounced the

man she thought responsible for it, and
then found she loved him and was (piite

happy to be rescued with him and taken

away to England by ' The .Scarlet

Pimpernel.'

"We had a splendid ' Scarlet Pim-
pernel,' in Holmes E. Herbert. He's

British, though he works mostly in

America. He's gone back again now.

And the man he has to impersonate,
' Merlin, the gigantic coal heaver ' was
played by Lewis Ciilbert. We've kept

very faithfully to the story, even to the

The fugitive " Juliette," creating a dis-

turbance outside Deroulede's house in

order to make his acqiuiintance.

As the revengeful heroine of " I Will
Repay," Flora Le Breton had some
thrilling adventures, and one of her

best roles to date.

extent of going over to France specially

for exteriors.
" It was whilst working on the

Channel that I had my most recent

narrow escape. You remember the

precious ones, don't you? The coach
episode in The Glorious Adventure
nearly spelled E.N.D. for little me.

"This last adventure happened just

outside Dover. We were supposed to

be nearing Calais, but it was so rough
that the sailors would not risk our
small boat so wc decided to 'shoot'

the Dover side. Well, the waves kept

coming over into the boat and simply

drenching us, and at last dashed our

boat against the side of the cliff and

a Disguised as a Revolutionary ' Juliette

De Marny " escapes from a tumbril

on its -Li-ay to the guillotine.

knocked a hole in it. The men dropped
the oars and took off their coats.

I was dressed in a heavy black velvet

dress with very full petticoats and a

great velvet cloak. And I was Iciced

into my costume too— I should have
sunk most beautifully ! So I just sat

tight and waited.
' Mr. Kolker said afterwards he ad-

mired my coolness. But there wasn't

anything else to do, was there? They
sent out an S.O.S. and the Dover life-

boat came out and took us off our little

vessel which was just at its last gasp.
" Many of the mob-scenes were taken

at Beauvais, and I of course, spoke

French to the 'extras.' Afterwards

when they had to ' treat me rough

'

they were so realistic that I got these.

Look."
She showed me a bruised arm.
"

I forgot all my French in my
annoyance, and abused them roundly

in good English. They thought I was
encouraging them and manhandled me
all the more. But it came out very well."

Opposite Flora in / Will Repay is

Pedro De Cordoba, who plays the

young Revolutionary "Paul Deroulede."

Since writing these lines, I have re-

ceived a cable from Flora. It was sent

from New York and reads :
" Arrived

safely despite rough passage. What's

born to be hanged—you know the rest."

W'hich is very difficult to comment
upon—tactfully. N.N.
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{ ompion
writes of "EASTERN
FOAM":-

"/ consider it

a most soothing

and refreshing

preparation.

EASTERN FOAM Vanishing
Cream produces and maintains
that youthful freshness and soft

natural bloom which are so

admired in a woman's complexion

Used regularly—just a touch before going out—it

protects the skin from biting wind and rain and
exposure to extremes of temperature. After the
dance or at any other time when one is feeling tired

and jaded, this fragrant "Cream of Fascination"
has a most refreshing and stimulating effect.

Eastern Foam is a daintily perfumed Non-Greasy
\'anishing Cream. It disappears instantly—but its

effects are felt and appreciated all the time. It

makes and keeps the skin and complexion exquisitely
soft and free from blotches" or defects. It l)rings

a youthful complexion and a clear skin within
the reach of all. EASTERN FOAM is the only
"Beauty Treatment" that thousands of beautiful

women on and off the stage and screen employ.

EJiSTEKN FOJiM is sold in Large Pots
(Price 1'4) by ail Chemists and Stores.

FREE DAINTY BEAUTY BOXES.
Dainty Aluminium Boxes of EASTERN FO.^M^ideal for pocket
or handbag — are being distributed free. Merely send, enclosing

\\d. stamped addressed envelope for return, to The British Drug
Houses, Ltd. (Dept. J.D.B.), 16—30, Graham Street, London, .\.1.

O

1
o

1
o

1
o

rr^r^fl^l
VAHISHIh
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George Robey and Sidney Fairbrother
in " The Rest Cure."

was feeling a trifle tired, weary, as

it were, after my somersaulting

summer. I thought I'd make a

movie or two as a sort of Rest Cure
since movies were so restful. Restful

!

I've never worked so hard in my life.

I had to protest. Something had
got to be done about it. No
use. They merely changed producers,

and I began to lose weight. This one,

A. E. Coleby, is a bigger man
than I, alas ! The first thing he
did was to remove the " R " from the

latter portion of my cognomen. It was
" George, Obey !" from the first day he
came into my life. The second day he
began undressing me. He's still

at it. In November. Chilly, what?
I was chased in pyjamas in The Rest
Cure. For miles and miles they pur-

sued me until I thought, " Surely every
ounce of superfluous flesh is now re-

moved." But no. The producer wasn't
satisfied. " We must see still more of
you," quoth he, and decided to film

The Prehistoric Man. Oh it's a
funny film. Quite funny. But oh ! my
sufl'erings that you might smile.

'"Hc-of-the-Knottcd-Knee-cap ;" "Shc-
of-the-Tireless-Tongue," ail the bunch
were resurrected. But " Dog's Body,"
he couldn't stand the pace, poor dear,
so they sent him back to the Museum.
Mow I've suffered ! My agony when

we drove our prehistoric motor over
Devon's frosty moors, with a biting East
wind conducting a Cook's tour all over
my prehistorically unclothed person. I

did not like it. I had heaps of hirsute
adornment, mark you. But not where
I needed it. Was I not " He-of-the-
Bectle-Brows," with " She-of-thc-Per-
maneiit-Wave " (Marie Blanche), beside
ni( .' Vea, verily, but it was a cold
journey, my masters, and though the
others were allowed fleshings. I had
nought but flesh. The extras got skin
ti.uhts. but 1 f)niy got asthma—or an
> NccJKnt imitation of it.

Tluji there was the Football Match.

Ar\iri\dtec

Rest Cure.
^^.GEORGE. ROBEY
We played at Cricklewood. And the cos-

tumes ! Regulation dress was a hearth-

rug around the midriff, skin carpet

slippers, hair of many colours round
the scalp, and a simburst round the

chin. We played Rugby a la Jigsaw.
The producer gave us our instructions

for the second Big Push like this.

" Don't kick hard, and whatever you do,

DON'T PLAY FOOTBALL. Keep
away from that mountain peak on
the left, or it'll overbalance, and
catch-as-catch-can. Now gx) to it and
Heaven help you !"

Wc went to it. The band played the

Prehistoric Blues, the crowd yelled

George as " He-of-the-Beetle-Broifs."

" Play up Spurs." Agar Lyons
and Johnny Butt (Matted Beaver)
had a biting match off their own
bat on the floor. Three cameras
were grinding their hardest. I was
grinding my teeth. There was a screech.

He-of-the-Clutching-Knees and He-of-
the-Knotted-Hand had clinched. When
they unclinched our little Willie's
worst fears were realised. He'd come
imput !

It took the entire Studio staff

to collect the bunches of hair,

human and mine after the fray.

And put back Cricklewood's missing
hearthrugs. But we won. And I

carried off the Cup and the Lady at one
and the same time. They told

me film-making was so restful. As
entertainment and weight reducer in

one, films may be all right. I say they
MAY be. But as a Rest Cure—
Shurr-r-r-up! !

'
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Send
2/6

to-day for tKe

r
SAMPLE BEAUTY OUTFIT

containing

PERFUME, VANISHING CREAM, FACE
POWDER, ROUGE, COLD CREAM, TOOTH
PASTE, LIPSTICK AND NAIL POLISH

Sent Post Free.

MAVIS the World's finest

TOILET PREPARATIONS
possess that exquisite charm which is

usually associated with the best French
Toilet Preparations. Each Mavis Pre-

paration has a distinct perfume which
lends to the user that wonderful charm
and individuality so necessary to the

woman of culture and refinement, who
would be " une petite peu differente."

A trial of the irresistible Mavis Toiletries

will convince you of their superiority.

Dept. F,
Montague St.,

London,
W.C.L

MAVIS
PREPARATIONS
are sold by Chemists,

Perfumers and Stores

everywhere.

T.VLC. PERFUME. COLD VANISHING GILT
Largest sale in Exquisite and LIPSTICK. CRE.\M. CRE.'^M. CO.MP.ACT.

the world. lasting. 1/6 A wonderful Irresistible. With mirror
1'6. 4, 6, 10..6 & 21/- Shin Food. 3/- Non-drying 3/- and puff. 2/6

Don't surrender when the

first wrinkles come. Age is

inevitable, but not ihz. appear-

ance of age. Millions of

women now retain the bloom
of youth for decades beyond

what was thought possible.

Their method is easy,

simple, inexpensive. It's

merely a question of care and
the greatest factor in their

success is Palmolive Soap.

This is a penetrating soap.

It cleans the skin to the depths.

It leaves no clogging matter

to harm the complexion.

Then it applies a palm and

olive oil blend. And these oils

have for ages held supreme

place as emollients for the

skin.

Wherever women arc

famed for beauty you will find

Palmolive Soap. Wherever

women keep their youth, their

chief help is Palmolive.

Palm and olive oils—nothing

else- give the natinvl green

colour to Palmolive Soap.

The h'almoitve Co. {of

EnglanUi Ltd., 31-23,

Ed^lc St.. Hi«/i HottKrn,
London W.C.l.
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CHRISTMAS.
So now is come our joyfullcst feast,

Let all the world be jolly;

Deck Hollywood with ivy leaves

—

Los Aiifieles with Holly.

Han<^- up wax-herried mistletoe,

And use it well, in reason

;

In every set and studio,

Attune ye to liie season.

Directors [)ut your work aside
And greet this Christmas rarely,

Flins all the doors of Screenland wide-
Let in the season fairly.

Ye vamps, whose joy is hreakinj; hearts,

Just call a brief cessation;

And villains, from their wily arts.

Should take a short vacation

Ye film stars great and film stars small,
And every fillum fannuni

—

Remember Christmas comes to all.

But only once per annum.
C.KORCE (Wilts).

TO OUR ABSENTEE.
They have filmed a tale that is oft

times told

Of a bride's sad fate in the days of old;
How potjr •• Lady Agnes " was hidden
away,

By a villainous knight on her wedding
day.

Called Under the Mistletoe Bouijh.
lioiKjIt, Boilfjll.

'Tis shown in the kincmas now.

A little film star went over the sea.

To try her luck in a new coim-tree.
She mopped her eyes as she left drv

land;

And waved " good-bye " with a trem-
blmg hand.

So she's far, f.ir, far away now, now,
now,

l-"ar from the nnstletoe l>i)ugh.

I'lora Le Bretun's that film star's name,
And she's olY to New York on a search

for I'anu-

;

Off to the country where e\eryonc
knows

Never a morsel of mistletoe grows.
Oh, she's far, far, far away now,
Far from the mistletoe bough.

Joyce (London).

A WASSAIL FOR RUDY.
Here I come a-wassailing, a-wassailing

unto you
To tell you of my screen love, a man

so good and true.

He's my pride, he's my joy
He's a very handsome boy;
May he flourish upon the screen for

ever and for aye.

May he flourish upon the screen for

ever and for aye.

His name is \'alentino,

His acting is supreme.
His eyes are just a poem,
His hair it is a dream.

He's my pride, he's my joy.

He's the movie wonder-boy;
May he flourish upon the screen for

ever and for aye.

Doi.i.v (Slocum).

ONLY A CAROL.
Put on more films; the hall is chill,

But winds may whistle as they will.

We'll keep our Christmas merry still.

Each age has deemed the new-born
year

The fittest time for festal cheer;
We will not seem more backward here
To-day. Our Christmastidc shall be
A season of uproarious glee.

Of effervescent gaiety.

And, since old methods have grown
stale.

No longer wand'ring minstrels wail
Their songs—with one eye on the ale.

Ins;ead, we keep our Christmas bright
By watching films with great delight

(Quite cheap at one-and-three a night).

p. \IMV Tn (Waverley).

PULLING PICTURES TO PIECES.
[1 Ills IS your dcfiirtnu-iit of I'ic'UKLv.ukr.
lit it zee deal eaeh moiitli leith ridiculous
iueidents in eurreiit film-releases. Entries
must be made on j^osteards, and ead
reader must have his or her attempi
veitnessed by tieo other readers. 2/1
leill be awarded to the sender of eac
" Fault " /Published in the Pictlkei.oer
Address : " Faults." the Pictlregoer,
93 Long Acre, W.C.I.]

A Gentlemanly Villain.

In episode six of Hurricane Hutch,
the heroine's hat falls off during a
struggle with the villain. It is left .,n

the deck of the boat when she is

rescued by " Hutch," who arrives in

the nick of time in a hydroplane. But
when they land, and get into a waiting
motor, she is again wearing it. Did
the villain return it with apologies?

M. C. (Xcwton Abbot).

How Did She Know?
Barbara \isits Rosalie (Mae Murray)

in The Brood'nciy Rose, and asks her
about a paragraph in the paper, con-

cerning Barbara's engagement. When
Rosalie, in astonishment, says that she

has not . seen the announcement.
Barbara walks into the next room,
picks up a paper, and brings it back
to show Rosalie. Funny, isn't it, that,

though Barbara had never been in the

house before, she knew exactly where
to find a paper? H. D. (Highfields).

A Travelling Bruise.

In I'lic .Abysmal Brute, young Pat
Slendon. the hero, has to hit a man on
the right cheek and knock him out

before rescuing him from the sea.

When the victim thanks Pat for having
saveil his life he rubs his left check
vigorously and behold ! there is a fine

bruise that side. How come?
P. L. (Small Heath).

Slow Motion Clock?

Will Rogers, in the latter part of

Guile of H'oinen was to be shanghaied
until 12 o'clock, so that he should fail

to keep an appointment and so lose his

girl. At five to twelve. Will jumped
from the boat into the sea. He had
quite half-a-mile's swim, and a long

walk up to the house afterwards. But
when he arrived it was still 11-55.

R. F. P. (Nuneaton).

Not The Easiest Way.
The \illain in The ll'hite Mouse

(Wallace Beery) is stabbed in the back.

which served him right for he was
watching Lewis Stone fight for his life

with the wolves without ottering to go
to his assistance. Next day when
Wallace is found dead it is surmised
that he committed suicide. By stabbing

himself in the back? Allow me to in-

form vdu that it's next to impossible.

K. C. (Ayr).

They, Evidently, Had Some.
The period of Feter Ibbetson is Early

\ictorian, and " Peter," (Wallace
Reid) is taken to see a prize-fight. One
of the other spectators is shown eating

a banana. This fruit was not intro-

diiceil to the jxipulation of England till

the l.itter 'nineties.

Ci. P. P.. (Nottingham).

i

I
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WE ARE now offering to the

public smart and up-to-

date models — Coats and
Costumes—at extraordinarily low
price*.

We are the actual manufacturers,
and by favouring us with your
orders you thereby SAVE TWO
PROFITS. Buy direct—your

money goes further.

THE illustration

shows a smart all-

wool Jacquard
Velour Coat with

the latest Ruched
Collar and Cuffs
(Beaver Coney)
smartly lined
brochade.

Our Price

£4 4

HERE is a smart,

man-tailored all-

wool Velour Semi-
fitting Costume
obtainable in all

shades (from stock

or made to your
measure). These
costumes are
guaranteed perfect

fitting. All colours

stocked. Our Price

£3 3

Easy Terms can be arranged

Call, write or 'phone,

lii-ovnt 4084

;rnon
FASHIONS Co
2.5 GLASSHOUSE STREET

PiCC.VUILLY CiRCU.S

hcse are the days when fair fore-

1 heads are puckered into lines

of thought, and busy brains

revolve at the rate of sixty-

and-one-half rotations per minute. And
the Thinking Cap departments of all

the big stores bear the label " Sold

Out." For somewhere between to-day

and December 20th the vexed question,
' What shall I give for Xmas this

year?" must be decided. Every movie
star has a lengthy list of friends and
relatives whom he or she positively

must remember at Christmastidc.

Although in America, New Year and
Hallow'ccn are the standard times for

the exchange of gifts, Hollywood
follows the British fashion of keeping
up Christmas in the good old English
way. And of course the fans from all

over the Universe seize this opportunity

of showing their appreciation of their

favourite star's efforts to amuse them
in the past year. Gifts of all kinds
simply pour in; cards, calendars,
little home-made offerings, and some-
times really valuable antiques and
jewellery. And, because it is frequently
impossible to send similar presents' in

return, every star dons her thinking
cap, and, pen in hand, writes down her
idea as to the best Christmas box of all.

" Whether giving or receiving,"

declares Ivy Duke, " I think the
nicest Christmas present in the world is

a string of pearls. Of course, pearls
are iny favourite precious stone, and I

like tlu'in any way, set cither in rings
or earrings or brooches or even clasps.

I usually send away a great many pearl
necklets, and this year ihey are all the
rage. Worn with one of the severely
simple black gowns, nothing cnuld be
more attractive. One of my many
unknown friends sent me a lovely long
siring. It came in the middle of
.\'ovemi)cr and the accompanying letter

told me that he had bought the pearls
irdni a .'^outh Sea Islander last summer,
uul had them strung especially for me,
aiul that every one meant a good wisii

from the donor. He didnt send any
name or address, either, just initials, so

if this should happen to catch his eye, 1

hope he'll accept my very hearty thanks."
" I receive so many requests for my

cast-off clothing," exquisite Claire

Windsor said recently, " That I've had
a special letter printed by the hundred
to send in reply. I usually play in

society pictures, and I think The
Stranger's Banquet started the flood. I

had some really lovely gowns for that

film; and no sooner was it shown than

letters by the hundred poured in asking

me whether I couldn't lend, or give the

writers " one, just one of those beauti-

ful dresses you can't want now that the

film is finished." Naturally most of my
film clothes are especially made for the

occasion, many in the Studio ateliers,

and they are not mine really. And,
though I do, as it happens, give away a

lot of my very own <liscarded clothes,

I have my set of pensioners and it

would be rough on them to cut off their

supplies for perfect strangers. But
some of the appeals I put aside, and this

Xmas I have sent away a whole lot of
rather pretty frocks. Some of those

girls who wrote me scetn never to

have owned a really nice frock and so

I thought they should have a Christmas
surprise for once. I know the feeling,

exactly, for I haven't always been able

to afford nice clothes myself. I think
a new dress and a silk blouse are my
ideal Christmas presents, for girls at

any rate."

\'iola Dana plumped for something
woolly. So did Katheriiie MacDonald.

.'^ixirts coat for mine," said Kathcrine,
" Hand-knitted of course. You can buy
splendid hand-knitted ones now-a-
days." ••

I like to knit mine myself,"
confessed \'iola Dana, " But I don't
have the time for it. So I either have
it matle to order, or buy it from a cata-
logue. I think something knitted will

be my choice this year, both for sending
and receiving."

(Coiilinurd on ['age 70).
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THE GIFT IDEAL FOR XMAS
ift every woman desires; Ihat honours and gratifies its recipient,
t marks the giver's perfect taste. Ciro Pearls are the Gift Beauti-
e Gift nesirable, the Gift Enduring. Whether in the form of a

ful necklet or set alluringly as jewels, Ciro Pearls are the offering
is always welcome, always appropriate. They are the one exact

i of the real—the Gift Ideal.

cordially invite everyone to inspect the unique collection of
Is at our shotvrooms, or we will send you a necklet of Ciro
Is 16 inches long with solid gold clas[', in any of the Ciro Pearl
Is illustrated on this page, in beautiful case for One Guinea,
r them for a fortnight and compare with any real pearls. If
difference is noticeable, you may return them to us and we
refund your money in full.

booklet iftrt
^''^° Pearls can-

^^ not be obtained
ro Pearl 178 • RECENT • STRECT;\Vr DE PT. 54 ,,,ewhere. We
St free. 48- OLD BOND STREET-W.l

44 CHEAPSIDE- EjC.2 have no agents.

Ideal .
Tou^fm^.Rm

The Gift

that never

fails to please

Send YOUR friend

Waterman's Ideal Fo
tain Pen for Christmas;.

Such a gift cannot fail to

please. It will last a lifetime

and he a constant reminder of

the kindly thought that prompted
the gift. You can send it to any

part of the world at a trifling cost

for postage.

Three Types: " Regular " Type from 12/6;

•Safety" Type from 17/6; "Self filling" Type
ith Patent Lever). No. 52 17/6; No.54. 22/6.
55. 27/6; No. 56, 32/6; No. 58. 42/-; Clip-cap. 1/-

PRESENTATION PENS IN SILVER AND
GOLD. Nibs to suit all hands.

Every pen fully guaranteed. OF STATIONERS AND
JEWELLERS. " The Pen Book " sent free on request.

L.G.Sloan, Ltd., tCfje ^en Corner, Kingsway.W.C. 2.

"^est End Styles at City Prices.

'

aM.
In I \'lveteen of rich

pile and exquisite

quality, zvith sleeves

of best quality silk

Georgette to tone.

Made zvith fashion-
ably gauged zi-aist.

In Jade, Peacock, Mole
Tabac, Royal Xigger,
Navy, Black.

Our Prite

29/11

James Spence & Co.
I.I.MITKI).

76'HO. ST. P.-JULS CHLRCHY./RI). E.C.4.{
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ESTABLISHED 1873.
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7, PERCY STREEt,
LONDON, W.l

//LL branches of
yi Dancing taught,

for stage or ball-room.

Articled Pupils taken.

NO contracts at the

end of their training.

Qualified Teachers

sent to any part of the

country. Modern and
scientific methods to

achieve results quickly
—based upon thorough

technical knowledge.
Satiiral Uiltnt and originality

encouraged, not killed by over-atrain

and forced methodti, therefore pro-

ducing artists. not mechanical figures.

Braiulu'H ;it North London, Balham,
Rochf^ter and Watford.

Full particulart from

—

Florence Chadfield,
PRINCIPAL.

ofDancing {

0"'

(fi

To such a devotee of dancing as

Flora Lc Breton, the idea of Dance
Records as a Christmas offering

seemed the natural thing. " It isn't

always possible to go out to practise

the new steps," she says. " But anyone
who knows them can easily teach any-

one who doesn't by means of a gramo-
phone, a few good records and a Httle

patient practice."

Quite half-a-dozen stars voted for

chocolates. ' Because we musn't have
too many, especially when we're at

work," is the dictum of Pasty Ruth
-Miller, "we like to revel in them just

once a year and we usually do it Xmas
time." ' Nice large bursty-looking

chocolates I like best," came from
Eleanor Boardman, the slender, grace-
ful star of .S'oul.<; for Sale. " Failing

that, something you can bite into,

TofYces, for instance."

Constance Talmadge, too, likes

candies of all sorts in her Xmas stock-

ing. She is naturally thin, so no
amount of sweets, cakes, or toothsome
delights forbidden to sister Norma have
the slightest effect upon her avoirdupois.

Harold Lloyd always gives a big

Christmas party to the Los Angeles
Orphans on December 20th. It is held

in the Studio, and over a thousand
guests arc invited. In his opinion the

ideal Christmas-bo.x is something of
that sort. " My party is my Yuletide
gift to myself," he writes us, " and we
always have a grand vaudeville and
circus show afterwards on a ' set

'

specially built for the occasion. This
year there is to be a Wild West show-
staged by Snub Pollard, Marie Mos-
cuini and one hundred helpers. I shall

liavc a special number in which I save
.Mildred from terrible dangers in the
shape of collapsing stairs, trick chan-
deliers, re\T)lving doors, and horrible
'Chinks.' 'Our Gang' will perform;
the Hal Roach Zoo will also appear
and Jobyna Ralston is going to give
every kiddie peanuts and candy."

Harrison Ford, who is a great book-
worm, puts it upon record that the pre-
sent which pleased him most was a
table lamp. This was a gift from an
English fan ; an artistic-looking afYair,

with a charming silk shade. For the
rest, Harrison refuses to lay down any
bard and fast rule; he selects his gift's

according to the tastes of the recipient
and he says since he started giving and
receiving Christftias presents, the
Inland Revenue have had to take on a
few more workers. But he likes

cigarettes. So do Stewart Rome, and
Henry X'ictor, and Thurston Hall, and
(|uite a few feminine stars. X'alia, the
favourite Anglo-Russian star, orders
hundreds of boxes of her favourite
cigarettes for Christmas distribution
amongst her many friends. And
scarcely a week goes by hut one or
another ardent Novello fan showers
tobacco upon her favourite.

Louise Fazenda who is a clever
writer in her spare moments is sending
off over five dozen fountain pens this

("hrislmas. "With most of them goes
a scrap of verse," she informs us, " and

the request to use my gift in writing

to me. A pen is an all-round-sort of a
present. It is nice to give cither a girl

or a man friend and I know how really

useful a fountain pen is."

Glassware of some kind is.Malvina
Longfellow's idea of the ideal Yuletide

remembrance. Herself an ardent
collector, she had cupboards full of
lovely antique glassware in her London
flat. She likes old glass best, but docs
not disdain modern cut-glassware, and
many a quaintly-shaped vase or prettily-

cut bowl leaves her home in a snug
box, labelled Glass 7i.'/7/i Care, about the

middle of December.
Most of Violet Hopson's Christmas

parcels go abroad. For she has a

tremendous amount of foreign corres-

pondence, and some of her Australian
" fans " have never failed to send her
a tiny remembrance since she made her
first success in Hepworth films. But
\'iolct has other humbler friends in

London, to whom she is a real good
fairy at Christmas time. Just how many
parcels and baskets of food and goodies
she sends to certain slum streets in the

Metropolis, only her secretary could teil

you. Many old ladies, alone and for-

lorn, receive a pretty card or calendar
and a parcel of tea. coffee, sugar, etc.

W'hen the recipient is an invalid, \'iolet

sometimes adds a bottle of wine.
Langhorne Burton appreciates offer-

ings of that sort too. He has been
abroad a great deal, and is not averse
to a quiet evening over the fire, with
good wine, good cigars, and a few
chosen companions with whom to ex-

change travellers' talcs. Likewise Tony
Eraser. " Of course one doesn't send
agjady. a flagon of wine," said Tony
with a grin, when we asked him to join

the symposium. " One may ask her to

share it, of course. But I think the

most acceptable gift for one man to

give another is wine, and a bright gift

is an aluminium tankard. Unless he's a

teetotaller, in which case he has my
sympathy !"

The alluring-looking star of Three
Jl'eeks, Aileen Pringle prefers scent to

anything else as a Christmas souvenir.
She has her own kind especially made
for her, and to a chosen few friends
she sends an exquisitely cut glass bottle

of the rare essence she habitually
affects. Theda Bara at one time held

the same views, but her tastes have
grown more catholic of late. Evelyn
Brent and Catherine Bennett (Enid
Bennett's little sister, whom you can
" spot " amongst the Court ladies in

Robin Hood if you're careful), also like

to give or receive a little packet of con-

centrated fragra*nce. And there is just

one male star who has a "' weakness "

in the same direction. I think I'd

better not tell you his name, though
he has millions and millions of admirers.

Perhaps you will guess it for your-

selves. If you've seen him off the

screen you'll know at once because he

is an habitual devotee of a certain

Eastern essence which suits a decidedly

colourful personality.

(Conlifiucd on page 72).
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ive your Home an

Aladdin Lamp
In the season of gift-making, your own home is

well worthy of remembrance. It will respond
gratefully to the gift of an Aladdin Mantle Lamp
by creating for you a brighter, more cheerful and
inexpensive light.

The Aladdin Mantle Lamp burns common paraffin.

It radiates 80 candle-power, pure, soft, white
light—the best and least harmful known to science.

It lights at the wick like an ordinary lamp and
burns without noise. No smoke or smell. No
pumping up—cannot explode. Simple to use;
nothing to get out of order. Extremely economical,
because it burns 94 per cent air. Proved to cost

less than \A. an hour. Beware of Cheap and
Dangerous Lamps.

10 DAYS' FREE TRIAL
Simply and solely to let you see for yourself what a

wonderful light the Aladdin really is, we will send
you free of all cost an Aladdin Table Lamp for

10 days' free trial. If you are not completely satis-

fied after 10 days' use that the Aladdin Mantle
Lamp is far and away the best light in every way
that you have ever seen, you can send it back to us.

A&utdii
M/INTLELAMPS

DISTRIBUTORS WANTED
to demonstrate the Aladdin in territory where oil

lamps are used. Let us show you how to earn £100

a month. Write quickly for territory and samples.

GET YOURS FREE!
We want one user in each locality to whom customers

can be referred. In that way you may get your own
without cost. Be the fortunate one to write first for

10 days' free trial and learn how to get one free.

£200 REWARD
will be given to anyone showing us an oil lamp
equal to the .Aladdin in every way. (Details of this

offer given in our circular).

ALADDIN INDUSTRIES, Ltd.,
131 Aladdin Buildings, 136 Southwark St., London, S.E.

The popular Film Actress writes:—
''Maison Lyons Chocolates are perfection.
They have only one drawback—they're
so delicious that they don't last long!"

"A comfy seat, some Lyons chocs, and—wow
E en wilderness were Paradise enow !

"

TF you want the best chocolates that

* money can buy, just ask for " Maison
Lyons." Made in over eighty varieties

—new ones are constantly being added
—they have that fine rare distinctive

flavour which everybody appreciates so

much.

No home can be considered complete
this coming Xmas without a box of

—

At Maison Lyons, Corner Houses, Lyons' Teashops,

and leading Kinemas and Confectioners

throughout the Countru-
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''
. . . the cares that infest

the day shall fold their

tents like the Arabs and

as silently steal away."

Charm away your cares in

a soft billow of Miranda's

smol^e. Feel your strung-

up nerves relax under its

spell and enjoy divine

restful content.

MIRANDA'S DREAM
Cigarettes are indeed

exquisite. " - Mile. Valia.

Miranda's Cigarettes are so

popular that they can be

obtained at all leading

dealers, but if any difficulty

send P.O. and we will

.see that you are supplied.

Gold-Tipped. Eilri Large . 10 for 18

"JOUJOU
THE ONLY BUST SUPPORTER
Adapted for all Purposes.

It is invented to prevent

Muscles relaxinff.

Not only eivt'4 Relief and

Satisfaction, but Im-
proves Figure and keeps

nppoaruncc Youthful^ also

i» made on tested and

thoroughly scientific lines;

thnt is why it is recom-

mrnded by (he medicnl

GUARDS .icalnst CANCER, PAIN,
INFLAMMATION, TUMOUR, arlsinK from
<i (l'>|>|'\' or '•I'"' liiisl.

For Heavy, Full, Looie Wliitr Fine
FiKurci or Malerruly. Mntcrijil

While .^lt..nK Malrn.i! While Thick
28 6 Molrrinl

All »i/c». SijM 27 to 3b int.

Frre Hlml,nlt,{ Circular Poit Free in U.K.
I Ic.itf «i.iir hti«t jind w.ii«t mcanirrmcnt*.
If not taliifactory, money refunded.

"JOUJOU" Co., (Dep. Pim)
49. BAKER STREET, LONDON, W.l.

Gefiui?ie French Perfume
the secret of .Tttractioii of P.-»risiiiiiies. Buy

.<lirect from FRANCE. Take .Tdwintage oi
I exchange, save middlemen's profit, the only
way to Ket the Kemtiiie. " Price S/- for package
of four varieties."

OLIVIER FRERES,
10, Rue Chaussee d'Antin. PARIS.

FASHION DRAWING
l^curit thti inlcicstiitg art & cam
Biff Money. Poster. Black-nnd-

White. Stor>' - lllustratinii niso

tauffht Lcusons ^i\ en at Studios

Morn.. Aftn.. or Lvn., or by post.

fU-lp siven to ffood positions.

Sketches houffhl and sftld.

/e-ms .—SECRETARY.
The Commercial Art School
12 (v 13 I lennettn Street. Strnnd.

i.on.lon. \V.C.2, h:<l. 1*^X1

Tl.r best

that money can buy

BORWIGK'S
BAKINGPOWDER

Sa.f e ty Seii fiiiing

J1;WI:L PKN CO. ltd. (Dept 31). 76. Newgate Street. London. E.C.I.
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" Old clothes are the things I

like showered upon me Christ-

mas time, Easter time, any old

time," moans Buster Keaton. " Old
hats, old shoes, and the oddest

things in—I can't call them glad

rags, the days of gladness are all over

and done with—coats and trousers.

And I'll say I appreciate the

kindness of the senders who figure out

I'll use their offerings in my comedies
and I do use them. Last January I

wanted a certain kind of old hat for a
movie. I sent an S.O.S. to every old

clo' peddler within reach, but no one
had anything like it. Just as I was in

despair the very thing arrived by mail.

It came from New England from a

farmer lad, who sent me the only thing

he could spare by way of a gift."

Tom Meighan's Xmas mail brings

him anything and everything under the

sun. For Tommy is the Family Fan,

the Good Luck Star and a host of other

nice things. He gets candy, he gets

ties, he gets samples of hair oils and
hair tonics (he doesn't need 'cm, his

thatch is thick and curly enough for

two). He gets mascots for his auto,

and mascots for his desks; he gets

charms and swastikas and Egyptian
scarabs and South Sea Island baskets.

But Tom confesses that he likes a good
book as well as anything else ; and his

idea of the perfect offering at Christ-

mas or any other festive occasion is a

book or play suitable for a film. For
Tom is finding k difficult to put his

hand on exactly the type of screenplay

he wants these days.

(Coiitivued on porjc 74^

Tlioiihi.^

Mciijliaii

I
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Cut Class well chosen is a lasting

tribute to the good taste of the giver

and a perpetual pleasure to the owner

—

therefore Give Good Glassware this

Xmas ! Here are two suggestions :

—

TOnXT POWDER BOWLS.—CM gentrouj

size (or Bathroom. Size 5 ins. by 3i ins.

Price 22 6. Postage 13.

VASES.—From a decorative standpoint there

fv isnothinirtoequaiCUTGLASSVASES.
-'»i\ No. 87 (10 ms.) .. 27'-

.. (8.ns.) .. 17'-

Postage I/-. Full List Free.

12. Edmund Place. Aldenfate
LONDON. E.C.1

US..
;

WimH^Pff^^

Send tu yonr favourite portrait or snapthot, no
niAtter how small, and our Artiits will pro-
dnce a beautiful life-like enlargement, size
20 in X 16 in.

Write your name and address plainly on the
back of Portrait or Snapshot and send to us
with P.O 2/6, and within a week you will
receive the enlargement—GUARANTEED
PERMANENTLY FADELESS. Money back
if not satisfactory.

core* To advertise the above, we will sendrKtUH FREE OF CHARGE one of our
hand-tinted miniatures with the Enlargement,
having a highly glazed surface, suitable for
locket, brooch or pendant.
Don't miss this wonderful opportunity to
secure as a special gift our Art Miniature,
which will be a joy to you for ever. Send at
once to:

—

CROWN SUPPLY CO. p^,
Annan Hooie, 163, Boro' High St4.ondon, s.ej

]jBui/l/burXntaS' (cn^ceo ]

J
Worth
£2-10s.

at least..

*^j

POST FREE

Udy's "Mirage" Wristlet
Watch in genuine gold-filled

hinged case and gold - filled

expanding bracelet. Bracelet either

prettily engraved as shown or

plain. Best white enamelled dial.

Cleeur numerals. Finest jewelled

movement, fitted bythe best work-

manship. Every case stamped with

guarantee of 5 years. Shop price

about £2 lOs. Large quantity to

be sold for 21/- post free. ^^J/^

Lady's 9ct. Gold Wristlet
Watches and 9ct.Gold Expand-
ing Bracelets. Hinged cases of

various patterns. Very daintily

designed dials of different types.

Finest jewelled movements fitted

by expert workmen. Shop prices

from S3 lOs. To be sold now
at prices ranging, according

to shapes and dials from
38/6. As illustrated 45/-

, A .?*

POST
FREE 45/-I

EACHWATOI CARRIES A GUARANTEE of 5 YEARS
Send for Free Illustrated Catalogue.

G.B.ANDREWS, Premier House,
150, Southampton Row, London, W.C. 1.

STAGE BEAUTIES
Photo in miniature is of PH'V'LLIS
MONKMAN, the popular actress. It is

one of a series of unconveational photo-

studies of well-known stage beauties.

Photo, Sin. by 6in., is effectively printed
on heavy Matt paper. Price 2/-, post
free, or for an inclusive price of 10/-

we will send photo of PHYLLIS
MONKMAN, and of PHYLLIS TIT-
MUSS, LITTLE JUNE, MARY
LEIGH, EVELYN LAYE, and MAI
BACON. Six (6) most attractive
photographs of six very pretty and
attractive actresses. Send P.O. to-day.
Illustrated list sent on receipt of 3d.
stamps.

ARROW SERVICE, (D.pt. a.s. 20).

10 Salisbury Court, London, E.C.4

MostWottten
ipVG Pearls
No gift could be more
acceptable than a string

of lustrous

—exact reproduction of the

rare, real pearls of the Orient. They possess

all their delicacy, shape and colouring—only

the price is different.

If you oinnot call to inspect our showrooms

Order by Post.

On receipt of ONE GUINEA we will send you a necklet

of DE CARO PEARLS 16 inches long, with gold clasp,

in nice case, and if you are not satisfied with DE CARO
PEARLS Necklet, return to us within seven days and

your money will be returned in full.

Let us send you our Illustrated Pearl Booklet No. 3,

Post Free.

jooaaoottoaaaaaooacKKKnooooooarx»atx»oooo

274, Oxford Street, London,W. 1

(ONE MINUTE FROM OXFORD CIRCUS.)

^4J^ALMAMSPRESEN'/i

ERICOI^
TANKARD
It looks like silver yet

has no plating to wear
out. A lifetime friend.

Originally 30/-, now
reduced to 10/6 a pair

post free (6/- singly).

Liquidator . E. C. LEWIS,
Foundry:

Park Street, Camden Town,
LONDON.

I

11

I 'A ^
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A 5 or 6-bottle Case
makes a Great Gift

8/9

26/3 ^l^:'

52/6
'*'^°'

per bot.

3 bons.

iJ CAM OJ

6 bott>.

The true spirit of Christmas
hospitahty can find no better

expression than in a gift of this

choice wme
Made just hke vintage champagne
—from the pure juice of the finest

grapes—a wine of rare quafity

aY\A flavour

TXTn

Gnerson, Oldham & Co., Ltd.

25, Haymarket, S.W.I.

VOU CANNOT BETTER "BIG TREE.

Mae Murray's idea of the perfect

Christmas gift has not reached us at

the time of going to press. By all the

rules of Scrcenland it should be lingerie

;

a sheer silk or crepe de chine princess

petticoat, or some such other feminine

possession. But more likely than not

she will reply, " Something in wrought-
iron for my dining room ; for Mae is

dead nuts on interior decoration. Last

year Mary Pickford sent out two thou-

sand Christmas gifts. And their value

ranged from a dollar to one at five thou-

sand dollars. The dollar one contained

a doll for a little Canadian "fan," the

five thousand dollar packet was nothing

much to look at. Only a plain envelope

with a Christmas label on the back. But
it contained a cheque and went to Mary's
favourite Orphanage. The gifts Mary
receives consist of everything under

che sun and she declares she loves each

one of them. Constance Binney
is fond of sending her very particular

girl friends a hat for a Yuletide

present. Usually of her own designing,

for she is wonderfully clever at it.

Taking it all round, December 25 really

is an institution, especially designed for

the expression of kindliness and good-

will, and what could be nicer than a

tangible tribute, however small, to or

from your celluloid companions of so

many pleasant evenings.

Everybody's Business.

The nicest thing that ever happened
to the business girl was the " Luvisca

"

blouse. It's beautiful silky sheen is

permanent ^nd it will wash and wash
and wash again. It is far cheaper than

silk and far more durable. A sti-iped

shirt blouse in one of the many charm-
ing colours shown this year makes an
ideal Christmas present.

eautiful rt 'Ooksenton pproval
rii|...:t.l iirinianly fur .-irlist^ bill of inlciisc intcrtst lo every .in lovir
.^n etiiic.iiioii in he.iiily porlr.iyal never before placed within reach of tb<
luiblir P.'hiuil photoRTaphic life studies—comprisinR over a hundre'l
eM(Misite |>oses by Miss Dorothy Lccs—desiKnated by the " Daily Sketch

'

as the " Venus of Models."
A-k your Hookselkr lo ^^how you this beautiful volume entitled—

THE HIEROGLYPHIC OR CREEK METHOD OF
LIFE DRAWING

l!y .\l)i l.l'IIK .M<.M.\M) IIRAL'N. (Whotcsalc distributors Sltssrs. B I

11.11 SIOKfl nti.l Co., '>^. lluih llolhorn, H'.C). or obtain it Cm ArPROvAi
by .eiiiliiiK r.O. for I.S/- to: I'osTAL Uni vi usirk', 9 Radio House, 37, Drur)
l.anc, W.t'.J. Mvnry rcfundtd to any unsatisfied fut chaser (less postaun
it ro/iiiiii- ri-/iir»ird in uood condition within seten days. Together with
ihc bonk we will send free an illu.stralcd cataloRue of exclusive photORraphic
»iiiiliis and Art Hooks, obtainable from Tilt PoiTAL UNiVKR.-inT, 2 Radio
lli.ii-i-. i;. Driiry Lane. W.C.2.

Th* L.«op«rd Skin
L>iminulivc rcproduc-
(Kin ol one of Mib«
Ijr*^' striking po«rt

The

(,tr:
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mankind,
is more populai

ever before. Superior ^r
persons sneer, critics W
launch weighty on-

slaughts, and all sorts of queer

people profess to see in it something
naughty and demoralising—but what do

we care? Any time's dancing time for

you and me ! Let the superior persons

and the critics amuse themselves if it

pleases them. For us there is always the

dance. It always strikes me as all

wrong that civilization should have
done its best to take away from women
their birthright of natural and graceful

movement. Look at any child you pass

in the street and notice how naturally

graceful is its walk and carriage.

Notice how beautifully it moves, and
notice how spontaneously it dances at

the slightest provocation. The natural

dancing of the little London urchins

round the barrel organs would put

many a stage or ballroom dancer to

shame.
But how many grown-ups know how

to carry themselves properly? Not one
in a thousand. Shoe leather and City

pavements have conspired to kill the

graceful ease of their younger days.

And if you see a particularly ungrace-
ful walk and carriage be sure it be-

longs to a superior person ! The critics

are all wrong of course. Men have
their physical culture—women have
their dancing; and what athletics do
for men, dancing does for us. Men
want strength and muscles; we want
beauty of figure and health of body

—

and we get it by dancing.
And if it comes to that didn't Rudolph

Valentino gain fame as a dancer long
before he ever saw the inside of a
studio? What have you to say to that,

Mr. Critic?

It's an interesting fact that the

75

You too can
learn to dance in

this new way.

Flora Le Breton
and Vincent

Davico.

majority of screen stars have gained

fame because they were first and fore-

most first-class dancers.

Mae Murray, Constance Binney^

Irene Castle, Carol Dem,pster, Mar-

guerite de la Motte, Jacqueline Logan

and Margaret Loomis all acquired fame

as either stage or classical dancers

before they went into films, while such

favourites as Bebe Daniels, Betty

Compson, Lila Lee and Gloria Swanson

are all skilled in the terpsichorean art.

Theodore Kosloff, the famous Russian

dancer who stars in Paramount films,

believes as I do that dancing is an

absolute necessity for a screen actress.

It gives the power of graceful move-

ment as nothing else can, and every

actress must acquire this, for the

camera is merciless in exposing defects.

Next time you see Koslofif, notice

that every movement he makes is a

pleasure to watch—the true poetry of

motion. It was his training as a

dancer that did that for him.

Of course I'm willing to admit with

Mr. Superior Person that dancing can

be brain-addling ! O, Yes ! And to agree

with Mr. Critic that dancing does

make girls impossible—at times ! That
is if you allow dancing to rob you of

your sleep, weary your body an' ide

your nerves, and obsess your thoughts

to the exclusion of everything else,

Like all good things it can be over-

done, and then the results are bound to

be bad.

But look at the other side of the

picture. Consider first of all how danc-

ing rids one of shyness, does away
with all awkwardness and timidity and
substitutes self-confidence, perfect con-

FIRST PART
Forward Waltz Step.
1. Begin with left

foot and step directly
forward, weight on
left foot.

2. Step diagonally
forward to right, plac-

ing weight on right
foot (see illustration).

3. Draw left foot up
to right foot, weight
on left. That's all.

All the steps in the
Murray Course are

I just as easy to learn
this one.

Murray-
trained
pupils arc

always a™, g ,

"
/ aancing
J lessons

Mr. Murray who by
his new methods has
taught 120,000 people

to dance and who is

recognised as the

world's foremost
dancing instructor is

eager to prove to you
that his postal courses

will positively teach

you to dance all the

latest steps and new
dances in a few even-
ings. Therefore he
offers to send you
two valuable and
instructive dancing
lessons free.

Just cut out the

coupon below and
attach it to sheet of

plain paper with your name and address
and post it with threepence in stamps
to cover postage and packing and the 2 free

lessons will be posted to you in a plain sealed

envelope. Don't miss this opportunity of getting

two free dancing lessons from Arthur Murray.
If yoa do not know one dance step from another I will

guarantee that yon, too, can easily and quickly master
all the latest dance steps—through Arthur Murra/s
mediod of teaching dancing right in your own home.

COUPON FOR 2 FREE LESSONS.
Please send in plain sealed packet your

Illustrated Booklet and 2 free dancing
lessons. I enclose 3d. to cover cost of post-

age and packing. Also send me free booklet
giving synopsis of the Murray Dancing
Courses for teaching dancing in easy-to-

follow home lessons.

(Attach the coupon to plain sheet of paper,

on which your name and address sbonld be

written in plain letters. Applications from
outside Gt. Britain and Ireland must be

accompanied by 2/6).

ARTHUR MURRAY, Studio 539,

ISO. SOUTHAMPTON BOW. LONDON, W.Cl.
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HAVE Good Lessons at

once in all the latest

dances, and so be ready

for the many Balls and
Parties you are sure to

go to. JVhy not be the

best dancer in the room ?

It is quite possible.

Madame

EDITH
BAIRD

The first Teacher in the

World to Broadcast a
Fox- Trot Lesson by Radio.

Perfect and thorough Tuition

in all Ball Room Dancing

includinf?

Blues and Tango.

Madune EDITH BAIRD
Coufxi/fcro/ Ik, l:ns>rrtJScotly o/ Dam r.i«Vn.
Mtmi*toflhelintitftAuooalion.fOprTotic Danan.

Students trained as Teachers

or Performers in all Branches

of the Profession.

Full I'/irlirulars from :

The Secretary,

10. LINDEN GARDENS. LONDON, W.Z.

Tua. an. Notiin« Hill G«tt Suiioni.

trol of mind and muscle, and ^
movement. Isn't that worth whi

CJiarm is a queer thing. No oi

ever been able to define it. But i

gible as it is, everyone recogiiis

whenever they see it ; and dancing
tainly helps to give a girl charm, i

isn't that worth while, too?

So let us have done with Critics ant

Superior Persons and talk about mor*

exciting things.

I suppose that while I'm making filr

in America you'll all be learning

dance the Blues in dear old Engl

I hope you're not expecting •

teach you the correct steps

article? I should soon have the

shouting for his blue pencil if I

columns and columns of " lesson.,

complete with diagrams ! But I do
want to insist that when you learn the

Blues you learn them correctly to begin
with.

If you want expert personal tuition,

you cannot do better than go to either

the Murray School of Dancing or the

Crompton Academj-. At either of these

you can rely on being taught the very

.

latest steps by experts, and you can go
from there to the ballroom knowing
tTiat you will be able to hold your own
with anyone.
And of course you will have to learn

the Blues, for they will be all the rage
this year. Before I sailed for

America I looked in at the wonderful
Palais de Danse at Hammersmith.
The great dance floor was crowded,

but although the tango had a few
devoted followers, the vast majority

of the skilled dancers there were
weaving their dreamy way through the

Blues.

I just love the Palais de Dansc. Of
course I feel that every minute I'm not

dancing is a minute wasted, but all the

same it's a fascinating occupation just

to sit at one of the little tables besides

the floor and watch the never-ending
flood of dancers pour by.

It's always the same when it's

dancing time—there's life and colour,

movement and music, a kaleidoscope of
happy motion : Do you wonder that I

love dancing?

Do you know I often think there is

better dancing to be seen at Hammer-
smith than anywhere else in London.
They're all amateurs—but they don't
look it. They take their dancing
seriously and they do it well ; so well

indeed that many a professional might
envy some of the couples who flit with
twinkling feet round that vast floor.

And now as to dancing dress—an all-

important factor in the ballroom, what-
ever it may be elsewhere ! My advice

is never to wear anything that will

impede free and graceful movement,
no matter how fashionable it may be at

the moment.

Loose ends of sashes, floating

scarves, flower sprays, are all dreadful

nuisances to the dancer. In fact any
loose entls liable to catch and tear, not

only spoil the dance for you—they
simply ruin your partner's temper !

..ismg

-._ • ine that girls often

a7 _ .liiun as to the advisability or

otherwise of wearing invisible hair

nets. Well, if they are really in-

visible !

Certainly nothing spoils the dancing
girl's appearance more than a coiffure

that has shaken loose and become un-
tidy in the course of the evening. Of
course so many girls wear bobbed hair

nowadays that the question does not
arise for them ; but for others who, like

myself, prefer to keep their tresses, it

is a very important matter indeed.

Personally I never wear a hair net
when dancing. I happen to be one of
those whom they do not suit—and there
you have the crux of the whole
question. There arc some girls who
can pat every least curling tendril into

place, slip over a cunningly devised

hair net and look—and feel, which is

more important—just so, though she

dances through the night till cock
crow : while others, the moment they

don such an article are turned into

regular Janes and look just—frumps!
So there you are. It's just one of

those little things that every girl must
experiment with in front of the mirror
and decide for herself.

But there are more important things

than hair nets that we may experi-

ment with in private nowadays. Those
new steps for instance.

If you are as fervent a devotee of

dancing as I am, you'll make a bit of

dancing time every day in your own
home, turning on the latest and most

seductive gramophone record.

Then there's the wireless. I haven't

yet finished gasping over the wonders

of this latest discovery of science.

How our parents and grandparents

(Continued oti page 79).
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Dancing

M
0ilV

C^.a.i'^cv^'^'''

>'•

24, BAKER
STREET,

W. 1.

May/air
59?4.

S^t

Tuition in

all branches of

Dancing. Ballroom work
a Speciality — including

Blues and Parisian Tango.
Practice Dances twice weekly.

MARTELL SCHOOL OF DANCING
SINGING AND DRAMATIC ART.

PRirsciPAL-FLO MARTELL,
{Late Empire Theatre, and Dancing Mistress Adelphi

and Gaiety Theatres. London).

20, niZROY ST., FITZROY SQUARE, W.l.

Operatic, Classical, Character,

Musical Comedy, Ballroom, &c.
Thonugh STAGE TRAINING. DANCES mtanga fo< ProfcsiionoL

fiecent Successes.—Vvonne Mehro. Gaston and Andrei*.

Grevilie and Foster. Andree Claire, \'io!et Field, and

The Martells, etc

Vacancy for Articled Pupil. No Premium.

Clarice Mayne, dancing pupil of FIf'

Marlell. who /lai ;ujf received i templinfA

ujjc, f,.,n. , well -known An,e„con\

Tuarmgcr !< ••lo' m a ntW prodaclion.f'

NotMere UrdmophoneMusic
^li

- but the REAL THING

RECORDS
REALLY true-to-life records at last ! Absolutely faithful to the

original—even to the characteristics and mannerisms of the

great vocal and instrumental celebrities who record for Brunswick.

Hear the Dance Records too—full of "life" and sparkle, and

the true dance-rhythm. Perfect for practice—because tfie full dance

band tone and volume are there.

Ask. your dealer to play them—or write for Free Catalogue "B.P.G.

CHAPPELL Pianoforte & Cliftophone Showroom.

50. NEW BOND ST., LONDON, W.

TRUE
TO

LIFE

The Supreme Achieve-

ment of Recording.

Smooth, clear, perfect

tone, and absence of

mechanical or surface

L..

MI^HILLGRIFFITHS

PRIVATE A\D CLASS TUITIOh.

3, BEDFORD STREET. STRAND,
and at HAMILTON HALL, FOREST HILL, S.E.

Blues, Imperial Blues, Fox-Trot, etc.

4 Strictly Private Lessons, £1111-.

DANCE TEAS every Saturday at The Hall. Park Lane, CROYDON.
3.30 to 6 p.m. 2'6 iiirlusive. E.vtellent Orchestra. Evening 7.30

Next Dance, HOTEL RUSSELL. RimeU Square, W.C.I, Saturday, January 26th, 1924

(Fancy Dress). Tickets, 7 6 inclusive.

Interviews between I and 2 daily at the Studio. 3. Bedford St.. W.C., or by appointment.
CERRARD S81.

Mr. GERALD DAVIS.
(Late o[ Quien's Hall Roof.)

Gerald Davis
School of Dancing

Principal

:

GERALD DAVIS,
assisted hy

Miss Barbara INIiles

(Second ill iVorld's Profcs.tioital

Cliamfionshit' 1Q23. late of
Queen's Hall Roof), is iioic

giving tuition in—
L.\TEST

Ballroom Dancing
at 23, Hanover Square, W. 1.

(First floor, Lucilc Ltd.)

Tclefhone - AfAVFAiR 644.

Vacancies for articled pupils

who will Ije taken on staff on
completion of training if show-
ine sufficient ahilily.
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laiHV^^i
and YAIR IS
WOOLLIES

Ideal Gifts
Hand KnitKj by

Shdland Croften
from the pure
undyed wool of
the Shetland

Sheep.

iiiostbic Wclr Uki withal

m«M ca<nfortabt«, iBug

•ikI bullUuI.

Dresses

"3

Wbile mad Cr*v. I

Fawn witb F*ir ul«
ColourwJ Bordsrm.
Frocn 75/^

Jumpers, Cardigans
Coatees, Gloues,

Scarves, Tarns,

Shawls, etc., etc.

Send for interesting

FREE llluilrated

E Cataloiiue.

SHETLAND
INDUSTRIES

/
DOUBLE
SIDED

DANCE \M 'O

WHY PAY MORE ?
Unsolicited Testimony.
Victor Silvester, the well-known dancer •!

Rector'i Club, and Winner of the Worldi
Dancing Chunpionthip, 1923, writei:—

You ran well imn((inr ihnt when one hna lo

deal with a InrKe number oi pupila every day.

the dante muBic provided dinnu; inalruclion

muil beat nearly ideal as pouible if the intlruc-

tor II always to give of his best and the pupils

denve the srealest advantage.

I have found your ' Imperial Dance
Recordi are invaluable in astislintt lo bring

about this de,.rnhle result The Dame rhythm
IS always perfect, and the remarkable durability

of the Impenal ' would, in my opinion, make
il the -hcApest Record m the long run. even if

Its prue was the hinhest on the market, instead

of being, as il is. the lowest

'
I consider that the ' Imperial ' Record is a

real arhievrment, and I congratulate you for

your enterprise m nrcxJuring '
"

WDITr EST CATALOGUE
Apply In voui lr>ciil dpnUr. or writr dir.s I ti>

Maun. THE CRYSTALATt MFG. CO, Ltd.,

a. r/unuNcD-^N road. tci.
1 actorira Tonbiidgr. KrnX Sol* Manuf«fturm.

cxolCcI without the daily exhilaration

of wireless communications I find it

difficult to imag:inc.

And host of all is the clever way the

makers of gramophone records realise

the importance of dancing time to the

modern girl. And realise that she

needs practice

—

(it home. So we get

the best and newest dance music

—

often by the best dance bands in the

world. What an opportunity for the

shy girl !

One of my firm l)eliefs is that danc-
ing has a beneficial effect on a girl's

looks. As a screen star I must per-

force spend time and consideration

upon appearances—which is not vanity

but real work, I assure you ! My
conviction is that dancing can have
none but good effects, always provided,

as I said before, that it is not in-

dulged in to foolish excess. To begin

with, a girl who loves dancing is sure

to be of a happy, joyous disposition

—

one could not imagine a sour old maid
dancing !—and there you have at once

the first essential for keeping youthful

which, everyone agrees, is the real

basis of good looks.

There is also the real physical ad-

vantage of good exercise taken in the

pleasantcst possLf^le way. What, for

instance, could be better for the girl

v/hose occupation is a sedentary one,

such as clerking or typing, than the

exercise and exhilaration of an even-

ing's dancing?
Stirring the blood in such a delightful

fashion is bound to be better for the

complexion than any amount of face

massage or cosmetics.

Let me tell you a secret—you don't

mind my talking about myself for a

moment, do you? If I hadn't been able

to dance I should probably never have
got a real chance on the screen, for

my first big opportunity came in La
Potipcc—and I was given the part

simply because I could dance. And
how I loved it—that quaint doll-dance !

How I loved also that

little song-film

Ta-ni-ni-boom-dc-uy, in which for
three days I danced from dawn to

dusk. Again I was chosen for the
leading part because I have the sort of
feet that just can't keep still if the
music starts !

Film dancing has always appealed to

me tremendously, far more than stage
work. Stage dancing means long,

tiresome rehearsals with the danger of
one's movements becoming mechanical.
How different in front of the

camera ! One or two rehearsals, and
then the scene is filmed. Screen danc-
ing is spontaneous, the creation of the
moment, and gives one the chance to

express the real joy of living in every
movement. It is the most natural
dancing in the world, and I love ft

because I can be myself and express
my own feelings in it.

I'll whisper a wee confession to you
here. One of my big troubles in danc-
ing is that I've got such ridiculously

small feet. I actually take thirteen's

in shoes—children's size, of course

!

The result is that I have to have all

my dancing shoes made specially for

me. I can assure you it's no laughing
matter, but often a very great nuisance
indeed.

The Editor is warning me that I'm
getting very near the bottom of my
last column. So let me say in con-

clusion that if I were asked for my
idea of Heaven, I should reply without
the slightest hesitation. Dancing!
Dancing time is the time when I really

live. No worries, no troubles, just

happiness, joy and a world of make
believe.

If you have managed to read my
article as far as this there is one word
J would like to say to you before I say
good-bye. Christmas time is dancing
time if ever there was one. So—

a

Merry Christmas to you each and every
one. Dance your way into the New
Year and may your dancing time bring

you nothing but happy and carefree

hours.

A Merry Christmas
to vou all

!

IJii.Uin l-anium in "While Ju.<:tuc II ;.f month.
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Great news for Frederick Fans !

Pauline of that ilk is returning
to her old haunts and is

already at work on a Stuart

Blackton production. Lou Tellegen

plays opposite, and the film is titled

Let No Man Put Asunder.

Duster Keaton transferred his entir&

household to Truckee for the film-

ing- of out-of-doors scenes in

Hospitality, his second Metro feature.

He put the whole bunch into the film,

from Baby Joseph Talmadge Keaton
and his mamma, to Mr. and Mrs.
Keaton senior. It is a costume picture,

period the early 'thirties, and Buster
will appear for the first time minus
his famous pancake hat.

"phe Film Players Club of America has

just moved its quarters to West
Forty Fourth Street, New York City.

It has a membership of 1,500, com-
prising actors and actresses, directors

and cameramen. Nearly all the Holly-
wood stars belong, for they all gravi-

tate to New York eventually.

'

j
he exhibit that drew more comment
than any other at the Canadian.

National Exhibition at Toronto, was
the original volume containing the

register of Mary Pickford's birth. The
"book was shown in a^lass case, among
archives and other unique documents,
in the Government buildings and be-

longs to the Ontario Government.

,
rent .Movies funny? Andree Lafa-

' ' yette was specially imported from
France to play " Trilby of the beautiful

feet." But the " trilbies " you sec in

Trilby aren't Trilby's trilbys. Not in

the " close-ups," that is. Alas ! that we
should shatter your illusions, but the

horrid truth is that they belong to little

Betty Roher, an extra. For Andree
is tall and big, and though her pedal

extremities are very nice, they are in

proportion to her size, and didn't take

kindly to " close-ups." Therefore Betty

obliged. Andree is now playing the

typist heroine in Tlie Vital Question

for Laval Productions.

laire West, formerly Cecil B. De
Mille's right hand in the costume

and designing departments has trans-

ferred her activities to the Talmadge
studios. She will supervise all

Norma and Constance Talmadge's
costumes for their future productions.

riscilla Dean is going to make her

own screenplays for the future.

She calls her company Laurel Pro-

ductions and announces Wheeler
Oakman as her leading man.

illiam S. Hart and his old Pinto pony

are doing a comeback into Movies
together. Pinto had been taking it

easy down at Newhall Ranch for many
months and had grown as fat as Bill

Hart is lean. Incidentally " Wild Bill

Hickok," whom Bill Hart is imperson-

ating in his new film was a real

personage. A demon at shooting, and

a lady killer—complete with long hair

and a wicked moustache. But Hart
drew the line there. " No face fungus

for me," he declared, " And no long

hair." So the film Bill Hickok will be

close cropped, and clean-shaven.

aby Peggy has divulged a state

" secret. Her name is really Jean
Montgomery. Peggy suited her, so it

was tacked on when she became a stock

player in Century comedies. She is

now with Principal Pictures, and her

new screen contract is for three years.

-fOrothy Mackail did so well in her
'--'

first role opposite Dick Barthel-

mess in The Fighting Blade, that he

has engaged her to appear in his new-

one, Twenty One. This is to be made
in New York.

aurice Tourneur has just finished

his fiftieth motion picture since

his arrival in America from France in

1914. This is at the rate of about five

a year. His first U.S.A. film was
Mother, other notable early screen-

plays he directed were The Wishing

Ring (Mae Murray), The Pit, Alias

Jimmy Valentine (Robert Warwick),

Trilby (Clara Kimball Young) Pride of

the Clan (Mary Pickford), The Blue

Bird, Prunella (Marguerite Clarke) and

Treasure Island. His newest are The
Isle of Lost Ships, The Brass Bottle

and Jealous Hush--<ds.
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\t
^ Moore

and her
husband
John

McCormick.

V

•lt a lengthy sojourn in Arizona,

:')r scenes in a Zanc Grey story,

; Ac' Loll of the Canyon, Lois Wilson is

playing opposite Tom Meighan in Pied
riper Malonc.

/allace Macdonald told an inter-

viewer that he had been a hero
) eighteen beauteous feminine film

ars. And he married the only one
who took him seriously (Doris May).
Wallace has just started a new screen-

play The Day of Faith.

''^harlcs Brabin has other claims to re-

^ cognition besides the unique honour
f being married to Filmland's pioneer

\'amp. Theda Bara. He directed that

early serial Uliat Happened To Mary,
in which Mary Fuller starred; he made
'/'he Raven for Essanay in 1915, also

lany X'itagraph, Metro and Fox
icturcs since. Now he is to direct

'

I H Hur, which Goldwyns declare

>^ to !)(. the biggest motion picture ever

liiade.

\ newcomer to Metro studiijs,

Harrison Ford has the role of

Alexis Triona " in The Lirintj Past.

i farnld Shaw's screen version of a

\\'. ). Locke story "The Talc of Triona."

Mis first day's work will ninain in his

Kinory for some time. Vic was re-

lested to Ite on the lot at seven a.m.

l'..irrison is an obliging soul and he

rrowcd a friend's car and arrived

.idontime. Sad to relate someone else

lUio along in a hurry, didn't notice

'lie car, which was parked in a usually

iipty space, and backed into it. dent-

•ig both fenders badly.

Mird bad beet) allotted a fine star

'iv: room. But the first hook

IS clothes on yave way and

l.iirisou's dress suit descended bani;

to

into a heap of rubbish

a passing cleaner had
dumped there thinking

the room still unoccu-

pied. In his first scene

he had to stand still

and let Alec Francis

punch him on the jaw.
" Francis seemed in

excellent fighting
form," Harrison Ford
said ruefully, after-

wards. " And I got

another licking from
Harry Northrup in the

afternoon. I was
allowed to hit back this

time, but Harry is

tougher than I am and
I bruised my knuckles
on him." Finally Ford
slipped and Northrup,
who had him by one
coat tail, held on,

hoping to save his

victim a fall. But the

coat parted from collar

tail and Harrison came a cropper.

They worked till midnight and now
Ford says the first seven hours were the

hardest.

'T'here was a family tea party on the

Metro " lot " last month. Cath-
erine and Marjorie Bennett called on
sister Enid to watch her working on
Tlic Living Past. Edna Flugrath and
Shirley Mason w^ere similarly occupied
watching \'iola Dana on stage B im-

personate Angel Face Molly, and Jane
and Eva Novak were hard at it on the

adjoining stage playing in The Man
li horn Life Passed By. At six o'clock,

the whole eight tea'd together on an
empty stage and swapped " Do You
Remember's?" for two hours.

Octty Compson's new Lasky Picture is

called The Stranger, and Lewis

Stone and Richard Dix will be co-

featured with her. It is a screen ver-

sion of John Galsworthy's " The First

and the Last," and we wonder whether

the title has any reference to Betty's

long absence from Paramount studios.

r^id you know that Lon Chaney takes

all his screen-characterisations from
life? Lon was the guest of honour

at a luncheon at the Astor Hotel given

by the American screen press, and in

the course of a speech told them that,

and many other interesting things. Lon
studies mankind continually, and absorbs

their mannerisms and peculiarities of

every kind which he uses in his screen

work. It transpired that Chancy
studied a certain legless man in San
Francisco for five weeks, preparatory

to delineating the role of the legless

character in The Penalty. And his

study of the Chinaman in .S/iartoti'j was
based upon a personal friend, one
" China Jim "of Colorado Springs.

jWIary Astor is to be John Barrymore's

heroine in Beau Brinnwel. Experts

declare John will look, as well as act

the role to perfection.

T~lie ancient city of Bagdad, which
occupies all of the huge Fairbanks

" lot " had some interesting residents

recently. These were ten Bengal tigers

with whom Doug Fairbanks worked for

six evenings on scenes for TITe Thief

of Bagdad. These powerful and beauti-

ful animals were given a " royal

suite " on the lot, where half Hollywood
clamoured to see them. A twelve-foot
wire fence kept visitors and visited

from getting into too close touch with
each other.

" Tekyll and Hyde " is to be filmed

J again, with William V. Mong in

the dual role. William has taken on
a formidable task, for John Barry-
more's performance will want some
equalling.

^eorge Arliss commenced a film

called The Adopted Father before

he left America, and declared he would
come back and finish it soon. But
London has decided otherwise, so they

are bringing the mountain to Mahomet.
The final shots of The Adopted Father
will be filmed in England, the producer,

Harmon Wright and certain of the cast,

which includes Taylor Holmes and
Estelle Taylor are on their way over

now.

r^ne of the most interesting of the
^"^ Continental screenplays to be re-

leased shortly is The Devil's Acre,

which tells how a crime came home to

roost. One man is beloved by three

women, and he at first car^s only for

wealth and sticks at nothing to obtain

his desires. Lya de Putti, the star,

makes her first bow to British audiences

in this fihn and is supported by Eugene
Klopfer and Alfred Abel. A spectacu-

lar explosion and some fine lighting

effects are salient points in The Devil's

Acre.

A nn Little, heroine of many success-

ful serial films, is the bright partic-

ular star of the Cosmograph Film Co.'s

big £3,000 Competition picture Nan of
the North. This plucky little lady has

enacted some strenuous roles in her

time, but never has she had a more
exciting succession of adventures than

in this new " chapter play."' It would
be unfair to give away all the exciting

episodes in which " Nan " is the central

figure, but she proves herself an un-

usually clever horsewoman—an art jhc

learned in the early days of Wild West
pictures.

rVin't waste your time sighing for

what the next girl's got, but spend

it wisely in making the best of what
you'z'e got. Every woman has some-
thing attractive about her, and you
should develop and care for your best

feature for all you're worth. Begin
with the skin, always, and thence pro-

ceed to the hair. A free " Book of
Beauty " telling you just how to set

about it can be obtained from the

Oatinc Co., whose preparations arc

world-famous. Read their announce-
ment on page 15 of this issue.
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Many people with ability for dravvinjj have slighted this gift and dis-

regarded the talent that has been bestowed on them. Whatever you
do, if you wish to win success, you must have comprehensive, accurate,

--.^ jj\ scientific knowledge.
'^y'^ Thk London Skktch Schooi. has ten years' experience behind it and is

thoroughly equipped and fitted to give you the kind of knowledge which
will enable you to produce drawings which have a real market value.

Afully illustrated Prospectvsu'illbe ser)t post free on rrf/uest. Write at once to the Secretary

LONDON SKETCH SCHOOL
{Studio LAS), 34, PATERNOSTER ROW, LONDON, E.G. 4.

^^SLJSS sss

JCamerzne ^^SDonald
Universally acknowledged to

he the most beautiful woman
in America. Her best known

V films are—"The Woman

Y, Thou Gavest Me,"

^Vn^
"The Thunderbolt,"

^^•*, "The Refuge"
and "Stranger

than Fiction"

" ""PHEY all agree about Mazawattee--North,
• South, East and West it is famed for its

purity, economy and above all for its luscious

and unvarying flavour. It is a choice blend

of the finest selected teas-that is the whole

secret of its popularity^ Doctors and Analysts

recommend Mazawattee Tea, and every

packet bears the Official Label of the British

Analytical Control. If you are not yet a

regular user of it try a packet to-day.

X'D? MflCKeNZIfi'S
SM6LLING BOTTLe
For Colds, Influenza, Catarrh, Headaches, etc.

Of all Chemists and Stores, 2/-, or post free 2/3.

Dr. Mackenzie's Laboratories. Ltd., Reading, England.
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H,\:rl IVIiitc ill a scene frotn " fiunder.

^1
Right : Rciice Gerville.

last three months of 1923 will

be a period of great activity

on the Continent when nearly
twenty famous American pro-

ducers and double that number of stars

will be at work making pictures m
various parts of Europe—that part of
Europe which is found on this side of-

the Channel.
Rex Ingram at the moment of

writing is producing a new film, the
scenes of which are laid in Africa,
Spain and France. Alice Terry is the
leading player, and Ramon Novarro
heads an important list of well-known,
artistes.

While Fitzmaurice is making a film

for Famous Players with Lillian Gish
in Italy, the whole Welsh-Pearson
company is at work in Paris. Charm-
ing Betty Balfour, the ever-delightful
" Squibs," Fred C.rovcs and Hugh E.
Wright have been " shooting " interest-
ing scenes in the principal Paris
thoroughfares.
Fanny Ward, too, is shortly returning

t'> the silent stage. Betty Compson,
now to be seen in l\'nma» to Woman,
the W. & F. production, is expected
lure within the ne.xt few weeks and
wUl make an extended stay, during
•. hicb time she will probably make a film.

Aubcrt have just finished l.a BataiUc,
with Sessuc Hayakawa, Tsuru Aoki.
Jean Dax, and Felix Ford in the lead-
ing roles. This new Aul)ert picture. 1

understand, will be trade-shown in

London before Christnias.
/':*() Studies .»/ jcau Wells
tlie Freiiilt f.oii Clianev

Pola Negri is expected in Paris
where she will star, I am told, in a big
production with an entirely-American
company.
Mary Pick ford, Douglas Fairbanks,

Griffith and Chaplin all have plans to

settle down here, and so it is fully ex-
pected that there will be considerable
activity in the French film world before
very long. The French film industry
is becoming more and more Cosmopoli-
tan every day, but then perhaps it is

better so.

I have just seen the new Pearl White
film, produced by Fordys Films, with
Edouard Jose directing, and which will

shortly be released in London. It is

really excellent entertainment and some
very fine stunts are to be seen. The
story is novel and contains a host of
original scenes, such as the actual Paris
sewers, genuine French chateaus with
consequently genuine sliding panels,

trap-doors, and the usual.

Bob Lee is the leading juvenile and
some fine acting is seen in the per-

formances of Marcel X'ibert and Henri
Baudin. Mile. Renee Gerville, also,

distinguishes herself in this, her first

film. As a matter of fact she has just

signed on an important engagement
with an Anglo-American company in

France. She is considered one of the

most beautiful women of her particular

type in France to-day and recently won
a beauty competition for the prettiest

film stars. Arlette Marchal is good, if

a little cold, but on the whole Terror
should prove most successful.

Jean Wells, known as the French Lon
Chancy, because of his inimitable apti-

tude in transforming his features, is

coming to London after winning
immense success in La Lcgcndc dc
Saour Beatrix. Wells bpside playing a
leading part in the last Sarah Bern-
hardt film, La Voyantc, was assistant

director of that production. He also

plays in the new Pearl White photo-
play Terror, and his particular job in

this case, is to do away with the popular
movie star, but death gets him first and
that rather messes things up.

A really amusing story that hap-
pened in the studio at Epinay was told

me by Renee Gerville. It concerned
Arlette Marchal and Jean Wells and
Bizeul and Agniel, the well-known
American-"^rench cameramen. Arlette
was walking across the " set " when
suddenly she stopped and asked the
" artists of the camera " " How far off

am I" "About forty feet!"

replied Bizeul and Agniel,
simultaneously. " But that is

not far," said Arlette Mar-
chal. " Evidently not."

said Jean Wells sadly,

edging near to the door.
" but if they're your feet

the distance is tremendous."
But Arlette Marchal did

not catch him till he reached
the tram lines and then " Lon
haney " only got away by tak-

ing the last tram home !

Osc.vR M. Sheridan.
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Be beautilul. It's up to you.

Whether your nose be Grecian
or retroussee, whether your hair

be dark and straight or fair and
curly, whether your eyes be blue or
black and your figure tall or tiny. For
to be absolutely candid, nine out of

every ten beauties in this beauty-loving
world of ours are made, not born. For
so many things go to make up that

perfect ensemble which charms you
upon the screen. Amongst all the

lovely ladies of screenland can you
name one who has nothing but a set

of perfect features to offer? No, be-

cause mere doll-like perfection is not

beauty at all. Never was so big a

mistake made as' when a girl who
doesn't happen to be beautiful (if you
analyse feature by feature) labels her-

self an ugly duckling, ceases to take
any interest in her personal appearance
and . so becomes a dowd. All the

screen stars are beautiful, each one in

her different way, and each one has
her own idea of what constitutes beauty
in a woman. More often than not she
picks upon something that is not her
own stroing point, for the eternal

feminine is very human and nearly
always wants what the other woman's
got. Mesides, to be a beauty docs not

mean to be Hawless. Isolated physical

shortcomings, such as one bad feature
to two good ones, are not really marr-
ing. Sometimes a defective feature is

an outstanding feature, like Welling-
ton's nose or Napoleon's embonpoint.

Type, more than mathematical exacti-

tude of feature is the thing, and a new
type may create new standards of
lieauty, for beauty sends a few ex-
ceptions to the general rule to create

new rules of their own. Most of the

acknowledged beauties of the Silver

Sheet have one especial " golden rule
"

upon which their standards of attrac-

tiveness .'ire based. One swears bv a

clear pale skin, another declares that

lovely hands and well kept nails are

all a woman needs to take her stand

amongst the twentieth century Helens.

Ruth Roland's golden rule is " Get

d good face cream and don't be afraid

to use it." Ruth is a sgrial star, first

and last, though she can act in dramas
when she cares to, and often puts in

a month or two on the stage over the

winter. She is touring now, in a short

play. But her usual work keeps her

out in the open air for many hours at

a stretch, riding and stunting, and as

she would never take any risk of losing

her famous good looks, you may be

sure her advice is worth taking. Ruth
also indulges in salt baths very freely.

Under the pitiless eye of the movie
camera the world's most beautiful
woman cannot escape criticism unless
she looks her best. Every screen star

practises the cult of Beauty, and the
information contained in this article

will be invaluable to the woman who
wishes to appear at her best.

for this, she says, keeps the muscles
in good order and tones up the system
generally.

A simple golden rule is Betty Comp-
Son's " tri-rule." Here it is : "Exercise

a lot ; eat very little ; sleep a lot." "
1

don't like exercise for it's own sake,"

says Betty. " It must be wrapped up
to look like play. I like swimming and
the surfboard. Some evenings mother
and I walk a mile or two after

my work is done. I believe, though,
in cosmetics. A good cold cream for

the face, then powder and a little rouge,
protect the skin from sun and wind.
Of course they tmist be deftly applied.

To do this properly you want to stand
in the sunlight, or under a glaring un-
shaded artificial light. Nothing looks

worse than a too heavily-made-up face

out of doors. I swear by a good face

cream, and cold en nm. and T like also a
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rough shower bath, the rougher the

better." Betty is certainly a very good
advertisement for her own system.

That a beautiful skin is a girl's chief

attraction is also Mildred Davis Lloyd's

theory. And she believes in keeping it

beautiful. She, however, doesn't be-

lieve in face creams or skin foods of

any kind other than soap. " Give me a

good toilet soap and plenty of hot and
cold water, and I'll be unafraid of hot

sun and cold winds," she says. " And
my golden rule is, keep your skin in

good order and you'll always be healthy

and beautiful. Because if something
is wrong inside, the skin will show it

directly, and what you have to do is to

put it right."

Nazimova declares that a supple

youthful figure and graceful movements
make for beauty rather than a beautiful

face. Madame stubbornly refuses to

believe that her face, with its speaking
eyes, and mobile, expressive features,

has a unique beauty all its own. But,

as to the rest of her person, she favours
oil and aromatic vinegar massage all

over. She uses little soap and water on
her face, preferring to cleanse it

thoroughly with a good make of cold

cream. She likes her oil rub and mas-
sage, but detests any form of exercise

^except swimming. And even then she
doesn't exert her small self; just lies

around the pool in lazy contentment.
Once upon a time Lila Lee used to

wear her long, black hair hanging abso-
lutely straight upon her shoulders. She
doesn't now, though. She has acquired
a ^wave and a husband, but whether the
one had anything to do with tike other
nobody knows. Lila has never dreamed
of bobbing her hair, because her idea of
loveliness lies in lovely locks. She
takes very great pride in her luxuriant
tresses and believes in many shampoos
and a good hair tonic well massaged
into the scalp once every seven days.

" The secret oi attraction is

really a pretty foot and a slim
shapely ankle," says Helen Fergu-
son. "And my golcffen rule for beauty is

' Take plenty of walking exercise.'

You want the right kind of shoes, of
course ; badly fitting footwear is the
cause of no end of trouble. But if

your ankles be not slim, don't lose
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nECOLTENE
X^ The liquid hair remover

Removes all unwanted hair in one
application instantly, leaving the

skin smooth and unharmed. In

liquid form, odourless, ready for

immediate use, and guaranteed
harmless The only reliable depila-

tory obtainable- Per bottle

DIADEM Creme Rou^(

IS an original and fascinating non-greasy
cream which gives a natural colour to the

cheeks or lips. It is far superior to dry
rouge, contains no harmful ingredients and
can therefore be used without fear of the

slightest irritation to the skin. O /C
In opal jars *«/ v

Wrha for Dinki* BooUct, ioralaabU to tl^ wwaum.

Robartes' guaranteed preparations are obtain-
able at Boot's and Taylor's Drug Stores; alt

Chemists and Perfumers, or direct on reccipl

of remittance from ;

A dainty, fra-

grant deodorant
« cream that leaves
* no stain. Elimi-

nates all oaoors caused through excessive
perspiration, etc Just a dab under the

arms- or between die toes, etc.. prevents

all embarrassing odours. O /£
In dain^ opal jars *•/

"
ROBARTES (1922) Ltd. (Dept P.G >,

M ft 15 Southampton Bldgs., W.C.2.

I
Are you Satisfied

= with your

I
Personal Beauty?

g Is your SKIN beautiful, firm and healthy, free from all lines,

g saggings, etc.? Are your EYES bright and clear and the

B EYELIDS firm and smooth? Is your CHIN and NECK a youth-

m ful shape? If not, the wonderful GANESH TREATMENTS
g and PREPARATIONS will give to every woman youthful beauty

g of face and form, in spite of age or features. Thousands of

g women have written expressing their gratitude to Adair Beauty
= Culture. Just make an appointment, when FREE CONSULTA-
m TION AND ADVICE WILL BE GIVEN, or write your
= requirements.

Under Royal
Patronage
Recommended

by
the Medical
Profession.

GANESH EASTERN (JIL, the

great youth restorer, supplies the

exhausted skin tissues with new life

and braces up the relaxed muscles
into correct position; will absolutely

remove lines, wrinkles, hollows,

etc. S/6 & 10/6 (Cd. extra postage).

I'lie Patent
Ganesh Chin-
strap restores
lost contours
and removes
double chins.

GANESH EASTERN
CREAM, made up dif-

ferently to suit each
particular skin, is parti-

cularly beautifying. 2/6,
and 7/6 (6d. extra
postage).

TRIAL BEAUTY BOX.
To prove the merits of the Wonderful GANESH
Preparations, a trial box containing Eastern Oil, Skin

Tonic, Lily Lotion, Special Eastern Cream and I'owder

will be sent post free on receipt of 5,'6.

Mrs. E. ADAIR,
(Oept. P.G),

NEW BOND STREET, LONDON W.l.
Telephone : Mayfair 3212.

Pakis, Brussels & New Yoek.

IllilllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllilllllllilUIIP^

tnat areyip/nanenf
Because they are PAMOIL WAVES by

ALDWORTH & CO. (Invrators of Pamoil Permanent

Waving). The genuine PAMOIL Treatment is the latest

and most wonderful methodof Permanent Hair Waving.

EMfOD. WAVING ii at comforuU* as • tcalp muwfe.

No TUBES, STEAMING PADS, STRINGS, PLIERS, SCISSORS, or

BORAX are used, and the actual time of heating is but SI.X .VIINLTES

FRONT WAYINGS from 35/-
Operated by skilled experts, each one with at least ten gears' actual

experience under the personal supervision of Mr G. Aldworth. who ha**

been originating and developing this difficult art for over seventeen years
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It is SO Easy
to oblain

Beautiful Wavy Hair
with

W^t Cejetoaber.
dcsiKTi. light in weighu

:o use, adaptable and

Price One Guinea,
complete with Lamp.

Post Free.

SIMPLK i

speedy
economic

There is no intricate machinery to get out
of order in this rrmarkahle invention.
which is rapidly bccominR an indis-

pensable article in " My Lady's Boudoir"
Even w-ithoui taking your hair down, the
" Eezcv;avcr " will produce those graceful
waves that give woman's crowning glory
a greater charm than ever

REMOVES OBJECTIONABLE HAIR
GROWTH FROM THE ARMS.

Nnthins; is so repellent anrl so nidclv dis-

illtisioninjz as a C()nsi)icn()iis masculine
RFowth of hair on the slender, cracofiil

arms uf a iirelty woman. It instantly

destroys all snKiiestion of feminine dainti-

ness. With X'ect. the new perfumed
\"lvcty cream, you can remove all hair
!,,'fowth as if liy ma^ic. hist spread it on
a;, it ci'mrs froni the tulie, wait a few
n-u'nutcs, rinse it off and ihc hair is (jone.

I.tavis the arms smooth lovely and white.

Satislactory residts guaranteed or money
hafk. \'eet may lie ohtaincd from all

chemists, hairdressers, and stores, for 3/6
Aho sent post-iiaid in jilain wra|i(ier for

4/- (Trial size l>y jiost for 6d. in stamps).

Da' Health Laboratories (l)ept. -^6 K),

68, Rolso\cT Street, London, W 1.

^PiErfumcd M'ch'GmntbalMcmJ&w

heart. There are several quite wonder-
ful processes that can make them so.

f^\ f f^f OTTTL/t A ^ TiriCCTkl'r ^"^ walking too can do a lot for you."

CnKIO 1 PTAO rKt/^IN 1 ^elen practises what she preaches; she

^ . \- is an indefatigable walker, and even

when she is working, manages to

snatch at least one-and-a-half hour's

walking every day.

Gloria Swanson, too, is a believer in

beautiful feet and ankles as a potent

appeal. Else why should she make
such a point of displaying hers in

almost every film in which she appears?

The Prodigal Knight featured Gloria's

feet and ankles in all their slim, bare,

perfection, quite as fully as the galaxy

of famous stars whose names figured

in the cast: And at the beginning of

the first reel she shows you how to

keep feet fit. Gloria has something

to say upon care of the hair, too.

Her own red-roan locks are bobbed,

these days, but she cultivates big,

natural looking waves all over the head

and her advice is " Keep your head and

your toes beautiful and you'll have to

make the rest of you match." Gloria

sends you this advice as to hair-culture.
" Nothing so bespeaks the well-

groomed woman as neat, glossy, well-

kept hair. The effect of many a lovely

frock has been spoiled because the

wearer's coiffeur was unkempt or un-

becoming, or in some way detracted

from her good looks. So by all means

see to it that you are making the most

of the possibilities your hair may have

for improving your appearance.
" In the first place, the matter of

cleanliness is all important. Hair that

is greasy or dirty looking can never be

pretty. Of course there can be no hard

and fast rule as to how often one's

hair should be shampooed, partly be-

cause experts themselves differ, and

partly because everything depends on

the hair itself. H one's hair is e.x

cessively oily, it goes without sayinj^

that it needs frequent shampooing,

certainly as often as every two weeks,

and possibly every week. Some hair-

dressers rccotnmend a leinon rinse to

make the hair light and fluffy, and.

particularly, when one shampoos her

own hair, to " cut " the soap that might

otherwise be left in. Many women
find the lemon rinse very satisfactory

and it might be worth trying on your

own hair." The juice of half a lemon

in a bowl of water is sufficient unless

vour hair is exceptionally heavy.
" \'cry dry. brittle hair that breaks

off easily is. of course, much harder to

manage, in that it is inclined to be less

healthy and sometimes presents a pro-

blem in the matter of shampooing, as

shampooing dries it out. The trouble,

anyway, lies in the nourishment of

the hair—or rather the lack of nourish-

,i,fnt—and that is something you can

help to remedy.
" The old trick of our grandmothers

of giving the hair fifty strokes before

retiring is seldom adhered to in these

modern, busy days, but it is still a good

one. It invigorates the scalp and helps

{Continued cii f'agc 88).

r£n<4%»^gom
ADMIRATION, attention-

fijoup"; of eager young men
awaiting her appearance,

and more partners than she can

dance with—this makes girlhood days the happiest

time of a woman's life. To miss thLs popularity

is a tragedy. Yet, many girls are socially un-

successful, because of some tack of charm.

Whmt constitutes this chftrm is HatH to define—but ooc

thinji i* rertajn—the popular (jiiH, the Kuore«a/ul (firi. the

gny. h«ppy, &ll-iulmired (fir! is Alwft\-ii Hintini^utlhed by •

fmUi. r«niant skin. How t/> have thi« perfect complexion 'u

the probtcm of many jfirl*. We can nolvc it for you writh a

box of Camel Coupijixion Piijjt at the small co«t of 3/fl

poat free. SESP Tft-n.4Y and START TOMORROW.

The CAMEL DRUG CO.. Ltd..
II4.. CUILFOBD STREET, LONDON, W.C.I

VENJDA NET
fits every style of coiffure

.^Vutor^^tMvei

C^t-t^ mi"Ttmllm 0/ it.

Hott Nrt" l^~

VENIDA LTD.,
Xn. RFCEKT SIKLLl. WJ

You enjoy the dancing

with a mind at cas«,

if you know your Ktir

II always tidy. Inviitble

Vcnida give* yoa that

assurance.

All ItmJa \etr~uyU and

iJmp*. art Utrtlimd and
gmaranlKtd 2 f«r 1'- {vkiU
•» grryX'- ncK)frem Ortfvnt,

ChtmtMt, a„J HatfdrtMtr*.

\/teT^IDA
• HAIP^^NET

CULTIVATE SHAPELY ANKLES
Nn woman i'* withmil iharm if she i» enHowcil with graceful and *hapcly

kirs. To the iinforlunalr pos»^s»or of thuk .lU'l nnallrartivr anklr< ll

II l>r mnmciiloiis news that a recent and remarkable discovery makes il

l">ssili|r for her anklen to he reduced and moulded to .symraelrical propor

tioiis. }'arUculn'> oi tliii unique .Inklr Culluti- 5.v.'»dM cpntoittni in

,1 ilninly brnchiiri-, ".4nklf Prnuir," .ti-nl frfc oi chargr, ttndrr flam
co-.ff, l'\- Ihr ln:rntrr Mai'Awi M<1NTA(R'E (Room PC. 3),

\i-, Cninhriddf Strrrl. Hrltfrnxia, Lonilon. .T.H'.l.
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2nd yanna
the beautiful Screen Star, writes :-

/ ion't k.noi') what I should do wilhoul Pond'i Vaniihing Cream and Cold
Cream. They art indeed invaluable—so refreshing, so soothing to the skin."

pOND'S Vanishing Cream is a revelation to
the vvoniJin who has not previously used it.

So exquisitely refined are all its ingredients that
it disappears right into the skin, softening it,

beautifying it, making and keeping it youthful,
safeguarding it against the ill effects of wind and
rain and exposure to extremes of" temperature.

Pond's Cold Cream, gently massaged into the skin each
night, removes all dirt from the pores and effectively

counteracts all tendency to roughness, redness,
haps, cracked lip, etc., besides clearing and
beautifying the complexion.

"TO SOOTHE AND SMOOTH YOUR SKIN."
Both creams obtainable from all Chemists and Stores in opal jars, at

1 3 and 2,6. and in collapsible tubes at 7jd. (handbag size), and 1/-.

« POND'S EXTRACT CO., 71, Southampton Row, London, W.C.I.

S&}(^ Cream and
^lOJshing Crcani. VANiSHtMG

QUALITY counts.V

0/ Boots' Mar-
rods', Barkers',
Sclfridges', Army
and Navy Stores,

C I V i / Service
Stores, and alt

high-class Hair-
dressers, Stores
and Chemists, or
direct (post free)

from :
—

Muoa P<

SaUinc A<«ac7.
« New Oxfoni
StTMt, London.
W.Cl.

in Hair Brushes as in

Other things. The quality

of your Hair Brush is of

the utmost importance to

you, for it will make or mar
the priceless possession of

every woman

—

A BEAUTIFUL HEAD OF HAIR.
To enjoy that pleasing sense of comfort that only
a good Hair Brush can give, use a Maaen
Pearson Hair Brush for it has " Oua/i/y

"

all through. Made only of real Wild Boar
Bristles—as alt best Brushes are— it is wonder-
fully beneficial in promoting HAIR HEALTH
and BE.\UTY.

LOOK FOR THE NAME ON THE
HANDLE.

for substitutes are often fressed upon you. Made
in four grades :

—" Junior," without Cleaner, 7/6.

with Cleaner, 8/6; "Popular" ai 10/6; "Stan-
dard" at 1.V-;

" E.rtra" at 18/6 (Cleaner i

included with each of thes«), in a Carton f
with full instructions. *

\

MASON PEARSON
.Xondon. 1 Eng,

VSt 'Si^k^^
*^^^-'^.^^^^'

KOKO FOR THE

HAIR
Miss KATHLEEN
VAUGHAN, the

popular British iitm
Star, writes: "I find

Koko all yoa claim.

It is delightful to use,

and keeps tht hair

perfect condition."

A Clear Non-Greasy Liquid, of delightful

fragrance: Cooling and Invigorating to the

Scalp. Contains no £)ye.
Promotes Growth. Cleanses the Scalp,
Strengthens Thin and ^S''eak Hair, and ultimately

Produces Thick, Luxuriant, Brilliant Tresacs.

1/6, 3/-&S/6 per bot. at all chemists, stores.etc.

// any difficulty is experienced

send P.O. to value required to—

KOKO MARICOPAS CO., LTD.,
16, Bevis Marks, London, E.C.3. fg^l
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"j The

j

Perfect way
1 to a

\ Perfect

I Complexion

^t
Valaze Beauty
Preparations

IN
your search for beauty you have pur-
chased various com])lcxion compounds
at varif)ns shops, wrapped up attrac-

tively, and purporting to bring youth and
.t;ood looks ^o all and sundry.
But experience teaches wisdom ! It

teaches that camouflage creams, those
tliat mcrel\- hide skin blemishes, are pore-
clogging and injurious. It teaches that
\\hat may suit ^(rs. A. may not add one
iota to the attractiveness of Mrs. B.

—

rather the rc\erse !

SPECIALISM is the keynote of the
marvcl!(»us and ever-increasing success
of Madame Helena KcniNSTEiN in the
27 years during which she has guided
countless thousands of women to lasting
loxclincss of complexion and contour.

If you take your beauty problem to her,
personally or by post, you will receive
the /><•?/ advice, the best toilet aids for
Yor

FOR DRY SKINS.
NOVENA CERATE ikanscs. softens, gives sapful-
lu -~ .in.

I .1 Miiodth vi-lvL-lincss of surface. 2/6, 5/-.

VALAZE SPECIAL SKIN TONIC braces, brightens,
wards off lines, and leaves the driest of skins
fresh, supple and humid. 4/1, 8/6.

A LOVELY FLAWLESS COMPLEXION is gained
In iisiriK Mad.une Ri fiinsti ins famous Valaze
II. .lMllfylIl^; .Skin 1-ood. IJy its marvellous
siimnlatiiu: and ilcepreachinn action, drab,
salliiw comiilcxions arc made fresh and clear,
/i,:kl, r fihic (iTc.iv. the skin becomes daily finer,
|>urer, niorc sweetly and healthily tinted, and
safcK'narded against ills that may assail it

I'rices 4A,, 9/6, 18/6.
COMPLEXION PROTECTION. If the skin is to be
I-' ft -'.Itly iitur.l and su|i|)le, it must
I.e prnlecleil with Valaze Balm Rose. It
IS the most wonderful skin protector in the
world, rnlirt-lv frcvoilinn discnlorntion and
t<i-ctl,-r, .,,,.1 is ,1,1 evrcllcnt foundation for
|..iwdrr. I'rue .!/(..

PRETTY ARMS AND THROAT, \alaic Reducing
.•sfiaii will reduce su|>ert1uous f.it on any
part of the body—Valaze Tissue Cream
will remedy over-thinness. To whiten
the skin immediately uhc Valaze Whitenor.
ti/iif/i til/; tioi ruh off anil soil dark clothes,
i'rices 4/6, i/i, and .!/'> respectively.

Kxrliisive treatments arc given daily
to remeily all beauty naw.i. The
special half (;uinra lesson treatment
relieves »ii;tis of strain and imparts
useful home trraimrnt iiisirurlinn. An
iiilrresiiiik' lirnihiire ".Secrets of

lle.iiiiy." IS sent ^r.itis fi'i rrc|ucst.

HELENA RUBINSTEIN
24 GRAFTON ST., LONDON, W 1

inn li.-lJSl,ftl : l„an,ll.,u 11,111 Ph-nr. Afay/dir 461 I.

MEW YORK : 46. Wmi $7th StTMt.
PARIS 1 I2«. Flu* im Faubourf Si. Hooor*

Hmrrotmf Aimer : Afm Af.,r/..n. C,,oi,<rnor HUft.
GUacow Afrary : Mtu l.au-nf. "yVi Sauihithall Si..

Channg CrnM.
E/lintmrvIl I M... / m^ 7«. H,^ S/rol W„l F-,1

to make the hair smooth and jjlossy.

Try this, if your hair is thin and dry,

as well as massajjing: the scalp with the

finger tips, with a circular motion. A
good hair tonic, for dry hair, or a good,
oily salve, is of great benefit when
rubbed into the scalp.

" Obviously it is important to con-
sider what kind of shampoo soap is

best for one's hair. Any good pure
soap is sure not to injure the hair, but
a woman with dry tresses could pro-
bably find something more efficacious

in the way of soap in one of the many
oil shampoos that help prevent the hair
from drying out.

" Unquestionably, bobbing the hair
has been of great benefit in helping it

to grow; long before bobbed hair came
into vogue, we were accustomed to cut

the ends of our hair or to singe them
to even them off and help them to grow.
And the bobbed hair theory is, of
course, much the same. There can be
no question of its benefit from a stand-
point of health, all other considerations
aside."

" A beautiful figure is, to me, the one
vital possession," says Queenie Thomas.
" And I can give you my views on the

subject of keeping the, figure beautiful

in two words—Good corsets. I think

the figure of to-day, with its free flow-

ing grace, ever so much nicer than the

fashionable silhouette of, say, the

period of my last costume play, The
School For Scandal. By the way, you
just should have seen the corsets I

was laced into every day so that I

could wear that lovely broche frock of
' Lady Teazle's.' They were absolute

torture and had to be tightened just sb

much and no more or else I couldn't

breathe. But, to my mind a good figure

is more precious than rubies and to ob-

tain a really nice graceful outline you
should go to one of the really good
firms who make corsets to order and
have yours specially made for you."

Amongst British beauties one's

thoughts instinctively fly to Gladys
Cooper. And Gladys Cooper, like jo

many others, believes that a beaut ful

skin is the first and last word in loveli-

ness. " The question of cleanliness

cannot be emphasised too much," she

writes. " It is above all important that

the skin of the face should be perfectly

clean. I have known women, even in

these times, though I must admit not

many—who did not believe in using a

face cream at all. I will go so far as

to admit that it is better to use none
than a bad one ; but surely it must be

obvious that, as women grow older the

natural oils in the skin gradually dry

up, partly owing to the use of face

powders, etc., and partly as the effect of

age itself. A baby's skin is probably the

most beautiful of all. After babyhood,
the skin very gradually begins to dry

up; and thus, obviously, the natural oils

of the skin should be replaced by
applied oils. I have used the same
cream for years past. It is made by a

friend of mine and I simply could not

do without it."

Gladys Cooper is putting this " Per-

fect Face Cream " as she calls it upon
the market, now. It is made of oils

extracted from growing things, and she

declares its effect magical.
" Do as you please," is Patsy Ruth

Miller's golden rule for beauty . But
then Patsy is very young and is always
" doing something," though she doesn't

follow any special beauty treatment.

She tried oil massage for a time, and
cream for her face instead of soap and
water, but she's discarded them and
gone back to the good old bath-tub
these days. Patsy has a hearty appetite

;

and she doesn't refuse the chocolate
layer cake cither. Also, she eats candy
by the hour when she feels like it, and,

S-sh ! There are always at least four
beaux complete with sweet-offerings

waiting on the doorstep for her every

yt(/ifl Inyc f'cduuring Gloria Swansoii's foot in " A Frodigal Knight.
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U^onderful PermanGtit Waving

Sent on
7 Days'
Free Trial

A Home Permanent
Waving Outfit (which
gives exactly the same
result- as illustrated).' Price

from I Guinea.

The Gaby Process take. 7 minutes only and IS NOT AFFECTED BY WASHING.
REDUCED) 10/6 Average Side Curli.
SALON J 1/11/6 Average Front.
PRICES ) 3/3/- Average "Bobbie" or wbole bead.

Write for free Booklets if you cannot call.

y,^ (PERMANENT WAVING SPECIALIST ONLY.)

/ • V 5, BLENHEIM STREET, BOND STREET
VStZ-^t/^ (^'^""^ •^''^*' ^""^ LONDON, W.l.
Mr ^^^^ AgentforRecamier Products.
•"^^^ ^ Latest Branch: 2, Harrow Rd.,W. (Open all dav Satardau.)

UnconditJonal

GUARANTEE

^[Coney

rtfundtd if

ml completely

tathfitd.

1 scientitc copy of perfect deep-sea

' ditfer from most "copy" pearls by
reason of the accurate reproduction of the wonderful

sheen possessed by real pearls and which has hitherto

been impossible to reproduce.

KAN-TANA PEARLS are the roult of pro-

longed sctentiiic experiment, lliey have the soft,

delicate colour and lustre of the true Oriental Pearl.

Time has changed the setting of all gems with the

exception of pearls. Their subtle charm has ever

enhanced the beauty of the wearer.

KAN-TANA PEARLS retain their beautiful

sheen and lustre.

THE IDEAL PRESENT for LADIES OF ALL AGES.

PRICE with cWp in (unjnme rth cue.
l6ii«JK>loo, 12s. 8<L

24 .. .. I7i. 6<L
Ith <>a CoU Clup 2<. 6d. cstn.

STpir-^ HARVEY LAMB,
19, Cfaring Cnu Rd., W.C.2.

Nonl) of EflcUnd and ScotUnd —
ID. Aula, IJI,WUhliglonRJ..WhcUc)Rcntt,Mai,chulti

aLji;c^Kjmmt, t a, iiii|i:m«>^!?*A .wpsgr!

Why remain Grey?
Permanent Results

by Natural Process

The one method en-

dorsed by the Press.

" THE QUEEN,"
The Tody's News

paper, says :

" ' FACKTATIVE '

certainly is admirable
in its results. Its

effects are permanent

;

it is dcliyhtfully clean
and easy to use."

"SUNDAY TIMES "

says :

" ' FACKTATIVE '

is \ Nature's own
remedy, and of its

efficacy one can
scarcely speak suffi-

ciently in praise. . . .

i have personally
used this restorative.

I can myself testify to

the truth of all it pro-

fesses to accomplish."

H Y c. F. I A, Editress,
' Secrets of Health
and Beauty.'

" L.^dy's Pictorial."
" As a real remedy
for restoring loss

of colour, it is a
thoroufihly reliable

preparation.

"

There is only one satisfactory method
of restoring grey hair to its natural

colour. That is to revivify the pig-

ment-cells of the hair so that once
again the colour is re-created

naturally from within.

How this can he done is shown in a

remarkahle hrochure_ which will be

sent (in plain envelope) to every

reader of the " Picturegoer " who
applies for it.

This book tells of the remarkable
resiilts obtained by Society men and
women by the use of " FACKTA-
TIVE." " Facktative " is not a dye.

It contains no colouring matter what-
soever. Yet, under its influence,

gradually but surely the hair perma-
nently regains its original hue and
lustre. Satisfactory results arc

/positively guaranteed.

If you are troubled in any way about your
hair, send at once for the

"Book of Hair Health

, and Beauty '
*—FREE

Address your application to

THE "FACKTATIVE" COMPANY (Suit* T).

W, Victoria Strc«l, Wtttmiiutcr, London, S.W.

Ills rerrGct

oilec boap.

We are convinced that

you have but to try Price's

Old English Lavender

squares to be a constant user.

PRICE'S

LAVE>JDER
SOAP
In this popular soap

the enchanting fragrance

^ of Lavender finds its

1 happiest expression. Its .

lather is soft, creamy—its

perfume lingers to the last.

Ask Your Stores.

PRICE'S SOAP CO. LTD.,

London.
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Clear a
P'VER^ woman ha*. I(, you know,

UXDERNEATH. But how i., r.movo
the soiled, weather-worn outer skin with

all its blemii;hes, is a secret at present little

known. In America the women submit
ihcniselvf. to

The Heroic Process of Skinning,

/.(•., havinK the outer cuticle removed by
a carbolic acid solution. The process is

not only eNtrcmcly painful, but necessi-

Inles the patient keepiuR to the house for

several weeks. In thi^ couiUry

SCIENCE HAS PROGRESSED
so far that any woman, or man, may
confidently remove their skin without pain

or inconvenience of any kind. All' that

they need do is to get a little mercolized

wax from the Chemist, and smear it over

the face and neck.

IT TAKES ABOUT TEN DAYS
to complete the transformation, and nobody
will be any the wiser, except of course for

the ureal improvement in your appearance.

Don't simply ask for wax : it must be

MERCOLIZED
2/- and 3'*. The lar^e size contains

MO.Trly three tinier the r|uanlily of ihe • in.ill.

HAIR NETS
TIOY WtAR mANSTItnrHWR -

41d. 6?.d. 8'.d. 9 d.

Sunday afternoon. Sunday mornings
she plays tennis, when she can beg ofT

from church. She, Mildred Davis,
Helen Ferguson and Catherine Fergu-
son (Helen's sister) make up their own
Sunday set always. And they're fear-

fully strenuous over it, too.

But we arc neglecting the men, dread-
fully. Though their golden rule is in-

variably the same—Plenty of exercise.

Most of the mule stars are athletes.

Jack Holt advocates days in the saddle;
he's burned dark-brown from the Cali-

fornian sun, and certainly in his case,
" Handsome men are slightly sun-
burnt." Richard Dix believes in golf,

for both men and girls. He says it's

good for the figure, good for the tem-
per, and good for the skin (the open
air, I suppose he means). Dick ad-
mires a beautiful figure and graceful
movements more than a lovely face,

in the opposite sex. He's deserted

golf for aviation, these days, and pilots

an aeroplane hither and yon, with,

more often than not, Lois Wilson in

the seat beside the pilot's.
' Go to Sea " is John Bower's

slogan. He says sun and sea-breeze are

the best tonics and bcautifiers in the

world, and his yacht is always well

filled with converts to his Cult. With
Jackie Coogan the case is different,

Jackie is a dynamo of energy, but he
cannot do anything by rote or rule.

(That, by the way, seems one of the

hall-marks of genius). They
tried him with an exercise chart,

grip dumb-bells, and even a

rnodel gymnasium, but they left

his little lordship cold. So now
they let him play

marbles and ball

with the other kid '

^

dies, or ride his

scooter around, and
trust to these and
his activities at the

sand pile on spare after-

noons to keep him a nor-

mal healthy child.

Buck Jones is a rough-
riding fiend, so is Tom
Mix; it seems to agree
with them, but, though they
confidently recommend it

to all and sundry as a

beauty and health recipe,

I notice that Mesdames
Mix and Jones seldom in-

dulge in this streuous pur-
suit to any great extent.

\'icloria Fordc Mix was
a fearless horsewoman
and stiHit-ist on the

screen, but she is a

very feminine person
in real life, and does
not disdain the powder
puff or the lipstick in

her own boudoir.

Says lovely Rubye
de ReiniT, who has
been called by a very
famous French artist

the most beautiful

American blonde,
" My beauty creed is jtist thi;..

lieve in massage, more than anything
else, as a beautifier. I believe in shower
baths night and morning. Hot or cold,

whichever you prefer, hot and cold if

you like. I believe in cold cream, lots

of it; only let it be thoroughly good.
I believe in walking, I don't like it

myself, I loathe it; but I have to earn
my living as a screenstar and I have
a reputation to uphold for being—well,

nice looking. I believe in going to bed
early always. And I don't believe in

smoking. My golden rules are these,

and I think perfect health spells perfect

beauty. You cannot have one without
the other.

Corinne Griffith, the lovely star of
Six Days, sends some original thoughts
on Beauty. According to Corinne,
Beauty is happiness, and the greatest

beautifier in the world is love, " But
being happy," continues this popular
star, " is largely a matter of being
healthy, and here is my recipe for

health. Keep in condition. I do this

by eating the correct kinds of food and
getting the correct kind of exercise.

The right kind, remember; there are

sports and exercises that do not suit

my personality though others pro-

nounce them wonderful. I daresay the

same applies to you.
" I believe in keeping fit, but not in

making a business of it."

Many of the stars believe in diet,

but all of them firmly believe

that a woman's loveliness de-

pends very largely upon her-

self. That " plainness " does
not really exist, and that

Art can and should assist

nature. And though
they don't often

specialise in all the

latest beauty fads

they do depend
upon one of
two simple

-^C^

3 ^
I be-

rules to preserve what
is, after all, every
woman's heritage and
most treasured posses-

sion—her Beauty.

The Amami Girl.

She has been chosen

at last. Her name is

Kathleen June Pon-
chard and her photo-

graph api>ears on this

page. The manufac-
turers of Amami
Beauty Aids, Messrs.

Prichard and Con-
stance recently offered

a prize of a thorough
course of stage train-

ing and an engage-

ment with .Andre Chariot to the

most suitable applicant. At the

crowded aiulition at the Duke of

York's Theatre, much talent and
beauty was displayetl, but lucky

Kathleen was unanimously de"-

clarcd the winner.
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There is no blouse
material ''JUST
AS GOOD** as

**LUVISCA, **

It is the most
popular of all

Blouse fabrics

"LUVISCA"BIou<es
ready - to - wear are

obtainable in all the

newest styles and
designs. None genuine

without the Neck Tab.
"LUVISCA"standard
guaranteed Blouses

with the BLUE Neck
Tab are the best

possible value in

"LUVISCA." Any
Blouse bearing this

Tab not giving un-

qualified satisfaction

will be immediately

replaced.

looks like silk,

is more durable than silk,

and is cheaper than silk.

'T'HE beautiful silky sheen of

^"LUVISCA" Is absolutely

permanent, and no amount of

washing will affect its brilliancy.

ALL LEADING DRAPERS SELL
"LUVISCA"

in latest ihades and colourings, including new cord

effects, 37-38 inches wide.

STRIPED Q/111 I
PLAIN AIR Per

DESIGNS «5/**2
I
SHADES '*/" yard

If any difficulty in obtaining "LUVISCA" please

write to the Manufacturers, COURTAULDS, Ltd.

(Dept. 86). 19 Aldermanbury, London, E.G. 2, who
will send you the name of the nearest retailer selling

it, and an illustrated Booklet giving particulars.

Catarrh Cured
I cured myself by an entirely new method after years of

suffering, and my free book tells how. Get this free hook

at once, and you will read a message of hope and learn

of a way to a brighter future.

MY FREE BOOK
To all sufferers I will send entirely free of charge this booklet, and
by following the simple directions each one will once again enjoy

life, that tired feeling on rising will vanish, never to return, all

disagreeable symptoms of deadly catarrh will disappear, and the

Rally round of duties will become a pleasure. Simply address your

application to me personally, and the book will reach you by return

of post.

J. HAMMOND (Dept. LIO),

9, Southampton Street, Holborn, London, W.C.L

Although you are Deaf
we do not shout to you. Nor do we offer a universal
panacea for every kind of deafness, for there is no
.such thing. ' Quietly and with conviction we assure

you that you will be able to hear with ease, but that

this is only possible and only safe when your parti-

cular form or degree of deafness has been studied

and the right appliance selected to suit your particular

case.

We have a complete range of instruments, and give

expert assistance in selecting the special one that you
need—the one that will improve, and possibly restore,

your natural hearing.

Free demonstrations are given in our Consulting
Rooms, and full particulars sent post free on
application.

Ask for details of our 7 days' free trial offer.

DEAF APPLIANCE COMPANY, LTD
(Dept. P.G), 58-60 WIGMORE ST., LONDON, W.l

So(e Agent for Scotland—iAiu ETTA SHANKLAND, 62 Buchanan St, GLASGOW

Look
10 years
younger
in 2 hours

Such is the almost magic ettect of Nestle's new-style per-

manent hairvvave—the most lasting and wonderful ^eauty

aid in the world. In place of wiry, unbecoming strands,

fascinatirtg wayward curls frame the face—and you look

years and years younger. There is no risk of
'

' frizziness' ' with

Nestles new style process—the waves are wide and deep,

firm but loose—whatever the colour or texture of the hair.

The New-style

PERMANENT HAIR WAVE
NESTLE'S, the originators of permanent waving, have more
than double the experience of anybody else. Had there

been no Nestles there would have been no permanent hairwave.

C. NESTLE & COMPANY, LIMITED
48, South Melton St., London, W.l.

'Fhonc—Mayfair 2986
Telegrams—" Kantist,

You can obtain the genuine
ALTRINCHAM—Maison Taylor, Station

Buildings, Moss Lane.
B.\TH—Mills & Watkins, 3, George St.

BEDFORD — W. J. Wilkinson,' 41,

Tavistock St.

BOURNEMOUTH—S. A. Thomson, 92,

Poole Rd.
CARDIFF—Robert Lane, Duke St.

DUNDEE—Miss Hill Rennie, 7, Union St.

EXETER—D. Theeuwissen, 11, The
.Arcade.

N. FINCHLEY—Mrs. Norris, 79a. High
St., N.

43, Dover Street, London. W.l.
'Phone—Regent 19S4

Wesilo, London."

Nestle Hair Wave <ilso at:
GLASGOW—Maison Central, 120, Union

St.

HULL—Swallow & Barr>', 24, George St.

LEEDS—Miss Manning, 27, Countv .\rcade
LEICESTER—C. B. Pipier, 77 Queen'sRd.
MAN'CHESTER-Maison Taylor, 26, King

St., i3i,Oxford Rd., All Saints. [Terrace.

MARG.-\TE-\V.E. Shotter, Ltd., 21, Albert
NEVVC.A.STLE-ON-TYNE — Miss

Marguerite Joice, i, St. Mary's Place.

YORK—Swallow & Barry, 26, Stonegate.
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Every ContouralConet Is

made specially to exact
measurements, thus en-

suring a perfect fit.

L'^V to the present, it has been possible
' only for the comparatively wealthy

to wear corsets made to measure. But
it is now no lon({tr necessary to pay three

ifumeas to be perfectly corseted.

No woman who has respect for her fiffure

should buy ready • made corsets. All

contours ditfer. no matter how slightly.

If you would retain that slim, youthful

outline or regain a fascinating form, you
must wear Contoural Corsets, the most
perfectly modelled and beautifully tinished

yet creatal.

Kach pair of Contoural Corsets has a

Patent Busk of Double Strenifth. with extra

resilient top und Special Busk I'rotector

which prevents damagi' to (Jowas and
Liniferii-. .Vo Honti uitd. Special Xon-
Rustnblr Spiral Supports jfuarantecd not

to break throueh. Hy(ricnic. Dainty and
Washable, with Silk-Finished Suspenders.

The acme of CDmfort. The only ptrjtaly

modtllid, final quality Conn, made to

meaiurt, offered to-day at a reasonable prire.

Colli oural Corset 14 6 post free, or, if

pitinTed. will be sent upon receipt of

2 6 down, and the balance by VI weekly
instalments of 1 - larh.

A fascinating figure should
be woman's foremost feature.

Fill in this Coupon to-day.

iSU MEASUREMEKT FORM.

My meMurenxtili •re —

H..,hi'

W.I.I Hipi

/ tnclote 2 b and in'// rtmil halancr hy 12

initalmtnli o/ t* each.

AJdrOM

iCONTOURALGORSETC^lf
I I. MONTAGUE STREET. LONOON.WCI I'

Harrison Ford and Mabel Balliit in

^^'Wvx^

A Chapter In Her Life {European;
Dec. 17).

Clara L. Eiirnliam's " Jewel " re-filmed

by the same director, Lois Weber ; with

Jane Mercer in Ella Hall's part, sup-

ported by Claude Gillingwater, Jacqueline

Gadsden, Robert Frazcr, Francis Ray-
•-lond, and Eva Thatcher. A charming
child story.

April Showers (IValliirdaii'; Dec 3).

Kenneth Harlan and Colleen Moore
indulging in lovers' quarrels for si.K

reels: also Ruth Clifford, Priscilla Bonner,

Kid McCoy and Tom McQuire and ti

simple story of the Police force and the

boxing ring. Melodramatic fare.

Arabia (Fo.r; Dec 10).

Tom Mi.K in the land of Sheiks and
harems. Also Claire Adams, ^George
Hernandez and Ralph Yearsley. ^"Good,

dashing romance.

Back Home And Broke (Farawouul

;

Dec. 20).

Tofti Meighan and George .Ade (of

Fable fame) got together in this excellent

small town comedy-romance. Lila Lee
opposite Tom. A capital Meighan movie.

Brass (F. B. O; Dec. 10).

A human and vital story of a marriage
that was not made in Heaven, with Monte
Blue, Marie Frcvost, and Harry Myers
heading a fine cast. Good entertainment.

Old Bill of Paris {Granger; Dec. 3).

A French production featuring Jacques
Feyder and Maurice dc Feraudy of

Atlanlide fame. .Ml about a costcrmonger
of Paris, and one of the best things

France has c\cr sent us. Hon't miss it

!

The Cross Roads of New York {Allied

Arti.^ts; Dec. 3).

A wild comedy-melodrama, conistcntly
entertaining as befitting a Mack-Scnnett
movie.

Daughters of the Rich {irallitrdaw:

Pec ).
. . ..

A Gasnicr production involving a

scheming mother, two romantic daughters,

a rich youth, a titled fortinu'-hunter, and
his affinity. All star cast includes (iaston

Glass, b'.thcl Shannon, Miriam Cooper,
Ruth (.lifford. Stuart Holmes, Josef
Swickard, and Truly Shatiurk Compli-
cated society drama.

The Dauphin of France {Granger-Vita;
Dec. 17).

A thrilling story of the French Revolu-
tion featuring Tibor Lubinsky, supported
by Niaria Lazar, Julius Barde, Julius

Feticr, Julius Szoreghy, and Maria Balla.

Excellent historical fare.

The Face In the Fog {Paramount ;

Dec. 24).

A " Boston Blackie " story well played

by Lionel Barrymore, Lowell Sherman,
Gustav \'on Seyffertitz, Seena Owen,
Mary Maclaren, Louis W'olheim, and
George Nash. Exciting crook and under-
world romance.

The Fire Eater (/-. B. O.; Dec. 10).

Hoot Gibson in a swinging story of a
forest fire. Fine backgrounds and good
stunts. An attractive Westerner.

Gems of Literature {ll'allurda'tc; Dec.
3-31).

The Mi.tlletoe Bough starring Flora Le
Breton (Dec. 17), Scrooge, with Nina
Vanna and Russell Thorndikc (Dec. 10),

'Fhe .Sin of a Father, starring Madge
Stuart and Russell Thorndikc (Dec. 24),

and Love in an Attic, with Nina Vanna,

Walter Tennyson, and Russell Thorndikc

(Dec. 31). Little playlets founded on

famous classics. Good entertainment.

The Gentleman From America {Euro-

f^ean; Dec. 10).

Rose-coloured romance which will

please everybody. Hoot Gibson stars in

this adventure of a "buddy" on furlough;

with Louise Lorraine, Tom O'Brien,

Carmen Phillips, and Rosa Rosanova in

support. !-".\cellent screen fare.

The Girl I Loved {Allied Artists;

Dec. 3).

Brings back to the screen the boy we
loved at his best. Charles Ray comes

back in one of his old-time characterisa-

tions, supported by Patsy Ruth Miller,

Ramsey Wallace, and Edythc Chapman.
Excellent entertainment.

Her Social Value {Ass. First National;

Dec 17).

.\ shopgirl's romance, with Katherine

MacDonald as the girl and Roy Stewart,

Bertram Grassby, Betty Ross Clarke,

Winter Hall, and Lillian Rich in the sup-

p^irting cast. Fair entertainment.
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£JpGr JVlOtlth will purchase a Plot of the nearest
Freehold Land to CJiHBEIlRJi, the new Capital
City of the whole Commonwealth of Australia— or at
JERVIS BAY— the port for Canberra, where another

great city has been laid out.

THE Federal Government of the

Commonwealth is spending Millions

of Pounds at Canberra, where the next

National Parliament is to sit. (A few

weeks ago the first sod was turned by the

Minister for Works on the site of the

Parliamentary Buildings at Canberra).

The purchase of thi nearest Freehold Building Land
to either of the above places represents an investment

of quite exceptional safety and merit.

It is possible, at present, to purchase these building

and business lots at prices ranging from £50 each and
upwards, either for cash (less 5% discount), or on
the above terms.

.rj^ ^
^

Q L 1 NORTHERN
/ 1 TERRITORY \

S -A
qUEENBUAND S. --

-*
i

V "

\ A U STRA Ul A 1

••••-H

i
^ 1 SOUTH
V 1 AUSTRALIA

NEW SOUTH
J

V

wAL E e y ^
\v«t.. y''^

\ji\^ ^x **"•"*
i5

^^-^ SOUTHERN OCEAN \
victorTXX /

Send {or call) TO-DAY for further particulars

ivhich will be freely given by the Sole Agents
to the Esiates:—

HENRY F. HALLORAN & CO.,
AUSTRALIA HOUSE, STRAND, LONDON, W.C.2. [Estah. 37 Years.)

FITS CAN BE CURED
PERMANENT RECOVERY POSSIBLE.

GREAT FREE OFFER.
There is no infirmity so distressing, either to the sufferer

or to those around him, as epilepsy and those kindred nervous
complaints which, recurring more violently and unexpectedly

at shortening intervals, render the life of the sufferer one
round of misery.
IT HAS LONG BEEN SUPPOSED THAT FITS WERE
NOT CURABLE, AND MANY AN UNFORTUNATE
SUFFERER HAS SPENT LARGE SUMS IN SEARCH
OF THE ALLEVIATION THAT ORDINARY
REMEDIES. HOWEVER EXPENSIVELY PRICED, CAN
NEVER BRING.

It was left for Dr. S. B. Niblett to at last discover the

remedy that would not only bring alleviation, but, by building

up the patient's vital forces, finally render him immune from
the dread scourge. Dr. Niblett gave thirty-five years' close

study to epilepsy and fits—devoted a lifetime to the alleviation

of these terrible complaints. His remedy—which he called
" Vijal Renewer "—has brought back during the last few
years health and strength to thousands, and it is with the

object of making it more widely known that we, to-day, make
a remarkable offer of a free bottle to anyone who is afflicted

with this dread disease.

May we put it to you to take advantage of this offer now
—to learn, once and for all, that there is a way by which
you can be quickly and permanently cured—a treatment
medically endorsed and vouched for by thousands of patients

thoroughly cured?
Nor is Dr. Niblett's treatment other than pleasant, its

simplicity and the ease with which it may be carried out being
marked features.
WRITE NOIV FOR FREE BOTTLE AND TREATMENT BOOKS,

ALL SENT POST FREE ON APPLICATION (FOR A LIMITED TIME
ONLY) TO ANYONE WHO HAS NOT PREVIOUSLY HAD THIS
REMEDY. WRITE TO-DAY TO:

B. U. NIBLETT, 38, Basinghall Street, London, E.C.2.

In Screenland the
streets are paved with
gold. Your imagination
will take you there.

£2,500 in Big Prizes is offered to new writers

NOW by prominent producers and; publishers

in co-operation with the FLEET STREET
SCHOOL OF WRITING. You do not need

to know how to write to get your share.

If you have an idea for a screen scenario or a

story, we can help you turn your ideas mto cash.

This is your opportunity—GraspitNow!

^^^^^
Poj( /All Coupon NOW .__

FLEET STREET SCHOOL OF WRITINa
92, Fleet Street, London, E.C.4. LTD.,
Send me completf details of the £2,500 Prize

Offers, and tell tne fioiv J can make money
from ideas for sceruxrios and stories

Name
(State whether Mr., Mrs., or Miss.)

Address

P.G.I.
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'ansienne

NOT a shop, but just

a few rooms at 110,

Charing Cross Road,
W.C., are occupied by
Lingerie and Supplies,

where ex -officers are con-
ducting a ' mail order

'

business for the sale of
perfectly beautiful lingerie"

The foregoing is an extract

and appreciation from
'Eve,' of March 28th, 1928

Here are always to be
obtained dainty and
beautiful new models in

hand-made Parisian and
other makes of Lingerie,

received direct from our
Continental ateliers.

Prices are most moderate.
By ordering frofn us you
deal direct with the Factor.

Our representative will be
pleased to call on ladies

ir> the I/oridon area by
appointment, when slu-

can take instructions.

UNGERIE &* k

SUPPUES UP
IIO.CHARJNGX.RV

lXJNI>ON "w.oa.

High Heels (/•". B. O.; Dec. 3).

All about a spoilt society girl's reforma-
tion. Gladys Walton stars, supported by
(icorge Hackathorne, the Dc Briac twins,

Jean Debaac, and Dwight Crittenden.

A pleasant movie.

I Am The Law (F. B.O.; Dec. 3).

A triangle story of the North West
Mounted in which the cast is the interest-

ing feature and includes Rosemary Theby,
Wallace Beery, Noah Beery, Alice Lake,

Kenneth Harlan, and Gaston Glass. Fair

entertainment.

The Indian Love Lyrics {Stoil; Dec. 17)

A cc)lourful Eastern romance woven
around the favourite song cycle, well played

by Owen Nares, Malvina Longfellow,

Catherine Calvert, Shayle Gardner,

Fred Raynham, and Daisy Campbell,
Good, spectacular entertainment.

The Isle of Lost Ships {Ass. first

National; Dec. 10).

One of Maurice Tourneur's finest and
most atmospheric productions. Fantastic

sea story, with plenty of mystery, adven-

ture and melodramatic romance. Cast

comprises Anna Q. Nilsson, Milton Sills,

Frank Campeau, and Walter Long.
E.xcellent entertainment.

The Joker {Gaumont; Dec. 12).

Syd Chaplin in a Ruritanian comedy
and a dual role. Fair comedy entertain-

ment.

The Last Moment {Goldwyii; Dec. 3).

A fine sea st<iry about a spoiled boy who
ran up against Life—with the lid off.

Fine work by Henry Hull, Doris Kenyon,

Louis Wolhcim, Jerry Petersen, Donald
Hall, William .Vally, and Micky Bennett.

The Love Gambler (Fo.v; Dec. 3).

The sentimental near-tragedy of a bet

and its consequences, starring John
Gilbert with Carmel Myers, Barbara
Tennant, W. E. Laurence, and J^mes'
(iorilon in support. Good entertainment.

The Love Letter {European; Dec. 3).

Gladys Walton, Edward Hcarne, and
George Cooper in an excellent crook

drama of devotion and self sacrifice.

Mad Love (If. & F.; Dec. 3).

Very. .\ well knit picture on the lines

of Passion, about a madman who broke

from an asylum to revenge himself upon
a woman who has made men her play-

things. IVila Negri stars. Tragic but

effective.

Merry-Go-Round {Fitrof'can; Dec. 3).

Shows the irajiic fate of a niovie com-
menced iiy Stroheim and finished by
Julian. Romantic drama set in i)re-War
\ ienna. Starring Norman Kerry, Mary
I'hiliiin, Cesare (ira\ina, George .Seig-

mann, Anton N'averka, Maud (icorge, and
Dale Fuller. Interesting entertainment.

Mighty Lak' a Rose (.Iss I'irsI

.Waliomtl: Dec. 10).

Dorothy Mackail, James Kennie, Sam
Hardy, .\nders Randolph, and I'aul

I'an/er in the love story of a girl violinist,

woven round a famous old song, (iood

I'Ut over-sentimental.

My American Wife {I'tiromount ; Dec
17).

A picturesque, lavishly done, (iloria

Swanson mo\ie, about a pretty .American
who wedded a liotblooded Spaniard. Cast
includes Tony .Moreno. Josef Swickard,
Walter L<mg, Aileen I'ringlc, Eric

Maync, and Edyfhe t'hai>man.

Playing It Wild {I'itai/rafh; Dec. 3).

Wilii.im Duncan and Edith Johnson in

a really good Westerner with a comedy
plot and convincing atmosphere and stunts

Racing Hearts {Paramount ; Dec. 3).

.\ happy picture, with a motor race,

many thrills, and Richard Dix, .Agnes
-Ayres, and Theodore Roberts. But Dix
isn't another Wally Reid, for whom this

story was evidently intended.

Refuge {Ass. First National; Dec. 6).

Katherine MacDonald, Hugh Thomp-
son, Eric Mayne, and .Arthur Edmund
Carewe in a Ruritanian melodrama, excel-

lently and lavishly produced.

Scars of Jealousy {Ass. First National;
Dec. 24).

Brilliant acting^nd scenery in a splen-

did story of Old France and Wild
.Alahamii. Frank Keenan stars and.
Marguerite De La Motte and Lloyd
Hughes su|)port.

Singed Wings {Paramount ; ')ec. 10).

An excellent stage and underworld love

drama with Bebe Daniels, Conrad Nagel,

Ernest Torrence, Mabel Trunelle, and
-Adophe Menjou doing finely.

The Stranger's Banquet {Goldnyn;
Dec. 3).

Technical excellence marred by a pooi

story, which is odd in a Marshall Neilan

movie. -All star cast includes Hob^rt
Bosworth, Claire Windsor, Rockcliffe

Fellowes, Fred Sterling, Eleanor Board-
man, Tom Holding, Nigel Barrie, Stuart

Holmes, L laude Gillingwater, Margaret
Loomis, William Humphrey, .Aileen

Pringlc, Cyril Chadwick, Hayford Hobbs,
Dagmar Godowskj', and Lucille Ricksen.

Temptation {lyestern Import; Dec. 24).

Triangle drama which proves that

money is sometimes a curse as well as a

blessing. Excellent story, production,

setting, and acting by Br>'ant Washburn,
E\a N ovale, Vernon Steel, June Elvidge,

and Phillips Smalley.

Tents of Allah {ir. & F.; Dec. 31).

Monte Blue in a Sheik story, very well

photographed and characterised. Mary
.Alden, Mary Thurman, Charles Lane,

Sally Crute, and Mercy Halam support.

Vanity Fair {Gold-cyn : Dec. 10).

Thackeray's novel refilmed fairly faith-

fully, but Mabel Uallin is not the ideal
" Becky." Excellent support by Hobart
Bosworth, George Walsh, Harrison Ford.

Earle Fox, Eleanor Boardman, Willard
Louis, and Robert Mack.

The Village Blacksmith {Fox; Dec.
10-17).

Inspired by Longfellow's poem, this

tells of the joys and sorrows of a brawny
blacksmith played by John Hammond.
Henri de la ( iarrique, Fat Moore, Gordon
Gritlith, X'irginia \alli, David Butler,

George Hackathi>rne. Tully Marshall,

I'rancis Ford, Bessie Love, Helen Field,

and Virginia True Boardman support.

What Happened to Jones? (Realart-

Gaitmonl : Pec 24).

.A film version of a pojuilar farce about

the adventures of a fake reformer.

Br\'ant Washburn stars, with Margaret
Loomis opi)ositc.

While Justice Waits (Fo.v; Dec. 17).

Dustin l-"arnnni, Irene Rich and Yankic
Lee in a strong stor\- of adventure, a

woman's frailty, and a man's devotion.

The Woman Who Walked Alone
(PoromounI : Dec 3D
Romance, shivery thrills and a lashion

show in this melodrama. .Also Dorothy
Dalton in a fair wig, Wanda Havvlcy,

Milton Sills, Charles Ogle, Mabel Van
Buren, and Maurice (Lefty) I'lynn. Good
entcrlainmcnt.



DECEMBER 1923

REX AND REGINA
Continued from f'ac/c 38.

whilst making that movie, he told me at

great length. But I haven't the space

to tell you. I wish I had. It was
mighty interesting. He is going to do
Tlic U'^orld's Illusion shortly, a very

spectacular anti-War story, set in

Europe, to be filmed on the spot ; next

Balzac's Toilers of the Sea, and then

an Irish story to be made in Ireland.

Regarding his stars, he thinks Lewis
Stone and Ramon Novarro two of the

only four men on the American screen

who can wear costume as it ought to

be worn. Also that Ramon Novarro
is a better actor than Rudolph Valen-

tino. So do I. So if there is any
uprising ot indignant fans, and
subsequent massacre. Rex Ingram,
Alice Terry, and I will die together.

The Ingrams brought Scaramonche
with them in a neat tin box, and it will

be shown in January. They had much
that was enthralling to tell about the

making of it. I think we're going to

like Scaramouchc. Rex is enthusiastic

about the work, of his actors and
actressea. George Seigmann is in it,

and William Humphreys, Lewis Stone,

Novarro, and of course Alice Terry.
" I shall never let her go to another

director," he concluded with conviction.
" I don't want to go," amended Alice,

gently.

Alice comes of old Vincennes
stock, which accounts for her French-

iness, and that extraordinary poise of

hers, so fascinating and so strarvgely

sympathetic.

They're a -nice pair. Rex and his

Regina. I hated saying " Goodbye
"

to them. For they haven't any affecta-

tions althoujgh they've lots of perfectly

good ambitions. And Rex lives up to

his name, which is saying a good deal.

Interviewing is my favourite indoor

sport. I've had three years of it, and
I've only met one other Rex who
answered all expectations. But that's

another story. Rex Ingram and Alice

Terry are a delight to operate upon.

They talk to you, not as though you
were PICTUREGOER and they were
doing their duty, but as though they

did it because you were you, and they

liked to.

This Little Drink Won't Do You Any
Harm.
Beware of strong drink, but don't be

afraid of China Tea. Because you can

get it with all excess tannin eliminated,

and everybody knows it's the tannin,

not the tea that is so bad for the nerves.

Doctor's China Tea is fragrantly

blended, exquisitely flavoured and

makes a pick-me-up that can be in-

dulged in as often as you please with-

out serious results.

What's Yours?
Let it be a toilet powder bowl this

Xmas, a cut glass one, and get it at

Reeves in Aldersgate Street, London.
Or if she doesn't care for a bowl send
her a pair of frosty looking vases.

Nothing is more elegant than good cut

glass and silver for the dining room.
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DOCTORSmm TEA
DOCTORS China Tea

is the finest China
Tea obtainable

—

with all

excess tannin eliminated.

It is of exquisite flavour

and may be enjoyed by
invalids and dyspeptics
without any ill-effects.

lb. sent FREE
Send 3/4 for a pound of Doctor's China
Tea to-day. We will include 2 ozs.of the

4/- and 2 ozs. of the 4/6 qualities as a

FREE GIFT, together with name of

Harden Bros. & Lindsay, Ltd.,

(Dcpt. 100),

23. Rood Lane, London, E.C.3

£acK Fmgmnt Cup a pick kxsc^^ip

^42
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HUR6U-tACES
The Lace with the extra long wear.

HURCULACES are made in many varieties for Ladies' and
Men's and Children's Boots and Shoes in all the popular shades.

Ask for HURCULACES and you know that you are getting

the best possible value for your money, prove for yourself that

they are THE LACES WITH THE EXTRA LONG WEAR.

Stocked by the leading Boot Shops, Drapers and Outfitters.

Manufactured by FAIRE BRO's & CO., LIMITED. LEICESTER.
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PARAF TAR: .c.f.KK..u, ' IT DOES
Kntirkly Replaces Soaps and y._
SHAMPOOS NO I

PARAF TAR.
^'rrl.^nt^ skill rumhnrt* And ch«pft

Krrjn ihr »kin hfilthy, fmh and
Mi(j(>l*- iinprt.vri ihf complexion , it

rr1rctivr*x-*"'»'*nnklrt4bUrkhr4di

PARAF TAR
U unturpxturtl u a hur ihunpoo

,

prrvrnUiUndruH and rrvnU ihr Kur'«
i»^ulit-» Ov-crcomr* all nnunfc and
tlryinit difficullin

LATHER'

l^rgr boltlrn

post frc« on

receipt o(

2/6
LYON nvuKiutlAJUES. LEO STREET. LONDON.SEH

J^^

The MOULTON "Matchle.i"
Table Lighter uid Ash Tray.

4 in high. Nickel plated, nrver tails to

ignite. Saves its cost in 1-4 days. Ideal

(or Office. Home or Workshop. Lasts 4
wtroks with one filling of Petrol. Sent
Post Free for P.O. Including Flints 1 /C
.ind Wicks to last two years hy ^ "

MOULTONS (Depf. 17),

23. Sackville Street. Piccadilly.
London. W.l.

The Bride-to-B«, by
thu ust-nf one of these stands
can produce beautifully-fitting
garments.aiid save more than half
the usual cost of her trousseau.

Expanding Model, suitable fur all

sizes, covered in sateen and padded
f' r pinning, complete in round card
^'-''^ A C I Carriage
-. 'to/- Paid U.K.

- -^^^ With Padded Armlets, 48,6,
Carr. Paid

p»^|(S[ Money relumed if iiol approve

[Fully Illustrated Catalogue o{

if
I Made -to -Measure Model

y pest free on request.

$0r C L.\ R K D I< li SS ST.A .\U
I CO.. LTD.,

J 3, Tottenham .Strlet,
,^^^ Tottenham Court KoacI

London, W.i
l.iiublishe.lal this adtlre',5

for over Fifty Year

ARE YOU
BOW-LEGGED ?BOW LEGS

1
1 VI, ihrrr i« no need to wc>rr>

I iibout It. for you will cense to

nutJer iiny embarrassment from
th'- niumeni you lommemr !>

vNi-.w the B.L. Appliance (%\linti

' v.ijfn l.kr .sn (irdinary jjartcr),.

wpii will aliw^t MBftar
''ft'' l'-i:Ked«»

YOUR TROUSERS WOi.
HANG PERFECT.

How letf* nre .\ dririmriil to husi-

nc»«, ^p.>il vniir plir.i%urc. .ind ,ire

Milt Ingenious Appliance \s e.iiiy

t.. pill .in e.1,1 1,1 |„kr „(f _

... , Hundrediof Tettimoniali ,,,

Hf,lt I-, FREE lltu'l'.iU.I H,..i-lrl C?). u-.,( u'uin plain

THE B.L. APPLIANCE CO
Saffron Houte, 23. Charterhouse Street, London, E.C.I.

.Vll The Fans (Anywhere and Every-
where).— I wish you all a very Bright
and Merry Christmas—so long as you
don't spend it thinking out work for
me!
Blnme (i'enketh).—Were it not for

the kindly tone of your letter, which
belies the accompanying libellous

drawing I should shut you out of my
life for ever. As it is, I'll forgive you,
but don't repeat the offence. I haven't

a weak chin, Runnie—in fact I've been
likened to one of Ethel M. Dell's
" strong, silent, heroes." (1) That film

lia>n't been titled yet. (2) 'I'lie Vouiuj

Rajah released ne.vt January. (3)

Rudolph is surelv re-visiting England.
Molly (North' Wales).— (1) Gloria

Swanson, born 1899. Ruth Roland,
1893, Xazimova, 1879. Bebe is pro-
nounced liee-Hee when it precedes
Daniels. (2) Betty Blythe played the
title role in The Queen of Sheba. Next
please?

CiEKTKit)!-: (Manchester).—Your carol
isn't quite good cnotigh to print, but
try again and don't forget to make it

rhyme

!

Gloki.i.xn.v (.Southport).—t'crtainly,

I'xc ,1 wonderful sense of humour. I

-aid " \'cs, W^e Have No Bananas
"

ic,i;ularly. Now I'm looking round for

.1 new jokc(?). (1) Nazimova has
been doing stage work, her future is

very undecided. (2) Gilda Grey was
the dancer in Lawful Lareeny. (3)
.Sessile Hayakawa and hi>i wife arc in

England making a film tor .*stolIs.

Joyce (Golders Green).—Have for-

warded your letter to Ramon. (1) If

you wrote to Rudolph at the Carlton
after he had left England, your letter

will have been forwarded to him. (2)

Ivor Novello is making a film called

The Rat in England, before returning
to America.

Don't worry your head over Picture-

play problems. We employ a man
to worry for you. His name is

George, and he is a Human En-
cyclopaedia for film facts and
figures. Readers requiring long
casts or other detailed information
must send stamped addressed en-
velopes. Send along your queries

to ' George." c.o. " Picturegoer."
93, Long Acre. London, W.C.2.

Nelson (Greenwich).—Letter for-

warded to Eugene O'Brien. If all my
readers asked me as few questions as

you, life would be one long holiday.

Tosc.^ (.-Kbcrdeen).—Sad news, Tosca!
No more casts to be given in the.«e

columns. They take up too much
room. You'll have to send a stamped
addressed envelope if you want that
one. Hope \ou're feeling happier these
days.
Daisy (Newport).— (1) A picture is

" released " when it is shown for the
first time in the ordinary kinemas.
Sometimes, though, there is a pre-

release show in one of the larger
kinemas. I expect you saw the film

QUALITY
AND

flavour"BOURNYILLE Cocoa
I

SEE THE NAME ^(JbUry

MADE UNDER
IDEAL

CONDITIONS

ON EVERY PIECE OF CHOCOLATE
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you mention at one of these. (2) Tom
Mix is coming over to England soon.
An interview with him appeared in

September, 1923, PICTUREGOER. Two
pages of photos of Tom at home in

March, 1922, issue. (3) No interview

with Lewis Willoughby. I'll present

your bouquets to Tom and Lewis, but

you must throw your own brickbats.

The Twelve Farnum Fans are strong in

numbers—and I'm a prudent man.
Phyllis (Birmingham).—Glad you

like your " Carols " prize.

Rover (London).— (1) Read all about
Jack Holt in August, 1922, Picturegoer.

(2) An actkljC in August, 1923, issue

tells you about Walter Tennyson.
Some of his films are : Diana of the

Islands, Tell your Children, The Call of
the East, The Virgin Queen, Conscrif>ts ,-

of Misfortune, She Stoops to Conquer,
7 he School for Scandal, and Tnr Bells.

Don't apologize for making your letter

a " two-reeler." Some people send me
regular "Serials," with the fullest

possible number of episodes!
P. S. (Lanes.).— (1) Pat Moore was

the little prince in The Queen of Sheba.

(2) Josie Sedgewick was Jack
Dempsey's fiancee in Daredevil Jack.

(3) John Sainpolis was " M. Laurier,"
Alice Terry's screen husband in The
Four Horsemen.

K. A. (Leeds).—All faults must be
witnessed, please.

JoANE (Sheen).— (1) Interview with
Rudolph appeared in last September
issue. (2) You'd think him quite as

nice, if you met him, I daresay. (3)
The Young Rajah released next January.
I wish you luck in your search for

Screen Fame, and I hope you're an
Optimist.
Another Re.^der (Hove).— I thought

everyone knevy my name by now. Cast
your eye on the top of the page. (1) A
page about Pauline Frederick appeared
in July, 1923, Picturegoer,' interview in

February, 1922, and an art plait in

January 1921 issue.

PiCTi:REr.0ERiTE (Bristol). — Hope
PICTUREGOER has re-established itself

in your good books. If you don't like

-fhis month's issue you're very hard to
please. Sorry your mother thinks films

"an invention of thp devil." She's
missing a good thing in life.

Peter (Bristol). — Theda Bara's
married to Charles Brabin. She's
coming back to the screen, but at

present she's resting. Glad your ofiice

appreciates PICTUREGOER. Circulate
my best Christmas wishes with this

month's issue.

Twinkle (Kensington).—Your sketch
of me is a wonderful likeness, and the
attitude of despair quite life-like. It

shocks me to hear that vou have onlv just

discovered PICTURECiOER—but that is

your misfortune, and ours ! (1) Douglas
Fairbanks, born June 20th, 1883. He's
married to Mary ~ Pickford. Harold
Lloyd, born 1893, at Nebraska. Married
to Mildred Davis, his late leading lady.
Harold's glasses are -as innocent of glass
as my countenance is of whiskers.
W. F. (Southend).— (1) Teddy is

the name of the comedy dog. Not
Teddy in that photo you mentioned.
It's another dog, belonging to Earle
Williams. (2) Henry Edwards is

married to Chrissie White. No, your
letter hasn't bored me, so take cotirage
and write again.
Kathy anp Violet (Limpley, Stoke).—

Glad you think PICTUREGOER " simply

great." I hope j'ou'll think this number
greater than ever. I've forwarded your
letter for you and I hope you'll get that

photo. Of course I'll wish you luck if

you think it will help.

Berko.—Torn Meighan's family history
is a tall order, but I'll try to give you a
few outstanding points. (2) Tom was
born at Pittsburg, Pennsylvania, in 1888.

Father Irish. Intended for a doctor, but
went on the stage at the age of eighteen
instead. When playing a leading part in
" The College Widow " he met and mar-
ried Frances Ring, of the same company.
Joined Famous Lasky Company as lead-

ing man for Laura Crews. Played in

Don't Change Your Wife, Civilian
Clothes, Conrad in Quest of his Youth.
White and Unmarried, The City of Silent
men, The Miracle Man, M'Liss, Caffy
Ricks, The Princd Chap, The Easy Road,
The Conquest of Canaan, 'The Man ivho
saw To-morrocC, and many others.

V. B. (Barnes).—Apologies returned with
thanks. My name's " George " so why
not use it? (1) I'll do my best to get an
art plate of Wyndham Standing for you.
Did you see the one in April 1922 issue?

(2) Wyndham born August 23rd, 1880.

(3) He's not married to a professional.
MixiTE (Bristol).—Don't be so perlite

—

I'm not used to it. (1) Art plate of Tom
Mix in Pictures June 19th, 1920. (2) One
of Buck Jones in Pictures Alarch 12th, 1921,
Bebe Daniels in PICTUREGOER Novem-
ber 1922, Wallace Reid in PICTUREGOER
December, 1921. (3) Ethel Clayton born
1890, and Bebe Daniels in 1901. (4) Buck
Jones is married and has a little daughter.
(5) Francelia Billington was the heroine
in Desert Love. (^lad you like PIC-
TUREGOER and are joining the ranks
of the " regulars."

Cherry (Birmingham).—Now that

you've taken the plunge I hope you'll

keep in the swim. I'm no Bluebeard, I

assure you. (1) Joseph Schildkraut born
in Roumania 0(;tober 9th, 1896. He's
married to Elsie Porter a New York
actress. He first won fame as a stage
star in America and has lately been
appearing in the title role of " Peer Gynt."

B. D. (London).—Always glad to help
a lady. Charlie Chaplin's Champion
Charlie was a two-reeler, so you win
those chocolates. I like soft centres best.

Artistry Off The Screen.

This is for all PICTUREGOER
readers under sixteen. Would you like

a £5 note? Would you like a Kodak
Camera for your very own ? A Hawk-
eye? Or a jewelled pencil case? Yes?
Then all you have to do is as.k Mother's
grocer for a Wright's Prize Painting
Book, read the instructions contained
in it and get to work. You also need
a wrapper from a tablet of Wright's
Coal Tar Soap, and you must go to

Mother for that. She'll give it to, you,
because she is sure to be the W^right sort.

What Every Woman Loves.

Sheer Silk Lingerie is something
every girl, whatever her social position,

loves to own. There is something subtly
satisfying in the consciousness of its

possession, • even though one cannot
possibly " wear it on top." Messrs.
Debenham and Freebody's are making
a special Xmas offer to the readers of
PICTUREGOER of lingerie at extra
special prices. Turn to page 3 and read
all about it.

! SMALL ADVERTISEMENTS.
\

• 3d. per Word ::: Minimum 3 Shillings, i

PHOTO Postcards of yourself, 1/3 doz. ; 12 by 10.
Enlargements, 8d., any Photo. Catalogue, samples

tree.—4fackett's, July Road, Liverpool.

£2000 worth of cheap photographic material;
samples and catalogjue free.—Hackett's Works,

July Road, Liverpool

.

CINEMATOGRAPH films, machines, acc^-
sories, cheap. Lists free. Filmeries,

57, Lancaster Road, Leytonstone, London.

£5 to £500 PAID FOR CINEMA PLAYS.
"*• Experience unnecessary. We teach you
Particulars Free. Haydyne Studios, 647,
Fulham Road, London.
" LJOME CINEMATOGRAPHS."—Films,

., , ^?i^ .°'' '"'^- Lists—Pictures, 109,
K^nlor Road, Tooting.

piLMS FOR HOME CINEMATOGRAPHS.
Spend happy' evenings at home. Hire 01

one film per week for 3 mouths, £2 5s. Od.
Send stamp for particulars—Brown, 27 French
Strefet, Derby.

£5/0/0 per week easily earned. No previous
experience necessary. Agents wanted at

once. Write full particulars N.C., 87, Lontr
.\cre, W.C,2.

IMOVEL XMAS CARDS FOR PICTURE
GOERS. Set of six charming hand

coloured Xmas Greeting Cards, with photo-
gravure portraits of such prime favourites a^
Mary Pickford, Charlie Chaplin, Pearl White
Owen Nares, Violet Hopson, and Stewart
Rome, complete with greetings, tied with
coloured cord and six plain envelopes. Price
1/3 the set of six complete, or two sets for
2/-, post free.—To avoid disappointment, order
early from " Picturegoer " Salon, 88, Long
\cre. London. W . C.2.

ACTING for the Films.—Those desirous of becoming
kinema stars should read " How to Become

a Film .Artiste," price 2s. 3d., post free from " Picture-
goer " Salon, 88, Long Acre, London, W.C.2.

NIQUE DOLL, representing little Jackie Coogan,
the Children's Film Favourite, price is. 2d.,

post free, from " Picturegoer " Salon, 88, Long Acre.
London, \V.C.2.

HOW to Make Money by Writing for the Films.

—

" Cinema Plays : How to Write and Sell Them "

tells you how to succeed in this lucrative work.
Price 3S. gd., post free, from " Picturegoer " Salon.
88, Long Acre, London, W.C.2.

AN IDEAL XMAS PRESENT.—A collection'^ of 100 Charming Picture Postcards of the
most popular Kinema Plavers, beautifully
printed in photogravure and artistically tinted
in colours; mounted in handsome album with
spaces for 200 cards, lettered on front in gold
" My Film Favourites." Price, 10s. 6d. com-
plete and post free, from " Picturegoer " Salon,
88, Long Acre, London , W.C.

STAMPS! STAMPS! STAMPS! The PICTURE-
GOER Packets of British, Colonial, and

Foreign stamps are the best value ever offered. 100
all different for is. od. ; 250 ditto for 2s. 3d. ; and 500
ditto (a splendid collection) for 4s. od. Special packet
of 50 different English stamps for is. 3d. Postage
paid on all packets.-PICTUREGOER Salon, 88,
Long Acre, London, W .C.

M^

R

lY FILM FAVOURITES' ALBUM, specially
I designed for collectors of picture postcards

of Kinema Stars. Prices : is. 6d. to hold 150 cards :

2S. to hold 200
; and 3s. to hold 300, beautifully bound.

An ideal present for anyone.—Picturegoer Salon,
88, Long Acre, London, W .C. 2.

piLM FAVOURITES ON POSTCARDS. Special
» Packet of 60, all different, as selected by us,
beautifully printed in brown photogravure ; price
?/-, post free ; or smaller packet of 30, all different
1/9, post free.—Picturegoer Salon, 88, Long Acre
London, W.C. 2.

EAD THIS CAREFULLY. Recent addi
tions to our stock of picture postcards

are:—.^gnes Ayres, Betty Balfour, Constance
Binney, Monte Blue, Flora le Br«ton, Betty
Blythe, Georges Carpentier, Betty Compson.
Jackie Coogan, Elsie Ferguson, Harrison Ford.
Gaston Glass, Corinne Griffith, Barbara La
Marr, Harold Lloyd (with spectacles), Louise
Lovely, Katherine MacDonald, Mae Marsh,
Colleen Moore, Antonio Moreno, Mae Murray,
Ramon Novarro, Pola Negri, Baby Peggy.
Eileen Percy, House Peters, Lewis Stone.
Eric Von Stroheim, Constance Talmadge,
Norma Talmadge, Conway Tearle, Alice Terry,
Rudolph Valentino (four different), and Earle
Williams. All in sepia glossy style—real photo-
graphs. Price 3d. each;- postage extra; or 2/6
dozen post free.—From Picturegoer Salon,
88, Long Acre, London, W,C.2.

A COLLECTION OF PICTURE POSTCARDS
of the Film Favourites you have seen on the

screen is always interesting to look through. We can
supply you with postcards of all the popular players,
and special albums to put them in. A complete list

of Kinema Novelties will be gladly sent post free on
receipt of a postcard.—Picturegoer Salon, 88, Long
Acre, London, W.C.2.
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\Y7E pause on the thies-
^^ hold of the New
Year to look back, with

>onie measure of pride, on

the PIC-
Hallo, T U R E -

1924! GOER of

1923. You
will agree, I am sure, that

this extra-special Christ-

mas issue forms an attrac-

tive tail-piece to the old

\ear, but this is to infomi

you that the best is yet to

come. Nineteen-twenty-

four promises to be a

memorable year for the

movies in this country.

We are threatened with

an invasion of the world's

{greatest film stars, and

don't be surprised if the

centre of the movie-mak-
ing industry is shifted

from Los Angeles to

London. The January
PICTUREGOER w i I'l

deal fully with the promise
of 1924, whilst our
February issue, a special ^
All-i'ritish Number is go-

ing to he bigger and better than any-

thing we have done before. Keep
vour eve on the PICTUREGOER in

1924.
'

'T"HER1', is no necessity to hold vot-

ing competitions or collect coupons
upon the subject of who is the most
l)opular British screen star. If there

were any doubt
No Possible about it before, no

Doubt ll'halcvcr ! one who heard the

spontaneous and
])rolonge(l outburst of cheers and
clapping that greeted the entrance of

the Prince of Wales at the British

••"ilm League's Luncheon last month
could have had any left aftenvards.

His Royal Highness was cheered to

the echo again when he rose to

reply to the Chairman's si)eech.
" There are two ways of looking at

films," he said. " One is down the

muzzle of a thing that " shoots ' vou,

the other is seeing them on the

screen. I know both sides, for,

though I am a bit of raw material,

I am ni) strangi'r to films."

jLITS speech was brief and pleas-

antly humorous, he concluded
by saying that he had the greatest

jiossible pleasure in associating him-
self witli the I'ilm

f-'ilm Industry, a n d

/•rtx.v .III] wished it every
success. .\ n d

tiien he left, to the music( ?) of three

hearty cheers from five hundred

threats. I have never seen such

enthusiasm. The gathering com-
prised notabilities from the W^orld's
of Art, Letters, Politics, and fashion,

besides representatives of every

branch of the Kinema Industry. All

sane, sober, middle-aged persons ; and
the sight of them and the sound of

them will remain in my memory for

a long, long time.

" T don't think I am really interested

in the sort of thing the public

likes to know—about artists' private

lives, etc. But then, I suppose, I am
a highbrow," im-

Thc Hozvl of parts H . M .

the Highbrow. {London, U'.C).

I take much more
stock of those who think eventfully

than of those who Htc eventfully,

and I only hope I may see the making
of eventful minds brought to the

screen. An instance of the misuse
of an eventful mind is The Prodigal
Knight. There the beautifully

ironic Schnitzler story is Broadway-
ised, and peopled with ponderous
performers. It is positively painful.

As produced in this American ver-

sion, I thought Anatfll the height of

vulgarity. I hate vulgarity almost as

much as I fear sentimentality, which
Meredith reckoned the most danger-
ous thing in life." [.Self confessed
highbrow you may be, but you are
also a Thinker, and as such T am very
pleased to welcome \ "m ><> o-m-

gatherings on this page. I

'' IN the October number of
^ the PICTUREGOER, I

see that ' Tandy ' gives a

list in which
The Choice she considers

of the Fans, the Genius of

the screen.

This is mine :—Charles

Chaplin, Mary Pickford,

Jackie Coogan, Betty Bal-

four, Lillian Gjsh, Norma
Talmadge, Lon Chaney,
Richard Barthelmess, Nazi-

mova, Matheson Lang,
D. W. Griffith and Rudolph
Valentino." Tino (Winch-
more Hill).

As a film fan whose
memory goes back to 1909,

I am interested in your list

of living personalities to

whom the word Genius may
be applied.

Herewith my list of

candidates : Seastrom, In-

gram, Griffith, Valentino,

Hayakawa, Ray, Barthel-

mess, Walthall, Lillian

Gish, Wallace Beer)-, Jackie
Coogan, Jenny Hasselqvist.

Marion Plarr {]]'imbledon)

.

" I gather from the letters printed on

your page, writes 'J tine Paget'
{Ealing), that I'm not the only girl

who has an affection for Rudolph
Valentino. In

A Girl of the fact I am sure

New Brigade. you are getting a

little tired of us

all ! But his acting really is fine,

isn't it? He is most certainly my
favourite, although I have to a(3mit

that I don't think he is as good-look-
ing as Ramon Novarro.

I have been more fortunate than

some of the other ' Rave-over-
Rudy's ' in that I have seen him him-
self. I was spending a day on the

River last August, and stopped at

Hampton Court to look over the

Palace. I found it a very interesting

place until I saw Mr. and Mrs.

Valentino. Then they most surely

had all my attention. I was glad to

find that Rudolph looks just as nice

off the screen as on. And Mrs.

Valentino is perfectly lovely!
"

THIS is the season of the year,

When old friends gather round.

When joy and mirth is everywhere,

.•\nd Peace and Love Abound. So
here's to friends

, / Christmas both old and new,

Cogitation. Your Health!
(though I'm no

drinker). From all of us to all of

you, A Christmas Hail.

Tin- Thinkf.r.'
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