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AMELIA STONE
Prima Donna in “The Gay Musician” at Wallack's
















































times, and in those days, back in the
cighties, it seemed as if she grew lovelier
every time she posed before his camera.
It is marvelous how she has retained that
beauty both of face, and voice, through
all these years.

Another face which Sarony made
famous, and which has lost none of the
queenly charm which he saw in it, is that
of Maxine Elliott. It is only about twelve
years since her first picture was published.
She had been “discovered” by A. M. Pal-
mer, and he had been carefully training
and drilling her in small but ever more
prominent parts. She played in Mr.
Palmer’s companies until Rose Coghlan
engaged her for the role of Mrs. Allonby,
in “A Woman of No Importance,” and
Dora, in “Diplomacy.” Then Augustin
.Daly picked her out to create the title role

ELLEN TERRY

in “The Heart of Ruby,” and soon she
was sharing Ada Rchan's honors in
Shakespearian plays. Her carcer since
then has been marked by many successes,
and she has retained all of that classic.
though rather sombre, beauty which ap-
pealed so strongly to Sarony when first
she called upon him to have her photo-
graph taken.

When Mr. Belasco had taught Mrs.
Leslie Carter the art of acting and was
ready to launch her on her stage career,
after she had “served her time” for about
three years in the chorus, and in very
minor roles, the coming actress called
upon Sarony, and the photographer be-
came enthusiastic over her glorious Titian-
red hair, and her face, which told him of
wonderful mobility in its response to the
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ship. Take, for instance, the overture
and the “Poppy Song.” But the very
best musical writing that Tietjens did in
the “Wizard of Oz” was suppressed be-
fore its production. It was too difficult
to master in a theater. This young man
is a remarkable person. When he was
a child, mainly educated by his own ef-
forts, he was idolized by distinguished
musicians in St. Louis as one of the com-
ing virtuosi of the world. Prof. Wal-
dauer, whom many Westerners will re-
member, regarded him as a future IHoff-
man. At the age of sixtecen he was one
of the foremost piano teachers in the
Mississippi river metropolis. He was
known by reputation as a concert pianist
in every community of any consequence
west of the Mississippi river. A sudden
reversal of financial fortunes; an urgent
need of ready money accidentally turned
his talents to the composition of the
“Wizard of Oz.” He studied later with
eminent musicians in Europe, among them
Leschetizky, who told him, after hecaring
the “Wizard” music, that he would be far
wiser to turn his genius to creative work
than to go into the overcrowded field of
interpretation.  Tietjens has composed
songs and piano pieces of serious import
and high value, but with a restraint that

DEAN FRANK NAGEL

is exccedingly rare in a man of thirty
who has studiously refrained from pub-
lishing them, or permitting them to be
played in public. He is an American born,
and he was educated in America, and is
wholly the product of American culture
and music resources.

Herr Heinrich Gebhard, the fiery look-
ing young man on this page, is a German
pianist who will roam over this wide
country during the coming season. He
will be chaperoned by Mr. Henry C
Mason. Mr. Gebhard has been of some
vogue in Boston, and has played frequent-
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fishermen too, and s
venturers who aimed
son's visit, so “the
merchants” of the
busy port of Bris-
tol fitted out the
“Speedwell” and
“Discoverer,” un-
der Martin Pring,
who sailed up,
and settled along,
the  Piscataqua
river, in New
Hampshire,in 1603.
The result was
farther reaching
than had been fore-
seen, for less than
two ycars after-
wards that great
French traveler,
“Champlain,” ar-
rived. Had he been
first in the field he
might have annex-
ed all the territory
from the sea to the
lake which bears
his name, and
northward to the
St. Lawrence river,
to the French pos-
sessions in Canada.
trifles, in those days,
areas hang.

There was, of cour

CHAS. R.
Mayor of

ket claim of Englan
settlement, which for
edge in the first in
graphical boundaries
a fact which Englist
slow to take advanta












EIm Street, Manchester

All these troubles have passed away ers who come within its gates: and they
and New Hampshire has, as Kipling says, are myriads, vear after year, through all

Five Mile Drive Near Keene

*found itself.” It has settled down to its the live-long summer—a quarter of a
mission to give health and strength and an  million of them, bringing, like the Grecks
annual harvest of new vigor to the strang- of old, “gifts in their hands,” to the
























cinated and held him, as it had so many
others, by the picturesqueness of its land-
scapes, its customs; by its simplicity and
singularity, as well as by the feeling of
exoticism which he had vainly sought in
Algeria, Egypt, and even in Holland.
There was nothing of a new phenomenon
here, and if the part played by Brittany,
as the artistic inspiration of Mr. Cottet,
- created a whole Breton school, the same
effect was produced about 1848 in the case
of Penguilly, L’Haridon and other paint-
ers of that period.
What interested him in the first place
was the life of this people, whom he ob-
served in their natural surroundings with
their little houses, their narrow ports, their
skiffs and fishing boats, all with the ecter-
nal accompaniment of sky and sea. Above
all, he observed, studied and understood
them, and so gradually entered into their
life. It was the period of impression and
.sensation, and it was then he painted “The
Promises,” “The Pardon of Saint Jean,”
“Departure for the Fishing Ground,” while
‘at the same time he produced a number of
his virile and storm-swept landscapes, pic-
‘tures of grave and serious thought, which
show the trace of his old tendency toward
clear expression which was interrupted by
the brilliant visions of the oasis of El
Kantara, and “The Valley of the Nile.”
But after these two excursions he con-
fined his art exclusively to the little
Breton port of Camaret, situated at the
end of a pcninsula in the extreme east,
facing the infinite sea, at least of as much
infinity as suffices for man. Here he
shut himself in with a country whose as-
pect was at once simple, savage, yet of a
certain grandeur; with a people of primi-
tive nature, and he was deeply impressed
by both of these. He was no longer
merely amused and interested in the for-
mal appearances of life; he found a deep-
er significance from his sympathy with
humanity in this little corner of the
world, and, as Millet painted the struggles
of the peasant with the soil and seasons,
so Cottet wished to paint in his turn and

after his own fashion the epic struggles

of the fisherfolk with the sea. :
But he was not only impressed by .the
action in these struggles. His insight dis-
dained fact and episode, and his contem-
plative spirit, like that of the Bretons
themselves, was little inclined toward the
dramatic. He saw their resignation silent-
ly accepting, in a mixture of fatalism and
religious feeling, the rough blows of fate
and the perpetual victories of the Eternal
Enemy. He expressed these things in a
manner as yet fragmentary, sometimes in
characteristic scenes, sometimes in ex-
pressive types. “In the Country by the
Sea” was their general title, and they
translated themselves to the harmonious
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SPARKLING
In Americar

sculptors. His face ar
recognized on many fan
Indian subjects. Soar-
ing Dove, who is Dark
Cloud’'s wife. is also
an Abanaki. She is de-
voted to her daugh-
ters. one of whom re-
cently married a
“paleface™ occupying
an important state
position. Prairie
Flower, daughter of
the Dark Clouds
garbed in the Indian
costume, is verily a
prairic flower. She
is pretty indeed, and
no name could be
more appropriate.
Sparkling  Spring—
or, in Indian, Ah-wa-
ne-da—is  another
handsome young In-
dian woman, a friend
of the Dark Clouds,
whom she frequently
visits. She has very
dark and luxuriant
hair, which, when wea
hangs loosely on her
an Arickaree Indian,
in North Dakota, also p
Dark Clouds. He is a
Hampden school, and is
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THE LATE PETER DAILEY

WHEN PETER F. DAILEY died at
Chicago, May 23, the American stage lost
one of its funniest men and one of its best
representatives. He was only forty years
old at the time of his death and was pre-
paring for marriage with Kate Condon,
an actress, who had been in his company
when he starred in “The Press Agent.”
He was playing in Chicago in the bur-
lesque of “The Merry Widow,” with Joe
Weber's company, having been taken ill
on the opening night of the week of his
death after a long season in the piece in
New York.

Dailey was a born comedian, making his

début when only eight years old, doing a
“barndoor reel” at the old Globe Theatre.
That same ycar he became a clown and
jumper with a circus. In 1877 he joined
a troupe touring the vaudeville houses un-
der the name of the “American Four,”
James F. Hoey, Pete Gale and Joe Pettin-
gill being his associates. Three years at
the Howard Athenaeum in Boston fol-
lowed, the house then being famous for
the players who appeared there. Dailey
next played Le Blanc in “Evangeline” for
a year, and only left to star with James
T. Powers in “A Straight Tip,” first com-
ing into real prominence in this latter




picce. After the co-starring tour with
Powers Peter Dailey became associated
with May Irwin in "\ City Sport”™ and
“The Night Clerk.”  He next joined
Weber and Fields, and for vears was one
of the stars at the Music Hall in New York.
He had been there since, with the exeep-
tion of one ill-fated starring tour in " The
Press Agent,” appearances in vandeville
and one vear with Lew Fields i 7 \bout
Town.” His funcral. held m Brooklvn,
was a very pathetic and tonching atfar,
an orchestra plaving i dirge tme all the
songs  which he had ]

Weber and Fields
the best liked and ])n.\\\'\\wl one of the
best reputations among stage people of
any contemporary plaver

niude  famous at

Dailey was one of

THE LATE O. H. P. BELMONT

EARL GREY. Governor General of
Canada, i~ onc of the most popular occu-
pants of that position that the dominion
has ever had. This is true not only with
Canadians but with Americans with whom
he has come in contact. In his settlement
of international difficulties which naturally
arise cvery now and then between two
countrices, situated as are the United States
and Canada, he has displayved an ability
and knowledge of international law tem-
pered with a desire to do what was right,

that have made certain an everlasting
popularity this side of the Canadian
boundary. He has visited this country

several times and was a guest in New
York last winter attending the military
show at which Canadian troops performed.

His principal work recently was the enter-
tainment of the Prince of W ales, who came
to this country in July to attend the cele-
bration at Quebec. Earl Grey is a good

Photo by A. .\, Gleason, Can.

EARL GREY,
Governor of Canada, and Lieut. Governor

sportsman and recently attended the open-
ing of the track at Blue Bonnets, near
Montreal, on the day when the famous
King's Plate was raced for.

OLIVER HAZARD PERRY
BELMONT. who died at Brookholt
Villa, his country seat at Hempstead, Long
Island. June 1oth, was a brother of Perry
Belmont and of August Belmont, the famous
banker, head of the Jockey Club, moving
spirit in the New York subway and Amer-
ican representative of the  Rothschilds.
One brother died several years ago. O.
I, I'. Belmont was born in New York,
November 12th 1838, his father, August
Belmont, heing a banker. politician and at
one time head of the American Jockey
Club.  His mother was a daughter of
Commodore Matthew Calbrich Perry, of
Rhode Island. his great uncle being Com-
modore Oliver Hazard Perry, the hero of
Lake lrie. O, H. P. Belmont decided te
follonw 1in the fuul,\'l(']).\' of this uncle, and
accordingly was educated at Annapolis.
He graduated and served for some time in
the navy, but resigned because he realized
that he would he an old man before he
could be placed in command of a ship.
Thereafter he traveled most extensively.
e was an owner of blooded stock and a
member of many clubs.  He went into
politics for a short time and was a mem-
ber of Congress in 1901-3. For a time he
was also a member of his father's bank-
ing firm. Mr. Belmont indulged exten-
sively in automobiling and yachting. As
a clubman one of his notable achievements
was the founding of the Brook Club. He
increased the fortunc left him by his
father by judicious copper investments.



From stcreograph copyright, 1907, by Underwvod & Underwood, N. Y.

THE LATE EX-PRESIDENT GROVER CLEVELAND
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SERIES OF

Child Pictures

By MARGUERITE DOWNING

Double Mounted on
Heavy Art Papers

E have had a number of requests for the

ing pictures of children in colors

Miss Marguerite Downing, which are

s y feature of the Bume MclIntosH
¥, mounted suitably for wall decorations.

J Five ofpt‘l:e sel'ie;i t‘l::,:neAwl_nlich 3p ared in
anuary, February ar pril an ay, are
now ready for delivery. Each picture, including

" the is attractively mounted on heavy art
ma

this mount attached to another, the
mount being 9x14 inches, .
ese make charming decorations for
the walls of any child’s room, being easily at-
tacked to the wall with 3 push pin or other fas-
tening.

Sent by mail, postpaid, anywhere in the United

States, a5 cents cach; the set of five for $1.00.
ng please make selections by namin,
the month in which the picture desired appeared.

BURR PUBLISHING COMPANY
24 West 39th Street - - - - New York

MENNEN'S

BORATED TALCUM

ILET ER

* Patience and Mcanen’s ®
dowonders forthe skin and
complexion of those who
lead an outdoor life. The
continued daily use of

MENNEN'’S
Borated Taleum
TOILET POWDER

will improve a poor complexion
and preserve a

nursery it is indispensal

For your protection the -
ineisput up in NOD-Te!
boxes—the "*Box that Lox,”

with Mennen's face on top.
Guaranteed under the Food and
Drugs Act, June 30, 1906, Serial
No. 1542, Sold everywhere, or by
mail 25 cents, Sampie free.
1 Gerhard Mennen Co.
Newark, K. J.
Try Mennen's Violet (Borated)
Talcum Toilet Powder—It has the
scent of Fresh-cut Parma Vio-
lets. Sample free.
Mennen's Ren Yang Tollet Pow
der, Oriental Odor.
I:I-lnl’. I.nlt)d Bkin Resp
hlue ‘wrapper). -;“thn,
prepared for the nursery.
No Samples.

$260.00 IN PRIZES

_=
—— pr——

TO BE GIVEN BY

PHOTO-ERA

The American Journal of Photography

g Send for particulars concerning
the Sixth Annual Photographic
Contest of PHOTO-ERA. open
alike to amateur and professional.
The awards include a

Grand Prize of $100.00
Five Prizes of $20 each
and Six of $10.00 each

PHOTO-ERA
WILFRED A. FRENCH. Editor aad Publisher
380 Boylston Street :=: ::  Boston. Mass.

JAPANESE TRANSPARENT
WATER COLORS

FOR COLORING
PICTURES IN

THE BURR McINTOSH MONTHLY

In response to numerous requests for an ar-
tistic method of applying color to the attractive
subjects appearing in Tue Burr McINTOSH
MonTHLY, we have arranged to supply our friends
with a transparent water color outfit put up in
convenient form. No experience in water color
painting is required to produce the most perfect
results, nor are any expensive brushes or palettes
necessary.

Each book consists of fifteen leaflets and each
lcaflet is a distinct shade. The entire number cov-
ers all the shades known in water color paintings.
Preceding cach color is a descriptive page with
full instructions. These colors are always ready
for use and require no care except to keep them
from dampness. The results obtained are very
striking and arc easily performed by the veriest
amateur.

Price by mail, prepaid, 7Sc. Or given free for one
new subscription at $3.00 and 28c¢.
extra, $3.25 in all

THE BORR PUBLISHING COMPANY

24 West 39th Street, New York City
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Harrison Fisher Pictures
BIG PRINTS IN FULL COLORS

GOPYIMIGNT 1000 BY

CMARLES SCRISNER'S SONS

THE SHIFTING SANDS

QOPYRIGNT 1907 BY CHARLES SCRIBNER'S SONS
“A THOROUGHBRED "™

FREE

We have arranged with Charles
Scribner’s Sons to take a limited num-
ber of the beautiful Harrison Fisher
Prints, small cuts of which are shown
herewith. These we are goingto give
away, Free, to any person who sends
us $2.00 for one year’s subscription #
RECREATION. This offer is good to
either new or present subscribers.

If you want one of these handsome
prints, size 10x14 inches, send us $2.00
for a year’s subscription to RECREA-
TION. Wewill send you the magazine
for a year, and will mail you any one
of the three pictures you select, care-
fully packed ina mailing tube, prepaid
and free of charge. Subscriptions
must be sent to us direct, and not
through any agent or in combination
with any subscription offer.

If you want more than one picture,
send two or three subscriptions, or
subscribe for two or three years,

Write at once, as this offer
good only for a limited period.

NoTE—This offer is good only
subscriptions to go to points in
United States. NOT GOOD
Canadian subscribers.

Prices of pictures without
scription to RECREATION, 75
each, postpaid.

Address

RECREATION

24 West : ™
]















TIFFANY & CoO.

The Facilities of Tiffany & Co.’s
Correspondence Department

house of Tiffany & Co. was established in 1837. One of the
rules of the business was to give unremitting attention to its
with customers so as to enable persons living at a

to make purchases under the most favorable conditions

the past seventy-one years,the policy thus early established

served as a convenience to three generations of Tiffany & Co.’s

and from a very modest beginning the correspondence

has developed into one of the most important departments
house

of experience familiar with the extensive stock of Tiffany &
give their entire time to inquiries. Their knowledge of

is most in favor at the moment, assures patrons careful
intelligent selections

articles offered for sale by Tiffany & Co., whether jewelry,
clocks, bronzes, glass, china, decorative pottery,
fine stationery, leather goods or other objects, are the
of an exacting standard rigidly maintained throughout
" many departments of art and manufacture

advice as to requirements with limit of price, Tiffany & Co.
send photographs, cuts or descriptions of what their stock
Selections of articles will be sent on approval to persons
to the house or to those who will make themselves

by satisfactory references

Tiffany & Co. Blue Book, sent upon request, is a compact

without illustrations. It contains concise descriptions

an alphabetical side index affording quick accessto the wide

of Tiffany & Co.’s stock, with the prices at which articles
purchased

& Co. are strictly retailers. They do not employ agents
through other dealers
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MOTHER AND DAUGHTER
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MRS. FISKE



Photo Alice Boughton, N. Y.

MME. BERTHA KALISH






her only for a week or two
‘e off Broadway which plays

actions.

r well

repeated her success this past summer
at the Coliseum in Cleveland as a prima
donna of the Imperial Opera Cempany.
For two years Miss Le Baron was a
ti Scheff's company sing-
mportant roles in support
“little devil of Grand

Modiste.
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By ARNOLD KRUCKMAN

-IN telling the history of the American
Music Society it will be necessary to
mention Arthur
Farwell almost as
often as the So-
ciety: for the new
organization is his
Big Idea: and if
you would under-
stand its purposes
you must under-
stand Mr. Farwell.
He came originally

from St. Paul
which is across
the river from

Minneapolis, where
they support one
of the finest Sym-
phony Orchestras
in the world. But,
musically, he was
cast and finished
in Boston, where
they turn 'em out
of an academic
mold that you can
Trecognize any-
where by its gla-
cial polish. TFor
this reason he is often introduced as the
Boston lecturer and composer. By reason
of his rather rare pedagogical gifts he
has been the guest in most of the centers
of music activity in this country and
learned of the real wealth and richness
of America’s music culture at first hand.
He found that the various units in the
many communitics were generally as ig-
norant of cach other's purposes as if they
lived in hermit lands separated by wide
oceans. After closely studying the sit-
uation for a while he came to the con-
clusion that one of the principal reasons
for the national chaos was the great diver-
sity of racial tastes.  And he could plainly
see that there was an urgent need for a def-
inite unity of purpose among all these lusty
forces. In order to consolidate and guide
all this splendid energy into one chan-
nel of endeavor he decided it was neces-
sary to appeal to them on the broad and
elemental grounds of patriotism. These

ARTHUR FARWELL ;

conclusions bore fruit in the establishment
of the Wa'Wan Society. Its purpose was
announced as an
endeavor to give
composers who
had written or
transcribed Indian
music an oppor-
tunity to get their
work before the
American  public.

The music was
published and
loaned to the

members and per-
formed at the
meetings of the
local organizations
of which there
were twelve in as
many different
communities. Mr.
Farwell anticipi-
pated that the
patriotic spirit of
such an organiz-
tion would draw
support from every
element in Amer-
ican music life;
and he planned that in the end its scope
should be enlarged so that it would be
a medium which would enable any Amer-
ican composer to be heard, and give the
native artist an opportunity to gain recog-
nition, without going through the far-
cical business of a foreign sojourn. But
the apparently limited purposes of the
Society did not interest the lay enthusi-
asts and it did not flourish.

In Boston Mr. Farwell was the musical
director of a local association known as
the American Music Society. It was
formed in 1905 to foster an Americar®
spirit in music and to encourage th€
American composer and artist. Its mem—
bers were a small group of notable mer?
and women who are identified with var—
ious musical, literary and social activities
of the city. Their number was small but
their influence was wide-spreading and
the work of the Society was thoroly ef-
fective in a quiet persistent way peculiar
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1. Court House, Spokane, cost $360,-
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“Children of the Basin”

no consequence how a work of art
fuced, the only question being

PRIZE

graphs.” Is this right? Would the art
critics write in the same enthusiastic way

R. E. WEEKS, ILL.

“A Song of Spring”

the production has esthetic value.
ght, but unfortunately this is what
to his friends, or in photographic
es which are rarely seen by the

When he exhibits at exhibitions
the public and to which the art
f the daily press are invited, he
a word, only “exhibition of photo-

if they suspected that some of the pictures
they most admired had been so “shaded”
as to alter a commonplace scheme of
value into one dramatic with light and
shade? It must always be borne in mind
that the interesting question, and intensely
interesting it is, is whether machinery can
make art. Everybody knows the hand






used many years by the newspapers
dvertising houses, but is it quite fair
man who works in this way to com-
against men who use purely photo-
ic means? There is nothing difficult
mposing three or a dozen or one
'ed figures by the means at the dis-
of the painter or illustrator, it is
every day without attracting atten-
but to combine even three or four
s successfully with the camera and
them all play their part and yet not
as if they were acting is a serious
'm.

isibly the greatest objection to this
g is that the earncst photographers
n the end suffer. There is to-day,
reryone interested in the matter

D PRIZE

pleasure. At first man was restricted to
making permanent that which the imper-
sonal and unsympathetic light had regis-
tered. JIc had not yct been permitted to
imbue it with thougat. But to-day it
seems thought has found a fissure through
which to penetrate the mystery of this
anonymous force, invade it, subjugate it,
animate it, and compel it to say such
things as have not vet been said in all the
realm of chiaroscuro, of grace, of beauty
and of truth.” Now is it to be seriously
suposed that if Maeterlinck had really
understood how very frequently this “fis-
surc” he speaks of is no more or less than
the same fissure discovered thousands of
vears ago by the painters he would have
been quite as extravagant?  And if the

E. M. BURR, CONN,

“An ltalian Garden”

i, @ hard struggle on the part of the
ial photographers to gain the recog-

of the painters, to have them
wledge that the camera can produce
» be allowed to exhibit in the painter
itions. To help their cause the
graphers have enlisted on their side
powerful writer they could—no less
'sonage than Maurice Maeterlinck
irown his weight in the scale. This
part what he has written: “It is al-
many years since the sun revealed
its power to portray objects and be-
more quickly and more accurately
can pencil or crayon. It seemed to
only its own way and at its own

painters, who are still in a state of con-

fusion over the means employed, were to
discover that some of the most harmoni-
ous results were often gotten by their
own processes, why, on the face of it,
they would instantly lose interest, for, as
I have said above, there is nothing re-
markable in the fact that art can be pro-
duced through art means; but it would
be most extraordinary, painters think, if
it could be produced by mechanical means.

The conclusion I therefore come to is
that although legally, economically and
esthetically faking is right, yet from the
present standpoint of the pictorial photog-
rapher it is immoral and should be stopped.












of Dr. Alonzo Potter, vice-president of
Union College. In 1845 this father, who
was in reality head of Union College, was
elected Bishop of Pennsylvania, and
shortly afterward sent the son Henry to
the Episcopal Academy in Philadelphia.
On graduating, however, the latter did
not enter the church, but went into the
grocery business. This was not suffi-
ciently large a sphere, and he left it to
enter the Episcopal seminary of Virginia,
from which he was graduated in 1837.
At the age of twenty-two he was ordained
a deacon. His first parish was a small
one in Pennsylvania, that and a short
stay in Boston being the only times that
his activity was not limited to New York
state and city. He had many noteworthy
invitations, even early in his ministerial
career, to go elsewhere, but accepted none
of these. Grace Church, in New York,
was the scene of his first work in New
York city. In 1883 he was elected co-
adjutor bishop of New York, and in

COUNT AND COUNTESS SZECHENYI
(Formerly Gladys Vanderbiit)

1887 succeeded his uncle as bishop of the
diocese. Bishop Potter was a man of
infinite tact and business ability, more so,
probably, than any other noted clergy-
man of modern times. It mattered little
what the object was for which he was
working, whether raising money for the
great cathedral of St. John the Divine,
now building in New York; foreign mis-












A. O. Trebech, Con,

A FOOTBRIDGE IN THE FiJI ISLANDS







The Burr Meclntosh Monthly

- ®PUBLISHED BY —7M8Mm—o——
THE BURR PUBLISHING COMPANY
No. 24 West 39th Street. New York City

Jorzw A. Rirrey. President and Treasurer. GrorGe R. Knarp. Secretary
No. 84 West 8%tA Street, New York No. 24 West 39th Street, New York

Telephone, 6877 - 381h Street
Tawenty-fve Cents a Copy  ° o " One Year Three Dollars
Foreign Subscription One Year Four Dollars
CLARK HOBART, Editor
The Burr McIntosh Monthly is for sale at all prominent newsstands, trains, book shops and hotels.

on at Hotel Carlton and Hotel Cecil; 1n Paris at Brentano's, No. 37 Avenuedel’Opera.
The International News Co., 5 Breams Building, Chancery Lanc London, E.C., Europecan Agents.

- Address all communications and make all checks payablc to The Burr Publishing Company.

ume XVII

SEPTEMBER, 1908

'YRIGHT, 1908, BY BURR PUBLISHING CO.

Numl)er G

ENTERED AT NEW YORK POST OFFICE AS SECOND-CLASS MATTER.

HE storm clouds which are gradual-

ly rolling away from the horizon
inancial America are at last giving a
ipse of the future which will enable
with a certain assurance, to make our
s for the coming fall and winter.
ing the past year it has been possible
us at least to realize how extremely

rdependent al}

nas of business
rity have be-
e in this coun-
As publish-
of THE Burr
rINTOSH
ITHLY, we felt
effects to a
ain extent and
: bad to pro-
| a little more
fully and with
tle more mod-
e schemes than
bad outlined
warselves. One
ng, however,
d out very
rly and that
the firm place
th this maga-
seems to have
lired in very
y households.
r subscription
increased to
: a large ex-

over the previous year, and we have
1 very much encouraged with the
ds of commendation we have received
2 our friends who have been pleased
| the policy which the magazine has
ied out. We hope gradually to extend
field as circumstances permit and to
our way along those linees which
1 to be most pleasant to our readers.

“Miss September”

Quite a number of our contemporaric
have increased the price of their mag:
zines or else have announced an increas
for the immediate future. We believe th:
Tue Burr McINTOosu MoNTHLY honestl
gives more than the value of your quarte
aside from the useful fact that many ¢
the pictures are entirely suitable for fran

ing purposes. Bt
that is just ot
policy, to give lil
erally, satisfy ot
readers abundantl
and prove that nc
where else can yo
get Dbetter valu
for your mone
so we shall keep t
the usual price an
give a still bette
magazine. Durin
this subscriptio
season, which wi
open in a mont
or two, we as
your cordial sujg
port to enable u
by your encourage
ment, to lend TH
Burr  McINTosS:
MoONTHLY increa:
ing beauty.

Our Octobe
number will cor
tain the third ¢
the State seric

which will be devoted to the historicall
and otherwise interesting State of Louis
ana. The color pages for this number wi
be of more than usual interest, and amon
the panels will be the best photograpt
obtainable of the four Presidential cand
dates. The stage portraits will show old f:
vorites in new roles, as well as some latel
come into the limelight of popularity.
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TIFFANY & Co.

Standards and Methods of Manufacture

Every article bearing the name of Tiffany & Co. must be the
embodiment of the exacting standards of quality maintained
throughout the establishment

Since the foundation of the house in 1837 it has been the con-
stant endezavor of Tiffany & Co. to offer for sale only such
articles of use and adornment as express the best taste and
exemplify the finest work of the period

The thought and care given to the preparation and execution of
designs, the cutting of dies, the alloying of the metal to secure
the requisite strength and fineness, the use of the proper quantity
and quality of gold, platinum or silver employed, combine to
give to Tiffany & Co.’s wares their lasting qualities, individuality
and general excellence. While these and other details of Tiffany
& Co.’s methods of manufacture necessarily affect the cost, no
material difference in selling prices will be found on comparison
with articles sold elsewhere if the quality is given due consideration

Tiffany & Co. always we!come a comparison of prices. This
applies to their entire stock, including rich as well as inexpensive
jewelry, silverware, watches, clocks, bronzes, glass, china, leather
goods, fancy goods and other objects, for all of which the prices
are as reasonable as is consistent with the standard of quality
maintained by the house

The Tiffany & Co. Blue Book, which will be sent upon request,
is a compact catalogue without illustrations. 1t contains concise
descriptions with an alphabetical index permitting quick reference
to any item in the entire list of Tiffany & Co.’s comprehensive
stock and gives the range of prices for each article

Upon advice as to requirements, giving limit of price, Tiffany &
Co. will send photographs, cuts or descriptions of what their
stock affords. If desired, selections of articles will be sent on
approval to those known to the house or who will make them-
selves known by satisfactory references

Fifth Avenue and 37th Street New York
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MISS LOTTA FAUST
In the Salome Dance In ‘“The Mimic World”
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MISS BEATRICE PRENTICE
With Robert Edeson in “The Call of the North”
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by Miss Allan. In private life Miss or
Mrs. Hoffman is the wife of the well-
known composer of the same name. One
of his latest pieces was the “Rogers
Brothers in Panama” score used by the
German comedians all last season.









THIRD P'RIZE

H. C. MANN, VA

‘“‘Abandoned”

I examined more closely. It certainly was
the Angclus only it made me feel that
Millet had been cracking a joke, an idea
that had never entered my head before.
Then I realized what had happened. The
man and woman were in American dress
artificially made to look old. The man's
short jacket had evidently heen borrowed
from an hotel waiter, and the woman's
cap was a baby’s cap with pretty frills.
The sabots were ordinary shoes tied
around with rags, and the wheel of the
barrow had been treated in the same way.
The stubble in the field had been most
carefully placed so as to imitate Millet's
arrangement. The church on the horizon

was of Colonial architecture, and -the
whole thing in spite of the infinite pains
taken was disjointed and ghastly. I saw
the picture at an exhibition and admiring
it was a group of photographers whos
scemed to be of the opinion that it was
the goal to be striven for.

Rembrandt, too, is considered one of the=
proper masters to be “done” in photog—
raphy and there is a whole school who
tfaithfully blacken their pictures in imi-—
tation of his chiaroscuro. Rosetti's poses.
including the window in the background
are also fashionable, and even Whistler
is “creeping up”—to use his own words—
in the estimation of these camera workers.






SECOND PRIZE ERNEST P. SEABROOK, V' ~

“A Fair November Morn”















puld be most thrilling, belongs in part
other states and for that reason must,
wre, be touched on lightly. Of this
\ture is the arrival on Louisiana’s soil

HON. JARED SANDERS
Governor of Louisiana

n May, 1542, of that wonderful man, the
-allant Spaniard, Hernando de Soto,
vhose career with Pizarro in Peru had
Iready marked him out as one of the
rreat generals in a great period. He
ame down into Louisiana, the pioneer
liscoverer, after three years marching and
ountermarching from the coast of
Tlorida, through Arkansas, from the
Memphis and western Louisiana, only to
ay his weary bones to rest in decath at
he junction of the Red river with the
Vississippi.

Then the shattered remnant of his
roops, after fighting off the Chickasaw
‘ndians, with a dogged courage on both
iides worthy of the legions of antiquity,
leparted again westward to the Rio
Srande river in Mexico; but, with a per-
iistence worthy of the most heroic cause,
‘he three hundred which were left out of
le Soto’s original 3,000 returned to his
grave, built themselves ships, and tri-
smphantly finished his mission by plant-
ing the crimson and gold ensign of Spain
sver all the country, and sailing down the
Mississippi out into the gulf with the glad
tidings.

It is the same with that dauntless French
priest, Robert Canelier de Salle, who in
1679 started from Quebec, with forty
joldiers, over what was then called Lake
Frontenac, portaged the falls of Niagara,





















s landscapes, over-
aghs of the cypress
and trailing mosses
banners; where in
he lakes of Atcha-
es in myriads rock-
in beauty the lotos
lifted its head; where the air was faint
with the odors of the magnolia, the jas-
mine and the blossoming rose; where,
under the copes and the great arms of
the cedars, the trumpet flower and the
grape vine hung, and the swift humming
bird flitted from flower to flower, and,

“After your h;uses are built. and your fields
are w with harvest,
No King George of England shall drive you
away from your homesteads,
Burning your dwellings and barns, and steal-
ing your cattle.”
and there they abide today in plenty and
safety, according to the prophecy of Basil
the blacksmith.

But not always peacefully passed the
d?ys of the old Louisianian. Six times in
NImety-one years their overlords swapped
titles, but never until the demand for the
SOwvereignty of the people of the United
States was cstablished was there content.

The acquisition of that ownership is
Ome of the incidents of romance on which,
N the process of time, some modern
Homer will build an epic. Georgia de-
Manding to come down to the sca, Ken-

v asva

tucky up in arms to get westward, or
cast her lot in with Aaron Burr’s daring
project of a middle republic: Spain sell-
ing her birthright to France, France hold-
ing all the Spaniard’s boundless empire
as a pawn in its game against Great
Britain, ready to throw into the lap of
America for a mess of pottage: Jefferson
anxious, nay fearful, lest the prize slip
away, Livingston and Monroe in Paris
with Napoleon's offer in their hands,
signing its acceptancc without authority
to receive it, Jefferson ready to bless them
for their boldness, yet knowing that both

e ves tasn west sstesena Lutes taseg ssssprvenas

ment, on the other urged by stern neces-
sity, and on many sides blamed by pur-
blind moles in politics, like Senator White
of Delaware declaring that its acquisition
would be the greatest curse that could
at present befall us.

Well, the curse fell; the keys of the
city of New Orleans were handed over
to Claiborne December 20, 1803, and lo!
Balaam and Balaak like, it was a bless-
ing entirely, notwithstanding that later
Louisiana, naturally cast her lot in with
the south: whilst the northern fleets forced
the passage of the Nile of America.

These were but the chastening blows
which go to the making of a nation! A
new dawn is rising, the old order has
passed away, and a new and unparalled
era tinges. with roseate hue and sunshine

7\










































In this country the German singing
society came into being about the time
the patriots of 1849 were obliged to leave
the Fatherland. In their permanent col-
onies they repro-
duced their native
institutions and the
singing society was
one of the very first
to flourish. In New
York City alone
there are over 100
German singing so-
cieties.  Their re-
lationship with one
another is very close
and they maintain
a close bond of
friendship with
their brethren in
Germany. To keep
this friendship in a
sound state of health
the societies of the
two hemispheres
periodically
exchange visits.
About ten years ago
the Arion Society
of New York trav-
eled through Ger-
many. During the June just past the
Arion Society of Brooklyn journeyed to
the Fatherland and sang its merry way
through the country for six happy wecks.
It went abroad 205 members strong, 8o
of whom are active members of the
chorus. They were under the guidance
of their president, Mr. Henry Fuehrer
and under the musical direction of Mr.
Arthur Claassen. Besides the chorus of
eighty male voices there was a male quar-
tet and a ladies’ quartet. They sang in
all the principal cities of the Empire and
were entertained by the Crown Prince.
At Eisenach they were invited to sing in
the grand old festival hall of the Wart-
burg which is storied in the annals of
German history for its splendid contests
between the minne-singers of the twelfth
century who sang here as the guests of
the famous Landgrave of Thuringia. In
these hallowed precincts, familiar to us
through the stories of the Wagnerian
operas and the romantic novels, the Ger-
man-American Arion singers from Brook-
lyn sang the hauntingly sweet strains of
“Old Black Joe,” “The Old Kentucky
Home" and the stiring march of “Dixie.”
The present owner of the castle, the
Grand Duke of Saxe-Eisenach, was pres-
ent with his punctilious suite.

As a social event the pilgrimage was
very successful. The reception was spon-
taneous and sincere. But as an artistic
effort the tour was a failure. The qual-
ity of the vocal art of the chorus and

ARTHUR CLAASSEN

the quartets was highly praised
programs presented were most u
fully hammered by the German re
They pointed out that they wer
constructed
numbers s el
were mainly
same quality
stuff that is
the cheap va

theaters o

many. Th

songs which

genuinely d

pression up

German crit:

“Old Black

“The Old K

Home” and

These they I

original and

music un
. nated by ar
do-sentiment
European cc
extenuat
should be s
the Arion
went  abroa
the patriotic
of singing
exclusively American music. It :
of the country of its adoption
wanted to display its resources.
ure to accomplish its purpose is
serious reflection on the quality of 1
positions our creative musicians
But the success of “Dixie™ and of
positions of Foster should serve t
in us a proper pride and apprecia
the simple but beautiful music w
are apt to treat with good-natur
ance in our hectic endeavor to
the neurotic output of modern
We have within our own folk a ¢
store of material to give characte
music. Some patriots would hav
lieve that we are not yet suffic
homogenous race with distinctive
ter to produce national compositic
there is always Foster.

Many of us are apt to look t
seriously striving German singing
as a cloak for conviviality. The
iality is inseparable from the
singing society but its artistic |
are very sincere and have laid tl
dation for what there is of musi
country. It is said that one-thir
population of this country is of
derivation. Tt is shown by avaik
tistics that by far the greater nu
people who support musical activ
drawn from this section of the po)
These facts are significant. The)
appeal to the person who provide
as a commodity.









Wl’lo Was I¢?

By Isabel Ecclestone Mackay

One day I atopped before the looldng-glass
And saw a little girl peep out at me

With wide and stary eyes and ruffled hair---
As frightened as could be!

Then sudden. quick as wink. she wasn't there !
There wasn't any stranger child---just me

Inside the glass. the way I always am---
Who could that other be ?
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HON. JOMN WORTH KERN
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1Re TO7 Gomng Stout?

i have as a figure as
nan if you vrear one of my

1g Reducing Garments

you need not diet, take drugs
dresome exercises. I make the
ing Hip and Abdominal Reduc-
Band and the Ewing Bust Re-
Ing Garment. They are beauti-
y made of light materials,
d with thin rubber, ventilated.
and comfortable to wear. No
kles. straps, or steels. They
| reduce you 4 to 14 iInches
the first time worn and without
the slightest harm or incon-
venfence. I make them to
your measure to reduce just
arts you wish. Every gar-
guaranteed. No corset can
e you permanently. and no

Reducing Garments are hy-
» and comfortable—I know bhe-
cause I have tried them all. The

Ewing Reducing Garments do not bind or distribute
the flesh to other parts—they draw the fat completely
away. The Ewing Hip and Abdominal Reducer welghs
emly 5 os. Sold and recommended by the leading dry
goods stores in Chicago. Endorsed by emlnent Physi-
¢lans and hundreds of men and women wearers. Wear
the nd a few weeks before having your fall gowns
ma

for my ilhmrated booklet and meas-
urement blmh. IRm gv & week longer without knowi
-hnlundofor)ou.socle( women, 1 women o
the , and men and women in all walks of life are my
and grateful patrons.

ELIZABETH EWING
Dept. FZ. 1000 Sheffield Ave., Chicago

American
Photography

lncorporating

American Amateur Photographer, Established 1889
Camera and Dark Room, Established 1898
Photo Beacon, Established 1889

REPRESENTING ALL THAT ITS NAME IMPLIES

CLOUDS

must interest you if you ever photograph
landscapes. The greatest American au-
thority on cloud forms, Henry Helm Clay-
ton, Meteorologist of the Blue Hill Ob-
servatory, tells all about clouds in
AMERICAN PHOTOGRAPHY for Sep-
tember and October.

EVERY NUMBER contains numerous
ORIGINAL practical articles by AU-
THORITIES.

$1.50 a Year. Three months’ trial, 25 cents

Sample Copy on Request

American Photography
1138 Beacon Building, Boston, Mass.

WRITE TODAY AND ASK
FOR OUR SPECIAL OFFER OF
THE THREE LEADING OUT-
DOOR MAGAZINES for a Little
More Than the Regular Price of One.

Mention Burr Mcintosh Monthly
OUTDOOR NEWS CO., 24 W. 39th St., New York

Please understand, Madam,

when you buy an imported

perfume, that you are paying

65 per cent. above the cost of the perfume
for import tax. This is why foreign
perfumes cost you more than

The American Perfume

The most delightful in fragrance, the most
lasting in charm—the highest achievement
in relinement and delicacy. Dorothy
Vernon perfume can be had at all per-
fume counters at fifty cents the ounce
bottle. The high retail price of imported
perfume represents no value in the per-
fume—only exorbitant profits and need-
less carriage and customs charges. And
so sure are we that you will instantly ad-
r;:it the excellence of Dorothy Vernon
that

We will gladly send you a spec-
imen bottle to try, and with this
we will also include a

Free Atomizer

The atomizer which we will send you
free is simple, but perfect. It will enable
you to get the best effect from your per-
fume, yet save half your perfume expense
because it economizes the fluid, applying it
in an even spray just where you want it
applied.

All that we ask is that you send us ten
cents to pay carriage charges and packing,
and tell us your dealer’s name and ad-
dress. We will send you the specimen
bottle and the atomiser absolutely free.
It is imperative. though. that the dealer’s
name be mentioned. Unless it is, the
atomizer cannot be sent.

e ———— — —— ———————}

The Jennings Co., Perfumers
Dept. BM Grand Repids, Mich.
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TiFFANY BLUE BOOK
CHRISTMAS EDITIOM

Tiffany & Co.’s 1909 Blue Book has been just issued and a copy
will be sent upon request. This catalogue isa book of reference
giving general information, with the range of prices, of Tiffany
& Co.’s entire stock, including their most recent manufactures
in gold, silver, ivory, leather, stationery, etc., and their latest
importations of precious stones and artistic merchandise, suitable
for wedding presents or holiday gifts

Like its many predecessors, the 1909 Blue Book contains no
illustrations, Tiffany & Co. finding it inexpedient to issue an
illustrated catalogue, as many of their richer articles are not
duplicated, and their general stock is constantly changing through
the introduction of new patterns

Tiffany & Co. do not employ agents or sell their wares through
dealers. Through the facilities of their Correspondence Depart-
ment, persons living at a distance are brought in direct com-
munication with the house and are assured of prompt and
efficient service

A corps of experienced salesmen, familiar with the extensive
stock of Tiffany & Co., give their entire time to answering
inquiries and filling mail orders. Their knowledge of what is
most in favor at the moment and of what is suitable for any
occasion, assures patrons of careful and intelligent selections

Upon advice as to requirements with limit of price, Tiffany & Co.
will send photographs, cuts or descriptions of what their stock
affords. Selections of articles will be sent on approval to
persons known to the house or to those who will make them-
selves known by satisfactory references

The Blue Book emphasizes the fact that Tiffany & Co. always
welcome a comparison of prices

TIFFANY & CoO.
Fifth Avenue and 37th Street New York



















in Anna Held’s New Production ‘“Miss innocence A-broad"












Photo by White, N Y.
MISS GERTRUDE COGHLAN
Leading Woman in “The Traveling Salesman”



Copyright by Dover St. Studies

MISS CONSTANCE COLLIER
Leading Woman with Wm. Gillette
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seems to be within the range of possibil-
ities to realize the grandest aspirations
the music-artist has ever conceived. Un-
der discriminating supervision by a group
of the greatest living operatic experts
there will be drawn to the American
metropolis every country's most fam-
ous singers, conductors, composers,
niusicians, stage-masters, dancers and
stage-technicians. The greatest ar-
tistic successes of all the world will

be reproduced and the most illustrious
composers will be offered unparalleled
advantages as inducements to make
the first production of their new
works on the Metropolitan stage.
There is the dazzling prospect of a
period of artistic opulence such as the
world has perhaps never seen; and the
absolute freedom of the movement
from any purpose of profit or gain will
greatly justify the existence of those
stupendous fortunes which are the only
means that make this achievement pos-
sible. Its high devotion to the noblest
principles of art, and the catholicity of
its appeal, will give it the character of a
unique educational movement which will
draw earnest students from all the world.
Moreover, not only in art will it enrich
the country but it will create new com-
mercial activities; and it will attract the
most brillflant and wealthy members of
the leisuré classes of the world, who will
inevitably leave a trail of culture, com-
merce and gold.

Furthermore, it is apparent, at this
psychological moment that the enterprise
will be a tremendous stimulus to the new-
ly awakened music con-
sciousness of America. It.
will arouse a far-flung pa-
triotic pride; and it will

FRITZ FEINHALS
New Baritone

inspire us
with a con-
fidence in
our own re-
sources that will embolden creative musi-
cians and produce distinguished interpre-
tative artists. Any opera written by a na-
tive composer which shows high merit
will receive adequate production. And
any artist giving evidence of cosmopolitan

JEAN NOTE

ARTURO TOSCANINI

stature will be given a commensurate op-
portunity. Among the eight new operas
to be performed this season there is in-
cluded “The Pipe of Desire.” It was
composed by
Frederick S. Con-
verse, a Profes-
sor of Music at
Harvard Univer-
sity, who has
written many
choral and sym-
phonic works.
When he steps
to the conductor’s
desk to inaugu-
rate the prem-
iere performance
the occasion will
appeal peculiarly
to the American.
And there will be
more than a pretty sentimental significance
in the fact that all the roles will be flled
by American artists. We have always had
a national pride in Emma Eames, Ger-
aldine Farrar, Louise Homer and the
others, but it has been alloyed with the
knowledge that they are, after all, the ar-
tistic product

of Europe.

But, when

we hear Ber-

nice James,

the new so-

prano, we

will be proud

of the fact

that she is

PASQUALE AMATO

American by artistic birth
and breeding as well as
nativity. She studied un-
der Boston masters and
finished her education at
the National Conserva-
tory. When she went
abroad, a finished artist,
she was promptly ab-
sorbed by one of the fam-
ous Italian opera houses.
Allen Hinckley was a member of the fam-
ous light opera company known the world
over as the Bostonians. When this
organization diminished in brilliance Mr.
Hinckley went to Europe and for a
number of years he has been the most
popular basso at the Stadt Theater in
Hamburg, singing frequently in the Im-
perial Opera at Berlin and in many other
German centers. He has often sung the
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RIA GAY
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MISS GERALDINE FARRAR
In “l Pagliacci,”” Metropolitan Opera House
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dramatic work known as “Martha of the
Lowlands.” d’Albert will conduct the
premiere. Catalani’s “La Wally” precedes
Converse’s opera and after it comes Gold-
mark's “Cricket on the Hearth” which will
be sung under the
direction of its com-
poser, in English.
Engelbert Humper-
dinck who wrote
*Hansel und Gretel”
will produce here

for the first time on -

any stage, in March,
the opera he is now
writing, “Chil-
dren of the King.”
This will be a glit-
tering occasion. La-
parra will come over
to inaugurate the
premicre of his op-
era“Habanera”
which has been the
past season’s rage
in Paris. Puccini’s
“Le Villi,” Sme-
tana’s “Prodana
Novesta”and Tschai-
kowsky's “La Dama
di Picche” complete
the program of novelties. And then there
is the standard repertoire and the revivals.

Giulio Gatti-Casazza, who has made the
Teatro alla Scala, at Milan, the foremost
in the world, is the general manager. Sig-
nor Gatti-Casazza originally was launched
in life as a naval architect but his artistic
talents being inextricably tangled with his
practical abilities he gravitated to the
theater and developed an administrative
and executive genius which has made the
opera at Milan what it is today. His
co-manager, Herr Andreas Dippel, who
bears the title of Administrative Manager,
will be the executive permanently in
charge. Mr. Dippel will be remembered
as the handy man of many seasons. There
is not a role that Mr. Dippel cannot sing
and there is scarcely a thing about operatic
productions that Mr. Dippel’s genius can-
not encompass. He is one of the most
artistic musicians and- capable and ver-
satile men involved in the opera of the
present time. .

The new soprano, who arouses the
greatest amount of speculation, is Miss
Emmy Destinn. She is a Bohemian wo-
man with a dramatic soprano voice of
such quality and a temperament of such
range that she has sung Wagnerian roles
and created the part of “Madame Butter-
fly” with equal success. She is one of
the great fads of Europe. Her best
known part is the title role of “Aida.”
Mme. Maria Gay is the Spanish woman

s 'n{l
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prevailing in Italy during recent years.
Pasquale Amato, likewise comes from la
Scala where he was one of the principal
baritones. During the past three years
he has often sung in Buenos Aires where
they have three magnificent opera houses.
Jean Noté for fifteen years has been con-
nected with the Paris opera and was its
first baritone. Fritz Feinhals is a baritone
with a tremendous reputation in Germany.
During the past September he sang in
the Wagnerian Festival at the Regenten
Theater in Munich.

RTRAITS

‘AL SKETCHES

lette’s production of “Samson,” the latest
play by Bernstein, author of “The Thicf.”

MAR]JORIE WOQOD enjoyed the posi-
tion as leading woman for Robert Edeson
in “The Call of the North,” the short-lived
dramatization of Stewart Edward White’s
novel “Conjuror’s House.” Previously
Miss Wood had played ingenue roles most
acceptably with Mr. Edeson.

GEORGE ARLISS, who enjoys the
reputation of being one of the cleverest
character actors on the American stage,
has at last had his merit recognized and
has become a star. He is playing under
Harrison Grey Fiske’s management at the
Belasco Theatre in one version of that
much-talked-of play “The Devil.” There
seems to be a divergence of opinion in re-
gard to the comparative merits of the two
“Devils,” some preferring one, some the
other, though Arliss to the writer is easily
the better of the two. He has served a
long and successful apprenticeship as
leading man, some of his notable achieve-
ments being as Lord Steyne in “Becky
Sharp” with Mrs, Fiske, the Minister of
War with “The Darling of the Gods” with
Blanche Bates, and last year with Mrs.
Fiske in “Rosmersholm.”

EDWIN STEVENS who is playing in
the other version of “The Devil” in New
York has long enjoyed a reputation pos-
sessed by few play
has alternated betv
musical comedy o1
occasional dip into
varied fields he ha:

One of the best th

~ was a gruesome piece called “At the Tele-

phone,” a French curtain raiser.

MLLE. GENEE, who created a furore
in New York last season in “The Soul
Kiss” equal to what she had in London
in the Empire ballets, returns to this coun-
try to tour this fall.




By PAUL THOMPSON

HEREAS  during the summer
months  the critic secks high
(the roof gardens, for example, though
no pun was intended) and low for new
theatrical offerings on which to comment,
with the ending of August and the begin-
ning of September conditions are re-
versed, for then starts the theatrical sea-
son with such a dcluge of plays as no
other period in the
entire scason  wit-
nesses. It is a most
interesting time for
there is afforded
every index of what
the season will be,
whether successes or
failures arc to pre-
dominate. Some set-
tle down for long
runs, others give
way almost immec-
diately to other yet
untried productions
anxious for a met-
ropolitan  hearing.
As compared with
other scasons that of
1908-9 started off
rather auspiciously,
though nothing of
remarkable quality
was offered, yet the
unexpected success-
es more than
counterbalanc-
ing the failures of
plays theoretically destined for a long
stay. It is impossible in the limited space
of these two pages to give even a cursory
glance at the many praiseworthy pieces
offered though in course of time each
one worthy of such criticism will find
a place herein. Those presented here
are of such unquestioned success from
every point of view, whether that of the
critics or the paying public, that every
justification for their inclusion exists.
John Drew in “Jack Straw,” by J. Som-
erset Maugham, a dramatist who has had
several plays running in London, though
previous to last season virtually unknown,
is better fitted than in any previous ve-
hicle. The piece was done in London by

Rose Coghlan and John Drew and Mary
Boland in “Jack Straw"”
At the Empire

Charles Hawtrey, who is best remem-
bered here for *A Message From Mars,"
though he visited this country for several
tours in other less successful plays. “Jack
Straw” was very successful in London,
this being Mr. Frohman’s reason for
giving it to Mr. Drew, long ome of his
favorite stars. Mr. Drew in the role of
a waiter (in reality an adventure-loving

nobleman) wh

agrees to aid im the

task of humiliating

an arrogant, nou-
veau rich womm
with social aspira-
tions by pretending
to be a nobleman
and visiting her. He
does this because he
has fallen in love
with the daughter
of the house. Rose
Coghlan, who has
not been seen on
Broadway for a
long time, plays the
parvenue in delight-
ful manner and
easily shares honors
with Mr. Drew.
The piece is very
frail but genuinely
amusing, not only
because of its in-
nate cleverness but
on account of its
skillful interpreta-
tion by Mr. Drew and his associates.

“The Girls of Gottenburg,” an English
musical comedy which had a most pro-
nounced success at that temple of frothy,
light musical offerings in London, the
Gaiety, has also scored here and de-
servedly, for it is clean, amusing, tune-
ful and possessed of many of the merits
lacking to the home product along this
line. The company presenting the piece
is wisely an Anglo-American one, some
coming from London from the original
production, others being natives. In this
way a whole that was very effective is
attained. James Blakeley, who has been
here in several English musical comedies
including “The School Girl,” in support




of Edna May and with Hattie Williams
in “The Little Cherub,” has the principal
comedy role and was much funnier than

James Blakeley and Louise Dresser
In “The Girls of Gottenburg”

his predecessor at the Gaiety, a dimin-
utive joker named Payne. Gertie Millar,

member of the piece at the Knickerbocker
Theatre, and quite justifiably has had the
town at her pretty feet ever since the
premicr.  Lionel Mackinder, John E.
Hazzard, May Naudain and Louise Dres-
ser were the lesser lights which shone
around the two other greater constel-
lations. The story of “The Girls of Got-
tenburg”™ is of a regiment of Hussars who
arc transferred irom a girl-less town to
one where there is nothing but girls,
all through the machinations of an ex-
barber masquerading as an envoy of the
Kaiser. It is founded on an actual story
of a shoemaker in Germany who pre-
tended to be a German officer and held
a whole town in subjcction.  For this he
was later thrown into prison, having
been released only recently.

Rillic Burke. the c¢x-chorus girl who,
to be dizcovered., went to London, in
which city she became Hawtrey's lead-
ing woman. and last ycar, on her return
from abroad. occupant of the same po-
sition with John Drew, has been put forth
as a star and, judging by the success
achieved by her in “Love Watches,” de-
servedly so.  She is pretty and sweet and,
more important, a clever little actress
who makes the most of the opportunities
afforded her. Judged by her present work
she rightly enters the starry firmament.

Among the other new productions
which will be commented on later are

Ernest Lawford and Billie Burke
In “Love Watches’

a member of the original company, a
winsome, graceful dancer, attractive
singer and good actress, was the featured

“The Molluse,” “Algeria,” “Wildfire”
(with Lillian Russell), Blanche Bates in
her new play, Percy Mackaye's “Mater.”
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CALIFORNIA

Courtesy Sunset Pres

Plum Blossoms in the Santa Clara Valley

THE CORNUCOPIA OF AMERICA

CALIFORNIA
By CHARLES QUINCY TURNER

—z: 11OV ER had the happy
¢ inspiration to engrave
on the seal of the State
of California the old
I Greek exclamination
“Lurcka” "1 have
found it,” surely had in
mind that other Greek symbol, the horn
of Amalthea, the cornucopia of plenty—
for nothing in the realm of imagination
can better epitomize its wondrous delights
and products than that. Plenty of health
and happiness, plenty for all its prosperous
people, plenty of mountains and minerals,
plenty of trees and timbered treasures
amongst which are the patriarchs of the
world, sequoias which were ancient when
Moses stood before Pharoah in Egvpt and
were older than any other trees now liv-
ing, when Calvary shook at the Crucifixion
of Jesus, plenty of fruits and flowers,
plenty of wines and the wealth therefrom,
plenty of sca coast in which the very
leviathans of the deep make sport, plenty
of lakes and limpid waters, both from
the glacier and from the carth beneath;
whose waterfalls will ere long be harness-
ed to give power and light and heat, and
plenty of balsam-laden sweet winds and
carbonic-laden springs. Given these, and
a thousand other blessings, nced it be
added plenty of health and happiness,
and plenty of travelers and tourists, wel-
come to the comfort of plenty of clubs,
and to the hospitality of a plenty of hotels.

Aye! but it is a wonderful land, s
bountiful, so beautiful that it all but de-
fies description. A thousand miles of sea
front rivaling the Greek archipelagoes
and studded, like them, with the graceful
felucca.  Ten thousand streams, each
more beautiful than the other, range upon
range of snow clad mountains, riven into
thousands of valleys, each of which, like
the Yosemite, is a world in itself, cannot
be cribbed, cabined, and confined into cold
paragraphs of print. Only memory is
capable of calling from its treasure trove
its myriad charms and flashing glories
and of holding up, before the mind’s eye,
its jeweled pictures. Science can tell us
much of California’s origin and evolution,
history has added to it both sentiment
and veneration, man's labor has embel-
lished it with many attractions, and is
redeeming its sterile places till, they too,
will become fruitful, but the great bulk of
the state must ever, from its rugged titanic
nature resist man's encroachments, and
remain, as it has been from the beginning,
one of the undefiled masterpieces of God's
workmanship.

On both its castern and western verges
it is girt along with everlasting hills
“Mountains that hide within

breasts

Ashes of fires long spent,
Whose torches lighted through the night of

their silent

time
Chaos’ black firmament.”




for every atom of the Sierra Nevada
range, on its western border, and of coast
ranges, the Diablo and the Bernadino, are
the children of the upheaved fiery caul-

CALIFORNIA

Aeons followed the fire, ere the days
of the Argonauts, for after the fire came
snow, covering the whole state to unknow-
able depths, burying it deeper than Green-

Photo by Courtesy California Promotion Ce.

Willow Camp, Tamaipals Park, near 8an Francisco

dron, out of which rose the rock-ribs of
the solid world, and below which the
knowledge of man lies incinerated and
obliterated. These primal elements pro-
duced the veined granite, and gneiss, and

land is to-day, with an ermine mantle;
blotting it out, in fact, as though it had
no existence, as absolutely as to-day are
the continents, which the eye of man has
never beholden, buried deep around the

Photo by W. H. Ballow

Orange Groves, Riverside

the hornblende of the elementary material,
out of which time and the elements have
carved the California of to-day, and in
which it fluxed and buried, in veins, the
gold which set the Argonauts of the world
on their pilgrimage, in the forty-nine’s
and brought the state within the region
of practical knowledge.

Antarctic Pole. But, in the dispensations
of nature, we know that, however thick
may be that mantle, and however hidden
its base, in the ocean’s depths even, its
foundations are day by day crumbling;
the sun above is adding its minute, but
never ending, tribute to the submerged
glacier; and, in the result, the ice cap is



taking down, with it, fragments of im-
bedded rock, which grind and grind, and
file and file the hardest material, and push
and push, along the lines of least resis-
tance, until the sinnous ways of as yet
unscen streams are formed, and the face
of the country determined.

Finally the sun got the mastery, the

CALIFORNIA

acres of the old-gold flush of wild poppies,
of lilac hued gillias, of giant ultramarine
larkspurs, of nemophilias of cerulean bine,
there with mountain sides of azaleas and
flowcring shrubs, and ferns, and sweet
smelling sugar pincs, and lakes margmed
with sunflowers and clumps of silvery
shimmery leaved willows, and brooks

By Graham Photo Co.

An Ostrich Farm, Southern California

bases of the mountains became  exposed
and so the life of California, as we know
it to-day, began. The mountains crum-
bled 'neath the tooth of time, and count-
less streamlets, laden with the spoil, bore
from their sides the rich alluvial silt, till
all its watersheds became the beds and
widening deltas of a new made sod. Up
to the hill-crests the forests crept, and
fell, and rose again,

“Fir trces and  pines  that  struck  their
piercing roots
In cold voleanic hearts
That throbbed their lives out in some dead
world grief,

As human pain departe”

whilst age on age added its tale of atoms
to the whole, and spread the carpet of a
virgin soil.

TFallow it lay, trailed but by scattered
bands of primitive man, while nature slow-
ly graved its boundless plains, and stored
its caverns with her riches rare, internally ;
and externally covered it with a garment
beyond compare. Here with acres on

“In places where the tiger lilies stand,
Like the garden of a dream,
Thick banked, and tall on either hand,
They line the mountain stream;
The pines are dark above that place
And the ferns are dark below,
And the stream flows murmuring on and
on,
Down from its heights of snow.”

and other streams less tumultuous, flowing
where the wild grape-vine runs riot, and
the laurels are thick 'neath the sycamore
and oak, and the humming bird flies by,
a flash of primal glory, and the butterfly,
on gentler wing, takes tribute of the bloe
gentian and the purple heathwood; and
the tufted partridge and the dove abide,
and the sage cock, the king of American
grouse, makes his home.

Fortunately this garden of Eden was
cut off, on the land side, from the marand-
ing Spaniards who had conquered its
southern neighbor, Mexico.

Cortez made, so far as California was
concerned, the fortunate mistake of not
knowing that he was in a cul-de-sac, when
he went up the gulf between Mexico and
the peninsula of Lower California.
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Yosemite Valley

Photo by W. H. Ballow







PIMOM Y3 U] 393fqO Buja| 183p|O pue ysabBae sy 90UIIJWINJID U}
dA0JH esodisey uj sIdsy B)g 0UIJWNJID U] 994 601 . IuedD jesaudn,, 1994 GOl ‘Iuern Kjzzwuo,, YL



I T

ZIFORNIA

—Aa



Photo by Detroit Photographic Co.

>YPRESS”
iterey







open to the more profitable and
invasion of the Jesuit priests,
the Spanish king, for reasons we
not now inquire into, practically ex-
out of Southern California and

1A

climate, and a soil, for the production
of fruits and vegetables, unequalled by
any other in the world; and that in their
sccular teaching of the native Indian the
arts and best practices known in horti-

e
5
i

Photo by Courtesy California Promotion Committee

Oranges, Lemons and Grape Fruit
Lemon Cove

Mexico and supplanted by those of the
Dominican order.

It was a blessing indeed. For the Jes-
‘uits, like all the monks of Rome, had an
expert knowledge of the value of soils,
and an infallible capacity for picking out
exactly the spot which would, most surely,
be best for the cultivation of vegetables
and fruits. Many times have I noticed
this in Europe! wherever you find a mon-
astic garden, though the abbey may be in
ruins, and the monks all gone these hun-
dreds of years past, you will find the best
quality of land within many a mile. So
it was in California from Father Juni-
pero- Serra, who established the first mis-
sion in California at San Diego in 1769,
and subsequently those of San Carlos in
the Carmelo valley near Monterey, and
San Gabriel Arcangel at Los Angeles, and
Santa Clara de Assis in the lovely valley
south of the bay of San Francisco, and
many other equally well placed homes and
gardens, through to the days of Father
Peyri and the foundation of San Rafael
and San Francisco de Solano.

In due process of time when California
shook off the temporal yoke of Spain,
the property of the monasteries was se-
questrated, and their missions are little
Jess now than venerable ruins, but no true
Californian can ever forget that these
boly fathers and master gardners con-
ferred upon their state the inestimable
blessing of proving that it contained a

culture, they laid the foundation of the
state’s most lasting and solid wealth.

Of course there were other industries,
but what, after all do they amount to, the
discovery of gold set the whole civilized
world on fire in the days of the Argonauts
and forty-niners, eighty-one millions of
gold alone was ripped out of the bowels
of the state in the year 1852, but where
are they now? The grizzly bear walks in
the roofless cabins which the miners built,
and of many of the sites of their richest
outputs, it is as true as it was of Aylmer’s
field, which Tennyson depicted:

“The rabbit fondles his own harmless face

The slow worm creeps, and the thin weasel
there,

Follows the mouse, and all is open field.”

'Tis not so with the wealth of horti-
cultural knowledge which the good monks
left behind, the product of the vines and
wineries of California float on peaceful
galleons the world over, their cuttings
have saved the vineyards of France and
Germany from extermination by the phyl-
loxera, its oranges and citrons and lemons,
and raisins, and olives, and figs, and wal-
nuts and pears, are the envy of the world,
and a world of wealth to the native; its
hops are working a revolution, or provok-
ing one, in stolid Kent in England, where
hops have been grown these two thousand
years, its wool is challenging the best
Australia produces, its honey market is
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Bernard Boutet de Monvel
RICE BOUTET DE MONVEL”

SALONS OF 1908

8. H. CAFFIN

in  volved in painting them and what fatigue
of in viewing them! Then, too, the thou-
’ld  sands that were rejected! The volume of
:es  heartburnings and disappointments that
its must have rolled forth from the Grand
o- Palais and percolated through the avenues
es and streets of the Latin quarter and
ry. Montmartre. Nor, in every case, complete
ies contentment on the part of the elect; on
‘or the contrary, much dissatisfaction over
1ig- the skying of this masterpiece or the con-
ge signment of that one to a dark corner

or to the proximity of another picture
118  which knocked all the life out of it
by Truly, if Solomon were living today, he
ms would be disposed to revise his dictum;
:er for in the making of pictures, ev.a more
nd than in the making of books, there is
in- much vexation of spirit, and, for my



Paris Salon Alfred H. Masrdt

“MADEMOISELLE RENEE"
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IBITION”
f must be a genujpe note of strength or
tenderness, the throb of a living organ-
)r  ism, that sets a throbbing the life within
y. oneself. It is when judged from such
it a standpoint as this, that the futility of
'y the salons, as a whole, becomes apparent.
st In place of sincerity or choiceness of
al intention much of the exhibition is but
1  vain and empty display; the occupying
y of large space with matter intended mere-
11 ly to catch the eye; as surely advertising
1- as the electric signs on Broadway, which,
;- however, are by comparison very genuine,
ly for their avowed object is exploitation
‘¢ and the securing of a market, while the
‘e display canvases, that the French so aptly

~



Paris Salon

H. O. Tanner

“THE FIVE WISE AND FOOLISH VIRGINS"”

call “machines,” are perpetrated under
the pretense of art, capitalized and with a
very broad accent on the vowel.

However, let me pass from the general
to the particular and settle down upon
my notes. In the old salon I find they
are few and far between. One occurs
near the beginning of the alphabetical
catalogue. It is appended to a picture
by Jules Adler. His theme is wont to be
Labor in its various forms, and here in
the Song of the Open Road, he shows a
workman starting out in the freshness
of the early morning for his day’s toil
and as he swings along with vigorous
strides, he lifts his head and sings a
lusty song. It is a bracing and joyous
picture; with nothing of the “curse of
Adam” clinging to it; but, on the con-
trary, a promise of the still greater dig-
nity that awaits labor in the not too
distant future.

Another phase of labor—the intellec-
tual—is the motive of Henri Martin’s
large decorative panel Study. Here in
a quiet garden landscape, such as Puvis
de Chavannes first opened up to modern
eyes, lit with the warm glow of the sun
of life’s afternoon, men are grouped in
conversation or silent thought. Foremost
among them is Anatole France. He is
speaking and others listen, while the seri-
ous charm and charm of seriousness, for
which he and his kind stand, seem to per-
vade the whole scene.

Another kind of seriousness gives a

potent fascination to Robert MacCam-
eron’s [Formzood. This Chicago artist
has struck a sore spot in the social con-

Paris Salon Frederick Karl Frieseks

“REFLECTIONS"”

dition of modern France, though its co-
tagion is at work in other countries
Around a table in the dark corner of some
obscure café sit a woman and two men
Glasses of absinthe in front of two of
them, a glass of beer before the third,
explain the apathy and stupor of their
conviviality. They stare in front of



speechless; the beery man in fat stolidity,
the old man with the vacuous expression
of an emptied brain, the girl with the
dazed look of a brain that is prematurely
dulled. . It is a poignantly piteous tragedy.
One turns with- relief to the grace and
charm of the pictures by another Amer-
ican, Henry S.
Hubbell. Both in
Caprice and
Leaves of Autumn
he has once more
used a woman’s
form as the theme
around which he
composes a decor-
ative arrangement,
as gracious in its
low toned harmon-
ies of color as it
is piquant in senti-
ment.

In the new salon
one expects to find
a fuller range of
vitality and many
more focus points
of pungent inter-
est. Nor is one
disappointed on
this occasi on.
From Maurice
Denis, Frenchman,
instinct with the
naiveté and fresh-
ness of the prim-
itive painters, it is
a long step tra-
versed to Ignacio
Zuloaga, the
Spaniard, who has
dipped up to the
ears in certain
phases of life in modern Spain. In his
time he has mingled with all sorts and con-
ditions of the inhabitants of the peninsula,
knows the by-streets of the cities as he
knows the hillsides; and has himself been
a bull-fighter and a successful one. But
through all he has been first and foremost
an artist; and all his wanderings and dis-
coveries were prompted by the lust for
study and have been translated into terms
of art. Hence his pictures have an ex-
traordinary actuality; bringing us face
to face with real types, presented with an
assurance that is at times aggressive, at
other times singularly piquant. For he
is a master in depicting both the brawn
and sinew of brute strength and the al-
luring charm of femininity; always with a
certain underly seriousness that proves
him to be bigger than his subject—a phil-
osopher as well as an artist.

A corresponding seriousness pervades
the art of Maurice Denis, though of a dif-
ferent character. Much of his work has

Paris Salon

“CAPRICE”

been in the service of the Church, in the
form of decorations embodying religious
subjects. These he treats with a spirit-
uality of feeling, quite unusual in modern
religious paintings; the secret being that
his mind is one of peculiar freshness and
sweetness and it has led him back to a
sort of spiritual
kinship with the
early Italian prim-
itives. While in
respect  affecting
their technical
weakness, he has

caught much of
the purity and
naiveté of their

spirit. Working by
choice in a high
key of color, with
a particular fond-
ness for the har-
mony of green
and mauve and
white, he succeeds
in elevating his
paintings above
the suggestion of
paint and canvas.
The figures do not
impress us as phy-
sical forms, nor
do the scenes in
which they appear
challenge compar-
ison with the con-
crete. It is rather
as visions that his
creations appeal to
us, visions too of
a purity so re-
freshing, that the
room which they
occupy seems by comparison with the
rest of the salon a cool and fragrant
oasis.

For myself, as I imagine for most peo-
ple, portraits have a great attraction. Yet
one may easily tire of the sameness, which,
despite varieties of technique, rob so many
of individuality. Boldini’s ladies, for ex-
ample; portrayed with a legerdemain
virtuosity that forces you to admit how
the quickness of the hand deceives the
eye, are little more than conjuror’s tricks;
while Gandara’s canvases, more suave
and grandiose, present but distinctly ob-
jective suggestions of mundane feminin-
ity. It is otherwise with the portraits of
Jacques Emile Blanche. This artist, one
of the acknowledged leaders of the New
Salon, possessed of a technique more vital-
ly brilliant than Boldini's and more sound
than Gandara’s, still sees his subjects as
individual personalities and sets himself
to portray them intimately. Here, for
example, is a group of the four children

Henry Salem Hubbell



of Mrs. Saxton Noble; a canvas highly
decorative in its composition, splendidly
vivacious in col-
or, and, to crown
all, involving a
lovahle  charac-
terization of var-
fous ages of
childhoaod.

Quite  as  ac-
compliched in
treatment, though
cnnh-r ill ('U]ur
and more quickly
observant inoats
point of view, is
the portrait group
of two Ladies and
two  children by
George W, Lam-
bert. This is one
of the FEng-
lish painters, who has oscaped the en-
ervating meadiocrity of  Roval Academy
influences. Free of all prepossessions, he
looks out on life with a frank and individ-

Paris Salon

Paris Salon John Lavery

“PORTRAIT”

ual eye that has pre-eminently the artist’s
vision. Il¢ sees his subject, I mean in no
ordinary commonplace way, but with a
gift of divination that discovers in it un-
expected possibilities of beauty. Thus one
comes upon this picture with a glad sur-
prise. It is in the nature of a revelation;
not merely suggesting something one has
or might have seen elsewhere, but instinct

with the freshness of a new creation

Very striking in its originality of feel
ing is also a large
open-air portrait
of himself by
Bernard Bonta
de Monvel, son
of the arms
whom one asso-
ciates with the
portrayal of
Jeanne d'Arc
Accompanied by
two grayhounds,
he is standing on
a bare hilhop,
clad in a gry
knicker-
bocker suit, hold-
ing his hat on,
for the wind is
sweeping across
the valley from a slate-colored, blustering
sky. It is a remarkably virile picture: but,
as I bhave said, a large one, so large in fact
that one wonders where it can find a
home: for its character is so severely as-
sertive that nothing in an ordinary room.
even a big one, could hold its own in
friendly rivalry.

Among the figure subjects I must par-
ticularly mention Alfred H. Maurers
Mademoisclle Renée. This American ar-
tist has of late been little represented in
our exhibitions, but is remembered for the
brilliant debut he made some years ago. A

Fouqueray

Paris Salon Ridgway Knight

‘““LES CHEMIN DES VIGNES”

pupil of Wm. M. Chase, he showed him-
self to be an unusually clever painter, win-
ning at his first appearance a prize for
the woman in black, posed in a whitish
gray interior.  Similarly low-toned
schemes of color had continued to occupy



Juies Adler
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represents as yet his highest effort. It
is a large canvas, entitled Grief. The sea
has given up its dead: a young man’s
corpse is stretched upon the beach, and
over it in her dazed anguish kneels the
mother. Other women are beside her and
men who have borne the body; forming
a group of black or dark-clothed figures
in the foreground. In contrast with this,
the background of the harbor is gay with
color, as the lights from a clear blue sky
glows on the yellow and rudy sails and
sparkles on the water. It is a mightily
impressive picture that, however, to my
feeling somewhat fails to hold one to it.
I find the contrast of the background,
which was intended to awaken pity, rather
an interference with the awe of the main
subject. Against the solemn simple mass-
es of the foreground, the other part of the



picture seems restless and a trifle garish;
partly because it hangs like a painted drop
scenc, the air and light which pervade it
not penctrating through to the front.

Yet in this example of enlarged genre
or magnified illustration, there are a depth
of emotional force and a breadth of
actuality that seems to me entirely lack-
ing in Edwin A. Abbeyv's two historical

Paris Salon

The result is interesting; it is beautiful,
but one is not convinced. One exper-
iences no illusion, no shock of surprise
or emotion. It is in no sense real to us.

Among the landscapes. 1 will confine
myself to one. It is by Emile-René
Ménard, and represents another version,
though a grander one, of a theme tha
has frequently attracted him—a view of

Robert Mac Camero

“WORMWOOD”

pictures: The Funcral of Henry VI and
The Daughters of King Lear. Here are
the bravery of costumes and accessories,
archeologically correct, yet notwithstand-
ing the ingenuity with which the numerous
figures are disposed in a semblance of
dramatic action, the impression left upon
my mind is of one of these pageants, now
so popular in England, in which attempt
is made to reincarnate the long-dead past.

Paestum. Seem across a vista of tusset]
grass, the temples couch beneath a rang
of hills, which seem to project their is0
lated calm from the turmoil of cloud
that surge like billows overhead. A gold
en warmth pervades the russet greens an
browns of the landscape, providing a v
bration of color that has the suggestin
of a musical refrain. It is a stirringly
imaginative picture.









Photo by W. 8. Louson, Can.

“COME HOME FOR THEIR EVENING MEAL"
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The Theater

THE COQUELIN HOME

By FRANCES B.

N old comedian!  who
ever thinks of a com-
cdian as  really  old?

old to the point of be-
ing no longer in the
eve of the public, that

: _ fickle public which for-
gets that comedians must grow old -and
useless like the rest of mankind.  Luckily
there are those who have a nearer view
of the days without the laurels, when the
old comedians must keep on living just
the same.  And of these is the greatest
of all French comedians, Coqueling the
elder. It he who has founded  the
“Maison de Retrait des Vieux Comédiens™
at Pont aux Dames near the little village
of Couilly, not far from DParis.

The ground where the house  stands
is historic. 1t was there that a one-time
seigneur of Créey, Hugues de Chantillon,
consumed with remorse for having un-
justly suspected his wife of infidelity and
for having cruelly intlicted on her the
“punishment of Brunchart,” founded in
1226 the abbey of Pont Notre Dame, later
Pont aux Dames.

The abbesses of this religious estab-
lishment were all of good family, and
during the Eighteenth Century, it hecame
a retreat for penitents of high standing.
Among its residents was no less a person-
age than the famous DuBarry, who, ac-
cording to the local chroniclers, staved
there in retirement for cleven months and
then went away free, and not to the
scaffold as some historians have so au-
thoritatively maintained.

18

in the Park

FOR OLD COMEDIANS

SHEAFER, Paris

It is the site of this old abbey which
Coquelin has selected for the comedian's
shelter. The grounds are lovely and there
was all ready for occupancy a comfort-
able chatecau now used as the residence
of the Home's director, and at times also
by M. Coquelin himself, when he wishes
a quict rest in the country. The house

THE HOME
Exterior View

in which the comedians are domiciled
was especially constructed for their use
It was designed by M. Binet, a well-known
French architect, and it is—whether ap-
propriately or not is a matter of opinion—
carricd out in the art nouzcau spirit. The
building plan covers three sides of a
square, the common meeting rooms of the
residents being on the street side. One



‘wing belongs to the men and one to the
p en. The men have their library and
iard room, the women their sitting
There is a joint “salle ¢ manger”
R by them all, a cheerful room whose
iﬁlﬂs are adorned
swwit panels painted
by Bellery Des-
Foataines.

The sleeping
sooms of the res-

Adents have each a

provided with
& reclining chair
given by M.
Coquelin, and
when these small
apartments take on
the individual
character of their
occupants, when
they are filled with
the intimate sou-
venirs of by-gone
successes, they are
after all homelike,

gienically necessary. It is steam heated.
It has its well-arranged baths, and what is
more unusual here in France, there is
always hot water to be had when it is
wanted. It may well be a matter of con-
jecture whether
the old people liv-
ing there just now
have ever had
about them so
many comforts.
And everywhere,
in the tiles of the
immaculate kit-
chen, in the sten-
cilled decorations
on the walls, ap-
pears M. Coquelin’s
personal emblem,
the cock, a bizarre
and original device.
It appears again
on the curtains of
the little “thédtre
de verdure” where
during the summer
open-air perform-
ances are given
from time to time
by some of the

the only homes very best actors
these old come- M. COQUELIN and singers. This
dians will ever The Elder year, there have
know. been three per-

While many contributions from many
generous people have made the home pos-
sible, and although its maintenance is
overlooked and guaranteed by the Fresch
Association de Secours Mutuel des Ar-
tistes Dramatiques, the controlling spirit
of the whole enterprise is Coquelin, to
whom the home has become a vivid inter-
est, a hobby. As an illustration of the
hold it has on his thoughts, they will tell
you there why all the bed rooms are
furnished with sliding curtains of a pe-
culiarly golden tint. It happened that
while the veteran actor was on a voyage
in Spain, traveling in a sleeping car, he
woke one morning feeling that the day
was bright and sunny. When he opened
his curtains he was surprised to see that
on the contrary it was raining hard. What
had given him so mistaken an impression?
He studied the situation and discovered
that the curtains in his car were of a tint
which gave a suggestion of sunshine.
“Ah,” said he, “an idea for my home!”
and that idea has been carried out with
excellent effect.

The whole house indeed gives evidence
of the care and thought which have been
put into its construction. It is not only
modern in its decoration but modern, too,
in all its appointments. Its walls have the
rounded corners now considered so hy-

formances, une on the 19th of July, one
on the 16th of August and one on the
20th of September. Coquelin himself al-
ways takes part in these matinees, and in
this congenial setting he is at his very best
in such delicious comedies as “Anglais
tel quon Parle” or “Les Jurons de Cad-
illac.” :
The programmes of these afternoons
are well selected and they suit admirably
the out-door setting and the out-door
spirit. There are special trains from
Paris for the “Matinées de Gala,” and the
people summering at the near-by chateaux
come in their automobiles bringing their
over-Sunday guests. It is a pretty spec-
tacle, and after the performance is over,
the residents of the Home receive their
guests on the lawns and in the gardens and
on the banks of the little lake where oc-
casionally a favored one may go en prom-
enade in the property boat, most happily
named “Roxane.”

With these occasional glimpses of the
world they used to know, with unlimited
liberty to go and come, their visits to
Paris made easy by a railroad concession
of half-rate tickets, with an allowance of
spending money, a good library, and best
of all an abiding consciousness of the good
fellowship which surrounds them, a good
fellowship which does not always, alas,



The Garden

obtain in all professions, there is no rea-
son why M. Cognelr’s guest~ and com-
rades ~hould nor he friv happy in this

have ceded their share of the publich
favor to another generation of enter-
tainers, to the very artists whom they now

The Refectory

home his generous thonght his provided
for them, as happy as can be those whose
achicvements are all in the past, and who

applaud in their turn at the out-door
matinées given in the gardens of their
home.

R LS
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‘“Your Foot's Bigger'n Mine”

umateur and Professional Photography

By ROLAND ROOD

' T has been said that the

only vocation in which

the amateur excels the

I professional

is photography. Now

g if we make the word
Iy

LrAMeetl amateur include the
rrofessional, namely such men as
ot dependent on photography for

their support, but who, nevertheless, sell
their products whenever they have an op-
portunity, therc would appear, at first
sight, to be some basis for the claim.
Without doubt the pictures exhibited in
the show-windows and albums of the pro-
fessionals sometimes fall below those the
amateurs send to club exhibitions or oc-
casionally manage to get reproduced in

V







iD PRIZE

W. F. ZIERATH, WIS,

‘“Along Shore”

been reproduced, but each and every
has been reproduced in every pos-
publication, and that not merely
but half a dozen times, so that we
become as familiar with them as a
advertisement, and “The Manly
I.” “My Grandmother's Tea Pot.”
s,” or whatever they are called are
n to us as well as the advertisements
Quaker Oats” or “Omega Oil.”" In
words he succeeded in making a
l-wide reputation on a score of pic-
1
t the fine quality of amateur work

of this kind is bought at a terrific price:
endless material, endless time, and any
man taking up photography as a liveli-
hood could never for an instant think of
procceding in this fashion. Besides, there
is very little demand for picture photo-
graphs unless they are portraits, and the
sale of twenty years’ work would not pay
the studio rent for one. To be sure, when
the amateur sells he gets big prices, “My
Grandmother's Tea Pot” sold for $300—
but one print only—and it was the only
photograph this camera artist ever sold
in spite of his world-wide reputation—






CORNELIUS WESTEKY ELL, COLU.

ritical Moment'’

dnize
: the
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professional is well aware as is proven
by the fact (one very little known) that
he carries in his portfolios in his back
rooms quantities of photographs which
have not merely the “amateur” quality,
but out-amateur the amateur on his own
ground—but he is wise and never shows
these prints to any but the initiated. It
appears then, that although the amateur
is on the right track—to art—yet the pro-
fessional (whom the amateur often holds
in contempt) was on that very path years
before—only he saw it leading to bank-
ruptcy, so switched off.

There is another truth which is even
less understood by the amateur. Perhaps
after all, his work is not quite as good as
he thinks. He has it reproduced largely
in amateur magazines; he gives it to
friends who are polite enough not to look
a gift horse in the mouth; or else he sells
a few prints at a fabulous price to some-
one who thinks it must be the work of
genius because it is so queer. Perhaps
amateur photography flavors a little of
its name, a little of dilettantism. And it
may even be within the realm of possi-
bility that it is on occasions not so en-
tirely unlike the efforts “in oils” of the
fine lady, efforts which we praise more
and censure less than the winner of the
big prize at the annual oil exhibition, but
which, somehow, it never occurs to us
to buy. Perhaps after all, the amateur is
only in the student stage, and his self-
confidence of the same order as that of
the painter student whose enthusiasm
makes him feel sure that shortly he will
easily out-rival even Rembrandt and
Michelangelo and all those old fellows—
who knows?



**Indian Summer”’

Photo by E. J. and H. D. Lee, Po.
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Thanksgiving Revery

Photo by E. E. Trumtul



SWITZERLAN 1908 by H. C. W hite & Co.

THE MATTERHORN
From Riffelsee, One of the Small Lakes In the Hills
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Leave Your Wiie a Regular Income

through the

New Monthly Income Policy

The Prudential

to leave your Costof I . of

life insurance. The ost of Insuring an Income

monthly income S:‘: {:‘ month for 20 y

e Cost
cannot be encum- of Insured Per Year
bered or deprecia- 25 . - $29.41
ted. The principcl 30 . . 33.47
cannot be lost. All 35 . . 38.76
worry about safe 40 . . 45.76
investmentis elim- 45 . . 55.20
inated. 50 . . 68.11
Other monthly sums up to
$500 in proportion. The in-
The COSt is Low come is paid for not less than
Write for Rates at Your Age and Learn ?rohzea;::ome can be made
How You can Provide an Absolute payable for life of beneficicsy

Guaranteed Income for Your Family.

Address Dept.

The one kind of Life Insurance policy
of most practical value to the woman.
It is the policy your wife would like,
because it gives her a sure monthly
income such as sheis accustomed to.

This is the Safest Way

at slightly higher cost.

The Prudential Insurance Company of America

Incorporated as a Stock Company by the State of New Jersey.

JOHN F. DRYDEN, President.

Home Office, Newark, N. J.










ADVERTISEMENTS

Our Prizes for Amateur Photographers

FOR THE BEST PHOTOGRAPHS
INDOOR OR OUTDOOR

of any subject whatsoever

made by amateurs, received at this office BEFore Nov. 12, we will forward the following prizes
and publish the winning photographs in the Jan'y number of Tung Burr McINTosH MONTHLY.

(Any size or finish eligible)

FIRST PRIZE . . . . . . . . . . . . . $10.00
SECOND PRIZE . . . . . . . . . . . . 5.00
For the FIVE next best photographs . . . . . $2.00each

This competition is open free to any one who may desire to compete, without charge or con-
sideration of any kind. The contestants need not be subscribers to Tug Burr McINTOSH MONTHLY
in order to be eligible to compete for the prizes offered.

No photographs to be returned unless accompanied by stamps. THE Burr McINTOSH MONTHLY
will not be responsible for photos lost. Prize winning photographs become the property of Tux
Burr McINTOsH MoONTHLY.

Photographs must be submitted with the distinct understanding that if they do not win a prize
they may be used for publication in THE Burr McINTosH MoNTHLY upon payment of our regular
rates; and the management reserve the right not to award any prize if the photographs are not
considered of sufficient merit.

In order to incite contestants to send us their best efforts, and that they may understand that
any photographs submitted to us will receive not only our full appreciation, but they will be
given, also, the most careful consideration in the matter of awarding the various prizes, we pub-
lish the names of the experts who compose the Jury.

JURY OF AWARD

Mz. RUDOLF EICKEMEYER, member of the London Salon, Medalist of the Royal Photographic
Soclilety, and partner in the firm of Davis & Eickemeyer, well known New York photog-
raphers.

Mz. ROLAND ROOD, painter, photographer and well known magazine writer, and

THE EDITOR of Tue Burr McINTosH MONTHLY.

These contests are judged solely on the merits of the photographs submitted, and the points of
excellence are considered in the following order:

First, the picture or subject matter as a whole; whether it be distinctive and origi or
commonplace in composition; this, of course, involves the arrangement of the lines and masses
of the photograph, be it landscape or figure picture, and, in simple English, means, for the
benefit of the beginner, that you must strive to make your picture interesting by selecting the
unusual in pose or arrangement of whatever goes to make it, and not be content with merely
“snap-shotting” things. In other words, get a point of view and try to see nature in your own
way and then try to render it that way with your camera. It is only by such means that you can
raise your work above the commonplace.

The Second consideration is the technical excellence of the photograph, whether it is good
or bad photography; and Third, its presentation, how printed, mounted, etc.

The first two, of course, are of the test importance, though it may be added that an
enlarged print from a smallnegative is much more imposing, and therefore makes a much stronger
appeal than the small print possibly could.

A large percentage of our contributors send us prints ranging from sx7 to 11x14.

Address all photographs intended for the contest to
PRIZE PHOTOGRAPH EDITOR,

BURR McINTOSH MONTHLY
2¢ WEST 3%h STREET, NEW YORK

Framed Picture of ... e per
ing painting as shown

November Cover o i, i Novem

ber Cover. Theseare
framed in Japanese Wood Veneer, and as framed each picture is
free from all advertising matter.

By Mail Postpaid & BURR PUBLISHING COMPANY

50 Cents Each 24 WEST 39th STREET, NEW YORK
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time has come for us
our next Christmas number,
Fach vear that we have done <o we have
felt that it would be impos<ible for us to
produce a hatter magazine, vet cach vear
we have made aomaterial advancee over the
preceding vear in the quantity, quality
and variety of the good things we had to
offer our patrons, So it is this scasone We
tined our greater knowledge of the wants
of our readers and the rapid growth of
onr publication have enabled us to offer
vou this Christmas the very best magazine
ever turned out under the name ot THE
PBuekr MolIxrosn Moxtnoy.

There will he more color work than
ever before and  the other panels have
been seleeted with the greatest care and
Jjudgment, that vou may reccive a collee-
tion of photographs of unusual interest
and variety, as well as of the highest ar-
tistic excellence.

The cover in full color and gold by the
well known FFrench artist Mr. . Vernon,
will please vou with its brightness and
warmth, as will the frontispicee, also in
full and  gold, of the beautiful
I'rench actress Mile, Dorgére seated in a
golden Sedan chair: that newly revived
means of convevance of the “High Life”
of PFuropean actresses. The other {full
color panels will include @ very beautiful
Holy  Family reproduced from a well
known painting, and a number of others
of prominent actresses, and studies,

“The Hand of \lah.” an exceedingly in-
teresting Feyvpruan love story, will appear
in this number and will be illustrated with
cight color plates of paintings made along
the Nile by the author,

Mr. Kruckman writes most entertain-
ingly of the Manhattan Opera House in
the department of Music and Musicians,
telling of its plans for the coming opera
season and illustrating the article with

Onee agam the
1o annomince

color

The Burr Meclntosh Monthly

PUBLISHED BY -- - -
| THE BURR PUBLISHING COMPANY
: No. 24 Weat 39(11 Strcct New York City

T o - S e 1

photos of many of the new and prominent
singers who make their bow to the \men-
can people this winter.

In Painting and Sculpture Mr. Charles
H. Caftin has prepared an interesting and
instructive paper on “Pictorial Types of
FFemale  Beauty™ using  for illustrations
some of the beautiful paintings of the old
nmasters and making in this department the
most important article we have yet had

I'he State series will be represented by
Ilorida which has been handled by Mr.
Charles Quiney Turner in his usual quaint
aml scholarly manner and illustrated with
a number of important photographs.

In Photo Crait Mr. Roland Rood has
given us an essay on the lighter side of
photography. interspersed with anecdotes
of a lively and amusing character, and Mr.
Paul Thompson in Notable Plays will tell
of some of the recent successes along
“The Gay White Way” and he will also
have an article on “Behind the Scencs in
New York's Greatest Play-house.™

“The Three Mysteries™ is the title of a
charmingly written story of three obe- :
lisks or Cleopatra’s Needles, with illus- !
trations. A Legend of Christmas™ is the
title of a beautifully illustrated poem by
Mrs. Leigh Gross Day—but why write
more?  If vou are not convinced after
rcading thus far that THE Burr Mcls-
tosi Moxtury for Christmas will be the
best value ever offered to you in a high
grade publication, nothing we could add
would help you.

We believe, however, that those who
read this el buy the Christmas number
if they are not already subscribers, and to
those who are not subscribers, do not for-
sct that “Now is the time to subscribe.”

Please remember, too, that you could not
possibly send a more acceptable Christmas
present to a friend than a year’s subscrip-
tion to Trne BurrR McINTOsH MonTHLY.
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DRESS SHIELD

Supreme in
Beauty, Quality and Cleanliness
Can be Sterilized, Washed and Ironed. Guarantee

with every pair. All styles and sizes. At the stores
or sample pair sent on receipt of 25 cents.

THE C. E. CONOVER CO., Mfrs., 101 Franklin Street, N. Y.

Bound Volumes « Burr-Mcintosh Monthly

In response to numerous requests that we supply bound volumes of THE Burr McInTosE
MoNTHLY in a permanent form, we have arranged to supply the following volumes:
fIi:IaCh volume consists of FOUR consecutive numbers of THE Burk McINTOSH MoNTALY,
as follows:

*Volume 1.—April, 1903, to July, 1903, inclusive.
*Volumes 2, 3, 4, 5—See note below.

Volume 6—December 1904, to March, 1903, inclusive.
Volume 7.—April, 1905, to July, 1905, inclusive.
Volume 8 August, 1905, to November, 1905, inclusive.
Volume g.—December, 1905, to March, 1906, inclusive.
Volume 10.—April, 1906, to July, 1906. inclusive.
Volume 11.—August, 1906, to November, 1906, inclusive.
Volume 12.—December, 1906, to March, 1907, inclusive.
Volume 13.—April, 1907, to July, 1907, inclusive.
Volume 14.—August, 1907, to November, 1907, inclusive.
Volume 15.—December, 1907, to March, 1908, inclusive.
Volume 16.—April, 1908. to July, 1008, inclusive.
Volume 17.—August, 1008, to November, 1908, inclusive.

Sent Prepaid to Any Address in the United States at the following pneel

Volumes 7, 8, 10, 11, 13, 14, 16 and 17 at $2.50 each.
Volumes 6, 9, 12 and 15 at $2.75 cach.
Bound in Green Cloth with Back Title in Gold.

*As we have but a limited number of the copies comprised in Volumes
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ADVERTISEMENTS

DoYou Hunt, Fish orGo Cam

YES—Then You Should Have a Copy of
Our Encyclopedia of Sporting Goods

It contains 320 pages of
and descriptions of Shot Guns,
Revolvers, Tents, Camping Outfits,
Canoes, Fishing Tackle, etc.

32 PAGES devoted to Shot Guns,
makes and kinds, single barrel,
barrel, three barrel, repeating and
matic.

26 PAGES devoted to Rifles,
matic, repeating, single shot, etc.

12 PAGES devoted to Revolves
Pistols, double action, single action, army,
navy, austomatic, etc.

40 PAGES devoted to Gun, Rifle
Revolver accessories, telescopes,
cleaning implements, loading tools,
cases, cartridges, belts, targets,
cartridges and shells,

100 PAGES devoted to tents and camping goods, sleeping bags, folding
fueniture, cooking outfits, foods, medicines, compasses, clothing, animal traps,
knives, etc., etc.

10 PAGES devoted to different makes of canoes, hunting and fishing
canvas folding boats, motor boats, etc.

720 PAGES devoted to Fishing Tackle, all kinds of rods, reels, lines, baits,
hooks and other necessary articles for the fisherman.

In addition to all this there are camp recipes, hints regarding the use of firearns,
infoemation about black and smokeless powders, size shot to be used foe
kinds of game, etc.

One sportsman who received a copy of this book writes us that it was just
having a great big sporting goods store brought to his very door.

This book, together with a copy of this month’s National Sportsman (s
page magazine) devoted to sport with Rod, Dog, Rifle and Gun, will be sent to

address, on receipt of 10c in stamps or coin to cover postage.

NATIONAL SPORTSMAN, Inc., 86 Federal St., Boston, Mas.

HONORABLE MENTION
REGULAR PRIZE CONTEST CLOSING SEPTEMBER 12.

1. Mabel Sellers, B. C. 7. Leon Jeanne, N. Y.

2. Mrs. J. Bernard, N. Y. 8. Wm. Wheelock, R. I.

3. E. W. Craft, N. Y. 9. Alex. M. Troup, Vt.

4. Mrs. Wm. Durrant, N. J. 10. Mrs. E A. Cadmus, D. C.
5. F. F. Sornberger, N. Y. 11. B. W. Stewart, Pa.

6. George B. Ritter N. Y. 12. F. E. Bronson, N. Y.

CAREY PRESS, X. Y.
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Brief Mention of
Described in the Ch

(Blue Book, containing range

any & Co. urge patrons to make early selectic

will not be duplicated. Through the facilitie
ons living at a distance are assured of prom
oval to persons known to the house or to !
my references

\MONDS AND PRECIOUS STONES:
musual stock of diamonds, pearls and precious
3, offering unlimited opportunities for individ-
taste in selections for mountings and in the
e of pearls for necklaces

/ELRY: Rings, Brooches, bracelets, bangles,
laces, hair omaments, waiscoat buttons, sleeve

scarf pins, stick pins, watch pins, French
reled, and jeweled lorgnons; hat pins, collar
earrings, etc.

TCHES AND CHAINS: Plain golc

1es, split second, and repeaters, for men
gold, enameled, and diamond mounte(
1es fcr ladies; watch chains, fobs and pins

AS AND MINERALS: A varied collec
f tourmaline, amethyst, topaz, kunzite. chny
se, turquoise matrix; amber, coral, and ja¢
5; also richly carved objects of rock crysta
lazuli, and nephrite

'RILE GLASS AND METAL WAR|
s, bowls, wine glasses, cups, candlestic|
otiers, decanters, cabinet pieces, etc.

ICY GOODS: Imported novelties, Fren
iels, miniatures by Patcut, Paillet, Soy
ica; enameled cigarette, and vanity bo:
vith precious stones; plaques, jewel cask
yductions in silver of rare antique vases, :
es; ivory carvings, many styles of gold m
plain and mcunted with precious stor
and cigarette cases; match boxes, card c:
Id, silver, and leather; library articles, ¢
jame boxes, plam, and gilded French sil
of the Empire style; Dutch silver; uni
T'oeuvre, and bon bon dishes of silver
English automobile baskets with all fit

RA, FIELD and MARINE GLASS
wns of gold, shell and pearl; barome
ometers, compasses, etc.

_ET ARTICLES: Gold, silver, i
and fancy wood toilet articles; manicure

‘KET CUTLERY AND RAZC

and silver penknives; Swedish r
rs, safety razor sets, cigar cutters, ciga:
urs, etc.
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MI88 LILLIAN ALBERTSON
AS Emma Breocks In ‘‘Paid In Full”

Photo by White, »
e 4



Photo by White, N. Y.

MIS8S LOTTA FAUST
AS Phoebe Snow In “The Mimic World”



Copyright Dover St. Studios, London

MIS8 MARIE LOHR
AS Marguerite



Photo by Hali, N. Y.

MISS LILLIAN RUSSELL
AS Mrs. Henrietta Barrington In “Wildfire”



Photo by Stromss, Kemnsas City

MIS88 GRACE GEORGE



Photo by I$’hite, N. Y.

MISS BLANCHE BATES
In “The Fighting Hope' at the Belasco Stuyvesant Theatre
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MISS LOUISE GUNNING
in “Marcelle”
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MIS8 MARIE DORO









Photo by Whiss, N. Y.

MISS MAXINE ELLIOTT AND JULIAN L'ESTRANGE
In “Myself—Bettina”




THE MANHATTAN

OPERA HOUSE

NEW YORK

SEASON
By
who live in the

Western city or have
lived there, do vou re-
member those starched
and festive weeks which
used to come around
‘ cach vear with the
same regularity as the annual fall fes-
tivities when you would put on vour best
bib and tucker and
deck yourself in the
newly polished jew-
elry and go down to
the largest theater
in town and rever-
ently listen to that
rare and costly col-
lection of Metro-
politan Grand Opera
singers Maurice
Grau chaperoned?
And do you remem-
ber how the whole
thing from opera to
chorus gradually be-
gan to grow mouldy
and ancient as well
as rare and costly,
and how we gradu-
ally began to permit Mr. Grau to play
almost exclusively for the edification of
the newspaper fraternity, who were ad-
mitted gratis, though grudgingly, because
they faithfully chronicled with perfect
truth how Mr. Grau had disappointed the
audience by introducing an aggregation
of singers who were conspicuous for their
obscurity and incompetency? \When the
radiant array of celebrities so impres-
sively advertised did not appear it was
always @ foregone conclusion that Calvé
had a sore throat or De Reszke a sore
hand. These indispositions became as
familiar as the jewelry which publicity-
dreading actor-folk lose; and it was an
open secret that the real trouble lay with
Mr. Grau, who was nursing a soreness in
the region of the box-office because the
receipts were of a leanness that inevitably

Mme. Nellie Melba

OF 1908—1909
ARNOLD KRUCKMAN

made him break forth, at the end of each
short visit in a homily which emphatically
drew our attention to the fact that there
was a lamentable, yes, total, deficiency of
the proper appreciation of art in our
midst, and that unless we mended our
erring ways, he threatened that we would
never more have the rare privilege of
hearing his illustrious organization. But
he always came
back, and the or-
ganization was al-
ways a bit more
shop-worn in scenic
effects and a bit less
effulgent in voal
glory, and a bit
more grotesque in
its pretensions to
beauty in the chorus
ensembles.  But the
supercilious suffer-
ance and snobbish
condescension which
characterized its at-
titude towards us
increased in inverse
proportion to its
failing powers. But
this was a failing it had in common with
everything that came out of New York
in those days; yet we Westerners treated
them magnanimously with that wide, good
natured toleration which is synonymous
with our section. But each time they vis-
ited us they took away less of our money.
During the declining years of the old
Metropolitan regime it did not require
extraordinary penetration to discover the
fact that there was a greater eagerness to
make money than to furnish satisfactory
opera. It was natural that the penny-
wise policy should sap the institution of
its vitality; and only the dry-rot which
terminated the last administration made
possible the sudden success of the or-
ganization known as the Manhattan Opera
Company.

Big men and the institutions they breed



are called forth by contemporary needs
and opportunities. = Whether they are
: perman -
ently suc-
cessful does

Maria Labia

not matter; in their reac-
tion upon the existing or-
der of things they force
the conservative people
into movements of self-preserving pro-
gress, or annihilate them. For this reason
the credit for the magnificent new era of
operatic development outlined in these
pages last month is due to the monarch-
ical despotism which rules the Manhattan
Opera House. Amid the customary in-
credulous head-shaking, the new opera
house began its career two seasons ago
with a number of novel experiments
which met with such enthusiastic reception
that it was clearly apparent the want of the
starved opera lover had been fairly well
divined. With the aid of a masterly cam-
paign of publicity, printed and otherwise,

the new organization fought its way to
the heart of the sincere but mercurial pub-
lic with such effect that in spite of the
fact that the competing organization had
& better body of singers, the Manhattan
Company last season distinctly set the
pace in operatic fashion. As will be re-
membered, the Manhattan Opera House

Mlle. Ponzano

was the scene of the f
duction of “Louise” an
sande,” as well as a
operas. This season it |
the most splendid orga

has eve
politan
able m
the plz
world’s
masters
such 4
mous v
and t

Europe is

earnestly dis-

cussingmeas-

ures to pre-

vent the Am-

ericans from

raiding its .

operatic re- |[[

sources

again. The M

M a nhattan's

counter move is master]
tically for its existence 1
one individual, it has ve
terprise which from its-
destined to win. In Ne
sent, exclusively, a nur
and introduce several .
most of whom are unk
whom are Americans.
tan’s most daring ventt
delphia, where its mai
an opera house on Br¢
the largest of its kind
has a frontage of 260 |
deep. Some comparat
can be obtained by cc
that it would easily h
Opera House, the Be
the Hackett Theater, a:
left for a residence of
sions. It is purposed
during the entire sea
éclat as they are giv
Another enterprise is
interest the readers c
It will be remembered
INTOsH MONTHLY sug
“Pelleas et Melisande”
it would be more sinc
chestra perform a sy
poem, and illustrate
show, or with moving



Photo copyright by Dazis & Eickemeyer, N. Y.

MISS MARY GARDEN
A8 Melisande in ‘‘Pelleas and Melisande” at the Manhattan Opera House
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MME. AUGUSTA DORIA
Manhattan Opera House
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MI56 BYLVIA STOREY
Gaiety Theatre, London
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“COMRADES”



Photo by Dover St. Studios, London

MISS ALEXANDRA CARLISLE
In “The Mollusc”
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MISS ALEXANDRA CARLISLE
In “The Mollusc”



By PAUL THOMPSON

SCENE FROM

“WILDFIRE"”

Ernest Truax, Lillian Russell and Frank Sheridan

ST I all forms of gambling
oy A it scems to me none is
s : .
e ‘v more uncertain than
’ M .« .

: O ? that of writing or pro-
£, A R
pry g ducing  plays.  The

author of a big success
fails completely on his
next try; the manager who has established
an enviable reputation for choosing only
money-makers finds the seven fat years
succeeded by seven as lean as the preced-
ing septet were corpulent.  To paraphrase
G. B. Shaw’'s delightfully witty play, “You
Never Can Tell.” All of which is apropos
of “Wildfire,” a racing play by George
Broadhurst, author of remarkably success-
ful “The Man of the Hour” cte.. and
George Hobart, mangler of the English
language under the pen name of “"Dinkel-
spiel.” This piece, putting forward the
fair Lillian (Russell, of course) as a
“straight™ star, had every justification for
claiming a long lease on the Liberty
Theatre, justification based on its merits

Sma UL

as a play, the cleverness of the star, and
hier capable supporting company, and by
the laudatory notices given the piece by
the captious critic fraternity. But in-
stead of staying in New York all winter,
as might rightly have been expected, the
piece is now on the road, or will be by the
time this gets away from the press. “Wild-
fire” is not a great play, but it is an in-
teresting one, with a well told story that
never flags in its appeal. Miss Russell in
the role of a widow left with a racing
stable by a defunct admirer of thorough-
breds, and striving to conceal the fact that
her sister may be happily married to the
son of a reformer is so good that, as one
reviewer said, “you forgot she had not
sung a single note until after you had
rcached your home.” Praise indeed, when
one recalls the former fame and glory of
the perennially fair Lillian on the light
operatic stage. In the present instance
she is well supported by a company of
players of genuine merit, diminutive Will




s O

Y
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Three pcses of Miss Lulu Giaser as Wile. MiscAief

Archer in his role of a race tracs s:able
boy capturing most of the honors not
usurped by Miss Russell.

“A Gentleman from Mississippt™ had
already received the praise of the Nation's
chief executive, so it was partly to be ex-
pected that New York would be rather
kindly to this piece by Wise and Harrison
Rhodes. It was offered as a co-starring
vehicle for one of the authors, Thomas A.
Wise, and Douglass Fairbanks, who a bit

Miss Harriet Worthington, Mr. Stanhope
Wheatcroft and Mr. Thomas A. Wise
in “A Gentleman from Mississippi’’

earlier in the season had not fared par
ticularly well in “All For a Girl.” Mem
ories of this Rupert Hughes' play were
speedily banished from the Bijou with the
advent of the Southern senator  of
Thomas Wise and his precocions seere
tary Fairbanks. The former of the two
stars has becn long and well known 1o
Broadway, and to the country beyond that

tiare, for ins pertrayal of
3 corztmes with a vague wdea
of the responsibilities ot a patertfamilias)

His promoton to stardom, then,
was somewhat justified by past perform:
ances, while Fairbanks could justly claim
the honor on no grounds that 1 can dis
cover except the possession of @ buosyant
personality.  But why quarrel with what
we are given in the matter ot stars; “the
play’s the thing.”  The Gentleman from
Mississippiis a newly clected senator, i
nocent of the wiles of most of the “repre
sentatives™ of the people at the national
capital.  He refuses to run anything
a straight race, and altimately, with the
aid of his secretary, puts to ront the greaft
How this is all hrought about lies in
the provinee of the dramatists ad players,
and far be it from me to anticipate a story
as interesting and as well told ax this par
ticular one iy, for sooner ot Later, no nat
ter who you are or where vou are, the
picce is going to he oftered tor vour fudy
ment, and then you can lewn b all oy
yourself,

With the almost simnltaneons podue
tion in New Yook of “Macelle®™ at the
Castno, with Fouee Camming an g new
star, and UNMUe Meahoel™ at the Ty,
with Lauln Glaser as the corstellation, the
Shuberts Jave scored donbly, “The i
mer picee ob the two (0 will be treated
more at lenpth later) v by Pisdey el
Fadere; the Latter s by two Genmimn or
Avstrians with naprononnecable names 1t
atfords Taly Gleer the best apportimny
of her career, and she avails herself of
to the utmet, Inomany respects the picee
s The Merty Widow™ oross the
street 4 close race for honors, 10 s tune
tal, well <taged, and very ammsing

ers,



OUR PORTRAITS

BIOGRAPHICAL SKETCHES

MLLE. DORGERE, the subject of this
month’s str:kinyg frontispicce, is a heau-
tiful French actress well known for her
success in many of the theatres of the
French capiial.

LILLIAN ALBERTSON is one of the
members i the company  presenting
Eugene \Walter's play “Paud in Full”
Comparatively  recently  Miss Albertson
married, but her contracting new nuptiai
ties (she had been married beforen did
not intericre with her stage work, the
marriage taking place between a night
performance and next day’s matinee.

LOTTA FAUST was a member of
“The Mimic World™ at the Casino during
the summer, but when the fall scason
opened she returned to “The Girl Behind
the Counter,” with Lew Fields, in which
piece at the Herald Square Theatre she
had had so great a measure of success
last scason.  She is now on the road with
=The Girl, etc.”

MARIE LOHR. an cighteen year old
beauty, i~ Beerbohm leading
woman in that Engli<h manager’s produc-
tion of “Faust.” Not only is she one of
the voungest lcading women in England
or the world, but also one of the most
capable and most attractive.

LILLIAN RUSSELL has at last real-
ized her ambition of being a successful
star in a play where there was no music.
She accomplished this in a racing play,
“Wildfire,” which is discussed elsewhere
in this issue.

GRACE GEORGE, wife of manager
William Brady, plans invading New York
this present winter in not one hut several
plays. It is probable that “Divorcons,”
in which she made such a big hit in Lon-
don, will be one of these offerings, also
several yet untried plays.

BLANCHE BATES is enjoying the
greatest hit of her career in “The Fight-
ing Hope,” a play by a previously un-
known playwright. It is the first time in
many yvears that she has appeared in a
play where scenic effects and a big com-
pany were not utilized. Mr. Belasco has
evidently reformed. and decided on small
casts and simple settings for his future

plays.

Tree's

LOUISE GUNNING is one of the
scason’s new stars being put forth iny
“Marcelle,”” a German operetta by Pixles
and Luders. Miss Gunning at once proves g
ber right to stardom by her own cleves .
ness and splendid voice, and the very & .
ceptable vehicle with which she had bes @
provided.

MARIE DORO is starring in 2 mew
play called “"The Richest Girl” S,
opened in Boston, where she is a grea;
favorite, but is expected later in Ne
York. Orrin Johnson, one of the cowny.
try’s capable younger actors, is her lea -
ing man being featured.

GERTIE MILLAR is another Gaie— %y
theatre girl.  She is now in this count sy
as a featured member of the Engli —=h
musical comedy, “The Girls of Gotte —=
burg.” in which she was a conspicuommssn:
member during its original London run.

MAXINE ELLIOTT did not fare vemsssy
well in “Myseli—Bettina,” by Rach </
Crothers, author of “The Three of Us »
used so successfully by Carlotta Nillsoxr™.
The piece. a sort of New Englamd
“Magda.” lasted only a short time in New
York. A new theatre in New York is
being built for Miss Elliott, and will be
occupied by her on her next engagement
in the metropolis.

BILLIE BURKE is the new star in
Charles Frohman's fold. Her debut this
season was a pronounced success, “Love
Watches,” her vehicle, being an adapta-
tion from the French by another Ameri-
can girl, Gladys Unger, who has made
her home for some time in London.

SYLVIA STOREY, a member of the
famous Gaiety Theatre company in Lon-
don, has recently married Earl Poulett.
She is the daughter of Fred Storey, an
English actor and scene painter, and has
long been well known for her playing at
the Gaiety and for her artistic posing.

ALEXANDRA CARLISLE is an Eng-
lish actress who has been a co-star with
Joe Coyne in “The Mollusc.” She has
made a big hit in this country, and ought
to stay here for a long time, not only in
the Davies play (he also wrote “Cousin
Kate.” used by Ethel Barrymore), but
in other pieces as well, so clever and ac-
complished an actress is she.
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the New York and
le, and dedicated one
> rising sun and the
«aun, before the temple
his capital, ON. The
- glorious orb rise out
v of the Thames, and
the gilded tip of
the other, in New
York, is nightly
blazoned by the red
rayvs of the sinking
<un from the great
far West.

They  were or-
dered by Thothmes,
who ruled over
Egypt sixteen hun-
dred years before
the Christian era,
and who died be-
fore they were set
up. Ultimately this
duty was perform-
ed by Rameses, the
Pharaoh of the
Bible. who hard-
ened his heart and
would not allow
the Jews, un-
der Moses, to quit
their bondage.
bringing down
thereby upon the
land the wrath of
Jehovah, and los-
ing his own life in
the Red Sea.

Long before that
Abraham had so-
journed in  this
city, and Sarah his
wife had been
taken into the
king'shouse. Jacob.
the father of Jo-
seph, died nearby
at the patriarchal

1 from thence his son
t “with chariots and
great company, at
and buried his father
in which Abraham
ac and Rebekah, and

ime city that Joseph

mly remnant lett: the rest ot Un 100Kk to wire .asenah, the daughter of

; temples has been deep buried in  Potiphera. the priest of the temple of the
jert. sun, a lady not to be confused with Poti-
w, by the aid of the Rosetta stone, pher's (the captain of the guard’s) wife,



who stole coat and caused
trouble.

Moses played round these monoliths
when a boy, and he may have seen the
very mason at work cutting Pharaoh’s
boastful inscription which those who can
may read in Central Park to-day: "King
of Upper and Lower Egypt, Rameses 11,
a youth glorious, heloved like \ten when
he shines in the horizon. The lord of two
countrics, Rameses
II, the sun's off-
spring, Rameses 1.
the glorious image of
Ra, who gives life.”

The prophet Jere-
miah knew the city
of the sun, and the
temples thercof, and
lifted up his voice
against it and
against the Jews
that dwelt  there,
and worshipped
false gods therein,
threatening them
that the daughters
of Egyvpt should he
delivered to the ex-
terminating ven-
geance of Nebu-
chadnezzar, King of
Babylon.

The all-conquer-
ing Alexander the
Great turned its
name (332 B.C.)
into the Greek “He-
liopolis.”

When Egypt af-
terwards fell under
the dominion of
Rome they builded “the palace of the
Casars™ by the sea at Alexandria, and
then removed the two monoliths from the
temple of the sun at Heliopolis, and set
them up in front of their palace.

It was then they got the name of Cleo-
patra’s ncedles, that “wizard of old Nile,”
the daughter of Ptolemy Aulites, the last
of that race who, in carlier times

Joseph's

“Spread the glory of their empire wide,
And ruled and wronged, and evil did, and
died.”

Probably it was Cleopatra who suggested
the transfer, for her relations with Julius
Cesar were as luring and potential as, a
few years later, they were with Mark
Antony.

The whole tragedy of the lives and
loves of Antony and Cleopatra was en-
acted beneath the circling, time marking
shadows of these stones, fit emblems of
the ruling passions of them both. It was
on the waters at their feet that she first
captivated him:

Cleopatra’s Needle, Paris

*“The barge she sat in, like a burnish'd
throne,
Burn'd on the water,”

and on her landing courteous Antony,

“Whom neer the word of ‘No.” woman
heard speak,”

accompanied her home.

“Twas here at Alexandria that Augustus
Casar landed to
avenge his sister Oc-
tavia'swrongs, whom
Antony had mar-
ried. 'Twas to the
monument, after the
destruction of An-
tony's fleet, that his

' guards carried him
to the feet of Cleo-
patra, where has
great soul welled
out of his self in-
flicted sword thrust,

“A Roman by a
Roman valiantly
vanquished.”

"Twas here too that
Cleopatra, to avoid
.+, the public degrada-
" tion of being jibed
through Rome asa
captive, applied the
poisonous asp that

it might
“With its sharp
tecth the knot
o - intrinsicate
Photo by Byron (3¢ |ife, at once un-
tie.”

and where over her dead body Casar de-
clared:

“She shall be buried by her Antony;
No grave on earth shall clip in it
A pair so famous.”

A few years more only were to pass
when Joseph, and Mary, the mother of
Jesus, were to be warned by the angel of
the Lord to “arise and take the young
child and his mother and flee into Egypt,”
and “he took them by night and departed”
through this gateway to avoid the threat-
ened massacre by Herod, and they abode
till Herod had died.

The Balshazzach, Babylonian predic-
tions of Jeremiah, although not fulfilled at
the time, seemed to hang over the land for
centuries, until at last the Persians did
sweep down upon Alexandria, to be ousted
by the Arabs, and these obelisks were
scorched by the flames of the burning of
the Alexandrian library, the most barbar-
ous act the world’s history records. They
in turn gave place again to the Greeks,
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hair I was carried back to my student
days in Paris. Each one was overflow-
ing, bubbling, boiling over with his idea,
intolerant of all who did not understand.

THIRD TRIZE
REGULAR CLASS

Amateur photography was the pass-word,
and the scorn accorded the professional
photographer only equalled that the young
worshipper of Monet accords Bougereau,
or the disciple of Bougereau metes
out to Monet. And the painters,
the antiquated painters, were worse
than nobody.  Mactertinck had
laughed at them. and Bernard Shaw
had “snorted defiance at them™—he
had said that “their day of daubs
was over”! [ hardly dared confess
[ was a painter, and made lightly
of my art.

For the purpose of mutual en-
couragement, and to learn the prin-
ciples of their art, these photog-
raphers have banded together in in-
numerable clubs and organizations.
They hold exhibitions, send their
pictures to other clubs—even to
foreign lands—-and in this way
come into contact with and dissem-
inate their idcas to the public.
Prominent among club organizers
in America is Alfred Stieglitz, and
through his energy and talent as a
promoter the existence of pictorial
photography has become much more
widely known than it would have
been otherwise. One of his prime
objects has been to gain the ad-
mission of photographs to the large
annual exhibitions of paintings on
the same footing as paintings—
namely, to be ranked as works of
high art. So far his efforts have
not been very successful, but he and his
followers feel that there has not yct been
the time to illuminate the ignorance of
the brush artists. One of Mr. Stieglitz’s
recent and most successful ventures has
been the creation of the Photo-Secession.
The psychology of the Seccssion is in

“The Tug of War"”

THIRD PRIZE
REGULAR CLASS

part indicated by its name—the seceding
of a small but very talented body of
photographers from the wvulgarities of
common, every-day photography. These

T. W. KILMER, N. Y.

men and women feel, like Schopenhauer,
that only in seclusion can they get at the
best in themselves. But as an offset to
too great seclusion they have established

“Mary Had a B- L. ANTIIONY,
Little Lamb"” PA.

their “Little Galleries” (at New York),
where those interested may see what is
beautiful and new in the photo-world.
But singularly, whereas on the one hand
the Photo-Secession is animated by the
spirit of Schopenhauer, on the other it is
run on the patriarchal system: a little



“Morning Tollet”
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D. H. BROOKINS, ILL.

hit, is just the word to apply. His things,
in slang phrase, knock you down. He is
the brass band to the Seccssion, and al-
ways sure to attract.

The biggest note, however, in the Se-
cession, and as big as any the photo-pic-
torial has ever seen, is Mrs. Gertrude
Kasebier. She has passed through the
student stage into that of the ripened
artist; has dropped all dilettanteism, and
calls herself a “‘commercial photographer.”
As long ago as 1894 she opened a studio
in Paris, where she “worked for money,”
and in 1896 began in New York. I have
no space to describe her work here; we
all know it—it is the work of the rounded
veteran, and its influence in elevating
photography to the plane of the prescent
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day cannot possibly be  over-estimated

Stieglitz himself  should  hardly
spoken of as a leading photographer.
He is the promoter—the promoter par
cxcellence; the founder ot clubs and
magazines, and in having given op-
portunity to the development of art
talent doserves the highest praise.

In addition to the Sccessien there
is  the  American  Salen,  founded
through the efforts of Curtis Bell,
who was also its first president. In
conception it is diametrically opposed
to the Seccession, being catbolic in-
stcad of aristocratic, republican in-
stecad of tribal in its government—in
other words, 1t is modelled after mod-
ern America, and opens its doors to
all who have worth.

Not the least important part of the
wkhole fabric are the numerous maga-
zines, a literature of small circula-
tion, but in quality of a liveliness sur-
passing that of the art magazines.
For a while Charles S. Hartmann
(better known as Sadakichi Hart-
mann, or Sydney Allen) and Joseph
T. Keiley wrote extensively. They
both photographed a little, and so un-
derstood what they were saving:
Hartmann made good jokes. and
Keiley was very exact in his dates:
so between them they kept the photo-
public amused as well as instructed.
But mcn like Hartmann and Keiley

HON. MENTION C. BURNHAM, O.
‘“Gates of the West”

did not often touch the real public, and in the standard literary magazines is what
it was not untit Chas. H. Caffin began every pictorialist most desires, and it
writing for the literary magazines that counts more than any amount of club or-
the public at large had much understand- ganization or writing up or writing down,



“Winter”

ting photo-
Jig literary
. to Rudolf
es outside
g of,. but
ch are ex-
k has heen

amateurs.
‘e eagerly
1 recall the
ald’s vitu-
1. He had
»-exhibition
ited to un-

CHAS, VANDERVELD, MICI.

derstand, so he poured the acid en; waved
aside Shaw’s effervescence with the com-
ment that from a man who considered
himself Shakespcare’s equal one could ex-
pect anything: ridiculed Macterlinek's ap-
preciaticn: and ended by a gencral on-
slaught on the photographers themselves.
Their conceit was unbelievable, ke said:
they cven claimed that photography was
going to replace the Greek ideal in art!
At first nonce of us knew what the ta'k
about the Greek ideal meant until it was
discovered that it was I who was the
culprit, for in the very first article on
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{1IZE C. W. CHRISTIANSEN, ILL.
CLASS “Reflections’

phy I had cver written I had  which simply was that in that first article,
it wild statement. I was lectured with the idea of making myself highly
on all sides; told that by my care- agreeable, I had used all the adjectives
[ would ruin the movement. Nor I could lay hands on—in fact, my pen had
efend myself by telling the truth, run away with me.

HONORABLE MENTION

tegULAR CLass SpeciaL Crass (FIGURE) SpeciAL CLass (WINTER)
D. Williar, Md. Bess B. Cleveland, Ohio. 1. F. Merritt, Conn.

S. Gage, Mich. Mrs. Chas. S. Hayden, Md. 2 {ohn N. Brown, N. Y.
lius Westervelt, Col. J. H. Field, Wis. 3 . H. Field, Wis.

M. McCutchen, Tenn. ane Recce, Ohio. s Wm. Wheelock, R. 1.

P. Seabrook, Va. A. C. Higgins, 111 s. D. H. Brookins, Ill.
Phillips, Ga. Edwin R. Jackson, Cal. 6. Mrs. J. Bernard, N. Y.
ce T. Fleisher. P’a. D. H. Brookins, Il 7. Mrs. Chas. S. Havden, Md.
J. Harry Spohr, N. J. 8. H. E. Harnden, Me.
Herman Kobbé, Cal. 9. Chas. W. Knight, Mich.
Edward A. Walcott, Vt. 1o. Fred M. King, W. Va.

W. Lord. Md.
Kimball, N. Y.
Chapin, N. J.

Somuonswn -













cent of this before
e first performance
ing on a big scale,
ms are all gambles)
erformance $29,000
r running expenses.
runs to figures can
nself just how great
ie by the giant play-
equate surplus over
ndous expenses of
e, and then operat-
machinery.

are interesting, be-
what a large scale
but of even greater
s cn the other side
urtain, incidentally,
i not fall as at an
1 the end has come.
st people unknown
ble city of human
out the better part
amusing or prepar-
atertainment-hungry
utside the front of
or the privilege of
It is like one tre-

] Off

10se head stands the
word is law, and no
ibsolute power over
Manager Burnside.
er of the vast com-
tes the absence of a
performance. He
:rance is wise, but
i absolute obedience

to his orders. One reascn why he ex-
periences so little difficulty in handling
his small army is the wonderful spirit of
common interest which obtains there.
Every man and every girl knows that he
or she will be rewarded for what they do.
If a girl is needed to ride a horse, take
part in the flying ballet, become mermaid
and go into the Hippodrome tank, climb
a ladder to form part of the human Ameri-
can flag, she knows that she will be paid
extra for this work. As a result some

The Time Clock

girls make really remarkable salaries. For
this reason, and because each member of
the company wants to make a success of
the undertaking, every call for volunteers
for participants in certain novelties and
spectacles is greeted with a bigger rush
of applicants for the places than can be
accommodated. If one girl is cailed and
realizes she is not the person for the task
she will suggest that “so-and-so can do
it.” More pluck and ambition can be
found in the Hippodrome company than in
any other theatrical organization in
existence.

Whole families are found on the pay-
roll. For example, Romeo, the ballet
master, not only draws a big salary him-



self, but the family exchequer is further
enriched by the work of his wife as a
member of the ballet he directs, of one
son as a clown and another in the ballet.
Four sisters are in the chorus: inasmuch
as they do extra things like riding horses,
going into the tank, ctc., their total in-
come amounts to over a hundred dollars a
week. Mothers and children are often
found in the same company. One mother
plays a boyv. her son a canary in the

day party is not held in some dressing
room attended by stars and chorus alike
with an utter disregard of any difference
in the carning capacity of those present.
The male members of the company have
two football teams which rehearsed all
during the past football season on the
stage, and played each other and other
teams on Sundays, making a good showing
too in their outside gridiron battles. Once
a vear the emp'oyes of the playhouse give

A Dressing Room, Showing the Great Number of Costumes Worn by One Artiste

wonderful bird ballet; another youthful
appearing mother sings night after night
beside her own daughter, and in voice,
looks, etc., could easily pass as a younger
sister of her own offspring. These are
but a few of the many relationships found
on the stage at the Hippodrome. Virtu-
ally every nation is represented there:
Germans, French, Italian, Irish, Russian,
American, English, and even Japanese
and Chinese. As the playhouse gets its
clientele from all corners of the earth, so
does it draw its entertainers from equally
diverse points. People visiting New York
and lacking an address often use the play-
house as a post office.

Hardly a day passcs in which a birth-

a fancy dress ball, which is attended by
every member of the company, as well as
the attaches in front of the house. Inthe
past few years, since the inauguration of
the Hippodrome, many marriages have
taken place between stage hands and girls
in the company, and even when not mar-
ried the men are all watchful guardians
of the girls employed on the same stage as
themselves, so that the Hippodrome has
gotten a widespread reputation as a place
for the average stage-dcor Johnny to
avoid if he cares about preserving his per-
sonal appearance.

Although everybody knows everybody
else, a system of numbers is used to iden-
tify every person on the stage. A girl or
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women to report
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clowns, fairies,
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etc., all rubbing
men behind the
that for which

I must appear

in my recital of the
mysteries of the Hippo-
in things as they come
of the large num-

used in the various
provision must be

care and quarters. The
the theatre, and even

in front of the playhouse.
horses innumerable, ele-
bears, and the other ani-
the shows. By arrangement
the horses are exercised on
also giving invaluable ad-
the summer they are boarded
until the reopening in the
makers and repairers and
form a small colony of their
the stage. Here, too, are the
rooms, where the prop-

and repaired, twelve men

all the time. The elec-
quartered here also. There
c lights used on the Hip-

to adequately light a small
thousand globes are broken
In the sewing rooms, where
of the girls are made and
a small army of women, and
because there are about
used in one production.
mistress examines every
uniform, that no tears or
in evidence on the stage. So,
shoes of the vast company, a

Marceline,
Famous Clown

shoemaker. like an Enghish bell boy, goes

to cach room once every day and gathers
up every pair of shoes used. Tlis
15 usually done in the morning,
when the company is away. and
the 2.000 odd pairs of shoes, piled
up in his room, present tiwe ap-
pearance  of a  mountam  of
leather.

With so large an organization
taking part in so many hazardous
performances the danger of acci-
dent is ever present, so provision
is made for this by having a so-
called “hospital,” with a nurse
always in charge. This is on the
main floor, right off the stage
proper, where the injured may be
carried immediately and taken

care of. It has an operating
the table, bandages, all kinds of

medicines, and, in short, is fully
equipped for any emergency case. Across
the street is a doctor, whose business is
to make a fire-alarm response to all calls
from the big playhouse. During the
presentation of “The Battle of Port
Arthur,” not a performance went by with-
out a make-believe Jap or Russian nced-
ing attention from the hospital. One man
had charge of all the guns and ammuni-
tion, as is done now, so that there would
be no mistakes of bullets and cartridges
getting into guns when only blanks were
supposed to be there.

Other interesting divisions of the work-
ing arrangements cover the seventy-five
property men, necarly one hundred grips
(men who look after the placing and tak-
ing down of scenery, ctc.), sixty elec-
tricians, forty cngineers (raising and
lowering of the tank, operation of air-
ships, etc.), three hcad stage car-
penters and no one knows how many
assistants, 150 regular ballet members,
150 chorus girls and men, 150 extras,
double sets of thirty children each for
afternoon and evening performances,
supers innumerable, twenty-five girl ush-
ers in the front of the house, ten men,
ushers, three head ushers, one for cach’
floor; a superintendent on every floor,
twenty bill posters, cight ticket scllers, as
many more door tenders, an even dozen
special police officers, ten men in the ac-
counting department; these make up “The
Playhouse of a Thousand Souls.”
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HAVE WE KEPT OUR PROMISE?

This is a peculiar manner, perhaps, in
which to open our address to you, but as

the question is
of such para-
mount import-
ance to us, we
want to know if
you agree that
we have this year
given you the
finest number of
the Burr McIn-
ToOSH MONTHLY
ever published.
The constant
reiteration of the
above statement
is the result of
our enthusiastic
efforts to please
you, and not sole-
ly to sound our
own praises, 80
we are the more
anxious to know
if youconsider we
have succeeded.
Our own judg-
ment, backed up
by the opinions
of all who have
seen this Holiday
number, tells us
we have, and in
such success is
no small amount

of satisfaction, for it means giving added
pleasure to thousands of our old sub-
scribers and a new joy to the thousands
who have this year received as a Christ-
mas gift a year’s subscription to the Burr
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or suggestion from any of our readers
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relative to the betterment of the maga-
zine, for it is our constant aim to give

our patrons ex-
actly the sort of
a high-grade pub-
lication they de-
sire. Our plans
for the year 1909
have been pretty
well formulated
in a general way,
and we can as-
sure you that
they comprehend
nothing that is
not a decided ad-
vance in the
quality and vari-
ety of the sub-

jects we shall
give you.
We were ob-

liged to omit the
Florida article,
but this will ap-
pear in the Jan-
wary number, as
will also the ter-
mination of “The
Hand of Allah,”
which starts in
this Christmas
number. We shall
not say anything
further of our
January number,

believing as we do that those of you who
know us have the utmost confidence that
we will be interesting, and to those of you
who have recently made our acquaintance
this current number should be a sufficient

guarantee of future excellence.
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ADVERTISEMENTS

Our Prizes for Amateur Photographers

FOR THE BEST PHOTOGRAPHS
INDOOR OR OUTDOOR

of any subject whatsoever

made by amateurs, received at this office BErore Dec. 12, we will forward the following prizes
and publish the winning photographs in the Febr'y number of Tue Burk McINTOosH MoNTHLY

Regular class contest held each month. $25 in cash prizes distributed to the seven best
photographs submitted.

(Any size or finish eligible)

FIRST PRIZE . . . . . . . . . . . .. $10.00
SECOND PRIZE . . . . . . . . . . . . 5.00
For the FIVE next best photographs . . . . . $2.00each

This competition is open free to any one who may desire to compete, without charge or con-
sideration of any kind. The contestants need not he subscribers to THE Burr McInTosH MoxTRLY
in order to be eligible to compete for the prizes offered.

. No photographs to be returned unless accompanied by stamps. THE Burr McINTosH MoxtrLY
will not be responsible for photos lost. Prize winning photographs become the property of Tuxs
Burr McINTOosH MoNTHLY.

Photographs must be submitted with the distinct understanding that if they do not win a prise
they may be used for publication in Tue Burk McINTOSH MONTHLY upon payment of our regulsr
rates; and the management reserve the right not to award any prize if the photographs are not
considered of sufficient merit.

In order to incite contestants to send us their best efforts, and that they may understand that
any photographs submitted to us will receive not only our full appreciation, but they will be
fiven, also, the most careful consideration in the matter of awarding the various prizes, we pub-
ish the names of the experts who compose the Jury.

JURY OF AWARD

Mz. RUDOLF EICKEMEYER, member of the London Salon, Medalist of the Royal Photographic
Society, and partner in the firm of Davis & Eickemeyer, well known New York photog-
raphers.

Mr. ROLAND ROOD, painter, photographer and well known magazine writer, and
THE EDITOR of THE Burr McINTosH MONTHLY.

These contests are judged solely on the merits of the photographs submitted, and the points of
excellence are considered in the following order:

First, the picture or subject matter as a whole; whether it be distinctive and original, or
commonplace in composition; this, of course, involves the arrangement of the lines and masses
of the photograph, be it landscape or figure picture, and, in simple English, means, for the
benefit of the beginner, that you must strive to make your picture interesting by selecting the
unusual in pose or arrangement of whatever goes to make it, and not be content with merely
“snap-shotting” things. In other words, get a point of view and try to see nature in your own
way and then try to render it that way with your camera. It is only by such means that you can
rais'?. youSr wo:lk abov; the commo|;|placel.1 . .

he Second consideration is the technical excellence of the photograph, whe it is good
or bad photography; and Third, its presentation, how printed, mo‘t’mtedg. e?c. ther it is

The first two, of course, are of the greatest importance, though it may be added that an
enlarged print from a small negative is much more imposing, and therefore makes a much stronger
appeal than the small print possibly could.

A large percentage of our contributors send us prints ranging from 5x7 to 11 x 14

Address all photographs intended for the contest to
PRIZE PHOTOGRAPH EDITOR,

BURR McINTOSH MONTHLY
24 WEST 39%th STREET, NEW YORK

THE FALLS OF NIAGARA






ADI'ERTISEMENTS

Devices for Hanging Up the ““Little Things’’

& 7T

Moore Push Family

Moore Push-Pins

Moore Push-Points

You've used the celebrated Moore Glass Push-Pins—the

last three are younger generations of the PUSH family.
The distinctive features of them all—the fine quality STEEL Points!
This quartette covers the entire decorative field from the picture of
several pounds to the small post-car 1, and all without disfigurement
to walls or wool-work. Al sizes from toc. per 1 doz. to 10c. for 4 doz.
At stationery and hardzcare stores or 1oc. will
bring vou jull assortment and  particulars

MOORE PUSH-PIN CO., 148 South 11th St., Philadelphia, Pa.

Moore Push-Tacks
Moore Push-Buttons

’ I ‘T biggest, brightest and
best magazine published

devoted to ALIL  clean, whole-
some recreation,

Its text 1s supplicd by men
who have “been there,” and this
text is made the more attractive
by numerous fine photographs
reproduced in a manner only
possible on  our 10x 14 inch
pages.

RECREATION'S  INFORMATION
JUREAU gives to the subscribers
of RECREATION up-to-date au-
thoritative information on almost
any subject allied to recreation
and without charge.

RECREATION presents the kind
of text and pictures that add vi-
gor to the brain and brawn of
man and helps him “DO
THINGS.”

The Christmas Number (ready
November 25) is by far the fin-
est holiday number of any Qut-

door Magazine. Send us 25 cents for this numter, which will be mailed to you
promptly. If you will mention Burr McIntosh Monthly when you write we will
send you a SPECIAL OFFER whereby vou can receive RECREATION for 1909 |

OUTDOOR NEWS CO.,
24 West Thirty-ninth Street,

at cut rate.

- NEW YORK
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American
Photography

Incarporatiag

American Amatcur Photographer, Established 1889
Camera and Dark Room, Established 1898
Photo Beacon, Establiahed 1889

KEPRESENTING ALL TH LT iT> NAME IMPLIDS

CLOUDS

must interest yvou if yru
landscapes. The grea: :
ity on cloud forms, I{ulr\ Helm Clayton,
Meteorologist of the Blue Hul Ob<ervatory,
tells all about cloud: in AMERICAN
PEOTOGR APHY for September and Oc-
tober.

EVERY NUMBER contains numerous
ORIGINAL practical articles by .AU-
THORITIES.

$1.50 a Year. Thrce months’ trial, 15 cents

Sample Copy on Request

American Photography
1138 Beacon Building, Boston Mass.

JAPANESE TRANSPARENT
WATER COLORS

FOR COLORING
PICTURES IN

TllE Blll HCINTOSH MONTHLY

crous  requests for an are
p color to the attiactive
Peanng T'ue  Ruam  Mcelniosu
LY. We have art anged to supply vur triends

transparent water color outht put up m
venient form, \u \\nu\u\r m water \l‘l\‘l

Each book consists of fifteen leaflets aml each
Jeatlet is 4 Jdistinet shade. he entire number con-
1 the <shades known m water color paintings,
ding each color is a duulplln
full instructions.  These colors
for use and require no care e
from  Jdampness, The rosults obtamed
stoikineg and are casily performed by the
amateur.

Price by mall, prepaid, 78¢c. Or given free for one
new subscription at $3.00 and 28¢.
oxtra, $3.25 in all.

THE BURR PUBLISHING COMPANY

24 West 30th Street, New Yok City




ADVERTISEMENTS

NAIAD

.S
ODORLESS ’;":; 7 HYGIENIC
DRES S SHIELD

Supreme in
Beauty, Quality and Cleanliness
Can be Sterilized, Washed and Ironed. Guarantee

with every pair. All styles and sizes. At the stores
or sample pair sent on receipt of 25 cents.

THE C. E. CONOVER CO., Mfrs., 101 Franklin Street, N. Y.

FRAMED PORTRAITS OF
PROMINENT ACTRESSES

PICTURES IN FULL COLORS OF

MAUDE ADAMS MARY MANNERING
ETHEL BARRYMORE MABEL TALIAFERRO
and ALLA NAZIMOVA

EACH FRAMED IN THE CHARMING JAPANESE WOOD VENEER.
SIZE, 9x12 INCHES. - - READY TO HANG ON THE WALL.

HE demand for the portraits in colors of popular actresses has been so great
that we offer the collection named above, each one of which is in several
colors.

Each picture is framed in Japanese Wood Veneer, of a suitable tone of
color, the outside measurement of the frame being g x 12 inches. The pictures as
framcd are free from all advertising matter and each picture is ready to hang
on the wall.

Price by mail, postpaid to any point in the United States, 50 cents each. Set
of five pictures, comprising Maude Adams, Ethel Barrymore, Mary Mannering,
Mabel Taliaferro and Mme. Nazimova prepaid for $2.00—while the supply lasts.

Address all orders to BURR PUBLISHING CO., 24 West 39th St., New York.
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A Necessity
A OF

b4

UNEQUALLED

CANDIES

cy Boxes &Baskets inall
izes & at all Prices inlarge
variety of Designs

SOLD BY OUR
AUTHORIZED SALES AGENTS EVERYWHERE
& AT ANY OF OUR FIFTY RETAIL STORES

Bound Volumes « Burr-McIntosh Monthly

In response to numerous requests that we supply bound volumes of THE Burr McINTOSE
MoNTHLY in a permanent form, we have arranged to supply the following volumes:

Each volume consists of Four consecutive numbers of THE Burr McINTosE MONTHLY,
as follows:

*Volume 1.—April, 1903, to July, 1903, inclusive.
*Volumes 2, 3. 4, 5.—See note below.

Volume 6.—December, 1904, to March, 190s, inclusive.
Volume 7.—April, 1905, to July, 1905, inclusive.
Volume 8. —August, 1905, to November, 1905, inclusive.
Volume 9.—December, 1905, to March, 1906, inclusive.
Volume 10.—April, 1906, to July, 1906, inclusive.
Volume 11.—August, 1906, to November, 1906, inclusive.
Volume 12.—December, 1906, to March, 1907, inclusive.
Volume 13.—April, 1907, to July, 1907, inclusive.
Volume 14.—August, 1907, to November, 1907, inclusive.
Volume 15.—December, 1907, to March, 1908, inclusive.
Volume 16.—April, 1908, to July, 1908, inclusive.
Volume 17.—August, 1908, to November, 1908, inclusive.

Sent Prepaid to Any Address in the United States at the following prices:

Volumes 7, 8, 10, 11, 13, 14, 16 and 17 at $2.50 each.
Volumes 6, 9, 12 and 15 at $2.75 cach.
Bound in Green Cloth with Back Title in Gold.
*As we have but a limited number of the copies comprised in Volumes
1, 2, 3, 4 and 5. they are offered at the prices named subject to being
unsold at the time the order is reccived at this office. Rates per volume
for 1, 2, 4 or 5, $3.00 each. Volume 3, $3.50 each.
We will bind subscribers’ own copies, if sent to this office in good condition, express
paid, for One Dollar, the bound volumes to be returned at the expense of the subscriber.
Four numbers of the magazine constitute a volume.

Address all orders to

THE BURR-McINTOSH MONTHLY, 24 West 39%th Street, New York
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An ldeal Christmas Gifi

THE PORTFOLIO OF ART

IN response to many requests, we have just published a collection of selected
pictures which will appeal to everybody. Each picture is from a photograph,
drawing or painting, and is of the highest quality, beautifully reproduced in
art tone inks on fine enamel paper.
Each picture is on a sheet 8 x 13 inches, while the Portfolio containing the
pictures is unique in its formation, being composed of heavy Bagdad Art Paper
in a rich chocolate brown, laced through cvelets with heavy silk cord and tassel

ends.
The Portfolio contains 40 Pictures in Double Tone Art
Inks and 10 Pictures in several colors. 50 Pictures in all

It is impossible to give an adequate description of this Portfolio and the
pictures, It is, however, safe to say that the Portfolio and the beautiful pictures
will delight evervone who receives them. and be an added attraction to any library
table. Such pictures would readily sell in any art store at 10c. to 25¢c. each.

OUR SPLENDID HOLIDAY OFFER

Burr McINTOSH MONTHLY is devoted largely to fine reproductions of the best obtainable photo-
graphs. Superbly printed on fine enamel paper in art tone inks and bound with silk cord.

Portraits of cclebrities, reproductions of famous scenes and incidents, art and music departments and
just enough reading matter of the best quality to give added zest, but mainly pictures. a_n_d such pictures
as you can find nowhere clse. The subscription price of BURR McINTOSH MONTHLY is Sg.oo a year
or s5c a copy. except the Christmas numbers, which are always soc a copy. The price of the Portfolio of
50 pictures. as described, is $3.00 alone.

FOR ONLY $3.8 5 WE WILL SEND Prepaid to any address in the United States
or its possessions, Mexico or Cuba, THE BURR McINTOSH MONTHLY f_ortb.

year 1909 . $3.00) For only

The PORTFOLIO OF ART - - 3.00 $ 3 85
A total value of - - $6.00 °
To Canada the magazine alone is $3.50 a year, the magazine for 1909,
and the Portfolio of Art of 50 pictures, - - - - - - S4.65

IF YOU HAVE A FAVORITE NEWSDEALER OR SUBSCRIPTION AGENT YOU CAN SUB-
SCRIBE THROUGH HIM, OR SEND DIRECT TO US, AS YOU PREFER. )

WE GUARANTEE the Portfolio of Pictures to please you or we will refund the 85 cents extra which
you pay for it.

Burr McIntosh Monthly, P-24 West 39th Street, New York
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Clyde Line
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An Income for

Whole
Life

Plao  her; or

Your Wiie

Payable to her Monthly for Twenty Years
or for Life, if you should be taken from

An Income payable to Yourself Monthly

Endow-
ment . o .
pian  YOu in your declining

are the Great Features

for Twenty Years or for Life, to support

years if you live—
of the

New Monthly Income Policy

issued by

The Prudential

A Monthly Income coming with
absolute certainty will enable the
mother to keep the family together
and the children in school.

The Income cannot be en-
cumbered or depreciated.

Cost of “Whole Life Plan”

At age 30, for $167.35
a year, during your life (a
saving of §13.95 a month)
your Family Will Receive
after your death $50.00
Every month for 20
years, or $12,000 in all.

At slightly higher cost,
the income would con-
tinue for life!

All worry about safe invest-
ment is eliminated.

~ The Cost is Low

Write for Rates at Your Age and
Learn How You can Provide an
Absolute, Guaranteed Income for
Your Family or for Yourself
after twenty years. State Plan
Preferred.

Address Dept. 96.

)

The Prudential Insurance Co.
of America

Incorporated as a Stock Company by the State of New Jersey.

Reoelving her Monthly Income Check
fife Frudential Tnsuranc JOHN F. DRYDEN, President.

from The Prudential Insurance Co. Home Office, Newark, N. J.

LAKE CHAUTAUQUA, NEW YORK
CARKY FRESS, B.1





















